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Jai aranraH. byn THaMMu3Ae ce3NepIuH KON MOHWJIWIM-  OTBIHHBIH Malaachl IIOTHPTEK JAeluHenaw. byn skepue

TMH Nanga eTeau. YKCACJIBIK TUHKApbIHAA CO3 MOHUCH aybICKaH XOM JUAICKT-
ApKa IHManekTTe ayKaT XoM ayKaTJbIK 3aTIapiblH aTta-  Te CO3JIEPJMH KOl MOHMJIMJIMIH Naiaa OoFaH.

Majapbl Koclla €e3 TYpPUHIE J€ yIublpacaabl. MpIcalbl: [lomaHail ceiileCHMUHAE KBULIAFaH Oall J#CbLIACKAH,

HKapwvinzan scapma // xcapwinzan scyyepu (Kerevtmm). [lla-  Topak ce3m myasin, PyC THIWHEH KUPTEH MOICOIHEYHBIN

kap weopex (TOpkKUK). bonowr 6ynazan (Taxtakemmp) -  Mmaii ce3u Kanmbiken ceitnecumunuy XKaiixyn AITK na eku

ayKaTTBIH TYPH aKCayJIaKThl KATBIKKA J>KHOWTWUN KOWBINL, TYPIH BapuaHTTa CYUblK Maiu // wumuuike mai TYPUHAE

capbIMaii, KayblH BapeHbE KyHbII KENIH. KoJutaHbutagel. Meicansl: [laxta MaiimelH TaTBIMBI Oap.
JuanexTre ce3nep 3aTTBIH TYP-TYCH, (opmackl, KaTTel  CyiibiK MaiiObll TATBIMBI XKOK.

SIKF OOCITBIFBIHA XOM JOMUHE Kapail ma atamansl. MoceneH, Kapakannak TunuHe pyc TUIMHEH KUPreH KOopehcKui

xkenuuk komnutim (KaHnbIKeN) - Tac KOMIHWWT, mac Kom-  Iy3 CO3WM apKa AHWAJEKT XOM OHBIH COWIECHMIICPHHIC aK
nuum (Kanunbiken) // aamnaceii (1leiM0ait), wekep xom- — Oy3, Oy31blK, 0dIMAUK, MA3ATbL O3 TYPUHIE OMp Hellle BapH-
nutm (Kamneiken), wekep xymuwexep (LIpmMOaif), ko6ux  aHTTa ymblpacansl. HamuTku ces3n albIpbIM ceiiecuMiep-
xomnuum (Kanmsiker). MoifHak ceiinecuMuHzne KoH(pera e masansl cyy NENAHEIN.
aTinapel Kym ce3 TYpUHAE Jne Kenenu: Tommu-nommu Conpaii-aK IUaJeKTIMK CO3JIep OMOHUM TYPHUHIE Ie
(Moitnak). By xyn ce3auH OMPHHIIN KOMIIOHEHTH MOHH-  Kenenu. LIIsiM0aii ceiinecuMuHAe ayKaTTHIH TY3JIBIFEL Mali-
T mommu (Ma3ajbl) Ce3W IHANIeKTKe Ka3aK THJIHMHEH .JblK JACTHHCE, aYBI3eKH COMiIey THUIMH/E KOJI CHITBIPATYFhIH
e3JIeCKeH 00Jica, CKMHINN KOMIIOHCHTU 72mmiy MOHHCCU3  KUIIKEHE CYJITH MAiiblK ST aTtanajbl. by ce3nep ChIPpTKBI
ce3 TypuHIe Xymiackad. CoHmal-aK, Kapakajilak THIuHAEe  (QopMackl >KarblHAH Oupaeil OomFaHBl MEHEH MOHWINK
OeleHe CO3W KHWINKEHE KyC araMachlH Ominampce, Tax-  jkakTaH Ompas KamblK. COHJBIKTAH, OJIap THAIECKTIHK OMO-
TaKeIup COUIECUMHH/IE IIAHFATAKTBIH JOHECH Oodene Je-  HUM ce3liep 0onajbl.
muHenu. Kapakanmak TunmHAE [oHE, ceiyiecmMiiepne Kyymaxman afiTkanma, Kapakajinak THIMHIH apKa Jna-
modcene. BanpIKTEIH mebupecn KaHibIken cefileCHMUHAE — JICKTHHIC a3bIK-ayKaT aTaMaliapbl ©3WHE TOH ©3TCIICIHKIICD
woeeupmex JEJIVNHCE, XaJbIKThIH aybI3€KH COMIey TWIMHAE  MEHEH KOJUIaHbLIaJbl.
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PE3IOME
Makonaga Kopakanmorucron PecmyOnmkacu Xap Xuil XyOyUIapuad O3WK-OBKAT HOMJIAPMHHHT THAJICKTOJIOTHK XYCYCHATIAPU
XaKua cy3 6opaju.
PE3IOME
B craTes IMOCBECHIACTCA U3YUECHHUIO ICAJIEKTOB Ha3BaHUI HalTMOHAJIBHBIX 6J'I}OI[ B pa3HbIX pEruoHax Pecny6mzn<1/1 KapaKaﬂnaKCTaHa.
SUMMARY
The article is devoted to the study of dialectical words denoting national dishes in different regions of the Repablic of Karakalpak-
stan.

ANIMALISTIC IMAGES IN KARAKALPAK FOLKLORE AND WRITTEN LITERATURE
R.K.Rzaeva - a senior teacher
Nukus state pedagocical institute named after Ajiniyaz

TasiHy cy3nap: MamaHuAT, ypd-omaT Ba aHbaHA, (QOIBKIOP, MaKoJUIap Ba MaTajuiap, XallBOH HOMIIApH, 00pa3 sicall JapakiapH,
KyuMauy XajK, yMH]] Ba apMOH, TaJKHJIaHTaH o0pa3.

KiroueBble cjioBa: KynLTypa, Tpazmupm u 06LI‘IaI/I, CI)OJ'[I:KJ'IOp, TIOCJIOBHUIIBI U HOFOBOpKI/I, Ha3BaHUA XKHUBOTHBIX, HCTOYHUKH CO3J1a-
HUA 06p33HOCTI/I, KO‘{eBOﬁ Hapod, HaACKAbl U MEYThbI, AHAJTTUTUICCKUE 06paSLI.

Key words: culture, traditions and customs, folklore, proverbs and sayings, names of animals, sources of creating image, nomadic
people, hopes and dreams, animalistic images.

People of different countries have their own culture, Mma - MbIIIHU B IJISIC.

traditions and customs, that’s why they have different ob- 5. Dog eats dog. - UenoBek 4en0BeKy BOJIK.

jects as the sources of creating images in folklore, in prov- 6. Every dog has his day.- Byger u Ha Hameit ynwuiie
erbs and sayings, in particular. Animals, whose scope of  mpa3nHuK.

behavior is wide and diverse have always attracted people’s 7. The dog returns to his vomit.- 3apekaincst ko3én B
attention. Animal narration have different expression forms:  oropoa xoauTh. [MToBasumiicst KyBIIHH 110 BOJY XO-
animal myths, tales, proverbs and sayings, onomastic lexis,  muts

shepherd poetry, lyrical and heroic epos and other written 8. A living dog is better than a dead lion.>Kusoii méc
genres. The aim of the article is to show what animals are  smyume méprBoro sbBa.

usually used in creating images in Karakalpak folklore and Jlydme romy0b B Tapenke, 4eM IiyXapb Ha TOKY.

written literature. To achieve this goal, first of all, we want 9. Love me, love my dog. Menst iro0uiib, Tak U cO0aKy
to show what animals are often used in the folklore of oth-  moro He Gei.

er peoples, for example, in Russian and English proverbs JIroOuib KaTaThCsl, JIIOOW ¥ CAHOUKH BO3UTE.[S]

and sayings. If we compare proverbs and sayings with the It can be explained by such traditions of the British peo-

names of animals in languages belonging to different lan-  ple as: passionate love for domestic animals, care about
guage systems — English, Russian and Karakalpak, we ob-  them as about the members of the family; every year there
serve that they are different in their image structure, be-  are special races and contests for best dogs, they and their
cause they contain the national-cultural component and  rights are protected by laws.

reflect the history and culture of the people speaking in In the Russian proverbs and sayings the sources of cre-
these languages. For example, the objects of creating imag-  ating images are such animals as a wolf, a bear, a hare, a
es in English proverbs and sayings are such animals as a  fox, a pig, a horse and others. For example:

dog, a cat, sheep and others. For example: 1. BonkoB 6osThCS B JIeC HE XOIUTb.
1. Care killed a cat. - He pa6ora crapur, a 3a6oTa. 2. Tlocamu CBUHBIO 32 CTOJI, OHA M HOTH Ha CTOJ.
2. A cat has nine lives. - Y KOIIKH J€BATD )KU3HEMH. 3. C MezBeieM IPYKHCH ,a 3@ TOIIOP JEPIKUCH.
3. A cat may look at a king - Bce paBHBI 10z CONHIIEM. 4. Pe3Boro xepe01ia 1 BOJIK HE Oeper.
4. When the cat is away, the mice will play. Kot u3 1o 5. He menu mKypy HEYOUTOrO MEIBEIS.
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6. KTo cMmel, TOT Ha KOHS CEl.

7. 3a nByMs 3aiillaM{ MTOTOHMINLCS HU OJHOTO HE IOH-
Macuib.

The names of these animals are also used not only in
proverbs and sayings but also in other genres of Russian
folklore: legends, myths and fairy tales. They are the main
heroes of many fairy tales and in their images the authors
show different human qualities (positive and negative) of
character. For example, a wolf is always angry and hungry,
a bear- clumsy, a hare- coward, a fox — cunning, a horse —
strong, brave, etc.

It is impossible to imagine the ancient Turks’ lives
without animals since being an inseparable attribute of the
steppe life, wolves, camels, horses, birds played a role of
paramount importance in the life and self-awareness of the

and written literature is explained by the fact that as many
Turkic peoples the Karakalpaks were nomads and they
connected their best hopes and dreams with such domestic
animals as a cow, a horse, sheep, a camel and others. Peo-
ple who had a herd of cows or sheep were considered to be
rich. These animals became the symbol of welfare and
wealth of the people, because their existence depended on
those animals. G.Gachev noted that “the complete depend-
ence gives the feeling of inner relationship with animals”
[6;14]. The scholar clearly showed one of the main func-
tions of animals — to be intermediaries between humans and
nature.

In Karakalpak proverbs and sayings we observe the use
of the names of domestic animals. It is connected with their
way of life, history, culture and traditions [1;2]. The image

nomads. Using anomalistic images in Karakalpak folklore  of a camel is of a great importance among them:
Camel Horse Cow Sheep, goat

1. TyiieHHH YJIKEHU KOIUP- 1. At ycnaraH a3abbIHaH 1. Oiinaknaran Oy3ay et | 1. Kelpga KeIpk Koi cyy
IIe TasK JKEHIH. KyTbLIap, Oacapl. uimice, ©OWmga OThI3 KO
2. Akcak Ty#eHHH ay3bIHa Ep ycnaran enOernHeH 1. ColfplpaslH = IIakelHA | 00Xap anajbl
JKell alliaran KaHOax Tycep. KyThLIap. ypCaK, TysFbI CHIPKbIpaiiasl. | 2. Yiiupau KOWIaH
3. Tyliere xaHTaK Kepek 2. AT XYHpHUTHH TYJIKH 2. bBacelH ekey Ooimai, | KacKbIp/ia KOPKaJbl.
0oJica, MOWHBIH cO3ap. cyiimec, aybIpely aam MaJIbIH eKey GomMac. 3. KomkapaelH  KyHpPBIFBI
4. YKamaH agaMapl TYHEHHH | KYJIKH cyiMec. 3. Kuwm ceiinemece, y3wiean nen Oepu amrTaH
YCTHHE HHT KabaJbl. 0acmakThl COJ CYYFapajpl eJreH eke [2].

As we can see from the above-given table animal imag-
es occupied the main place in proverbs and sayings which
contain information on how the Karakalpak people lived.
Sheep were considered the most precious domestic animals
by the people because their flesh and milk served as food,
fur and skin as clothes and cover.

In Karakalpak folklore and works of modern litera-
ture we find out a lot of terms and word-combinations con-
nected with camel breeding as one of the ancient branches
of cattle breeding. A camel was the most precious animal
for nomads. G.Gachev gives the following characteristics
to the camel: “Its milk and flesh are used as food, the fur is
used to produce clothes and sacks, the hides are source of
leather and belts, and its manure is the raw material for
fuel.”[6;21].

The best qualities of the camel were in the focus of at-
tention of folklore, many jirau (narrators) and bakhsi (sing-
ers) admired and glorified about them in proverbs and say-
ings, legends, myths, epos, historical eposes (tolgaus) and
songs. There is an old Kararalpak legend telling that from
ancient times a camel did all its best and always served
well to the people:

Long ago when Kararalpaks moved to Kokand
(Turkistan), the local rulers (Kokand Khan) refused to give
them lands under crops — jailau. When they tried to settle,
irrigate, cultivate the lands and grow the crops, they were
driven from everywhere devoid of opportunities to have
settled way of life.

Witty old men (aksakals) tried to find a way out of this
tragic situation. The aksakals had a council (Kenes) in the
yurta (kara uyi- a small house covered with wool). A young
Karakalpak woman listening to their talk entered the yurta
and offered her help. She told that nothing could be done
by force, they should act with cunning. The aksakals agreed
with her and a young married witty woman with glib
tongue came to the Khan and said: “ A bad woman is jeal-
ous of her husband, and a bad king is jealous of the land.”
The Khan became furious and was going to punish that
impudent woman, but hearing her request to give her the
land in size of the camel’s skin, he kept himself together
and ordered to satisfy her wish. The young woman cut the
camel’s skin into separate thin strips, then, she connected
their ends with one another and dragged this long chain.
And she has received as much land as these joined travel of
skin occupied. Being ashamed by the clever woman, the
Khan became generous and began, to give the land to the
Karakalpaks.
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In the Karakalpak national historical poems we see a
camel as a strong powerful animal and a female camel as a
kind mother.

1. What can the old camel do when the young one is in
action.

2. If you want to buy a strong cattle, buy a camel. He
doesn’t feel even the weight of load.

3. Wails travellers Mother camel

Where is her young camel child? (Nogai tolgaulari,
1975, 3; 17, 23, 40).

The Karakalpak people connected their best hopes,
dreams and ideas with cattle from ancient times. They
treated their children politely giving them the names of the
young cattle, for example such proper names as: Botabay (
a camel’s child); Tuuebay (a camel), Tailakbay (a young
camel), Shuudabay (a camel’s hair), Botakoz ( a young fe-
male camel with brown eyes)- this name was often given to
girls [7;102]. Giving their children such names, the people
cherished a hope of becoming them kind, beautiful, strong
and being of great endurance. They wanted them to have all
the fine qualities of a camel. The people of the older gen-
eration, especially mothers often give their children and
grandchildren such pet names as “botam” my little camel,
their men —“Narim” —my camel. The Karakalpak jirau (nar-
rators) of the XV and XVI-th centuries mention the camels
in their works. In the tolgaus by Kaztugan jirau we read
such lines:

The land, where a young of camel with old wool of last
year.

Became an enormous atau like a rock. [3; 78].

In Karakalpak proverbs and sayings devoted to four
kinds of cattle, a camel is of great importance. It is the sub-
ject-matter of many proverbs and sayings [4; 97]: 1.If the
wind moves the camel from its place, you’ll see the goat in
the sky. 2. The largest camel is beaten by stick on the
bridge. 3. A bad camel kneels on the ashes (at the lake). A
bad man swears his households.4.A lame camel has a
tumple-weed in his mouth, brought him by the wind. 5. If
the camel needs a prickle, he stretches his neck. 6. When
the camel gets old, he becomes a shouter. 7. The dog barks
and bites a bad man. even when he sits on a camel. 8. A
man sitting on a camel can’t hide in the flock of sheeps.9.
Camel’s meat is healing, but goat’s meat is nothing.
10.Camel doesn’t see its hump.11.Camel is wealth.

We find many examples of simile connected with the
image of camel in the works of modern Karakalpak poets
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and writers. Here are the lines from the work of the famous  mology as well [8;122]. But comparatively with the lan-

Karakalpak poet Ibragim Yusupov: guages belonging to different language systems (Russian,
Ky6naceiana mekken Hapaait Kapa tay, English) they have some distinguishing features that reflect
ApKachIH/ia aK ca3aHibl Apaibl. .. their culture and national peculiarities.

(N.¥OcymoB. «KYHIIBIFBIC KOJIAYIIBICHIHAY) Significance of animalistic images in the ethnic aware-

In the south Karatau towers like the lying camel ness of the Karakalpak people is well confirmed by the fact
In the north the Aral Sea lies with white sazan well that the images of animals in folklore are indirectly con-
(I.Yusupov. “To the traveller of the East”) nected with ontological and anthropological themes. Ani-

We come to the conclusion, that many names and terms ~ mal images are used in ethnic folklore and written literature
dealing with the cattle-breeding in Karakalpak are identical ~ as @ multi-dimensional artistic code of the ethnic communi-
and have some common features with other Turkic lan- ty. The Karakalpak animalistic ethnoculture is a highly
guages from the points of view of their semantics and ety-  complex phenomena that requires further investigation.
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PE3IOME

MaKonaz[a KOpaKaJIIIOK é3Ma al[a6I/IéTI/I£[aFI/I MaKOJI Ba Marajujiap MHCOJJIHIa XaﬁBOHJ’Iap HOMJIAPUHHUHI KOPaKaJIIIOK (I)OJ'ILKJ'IOpI/I)Ja
KYJUTaHIIUIIY Macaylanapy Kapad YMKWITaH. Yi XaliBOHJIapy HOMJIAPUHHHT KEHT KYJUIAHWIMIIK NIy OWiIaH M30XJaHaIWKH, KOpakKal-
MOKJIap KaJAMM/IaH YOPBAYMINK OWIaH ITYFIIIAaHUO KeraH. YOy HOMIIApHH YHHUHT OOIIKa THIUIapAard (pyc, MHIVIN3) SKBHBAICHTIAPU
OmaH Kuécnanl IIyHH KYpcaTaauKy, XalilBOH HOMIJIApH Xap OMp XaJKHHUHT Y3Ura XOCIUTHHH, MaJaHUATHHU aKC STTUPAIN.

PE3IOME

B cratbe paccMaTpuBarOTCs BOIPOCH UCTIONB30BAHUS Ha3BaHUH KHBOTHBIX B KapaKaIMaKCKOM (OJBKIOpE Ha MIPUMeEpE MOCIOBUI]
IIOTOBOPOK U B MUCHEMEHHOM JmTeparype. Hcnons3oBanue HaHMeHOBaHHﬁ, B OCHOBHOM, AOMAIIHUX >XHBOTHBIX 06T>HCHHGTCH TEM, 4YTO
KapakaJIlmaku U3JaBHa 3aHUMAJIMCh CKOTOBOJACTBOM. CormocTaBJIeHHE C APYTUMH SA3BIKAMU (pyCCKI/IM u aHFHHﬁCKHM) ITOKa3bIBACT, YTO
Ha3BaHUs JXUBOTHBIX OTPAXKAIOT CaMO6LITHOCTI) U KYJIbTYPY KaXJ0I'o HapoJa.

SUMMARY

The article deals with the issues of using names of animals in Karakalpak folklore on the example of proverbs and sayings and
written literature. Using mainly the names of domestic animals is explained by the fact that the Karakapak people were engaged in cattle-
breeding from ancient times. The comparative study with other languages (Russian and English) proves the statement that names of
animals reflect the national peculiarities and culture of the people.

KAPAKAJITAK TUJIMHAETW COPAY I'Oll TYPUHAET U ®PA3EOJIOTU3MJIEP
B.T.FOcynoBa — ¢unonoeusi unumiepunuy KaHouoamsi
Oorcunusi3 amvinoaesvl Hoxuc mamnexemiux nedazoeukanblx UHCHMumymol
Tasiny cy3nap: gpaseonornsm, ram mrakaugard Gpaseonoruzmiap, CYpoK ram makimaara Gppaseonoru3miap, Oaaunii acap THIIH.
KiueBble ciioBa: Gppaseonaoru3mMsl, Gppaseonoru3mMsl B HopMe MpeaIoxKeHHs, Gppa3eosoru3mbl B (opMe BOMPOCUTEIHHOTO MPE/I-
JIOKEHUS, A3BIK XYJIOKECTBEHHOTO IPOU3BEICHUA.
Key words: Phraseologisms, phraseologisms in asentences, phraseologisms in the queshon sentences, the language of the literary work.

Kapakanmak TuimHIern ¢paseosorusmiep CTpyKTypa- — TYTKaH OPHBI MEHEH aXblpaibll Typaiasl. Omap ymsiyma
IpaMMaTHKAJIBIK JKaKTaH Xap KbIIb Ooubin keneau. Onmap-  XallblK THIMHUH €H ONHMYalbl )KOHE TOCHPILIEH, acTaplbl,
JIBIH apachlHa TOI TYPUHJE KEJIEeTYFBIH (Ppa3eosoru3mMiep  COJ XaJbIKTBIH OMHPH MEHEH axXbIpajaMac OailmaHbICTa
©3MHE TOH OWp CTPYKTYpaJbIK TYpAW Kypainusl. OmapiaH — jkacam KMATBIPFaH KOPKEMIIMK, 00pa3IblIbIK MYMKHHIIH-
copay rom TYpUHAETH (pa3eoyoru3Miep OelNruian Oup  JIMKJICPUH JIHIAIIICTI, KOPCETHI KeIeIH.
opbIH TyTaapl. Onap Kapakainak oaeOuid Tmian (yHKIHO- XanslK TUIMHAE HUCUPUN Diceli Me, JICAHbIKObL ana Md,
HaJIb CTWIBJICPUHHH OapibIK TYpJICPHHIC OWUpIel Koiuta-  OyHHaH apmulk o Oelicey be, adam oiceii me, (0yn dHcepoe
HbUIa OepMmeiinu. KepkeM mibpiFapMa THIIMHAC KAXapMAaHHBIH — He) MAllMbLl OUHAMbBIN AMblp Md, Kyoau ypa ma, uim oune
XapakTepHH, COiIey THIMHUH TUHKApFBl O3TCHICTUKICPHH, Me, He Jcay muiiou, mMatibl wvl2a Md, dOdMHbIH KOpbl Md
Ce3UMJIEPHH XaM T.0. OMinupuyzne, cCOHnai-ak, aypI3 €KM  XoM T.0. CBIAKIBI (DPa3eosorH3MiIep COpay Il TYpHUHIE
ceiliey TUIMHAEC OHUMIIM Maijananbuiajbl. Byd XakKplHIA — Typakibl KOJHUIUIECKEH. Tek aifbIpbIM Kardailnapna
O6enrnnmn wimMmmna3 A.bexGepreHoB Opmmail mem jka3zafpl.  CTIIIBIMK MakceTTe Xabap, yHAeY sMaca OyHpBIK Tl
«Xop KaHOall (paseonorusmae Kail cesyepre siMaca €63  MOHHCHHE ©THIT KOJUIAHBLIA IbI.

J30eKIeprHe CaJIBICTBIPFaH/a 9MOIHOHAb- Benrnmun  wnumnas I AiiHazapoBa:  «®Ppazeosnorusm-
9KCIPECCUBINK MOHM» OOpa3NmbUIbIK Kynutd Oomazsl. Co-  JIepAuH CTHIBIMK KOJUIAHBUIBIY ©3TCIIeTHIH OHBIH THIIECTH
HBIH MEHEH Owpre, onapiblH OupasnapblHIa Xop KaHmail  Xei3MeTH Oonbinm  ecarutaHaabl.  Kapakammak — omeOwuit

XaJIBIKTBIH MWUIMH KOJOPUTH J€ COyJeNeHenn» XKoHE  THIMHJAETH KepKemiiey YCBULIAPBIHBIH WIIUH]E
«Dpa3eoNoTUANBIK €O3 AM30CKIePU KOpKeM oieOusaTTa,  (pa3eoJoru3MiepauH OpHBI 63 amabpiHa. Omap Kepkem
MyOJMMINCTUKANIBIK CTHIIBJIE XM COMIIeY THIMHJAE KeHHEH  IIbIFapMa TUIHH YKaHJIAH[BIPATYFbIH KOpKeM
KOJUIAHBUIBIN, XOp KBIHIBI 3MOLMOHAIB-3KCIIPECCUBIMK  CYYPEeTISYIWH THIJIETH Tasgp Kypajbl XaM  XaJblK
Genrunepre uite 60map». [1:30-40] JaHAJBIFBIHA CyYFapbuIFaH oOpas3iel  oilay THIMHHUH

Kepkewm miprapmanap XajiblK THIMHUH KANBIL, KepkeM  yirucu Ooibin TaObimanspy [2:88] men kasansl. Kepkem
YJITHCH CBHINATBIH/A OKBIYIIBIFA CTETUKANBIK )KAKTaH TOCHP  IIBIFApMajJa MEePCOHAXKIAPAbIH, KaXapMaHJIApIblH €3 apa
kepcerenu. byHma Qpaszeonorusmiiep THpPEYIH OpPBIH  CoOWecHysepu, JAWanorjap OeNrwidm OpBIH  TYTalbl,
nitenelian. Byn Qpaseonorusuiblk cuctemazna copay rom  (pa3ecosorusmiep ONapAblH  XapaKTEepUH, MHHE3-KyJIbIK
TYPUHAE TYypaKJIachlll KETKeH OHpJIMKIEp Je YJKEH sMaca Ce3MMIICPUH allblll OEpuyanH ©3WHE TOH OUp YChUIBI
oOXMHHETKE uife OOJNBIN, ©3MHE TOH O3TCLICINIH, KOPKEM-  CBHIMATBIHAA XbI3MET aTkapansl. COHIBIKTAH, OJIAPIbIH
CYYpEeTNeyIIMINK  XBI3METH, OOpasibUIBIK JAepeTuyle  ceiliey THIM ©3MHAE 00pas3ibUIBIK MYMKHHLIMIMKIEPIN
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