the 1950-s there were some subjective views allmuepos as the
work about the life of bays-feudals. In order teatlup these state-
ments there appeared the necessity to investightihea national
versions from the typological point of view [2:215]

A.K.Borovkov investigated these topics in his deti¢lssues of
study of the epos of the Turkic-speaking people€aritral Asia and
Kazakhstan”. He criticized the subjective nihilisfpoints of view
about the epos “Alpamis” of such scholars as A.Atatiev,
A.Stepanov. On the basis of the thorough analyfsimages and plot
motives he proved that the epos was the resulhef historical-
genetic and historical-cultural typological relat$oin the national
versions [5:66-100].

Another outstanding scholar who investigated tipolygy of the
epos “Alpamis” was V.M.Jirmunskiy. In the artict&€he genesis
and historizm of the epos “Alpamis™ he analyzedl the national
versions of the epos with “The book by Korkit ataid came to the
conclusion that the origin of the plot of all thational versions is
connected with the “Song about Bamen-Bayrak” in éTiook by
Korkit ata” [6:26-61].

V.M.Jirmunskiy also made the comparative-typolobinaestiga-
tion of the epos “Edige”. He deals with this issnethe part “The
epos about Edige” in his work devoted to the stofifhe Turkic
heroic epos. In this work he compared and invettya Nogay,
Bashkir, Tatar, Karakalpak, Kazakh and Uzbek vasian the epos
and came to the conclusion that they all have #meesorigin. He
tried to prove that all the national versions hael description of the
same historical period, the same events: the bghtveen the khans
of Golden Horde and Maveranakhr, the fight of Affiimur and
Edige against Tokhtamis with the purpose of buddithe Turkic
state in the XIV-XV-th centuries.

The typological similarities and differences in thational ver-
sions of the eposes “Alpamis” and “Edige” were stigated by
|.Sagitov [11:179-293] and K.Maksetov [8:237-248he typologi-
cal peculiarities of these eposes were continuedetonvestigated
seriously only in the 1990-s. The following worksseérve attention:
the manuscript “Kitabi dedem Korkit”, some articl&Ehe Kara-
kalpak version of the epos “Alpamis™, “The peculiges of the plot
structure of the Kazakh and Tatar versions of theaKalpak epos”
by S.Bakhadirova [3:39-69] and the monograph “Tleaegis and
genre peculiarities of the epos “Edige™ by K.Allaergenov devot-
ed to the study of issues of typology of natiorersions [1:3-16, 39-
69] . In the above-mentioned research works mutgn@on is paid
to the typology of traditional motives in the epos.

We can see the typological features of the Karalkakpos in the
eposes of other relative Turkic peoples. For examphe typology
of traditional motives in the Karakalpak-Khoreznosges and fairy-
tales show the historical-genetic links of the epbeelative peoples.
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There are traditional motives in the epic heritafjéwo peoples in
the plot of the epos: the birth of a child in tlenily, bringing up of
children, marriage and wedding ceremony. In bothaKalpak and
Khorezm epos one of the main topics is the motfvehddlessness.

V.Y. Propp emphasized this motive of childlessreess peculiar
epic element in epic folklore [10:107].

If we examine the content of the Karakalpak epab @her Tur-
kic versions the motive of childlessness is exmesky different
details: the belief to God asking to give a chitkicos to something,
the ancestors’ help, the realization of some custoannected with
totem, the birth of a child from something saint atrong, sunny
rays, mother’s pregnancy and other details.

The typology of traditional motives in the eposhews the same
ancient roots and relativeness of the Turkic peoplethe one hand,
and the basis of the epos’s plot- the descriptibreal life, on the
other hand.

The famous Kazakh folklorist A.Koniratbaev, takimgo account
the historical-genetic typological connections, eagzes that “
When we investigate the history of folklore, it'eagessary to study
comparatively the epos of the whole Central Asikay\and Eastern
peoples” [7:88].

As for the issue of typologic similarities, we shibtake into con-
sideration the folklore and literature of the peoptho don't have
any genetic, relative connections. These typoldgeauliarities can
appear in the result of differences in the langudojeod and reli-
gion. They can also appear in the result of the esgmlitical-
economical and cultural level of the West-East pespthe cultural
connections and influence. For example, there ameyrsimilar typo-
logical features in the Bulgarian, Vizantian andkic folklore. It
may be explained by two reasons: the conqueringyof Turkey
on the one hand, and the people’s living not famfreach other on
the other hand [12:343].

The first scholar who investigated the principlehistorical meth-
od and historical-typological features in the Bigrartistic works,
who used the principle of historical method in pice in Central
Asia and Turkic folklore was Sh. Walikhanov. Hayistudied the
actions and events in the epos in connection \ki¢hhistory of mi-
gratory countries, he came to the conclusion tmatistorical meth-
od was widely used in the eposes of the Turkic [emoat the period
of Golden Horde and Nogay. As an example, he spabkst the
fight between the khan of Golden Horde Tokhtamid edige, the
friendship between Amir Timur and Edige. To sumtl typology
issues of Karakalpak epic folklore is uninvestigate

To sum up, we can state that the study of typoldgieculiarities
of the Karakalpak epos comparatively with the epbshe Turkic
and other peoples remains one of the actual issdeklore today.
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PE3IOME
Maxona KOpPaKaJIIoK 3II0CJIOpH aHI03aJITapUHA WIIMHI KHéCHﬁ-THHOHOFP[K TaAKUKOT KHJIMII MaKcaalapura OarMIIIaHraH. Xap KHAJI CUCTEMalaru TUJuiapaa
MYJIOKAT KUJTYBUYH XaJIKJIapHUHT d)OHBKHOpJII/IK HMOKOUHHU KP[éCI/Iﬁ TaxXJIMI YJIApHUHT XaJIK H)KOAW aHbaHaJlapyu Ontan IDYKYp TaHUIOHWINTa MMKOHUAT sApaTajiu. Xap
XHMJI MAJIJIAT BaKMJUTADHHHUHT XaJK YDKOAWHM KUECHIT ypraHHII TI00auTHK SMOCIIYHOCINK MiMHra OyioKk Kucca Oynno kKucodmanaau. Makomnana Fap6 sa 1lapk
MaMJIaKaTJIapUHUHT Mamxyp (OIbKIOPLIYHOCIPUHUHT WIFOP TaXpubaiapH y3 Ky/JJIOHHUIIMHK TONraH. ABTOpJIAp Makojafa KUECIOHYBYM MaTaHUETIApPHUHT
KOPaKaJIOK 3MOCUMINK WKOIUAATU YMyMHUH Ba MaKkCyC y3radaauKIapHU EpKUH KypcaTaiu.
PE3IOME

CTaThs NOCBAIIAETCA BONPOCY HAYYHOTO CPABHHUTENILHO-THIIOJIOIMYECKOr0 U3y4eHHs KapaKalllaKcKoro srnoca. CpaBHUTENbHBIA aHau3 (QOIbKIOPHBIX IIPO-
H3BEJICHNH HAPOJIOB, HOCHTEINEH Pa3HOCHCTEMHBIX A3BIKOB M03BOJISAET IITy0Ke M03HAKOMHUTECS € IPHMEPaMU UX HapOJHOro TBopuecTBa. KoMmnapaTusHoe n3yye-
HHe (DONILKIIOPA Pa3HEIX HAPOJIOB ABJIAETCS BECOMBIM BKJIAJIOM B I7100aJbHOE JUTEPATYpPOBEICHUE. B cTaThe MCIIOIB30BaH TIEPEIOBON OIBIT BUAHEHIIMX JTHTEpa-
TypoBezoB cTpaH Bocroka u 3amama. ABTOp CTaThy BbIABHIIA 00IIME U crienu(puUecKie 0COOCHHOCTH KapaKallaKCKOro 3110ca Ha OCHOBE COIOCTAaBIICHHUS C 3110~

COM JPYTHX HapOJIOB.
e P SUMMARY

The article deals with the issues of comparatyp®iogical studP/ of the Karakalpak epos. The comatpee analysis of folklore of nations with diffetean-
guage systems let us get acquainted closer withebeworks of folklore. The comparative studyalklore of different peoples is considered to lgreat con-
tribution to the development of global literarydyuThe author of the article distinguishes the ram and specific peculiarities of the Karakalpaéspompar-
ing it with the epos of other peoples and usingelaeing experience of prominent scholars of th&t Bad West.

BAJIMMI OBPA3 TAJIKHHUJIATH V3UT A XOCJIHK
N.0. JuiabMaHoB — guaonoaus ganaapu Hom300u, OoyeHm
H.A0auranues, I'.OpanbaeBa - Pyc muiu 6a adabuému 0ynumu maradbarapu
Aorcunués nomuoaeu Hykyc dagram nedazozuxa uHcmumymu
Tasinu cy3aap: “Kupk ku3”, s10c, KaxpaMoH, ¥30€K THIH, IEPCOHAXK, Tap)KUMa, MUJUIAI a1a0ueT.
Kurouessie ciioBa: «KbIPBIK KbI3», 31I0C, TePOH, y30EKCKHUIl S3bIK, IEPCOHAXK, IEPEBOJI, HALIMOHAJIbHAS JIUTEPATYPA.
Key words: «Kirik kiz», epos, characters, the Uzbek langupgesonage, translation, national literature.

MycrakWIuK — TypKui — Xalnkmap — ypracuga  MXKTUMOWI-

Kelau. Ma3skyp aJOKaJapHUHT Tapuxuif, IkTumouii-cuécuii,
MKTHCOMI Ba MaJIaHMH aJIOKAJapHUHT SHA/a PUBOXKJIAHUIINTA 010

MabHaBHI OMWJJIApUHHU aHIJIalra WHTUJIKII TaMOWMWJIM aBX OJIraH
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XO3MPId JaBpJia KapJouUl Xaukjaap MaJaHUi MEpOCHHHU KEeHI MUKECa
yprauuu, TapFu6 Ba TAlIBUK KWINIITa MHTHINII sTHaaa Kyqaiu.

IlyHucn KyBOHapiHKH, yHIOy jkapaéHIa TapKHUMauWINK Xam
ajoxuaa YpuH srauiagu. YyHKH, y OpKald MWUIMM MaTaHUSTIap
Oup-Ompnapuan  GoimTHOrMHa  KoMMacHaH, Xa€THHUHT  Oapya
skaOxanapuaa, Twiga, TapakkypAa YHUHT TabCHPH SKKOJ CE3MINO
Typaj. AiiHEKCa, (homnbkIop Tap)KUManapu OyryHru
TapakKUETUMU3/1a, JEMaKK{, MaJaHUAT Ba alaOUET TapakKUETHIA
KaTTa YpUH UILFOJ ATAIH.

Jlapxakukar, GosbKIOp Tap>KMMalapd Xakuja ran KeTap JKaH,
YHUHT 9HT' HUPHK XKaHpJIapuIaH OUpH XUCOONAHTaH TOCTOHJIAP-XaJK
OF3aKM  WXKOJMHUHI XHMC —TyWFymapra ©Ooii 9Hr Hadwuc
HaMyHaJapuiaH SKAHJIMCHHU TabKUIUIall >xou3aup. JlocToHmapaa
XaJKHUHT PYXHUi, MaJaHUH TapakKHET NapakacH, y3Wura XOCIHUTH,
TWIMHUHT KyZApaTH, UCTEBIOJ Ba MKTHAOPH MykaccaMm Oymaau.
Onuk iycuHna spaTwirad ymoly AOCTOHIApAa XallK yAymilapu Ba
ypd-omaTnapu, Ty Ba Oasmiap, Typid MapoCHUMIap TacBUpHra
KeHr ypuH Oepwnaau. MIHCOHra Xoc SHT TepaH Ba HO3MK WYKH
KEUMHMaJap, HHCOHHUHI Op3Yy-apMOHJIApH, KyBOHYIM Ba KaWFy/Iu
OHJIApH,  TaXJIHMKAJIU JaBpIard pyxHil TYIKMHIApH YyKyp
MICUXOJIOTHK TaXJIMJI KUIIMHAIH.

Xank JgocToHNApM Xakuga Cy3 IopuTraniga, anbarra, ¥3apo
TabCHP JKapaHIapuHHU 4ersiab YTHII MyMKHH 5Mac. UyHKH Xaik
JOCTOHJIADUHUHT  OajMMATH,  CIOXKETH, FOSBUH  MasMyHH,
KOMIIO3ULIMACH, THIM, O>KyMJIQJlaH, OHOMAcCTHKacuaa Xam Iy
ykapaéHiap TabCUPH CE3UITHO Typau.

«KupK KM3» KOpakalnokK MU, 3pTaK Ba pUBOSTIAPH, TYPMYLI
Tap3u, ypd-omaT, MUHTAKaCcH KaOH KaTop y3Ura Xoc XyCyCUsTIaph
aKC JTraH MyCTakws dmoc 0yimd, y ¥y30ek, KO30K Ba TypKMaH
JIOCTOHYMITUTH/IA JKOHJIM IKpoJa MaBxy] OyiamaraH. by sca «Kupk
KU3» JOCTOHMHM Ma3Kyp TWUIapra TapKMMa KWIHII JXTHEKUHU
103ara KelTHpraH.

«Kupk  Ku3» J0CTOHM TYpTKyumk Oaxmu  KypOonOoii
Toxub6oenan II.Xyxanuésos, C.MaenanoB Ba A.berumonnap
tomonuaan 1939-1940iimmuapaa €316 0aMHMO, HAIIP KUJIMHTAH.
Acap Hamp STHAMIIM OWIAHOK TAapUXIIYHOC, anaOHETIIyHOC Ba
(hONBKIIOPIIYHOC OJNMMIIAPHUHT JUKKAT Mapkasuia Oynnm0d Kemau.
“Kupk Ku3"HH HWIK Maporaba arpoduinua TaxJwil KHITaH OJIHM
H./laBkapaeB 31u. Y JOCTOHHHM TYIUIAII Ba HAIIP 3THUIIAA Tamadboyc
KypcaTtau. DNOCHUHT Maijao OYnuiny, FOSBUII Ma3MyHH, o0Opasiapu
XaKuJard OSHC MyXHM Ba 3apyp (UKpJapHH Wirapu Cypad.
K.Aiium6eToB, N.Carniitos, K.Makcetos, C.baxonuposa,
K.AnnambeprenoB  Ba  0OIIKa  KOpPAaKajiloOK  OJMMIIAPUHHHT
acapmapuaa xaMm “Kupk Ku3” JOCTOHHHHHI KOPaKaJIoOK 3IO0CIapH
opacuaaru VpHHU, SIPATHIIULL TapuxH, FOsIBUIT-0auuit
MYKaMMaJUITMIH, XaJKYWUIMTH Ba OOLIKana Macajajlapura ajaoxuaa
3pTUOOpP KAPATWITAHJIUTHHMA Kalg KWINII YpUHIAIUP. ANHHHKCA,
donpkiopumyHoc oiauM K.MakceroBuuHr Kopakaimnok KaxpaMOHIIHK
anocu “Kupk ku3” (1962) Ba “Kopakainok KaxpaMOHIHK STOCHHHHT
nootukacu” (1965) Homimm TtamkukoTiapu Owian “Kupk Kuz”
SMOCHHU YPraHUIIHUHT SHTY UCTHKOOJUIApH OYMIIIHU.

Xo3upru AaBpja KapAoll Xajkiaap MaJaHuil MEpOCHHH YpraHHII
Ba Y3lalITUpPHINra HHTHIMII sHaJa Kydaimokna. bunoGapus,
Ma3Kyp AOCTOH ¥30€K, pyc, TypKMaH, KO30K, KMPFM3 THIUIApHra
tapkuMa KwinHrad. YyHonuw, XX acpuunr 40-50 imnnapuna
«KupK KU3» 310CUHU aTOKIH ¥30ek moupaapu YitFyn Ba Mupremup
y30ek  Twiawra, 1958 iimnga  TypkMaH =~ Tap:KUMOH-OJIHMMH
K.CeiinmypanoB typkman tuiura, 1970#miga sca K030K onpiapu
X.Epramues, C.Maynenos Ba A.lllanaGaeBamap KO30K THIIMIa
TapxkuMa Kuunap. LyHuHrAeK, UCTebIoamn pyc TapsKUMOHIIApH
C.ComoBa (1949 iimnma) Ba  A.Tapkosckuii (1965 iinnna)
TOMOHHJAH PYC THIIMra KWITaH TapXKUMajapu agaOuil ajokajap
Tapakku€Tuaa yiakaH Bokea 3au. ByryH xam Oy Ttapxumanap ¥3
KaJp-KUMMaTHHU HYKOTraH 3Mac.

Anbarra, “Kupk knu3” nO0CTOHM OMp acpHUHT 0agunii Maxcyiu
omac, Oanku OMp Heuya acpiap MoOailHMAAa caknaHHO KeinraH Ba
MIAKJUIAHTaH XaMmJa Iy JaBpJard TallK{ JyIIMaHiapra Kapuu
KypalUTapHUHT KaXpaMOHJIMK PyXHHH y3UIa akc dTTHPraH Oaauuii
MOJIOTHOJUP.

Joctonna Bokeanmap Oup-Oupu OwnaH y3BUIL OOFIMKIHK/A,
yeinybu, oOpasnap XapaktepH, Oanuuili TACBUp BOCHTAIapH KaTTa
Maxopat OWJIaH TaJKUH STUIITaH:
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Ton xuBuyaail Tynranra,

OnTuH Kabu TOBJIAHTaH,

Kopa komm, KyHrup cod,

Kosaup ky3napu Kuitrou,

IOnka nabu KaMoKIai,

Of3u cynyB yiiMOKIai,

Iucra OypyH, 6010M KOBOK,

['yn xabuHIH, OK TOMOK,

Wnxy i, napuaai,

JKaxoHra 1OHFH KEeTraH,

Opka 6ynmn6 6yii eTras,

QurtuH, raBxap oommna,

V3u yu TYpT Emuna,

I'ynoltnmpaii ku3 6ynau,

Kyknaru ronmy3 6yimu.

«KUpK Ku3» 3M0CH Ma3MyHM, CIOKET Ba KOMIO3HLHACH
TOMOHHZAH OOLIKa JocTOHNIapaaH OupMyHua ¢aprianamu. Jlocton
CIOKETH KaJIMMI'M JIaBpilapJiaH TaHJaHTaH, WKTHUMOMH MOTHBIAp
TAJIKUHU MyKammai. bomr kaxpamonnap Oapya HUATIApH, XaTTH-
XapakaTjapuHu Xalk Owian Oamaciaxar amaira OUIMpajauiap.
Jymmannapra kapmu Kypampga [ymoitum &€nru3 smac. botup
wurutnapu  YtOocraH, ApCIOH Xamaa KHPK Ku3japu OwiiaH
XaMKOpJIMK/IA XapakaT KWwiaad. Xaiuk MaH(paaTIapuHu Tauiky
JIYIIMAaHJaH XUMOSl KWJIap dKaH, JyIIMaHra Kaplid XaJK OuiaH
Oupra Kyparaiu.

Onoc 6o KaxpamoHnapu Kypamrdan Kusiapaad ([ymoiiuwm,
CapBuno3, OntuHOI Ba 60Lu1<ana}$ nbopar 6ynub, ymap GoTHp
HUTMTHUHT CeBUMJIM EpH, JIOHO MacllaXxaT4WJIapuruHa smac, 0aiaku
TAIIKK AyLNIMaHJaH XalKUHH XHMOS — KWIHO, 30JMM  XOHJap
3yIMHIAQH 0307 Kwiuiura Oom-kom Oynagunap. OHa 3aMHHHH
TAIIKK JyIIMAaHJapAaH XUMOS KWIYBUM MapJ] Kypalrduiap
cuarua HaMoEH OyIanunap:

Xaitbatuaan OoTupiap XaM KypKKaHaai,

Kynu 6y1u6, sukna ¥ EkKaHaa.

Pa3m conub caBnatura Kapacasr,

031 yHHHT CYM ONTHUHIAH CYKKaHIAM.

By xonar Hadakat Mapkasuit Ocué xankiapu >SHocCiapuia,
0aJIKM KaxOH XaJIKIapu KaXpaMOHIIMK 3MO0CIapH/a XaM KaMJaH KaM
yupaiiin. MasKkyp 3M0C KOMMO3MIMSICH Oyilndya <«AJIMOMHMIIDY,
«Kobnan», <Macromuino» CHHrapu snociapaaH papKiaHaiu.

I'ynofium-Ty3an, 1oHO Ba Tagbupkop Oymumu Gapobapupa Ky-
pauyBun 6otup Ku3. Jlocronna Oy XycycusTiiap MIIOHApIH Tap3ia
VIWFYH TacBHpJIAaHTaH. YHUHI Ky4 XaMm jgoHonukna Cypraiimanan
YCTYH KHIHO TacBUpNaHUIN ApyxaH, ONYyIIoH cHHrapy Kopaxai-
MOKJIAPHUHT KaJMMIH YpYF OOLUIMKIapuHu OenxTuép €ara conamu.
Bouikauapok aiTranzna, J0CTOHJIA KOPAKaJINOK MOA3USICHra XOC XO-
TUH-KH3Jap OOTUPIIUIMHY Kyl aHbaHACUTa PUOSI KWITHHTaH.

JlocTOH KaxpaMOHIapH XajlK OWJaH y3JIyKCH3 ajiokaaa Oyiuo,
YHH Kypauuiapra — cadapbap dTaaM, ramabara pyxJaHTHpaIu.
Harmwxkana Oockunun xownmap Cypraiimo Ba Homup mOXHHHT
anabunu OepuO, y3 ropTiiapuaaH xainaad unkapaaumnap. Joctonnan
VpuH onrad ['ylIOWMMHHUHT XOpa3MiHK 00THp ApcioH OuiaH €HMa-
€H TypuO KypalluIIH, Iy XyIyAda SIIOBYM KOPAKaJIOK, KO30K.
y30€K, TypKMaH MWJUIATHra MaHCy0 KHUIIWIApIaH XyKyMaT Ty3uO

JaBJIaTHH OOLIKAPUINHM  IIYJIAPHHUHT  HUXTHEPUra  TOIIIHPHIL
JaBxajapuzia XajuKiap AYCTINTH FOSCH siHala EPKHUHPOK HaMOEH
Oymany.

“Kupk Ku3" JOCTOHU KOMIIO3UIMACH JKHUXATHAAH XaM aHba-
HaBUWINMK JoupacujaH 4ukMaiinu. By Xxom Kyimmarm aHbpaHaBUI
MOTHBIIApJa Ky3ra TallJaHa . Kypalija KaXpaMOHJIUK KYpPCAaTHUIIIH,
sIKKaMa-sIKKa JKaHra UIITHPOK KWJIMIIK, Oapya Xapakatiapia Foiauo
YHMKHUIIH Ba CEBIMIINCH OMJIaH MypO/Jl MaKcaIura eTHIIH Ba XOKa30.

Baguuii cy3 KyapaTHHUHT EpKUH HaMyHacH XucoOnanrad “Kupk
Ku3” JOCTOHM TapKMMOHJIAPHUHI KaTTa MaxopaTH Ba yJKaH
Xu3MaTiapu Tyhaiiu KapIom Xaikiaap €3Ma afabHETHMHHHT XaM
Maxcynura ainanrad. Hlynnait sxan, “Kupk ku3” smocuHu Tapkuma
KWIKIIJA TYTUIAHTaH MKOAMN TaXpuOalapHU WIMHH TaJKUK STHII
XamJia Ha3apuil yMyMIIAIITUPHII, TYPKHH TWUIApAaH Trajjgard
Tap)KUMayap Ba Tap)KMMAdWIMK aMalWETUHH sHAaJla FOKCAITHUPHII
HYKTa¥ Ha3apuJaH XaM HUXOATAA MyXUMIHP.
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PE3IOME

Maxkomnaza, “Kupk Ku3” SHOCHHHHT ¥30€K THIHMIa Tap>KHMacH MHCONHUA, Oaauuil Tap)KUMAHUHT aiiuM Ha3zapHil Ba aMaluil Macalalapd KypHO
upkunagu. XKymmanan, TapxkuMa skapaCHHIa MyXHM aXxaMUsT KacO 3TyBYH, 3110C OOII KaXpaMOHU TAJIKHHUATU Tap)KUMOH MaxopaTd 0aéH KUIHHAIH.
ONOCHHHT ¥30€K TUIUra TapXKUMACH TaXJIMJI KHIMHAAU Ba yMyMJIaIITHPUIA M.

PE3IOME

B cratse Ha MaTepHae nepeBonoB dmoca “KbIpk KbI3” Ha y30eKCKUi SA3bIK, pACCMaTPUBAIOTCS] HEKOTOPBIE TEOPETHUECKUE U MPAKTHIESCKHE BOIIPO-
CBI XY/I0’KECTBEHHOTO TiepeBoia. B 4acTHOCTH, FOBOPHTCS O MAcTEPCTBE NEPEBOJUHKOB B MHTEPIPETALMH 00pa30B INIaBHBIX I'EPOEB MO0IMBI, KOTOPBIE
HMEIOT BXKHOE 3Ha4YeHHUE B mepeBoze. [IpoBoautces aHanu3 u 0000IeHNe TepeBOa dI0ca Ha y30eKCKHUIT A3bIK.

SUMMARY

The article deals with some theoretical arat{ical issues of literary translation on the matesf the translation of the epos “Kirk kiz” inthe
Uzbek language. The translator’s skill in the iptetation of images of the main characters of thenpis important in translation. The author gives t

analysis and generalization of the translatiorhefépos into Uzbek.




