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xan birden. -Men haqqndagi shugil gaplerge erseniz azip
ketesiz. Barekella, Orazan uli,-dep maqulladi otirganlar.”
[4.109] degen abzacti sizgan ham 6zine ust dana juwaptan
belgili bir tarbiya alganligin, keleshekte usi narseni eslep
qaliw1 kerekligin tusingen, sonday-aq xannin Mamannin
juwabin 6zinin paydast ushin duris qabil etkenligin,
negizinde Mamannin nazerde tutqani basqa narse ekenligin
anlay algan oqiwshi, qollaniw basqishin da duris
ozlestirgenin aniqlaw mumkin. Talqilaw darejesi basqishi
joqaridag uish darejege qaraganda mektep oqiwshilari ushin
biraz quyinshiliq tuwdiradi, sebebi bunda bastan ayaq
talqiga tartiliwi, ideyasi, temasi, qaharmanlarga sipatlama
beriliwi, korkem suwretlew qurallar1 tabiliwi tapsirma etip
beriledi. Bundag1 oqiwshilar ushin en qolayli tapsirma har
qatarga qaharmanlar bolip beriliwi (xan, Murat shayiq,
Maman biy, Esengeldi, Allayar, Amanlq) olarga
minezleme beriw tapsirma qilimiwi mumkin, 10 minut
wagqit beriw jetkilikli. Sonin menen birge, teksttin ishindegi
bir abzacti alip, sol abzacqa o6zlerinin qatnasin, pikirlerin
qisqa jaziwdi tapsiriwga boladi. Misaly,

“Juma. Jurt bul kundi isenimsizlik penen kutti. Sebebi,
bul jerdin hawasi ozgermeli. Jaz ba, qis pa, jildin qaysi
mawsimi boliwina qaramastan, kun ozgerip sala beredi.
Jazda da alasapwran dawil turadi. Alis jaglardan shan
dkeledi, koz ashtirmaydi yamasa jawin boladi, suwdan
kKiyimlerin etine jabisip, tislerine shan kiredi. Eldin xani
Gayp xanmn minezi de ust jerdin tdabiyatina megzes.
Qapelimde ozgeredi. Ust jerdin uriginday sal epkinge
qusayip sala beredi. Sonin aldin aliw kerek.” [4:105]. “Ne
ushin jurt bul kundi isenimsizlik penen kutti?” siyaqlh
oqiwshint oylaniwga majburleytugin sorawlar, sonday-aq
“Avtor awildin tabiyati menen xannin minezlemesin ne
ushin bir-birine salistirip sawretledi, 6z pikirleriniz benen
dalillen” degen tapsirmalar beriliwi maqsetke muwapiq
boladi. Usinday tapsirmalar oqiwshilardi tekst ustinde
islewge, oylaniwga, oni talqilawga, en ahmiyetlisi jeke

darejenin ormlanmiwina tiykar jaratadi. Sintezlew yamasa
uliwmalastiriw darejesinde uzindide berilgen xan sorawlari
ham juwaplardin barligin terip jaziwi ham usi pikirlerge
6zlerinin qarama-qarsi yamasa tarep pikirlerin bildirip kishi
kolemli esse jaratiw mumkin. Yamasa jenilirek tarizde
bilaymsha soraw qoyiwga boladi. Uzindide berilgen xannin
sorawlarina siz qalay juwap bergen bolar ediniz? Ne ushin?
Maman biydin jeniske erisiwin qalay bahalaysiz, bugingi
jaslar menen sol dawir jaslarmin soylewi arasinda qanday
parq bar dep oylaysiz yamasa xannin unamli tareplerin kore
aldimz ba, bul boyinsha pikirlerinizdi bildirin siyaqh
sorawlar ham olarga pikirlerin shartli tirde jazba
bayanlawin tapsirma etip bergen magsetke muwapiq boladi,
sebebi pikirdi awizsha beriwge qaraganda jazba jetkeriw
biraz quramali ham kop waqitta mengeriledi. Bugingi
kindegi amelge engizilip atirgan PISA testlerinde barliq
sorawlarga pikirdi jazba beriliwi talap etiledi.

Bahalaw darejesinde oqiwshi shigarma haqqindagi
pikirlerin juwmaqlastiradi, kerek bolsa avtordin jibergen
qate-kemshiliklerin, erisken tabislarin 6z poziciyasin tutqan
halda bahalaydi.

Affektiv basqishta shigarma waqiyalari, qaharmanlari
Ozlerinin  jeke Omirleri menen salistirtliwi,  ishki
sezimlerinen kelip shiqqan halda 6zleri qalegeninshe baha
beriwge sharayat jaratiladi.

Psixomotor -bul en quramali basqish bolip, bunda
uyrenilgen tekst yamasa shigarma boyimsha oqiwshi jeke
doretiwshilik jumis isleydi, ilimiy maqala yamasa, adebiy
sin maqala jaziw siyaqli jumislardi orinlaydi. Biraq, bul
dareje mektep oqiwshilarinin barliginan talap etiliwi
ormnsiz. Bul dareje bir sabaq yamasa bir sherek dawaminda
emes, jil yamasa jillar dawaminda galiplestiriliwi mimkin.

Juwmagqlastirpp aytqanda, Blum taksonomiyast
sabaqglarda apiwayidan quramaliga qaray basqishpa-basqish
otiw, oqiwda ham uyreniwde oqiwshilardin magsetti duris
belgilew, tapsirmalardi sistemali tirde orinlaw ham en

pikirlerin jazba bayanlawga bagdarlaydi. Mine wust tiykargisi bilimlendiriw ham jamiyetke zartr bolgan erkin
konlikpelerdin  oqiwshida qaliplese baslawi  tortinshi  pikirli oqiwshilard: tarbiyalawda ulken &hmiyetke iye.
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REZYUME

Mazkur maqolada maktablarda qoraqalpoq adabiyotini o’qitishda Blum taksonomiyasidan foydalanish yo’llari T.Qayipbergenovning

“Maman biy afsona”si asari asosida o’rganildi.
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Ha ocHOBe npom3Benenus T.KaiinnbeprenoBa «MamaH Ouit adcoHay.

SUMMARY

In this article, the ways of using Blum's taxonomy in teaching Karakalpak literature in schools are studied on the basis of

T.Kayipbergenov's "Maman biy afsona".
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Introduction

In Turkish Cultural History, folk tales are among the
most important treasures of our culture and are among the
first literary products of the transition from nomadic life to
permanent settlement. Folk tales in Turkish folk literature
are classified according to their subjects or sources. When
classified according to subjects, they are addressed as love
stories, hero stories, religious epic/social stories, and short
stories (Albayrak, 2005). Especially the love stories were
disseminated by minstrels and public storytellers in coffee-
houses via oral transmission in the period when communi-
cation technologies (such as cinema, television, and radio)

were not widespread and became an indispensable type of
oral literature that meets the literary needs of the people.
Ferhat and Sirin, Leyla and Mecnun, Kerem and Asli are
the primary ones among these love stories (Albayrak,
2005).

The proliferation of mass media, rapid urbanization and
the dominant culture brought on by globalization in the last
century have affected the local oral culture and led the folk
tales to be largely forgotten. Especially the younger genera-
tions are observed to be under the influence of the dominant
culture and rapidly drifting apart from their values (Mazrui,
Dikirr and Kafrawi, 2008; Oguz, 2018; Huntington, 1996).
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A study conducted on university youth (Celepi, 2016),
found that 30% of the participants stated that they did not
know any folk tales when they were asked the following
question: “How many fairy tales do you know?” It was also
observed that most of the tales known by the youth were
not Turkish tales. Little Red Riding Hood is the most well-
known fairy tale with a ratio of 40%. Regarding the topic of
this research, it was found that when the youth were asked
about the protagonists in immortal love stories, they cited
Kerem and Aslt (31%), Ferhat and Sirin (28%) and Romeo
and Juliet (19%). However, the actual thought-provoking
finding was the ratio of 20% which pointed to "none".

Until recently, the studies carried out within the scope
of the protection of cultural heritage mostly focused on tan-
gible heritage. On the other hand, “Convention for the
Safeguarding of the Intangible Cultural Heritage” was initi-
ated by UNESCO (United Nations Educational, Scientific
and Cultural Organization) in 2003 (UNESCO, 2003). The
definitions part of this convention defined intangible cultur-
al heritage in its most aeneral form as

“The practices. representations. expressions. knowledae.
skills-as well as the instruments, obiects, artifacts and cul-
tural spaces associated therewith-that communities, aroups
and. in some cases, individuals recognize as part of their
cultural heritage.” (UNESCO, 2003).

This convention has had an impact especially on cultur-
al preservation approaches and museology studies. While
establishing museums for intangible cultural heritage, it is
important to use technological methods and to transform
museums into educational and cultural centers as venues
where this heritage is learned and taught (Alivizatou, 2016;
Basu and Madust, 2014; Yoshida, 2004). Culture can be
enriched, disseminated, and transferred from generation to
generation as long as it is taught and learned. Therefore,
museums play an important role in cultural transmission by
providing a venue for learning the culture (Kratz and Mer-
ritt, 2011; Shouyong, 2008; Yoshida, 2004).

Heritage areas demonstrate a dynamic and lively rela-
tionship with the human communities around them. There-
fore, the protection of tangible heritage cannot be consid-
ered independently of the nearby intangible folk culture. Of
course, the preservation of cultural heritage is a multi-
stakeholder issue that requires active participation. Conser-
vation practices cannot be considered separately from local
governments, which are the closest administrative unit tiers
for the public and have specific responsibilities in heritage
protection (Karagiil and Yildiz, 2020). In this context,
Amasya Municipality took an important step by starting the
"Ferhat and Sirin Lovers Museum" in Amasya where Ferhat
and Sirin's story, an intangible cultural heritage stands out
among the Anatolian variants (URL 1-2).

This study, first of all, aimed to provide information
about the place of Ali Sir Nevayi (1441-1501) in Turkish
Cultural History and his masterpiece "Ferhad i Sirin", an
immortal love story by addressing the Amasya variant. The
"Ferhat and Sirin Lovers Museum" was introduced along
with its purpose, its place in tourism since its opening and
the shortcomings observed in the operation of the museum.
The study also discussed the steps and implementations for
more effective and active use of the museum.

Ali Sir Nevayi in the History of Turkish Culture

Nevayi has a special place and significance in Turkish
Cultural History which was not limited only to his literary
personality, his works, and his contributions to the Turkish
language. Nevayl was exemplary figure; he was a fair
statesman, a benevolent person, a great thinker who cared
about and always supported scientific studies, managed to
touch people's hearts in regard to national values and con-
tributed to the solution of the modern period Turkish na-
tional identity crisis (Ercilasun, 2004).

Although Nevayi had never been to Anatolia, he estab-
lished a throne in the hearts of Anatolian Turks with his

exemplary personality and his works. By being a guest in
the homes of everyone with his works, he became a great
personality, the common ancestor of Turkish homelands
and was regarded as a man of wisdom in Turkish Cultural
History (Canim, 2002). He explained this situation in his
work called Ferhad i Sirin: "Even though I had no army, I
conquered all Turkish and Turkmen provinces up to the
Chinese border and Tabriz just by sending my Divan (col-
lected poems)." (Alpay Tekin, 2012). Nevayi was able to
witness this in his lifetime. For this reason, he is regarded
as one of the key figures, the "Pole star”, the illuminator
and guide of Turkish Cultural History from past to present,
from today to the future.

Nevayi is still remembered with the same excitement
today, even though it has been almost six centuries since he
was born. In fact, academic studies on commemorations
and his works quench the longing for the periods of the
Turkish Renaissance and allow us to embrace and take shel-
ter in the souls of literary personalities such as Nevayi in
particular and Hoca Ahmet Yesevi, Yusuf Has Hacib, Edip
Ahmet Yukneki in general, who were instrumental in
Nevayi’s integration with the Turkish-Islamic civilization
in the scientific sense.

Each of the works by Nevayi is our unique cultural her-
itage. Therefore, to protect this and similar cultural heritag-
es that serve as a bridge between the past and the future is
more important today than previous periods in the face of
the threat of dominant culture brought by globalization.
Cultural heritage, which conveys information about the past
in the most concrete manner, plays an important role in the
formation and preservation of the identities of societies, the
development of aesthetic and artistic understanding and the
creation of historical awareness.

The Story of Immortal Love: "Ferhad ii Sirin"

Hiisrev i Sirin Masnavi, which was first written in Per-
sian by Nizdmi-i Gencevi in the 12" century was translated
into Khwarezm Turkish by Kutb in 1341-1342 as an inde-
pendent adaptation. Gencevi's Hiisrev ii Sirin was penned in
Chagatai language by Nevayi, the great poet of the Uzbeks,
in 1484 with the name "Ferhad i Sirin". However, “Ferhad
i Sirin” had a different quality and originality (Alpay
Tekin, 2012; Ercilasun, 2004). In this work, Nevayi collect-
ed the folk legends from historical sources and turned Fer-
hat's extraordinary love, sometimes colored by mystical
love, into a legend. The fact that the folk story kept alive in
the oral culture of Anatolia was addressed by Nevayl as
Ferhat and Sirin or that Nevayl's work had such a wide
place in the Anatolian folk storytelling tradition is im-
portant in terms of the literary relationship and cultural uni-
ty of East-West Turkishness. Of course, whether the story
actually took place or not is highly debatable. However, the
truth is that the immortal love story of Ferhat and Sirin has
left deep traces in many different geographical areas, espe-
cially in Iran, Azerbaijan, Turkey and the Balkans. Over
time, this love story did not remain only in classical
masnavis, but also passed into Turkish folk literature. The
emergence of this story, its development, its transformation
into text and especially its place in Turkish folk literature
has always been the subject of interest (Yilar, 2014). Natu-
rally, the story has undergone some changes in the transi-
tion from written texts to oral literature and many variants
emerged. The historical and geographical framework of the
story also changed and some of it was adapted to Anatolia.
Amasya variant is the most well-known variant of the Fer-
hat and Sirin stories that emerged in Anatolia (Uraz, 1978).
Among the people, the natural venue of the Ferhat and Sirin
story is virtually accepted to be the city of Amasya which is
associated with the waterway (Urak and Aksulu, 2006)
from the Late Hellenistic-Early Roman period.

Amasya Variant of Ferhad ii Sirin

Before addressing the Amasya variant of the Ferhat and
Sirin story, it would be useful to give information about the
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venue that has an important place in the narration of the
story and is defined as the place where the story takes
place.

Amasya is an ancient settlement located in Anatolia
called Asia Minor, in a narrow valley at the foot of the Fer-
hat, Hargena and Lokman mountains, dividing the Central
Black Sea (Toruk, 2005). The city is located on both sides
of Yesilirmak, which flows through the valley like a gem.
There is no definite information about who opened the city
for settlement for the first time, called Amaseia in the Hel-
lenic era, Amasia by the Romans and finally Amasya by the
Turks. However, there is no doubt that there was settlement
in the city during the Hittite Kingdom, including the times
when the Hatti chieftaincy lived dispersed (D6nmez, 2013).
The city, estimated to have a history of approximately
8.500 years, has been the cradle of many civilizations under
the influence of different ethnic, cultural, religious, and
political structures for centuries, as it is a complete intersec-
tion in terms of strategic and geographical aspects. Amasya,
which was an important center of the Danishmends with the
arrival of the Turks in Anatolia, preserved this character
during the Anatolian Seljuk period. It became an important
Anatolian city where the Sultan’s sons in the Ottoman dyn-
asty were sent to gain administrative experience, under Ot-
tomans auspices and therefore the city was identified with
the name "City of Sultan’s Sons". Amasya, which took on
critical tasks during the War of Independence, has an ex-
ceptional place in the history of the Republic of Turkey as
the city where the foundation of the republic was estab-
lished (Tuzcu, 2013). Almost like an open-air museum.
Amasya has such a deep historical past is very rich in terms
of tangible cultural heritage with its palaces, inns, baths,
king rock tombs, Islamic-Ottoman social complex, etc.
which still keep the traces of each civilization alive today.
In addition to these, Amasya has been the subject of the
studies of travelers and scientists since the training of many
people in fields such as science, art and literature was guid-
ed in Amasya, and it was rightfully addressed as "the Ox-
ford of Anatolia", "Baghdad al-Rum/ Baghdad of Anatolia"
and "Medina al-Hukema /The City of Philosophers”
(Tuzcu, 2013).

One meter wide and two meters deep aqueducts, which
have an important place in the love story of Ferhat and Si-
rin, are located before “Sahinkaya”, 15 km south of
Amasya and reach the city by gradually increasing in width
and depth passing through the region called “Ferhatarasi”
among the people. This canal, which was cut at the foot of
Ferhat Mountain at a height of 3 meters from the ground
and completed by carving tunnels in 3-4 places, is 18 km
long (URL2: Photo 1-2).

The rocks were carved, and stone vaults were built on
the stream beds to meet the water needs of the city of
Amasya, between the Late Hellenistic and Early Roman
periods. Ferhat Water Canal, which has been registered and
protected today, is a rare artifact in the world cultural herit-
age list in terms of its planning, material use and construc-
tion technique (Urak and Aksulu, 2006)
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Photoi. A Section from

Photo 2. Section from the Ferhat Water Canal-I1.

The Amasya variant of the immortal love story can be
found below in its simplest form (Demiray, 1954):

“A woman named Mehmene Banu was ruling in Khora-
san. She had a very beautiful, very charming niece named
Sirin. Mehmene Banu had a mansion built for her beloved
niece and gave the painting job of the mansion to the fa-
mous painter Bahzat and his son Ferhat.

One day, Mehmene Banu and Sirin went to visit the
mansion. It was here that Sirin and Ferhat met for the first
time, and then their hearts began to ignite with the un-
guenchable fire of divine love.

It was a warm spring day. Mehmene Banu was taking a
walk in the country with Sirin. At the foot of the grove,
they came across clear water that murmured sweetly. Sirin
wanted this water to flow into her mansion too. Upon this
request, Mehmene Babu had the town criers announce:

“Whoever brings this water in front of the mansion, I
will give him whatever he wishes,”.

Ferhat started the task with a 1500 kilo(!) crowbar and
succeeded in a short time. In response to this, he was taken
to the palace at his own request.

One day, Sirin and Ferhat talked to their hearts’ content
at the palace. As Ferhat was taking his leave, he heard the
wail of the thinnest strings of his heart. With trembling lips,
Sirin, who was looking at his receding shadow, sang this
song No one has seen the soul desert the body, Now | have
seen it with my eyes, here is my soul who is gone.

One day, Mehmene Banu, who heard that Ferhat and Si-
rin were lovers, had the young lover imprisoned. With his
touching instrument and heartfelt folk songs, Ferhat made
the hearts of those passing by the dungeon ache and
brought tears to their eyes.

One day, Mehmene Banu dreamt of a cherubic old man.
The old man said, “O Mehmene Banu, either get Ferhat out
of prison tomorrow or you will perish.” Mehmene Banu
woke up with fear. She immediately gave orders to her vi-
ziers and released Ferhat.

As soon as Ferhat was released from of the dungeon, he
made his way into the forests. He wandered in the moun-
tains, made friends with wild animals, crossed countries,
and came to the vicinity of Amasya.

One day, the ruler of Amasya, Hormuz Shah, was hunt-
ing in the forests when he heard a touching voice. The Shah
ordered that the owner of this voice be brought him. The
viziers made their way into the forest. Under a tree, they
came across a shabby man surrounded with wild animals,
playing his instrument. They brought him before the Shah.
Ferhat narrated all his feelings to Shah with his sad instru-
ment and touching songs. Hormuz Shah, who was a kind-
hearted person, had tears in his eyes. He promised that he
would find a remedy for his troubles. He wrote a letter to
Mehmene Banu: "As soon as you receive my letter, send
Sirin here with her dowry to marry Ferhat. If you do not
obey my order, | will declare war and take the girl by
force."
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Mehmene Banu was enraged when she received this let-
ter and tore the letter. Hearing this, Hormuz Shah declared
war against Mehmene Banu to have Sirin marry Ferhat. The
battle was very bloody. Mehmene Banu's most precious
wrestlers were being knocked down to the ground by Fer-
hat's crowbar. Finally, Mehmene Banu suffered a great de-
feat. Sirin was taken prisoner by the forces commanded by
Ferhat and brought to the palace before the Shah.

While the wedding preparations were about to begin,
Hiisrev, the son of Hormuz Shah, fell ill with Sirin's love.
When everything became so complicated, the Shah and his
wife were confused as to what to do. Hiisrev's governess
found a solution. Ferhat was informed that if Sahinkaya,
which is 15 kilometers south of Amasya, was split and wa-
ter was brought to the city, the wedding would begin im-
mediately.

This time Ferhat attacked the rocks with a 3000 kilo(!)
crowbar. He brought the water the city in 39 days with a
water canal.

When Hiisrev's governess heard this news, she thought
of a trick to get sultan’s son what he wished for. She dis-
guised as a crone and took a plate of yeast fritters with her.
He went to Ferhat. false tears flowing from her eyes, she
said: “Alas, my son. You drilled these mountains for Sirin,
didn't you? But Sirin died suddenly last night. Now fritters
are being distributed for her.”.

This news struck Ferhat's heart like a lightning. He sud-
denly threw the crowbar in his hand into the air, aiming to
drop it in his head and Kill himself, which he did.

Hearing this news, Sirin went crazy. They took her to
the body of her lover. The young girl threw her body on
Ferhat's corpse. She cried with deep sobs. The tears that had
been going on for years stopped, the deepening sobs finally
stopped. Now, Sirin had left her body completely in her
lover's arms and surrendered her soul to God. While the
black-hearted nanny was watching this tragic situation from
afar, a monster descending from the mountains ripped her
to pieces.

Upon receiving the news, the heart of Hormuz Shah
ached with a deep pain. He organized a majestic funeral for
them. The bodies of these two martyrs were taken to the top
of the mountain, today called Ferhat Mountain, and buried
side by side, amid the lamentations of sonorous and sweet-
voiced hafizes.

Years later, two saplings grew on the graves of Ferhat
and Sirin, every year, one of these saplings would give red
roses and the other white roses. When the saplings would
grow enough and meet one another, a thorny bush would
come between them and prevent them from meeting in full.
The red and white roses are the pure souls of Ferhat and
Sirin, and the bush is the evil spirit of the witch woman
who was torn apart by the monsters.”
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Photo 3. The Sculpture Depicting the Formation
of Ferhat Water Canal in Amasya.
The story of "Ferhat and Sirin" was shaped according to the
region and social texture and became integrated with the
style of the Turkish people. After the XV. Century, it be-
came a part and property of our anonymous literature in the
folk tale genre. The anonymous narration gained immortali-
ty with manuscripts in print. It acquired a high-quality

depth throughout history and has been the material of many
genres such as Karagdz, eulogy show, poetry, cinema, thea-
ter, opera, and ballet (Bars, 2012).
“Ferhat and Sirin Lovers Museum”
Local governments have important roles and responsibili-
ties in the protection and transmission of tanaible and in-
tangible cultural heritage (Karagiil and Yildiz, 2020). In
this context, the "Amasya-Scientific and Cultural Tourism
Center Project”, prepared by the Municipality of Amasya in
2011 and supported by the Turkish Central Black Sea De-
velopment Agency, was put into practice at the end of 2013
in the area where the story of Ferhat and Sirin is said to take
place (URL 1-2). The project was prepared by taking into
account partially the "Ferhat Water Canal Protection Pro-
posals and Landscaping Project" (Urak and Aksulu, 2006)
which was carried out under the leadership of the Amasya
Governorship in the previous years. The project primarily
aims to create a spacious area at the exit of Amasya, which
previously had a cramped layout, by developing areas for
recreation and social activity functions. With this project,
the citizens of the city are able to get a break to some extent
(URLS3: Photo 3-5). With this project, The Lovers Museum
opened on Ferhat water canal which is under protection
presents the story of Ferhat and Sirin, as well as the love
stories of Leyla and Mecnun, Kerem and Asli, Mimar Sinan
and Mihrimah Hatun from Turkish folk literature, and Ro-
meo and Juliet from world literature. In addition, Anatolian
Culture in regard to Fiancées, Anatolian Poet-Singers (Ka-
racaoglan, Dadaloglu, Asik Veysel), men of the heart such
as Mevlana and Hac1 Bektas-1 Veli are also included in the
museum. Furthermore, the museum proudly carries the title
of Turkey's first and only Lovers Museum (URL 1-2).
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Photo 4. The Tomb of Ferhat and Sirin.
Table 1 provides the number of visitors in the Ferhat and
Sirin Lovers Museum during the period of 2014-2019 and
the number of tourists visiting Amasya during this specific
period (MBSDA, 2018; Zobu, 2021). Due to the COVID-19
pandemic, museums were mostly closed in 2020, so they
were not included in this table. In addition, the table does
not distinguish between domestic and foreign tourists, but
the rate of foreign tourists is estimated to be about 3-4%.
The museum does not charge soldiers, people over the age
of 65, children under the age of 12 and disabled individuals.
Considering this practice, the total number of museum visi-
tors is expected to partially increase, but the numbers are
still far behind the level it deserves.

Year Number of Number of Visitors/
Tourists Lovers Museum

2014 487816 25265

2015 478531 29523

2016 485466 32299

2017 615907 76505

2018 580500 71727

2019 719559 71433

Table 1. Number of Tourists and Lovers Museum Visitors in
Amasya from 2014 to 2019.
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Photo 5. Ferhat and Sirin Monument on top of M« Ferhat.

A study conducted to identify the profiles of domestic
tourists coming to Amasya (Eryilmaz, 2020a) reported that
the majority of the tourists were young, educated, and usu-
ally came from the surrounding provinces on day trips with
their own vehicles. The question “Which places do you
want to visit first in Amasya?” elicited the following re-
sponses about the Ferhat and Sirin Lovers Museum. The
ratio of individuals who wanted to visit Ferhat and Sirin
Lovers Museum as their 1% preference was 3. 8% as their as
their 2" preference was 8.9% and as their 3" preference
was 10.6%. These low preference ratios can be explained
by some reasons such as the fact that the Ferhat and Sirin
Lovers Museum is mostly overshadowed by other touristic
places in the city center, the museum is opened recently,
and the museum is outside the province. On the other hand,
the topics such as the guidance services offered in the mu-
seum, the design of the museum, the quality of the materi-
als used in the museum, the level of satisfaction of the oral
and written information texts in the museum and the ade-
quacy of the technologies used still need to be studied.

Another study conducted among individuals who have
never visited the city of Amasya (Eryilmaz, 2020b) asked
the following question: "What are the first three things that
come to mind when Amasya is mentioned?" | the answers
showed that the ratio of people who thought of Ferhat and
Sirin's story when Amasya was mentioned was very low (1%
preference, 5.3%; 2" preference, 14.1% and 3" preference
10.3%). The majority of the participants (86.6%) in the
same research stated that they did not come across any
promotional materials related to Amasya in the last year.
On the other hand, the participants who came across pro-
motional materials about Amasya stated that they accessed
this information via the internet or social media (73.1%)
compared to other means. At this point, it is necessary to
mention that an official website or social media address
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promoting the city of Amasya in general and the Ferhat and
Sirin Lovers Museum in particular has not been established
yet. It is obvious that the analysis of risk areas (Nalcioglu,
2018; Wrbblewska, 2019) should be conducted well, espe-
cially if the museum approach is to be used in the protec-
tion of intangible cultural heritage.

Photo 5. Aerial View of Ferhat and Sirin Lovers Museum.

Starting Point Rather Than Conclusion

“Ferhat and Sirin Lovers Museum” is definitely a suc-
cessful initiative to transfer our intangible cultural heritage
on love from generation to generation. However, it should
not be forgotten that approaches to cultural preservation
and the understanding of museology have acquired a new
dimension especially with the "Convention on the Protec-
tion of Intangible Cultural Heritage". Today, museums have
very important roles and functions in the protection of tan-
gible and intangible cultural heritage. As their main func-
tions, museums serve the purpose of transferring cultural
values, which are accepted as heritage, from generation to
generation. Changes and developments in both the concept
of cultural heritage and the understanding of museology
have expanded the areas of responsibility for museums in
transferring cultural heritage. The important thing now is to
reconstruct our museums in line with the opinions of field
experts in the light of the current academic knowledge on
this subject. Otherwise, it would not be an acceptable ap-
proach to present intangible cultural heritage subjects such
as folk tales as they are with the classical museology per-
spective. In this context, it is promising that the Municipali-
ty of Amasya has started working to ensure that our cultural
heritage is kept alive, transferred, and maintained as a
whole by taking the opinions and suggestions of field ex-
perts and by paying attention to all kinds of risk areas in the
museum to minimize the shortcomings in the current muse-
um practices.

In conclusion, what has been done and written so far
should be a starting point.
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REZYUME
Anatoliya geografiyasida mashhur bo'lgan "Ferhad i Shirin" asari, Turk madaniyati tarixida donishmand bo'lgan Ali Shir Nevayiy
tomonidan o'Imas sevgi hikoyasi sifatida yozilgan. Hikoya tabiiy ravishda yozma matnlardan og'zaki adabiyotga o'tishda ba'zi o'zgarish-
larga uchradi va shuning uchun ko'plab farglar paydo bo'ldi. Bu o'tish davrida hikoyaning tarixiy -geografik doirasi ham o'zgardi va u
Anatoliyaga moslashtirildi. Amasya varianti bu xilma -xil shakllardan biridir. Ushbu tadgiqot Amasya turkumidagi vogea sodir bo'lgan
joy hagida muhim ma'lumotlarni tagdim etishga garatilgan. O'tgan asrda jadal urbanizatsiya va vujudga kelgan globallashuv natijasida
birinchi o'ringa go'yilgan dominant madaniyat nomoddiy madaniy merosimizga, aynigsa, sevgi hikoyalarimizga tahdid solmoqda.
Muzeylar nomoddiy madaniy merosni avloddan -avlodga o'tkazishning samarali usullaridan biri bo'lganligi sababli Amasyada "Ferhat va
Shirinni sevuvchilar muzeyi" tashkil etilgan. Tadgigotda ushbu muzeyni umuman tanishtirish, uning tashkil topganidan buyon turiz-
mdagi o'rni va faoliyatida kuzatilgan kamchiliklar muhokama gilinib, muzeydan yanada samarali va faol foydalanish g'oyalari berildi.
PE3IOME
LlleneBp, mmpoko M3BeCTHHIN B aHaTonmiickoi reorpaduu, "®epxan i [llupun" ObT HamucaH Kak OeccMEpTHAs UCTOPHUS JTIOOBU
Ann H_[I/Ip HeBaifm, YCJIOBEKOM MYAPOCTU B UCTOPHUHU TypeHKOﬁ KYJIbTYPBI. I/ICTopI/IH, €CTCCTBCHHO, NPETEPIIC/Ia HEKOTOPHIEC U3MECHECHUA
MpH Nepexo/ie OT MUCHbMEHHBIX TEKCTOB K YCTHOM, U, CII€ZIOBAaTENbHO, MOSBUIOCH MHOXKECTBO Bapualuid. B 3ToT nmepexonHsiii mepuos
HUCTOPHUYCCKUE U reorpad)nquKI/Ie PaMKH pacckasa TakX€ U3SMCHUJIUCh, U OH OBLT aaarnTupoBaH K Amnaronauu. BapI/IaHT Amaceu - OJIHa U3
9THX Pa3NMYHBIX (opM. DTO HMccirenoBaHNne OBUTIO HANPABICHO Ha MPEIOCTaBICHHE BAXHON MH(QOpMAUU 0 MecTe, TAe MPOU30IILIa HC-
TopHs B BapHanuy Amaced. JJOMUHUpYIOIIas KyJIbTypa, BBIBUHYTAs HA MEPBBIi IJ1aH OBICTPOil ypOaHn3anuen U 3apoXkaaroieiics rio-
Oanm3anuei B MPOIUIOM BEKe, YTpOXKaeT HallleMy HeMaTepHaJbHOMY KYJIbTypHOMY HacIeIHni0, 0COOCHHO HAIIUM JIFOOOBHBIM HCTOPHUSIM.
«My3ei«'l Joourenei <I>epxaTa n H_[I/IpI/IHa» ObLUI OCHOBaH B AMAach€ B CBSI3H C TEM, YTO MY3€H SABJIAIOTCA OJJHUM U3 3(1)(1)6KTI/IBHLIX METO-
JI0B Ie€peaayv HEMATCPUAJIBHOTO KYJIBTYPHOTO HACJIE€ANA U3 MTOKOJICHUSA B ITOKOJICHUE. HSHL HCCJICIOBAHUA - MPEACTAaBUTH 3TOT My3€I71 B
eiaoM, 06cyzu/m> €ro MeCTO B C(bepe Typu3smMa ¢ MOMECHTa €Iro OCHOBaHUA U HEAOCTATKH, 06Hapy)KeHHBIe B €10 pa60Te, a TaKK€ Npeaio-
KUTB uaen A 6osee 3)(HEKTHBHOTO W aKTUBHOTO MCIOIB30BAHUS My3€sl.
SUMMARY
The masterpiece widely known in the Anatolian geography, "Ferhad i Sirin" was penned as an immortal love story by Ali Sir
Nevayi, the man of wisdom in Turkish Cultural History. The story naturally underwent some changes in its transition from written texts
to oral literature and hence many variations have emerged. In this transition, the historical and geographical framework of the story also
changed, and it was adapted to Anatolia. The Amasya variant is one of these different forms. This study aimed to provide essential in-
formation about the place where the story took place in the Amasya variation. The dominant culture brought to the forefront by the rapid
urbanization and emerging globalization in the last century has threatened our intangible cultural heritage, especially our love stories.
The "Ferhat and Sirin Lovers Museum" was founded in Amasya in line with the fact that museums are one of the effective methods of
transferring intangible cultural heritage from generation to generation. The study set out to introduce this museum in general, discuss its
place in tourism since its foundation and the shortcomings observed in its operation and provide ideas for more effective and active use
of the museum.

XIX 9CHUP JTUJAKTHUKAJIBIK JIMPUKACBIHBIH U3EPTJIEHUYHN
T.B.OpbIHOaEB — Mmasubiu OOKMODAHM
bepoax amuvinoaswl Kapaxannax momiekemaux yHusepcumemu
TasiHy cy31ap: TUIAKTHKA, AUAAKTHK JIUPUKA, a1a0UETIIYHOCTMK, alabuéT Ha3apusicH, KOPAKaINOK aga0ueéTu.
KiroueBble ciioBa: AUJIaKTHKA, ATUJAAKTHYCCKasd JIMPUKA, JIUTEPATYPOBEACHUE, TCOPHUS JIUTECPATYPhI, KapaKaJlllaKCKas JInTeparypa.
Key words: didactics, didactic lyrics, literary studies, theory of literature, karakalpak literature.

XIX oacun kanakanmak KITACCWUK  TTOARUSCHIHIArbI

aTaMacChIHaFbl MOHOTPAQHICHI JKOPHSITAHBI.
MUNAKTUKANBIK ~ KOCHIKIApABI  M3epTieyae  (uionorus

MoHorpadusHbIH WIMMHH KaHAJIBIFEI COHHAaH uOapart,

nnumaepuHuH Kauauaatsel K. Typapi0aeBTbIH MUHHETIEPUH
atan etuy opbHIbL. On  2005-xbuiel  «XIX  ocup
Kapakaumak oAeOMATBIHAA  AMOAKTHKAIBIK  KOCBIKIAp
(>KaHPJIBIK ©3TEIIENUTH XoM payaXJIaHbly TaApUHXBI)» AETeH
TeMala KaHIWAATIBIK AUCCEPTALMACBIH KOPFAIl IIBbIFalbl.
Vet Juccepranus TUIKapbIHJA 2009-xbL1BI
«IunakTUKaNBIK TIBIFApManap — PyyXblid OalJIBIFBIMBI3Y)
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onna mepriaeymu XIX ocup Kapakaiamnak oaeOMsITHIHIAFbI
MUIAKTUKANBIK JKaHPFA TUHHCIH OOJFaH KOCBIKJIAPIBI
60.]'[1/111 AJIBIII, OJIAPpABIH XKaHPJIBIK O3TCIICIUTUH TCOPHUAIBIK
KO3KapacTaH alibll OepuyIu MaKCceT CTeIH.

Hunaktuka ce3u Tpek TwinmHeH (didaktikos) ambraran
OOJIBIN, YHPETUYIIN, TOMUM OCpUYIIHN JICTCHIN aHIaTaibl.
Bbyn arama nmocnen XVII ocupne EBpomama meparorukara
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