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THJUIApH.

Pe3rome. S‘/xmaTI/Imnap Ha(akaT MabIyMOT €TKa3yBUYH, Oalku EPKUH, 3C/Ia KOJapiau o0pa3 SpaTyBYHd KydIH
THUJI BOCHUTaCUIHP. Huarnm3 Ba KOpaKaJIloK TWIapuJa HWHCOH IIaXCHHUHI TYypPJIU )I(I/IxaTJ'IapI/IHI/I: TaIlIKH
KYPUHUIIY, XapakTepu, XYyJIK-aTBOPH, HWHTEUICKTH Ba OOIIKATapHM TaBCH(IAIl YYyH HIOUIATHIAIUTaH
VXIIATHIUIAPHUHT OOW apceHanu Mamxkyd. YOy Makojia HMHIVIM3 Ba KOPAaKAINOK THLIapuia WHCOHHH
TaCBUPIIOBYM YXIMIATUIUIAPHUHT uAeorpadWk MalJIOHWHHM YpraHwmra Oarunpianrad Oymu0, ymoy
nOOopaJlapHUHT 00Pa3IMINIY, MaJIaHui MabHOJIApH Ba 3BOJIIOIMSICHUTA YbTUOOP KapaTuiaraH. bu3 keHr kyiamiu
MHUCOJUTADHU MaB3yuWi TypyxJjapra axpaTHO TaxJwi KuiaMu3 Ba Oy VXIIaTHIUIapra acoc OYJraH eTak4u
MeTadopanapHu aHUKIANMHA3.

KaioueBble cJjioBa: CpaBHEHHUS OIKCHIBAIOIINE YENIOBEKa, wHeorpadUyeckoe II0Jie, AaHTIMACKHA U
KapaKaJIMaKCKUM SA3bIKU.

Pe3tome. CpaBHeHMS SBISIOTCS MOIIHBIM S3BIKOBBIM HHCTPYMEHTOM, KOTOPBIH HE TOJBKO IepenaeT
I/IH(I)OpMaI_II/II-O, HO H CO34ac€T HpKHﬁ, 3aHOMHHaIOH.IPIfIc;I 06pa3. B anramiickom u KapaKaJIlTaKCKOM  A3bIKax
CyLIECTBYeT OOTraThlii apceHaj] CpaBHEHHM, HWCIOJb3yeMbIX JUIS ONHCAHUSA PA3JIMYHBIX CTOPOH JIUYHOCTH
YCJIOBCKA: BHCINHOCTH, XapaKTEpa, MOBCIACHHUA, HMHTCIUJICKTA W T.aO. ﬂaHHaH CTaTbA MOCBALICHA MU3YYCHUIO
lez[eorpacbnquKoro TOJIST aHTITUMCKNX U KapaKaJIllaKCKuXx CpaBHeHHﬁ, OITMCBIBAOIINX YCJIOBCKA, C aKIICHTOM Ha
00pa3HOCTh, KyNbTypHBbIE KOHHOTAIIMU W IBOJIOIHUIO STHX BBIpaXXeHHH. MBI MpOaHATH3UPYEM IUPOKHNA KPYyT
MPUMEPOB, KIACCUPUIHPYS UX TIO TEMATUIECKUM TPYIINAM U BBISBIISIS JOMUHUAPYIOIIUE MeTaOpbl, JIeKaIUe B
OCHOBEC OTHUX CpaBHeHHﬁ.
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Summary. Comparisons are a powerful linguistic tool that not only convey information but also create a
vivid, memorable image. In the English and Karakalpak languages, there is a rich arsenal of comparisons used
to describe various aspects of a person’s personality: appearance, character, behavior, intelligence, etc. This
article is devoted to the study of the ideographic field of English and Karakalpak comparisons describing a
person, with an emphasis on imagery, cultural connotations, and the evolution of these expressions. We will
analyze a wide range of examples, classifying them into thematic groups and identifying the dominant
metaphors underlying these comparisons.

BBenenne. B Mupe s3pIka M KyJIBTYphl CPAaBHEHHE  KapaKaJMaKCKOM SI3bIKax CpaBHEHHUS — OyAb TO CpaB-
UrpaeT BAXHYIO POJIb B Iiepenadye nHGOPMALUK, HAeH  HEHUs, MeTa(opbl UM aHAIOTUH — CIYXaT OOTaThIM
W OMOIMHA. DTO OJWUH M3 KIIOUEBBIX KYJIBTYpHBIX  HJeorpaguyeckdM IOJieM, TO3BOJISII HaM TIIyOxe
SI3BIKOBBIX KOJIOB, KOTOPBIA IOMOTAET JIOAAM Jy4lle TOHATh, KaK MBI IOHUMaeM ce0sl U APYTuX. DTH cpaB-
MMOHMMAaTh OKPYXKAIOIMH MHpP M BBIpaXaTb CBOM HEHUS 4YacTO OINHPAIOTCS HA TNPUPOAY, HPEIAMETHI,
MBICITH ¥ 9yBCTBA. SI3BIK — 3TO HE MMPOCTO HHCTPYMEHT  JKMBOTHBIX M Ja)Ke aOCTpaKTHBIEC TOHATHS Ui OIMCa-
OOIIIEHUSI; OH TAaKXKe SBISCTCS HOCHTENIEM KyJIbTYpPhI,  HUS YEIOBEUECKHX YEePT, OBEJCHUS M SMOIIHIA.
UIEHTUYHOCTH U COLMAIIBHBIX HOPM. SI3BIK — 3epkaio Metonosnorusi. Ilo  wmHeHuio  mpodeccopa
YeJI0BEYECKOT0 MBIIIIEHMs], OTpa)karoliee To, kak Mbl  [[.HaxumoBa, cpaBHeHHMe — 3TO penvailmee wu
BOCIIPHHAMAEM U KIACCUQUIMPYEM OKPYXKAIONMMKA  I[IEHHelIee Ka4ecTBO, KOTOPHIM HaJIeNEH YeJIOBEK OT
Mup. OTHUM U3 UHTEPECHBIX ACMEKTOB 3TOTO SI3BIKO-  MPHUPOABI U C TIOMOIIBI0 KOTOPOTO OH DPa3INYaeT H
BOT'O OTPa)KEHHS SIBJISIETCS] HCIIOB30BAHNE CPABHEHUH  OLICHHWBACT NPEAMETHI, SBJICHUS, COOBITHS U CBOMCTBA
Ul XapakTepucTUKH Jojeil. B adrmiickom u  okpyxatomero Mupa. Cucremarusanys —CpelcTB
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BBIPa3UTEIbHOCTH,  BBIP@KEHHE U PACKPBITHE
CEMaHTHYECKMX M CTUJIMCTHYECKMX OCOOEHHOCTEH
COTIOCTABUTEIBHBIX  KOHCTPYKLUH olHa W3
BaXHEHIINX TPOOJEM SI3BIKO3HAHUS, €ro 0coboro
pasnena — CTHIUCTHKH [4:11].

B.A.MacmoBa oTMe4aeTr, 4TO CpaBHEHHE — 3TO
cnoco0 3aKperieHnusl pe3yabTaToOB MO3HAHHS MHpa B
KynpType. OHa Ha3bIBaeT CpaBHEHHE «OJHUM W3
CaMbIX SPKHX OOpasHBIX CPEICTB, CIOCOOHBIX HaTh
KJIFOY K HAIIMOHAJILHOMY CO3HaHMIO» [2:145-147].

[lo w™uenmto III. VYcmanoBoidl, «CpaBHeHUs
CUMTAIOTCS APEBHEHUIIMMH CIIOCOOaMH  MO3HAHHUS
BHeIHero Mupa. CpaBHEHHs MPEACTaBISIIOT OO0
MEPBBIH cr0co0 MBIIIICHHUS U BOOOPaXKEHUS TOTO HITH
uHOTO Hapomay [3:102].

B nmanHOW cTaThe MBI MCIIONB30BaIM Haeorpadu-
YecKoe MMoJIe aHTIMUCKUX M KapaKaJlaKCKUX CpaBHe-
HHUH, ONUCHIBAIOIINX YeJIOBEKa, YAEsst ocoboe BHU-
MaHue OOpPa3HOCTH, KYJIbTYPHBIM KOHHOTALMSAM H
3BOJIFOLIMU 3TUX BBIPAKECHUH. MBI NpoaHaIU3UpyeM
MIUPOKUN CIIEKTP MPUMEPOB, KIACCUPHULIUPYS UX TO
TEMaTUYECKUM TPYyNIaM U BBIABISS JOMHHUPYIOIINE
MeTadopsl, JieKalIue B OCHOBE 3THX CPAaBHEHHIA.

Pe3yabTaThl u 00cyxnenusi. CpaBHEHHsI — OCHO-
BOIOJIATAIOIIUNA HHCTPYMEHT $3bIKa, IO3BOJISIOLINN
cenaTh HE3HAKOMOE 3HAKOMBIM, a a0CTpPaKTHOE —
KOHKpeTHbIM. Korja Mbl OMUCBIBa€M KOTO-TO Kak
«cuipHOrO Kak Owika (as strong as a bull) wmm
«TUXOT0 KaK MBIIE (aS Quiet as a mouse)», Msl
WCIIONIb3yeM O0IIMe KyNbTypHbIE 3HAHUS IS KpaTKOU
Mepelaun CIOKHBIX UAeH. DTH CpaBHEHUS HE IPOCTO
JeKOPAaTUBHbBIC; OHU (POPMHUPYIOT Hallle BOCHIPUATHE U
WHTEPIPETALHUIO YeIOBeUecKuX KadecTB. OHM HacTo
HeCyT B ce0e MOJITEeKCT, BBIXOAANIMHA 32 PaMKH
OyKBaJIbHOTO 3HAUCHMSA, 3aKJIaAbIBass B  OCHOBY
KYJIETYpHbIE IEHHOCTU 1 OOIIECTBEHHBIE HOPMBI.

Hanpumep, onmcanne Koro-to Kak «MyAporo, Kax
coBa (as wise as an owl)» omupaercsi Ha KyJIbTYPHBII
CUMBOJIU3M COBBI Kak CyIIECcTBa, O0JIaAaOLIETo
MYJpPOCTBIO W 3HAHHUSIMHU. AHAJIOTUYHBIM 00pazoMm,
OMHCAaHUE KOTO-TO KaK «yNpsAMOro, Kak Myn (as
stubborn as a mule)» ortpaxkaer mpemamoaaraemoe
YOPSIMCTBO KHBOTHOTO. OTH CpaBHEHHs TIITyOOKO
YKOpEHEHBI B KOJUIEKTUBHOM YE€JIOBEYECKOM OIIBITE U
CIIly’)KaT yCJIOBHBIM OOO3Ha4eHHUEM Uil Iepelaqyu
TOHKHUX 4EPT XapakTepa.

Wneorpaduyeckoe mone B S3BIKOZHAHWU TIPEA-
CTaBIge€T COOOW CHCTEMYy CIIOB M BBIPAXECHH,
00bEIMHEHHBIX OOIIEH CEMAaHTHYECKOM TEMOM, HO
pa3IMYAOIIMXCAd OTTEHKaMHM 3HadyeHusd. B  aHrimii-
CKOM U KapaKaJakCKOM $3bIKaX CPaBHHUTEIHHBIE
KOHCTPYKIIUH SIBIISIIOTCS] BAKHBIM CPEACTBOM BBIpa3H-
TENBHOCTH, O3BOJIIOLUIMM O00pa3HO M AMOLHOHAIBLHO
OTIHACHIBATh BHEHTHOCTH YEIOBEKA.

B cBomx wuccnenoBaHMAX MO  KOTHUTHBHOM
nuHrBuctuke JILApyTioHOBa paccMaTpuBaia HAEO-
rpadgudeckne oM Kak OTPaKCHHWE KOTHHUTHUBHBIX
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CTPYKTyp, TIOKa3bIBas, KaK HOCHUTENH  f3bIKa
OpraHm3yl0T CBOM 3HAHHA O MHpPE TOCPEICTBOM
CEMaHTHUYECKUX CcBszeit [1:124].

Uneorpaduyeckoe mone aHTIUICKUX W Kapaka-
MAaKCKUX CpPaBHEHWH, OIUCHIBAIOIINX BHEITHOCTH
YeJoBeKa, MOXXHO Pa3IelNTh Ha HECKOJIBFKO OCHOBHBIX
TEMaTHUYCCKUX TPYIII:

1. CpaBHeHHs, OTIMCHIBAIOIINE TIBET KOXKH W JIUIIA:

I[BeT numa wrpaeT BaXHYIO POJb B BOCIPHITHU
BHEIIHOCTH. B aHIMMICKOM © KapaKallaKCKOM
A3BIKAX UCIIONIB3YIOTCS CIICAYIOIINE CPABHEHHSL:

As white as a sheet — aq qagazday, ayday juzli

As red as a beetroot — qip qizil almaday, shiyedey
qizil

As black as coal — komirdey qara

As pale as a ghost — appaq garday, aq paxtaday

2. CpaBHEeHHS, ONMUCHIBAIOIIUE BOJIOCHI YETIOBEKa

B aHrmiickoM U KapakaimakCKOM SI3bIKaX BOJOCHI
YaCcTO aCCOIUUPYIOTCS C PA3INIHBIMU MaTepHAIaMU U
MPUPOAHBIMUA OOBEKTAMHU:

As black as ebony — komirdey qara

As white as snow — paxtaday ag, quwday aq

As golden as the sun — altinday sari

As soft as silk — jipektey jumsaq

As rough as straw — temirdey qatti

3. CpaBHeHUSs, ONUCHIBAIOIINE TJIa3a YeIOBEeKa

['maza — ogHa U3 cambIX BBIPA3UTENbHBIX YacTel
Jignia, Mmo3TOMY HMX YacTO OIMCBIBAOT 4Y€pe3 IBCT,
OJIECK M OCTpPOTY B3TIISAA!

As bright as stars — juldizday jarqirap

As blue as the ocean — ko6zi duzday

As sharp as an eagle’s eye — kozinin qarashiginday

As dark as night — monshagtay gara k6z

As clear as crystal — kozdin nurin alganday

4. CpaBHeHUS, OIUCHIBAIONIME THUIT TEIOCIO-
JKEHUS:

TenociokeHUe UeNOBeKa B AHTJIIMHUCKOM W Kapa-
KaJIIIaKCKOM SI3bIKaX OTHCBHIBAETCS C MOMOIIBIO CpaB-
HEHU1, CBA3aHHBIX C MPEJIMETaMH WU )KUBOTHBIMHU:

As thin as a rake — ishektey ariq, sirigtay, tal

shibigqtay

As fat as a pig — shoshqaday semiz, tigqan
ganarday

As strong as an ox — narday jigit, daw jurek, er
jurek,

As weak as a kitten — ineliktey nazik

As strong as a bull — 6gizdey kushli

As quiet as a mouse — tishganday tinish

5. CpaBHeHI/IH, OIMUCBHIBAIOIHNE 1TO3Y U ABUKCHUC!

HBI/I)KGHI/IG N I103a TaKXE JSABISAIOTCSA Ba>XHbBIMU
xapakrepuctukamu. Hanpumep:

As graceful as a swan — kokiregi tawday

As clumsy as an elephant — pildey iykemsiz

As stiff as a board —polattay gatti, tastay qatt

As light as a feather — ganbaqtay jenil, qustay jenil

Mmuorune CPaBHUTCIIbHBIC BBIPAKCHUA B aHTJIIUH-
CKOM SI3bIKE OTpPa)kaloT KYJIbTYpHBIE OCOOCHHOCTH.




Hampumep, B 3anmamHbIX cTpaHax CBETNIas KOXKa 4acTo
aCCOILIMUPYETCS C apUCTOKpaTHeH, MO3TOMY BBIpaKe-
HUEe «as white as SnOw» HMeEeT IOJIOKUTEIbHBIH
orTeHOK. Hamportus, BblpaxkeHne «as red as a
beetroot» momu€pKUBaeT CMyIEHHE WM IEPETpeB.
Kpowme Toro, BnusiHME MPUPOIBI U )KUBOTHBIX 3aMETHO
B ONMCAaHUAX IJ1a3 M BOJOC: HaImpHUMep, CpaBHEHHE
«as sharp as an eagle’s eye» mOT4EPKUBAET OCTPOTY
3pEHHUs, ACCOLUUPYS €r0 C XUIIHOM NTHULIEH.

Wneorpaduyeckoe mosie CpaBHEHUHN aHTIMICKOTO
U KapaKaJIakCKOro $3bIKOB, OIMCBHIBAIOIIUX BHEII-
HOCTH YeIIOBEeKa, CBUIETEILCTBYET O KPEAaTHBHOCTH U
aJanTUBHOCTH s3blKa. Omnupasch Ha MOPUPOAY,
XHUBOTHBIX, MPEAMETHl U a0CTPAKTHBIC TMOHSITHUS, TH
CPaBHEHHUS CITy>KaT MOIIHBIM CPEICTBOM BBIPKEHUS
BH3YQJIBHBIX M JCTETHUECKUX KAueCTB UEIOBEYECKOU
BHemHoctu. OHHu OTpaXaroT KYJbTYPHbIC HEHHOCTH,
TICUXOJIOTHYECKUE TIPOIIECCHI u ITOCTOSTHHO
MEHSIONTYI0CS TIPUPOy HaeanoB KpacoTel. [lo mepe
pa3BuTHsl 00IIeCTBa OyAyT MEHATHCS U CpPaBHEHUS,
KOTOPBIC MBI UCIIOJIB3YEM JIs1 ONMCaHUA BHCIIHOCTH,
TapaHTHPYsI, YTO 3Ta SI3BIKOBAS TPATUIUS OCTAHETCS
SIPKOM M HEOTBEMJIEMOM YacThIO TOr0, KakK Mbl
BOCIIPUHAMAaeM H TepenaeM (UIMUECKUI  MHUP.
brnarogapss 3TMM CcpaBHEHHSM MBI HE TOJIBKO
OIMHCHIBAEM BHEUTHOCTH JIFOJIEH, HO U co3maéMm olimee
3HA4YCHHE, NPEOA0JIEBAs Pa3phlB MEXKAY BHU3YyaJIbHBIM
1 BepOaIbHBIM.

Wneorpaduyeckoe morne aHTIMHACKUX M Kapakai-
IIaKCKHUX CpaBHeHHﬁ, OIMMCBIBAIOIIUX OMOIIMH Y€IIOBEC-
Ka, MOXXHO pa3leIUTh Ha HECKOJIbKO OCHOBHBIX
KaTeropuii B 3aBUCUMOCTH OT OMOLMOHAIBHOU
OKPAaCKH:

ITomoxxuTenpHBIE YMOIUM.

Pamocts: As happy as a lark — torgayday baxith

As pleased as Punch - danya tapganday

As cheerful as a sunbeam — jerden jeti goyan
tapganday

JIro60Bs: As loving as a mother - anaday mehriban

As devoted as a husband - yittey opadar

As gentle as a lamb - qoyday juwas

Bocropr: As excited as a child at Christmas —
baladay aqkokirek

As thrilled as a winner — qoli qizilga tiygendey

As delighted as a king — tobesi kokke jetkendey

Cnoxotictue: As calm as a millpond — siltidey
tiniw

Ilim ham jdamiyet. ¥e1.2026

As peaceful as a dove — kepterdey tinish

As serene as a summer sky — kok aspanday ashiq

OTpI/IHaTCJlLHLIe SMOLUU.

I'pycts: As sad as a willow — buzawi galgan
siyirday

As gloomy as a rainy day — bultli kiindey tunergen

Crpax: As scared as a rabbit - goyanday gorgaq

As frightened as a mouse - tishqanday qoriggan

As terrified as a ghost - jin urganday

Pasnpaxenue: As irritated as a nettle — inedey,
tikendey shanshiliw

As annoyed as a fly — shibinday 1zildaw

As frustrated as a caged bird - gapestegi qustay

tanilgen

Heiitpanbabie sMonuu:

BaymuuBocts: As thoughtful as an owl -
bayiwlhday aqilli

As reflective as a mirror - aynaday taza

Bre16op cpaBHeHUS ISl ONMKCAHUS AMOIMU YacTO
OINpeaeIIeTCsl KYJbTYPHBIMH acCOLMalusIMU MU CTe-
peotunamu. Hanpumep, oOpa3 >kaBOpOHKa acCCOIMH-
pyeTrcsi ¢ pajgoCThI0 W JIETKOCTBIO, a 00pa3 MBBI — C
TPYCTBIO U MIEYAJIBIO.

Wneorpaduyeckoe mosie aHMIMACKUX CPaBHEHUM,
OTIMCHIBAIOIINX YEIOBEYECKHE IMOIUH, MTPEICTABISIET
c000i1 CIOXHYI0O U MHOTOTPAaHHYIO CHUCTEMY, OTpaxa-
IOIIyI0 00raTcTBO M MHOT000pa3ue SMOLUOHABHBIX
COCTOSSHMM. OTH  CcpaBHEHMs, OCHOBaHHbIE Ha
KYJBTYPHBIX acCOIMAIUAX W CTEPEOTHNAX, IENaloT
peub Oojiee BBIPA3UTEIBLHOW W OOpa3HOM, MO3BOJISS
TOYHO M TOHKO I€pe€aaBaTb OTTCHKU YyBCTB.

3akawuenue. [logBoas uror, MOXHO CKa3aTh, YTO
uaeorpaduyeckoe IoJIe CPaBHEHHWN AaHTIIMHCKOTO W
KapaKaJmaKkcKoro SI3BIKOB, XapaKTEePUIYIOTIX
YelloBeKa, MPEeACTaBIseT coO0W OOraryro M MHOTO-
TpaHHYO 00JIaCTh, OTKPBHIBAIOIIIYI0 OKHO B TO, KaK MBI
noHuMaeM cebst 1 apyrux. Onupasich Ha >KHBOTHBIX,
NpUPOAY, TPEAMETHl U abCTpaKTHBIE TOHSATHSA, 3TH
CpaBHEHHS IIPENICTABISIFOT COO0H SPKUI ¥ TOCTYITHBIN
Croco0 BBIPAKEHUS CJIOXKHBIX YEIOBEYECKHX YEpPT.
Oun OTpaXaroT KYJIbTYPHBIC HEHHOCTH, IICHUXOJIOIrU-
YeCKHe TEHACHIIMM W TOCTOSHHO MEHSIONIYIOCS
npupony s3bika. Ilo mepe Toro, kak oOIIECTBO
IMPpOAO0KACT MCHATLCH, 6}/IIYT MCHATHCA U UCIHOJIB3Y-
e€MbIe HAMU CpPaBHEHWsI, TAPAHTUPYS, YTO 3Ta SA3BIKO-
Basl TPaAuIUsl OCTAHETCA KUBOM M HEOThEeMIIEMOM
YaCThIO YEJIOBEYECKOTO OOIIEHUSI.
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