BQJICHTHYIO CBSI3b KOMIIOHEHT B CJIOBE MMECTCs, TO HESICHO IIO-
YeMy OH HE OYeHb CHJIBHO TpeOyeT 3allOJHCHHUsS BaJCHTHOCTH.
IIpunATO, B 4aCTHOCTH CUMTATh, YTO aTpUOYTHBHAS CBSI3b IPH-
CyIa CYLIECTBUTEIbHOMY, KaK 4aCTH PE4H, IPUTOM YTO B 3HA-
YEHUH KaXJI0TO OTAENHHOTO CYLIECTBUTEIHHOTO TAKOTO BaJEHT-
HO-00pa3yroniero KOMIOHEHTa He O0OHApYKUBAETCS.

IIpn paccmorpeHun 5T0if MpOOJIEMBI BaKHO UMETh B BUIY
YTO BAJIECHTHOCTh €CTh CIIOCOOHOCTH IpeAnKaTa TpeOoBaTh 3a-
MOJHEHMS aKTaHTHBIX MO3MLMI (CyObeKTHOH, OOBEKTHOH M T.
1.). IocTaTOYHO OYEBHIHO C 3TOM TOYKH 3PEHHS, YTO ONpe/esie-
HHUE €CTbh IPEINKaT, CyObEeKTHYIO BaJEHTHOCTH KOTOPOTO 3amoJI-
HAET  ONpeleNeHHoe  cymecTBuTensHoe.  CliefoBaTeNnbHo,
HalpaBJICHUE BAJICHTHOH CBS3M B aTPHOYTUBHOM CIIOBOCOYETA-
HHMHU HE OT CYLIECTBUTENIBHOTO K OIPEIEICHUI0, a B 00paTHYIO
cropony: 3Hauenue cymecrsurensaoro (bird-kyc) me tpebyer
onpenenenus (big, flying-yiken, yisiyis! ) Torma Kak npeauka-
ThI( t0 be big, to flyynken Gosnbly, yibly) HECOMHEHHO TPEOYIOT
CIIOBA, 3aIOJIHAIOLIEr0 UX CYOBEKTHYIO BAJICHTHOCTS. [Ipu TakoM
HalpaBJICHUH BaJICHTHAs CBSI3b YK€ He MOXET OBITH (haKymbTa-
tusHo# (Not a big).

AHaIOTHYHBEIM  00pa3oM  YCTPaHAIOTCS  TEOPETHUUCCKOE
OCJIO)KHEHHSI U BO MHOTHUX JIPYIHX Cily4asx Kaxyleics HeoOs-
3aTeJbHON BAICHTHOCTH CBSI3H. Tak B IJIaroJIbHO — aJ(BepOHaib-
HbIX cioBocoueranusx to work hard kak B arpubyrusaom hard
worker cBsi3p HamnpaBiieHa OT 3aBUCHMOTO OLICHOYHOTO CIIOBa-
Hapeuns M TIPaMMaTHYCCKOMY IJIaBHOMY IJIaroily; KadecTBO
00s13aTebHO  TpeOyeT yKa3aHUs TOro OOBEKTa WM IeHCTBUS
KOTOpBIE 3THM KauecTBaM XapakTepusyrotcs. [Ipu Takoi nnrtep-
MIPeTaIy He BOSHUKAET HEOOXOANMOCTH B MOHSATUHN (DaKyiIbTa-
THBHAs BaJIGHTHOCTb WJIM OOIIEKAaTEeropHaibHas CIOCOOHOCTb
rjiarojia Kak 4acTH peyd IPUCOCAUHATH oOcTosTenbeTBO [1:40].

Tor ke NPUHLMI NPHUMEHEHHS K aHAIN3Y OOCTOSTEIbCTB
NIPUYUHEI, BPEMEHHU, IIENH, YCJIOBHS H. T. II . WICHOB IPEIUIO-
JKEHHUS, KOTOPBIE B psijie paboT pacCMaTPUBAIOTCS KaK AETEPMHU-
HaHTHI Gasupyromielics Ha 0co0o0ii, He BaJEHTHOH CBSI3H C IIpe-
JIMKaTHBHOM OCHOBOM mpeyioskenus [2:6].

CroBa co 3Ha4YeHHEM BPEMEHHbBIX (OPUYMHHBIX H. T. M) OT-
HOUICHUH NPEeACTaBISAIOT CO00 B CEMaHTHYECKOM IUIaHE IIpe-
JIUKATHl OTHOIICHUS.

CrienoBatesbHO, HE OHM BBICTYNAIOT KaK BaJCHTHOCTH IJia-
rojla — CKa3yeMoro a HaoOOpOT TIJIaroj 3arojHSAeT MeCTa IpH
9TUX NpEeIUKaTax .

Takum oOpa3am (haKyJIbTaTHBHOCTD M IOJOOHBIEC IOHSTHS
Ha Halll B3I IIPUXOAUTCS BBOAUTD JIMLIB TIOTOMY, YTO BaJICHT-
HBIC CBS3M YCTaHOBJEHBI IIPHU aHAJIHM3e HE B TOM HaIlPaBJICHUI
KOTOpPOE peasbHO 00YCIIOBICHO CEMAaHTUKOM ci10B. OOImekaTero-
pHaNbHAsT BAJEHTHOCTh HECOMHEHHO CYIIECTBYET OJHAKO OHa
BO3HMKAET JIMIIb B TOM ClIy4ae, KOrJa y KakKIOro KOHKPETHOTO
CJIOBA JAHHOTO KJIAcca eCcTh Takasl 00s3aTebHasl BaJICHTHOCTE.
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JlokaTuBHas BaJ€HTHOCTH TPeOyeT OTHEIBHOTO paccMOTpe-
Hus. [Ipu riaronax MECTOHaXOXICHHS M CEMaHTHYCCKH NPOU3-
BOJHBIX OT HUX IJlarojax ‘“‘aBukeHus” (W.e. N3MEHEHHUS] MECTO-
HAXOXXACHWS) COOTBETCTBYIOLINE OOCTOSITENBCTBA BBICTYHAIOT
KaK BaJEHTHOCTH JAHHBIX IiaroiioB. CienyeT ogHaKo oOpaTHTh
BHUMAaHHE Ha CEMaHTHYECKYIO OIyCTOIIEHHOCTH riarosoB to be,
to stay —boawuy, Kaneiy koTopsle 0e3 anBepOMaIbHBIX YTOYHH-
Telel 3HaYeHus He UMeroT. B coyeranunu to be closely/ far away-
JHCAKBIH JIcaunacyly, y3aKTa jKallacbly MPOCTPAHCTBEHHOE OT-
HOILCHHE BBIPAKEHO MMEHHO 00CTOATENbCTBOM. CeMaHTHYECKUE
OTHOIIICHHMS B MTOJJOOHBIX CIIydasx sICHee BUJHBI IIPU aHAIIN3E TaK
Ha3bIBAa€MbIX IIMPOKO 3HAYMMBIX CJIOB, K KOTOPbIM MbI 00pa-
THMCSL.

JocrarouHo oueBHIHO, HanpuMep 4yto t0 work as a teacher
osHauaer to teach, to work as a doctor-to treatr. 1. To work,
CIICZIOBATENIBHO 3HAYMT <IPOM3BOAUTH TO JEHCTBHE, KOTOpOE
Ha3BaHO B OKPY’KAIOIIEM TEKCTE».

B menom Bce paccMOTPEHHbIE CJI0Ba BHICTYHAIOT KaK 3aMe-
CTUTENIM HEKOTOPOTO HETJIarojbHOro (II0 CIIOCO0Y BBIPAYKECHHMS)
HpearKaTa. AHAIOTHS ¢ MECTOMMEHHBIMU 3aMECTUTEISAMH (HITH C
[JIarojiaMy THIA aHIIMHCKOro dO) BHOJIHE OIpaB/aHa, IOCKOJIb-
Ky OCHOBHBIM B 3Ha4YE€HMH 3TUX CIIOB SIBIACTCS YKa3aTesbHas
OTCBLIKA K CJIOBY B OKpYykaromeM Texcre [3:35].

JlokaTtuB Bcerga kak Obl HOOABISET CMBICT <«HAXOJUTHCA» ,
MIOTOMY YTO TOT CMBICJI €CTh JIMIIb 000OIIEHHEe TOTO KOHKpET-
HOTO 3HAUYECHHS <MECTOIOJIOKEHUSA» , KOTOPOE 3aKIIOUCHO B
camoM JiokatuBe. OTMETHM, 4YTO BCIIEJCTBHE 3TOTO 00CTOSTENb-
CTBa MECTa BCEra XapaKTepU3yIOT MECTOIIOJIOKCHHE MpeMeTa,
a He COOBITHS, JaXe €CIH ITOT MPEAMET HEMOCPEACTBEHHO B
npeiokeHnn He HasBaH. Hampumep: The forest is in the
fire.' Toraii >xanbIn atblp” — o3HadaeT “TOpAT AepeBbs, pacty-
e B 3TOM Jiecy”.

B nesoM 31ech Taxoke BEISIBIISICTCS! HE (DaKyIbTaTUBHAS CBS3b
rjaarona ¢ OOCTOATENbCTBOM, & CEMAHTHUECKH OOs3aTenbHast
CBSI3b IPEIUKATa OTHOIICHUS, BBIPAKEHHOTO JIOKATHBOM, C aK-
TaHTOM 3TOTO OTHOILECHHUSI.

Taxkum 00pa3oM B CEMAaHTHYECKOM IUIAHE BAJIICHTHAsI CBS3b
MOeT OBITh TOJBKO 00s3aTeNIbHOM MOCKOJBKY OHa oOpasyercs
MIPEUKaTHBHEIM KOMIIOHCHTOM CJIOBECHOTO 3HAueHus, TpeOylo-
UM Jpyroro ciosa. Clieflyer Uil UMETh B BUAY YTO Halpas-
JICHHE CEeMaHTHYECKOH CBS3M HE BCEr/la COBIANAET C ITOBEPX-
HOCTHO I'DaMMaTHYECKMMM OTHOIICHUSMH TJaBHOIO M 3aBHUCHU-
MOTO CJIOB.

O (axyabTaTUBHOCTH MO’KHO FOBOPHTb JIMIIb B CMBICIIE pea-
JIM3aIM CBA3M B KOHKPETHOM TekcTe. Tak, abCOIIOTHOE YIIo-
TpebIieHue rI1aroyios B npeuioxkennu The boy is sitting and read-
ing —Baa OTHIPbII, OKBIIN aThIP, BOBCE HE 03HAYAET OTCYTCTBHE
JJIEMEHTOB <«Ha 4EM CHIHUT», <4TO YMTACT», B CAMOW CUTyaluH, a
CJICIOBATENEHO M B CEMAHTHYECKOM IIPEACTABICHUH ITOH CHTY-
aluH.
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PE3IOME

Makonaaa UHIIIN3 Ba KOpaxkaJIIoK TUiuiapuia CS”S TypKyMUIaru d)aKyanamB BAJICHTJIMJIUTH TUIIOJIOIMK XUXaTAaH TaXJIWJI KUJIMHTaH.

PE3IOME

B craTtbe paccMaTpuBacCTCA TUTIOJIOTMYECKUN aHaIu3 (baKyJILTaTHBHOI;'I BaJICHTHOCTH CJIOB - YacTel peuu B AHTJIMICKOM U KapaKaJlaKCKOM A3bI-
Kax. PaCCManI/IBalOTCX 06LueKaTeropHanLHax 1 JIOKaTHBHAs BAJICHTHOCTh YacTei peuu.

SUMMARY

The article deals with typological analysis anduftative valency of words - parts of speech inEmglish and Karakalpak languages. The author

studuies the common categorial and locative valefiparts of speech.

SOCIOCULTURAL PECULIARITIES OF ETHNOGRAPHIC WORDS IN THE POETIC WORKS OF AJINIYAZ
P.K.P3aeBa- crmapwuii npenooasamens
H.M.Eummo6eTtoBa - cmyoenmxa 3 kypca

Hykycckuii 2ocyoapcmeennbiil nedazo2udeckuii uHcmumym umenu Axcunusasa
Tasiny cy3Jap. JIMHrBOMAaJaHWM, THJ Ba MaJaHUAT, JIyFaT TapKUOU, STHOrpaduK JEKCUKA, TApUXUil Cy3Iap, COLMOMaJaHui, MOITHK acap, Co-

IMUOJIMHI'BUCTHUK MIapTJIaHTI'aH, MUJLTHIA KOJIOpUT, aHbaHa Ba yp(i)—onaTJIap.

KuroueBble cJioBa: JIMHI'BOKYJIBTYPOJIOTHA, A3BIK U KYJIBTYpa, CJ'IOBapHLIfI cocTasB, 3TH01“pa(1)H3MBI, UCTOPHU3MBI, COI.IPIOKyJ'IBTypHLIﬁ, TTOOTUYCCKHEC
TIPOM3BEICHHS, COLIMOJIMHIBUCTHYECKU O0YCIIOBICHHBIH, HAMOHAIBHBIA KOJOPUT, TPAIULUU U O0bIYaH.
Key words: linguoculturology, language and culture, vocabukiock, ethnographic words, historisms, sociocalfyroetic works, sociolinguisti-

cally-conditioned, national colouring, traditionsdacustoms.

For the last years much attention in teaching fpréanguages, to a cer-
especially English, is paid to the issues of inidtcal communica- tain ethnos » [10:27].

tion. There appeared a special branch in Linguastid.inguocultur- The study of a language - in action shows its clom@nection
ology that «studies the modern state of functionivgglanguage and with the culture of the people who speak in it. iBogltural aspects

culture, and defines in the language both the geérmidtural con- play a great role in teaching English, becauseyeperson relies on
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cepts and specific national-cultural elements,dsponly
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his social experience in speech process. Soci@rdiftiation is pre-
sented clearly in the vocabulary stock of any laggu Everybody
who studies a foreign language should have a soltival compe-
tence, that means the ability to understand a vadge of phenome-
na, connected with the life of people speaking his tlanguage
[12:9]. The study of sociocultural peculiarities e&thnographic vo-
cabulary that is considered to be one of the aht¢égers of the vo-
cabulary system is one of the actual issues in uisigs. Prof.
E.Berdimuratov states that the vocabulary systdheats the history,
life, way and conditions of life, thoughts, psyabgy, spiritual
world, intellectual development and the whole btfethe Karakalpak
people. The vocabulary system of the Karakalpaguage has been
the object of many research works. Among them we aall the
works by T.A.Jdanko [5], Sh.Allaniyazova [2], Shdibazimov [3],
K.Pakhrandinov [10], U.Dauletova [6], G.Aynazard¥$ J. Nurma-
khova [8] and others.

Prof. 0O.S.Akhmanova distinguishes a special branoh
Linguistics- Ethnolinguistics which studies the nention between a
language and the people speaking in this languaggyistic and
other factors linked with ethnos [12:529]. Ethngairie words reflect
the culture, traditions and customs of the Karaddalpeople, their
relations with other peoples, that's why it is afehe actual issues
to collect, investigate and classify them into aertsystem. The
study of ethnographisms in the works of the famd€atakalpak
poet —classic of the XIX-th century Ajiniyaz gives information
about the history of that period and the Karakallaaiguage and let
us see the changes that have been in the vocalstbaty of the liter-
ary language.

Ajiniyaz is one of the outstanding talented poet®was skill in
using ethnographic words and made great contribuitido the
development of the Karakalpak vocabulary systener&tare many
ethnographisms in the works by Ajiniyaz which shthe culture,
traditions, customs and national realia of the Kal@ak people of
the period when the poet lived. One of the intémgstational games

AcTbIFa TecEHep MEIIXeAnii rmanac,

[axconem, Iuniipunaek Kpiznapbl 6apsl. .. («bapas» 196.)

We get some valuable information about the tradgiof the
Karakalpak people from the above-given examptesional games,
clothes of women and girls, different clans andrmgscontest.

There are many ethnographisms in the works by yanide-
scribing such remarkable characteristic featuretbé Karakalpak
people as hospitality, receiving guests.

Djigits warmlyreceive guests

Doing all their best.

Laying a table-cloth widely ,

Welcoming guestsindly. («A girl Oraz», p.24)

Xop Hurur Kanta xubdepce, TONTHIPHIILIAP MIaif caryp,

OTropKH KeJl COIOP MeXMaH dIIMH KayChIPBIN KapChl anyp,

BapbIHbl Mexmanoan asmac, dacmypxanvin key scaiiyp... («Kpi3
Opas»240)

Everyguest is welcombere,

They hold themselves together here.

All the tasty things,

They are ready to bring. («A girl Oraz», p.24)

Kapuubl any muiiman xence, wativl-caybem ca3 WidH,

KepreHHHH BINIKBIHB QIyp HELIIe oIyaH Ha3 HISH...(«Kp3
Opa3s» 24-6er)

Whenguests come

Try to entertainthem

With everything you've done

Don't cut a thin cowto them.

The world comes only once,

It never comes back twice. («If a guest comes,tdom a
thin...»p.43)

Konax xence apuix coiima,

CeMH3UHH aJIBIIT KOWMa,

Byn nynpsira keHUI KoiiMa,

ITonuit nyHbst eTep-Kerep...(«KoHak keice apbIk coiima» 4306.)

at weddings igilak oyin(sheep game). Many years ago it was called According to the Karakalpak customs, a guest isagbwel-

kok bori in the poems by Ajiniyaz this game is callekmar in the
Kazakh literary language and Karakalpak eposes dailedkokpar
For example:

The valley is wide fothe sheep game

Djigits don’t spend their time In vain,

They playkokpar,their favoritesheep game. («Bardi» p.19)

Koxbapuy —vinakka KeHILyp Janachl,

Koxbap, virax oiinap duruty 6apasl... («bapapi»196.)

| rode on a fast horse for a game,

Playingkokmar a sheep game«ls it well?», p.119)

ADpKBIpaTHITT 6eue§/ MUHMUII IIANKAHBIM,

Tasbl1ap KyYbIPThIN, KOKMap wankanvim... («<Aman 6a?»1196.)

Here the wordskokpar, kokmarcorrelate to the meanings of
gamessheep riding, sheep pullingh modern Karakalpak Some
scholars argue about the etymology of the waadgarandkokbori
If in the game there was a wolf's child it was edlkokbori ("bori”
means "a wolf’). If in the game there was a sheepyas called
sheep gamef only a sheep’s skin was pulled it was callaakpar
In the poems by Ajiniyaz we see such nationalaustagiding on
horses, going to the parties, ay{ia song-contest between young
djigits and girls). For example:

On holidays the girlside on horses

Djigits ride on horseshigher to the top.

KeI3napsl kUM XaiTeI-0aiipamaa munaprap am ycmuea,

Wurutuns am wanadyp Tar-TOIOHUH YCTUTD.

Djigits gather at the parties

They enjoy having a good time.

The girls come at that time,

With open hearts tthe parties(«Beauties»,p.120)
Xatimma-mepekeoe srcuzum dxcvlilblicd,

Kynu-TyHu Ouppaeii Tamamia 6osica,

Con 3aMaH/Jia KbI3JIap CaJlllaHa KeJICe,

JKaHbIH abI, KO3UH THKEp re33aiap...(«[e33amiap» 1026.)
Our land is calleda fourteen-clan country

The girls are dressed red andgreen

In carts of horses they have been.

There are beautiful girls in our country. («These,ip.19)
busun engu on mopm ypury nuitepnep,

Kp13-xayaHbl Kbi3bLi-subln Kutiepaep,

Xaiitra-Toina am apbasa MuHepIep

He6up re33ain cyisry Ker3napst 6apst. .. («bapasp» 196.)

All the young djigits and girls,

In song-contestthey take part and meet.

Being dressed inice silkandlipas within,

With a nice carpet underneath,

The girls Shakhsanem and Shirin. («There is», p.19)
Kp13->xurutu srcyyan aiimap 1ocMo-11ac,

Kuiiren kuitumnepu amaacwiy-munac,
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come, in his honour and respect a kind of cadtlehigep or a cow) is
cut and its head is put on the table in front gfuast. The people’s
custom says, “A head is for a biy, a pelvis is darold man and a
fist tibia is for a sir”. The people tried to kealp these customs. A
Karakalpak proverb says, "That who finds somethigs one, that
who doesn't find anything, cuts two”. We can sem ithe following
lines from "A song-contest between Ajiniyaz and Hitenesh” by
Ajiniyaz:

A beauty Menesh, I'll have lunch with you,

If you let me stay for night with you.

If you entertain me as a guest,

In"honour and respect of me,

Let a sheep be cuior me. («A song-contest between Ajiniyaz
and Kiz Menesh» p.192)

Ax MeHe, TycieHOeMeH, KOHIBIPMACaH,

KonapmaH, kepre >kaybII TOHAIPMAcaH,

Kyps! keprie jxayaabl eKeH aen KyyaHOaiimaH,

Konankama Gup K036l COMABIpMAcaH...(«OXUHUS3 OCHEH KbI3
MeHelutiH aiThich» 1926)

National traditions and peculiarities of the Kardpk& people
have been kept well in their clothes. One of theartant tasks of
ethnographical words is to renew and transfer tmedgonal values
to future generations. The fulliest information abdarakalpak
national clothes and items of clothes is given he Karakalpak
Dictionary of Arts by A.Allamuratov, O.Dospanov dn
G.Tleumuratov [14]. The people of every country digtinguished
from other peoples by their national clothes. Ie thook “The
ethnographic history of the Karakalpak people” Krvieetov writes,
“Some peoples developed their traditions and awtblee peoples’
interest to them all over the world. The peculiesitof clothes are
considered to be the national peculiarities. Maegptes keep these
traditions” [9:113-114].

In the poetic works by Ajiniyaz we come across many
ethnographic words describing clothes of men andnero Let's
study some of them.

Kalpak (a cap)- it is a head cap of different forms fommeorn
usually in summer [16;110]. In the poem “It's myucry” Ajiniyaz
writes:

If you ask me Kojban about my country

It hasa cap like a cauldronmy country. (p.11)

Copacan enuman Xox0aH Ou3iep/cH,

Kannasuvt kazanoai emnepum 6apast («Emtepum 6apapi»11-6er)

Kiymeshek — is women’s head cap, one of the types of clothes
of the end of the XIX-th and the beginning of th&-¥ century
[15:347]. In the book “Karakalpakstan” published2@11 there are
the following points of view about kiymeshek: « Matl clothes
exhibited at the museums today are good samplesuiohational
culture that is being forgotten. They are callegiiéshek — women'’s
item of clothes embellished richly on the breakgyt focus the
people’s attention. In the past young women wodekigmeshek and




old women wore white kiymeshek [7:92]. K.Mambetovites:

"Young women wore kiymeshek to weddings, it was enamh a
triangled pattern. This item of clothes is richbimght embroidery. It
is made of broadcloth and a kerchief is made &f 3ihe embroidery
is various, there are a five-embroidered or nin®mndered
kiymesheks » [9:145]. For example:

Not wearinga kiymeshek

Leaving it at home. (It's necessary,p.77)

Kuiimewezun xuiimet yiinHe KOMBII.

Jlonbl siFa eTuI Kuiica KepakTH. .. ( «Kepokru» 77-6er)

Another peculiar Karakalpak tradition was "wrappiachead”.
Every woman should have been skillful and teachngogirls the
way of wrapping a head.Usually a silk scarf waslu$ar wrapping a
head. The Karakalpak women wrapped their headstagan and
threw the end of the turban on the shoulders. yginiwrites about it:

At dawn getting up early,

Shewrappes her headarefully. (Kirmizi, p.35)

Coxop TyphIIl 634 3YJIIUH Tapaca,

XaifyaHKalian Kblst cabli opaca. .. («KpipMbI3b» 356eT)

Turme - is a silk embroidered cloth of 30 sm. in widthdan
more than 10 metres in length. Turme was a silkfsgesed for
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wrapping a head of women and girls. As it is statea folklore
song:

Embellished irturme don't be shy,

Enter the girls without asking why.

KI/Ip JACTCH/C KbI3JIap TYpMaH YsJIbIII,

Typmennuny CHIpThIHAH alIbULIBI A,

In the poems by Ajiniyaz we come across these ettapdic
words:

Dressed in silk and brocade,

A silk kerchief in handa turmeon the head. (p.104)

YcTHHE KUWT'eHH aTiiac KaMKajbl,

bamna mypme, anpe noper pymainst. (1046)

Herturmeis fringed with red

TYpMECHHHH MIallaK1apbl KbIPMbI3bl. (36-0)

We can call Ajiniyaz a talented poet-ethnograpHehe XIX-th
century, because he paid much attention on theigéen in detail
of ethnographic peculiarities of the Karakalpakgleo

In conclusion we state that the collection and tuaf
ethnographisms in the poetic works by Ajiniyaz ceected with
traditions and customs of our people have thealetiad practical
significance not only for the research of Karakélfinguoculturol-
ogy, but of some Turkic languages as well.
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PE3IOME

Makosa THJI Ba MaJaHMST OpaIUTHAa Maifo OyiraH JMHIBOMAIaHMWSTHUHT 10y3apd Myammonapura Oarunuianrad. Yuga XIX acppa simaran mamxyp

KOpaKaJnaxk LIOUpU AXHHUE3 acapiiapy MUCOJNHIA STHOrpadMK JIeKCHKAaHUHT COLMOMANaHU XyCyCHATIApU TaXJIMII KUIMHAAU. YIIap KOPAKaIIOK THJIHM JIyraT
TapkuOuIa anoxyuaa KaTJaMHH TAlIKWI 9Tafu. DTHorpaduk Ba ypdh-omaTiapHu akc 3TTHpann. TaJKMKOTa Iy Hapca MabiyM OYIINKH, KOPAaKaIIOK MyMTO3
LIOMPH acapiapuiaa yuia aaBp ypd-onariapu, aHbaHalIapH, MIIOHYM Ba axXJIOKMH acociapH y3 akCHHH Tomaau. ByHma Xaik yiuHIapu, KMHUM-KedakiapH Ba
KOPAKAJIIOK XaJIKMHUHT ACOCHH XyCYCHATH-MEXMOHAYCTINK XyCYCUSITIApUHNA OHIIUPyBYH STHOTpadu3MiIap ypraHunan. Maskyp sTHorpadusmiap KOpakasiok
JIMHTBOMAJaHUATH YUyH KaTTa aXaMHsTra ora OyIraH JeKCHK KaTJaMIapaup.
PE3IOME

Cratbst TIOCBAILIIACTCA BOIIPOCaM JIMHIBOKYJIBTYPOJIOTHH - OTHOI'O U3 aKTYyaJIbHBIX HaHpaBHeHHﬁ, TOSIBUBIIETOCA Ha CTBIKE SA3BIKA U KYJIBTYPHI. B pa60Te Ha
MaTepuaie Hp0H3B8£[8HPH71 M3BECTHOT'O KapaKaJIIaKCKOro Imosra XIX Beka AsKHHHSsI3a AHAJTM3UPYIOTCA COOUOKYJIBTYPHBIE 0COOEHHOCTH 3THOI‘pa(bI/13MOB, COoCTaB-
JIAXOIIHUX 0COOBII TUIaCT B CJIOBAPHOM COCTaBE€ KapaKaJIITaKCKOr'o A3bIKa.

3THOFpa(1)P[3MLI OTpaXXaroT KYJIbTYpPY, TPaAuIUU U 00bIYan Hapoza. Hccnenoanue IIoKasajo, 4To 3THOI‘pa(bI/13MI>I B MPOU3BECACHUAX KapaKaJIIaKCKOro Io-
OTa-KJJaCCHUKa OTpa)XarT 06LI‘{aI/I, TpaJAulluH, BEPOBaHUA, HPABCTBEHHBIC YCTOM TOI'0 BPEMEHHU, KOrJaa KHJI IOIT. HpeI[MeTOM U3YyUYCHHA CTalIn 3THOI‘pa(1)I/I3MLI
CBA3aHHBIC C HAIMOHAJIbHBIMH UT'PaMH, 02[8)](2[0171, a Tak)xe ¢ Takoi qepToﬁ KapaKkaJIITakoB KaK IOCTEIIPUUMCTBO. I/Isyqem«[e 3THOFpa(1)P[3MOB B IIO3THYECKHUX TIPO-
U3BCIACHUAX ITOKA3bIBACT UX BBICOKYIO 3HAYUMOCTD JUIA KapaKannachoﬁ JIMHTBOKYJIBTYPBI.

SUMMARY

The article deals with the issues of linguocultagy, one of the actual branches formed on the lodgmeraction of language and culture. There Haaen
analysed the sociocultural peculiarities of thecigddayer of the Karakalpak vocabulary as ethnplgisms on the material of literary works of the éars Kara-
kalpak poet of the XIX-th century Ajiniyaz. Ethnegrhisms reflect the culture, traditions and custofitee people. The investigation shows that etheog
phisms in the works of the Karakalpak poet-clagsiftect cutoms, traditions, moral and other noofithe period when the poet lived. The object efstudy is
ethnographisms connected with national games, edothpeople and such characteristic feature ok#rakalpak people as hospitality. The study ofetimog-
raphisms in the poetic works shows their greatiicance for Karakalpak linguoculturology . .

ADEBIYATTANIW
HN.IOCYIIOB XoM XX oCUPIUH, 80 KbIJIJIAPBIHAAF bl KAPAKAJIITAK JINPUKACBI
(JImpuxaga MUUIHIT OSTHBIY DY UPH H/IeSIIAPBIHBIH JTHPUKAJIBIK KaXapMaH 00pa3bl apKaJibl allibIll 0epUInyH Maceieepu)
K.A. Annam@epreHoB - gpunonocus urumiepunuy 0OKmopol, npogheccop
I1.A. Ja0b110B - yiKen unumuil Xeizmemxep-usieHuyuiu
OorcunusA3 amuviHoasbl Hokuc momnexemuuk nedazo2ukanvlk, UHCIuny ol

TasiH4 cy3J1ap: JIMPUK KaXpaMOH, MHJUIHIT YHFOHMII IaBPH, XaJIK, MIJLIAT, 3PK, TAPUX, THII, IyOIUIIMCTHK JUPUKa, Oaunii eTal, SCTeTHK Hieall.
KitioueBble ¢J10Ba: JMPUYESCKUI TepOi, NEPHO HALMOHAIBHOTO BO3POKACHHMS, HApOJ, HALIHOHAIBHOCTh, UCTOPHS, S3bIK, IyOIUIIMCTHYECKAs JINPHKA, XY-
JIO’KECTBEHHAsI JIETallb, S3CTETUYECCKUI nIeall.

Key words: lyric hero, period of national revival, peopletioaality, history, language, publicistic lyricisrartistic detail, aesthetic ideal.

XX ocupany 80<KBULTAPBIHEIH EKUHIIM SIPBIMBIHAA Oy-
poiHFBI KeHec XYKMMETHHUH KOMMHETINK TYPMBICBIHIAA JKY3
OepreH CONMAUTBIK-CUSICUIT YaKbIAIap XoM pYYXbIi Haraapeiciaap
MIUIMH OSHBIY ASYMPH ChHINATBIHAA Tapuiixka kupau. Cebebu,
Oy moyupre KeIMI MOMIEKET SKOHOMHKAJBIK XoM pPYYXBIi
JKaKTaH KPU3HUC jKarachblHA KEIWI KaJFaH, COLUAIMCTIMK Jarep-
JIMH JKep XKY3UHIETH OMpAeH-Oup OImars!, Ky JHPETIH JIepiKaBachl
cananraH KpI3bul nmImepust ocTe-ocTe bIABIPAl, XOMHUETTETH
©3WHHH €H COHFBI ©MHPHH OacTaH KeIIMPHN aThIpFaH enn. byran
THUHKapFbI ce0el, MYTKHI AYHbAAA XOY K alFaH JeMOKPATHIHBIH
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MIOTIIN TOJIKBIHJIAPHI «KBUIBIIIBIHAH KAaH TaMbIN TypraH» Kommy-
HHUCTJIMK UJICOJIOTHSHBIH TOJIaT MCKEHXKECHH asyChl3 JKYNKbIIAIM,
TAIDKBUIMACTail OpHBIH TeHcenTyre MaxOyp ertu. COHBIH cail-
JapbiHaH AYKaMHBIH KOJ aCThIHAA KETNHUC KbULAAl e3nnum Kem-
TeH XaJBIKJIApIBIH OJKYpPErHHiIe OyHWBIFBINI JKAaTBIPFaH epK,
a3aTybIK, MIJUIHH caHa ce3uMilepu 06ac KOTEPHII, ONapAbl FOIIET
YHKBICBIHAH osiTa Gaciangsl. Byn moympre kemmm KbI3pUT cusicaT
YCTHHE KypbUIFAaH COLHUAIUCTIMK CHCTEMAaHBIH  XaJIBIKTHI
«0axbITIbl TYPMBICKA, KOMMYHU3MIE arnapaMei3!» neren yoneme-
pH M33U OUp eNec, «KBIM-KbI3bII OTHPHUK» OOJBIN IIBIKTHIL.




