JLU.TumodeeB 3moc Jen XaiblK MO3MaIapbhlH XoM E€pPTEK-
JIEpUH aTai[pl (aHTUK IOOYUPHHIETH 3I0C, OPbIC XalbIK
3M0CH! XoM T.0.). EXMHIIN —TeopHsIbIK MOHHCHHAE 3I10C
JeTl >KaHpABl alTaabl, OHBIH THHKAapFel OCNTHCH WHCAH
XapaKTepUHUH KEH Typle CcyypeTieHuyu. Omnoc OasH-
maymiel xanp, aen oenrwieiian JL.U. Tumogees [1].

AJIaMHBIH TYPMBICIBIK JKOJIBI OastHIaHAABI, ON KaT-
HACKaH YaKpIsaap CyypeTJIeHenn, OHBIH HCIIETCH HCICPH,
aJjamyiap MEHCH KaTHachl xoM T.0. Bynmaii Ooica, GasH-
JIAYTIBI )KaHp KapaKallak aybl3-eKu 9JIeONAThIHIA dififieM-
TH 3aMaHlIapJaH Oepu KONMIUICCHIT KHUATBIpFaH. Mbica
peTHHIe, Kapakalmak XalblK JTOCTaHIAphl «AJIaMBIC),
«Kobman», «KpIpbIK KBI3» XoM T.0. OasHIAYIIBI )KaHPIBIH
Om3mH aybI3-eKu oAcOMATHIMBI3A epTeleH maiaa
OOJIFaHBIH AEPEKIICPH CHIATHIHAA OCITHITH.

Basunaymel xaHp s OolMaca SIHUKANBIK JKaHP
KapakaJmak, KIacCHKaIBIK jka30a oeOusAThIHIa Ja OOJFaH,
Oyran Mbican perunze JKuiieH xeipayapiH «[lockan ey,
OKUHUA3IBIH «bo3zatay», BepnakTteiH ~ AoCTaHIIBIK
HIbIFapMasapblH aTan eTuyre Oonanasl. Jlemek, 3MUKaibIK
JKaHPIBIH THHKAphl KapaKaJIlaK aybI3-eKH XoM KJIACCHKa-
JIBIK Ka30a o/IcOUATHIHIA IOCTYP OOJIFaH.

IIpo3a »aHpbIHIA XaNbIKTBIH TapUUXbIH payaxia-
HBIYBIHBIH YJUTBl OaCKBIILTAPBHIH, MOMIIEKETTHH TapUIXBIN
MIaXCIAPBIHBIH  YIUIBl HUCIEPUH COYIENCHIUPETYFBIH 03
aNJIpIHA XKaHp Oap —OyiI MeMyap ofIeOHUATHI JCTI aTalabl.

Memyap — hpaHily3 XoM JaTblH THIUIEPUHEH aJIbIHFAH
ce3 OoJBIN, AOKa aimbly, ecKe TYCHPHY IETeH Ma3MYyHIBI
oungupenn. Memyap oneOUITH agaMiapIblH O TMHUIITETH
©3JIEpUHUH Tyya OoiFaH sKu OoiMaca e3JepH KaTHACKaH
Vakpislap XaKKbIHIAFbl €CKe TYCHPHY >Ka3blylaphbl,
XYAOKETITH OYepKIep XoM aBTOOHOTpadUsITBIK TOBECTHIIEP
Kupenu. Memyap oneOHAT -KOpKEeM CO3 ©HEpPHHUH aii-
peIKma O6up Typu Oouyblll TaObUTaZBl. byn KaHPABIH
TUHKAPFBI IIOPTH: aBTOPJAp TYPMBICTHI 00Opasibl Coyie-
JICHIUPUY KePeK XOM COHBIH MEHEH Oupre Aoyupre xapax-
Tepiu OOJFaH YaKpILIapAbl KOHKpPET GopMaja ambin Oe-
puyu tanamn etunean [2:205].

Kapakanmak memyap omebuatsiaaa XK. AiiMyp3aeBThIH
«KeTUMHUH KXypern» MOBECTH aBTOOMOTpaUsIIBIK Me-
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MyapJIbIK IIbIFapMa OOJIBII ecaruiaHagsl. Byn mosecTs xa-

3BIYIIBIHBIH ~ JKEKE OMHUPUHEH  aIbIHBIN  JKa3bLIFaH.
K. Alimyp3aeBTelH ~ «OKeTUMHHH  KXYperH»  IOBECTH
K.AlbIMOETOBTBIH ~ «OTKEH  KYHJIEpIEH  eleciepy,

K.CyntanoBThiH «OMup gonrtepm», T.AmaHa3apOBTHIH
«3amaH ropaumny», X.CeHUTOBTHIH «OMHp COKIAKIapbl»
HIBIFapMaapbl MEHEH OHMp Karapja Kapakalllak Memyap
ONeOUSTHIHBIH HETU3UH KypaiIbl.

OneOUIT TCOPHUAChIHAH OCNTHIN OONFAHBIHIAN JKAHD
VaKbITTbIH, ©TUYH MEHEH TapUiXblil e3repuciepre ylilbl-
paiiasl. Fopescusnuk noyupuHAEru Kapaxaimak ojaeous-
TBIHIA MEMyap aHpbIHIA jkaHa (Gopmanap maiina O60Jb!.
Oumap scce, KYHICTHK JKa3bryiap XoM HaMa pOpMachIHIaFbI
mpIFapManap. buswH Mummmii Kapakaimak omeOHsIThIMBI-
3IIBI ACCE TYPUHIIE TAPUIXBIH (HHITOCODHUITBIK, IICHXOJIOTH-
SIBIK XOM IYOJIHMIMCTHKAJIBIK MUKUPIEPIH KIMIICCTUPHIL
MeMyap ONeOUATHIH payaKIaHIbIPFaH >Ka3bIyIIBl O30eK-
ctan  Kaxapmanbi  T.KalipimOepreHos. ABTOpPIBIH
«KapakanmakHama» — JIepeTrecd Kapakalmak MeMyap
O/IeOMSTHIHAAFBI JKaHa TYp OOJbBIT TaObUIAABL. ABTOPJBIH
Oyn nmeperriecu eku OeIMMHEH MOapar OOJBIN, OMPUHIIN
OenuMUHIE Ka3BIYIIBIHBIH eMUpOasHbIHA OailaHBICIIBI
MaFJbIyMaTiiap, SIcaHaixap, aHbl3JIap, eKUHIIA OOJIMMHUHIC
Kapakalmnak XaJIKbl, TYPKHHA THJUIEC XaJbIKJap, oJapIblH
TapuiixplHa OaillaHBICIBl MaFJIBIyMaTiap, >Ka3bIyIIbIHBIH
AYHbA, X(QMHﬁeT, HHCaH XaKKbIH/Jarbl KO3-Kapacjaapbl 6epHnreH.

OneOuATTaHbIY WINMUHAE SITUKAIBIK KaHPIBIH TYHbS
XJTBIKIIAphl ONECOMATHIHAA Taia OOJBIYVEI, KOIUIUICCUYH,
payakJIaHBIYBI, SBOJIIOLMACH OoibIHIIA akageMuk Bece-
nosckuiinuy «Mcropuueckas nostuka», XupMyHCKUNHANH
«TrOpKCKHI TepouyYecKuil 3Moc» MHUHHETIepUHIE H3epT-
meHreH. Ycol  acmekrre  baOypmem — «babypHamay
HIBIFAPMAcChlH ~ KapakajilaK IpOo3achIHAAFbl  AIMKAJBIK
JKaHP/bIH THUIOJOTHACH KO3KapachlHAaH H3epTIIey Xo3UPTH
O/IeOUATTaHBlY WIMMHHHMH OXMHHETIH MOCeNeNIepUHNH
oupmu.

BabypmeiH  pmepermynmmmurn  xoM  «baOypHamay
MIBIFAPMACHl JKOXOH 9JOMATHl TapUHXBIHAA, TYPKUN THII-
Jec XadbIKIap OACOMATHIHIA KeNlelleK oyiajuap YIIbIH
capKpUIMac o/1e0uit Oynak OOJIBIT TaObLIA/IBL.
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PE3IOME

Ymoby makonana y306ek anaOuéTuHuHr Hupuk HamyHacu, X VI acp ¥30ek aqaOuETHHUHT KIIaCCHK LIOMP Ba E3yBUUCH 3aXUPHIIHH
Myxammay baGypauar mamxyp «baGypHoma» acapu Xakpna, yHUHT XXaHPHH XyCYCHSTIIApH, CIOKET MBa KOMITO3HIUSCH, TaAKUKOT
KWJIHHUIINA, MEMYyap JKaHPU Ba KOPAKAIIOK MUK )KaHPH OWIaH TUIIOJOTHK AJIOKAJIApH, LIy )KymiagaH XX acp KOpaKaJloK Mpo3acH-
HuHT inpuk Bakuwan T.KaiinGeprenoBHUHT «KopakanmokHOMay acapy OMIaH TaKKOCHH TaIKUKOT Macalalapd Xakuaa cy3 Oopamu.

PE3IOME

B craThe paccMaTpuBalOTCs BOIPOCH CPABHUTEIBHOTO H3YUEHHsT M3BECTHOTO Ipoun3Benenus «badypHamay KpymHOTo NpecTaBH-

TeIs y30eKCKOH JIMTepaTyphl, Ki1accuka y30ekckoil murepatypsl X VI Beka, mosTta u nucarens 3axupuaniuaa Myxammana ba0ypa, sxaH-
POBBIE 0OCOOCHHOCTH ITaHHOTO MPOM3BE/ICHHS, CEOXKET ¥ KOMITO3HLIHS, BOIPOCH U3y4eHHUs, TUIIOJIOTHYECKUX CBA3EH MEMyapHOTo KaHpa
U JIUTEPaTYPHOTO SMUYECKOT0 JKaHpa. B 4acTHOCTH paccMaTpHBAIOTCS BOIPOCHI THIIOJIOTHYECKHX CBSA3EH TOrO MPOM3BEICHHUS C PO-
MaHOM «KapakanakHaMa» H3BECTHOTO NUCATENs KapaKasakckoi autepaTypsl XX Beka T.KaunGepreHosa.
SUMMARY
The article deals with the issues of comparative study of the famous work «Baburnama of the great representative of Uzbek liter-
ature, classic of Uzbek literature of the X VI century, the poet and writer Zakhiriddin Mukhammad Babur, the genre features of this
work of this work, plot and composition, issues of typological connection of memoir genre and literary epic genre. In particular, the
author studies typological relationships with the novel «Karakalpaknamay of the famous writer of the XX century Karakalpak literature
T.Kaypbergenov.

ABDULLA ORIPOV SHE’RIYATIDA UMUMINSONIY
QADRIYATLAR TALQINI
F.Kenjaev - o zbek tili va adabiyoti mutaxassisligi magistranti
Ajiniyoz nomidagi Nukus davlat pedagogika instituti
Tayanch so‘zlar: individuallik, badiiy ifoda, obrazlilik, badiiy tafakkur, falsafiy talqin.
KioueBbie CJI0BA: WHIANBUAYATBHOCTh, XYJI0KECTBEHHAs HHTEPIPETAIHs, 00pPa3HOCTh, XyI0KeCTBeHHas ujes, Gumocodckoe
TOJIKOBAaHHE.
Key words: individuality, literary interpretation, imagery, literary-artistic idea, philosophic interpretation.

Ta’kidlash lozimki, inson qadrini ulug‘lash badiiy
asarlarning asosiy o‘zagini tashkil etadi. Shu ma’noda,
yaratilgan asarlarda insonni ezgulikka chorlash, o‘z fe’l-
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atvoridagi mavjud illatlarini anglab yetishi va ular bilan
kurashishi singari ko‘rinishlar badiiy ifoda qilinadi. Bu
narsa ijodkorning butun e’tibori inson galb kechinmalarini
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ro‘y-rost yoritishga qaratilganligidan dalolat beradi. Zero,
yoshlarni milliy-ma’naviy va umuminsoniy qadriyatlar
ruhida tarbiyalashda badiiy adabiyotning o‘rni beqiyosdir.
Negaki, har qanday badiiy asarda hayot sabog‘i, ijodkor
qalb kechinmalari oz ifodasini topadi. Shu ma’noda, har
bir yaratilgan asar, albatta, o‘quvchiga muayyan ma’noda
ma’naviy ozuqa beradi.

Darhagqiqat, badiiy adabiyot, xususan, she’riyat asrlar
davomida insonning qalb kechinmalarini, ichki olamini
kashf etishga intilib kelgan. Zero, har ganday badiiy asarda
inson orzu-istaklari, maqgsad intilishlari ijodkorning estetik
ideali asosida yoritiladi. Ma’lumki, she’riyat — shoir qalbi,
ruhiy kechinmalaridan vujudga kelgan o‘ziga xos olam.
Shuning uchun ham o‘quvchi yuksak saviyada yaratilgan
she’rlarni o‘qiganda o°ziga yangi bir dunyoni kashf etadi.
Negaki, badily adabiyot, xususan, she’riyat asrlar
davomida insonning qalb kechinmalarini, ichki olamini
kashf etib kelgan. Qolaversa, har bir ijodkor, eng avvalo,
0°z xalqining farzandi sifatida uning orzu istaklari, dard va
armonlarini turli xil ifodalarda badiiy talqin etadi. Bu
haqda Birinchi Prezidentimiz I.Karimovning quyidagi
fikrlari alohida e’tiborga molik: “Xalqimiz doimo
ma’naviy jasorat hissi bilan yashagan va bu ulug® tuyg‘u
uning hayotida yillar, asrlar o‘tgani sayin tobora kuchayib,
yuksalib bormoqgda. Chunki xalq ma’naviyati shunday bir
buyuk ummonki, har qaysi avlod undan kuch-qudrat,
g‘ayrat-ilhom olib, o‘zining naqadar ulkan ishlarga qodir
ekanini namoyon etadi” [2:171]. Mazkur fikrlarning
isbotini O‘zbekiston Qahramoni, Xalq shoiri A.Oripov
ijjodida kuzatishimiz mumkin.

A.Oripov she’riyati o‘zining sermazmunligi, fikrlar
teranligi, badiiy ifodaning o‘ziga xosligi bilan alohida
ahamiyat kasb etadi. Shoir she’rlarida qaysi mavzuni
qalamga olinmasin, barchasida butun bashariyatga oid
muammolar haqida o‘quvchini hayratga soladigan tarzda
badiiy talgin etiladi. A.Oripov ijdodi uchun xos bo‘lgan
shunday mavzulardan biri bu — ayollar madhi. Bu borada
shoirning “Ona” deb nomlangan she’ri alohida ahamiyat
kasb etadi:

Ka’ba qopqasida turgan, ey posbon,

Avval onalarning ochgin yo‘llarin.

Onalar poyiga tiz cho‘k o‘shal on,

Tavof qil, ko‘zga surt, opgin qo‘llarin [1:189].

E’tibor qilsak, ushbu she’rda musulmonlarning eng
tabarruk, muqaddas joyi sanalmish Ka’ba qopqasidagi
posbonga ham Onalarni tafov qilish, ularga hurmat-
ehtirom ko‘rsatish ta’kidlanayapti. Shu ma’noda, mazkur
she’rda shoir Onalarning qanchalik ulug® va mo‘‘tabar zot
ekanligini tasvirlashda betakror badiiy ifoda yaratgan.

A.Oripov she’riyatning to‘rtlik shaklida samarali ijod
qilgan shoirlardan biridir. Uning to‘rtliklarida inson fe’lida
mavjud fazilat va illatlar o‘z ifodasini topadi. Shoir
to‘rtliklarida inson buyuk yaratuvchi, cheksiz idrok sohibi,
shu bilan birga mazkur fazilatlarning tom ma’nodagi
aksini keltirib chiqaruvchi shavqatsiz qudrat egasi sifatida
ham talqin etiladi.

Paydo bo‘lganida zamin va zamon,

Avval yaralgandir daraxt va hayvon.

Bul ikki soddani aldamoq uchun,

Aqlini pesh qilib chiqqan so‘ng Inson [1:250].

Insonga nisbatan berilgan mazkur ta’rif va tasvir
kishini teran fikr yuritishga chorlaydi. Zero, shoir
to‘rtliklaridagi ma’nodorlik hayotiy haqiqatlar hosilasi
sifatida yangraydi. Shu sababli ularda har bir o‘quvchi
o‘zning axloqiy fazilatlari yoki fe’lida mavjud illatlarni
anglashi mumkin.

Adabiyotshunos olim N.Rahimjonov ta’kidlaganidek,
“Adabiyotning bosh vazifasi bu — insonni himoya qilish,
insonni ulug‘lash, undagi g‘ayriinsoniy illatlar va
odamiylik fazilatlarini kashf etish. Insonning ko‘nglidagi
rahmon bilan fe’lidagi shaytonning sir-sinoatlarini,
qilmish-qidirmishlarini  ochib  berish” [3:16]. ekan
A.Oripov she’riyati misolida bu fikrlarning amaliy
tasdig‘ini kuzatish mumkin.

Shoirning “Ona degan nom...
satrlarni uchratamiz:

Dunyo shoirlari Vatan sha’niga

Sifat axtarmishlar qator va qator,

Nihoyat, kelmishlar bitta ma’niga:

Ona-Vatan deya bitmishlar ash’or [1:76].

Ushu satrlarida A.Oripov ijodiga xos bo‘lgan muhim
bir tamoyilni ko‘rishimiz mumkin. Unda hayot haqiqati
bilan qalb haqiqatining uyg‘unligi mukammal saqlangan
holda o‘zining betakror badiiy ifodasini topgan. Zero,
hayotda har bir insonning kamol topishida, uning kelajagi
yo‘lida Ona va Vatan rolini hech narsa bilan taqqoslab
bo‘lmaydi.

A.Oripov she’riyati haqida adabiyotshunos olim
Q.Yo‘ldoshev shunday mulohaza bildiradi: “Abdulla Orif
she’riyati bilan o°‘zbek lirikasiga ko‘ngil dardlari suvratlari,
orzu-armonlar fojiasi, ruhiy iztiroblar manzarasi kirib
keldi... Mavzuni she’r emas, balki she’rni mavzu
mukarram qilardi. Dunyo va undagi olamshumul hodisalar
haqida hayqirish talab etilardi” [4:251].

Ma’lumki, she’r — tuyg‘uning voqe bo‘lishi bilan
birga shoir va o‘quvchi ko‘ngil kechinmalari, manfaat-
ehtiyojlari, hayotiy kuzatishlari-tajribalari, orzu-istaklari
hamda anglangan va anglanmagan mohiyat rishtalarini
birlashtirib turadi. Shuningdek, she’r — shoir qalbidan inson
ruhiyatiga ko‘chib, o‘quvchining hayotiy saboq, ibrat,
insoniy burch kabi tuyg‘ularni chuqur anglashida muhim
ahamiyat kasb etadi.

A.Oripov ijodida hayot hodisalarini, turmush
realliklarini realistik yo‘sinda ifodalash, inson fe’l-
faoliyatini teran tahlil etish yaqqol ko‘zga tashlanadi. Bu
narsa shoir ijodida ijtimoiy faollikning kuchliligini
belgilash bilan birga she’rlaridagi badiiy-falsafiy ma’nolar
quyugligini ham belgilaydi.

Shoir jjodida Onalarga bo‘lgan ehtirom, mehr va ular
oldida mas’uliyat alohida mavzuni tashkil etadi.
Ko‘rinadiki, A.Oripov she’riyatida inson hayotining butun
murakkabligi hamda uning mazmun-mohiyati tadqiq
etiladi. Shu bilan birga insonlarning bir-biriga, tabiatga
ganday munosabatda bo‘lishi lozimligi va insoniy burchi
turfa ko‘rinishlarda tahlil qilinadi. Ularning she’rlarida
inson ruhiyati, his-tuyg‘ularini turli xil ziddiyatli
buyoqlarda aks ettirish, odamzod qalbini band etgan
muammolarni  butun murakkabligi bilan tasvirlash,
umuminsoniy qadriyatlarni tarannum etishga intilish
etakchi tamoyillardan sanaladi.

tE)

she’rida esa shunday
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REZYUME

Mazkur maqolada o‘zbek she’riyatida umuminsoniy muammolarning badiiy talqin qilinishi, shoirlarning ijodiy
individualligi, badiiy mahorati kabi masalalar A.Oripov ijodi misolida nazariy va badiiy tahlil gilinadi.

PE3IOME

B crathe aHaIM3UPYETCsl XYA0KECTBEHHOE OMHCaHME OOIIevesoBedeckux npodiieM B y30eKcKoil nmrteparype, a
TaK)Ke WHIUBUIyalbHbIC TBOPUYECKHE CIOCOOHOCTH mucareieir. OObEKTOM TEOPETHYECKOTO W MPAKTHYECKOTO aHaIu3a
SIBIISICTCS TBOPUECTBO M3BECTHOTO Y30eKCKOro modta A.Opwuroga.
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