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Introduction. English novelist and the author of several
important works of the Victorian era was Charlotte Bronte.
She gained worldwide recognition for her most famous
novel, Jane Eyre. Interestingly, the entire Bronte family was
remarkably creative: her younger sister, Emily Bronte,
wrote her famous novel “Wuthering Heights”; another
sister, Anne Bronte, was a poet and the author of novels;
and their only brother, Branwell Bronte, initially pursued
writing but later turned to painting.

Charlotte Bronte’s literary legacy holds a special place
in nineteenth-century of English literature. In her novels,
female characters are not merely participants in the plot but
active bearers of ideas and emotions, embodying the
struggle for personal freedom and self-respect within the
constraints of Victorian society. Examining the
representation of women in Bronte’s works provides deeper
insight into the social and cultural realities of her time as
well as into the early development of feminist thought in
English literature.

Bronte's novel "Jane Eyre" (1847), published under the
pen name Currer Bell, and became a significant work of
Victorian literature, gaining recognition for its originality
and profound depiction of female experience. The book
quickly attracted the attention of critics and readers,
sparking discussions on gender roles and morality, which
solidified its status as a classic. The success of the novel is
largely due to the vivid portrayal of the main character,
Jane Eyre, who embodies the struggle for independence in
the conditions of a patriarchal society.

In literature and linguistics, parallelism often serves to
highlight contrasts, reinforce themes, or reflect characters’
emotions. Charlotte Bronte frequently uses parallel
constructions to intensify emotional expression, emphasize
moral or psychological conflicts, and create rhythm in her
prose. Parallelism is a stylistic and syntactic device in
which similar grammatical structures, phrases, or ideas are
repeated to create rhythm, balance, and emphasis in a text.
It helps to express related ideas in a harmonious and logical
way, making the sentence or passage more persuasive,
memorable, or emotionally powerful.

Methods. This study employs qualitative textual
analysis of «Jane Eyre», focusing on passages illustrating
parallelism. The methodology includes:

1. Identification of Parallelism Types: Five forms
syntactic, anaphoric, epiphoric, chiastic, and semantic are
identified based on definitions from stylistic scholars listed
in the reference section [1-5].

2. Textual Analysis: Key passages from «Jane Eyre» [4]
are selected to exemplify each type, analyzed for
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grammatical ~ structure, thematic  significance, and
contribution to feminist and psychological portrayal.

3. Theoretical Framework: The analysis draws on
stylistic theories to interpret parallelism’s emotional and
rhetorical effects, supported by scholarly references.

4. Thematic Connection: Parallelism is examined as a
tool for depicting female life, social marginalization, and
psychological complexity in the Victorian context.

The analysis uses the Project Gutenberg edition of «Jane
Eyre» [4] for accessibility and consistency.

Parallelism as a stylistic figure plays a key role in
revealing this image of woman, emphasizing her social
marginalization and psychological complexity. Bronte uses
parallelism to create rhythmic structures and contrasts that
enhance feminist motifs: Jane appears not as a passive
victim, but as an active subject, challenging Victorian
norms. This technique reveals internal conflicts and social
barriers, forming a multifaceted portrait of the heroine. The
relevance of the study is due to the influence of such
linguistic means on modern narratives expressing female
resistance. The purpose of the article is to investigate the
types of parallelism in the novel "Jane Eyre," their function
in social criticism and psychological depiction with woman
character. The objectives of our work define the theoretical
foundations of the figure, to analyze examples, and to show
their role in the representation of women character and
examines several forms of parallelism as syntactic,
anaphoric, epiphoric, chiastic, and semantic to analyze the
construction of the female image within the text.

Results. The analysis revealed five types of parallelism
in Jane Eyre, each of which contributes to the portrayal of
Jane and other female characters in the work.

Syntactic or complete parallelism refers to the repetition
of identical grammatical structures across clauses or
sentences, creating rhythm and cohesion. As Galperin
notes, such parallel constructions “intensify the emotional
colouring and emphasize logical relations between ideas”
[2:85], for example: “This room was chill, because it
seldom had a fire; it was silent, because remote from the
nursery and kitchen; solemn, because it was known to be so
seldom entered” [4:15].

In this passage, Bronte constructs a series of identical
syntactic patterns subject + linking verb + complement +
causal clause enhancing the descriptive harmony and the
sense of isolation surrounding the setting.

Anaphoric parallelism is characterized by the repetition
of a word or phrase at the beginning of successive clauses
or sentences. According to Leech and Short, anaphora
“creates cohesion through recurrence, evoking emotional
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emphasis and rhetorical unity” [6:92], for instance: “Why
was | always suffering, always browbeaten, always
accused, for ever condemned? Why could | never please?
Why was it useless to try to win any one’s favour?” [4:16].

The repetition of “Why was” reflects Jane’s inner
rebellion and psychological protest, emphasizing her social
alienation in childhood.

Epiphoric or epistrophe parallelism involves the
repetition of words at the end of clauses or sentences. As
Arnol’d observes, such recurrence “creates a cumulative
effect and rhythmic finality” [1:114], for instance: “God
will punish her: He might strike her dead in the midst of her
tantrums, and then where would she go?” [4:15].

Here, the repetition of final verbal patterns strengthens
the moral intensity and conveys the religious and social
dogmatism present in the early chapters.

Chiastic parallelism, or chiasmus, represents a mirror
inversion of syntactic or lexical elements (AB-BA
structure). According to Morokhovsky, chiasmus “adds
balance and contrast, highlighting the interdependence of
ideas” [3:176], in our following examples: “I doubted not -
never doubted - that if Mr. Reed had been alive he would
have treated me kindly” [4:20]. The chiastic inversion
“doubted not - never doubted” emphasizes the firmness of
Jane’s conviction. “It is as if I had a string somewhere
under my left ribs, tightly and inextricably knotted to a
similar string situated in the corresponding quarter of your
little frame.” [4:275]. This cross-structured imagery mirrors
the emotional and spiritual connection between Jane and
Rochester.

Semantic parallelism involves similarity not only in
grammatical form but also in meaning, where expressions
reinforce a shared emotional or conceptual field. As Crystal
points out, this figure “intensifies thematic coherence
through lexical and semantic recurrence” [5:219], which
clarified with our next examples: “My heart beat thick, my
head grew hot; a sound filled my ears, which | deemed the
rushing of wings; something seemed near me; | was
oppressed, suffocated.” [4: 21]

The chain of emotionally charged words (thick, hot,
rushing, oppressed, suffocated) reflects semantic
intensification of fear and anxiety. “Sweet-briar and
southernwood, jasmine, pink, and rose have long been
yielding their evening sacrifice of incense: this new scent is
neither of shrub nor flower.” [4:272]. The semantic field of
scent and sacrifice highlights the contrast between natural
harmony and psychological tension.

Discussion. Having a discussion, we concluded that in
Charlotte Bronte's "Jane Eyre," parallelism serves as a key
stylistic device that illuminates the multifaceted depiction
of the female character, particularly Jane Eyre, as a resilient
figure navigating the constraints of Victorian society.
Through its rhythmic symmetry and structural repetition,
parallelism not only enhances the narrative emotional depth
but also underscores Jane's inner strength, autonomy, and
evolution from a marginalized orphan to an empowered
woman. This technique clarifies the importance of language
in Bronte's feminist critique, transforming abstract themes
of gender inequality and personal agency into vivid,
tangible experiences for the reader.

Consider the descriptive passages in Chapter XXIII,
where Bronte employs syntactic parallelism to evoke a
sense of harmony in nature that mirrors Jane's
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psychological state. Phrases like "skies so pure, suns so
radiant" and "the fields round Thornfield were green and
shorn; the roads white and baked; the trees in their dark
prime" [4:377] create a balanced, idyllic backdrop. This
parallelism contrasts the external tranquility with Jane's
internal turmoil her impending separation from Thornfield
and Mr. Rochester highlighting her emotional vulnerability
while emphasizing her growing resolve. By repeating
similar grammatical structures, Bronte draws attention to
Jane's perception of the world, portraying her not as a
passive observer but as an active interpreter of her

environment,  thus  reinforcing  her intellectual
independence.
Furthermore, anaphoric  parallelism in  Jane's

introspective moments, such as "1 look round and 1 listen. |
see trees laden with ripening fruit. | hear a nightingale
warbling” [4:378], amplifies her sensory awareness and
heightened anxiety. The repeated "I" structure centers
Jane's subjectivity, clarifying her role as the narrative's
focal point and underscoring Bronte's intent to elevate the
female voice in a patriarchal context. This device reveals
Jane's psychological complexity: her fear of vulnerability in
love coexists with a fierce desire for self-preservation,
challenging Victorian ideals of female submissiveness.

Semantically, parallelism accumulates synonymous
ideas to deepen the portrayal of Jane's resilience. For
istance, the escalating sensory details "my heart beat thick,
my head grew hot; a sound filled my ears... | was
oppressed, suffocated” [4:21] echoes her internal struggle,
where oppression is not merely physical but emotional,
symbolizing the broader societal pressures on women.
Bronte uses this to clarify Jane's transformation: from a
"revolted slave" in early chapters to a woman who declares,
"Do you think | am an automaton? a machine without
feelings?" [4:386], asserting her humanity.

Ultimately, parallelism in Bronte's work is crucial for
depicting the female character as dynamic and defiant. It
bridges the external social critiques class and gender
hierarchies with internal psychological depth, allowing Jane
to embody the struggle for equality. This stylistic choice
not only enriches the narrative but also underscores
Bronte's innovative approach to female representation,
making "Jane Eyre" a timeless exploration of women's
agency in a restrictive era.

Conclusion. This study demonstrates that parallelism in
«Jane Eyrey» is a multifaceted stylistic device that enhances
the novel’s feminist narrative and psychological portrayal
of Jane Eyre. Through syntactic, anaphoric, epiphoric,
chiastic, and semantic parallelism, Bronte creates a
dynamic female protagonist who resists Victorian
constraints. These findings highlight the role of linguistic
techniques in shaping literary representations of gender and
agency, underscoring Bronté’s innovative contribution to
English literature.

In the course of examining Charlotte Bronte's use of
parallelism as a stylistic device in Jane Eyre, our analysis
has highlighted its effectiveness in portraying female
representation within Victorian society. This exploration
has increased our interest in how Bronte employs
parallelism to convey the complexities of women's social
marginalization and psychological resilience. Looking
ahead, in our future studies could extend this inquiry by
conducting a comparative analysis of Bronte's approach



Ilim hdm jdamiyet. X28.2025

with that of Tolepbergen Kaipbergenov, a prominent and societal roles, potentially illuminating cross-cultural
Karakalpak writer known for his depictions of female patterns in literary feminism and character development.
characters in a distinct cultural context. We hope such a  This line of research promises to enrich understanding of
comparison would investigate similarities and differences  how stylistic elements like parallelism contribute to global
in their techniques for representing women's life, identity,  narratives of gender dynamics.
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REZYUME. Magola Sharlotta Bronte ijodida stilistik figura sifatida parallelizmni tahlil gilish hagida bo‘lib, «Yana
Eyre» romaniga alohida e’tibor qaratiladi. Sintaktik, anaforik, epiforik, xiastik va semantik parallelizm turlari, ularning
viktorian davrining ijtimoiy me’yorlariga qaratilgan tanqidi va ayollarni psixologik tasvirlashdagi o‘rni tadqiq etiladi.
Parallelizm feministik narrativni kuchaytiruvchi va gahramonlarning ichki ziddiyatlarini ochib beruvchi vosita sifatida
go‘llaniladi.

PE3IOME. Crarbsi mocBsllieHa aHaU3y NapajuleNn3Ma KaK CTHIIMCTUUECKOH (urypbl B TBopuecTBe lllapimoTThl
Bbponre, ¢ akunentom Ha poman «JDxkeiH Oiip» Hccnenyrorcss CHHTaKCHUECKHH, aHapOpUYecKHH, SmH(OpUUECKHH,
XMACTHYECKUN U CEMaHTUYECKUH BHJbl INApajlIeii3Ma, UX pPOJIb B COLUAIBHONW KPUTHUKE BUKTOPMAHCKMX HOPM U
IICUXOJIOTHYECKOM 1/1306pa>1<eHI/11/1 JKCHIIIHH. Hapannem/BM paccMaTpuBacTCA KaK HHCTPYMCHT, YCI/IJ'II/IBaIOH.[I/Iﬁ
(EeMIHHCTCKI HApPaTHUB M PaCKPHIBAIOIINI BHYTPCHHNE KOH(MIMKTHI TEPOHHB.

SUMMARY. This article analyzes parallelism as a stylistic device in Charlotte Bronte's works, focusing on the novel
«Jane Eyrey. It examines syntactic, anaphoric, epiphoric, chiastic, and semantic types of parallelism, exploring their role in
the social critique of Victorian norms and the psychological portrayal of women. Parallelism is considered as a tool that
enhances the feminist narrative and reveals the inner conflicts of the female characters.

BECCOIO3HBIE CJOKHBIE NPEAJOXXEHUA OJHOPOJAHOTI'O COCTABA
B ACIIEKTE IMTPOBJIEMBI TOKJECTB U PA3JIMYUI HA IPUMEPE KAPAKAJIIMTAKCKOI'O SI3BIKA
T. 7K. XanmyparoB — kanoudam Quionrocuteckux Hayx, Ooyenm
Hyxyccruil 2ocyoapcmeennviii nedazo2uieckuti uHCmumym umenu Ascunusnza

TassHu cy3nap: OOFIOBUMCH3 Mypakkad >XKymianap, KOPakaliloK THIH, XKyMJIAJIapHUHT TapKUOWUN Ba CEMaHTHUK
TypiapH, Y3IuK Ba GapKiap TyIIyHIaCH.

KuroueBblie cjioBa: 0€CCOIO3HBIC CIOXKHBIC MPEII0KEHHUS, KapaKaIIMAKCKAH S3bIK, CTPYKTYPHO-CEMaHTHYECKUE THIIBI
MIPEUTO’KEHUH, KOHIETIHS TOXICCTB ¥ Pa3IAIHI.

Key words: complex sentences without conjunctions, the karakalpak language, structural and semantic types of
sentences, and the concept of identities and differences.

Beenenne. IIpunimmn ycTpoiicTBa BceX S3BIKOB, B TOM  3pEHHS Ha TNPHPOTY HCCIECIOBAHUS S3BIKOBBIX EIUHMIL
YpclIe M KapaKaJllakCKOro, B caMOW TIyOMHE OAMH M TOT  Pe3yJbTaTHBHBIM ABISETCS METOJ-TIOAX0]], OCHOBAaHHBIN Ha
xe. C 3TOM TOUYKM 3peHHUs, HAa HAIl B3IJILA, NMPEIMETOM  IIOCJIEAOBAaTEIbHOM IOHMMAaHMM fA3bIKA KaK CHCTEMBI,
COBPEMEHHBIX JHHIBUCTHYECKHX HCCIEIOBAaHMH JOJDKEH  IIOCTPOCHHOW Ha TECHOM B3aMMOJIEHCTBHHU BCEX JIEMEHTOB
CTaTb HE KaKOH-TO OTHACNBHBIH KOHKPETHBIM $3bIK, @& ¥ YpPOBHEH, M Kak OOBEKTa, YCTpPOGHHOro Ha 0ase
YeJOBEUECKUH S3bIK BOOOIIE, €ANHBIM B CBOEH CYHNIHOCTH, JWXOTOMHUH TOXXIECTB/Pa3iIMuuii, IPOHNU3BIBAIOIIEH BCE €ro
XOTS ¥ TPEICTAaBICHHbI OECUUCICHHBIM MHOXXECTBOM  YPOBHH.

Bapuanuii. [lnsg  00OOIIEHHOTO  HCCIEeOBaHHWS  Kak 0030p JiuTepatypbl B MeTOAbI. C 3TUX MO3UIUH NOJ-
POJCTBEHHBIX, TaK M HEPOJCTBEHHBIX S3bIKOB HEOOXOIUMO  XOAWIN Y4Y€HbIE, HCCIIEAOBABIINE OCOOCHHOCTH CHCTEMBI
PAcKpbITb HHBapUaHTHYI0 CYTh BCEX OTHX SA3bIKOB,  CJI0O)KHOCOUMHEHHBIX MPEIJI0KEHUH PYCCKOTO IUTEpaTyp-
COIIOCTABIISISI MX KaK CHCTEMBI. A 3TO CTaHET BO3MOXKHBIM  HOTO sI3bIKa BTOPOH MosIoBHHBI 18 Beka [8], oOHapyxeHO
TOJIBKO TOT/Ia, KOTJa MBI CYMEEM pacCMOTpPETh Pa3HOO0-  HaJWYMe YaCTHBIX 3HAYCHHH B MOCTPOCHHUSAX C COFO30M HO
pa3HbBIl MaTepuaa 3THX S3BIKOB Uepe3 MpHU3My €IMHOTO  Ha ypoBHE TekcTa [2] u mpoctoro npemioxenus [9]. U mp.
OCHOBaHMA. [0OBOpsS O HEOOXOONMOCTH YCTaHOBJIECHHUS B kadecTBe Bemymiero MeToJa-moaxoAa IMPUHUMACTCS
TaKOM €IMHOM TOYKM OTCYETa NPH HCCIEHOBAHHM S3BIKO-  OHTOJOTMYECKOE [OHMMaHWe s3bIKa Kak  OO0BeKTa,
BBIX siBIeHNH, npodeccop H.H. Xomomos yrBepxiam, 4To B OpraHM30BaHHOTO HA OCHOBE AUXOTOMHH '"TOXIECTBEHHOE-
S3BIKOBOM CHCTEME TJIaBEHCTBYIOT OTHOIICHUS TOXIAECTB M paszHoe". IIpM KOHKPETHOM HCCIIEIOBaHMM MaTepuania
pasnuuuii: «OTHOLIEHUSI aHAJOTMYHOCTH U HEAHAJIOTUYHO-  HUCIOJIB3YIOTCSI  METOJBI-TIPUEMBI  HEMOCPEACTBEHHOIO
CTH, TOXJIECTBA W PA3IMYMA M T.J. SBISIOTCS CyOMHBapu-  HAOJIOAEHMS, COINOCTaBJIEHHs, CHCTEMHOI'O aHAJM3a,
AQHTHBIMM OTHOIICHMSAMHU si3bIka. OHM — OCHOBaHUE (MOXXET  IpeoOpa3oBaHuil /TpaHchopMaLHii/.

ObITb, “IAHO”, MOXET OBITh, LIEHTP) S3BIKOBOH CHCTEMBI» OcHoBHas YacThb. [Ipobnema TOXAECTB U pa3Iuyui B
[15:104]. Mpb1 Takke NOpUACPKUBAEMCS TaKOW TOYKM  SI3bIKE HE SIBJsieTCsl HOBOM. Ee UCTOKM BOCXOIST K APEBHUM
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