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Turkestan. The most important thing is that most of them, that are close to the spirituality and spirit of the Karakalpak
Suleiman Bakyrgani, Rabguzi, Yassawi, Yugnakiy, people.

Khorezmi, are outstanding masters of rhetoric in the Turkic These sources, firstly, show that the Karakalpak region
world. As for the great encyclopedic scholars Beruni, Za- was an integral part of the ancient Khorezm civilization,
makhshari, Kerderiy, they were also well-known represent-  and secondly, prove that our ancestors also made a signifi-
atives of the literary world. For example, Beruni is the au-  cant contribution to the development of this culture.

thor of a collection of selected poems "Mukhtar-ul-Ashar" In conclusion, the teaching of these literary and cultural
and is considered a model of expression in Turkish litera-  heritages common to all Turkic peoples, from the point of
ture as a collector and educator of folk prose with the task  view of heredity, is, first of all, to teach the youth of Turkic
"Memories of the ancestors of the past." Zamakhshari is  peoples the Turkic world, the Turkic homeland, its impar-
also a master of words, writing many artistic and philosoph- tiality, their ancestors, kinship and deep kinship. and, sec-
ical treatises, poems and epics. The words "Speakers" and  ondly, that the creation of a sense of national pride and op-
"Introduction to Literary Studies" prove it as the first liter-  timism in them also serves as an influential national spiritu-
ary theorist in the Turkic Islamic world. A. Kerderiy's book  al and aesthetic source. This is because these heritages are
"Nagsh-al-Faradis" ("Open Way of Paradise™), written in  historically and genetically close to each other, as they are
1357, is not only a scientific task, but also shows that the  the common spiritual heritage of related peoples in certain
writing of this period is an example of literature. This work  epochs, as well as, to some extent, national and universal
also contains a number of fairy tales, legends and myths  values.
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PE3IOME

Makonaga Kopakairnok (OJKIOpH Ba aTa0HUETHHHUHT XYCYCHUATIAPHU, YIAPHHUHT y3apo MyHOocabaTjiapH, YHUHT Maiio OYIWIIN Ba
MIAKJUTAHUIIN TapUXUJAard KOpaKaloK a1a0METUHUHT YpHH Xakuja cy3 60pa[u/1. Mynnait KHInO, yIH6y VKUTYBUMIAPHU KOPAKAIIIOK
amabuérrra Kand KWIKII MacalacH, yJIapHU TapOWsUTAIHU TYPKHUH XaJKJIapHUHT (OJIbKIOp Ba aaabHETH Tapuxu OWIIaH TaKKociaad
YpraHuml OpKaJTurdHa TYFPU OUMIINIIN MYMKHH, 160 TAXMHUH KIJTHHAIH

PE3IOME

B cratee paccMaTpuBaeTCs XapaKTEPHCTHKA KapaKalakCKoro (OJIBKIOpa W JIUTEPaTyphl, HX B3aHMMOCBS3b, POJIb KapaKalaKCKOH
JIATEPATYpbl B UCTOPHUU €€ BO3HHUKHOBCHUS W CTAHOBJICHMUS. Taxum 06p3,30M, npeanojgara€rcs, 4ro BOIPOC O MPUIACTHOCTH ITUX
BOCITMTATENIEN K KapaKannachoﬁ JUTEPATYypE MOKET OBITE PEUICH TOJBKO MYTEM CPABHUTCIBHOIO M3YYCHUSA WX BOCHUTAHUA B
KOHTEKCTE UCTOPUU (I)OJ'[LKJ'IOpa W JINTEPATYPHI THOPKCKUX HAPOJIOB.

SUMMARY

The article deals with the characteristics of Karakalpak folklore and literature, their relationship, the role of Karakalpak literature in
the history of its emergence and formation. Thus, it is assumed that the question of the involvement of these educators in Karakalpak
literature can be properly resolved only by a comparative study of their upbringing in the context of the history of folklore and literature
of the Turkic people.
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Introduction: Karakalpak folk historical songs are collections. Historical songs are born in a fast-paced,
considered to be the ones that provide historical eventful atmosphere and evoke the image of social life.
information in the work of folk poetry, have different poetic ~ That is why the mood is lyrical.
features in terms of genre nature. It reflects not only the Below we give a brief overview of the genre and artistic
epoch, but also the spiritual heritage and historical events of  features of the historical composition of the Karakalpak
many captives in terms of its unique form and development.  people, the origin, history and classification of research.

Historical songs provide additional information to Main part: Distinctive examples of children's folklore
history, but in many cases offer opportunities that history  in Karakalpak folklore, mourning, farewell, some lyrical
cannot give. It shows events and heroism that are unknown  songs, and even heroic epics are intertwined with historical
to history. Therefore, historical songs can be considered as  songs. However, historical songs is a genre in itself. In the
enriching history, reflecting the true history of the people, historical songs of the Karakalpak people, the grief of the
giving the breath of that era. people who were oppressed by the khans, the upper class,

Karakalpak historical poems and historical songs are  the image of brave citizens who defended the country from
genres that can live on their own. Only the basic features of  enemies, the feelings of nostalgia for the homeland,
true historical works will be preserved only in historical  indescribable feelings, etc. radiated.
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The historical connection is formed on the basis of
events that took place in the life of the people. However,
the reasons for the beginning, continuation and agreement
of the event are not specified.The place of that historical
event is built on a concise plot only through terms. It
lyrically depicts the struggle of the national hero through
the historical conflict.

Although historical songs are thematically based on
historical events, they have their own genre-specific
historical songs and poems.

Historical songs are epic legacies in terms of their
originality, pronunciation, content and form. From it you
can find all the features of the epic.

The issues of collection, publication and study of
historical songs of the Karakalpak people are considered in
the context of the collection and study of Karakalpak
folklore. Although the collection and study of Karakalpak
folklore dates back to the 1930s, with the focus of Tsarist
Russia on Central Asia since the 18th century, delegations
among Karakalpaks have focused on the lives, cultures, and
histories of our ancestors.

A. Tazhimuratov's contribution to the collection of
historical songs of the Karakalpak people was high. Well-
known scientists N. Daukarayev, K. Aimbetov and K.
Maksetov, who played an important role in the arrangement
of folklore samples, also spoke about historical additions in
their work. However, there were deviations in the
classificationof N. Davkaraev [1, pp. 127-160] and K.
Aimbetov [2, pp. 79-80]. A. Tazhimuratov was the first
scientist to identify and suggest the boundaries between
historical poems and historical songs [3, pp. 18-19].

During the collection of Karakalpak folklore A.
Tazhimuratov was commissioned to collect folk songs, and
in 1965 he published a collection of "Karakalpak folk
songs"”. The author wrote an 82-page foreword to the book,
which will form the content of his PhD dissertation. These
materials were included in Volume V of the multi-volume
(20 volumes) of Karakalpak folklore. The book was
published in 1980 [4].

A.Kozhikbayev, a scientist on historical songs,
published his dissertation entitled "Historical songs”, in
which he expressed his views on the artistic features and
historical validity of historical songs. Historical songs with
the author are also used as examples in this work [5].

Doctor of Historical Sciences, Prof. M. Tilevmuratov in
his work "Historical Poetry - Historical Source" provides
information on the origin of the Karakalpak people,
Karakalpak tribes, the history of the Karakalpak people in
the Middle Ages, the history of the Karakalpaks in the
Syrdarya and Zhanadarya eras, their history in Khorezm.
Special emphasis is placed on the fact that the information
is reflected in the historical works of the Karakalpak people
and in the works of Berdak [6].

The main theme of the historical songs is the separation
of the country from the time of its destruction and the
transition to new places, the farewell to the homeland, the
plight of the people who were oppressed by the khans.
There are rumors that the heroes who defended the country
and fought against the enemy.

The difference from the historical songs is that it is the
time of the historical event, because the situation of the
country, the attitude of the people to it is reflected in terms
of historical reality. Land, water, and human names are
based on those historical facts. Thus, Karakalpak folk songs
are considered to be an artistic reflection of the people's
history.

The Karakalpak historical songs derives its origins from
the folklore patterns common to the Turkic peoples of
ancient times. The study of the common heritage of the
Turkic peoples, including the peoples of Central Asia, will
help to study the history, way of life and culture of our
people. Although such ancient literary memoirs are written
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in the ancient Turkic, Arabic, and Persian languages, we
recognize them as a reflection of the history of our national
literature.

The early literary heritage of some peoples belongs to
the literature of the people who lived on that soil. It may
have been in another language. However, it remains the
property of the people.

In the territory of Karakalpakstan there were Sak-
Massaget, Sarmatian, Alan, Oguz, Kipchak and others.
Turkic and Persian languages were created by such peoples.
Some languages (Avesta) are among the dead languages.
Therefore, the works written in the languages of these
peoples are the core of our national values.

The epic "Alyp Er Tonga", "Avesto", Orkhon-Yenisei
inscriptions, "Book of Korkyt Ata", "Oguznama", "Devani
lugat at turk™ by Mahmud Kashgari are examples of early
Karakalpak poetry. The artistic traditions in these works
have remained strong. Given that most of the events in
these works, typical of the Turkic peoples, took place
around the Aral Sea, Syr Darya and the Amu Darya, we can
call these works a mirror of our history, cultural and literary
life of the distant past.

When we study the problem of classification of
Karakalpak folk historical songs, we consider it in the
classification of folk songs. There are different views on the
systematization and classification of the genre.

In other nations, too, there are different approaches to
the classification of folk additions. Some scholars focus on
the content and theme of folk songs in order to classify
them, while others focus on the center of performance and
others on the genre. Others focus on where the songs was
born. There are also ways to classify a song by linking it to
a particular social group or by certain types of professions
[7, p. 146].

For example, Karakalpak folklore and Kazakh, Nogai
and Uzbek folklore are close to each other. However, it can
be seen that these peoples have their own peculiarities and
differences in the classification of ethnic groups.

We have studied the content of the historical
contributions selected during the study and decided to
divide them into the following topics:

1) Songss related to the homeland; 2) Songs related to
the Basmachs; 3) Songs related to excavation; 4) Songs
about the history of Karakalpaks; 5) Songs related to labor-
er;6) Songs related to escape; 6) Songs about the tyranny of
the khan.

The selected songs describe the historical events that
took place in the life of the Karakalpaks between the XIlII
century and 1916. Our dissertation also includes historical
recordings of Karakalpaks living in the Tamdy district of
Navoi region. The chronological division of historical
sources can be divided into the period of separation from
Khorezm as a result of the Mongol invasion, the period of
Nogai, the period of Turkestan, the period of Zhanadarya
and the return to the territory of Aral Sea. It should also be
noted that the samples of folk poetry of the Nogai period
have come down to us in the form of tolgau.

Historical songs are one of the leading genres in the oral
traditions of the Karakalpak people. In this heritage, the
concretization of the truth, the mastery of its historical logic
is fully reflected. In the historical context, the events in the
life of the people are not mythological, but historical.
Artistic interpretation of social, socio-political events,
historical turning points is the main content of works of this
genre.

There are not as many types of literary expressions and
means of art in folk historical songs as there are in written
literature, and not as much space is given to artistic
descriptions as in folk tales. For example, in heroic epics
there are a lot of hyperbole, litota, epithets, equations. Since
historical events are based on the life of a specific people,
the means of art, especially lithos, hyperboles, do not go




unchallenged. However, we see that other means of artistic
expression are deeply rooted in the language of the people,
so they are also used in historical works. After all, the
people are the creators of historical traditions.

Concepts, in addition to the negative meaning, are
variable, variegated, figurative. Such means of depiction
are effectively used in Karakalpak historical works.
However, whichever method of depiction we take, it is the
result of reflection on the word, the metaphor, the artistic
meaning, and it is compatible only if the method used is the
only rational, effective way of expressing the thought.
When used in the right place, at the right time, the metaphor
of the word should have a different meaning and artistic
character than its true meaning.

We can see from the texts in the historical songs that
there is a situation in which the concepts of direct and
indirect meaning coincide, and each of them is skillfully
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used to reveal a separate historical picture.

Thus, the tropes, ie epithets, similes, metaphors,
metonymy, synecdoche, prosopopeys in folk historical
poems show that the mature and developed poetry in folk
poetry is deeply rooted in the poetics of the art of writing.

In the poetics of historical poems, the appearance of the
person or natural phenomenon is not limited to the
figurative description, but the image depicts the
descriptions and expressions of the people, as well as the
internal content of social phenomena and art.

Conclusion: In short, Karakalpak historical songs is a
genre that can live on its own. Only the basic features of
true historical works will be preserved only in historical
songs. Historical songs are born in the moment of rapid,
eventual events and give the impression of social life.

Thus, in Karakalpak folklore it is expedient to recognize
historical songs as genres.
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PE3IOME

Maxkonaga cak-maccaretyiap Ba TYPKHH Xankinap mHaifqo OyiaraH maBpiiapaard KOpakKajloOKIap TapuXd XakKdaa MabyMOTiap

Oepmirad Ba OupuHuM Maprta TayennOail KOpaKalIoOKJIapd TOMOHHUIAH €3U0 OJNIMHTaH TapHXUH KYIINKIAp WIMHHA MyXOKaMara TaKInM
stwirad. llynunraek, yaaa XIII acpaan 6onuiab XX acpuuHr 20-fnmiapura ona KOpakajilnoK XallK TapUXHN KYIIHKIApUHUHT KaHPH,
Ma3MyHH, TapuUXUH axaMHATH Xakuzaa cy3 Oopamu. Makonama Tapuxuii KYIIUKJIAPHUHT TAaCHU(DH KHCKa4a MyXOKaMa KWJIMHAIH Ba
YJIapHUHT caMapaJIopJIMTHHHU OLIMPHIIA TPOIUIAPHHUHT YPHY TYFpUCHIA (GUKpIIap OWIIUpUIany.
PE3IOME
B crathe IpeacraBjicHa I/IH(bOpMaL[I/ISI 00 HUCTOPpHHU KapaKaJillaKOB B NEPUO/] BOSBHUKHOBEHHS CaKa-MacCar€ToB U TIOPKCKUX HApOOd0B,
Y BIIEPBBIC HA HAYYHOE 00CYKCHHE BEIHECEHBI HCTOPUIECKUE MIECHU, 3alTUCAHHBIC Y TayeInOaiCKUX KapaKaanakoB. Taxke TOBOPUTCS O
JKaHpe, COJCPIKAHUU, HCTOPHUYECKOI IIEHHOCTH U XapakTepe Kapakanmakckux ucropuueckux meceH ¢ X1 mo 20-e rogsr XX Beka. B
CTaThe KPaTKO OOCYKIaeTcs KnacCu(pUKaIsg HCTOPHUECKHUX TTIeCeH M KOMMEHTHUPYETCS POJIb TPOTIBI B MOBBIMEHNH 3P )EKTUBHOCTH HC-
TOPHUYCCKUX MECEH.
SUMMARY
The article provides information on the history of the Karakalpak people in the period of the emergence of the Saka-Massaget and
Turkic peoples, and for the first time the historical poems recorded among the Taulibay Karakalpaks were submitted for scientific discus-
sion. There are also spoken about the genre, content, historical value and character of the historical songs of the Karakalpak people from
the X111 century to the 20s of the XX century. The article briefly discusses the classification of historical songs and comments on the role

of tropes in increasing the effectiveness of historical songs.

KEYWJI AUTBIY
(U.¥OcynoBteiH «Keyui alToiy» (SIXbIT sKeHrel KalThIC OOoJFaH/Ia
JKonmyp3a arara aiiThIIFaH CO3 AOPETIIECH MBICAJIBIHIA)
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Kapakanmak xasibIK aybI3eKu KOpPKeM oAcOUsATHI OFana
Oaif KaHprIapblHa Wiie OOJBIN, XaNbIK TYPMBICHI MEHEH
KapBICBII KETKEH. OCUPECE, TYPMBIC — CalT JKbIPJIAPHI XKY 1D
aKTUB TYPAE XAJIBIK TYPMBICHI XOM YPI-OAET JISCTYpiepu
MEHEH OHpre *aHjbl eMHAp CYpul KHUATHIp. To# mocTypie-
pHHE OaiaHBICIBI XaYrKap, Oeramap KaHpiIapbl XopeKeTTe
6osica, eI MepeKeCHHE KOKJay, KeYHi aifiThIy KaHpIaphl
XopeKeTTe 00manbl. XalblK TYPMBICBIH/IA, TOCTYPHHIE XOp
Oup KaHPIBIH KEJMII IIBIFBIYBl XOM aTKapaTYFbIH XbI3MET-
nepu Oap. Keywmnm alTery- Kapakaimak (OJBKIOPHCTHKA-
CBIHAA NBIKKATTaH IIEeTTe KNIl KHUATHIPFaH JXaHp. byn
xeHMHE donbriiopuct n3epmieymm T.Kanaaros: «Keywi-
JUK SKAHPbl XOM OHBIH YJTHICPUH XalIbIK apachlHaH
kpiiiHay ucu K.AibiMOeToBTaH 0Oacka (GoJbKIOPIIBLIAD
NTHOAPBIHAH THIC KaJFaHbl ceOerut, OyJ1 Macene Kapakal-
nak QOJBKIOPTAHBIY TapayblHAAFhl XJ3WPIe INEKeM ThIH
00JIbINl TYPFaH MallKajanap KaTapbiHa kupean» [11 neren
NUKUDOU  IVDBIC aWTeil  ©TKeH enud. DOoJbKIODUCT
K. AiipiM6eToB «XanbIK DaHANBIFbI®HIA KOIIereH (oibk-
JIOp YJITMJIEPUH, KAHPIBIK ©3rEILEINKICPUH aHAIU3 €TKEH.

«AVBI3 0neOUSTBHIHBIH MVH-IIED JKbIDJADBIHBIH OHUD
TVDU «ECUTTHUDUVY» KeVIII alTey. (5kvOaTery) OO0
atanansl...» KeVunm alTelViibl KeVuil alTKaHIa XajblK
HAKbLI-MAaKa/UIAaDBIH ~ TOJBIK  MAHJagaHbill  OTBIDAIBL
Cebebu, Ovimap XalblK IODETKEH Typakibl Tasp ce3
yiarunepu» [2]1 1em atam kepceTenu.

«Ke¥un alTeIV» nbIH kaHa omebuil (opmacsl MmailbIp
WN.IOcymnoBTeIH neperuymmmuruage 6ap. «Keynm alTery»
(AxwIT )xeHrei enrenne Xonmypsa arara aWTbUIFaH Ce3)
[3] mepernecu GapbI-KOFbI KM KYIUIETTEH TYPAJIbI.

EpKkek exku xepjie )KeTUM Kallaabl

bupunae Muiinpman aHaH eJresje

Exunmm sxeTuMIIMK coHga 0oJraasl

OMUPIUK KOJIAACHIH — Xasil OJITeH e
Baiitepek kapralica, HapT LIBIFAp Fayiall,

OMUp JIeTeH Jopbs, TOKTAYChI3 arap,
Cen mykup et ara! Fappsl 6onmaii-ak,
Y1 MopTe sxeTHM KasFannapaa 6ap [41

OHe 00iibIHA KUKJICHICH TYDAKJIacKaH ce3 IU30eKiepn

COJI Jopekene Ma3MyHBIH KEHEHTHII, Xop OWp amaMHBIH




