OKBIYIIBUIAPBIH 9CTETUKAJIBIK TaJFaMblHA COMKEC KeJreH-
JIUTUH €CalKa aJFaHJIbIFbl aHJaachUIbin Typ [1:7].

Horuitzkenep. Kapakanmak [eTEeKTHBIMK IPO3achl
oTKeH acupanH 60-xKpuulapblHAa maiga Oonnmsl. By
xpumiapaa A BexkumOeToBTHIH «ChIpJIBI U3JIEpP U3HHCHY,
«TbIHBIMCBI3 TYHJIEP» JAETEKTUB IOBECTBIEPH KopHsija-
HBIYJaH OyJ1 >KaHpbIH payaxJianerysl O.[laxpaTanHOBTHIH
«KpIparsr ke3nep», M.KaiibinoBteiH «Kapa uemonany,
I.CeiitoBThIH «VICHHE TUPKEJIUI TUTHICUHY» E€TEKTUBIUK
HIBIFapMajapbl MCHEH OaibI OapIbl.

Fopescuznux JKbULTAPBIHIA A.AKHa3apOBTHIH
«Jlumiomatrarel Kynws», <«Kanaitbaty, C.McmanmoBThIH
«Ammmer muiiyenepy («Kakman») A.O0aueBThiH «CaybiH
CBIHBIPY, JK.MypatbaeBThIH «Ilepumtenepy,
«Witmancesnap», J[.EcebaeBThiH «ThIKaH TECHTH MbIH
TEHIe», X.OTeMypaTOBaHbIH «Kapa Karaszjapy,
K.OTeHusA30BTHIH «Muitnercus JYHbS H3JIEMEY,
«Ypnanran ceiid», «Aipmkep kum»,  «L{umson,
«Kamannply enummu», «Ycrupreru aikacy, <« Kertu
MapTeneH coHy, «Kpmapabl kuMm ypiaas», «buzHecMeH
Bo60Ouitnuy bulalicanbl» XoM OyHHAH Oacka Jna Oup Hemie
JICTEKTUB TYPPHUHJICPH, yIbIyMa Oyi HIbIFapMaiap OYTHHTH
JIETeKTUBJIHK TPO3aHBIHBIH TYJUICHHYHHE CAlIMaKibl OPBIH
niienemexkre. ByHHaH TBICKapbl OYTHHTH  OfCOHSATHI-
MBI3JIaFbl MIBIFapMajapia JETCKTHBINK Ma3MyHIBl ©3WH/IC
JKOMJIETEH sIMaca OHBIH OeNTHIepH, dIeMEHTIepH YIIbIpa-
catyreiH III.CeiiToBTHIH «JKaMaH mIbIFaHakTarel AKTyOa»,
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A.O01MEBTBIH
0.901MpaxMaHOBTBIH

<« KuH-KpInbIpIap YSCBI»,
«bocara», K.AmmamOepreHOBTHIH
«Ilopbst  TapThurraH xbULIApP» XoM K. KapumMoBTBIH
«OHYmMHIIA ~ aypll» pOMaHJapblHA H3Ep ayaapcak
NETCKTUBINK TIPO3aHbIH Oenrwim Oup Oarmap aybin
payaxiaHbly TEHACHLMSCHIHA Mie OONFAaHIIBIFBIH KOPUYTE
Oonmampl. Ocwupece, O.AOAMPaXMaHOBTHIH «MBIP3aHBIH
W3M» JETEeKTUB-3CCECH KOCMa JKaHPIBIK (opMmara wuiie
OOJIBIN, HAFBI3 IIBIH MOHUCUHICTH JCTCKTUBIHK MPO3aHBIH
YJITHIICpUHCH OUpU SKCHIUTHH ce3uyre Oomnanel. COHBIH
MEHEH OWpPreJIMKTe COHFBI Joyupiepae b.bekmypaToBThIH
aBtropubirbiHga «Kapakuisuiapy, «KaFpicTarbl KaybI3JIbIK))
JICTEKTUB POMAHJIAPBIHBIH JKOPHUSIIAHBIYHl JCTCKTUBIHK
MPO3aHBIH XQ3UPrH oAeOui mpoleccTe alTapbIKTal
JKaHAJTBIK OOJIFaHJIBIFBIHAH JOPEK Oepey.

Kyymak. Yisiyma anranna Kapakaimnak o1cOUsITTaHbLy
WIMMHUH/IE JETCKTHBIHNK MPO3aHBIH TYTKaH OpPHBI, 91cOus-
THIMBI3JIa Taiina OOJBIYBl XOM paya)JIaHbIyhl XaKKbIHIA
H.Kamanos, K.Kamanos, II.Hypxanos, JX.EceHos,
3.AnnamMypaToBa-napAblH WIMMUNA MUMHETIEPUHIE JKeTep-
M gopexene m3epTiaeHmu [2,5,7,8]. Xo3upru Kapakaimak
MPO3achIHAa ACTCKTUB JKaHP MOITHKAJBIK TaObICIapel Me-
HeH Kke3re TaciaHOakra. COHFBI JOVHUpIEpAE Kapakajak
omeOHATE KOPKEM IOA3THKAJBIK, CalMaKJIbl, KyHJIbI Mpo3a-
JIBIK IIbIFapMaliaphbl MEHEH alphIKIIa OaipIm
ATBIPFAHJIBIFBIH OCIITIIICTT OTHYHUMH3 KEPCK.

OneousTaap
1. l'amuynnun P. OBomtonus aetexkrusa B Tatapckoil nutepatype. AKJL. -Kazans: 2007, -C. 7.
2. EcenoB XK. XopekermieH TaanT. (JKasprymbsl Ajutana3ap O0IUEBTHIH NOPETUY MK TyIFackl) — Hexuc: «bumumy,

2013. 36-0.

3. Upucboes T. Y36ex Muuiuii getekTus anabuétu myammonapy. // Scientific Journal Impact Factor (SJIF) 2021: 5.723

DOI: https://doi.org/10.24411/2181-1385-2021-00155.

4. CrnoBapb IHUTEpaTypOBEJUECKHX TepMHHOB (penakTopbl —cocraBurenu JI.M.Tumogees, u C.B.TypaeB) — Mockaa:

«IIpoceemenuey, 1974. -C.66.

5. Hypxkanos I1. Fopescuznuk goyupunmern Kapakaimak mpo3acel. — Hekuc: «bumumy, 2003
6. KoxxeBaukoBa B.M, Hukonaesa I[1.A. JIuTepaTypHbIil SHITUKIIONIETIUIECKUI clioBapsk. / o oomr. pea. — Mocksa: Cos.

SHIUKIL., 1987. — C. 90-91.

7. Kamanos H. «KpIparbl ke311ep»IMH UIMEH KaJFaH XKepliepy XakKbIHIA. // «OMuynapbsa», 1973, Ned, 125-127-6.
8. Kamanos K. Kapakannak nosectu. — Hekuc: «Kapakanmnakcrany», 1977.

9. https://oyina.uz/kiril/article/3224

PE3IOME. Makonaga JCTEKTHB HACPHUHI KaHPUHA TaOWMaTH XaKuAa Cy3 IOpUTWIATU. by KaHPHHUHT Oaauuii
MaHOanapu, KaJIuMIH Ba ypTa acpiapia PHBOXKIAHHIIN 04nO Ocprmamu. Kapmom xankimapja NETEKTUB MpPO3aHHHT
PHUBOKJIAHWIIHN Ba XO3UPTH KOPAKAIIOK afabuETHIa TETEKTUB MIPO3aHUHT TMO3THK IOTYKIapu Oenruinad yTumaam.

PE3IOME. B crathe oOcyxmaeTcsl >KaHpoBas NPHPOJA JIETCKTUBHOW TMPO3bl. PacKphIBAIOTCS XyI0KECTBEHHBIE

HCTOKM 3TOTO JKaHPA, €ro Pa3BUTHE B JPEBHOCTH U CPEAHEBEKOBhE. Pa3BHTHE NETEKTUBHOW NPO3BI Cpean OpaTCKUX
HapoJIOB M II03THYECKHE TOCTHKEHHUS JeTCKTUBHON MTPO3bI B COBPEMEHHOI KapaKaJlaKCKO JITepaType OTMEYAIOTCSL.

SUMMARY. The article discusses the genre nature of detective prose. The artistic origins of this genre and its
development in ancient and medieval times are revealed. The development of detective prose among fraternal peoples and
the poetic achievements of detective prose in contemporary Karakalpak literature are noted.

OBRAZ JARATIWDA KORKEM DIALOGTIN AHMIYETI
(Sh.Seytovtin «Shirashilar» romanindagi Esjan garr1 obrazi misalinda)
T.Ormbaev — filologiya ilimleri boyinsha filosofiya doktori, docent
A.Xorezmova — student
Berdaq atindagi Qaraqalpaq mamleketlik universiteti

Tayanch so‘zlar: qoraqalpoq adabiyoti, Sh.Seytov, roman, badiiy obraz, dialog.

KaroueBble ciioBa: kapakanmnakckas guteparypa, [I1.Centos, pomMaH, Xy10:KeCTBEHHbIH 00pa3, [Hajor.
Key words: karakalpak literature, Sh.Seytov, novel, artistic image, dialogue.

Kirisiw. Dialoglar korkem adebiyattin barliq janlarinda  qalmastan, al gaharmanlardin dunya qarasin sawlelendi-

ken qollaniladi. Kérkem shigarmada qollanilgan dialoglar
korkemlik gasiyeti menen ajiralip turadi. Dialoglar korkem
tekstte qaharmanlardin 6z-ara pikir alisiwin tamiynlep
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riwshi, oqiwshida qaharman yaki personajga degen unamsiz
yamasa unamli pikirdi oyatiwshi, avtor niyetin juzege
shigartwshi bir neshe funkciyalard: atqarip keledi.




Koérkem shigarma ishindegi dialoglar avtor qiyali menen
doretiledi. Sonligtan da qaharmanlardin harbir soylew
hareketindegi niyeti avtordin uliwma magqsetine bagmadi.
Koérkem dialogta qaharmanlar da, avtor da, oqiwshi da
qatnasip otiradi. Qaharmanlar dialog jardeminde bir-birine
tasir etip barsa, avtor menen oqiwshi arasinda da usi
process dawam etedi.

Dialoglar — dep jazadi 4debiyatsh1 alim Z.Bekbergenova
— shigarma tilinin tartimliligin tdmiyinlep, bayanlaw stilin
tarlendirip, janlandirip bartwga x1zmet etedi [1:7].

Dialoglarga korkem mani juklewde hér bir jaziwshmin
o0zine tdn individualliq O6zinsheligi korinip turadi.
Qaraqalpaq prozasinda dialoglarga korkem mani juklewde
Sh.Seytovtin sheberligi ayqin kozge taslanadi. Ol korkem
adebiyattin lirika, epika tarlerinde qalem terbetip, janha
bagdardagi tanimali shigarmalar qaldirgan talantli shayir
ham jaziwshi. Ol korkem adebiyat maydaninda XX &sirdin
60-jillarinan  baslap lirikalig qosiqlart menen korine
baslaydi. 1972-jii Qaraqalpagstan jaziwshilar awqamina
agza boladi. Shayrr sipatinda «Ushpelek» (1964),
«Soqgpagim menin qaydasan» (1966), «Tawlardan saza»
(1970), «Jollar» (1987) toplamlar1 menen tanildi. Proza
tarawmda «Kop edi ketken tirnalary (1966), «Qashqmny»
(1969), «lIsine tirkelip tigilsiny (1986) povestlerin ham
«Igbal sogpaqlar» (1975), «Xalgabad» (1978-1990),
«Shirashilar» (1986), «Jaman shiganaqtagi Aqtuba» (1992),
romanlarin doéretti. Ol Qaraqalpagstan Respublikas1 Berdaq
atindagi  mamleketlik  siyliqtin  laureatt  (1989),
Qaraqalpaqstan Respublikasina miyneti singen madeniyat
xizmetkeri (1990), Qaraqalpagstan xaliq jaziwshist (1992)
ataqlarma iye.

Sh.Seytov adebiy doretiwshiligi dawaminda
S.Ayniydin «Jetim» povestin, V.Korolenkonin «Jer
astindag1 balalar» povestin, Lev Tolstoydin «Sevastopol
gurrinleri», A.S.Pushkinnin «Saltan patsha haqqinda ertek»,
M.Lermontovtin  «Cherkesler» poemasin, P.Ershovtin
«Bukir tay» ertegin, A.Matjanmn «Gawiq qustin qiygirig
kitabin, N.A.Nekrasovtin «Jasil shawqimy» qosiglar ham
poemalar toplamin hdm basqa da belgili jazzwshi ham
shayirlardin shigarmalarin qaraqalpaq tiline awdaradi.

Adebiyatlar  analizi. Qaragalpaq  adebiyattaniw
iliminde Sh.Seytovtin doretiwshiligi boyinsha arnawl
dissertaciyalar ham monografiyalar jazildi [2].

Sh.Seytov 6zinin povest ham romanlart menen
qaraqalpaq prozasmnin rawajlaniwina salmaql ules qosti.
Bul orinda jaziwshmmin 1986-jili  baspadan shiqqan
«Shirashilar» romani ayirigsha orin iyeleydi [3]. Roman
syujeti tiykarinan Esjan garrinin eske tasiriwleri hdm onin
basqa gaharmanlar menen baylanisinda ashilip bariladi.
«Esjan garrinin timsalinda avtordin aytajaq bolgan tiykargi
korkem oyimin manisi — adam belgili bir jamiyette jasap
turip, sol jamiyettin mapinen biytarep jasawi mumkin
emes.» [4:573].

Romanda baspashilardin sardar1 — Bayramali, bolshevik
— Kuminger, Esjan garr1 obrazlar kenirek suwretlenedi.
Jamiyette bolip atirgan ideologiyaliq guresler usi
obrazlardin diniya qarasi arqali ashilip bariladi. Jaziwshi
Esjan garnmin tagdiri arqali adamlar1 ekige bolingen
jémiyettin awir korinisi, bunday jagdayda adamnin jekke
halda zaman agimman shette qalmaytugnligi, jamiyetten
boélinip 6z aldina jasay almaytuginligin korsetip beredi.

Shigarma qaharmanlardin ishki oylart ham olar
arasindagi dialoglar arqali baslanadi. «Shirashilar
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romanindag1 «dialoglarga korkemlik funkciya juklew arqali
avtor kop sozlilikten qutilgan bolsa, ekinshiden, bir neshe
kitapga jaygasatugin turmis waqiyalarin qisqa pursatqa
stydirip, 1qshamlap siwretlewge erisken. Albette, bunday
suwretlewler roman kompoziciyasinin buringiday dastiriy-
xronologiyaliq  bayanlawga emes, al subektivlik-
psixologiyaliq principke qurilganligin korsetedi» [1:23].

Izertlew metodologiyasi. Maqgalada tiykarinan kérkem-
estetikaliq analiz usilinan ken paydalanildi.

Talqilaw ham natiyjeler. Biz bul maqalamizda
«Shrrashilar» romanindagi ayirim dialoglardin Esjan garri
obrazinin jaratiliwindag funkciyalarina kewil awdaramiz.

Esjan garrmin basqalar menen isi joq, heshkimge
jamanliq oylamaytugin qarapayim, aq kewil adam.

- Men Madiyarman...

- Madiyar bolsan, musilmansan-go onda!

- Ayttim-go, baba, musilman emespen, kapir emespen
tamam! —dedi sharta ashiwlanip Kuminger.

- Madiyarmisan, Daniyarmisan, bolshoymisan, magan
bari bir, tibinde adam qusagan adam bolsan boldi, tibinde
aman bol [3:16-19].

Esjan garr1 menen Kumingerdin arasinda bolgan bul
dialogta garrmin  kimge bolsa da basmin amanligin
tileytugin kewlinde jawizliqtin izi joq adam ekenligin kore
alamiz. Esjan garr1 qizillarga da, koklerge de qosilmay
biytarep tmish jasawdi maqul koéredi. «Ozin heshkimge
tiymesen, sagan heshkim tiymeydi» - dep oylaydi. Bul
pikirimizge tagi da Esjan garr1 menen Kumingerdin
arasindagi tomendegi dialog dalil boladi:

- Ne qildi, basbashilar shawip ketti me?!

- Onda koéshse, 6kpem joq — aw! Bul, Gyin jangirlar, jaw
kormey serpilip koshti-aw!!

- Ne ushin!

- «Koktin koégi uradi, qizildin qizili jugar, endi ongiligh

kin bolmaydi. Bilay otken de thrter, bilay 6tken de turter,
bereket bolmas» deydi. Haw men aytaman, «6zin tiymesen,

heshkim tiymeydi, tagdir jazsa jawdan qaship qutila
almaysiz, otira bereyik» deymen. Ja-aq, qilmaydi [3:22-23].
Biraq Esjan garr1 Omirinin sol bir aqshaminda
biytarepligi, biymalelligi, turmis tashwishleri menen otip
ketken  Omirinin  jasliq jillarma, awildan  sirtqa
shigpaganligina 6kinedi ham 6zin 73 jas emes, bir-aq jil
jasaganman degen juwmaq shigaradi. Bul jagday qonsisi
Bagdiyar palwannin 16 jasar balast Allayar menen
dialoginda 6z korinisin tapqan.

- Mollanin sabagin emes, balam, turmistin sabagin
aytip atirman, shiragi-imm, - dedi garr1 kityinip. Bala tagi
tanland:

- On1 kim uyretedi?!

- Turmistin 6zi-i-i...

- Qasha-an?

- Har kuni az-azdan tyrete beredi.

- Sizge nege uyretpegen eken-dy, a?!

- Men be, men,... qalay tasindirsem eken, men usi
awilda qayirlap qalganman, men de bir Omirdin
daryasindagi tegeran donge qayirlap qalgan kemedeymen...
Men bilay bilay shiga almaganman ...

- Ig1p kete almaganman dese-e! — dep maqullad: bala.
Garrr:

- Hawwa-hawwa, - dep shulgindi. — Men us1 qayirda
shirip ketkenmen! Bilay bilay shigpagan son, hesh narseni
kérmegenmen, bir kun gana jasaganman, wassalam!...




- Haw-haw! - Allayarga bul garr delbelenip soylep
turganday, sandiraqlap atirganday korindi. — Haw olay
demen, ata! «Jetpis ushtemen» degeniniz gqane?!

- Jetpis Gsh jasim qurisi-in menin! Sonda tek bir kiin-aq
jasaganman, basqa kinlerimnin bari tek sogan usap kete
bergen [3:16-19].

Solay etip, garr1 adamnin jamiyetten bolek jasamawi1
kerekligin, adamnin 6miri jasap otken jillart menen emes, al
onin islegen isleri menen Olshenetugmligin Allayarga
nasiyatlaydi.

Esjan garr1 ilim-bilimge iye sawatli adam bolmasa da,
turmis tajiriybesine bay, soyleytugin s6zin tawip aytatugin
adam bolgan. Buni1 biz garrinin jalgiz balas1 Dosjannin iyisi
singen shoshaymasi baspashilardin qolinda qalip baratirgan
wagqittagi Bayramdli sdrdar menen sdylesiwinde kore
alamiz.

- Batirdan sawga degen, jigitlerindi jalanbas
qaldirgansha 6zim jalanbas qalganim abzal, bizge shogirme
kop. Siz minani kiyip qayta qoyin, basqa sarpayinizdi son
kiye beresiz.

- Jag-jaq, - garr1 basmn shaygadi. — Men olay isley
almayman, batirdan qilish, xannan taj sawga etilse irimga
jaman! Siz de 6z toparmizdin xanisiz, jalanbas erkekte de
aybat bolmaydi, batirlariniz da jalan bas qalmay-aq qoysin,
menin gone soppashimdi qaytip bere qoymn, daryada 181p
baratirgan jerinen tawip alip edim. Qizillar uslasa,
«quzillardin  garrisiman» dep aldastinwima da qayim
[3:137-138].

Usilayinsha garr1 juyeli aytilgan sozleri menen balasinin
amanatin baspashilardan gaytarip aladi.

Esjan garrinin baspashilarga qarsi1 guresiwinin tiykari
ilmpaz J.Qaniyazova tarepinen isenimli talqilanadi. Esjan
garr1 qashelli kushli erk-iqrarga iye bolip, jamiyettegi bul
siyasiy gureslerden 6zin awlaq tutsa da, jamiyettegi kashli
ideologiyaliq gures 6z agimi menen alip ketedi. Biraq Esjan
garr1  da baspashilarga qarst oshpenliliktin = boliw1
ideologiyaliq agitaciyanin tasiri menen baylanisli emes. Bul
omirdin zanlilig, onn jeke xarakteri menen baylanish
[5:124]. Sebebi romannin 10-béliminde baspashilardin
sardar1 Bayramali Esjan garriga 40 darre urtwdi buyiradi,
20 dan asqannan keyin garri esinen ayiriladi, qorlanadi,
azaplanad.

Esjan garr1 romannin 197-betinde baspashilar menen
gureste martlershe dunyadan ko6z jumadi. Sol waqtta Esjan
garrinin qanday adam bolganlig1r haqqinda eske tusiriwler
Qurbandurdi ham Kuminger tarepinen tilge alinadi.

- Biradarlarim, doganlarim, - Qurbandurdinin dawisi
dirildep ketti. - Magan Esjan atanin basinda séylew ogada
awir. Birag, qiyamet kini gqonsidan, aytpasam bolmaydi.
Men Esjan atani k6zimdi ashqali bilemen. Ust Bagdiyarlar
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menen jalan put bala kunimizde-aq onin anaw adiran qalip
baratirgan erik bagina talay urliqqa barganbiz. Sonda ol:
«Ur1 bolip ketesizgo, urlamay-aq jey berin, ballarim. Esjan
atan saw tursa, dunyanm barin bagqa aynaldirip beredi
ele».... degenleri esimde. Onnan bag qaldi, biraq, &rmanina
jete almay ketti. Bir qoy awzman shép almaytugin
biymalel, «Ozin tiymesen sagan heshkim tiymeydi» dep
jurgen garip adam edi [3:215].

- Men dim az sdyleymen, - dep eskertti Kuminger. —
Men Esjan ata menen tek bir agsham gana boldim. Bunin
0zi, daryanin shirashist eken. Men — jaraliman, bul — saw,
men Tortkulden Qipshaqqa qaship baratirman, bul shira
jagip jur eken. Bir aqsham daryada juzip, bakenlerge
minaday panis jaqtig, - dep panist1 korsetti. — Sol kisinin
sondagr mima gapi esimnen shigpaydi: «Adam adamga
shiraqshi, adam adamnin kewline shira jagadi. Men jaman
bolsam bola qoyayin, bari bir, men de shirashiman, sebebi,
men 6zimnin qateligimdi 6zim korsetip turaman, 6zimnin
qayirimdi 6zim korsetip turaman. Sonligtan da menin
qayirima kelip, omirde jOzip jargen basqa adamlar
qayirlamaydi. Olardin jolinda bul da menin shiraq bolip
janganim, demek, olarga jaqsiliq islegenimy», dep edi
biyshara. Oylayman sonnan beri, oylanip qarasam, bul bir
0z aldma paylasuf adam eken [3:216].

Avtor wust eki obrazdin tili arqali Esjan garrinin
insaniyliq paziyletlerin aship bermekshi boladi. Jamiyette
urisqa qaraganda tinishliqtin abzal ekenligi, «Adam adamga
shiraqshi, adam adamnin kewline shira jagadi» degen
ideyan1 Esjan obrazina sifiredi. Garrmin adamzatqa degen
miyrimliligin korsetedi.

Sonday-aq, romanda qanday jagday bolsa da Esjan garr1
0zinin tuwilgan makanin taslap ketpeydi. Koship ketken
qonsilarinin qarawsiz qalgan eginlerin de itibardan shette
qaldirmaydi. Olardi qaytip keledi ham eginlerinen
paydalanadi degen umit penen jasaydi. Bul da Esjan garinin
jagst paziyletlerinen biri esaplanadi. Bul témendegi
Kumingerdin gapine berilgen juwabinda kérinedi:

- Aman bolsaq, koérermiz ele, - dedi garr jenislik
bermey. - Men ana jagaga da mina jagaga da shigpayman,
tenizge de quymayman, tap, ust awilda 6lemen, tap... tap,
ust awilda meni birewdin shertkenin koreyin, 6zin
urinbasan, bale joq! [3:19].

Juwmagq. Juwmagqlap aytqanda, Esjan garrinin obrazi
dialoglardin jardemi menen har tarepleme minez-qulqt hdm
dinyaga kozqaraslart1 menen oy pikirleri ashilgan. Esjan
garrinin jagsiliqgqa umtilgan minezi, teren 6mirlik tajiriybesi
menen gumanistlik gasiyetleri sawretlenip beriledi. Esjan
garrinin obrazin jaratiw ushin dialoglarda avtor awizeki
soylew stilinen sheber paydalangan.
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REZYUME. Ushbu maqolada badiiy asardagi dialoglarning poetik vazifasiga e’tibor qaratilgan. Sh.Seytovning
"Chiroqchilar" romanidagi Esjon chol obrazining yaratilishida dialoglarning ahamiyati o‘rganilgan. Romandagi dialoglarni
o‘rganish orqali Esjon chol obrazining o‘ziga xos xususiyatlari ochib beriladi.

PE3IOME. B nanHo#i craTbe OCHOBHOE BHMMaHHE YJEISIETCS ITO3THYECKOM (PYHKIMH JNAJIOTOB B XY/I0’KECTBEHHOM
npousBeaeHny. V3yueHo 3HaYeHUe AMAIOTOB B co3iaHuu oOpasa crapuka Eckana B pomane I11.CentoBa "®akenbmukn".
Wzyuas quanoru B poMaHe, pacKphIBaloTCs 0COOCHHOCTH 00pa3a crapuka Ecxana.

SUMMARY. This article focuses on the poetic function of dialogues in a work of fiction. The significance of dialogues
in creating the character of old man Yeszhan in Sh. Seitov's novel "The Torchbearers" is examined. By studying the
dialogues in the novel, the distinctive features of old man Yeszhan's character are revealed.

O.ABJUPAXMAHOBTBIH CATHUPAJIBIK I'YPPUHJIEPUHJIE KOPKEM HIEBEPJIUK
A.B.CeiiT0ek0B — (unonocus urumnepu 6otvinua Quiocopus 0oKmopol
Oorcunuaz amuvinoassl Hoxuc maomnekemiaux nedazocukanblk UHCMumynol
Tasinu cy3aap: €3yBun, 00pas, OMOp, )KaHp, anadbuii Typiap, caTupa, Kucca, SIHK acap.
KoaioueBble ciioBa: nucareis,00pas, FOMOp, KaHp, JIUTEPATYPHBIN XKaHp, CATUPA, TIOBECTb, SIMHMYECKOE TPOU3BEICHHE.
Key words: writer, image. drama writer, janre, play, tragedy, stor, epic novel.

Kupucny. Benrnnu xazsrymel O.AOaupaxMaHOB
KapakaJmak oJcOWsIThIHA OHp HEme CaTUPaNIBIK
TYPPHUHJIEPU MeHEH KuUpul Keiaau. OHbIH CaTHUPaJbIK
TYPPUHJICPUHHUH  Kenmuiauk Oexerm 1970-1980-
KbULIApFa Tyypa Keneau. YCbl TYPPUHJIEpUHIAE
TyOanaymelIbIK AOVHPAUH KapaMma-KapChUIBIKIAPHI,
)KaMaH WIJIeTIepH CcBhIHFa anblHaasl. CaTupaHblH
VODIBI OTKHpP HUIITepH MeHeH Tyipenenu. OHBIH
“KoHchI-KOOanmap” AypKUMUHE THHHUCIH OHp Hele
CaTHpaJNBIK TYppHHJIepH Oap. YCB TYppHHICPHUHIE
MUJUIMA XapaKTepAUH KOJUIJIECUYUHAE XOM payax-
JMaHBIYBIHIAA €H JaMaH WUIeTIepre Kapchl Type-
CUYIUH 39pYPJUTHH TepeH YFBIHAbIpanbl. Agamiap
KONOWHACTH aKbIIFa YyFpac KEIMEHTYFBIH BIABIpaY-
IIBUTBIKTBIH, OY3BIKJIBIKTHIH, HAXypbIC-IBIKTBIH Maii-
Ja OOJIBIN, ©H JKaWbpllm OapaThIPFAHJIBIFBIH HEJIEPIUH
JKETUCTICH,  IKOKKA  IIBIFBIN,  KOMIJHI  KaJbII
aTBIPFAHIBIFBIH aWpBIKIIA ambly MEHEH xabapJialasl,
)kap cananbl. JKa3pIYIIBIHBIH JKaH JOYHSCHI, K©3-
Kapacel ycwsulaii xysere kememu. On ycwl ce3lepu
MEHEH XaJBbIKJIBIK Xaya3fa KeTepUJAu. Xo3UPru
IOVUp HE HOpCEeNEepIuH JKETUCIEW aThIpFaHJIBIFbIH
alKBIH anmFa Kosabl. TyOamaymibIIbIK MOVHPH HIJIET-
JEpUHUH  ajamiap  TOFAUPUHACTH  KOPUHUCHH,
TYWBIKJIBIKKA amapbly OaFrqapbiH, XO3UPTH AJVHPACTH
KOMUHCTIIHITHK TYPMBICBIMBI3IbIH AIIIIIBI
XaKBIKATIBIKIAPBIH, OocUpece, OylapiblH Kaclap
KoJIOMH e ocTe-aKbIPBIH KQJIUTLIECHUII Oapa-
THIPFAaHJIBIFBIH AIIBIHBIY MEHEH CYypeTien Oepenu.

Tuiikaprel  6eauM.  “OOpa3-kepkeM oneOUsT
NMEeHEeH KOpKeM ©Hep MIBFapMalapelHAa TypPMBIC
XaKbIHKaTIBIFBIH OeNruian oup ychuapaa
coyIlesIeHAUPTreH JKOMUUETIUK KyOBLIBICTAp,
TOOMUHMH KOpPHUHHCIEDP XOM aaamMiaplIblH MHHE3
KYJIKBI, 9JeIN-HUKPaMJIBLIBIFEl (XapakTepu). Oneduit
JepeTnenepae KeOupex obpas aTaMachIHJa
JKa3blYIIbl TOPENUHEH CYYPETIEeHreH HUHCAaH MUHE3 -
KYJIKBI, OHBIH JYHSFa KO3Kapachl, OW-NUKUPU XOM
cesumiep oneMmu Tycununeau” [1:280].

O0Opa3 xapakTepwH XdAuiicelnepau cyyperiey
mebepauru e3 anablHA OTKHPIIECHII
KUSATBIPFAHIBIFBl, JKaHIbl 0aifkay XopEeKETIICHIHK,

azaM TICUXOJIOTHACHIH ImeOep aHBIKIAY XOM OypBIC
coylesneHaAupuy KOpKEM ce3leH OPBIHIIBI
narimananely O.AO0QMpaxMaHOB TYPPHUHIIEPHHIE XOp
TopemieMe HCKe acKaH. MpIcalibl, >Ka3bIyIIBIHBIH
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“KoTepe” TYppHUHHHIAEIM YOouuili araHbIH 06pa3bH
caTupaliblK ycbuiia Oepenu.

- HUnum, cenun natviy Oup mebe Oorvin
mypvinmot 201, - O0edu Yonuii aza e3u wail Oemien
Keaun.

-Unumuuy  KoOupum  Xanvlk  eHOU  MYCUHUN
xuamulp 20U, - Oedu Jlanabau wanuoaun uiblM-ublM
ypmaan.

On  Oup-exu Kece uwun aiavuid, UIUMHUY
xypmemune yHOemeu omuipovik. Coy o3u o3
bacnaowi:

-Vew Yonuii  aza, kenunuwe 6Gup Hopce OezeH
Kycaiicay, o3ume mukkelell auma OepeeHunoe Oe
bonamyzviHn eou.

-Aya, uHum, 63uHe MIIUM, KOHCbI-KOOAULBLIbIK
Oecen, 6Ousuy Mapamoicanobl, dcemecuye ajvin,
OKbIMbIN-UWOKbIMbIN,  XALblK — KAMAPbiHA  KOCbIN
olcubepep me deceHOU amvin eOuM.

-Conoa Kaiicvl ¢hakyromemme OKbIUNCAK?

-Kaiicer  exenun  kyoau  buicum,  aumeyup

nuckoamepe 601aMaHn 0en JKHcyp.

-Xum, Oemex, e3zumuzee manceipaovl 2ou. Ilaii-
nat...

-Aya, cusuy kKapaywvigwizoa 6oaaodwvi. Cozan wcon-
Jlcopvikmbl o3uy entecmupmecey...[2:23].

Byn nmamor ryppuHAe 3KOKapbl OKbLY OPHBIHBI

xpI3MeTKepu  JlaHabGaii  MeHeH  Yonud — araHBIH
apacbiHna Oosieil atelp. TyOamaymbuiblK IoYHUpIHH
eH JKkaMaH WUIETJIEPUHUH Oupu OOJFaH  OKBIY
OpHBIHA Mapa MEHEH KHPHUY CaTHPAaHBIH HUIITEPHHE
WUIIVHTCH. I'yppun UINMHUH, OMIMMHUH,
TEXHUKAHBIH  JKOKapel  OacKplOIIapblHA  JKETHUII

aThIpcaK Ta eine OMpa3mapbIMBI3ABIH MUHPHUM-IISMOIT
n3Jen TopOachlH MOWHBIHA WU PYYXBIH TOMOJIBIKKA
Tycum, auiiyaHara ailnaHbBIYBl HE JIE€reH CyMIBIK?!,
Bbyn xommemusnu oWnaHAblpblyel THiKC. OnapablH
MOHTUIIMK JAuNyaHanapra alaHbll KeTHeYH YIIbIH
rypec ajbll 0apbIybIMBI3 THiiuc. Muse,
JKa3bIYIIBIHBIH ~ KaH  Ky#aupreH  xayassl, oKaH
Jaysicel. On XanblK TUJIETHH JKap CaJBII XKOpHUSAIal
aTelp OwW3iep Hemepre epucHUNn KaHAall wuciepau
ucien ateIipMbI3!?  bBusnepaum  ycelHmaW oimapra
canraH Oyl TYPpPUHH [J€ JKa3bIYLIBIHBIH CTHIIIUK
©3MHIIECTUTUH, OHBIH XapakTep xKacaynarsl
mebepIuruH Oakyrayra omsre MYMKHHITHJITUK
Oepenu. ['yppWHHUH JKa3blIbly MeEeOCpIUTH, OH-




