Taprarepme TUIHHAH,
TapreunIaTIia YHHHIY,
Anmataana xoix oepce,
Wznerenau TabapcaH,
AMaHITBIK 00JICa, IIBIPaFbIM,
AJNTHI KYH/IE aiiyIaHbI,
Horaiinsl enau tabapcaH,
Annaxery okOap O6amam Jner,
TanabbrHIer Asla Gepreii aer,
AT MaHJIalibIH OHp ChIMMATL,
Faiiein Gompr u3uneH. [1:359]
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Caran muiipac O0JICHIH, - €T,
Encecune xabansl. [1:374]
*%k%

-Xoii, mbIpareiM Hypanaus,
Bepreit Anna MmypaisbiH,
Hypne! kepren ke3uHHEH,
Hyp neren TunvHHeH,
Memnpeii atay aliJIaHCHIH,
KyMKkeHT nereH ay3blHHaH,
Enunnon aiiTKaH TUITMHHEH,
Menpneit aTaH alIaHCHIH,

Hypammu Commacnel  ChIIbIpa  KBIPAyabl Akl KyGHIpIbl IeTeH ay3bIHHAH.

KeNreHHHe pasbl 6onbim  TOKTAMBIC XaH OFAH  AJIFbIC TOKTAMBIC JIeTeH THIMHEEH,

PCTHHAC JIMIIAC ?epefm. MeHzel aTaH aiJIaHCHIH,
On 6"”1%“ Acua: Menzieit copnbiy aitnancein [1:384]
Torb3 aii oH KYH KOIt O/, — nen, Enure esummH Gamacel Hypammuare Ammanan
?;B(IEKI;Z?;CH;HE:LZ;? IIapanat copan MypaT MaKCeTHHE JKETHYHMHE THIEKIECIHK
CCI:{HCH 60TT6HZ§H CI/Ipa,, 6HnﬂHR,HH naTHA Oepeny. .
Kostbiran Kemeiiu, JKyymaknacTeIpein — afiTkamna Exure  mocTaHbIHAA
A — X@IKIMBIS/IDIH  YPUII-OZICT  JIRCTYPACPUH  Koruien
KBIpKasbl Kapa TOH e/H, YIIBIPATHIyFa Oonapl. JlocTaHgarsl ypuI-ozer
JKarachl ANTHIH, KCHU 36p, FIOCTYACPUMU3ICH  QIFbIC,  TOTHA,  THICKICPANH
KocHiieT/u ToH e, TOPOUAIBIK OXMHMHCTHIC YN  YIKSH ~XoM  omap
BaGamman kanran Gy una, ’KOKAPBLIAFbIIAl ©3TeNIeTNKTe KOUIAHBLIFAH.
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PE3IOME. Makonana Kopakannok xank AocToHH «Eauremia OJKUIUIAPHUHT KYJUIAHWIMIOM KeATHpWiIraH. bynna
OJIKUIIAPHUHT KYJUTAHWIMII XyCYyCHATIApH, hopMaiapy TaxXJIwia KWwinHraH. JlocToHaa yupaiimuran aifipum 3mu3oaiapaa

OJIKUIJIAPHUHT TapOUABUI aXaMHUATH alTHIITaH.

PE3IOME. B cratee mpuBoaaTcst gaHHbIe 0 O6maronapHoctd B «Enure» Kapakanmakckoro HapomHoro smoca. 371ech
[IPOAaHATU3UPOBaHbI OCOOEHHOCTH U (POPMBI 6JIaroapHOCTH. B HEKOTOPBIX 3MM30/1aX 3110Ca YIOMHHAETCS! BOCIIUTATENILHOE

3HaueHHe 0J1aroIapHOCTH.

SUMMARY. The article gives data on gratitude, in the “Ediga” of the Karakalpak folk epic. Here, the features and
forms of gratitude are analysed. In some episodes of the epic, the educational value of gratitude is mentioned.

HAIIMOHAJIBHBIE OCHOBBI B 3ITOCE «BAXABIP» IIO3TA A.JABBIVIOBA
E.Annana3zapoB — kanoudam unonocuueckux HayK, 0oyenm
Hyxycckuii 2ocyoapcmesennblii nedazo2uieckuii UHCmumym umenu Asxicunussa
Tastau cy3aap: MM 31K QOJIBKIOPUCTHK aHbaHa, (OIKIIOP, JAHAMIAPT M033UsI, KOMITO3HIIHSL.
KaioueBble ci10Ba: HallMOHANBHO-3MTUYECKHE TPAIULIUH (OJBKIIOPA, (ONBKIOP, JaHAmadTHAs N0331s, KOMITO3UIIUS.
Key words: national epic traditions of folklore, folklore, landscape poetry (Nature Poetry) composition.

HamwonanpHast — akTyanbHOCTH dmoca  A.J[aObutoBa
“baxanslp”, 6GIU30CTh COAEPIKAaHUS 310ca K (OIBKIOPHBIM
MporpaMMaM ¥ y3HaBaeMOCTh CaMOTo ceOsl CIeNaIn TIOUCK
TUTIOJIOTHH JMHYECKUX IPOTPAMM THIIOJIOTH3UPOBAHHEIM.
boun  ormewensl ponab mo3ta B Kapakanmakckoit
JUTEpaType, €ro caMoOBITHOCTh B CO3JJaHHH MUCBMEHHOTO
smoca, OIM30CTh K (DOJNBKIOPHBIM 3I0CaM B CO3JaHHU
o0Opa3a, BEIOOpE CIIOB, IMOITUYHOCTE B (HOPMHUPOBAHHU
peanucTUIecCKuX 00pasioB dMmoca. DMOoc, KOTOPHIA CBOMM
TBOPYECKUM TPYIOM CIYXKWIM JIMTEPAType WCTUHHON
nymoi  gns cBoux  okuTened. Cpeam  COUMHEHHH
A.JTabsutoBa 3moc «baxaapipy» cTam JOCTOSTHUEM Hapoja
KapakaJmakoB, a psiJi MPOW3BEIACHUNA HWCKYCCTBa HapOJIOB,
POAUBIINXCA B HABKHIO. B cBoe BpEMA TNPOU3BCIACHUA
HCKYyCCTBA Ha S3bIKaxX OBIBIIECTO COKO3a HEOJHOKPATHO
MOCEIIATNCh W 3aHMMajd BHUIHOE MECTO B KYJIETYPHOM
(OoHIE MHOTOHAIIMOHAIBHBIX HAPOJOB. TBOpYECKHU TPYI
M03Ta MOJBEPrCcsi KPUTHKE CO CTOPOHBI YUYCHBIX, BBICOKO
OIICHUBIIHX MOA3TUKY T03TA, €r0 MECTO B KapaKaJIMaKCKOH
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nuTeparype. ITO TOTOMY, 4YTO JII00OW TBOpYECKUI
pabOTHUK-3TO OAMH MHpP, B KOTOPOM TMEpe] HUM JICKUT
Kycok. boiee Toro, oHuM MMeEIOT pasHble creruduIecKue
cBOMcTBa 3arapa. [7NaBHBIM CBOWCTBOM TBOpPYECTBA
HapOJHOTO MO3Ta ABISETCA TO, YTO OH OCTalCi BEpEeH
JKaHpy MOI3UM Ha TMPOTSKEHUU BCEH MCTOPHUH CBOErO
TBOPYECTBA, M B CBOMX HCCIEIOBAHUAX IO3T CTapaycs
ONpPENENNUTh CBOMCTBA, 3aJ0XKEHHBIE B TOI3UHU H3SIHBIM
ciooM. B XX Beke B UCTOPMM KapaKajIlaKCKON
JIUTEPaTypbl MHOTHE IIO3Thl KapaKallaKCKOro Hapona
OBUIM W3BECTHBI CBOMMH OIHYESCKUMH JacTaHAMH U
3QJI0KMJIM OCHOBBI IIMCBMEHHOI'O 3MMYECKOTO TBOPUYECTBA.
” OHH HE TOJBKO TMPOJODKWIM OOraThle NMpOrpamMMBI U
OTBIT (DONTBKIIOPHON M KIIACCHYECKON JINTepaTyphl B CBOEH
TBOPYECKON MAacCTepCKOW, HO M CTald BbIIAIOIIMMUCS
o3TaMM B oOJylacTh JuTeparypsl XX BeKa, OCBOMB H
pa3sBUB TpPaJAMLUU TaK Ha3bIBAEMOM  HAI[MOHAIbHOU
KapakaJlIakcKol JuTeparypsl', - OTMedan mpodeccop
A.TlaxpatauHos [1:74].




Haponueiii most A.J[aObUTOB - BBIJAIONIMIACS 03T,
BHECIIUI CBOMMH XYyJOKECTBEHHBIMH IIPOU3BEICHHAMU
3HAYUTENbHBIN BKJIAJ B pa3BUTHE HCTOPHHU
KapakaJIaKCKOM HalMOHalIbHOM suTeparypbl XX Beka.
[IuceMeHHOE 3M0COBENEHHUE € €T0 SPKOM IMOITUKOM CyMeno
B ONpPEIEICHHONW CTENEHNM MOBIMATh Ha OOIIECTBEHHOE
co3HaHue cBoero BpemeHU. A.JlaObUIOB BHEC OONBIION
BKJIaJl CBOMM TBOPUYECKUM TPYAOM CIYXHIU JUTEepaType
UCTUHHOW Iymiof ans cBoux sxuteneil. Cpeau counHeHH
mosta odmoc «baxamplp» cram  JOCTOSHHEM Hapoja
KapakaJlllakoB, a psii MPOU3BEICHUN HCKYCCTBa HapOJOB,
POJUBIIUXCS B TFOPKCKUX HApOJIOB.

Haponuelii 1mo3T BO  BCE  BpEMEHa  TOBOPHI
HCKJIIOUUTENBHO No33uel. Ha mnpotrskeHum Bcedl cBoei
TBOPYECKOH JKMU3HU LAPHII NPU3HAK UCTHHHOTO HapOIHOTO
no3Ta. CBOMM TBOPYECKHM TPYAOM OH Pa3BHI B HCTOPHH
[I033UM IIHUPOKHUI KpYyr €€ BUIOB U kKaHpoB. s uctopuu
Kapakannmakckod mauTepaTypsl HE CEKpPEeT, 4TO B €€
TBOpYECTBE B IIOJHOI Mepe pacKpbUIUCH 3ariaBHBIC
TEH/CHIINH KapaKaJllaKCKON JIMTepaTyphl MPOIUIOro Beka,
KOTOpble Ha 3TOM MyTH 3aHSIM TIJIaBEHCTBYIOILEE
MOJIOXKEHWE B KyJNbType CBOero BpeMeHH. OTiuume OoT
3M0COB B (DOJBKIIOPE B IMMUCHbMEHHOM JINTEPaType COCTOUT B
TOM, YTO aBTOpPHl B HUX OepyT Hadaimo, 0000IIanT u
OTPAXAIOT COOBITHS TOH BIOXH, B KOTOPOH OHH >KHJIH.
Omnoxa, B KOTOPOH WU MO3THI, Jana HAPOIHBIM MO3TaM
BO3MOYKHOCTb IMCATh, COXPaHssl MPU 3TOM UCTOPUYECKYIO
00BEeKTUBHOCTh. Kak 1 TBOpUecKue IMyTH HapOAHOTO 1103Ta,
MyJIpOM BBIIEISICA KaK MacTep HIMPOKOTO TOJOTHA,
KPYITHOCIOXKETHOTO, OCTPOKOH(IMKTHOTO
XYI0KECTBEHHOTO Ipou3BeAcHus. Hampumep, mosT ObLI
3HAKOM C OCHOBaMH KapakaJIIaKCKOro (OIBKIOPHOTO
SIMYECKOTr0 XKaHpa U eMy ObUIO HEJIerKO CO3/1aBaTh 3I0C.
IIpyurHa B TOM, 4TO HE BCSAKHUM TBOPUYECKUM TPy MULIETCS
JIETKO, M Ha 3TOM IyTH aBTOP CHAMT C HEOONIBIIMMHU
TPYAHOCTAMHU, HeyAadaMH. B TBopueckoM  Tpyne
A.JlaObimoBa  3moc  BHABI  OBITHS  XYHOKECTBEHHBIX
MIPOU3BEACHUI, a POXKIAIOTCA B paclBET UX TBOPYECKOIO
Tpyaa. HapoaHele 310CEI M O3MBI CTAIM UCTOPUYECKHMU
HUCTOYHMKaMH B  pabore Hax  XyJIOXKECTBEHHBIMH
npousBeAeHUsIMA.  Teopus  OECKOHQIMKTHOCTH, WM
mpobeMa THIHYHOCTH, - pa3Aei JIUTepaTyphbl H HCKYCCTBA,
B KOTOPOM BBICIIAS U/IC0JIOTUS MpU3BaHa
COBEpIIEHCTBOBAaTh M  pa3BUBaTh CBOM  HApOJHBIC
mporpaMMbl. Kak  (QONBKIOpPHBIE M peaMCTHYECKHe
KU3HEHHBIE 31I0CHI HapOJOB MHpPA, TaK M AIOCHI I0ATOB
KapakaJllakCKOro Hapojaa B IIeJIOM OoraThl COOBITHSAMH
HapOJHOTO peanu3Ma.

CrnenoBarenbHO, HapOAHBIE IIOATHI, B TOM YHUCIE H
A.J]aOBIJIOB PYKOBOACTBOBJINCH JBYMs NPHHILUNAMH B
BONPOCE INUCBMEHHOCTU. Bo-NEpBBIX, TO, YTO MOMOIJO
MO3TY B PELICHWH BOINPOCA O TOM, YTOOBI CHENaTh JPYX-
HBIM TepoeM (PONBKIOPHOTO JPYKECTBO, CHENaTh €ro
repoeM OJHOM MOPIIHEBOM KOHCTPYKLMH, BOOPYKUTh €r0
HOBOM CWJIOH, HOBBIM CO3HaHUEM, - 3TO IPOCTUTh EMY
KWU3Hb JIBYX IIOPITHEBHIX, KOTOPHIE OH HCHBITal Ha cebe
CBOMMH  TJIa3aMH.  BO-BTOpBIX, JHTEpaTypHBIE U
XYIO0KECTBEHHBIE JIOCTOMHCTBA Tepos, JKUBYIIEro B
JIOCTaTKe, PYKOBOJCTBYIOTCSI TNIaBHBIMH NPUHLIUIAMH €ro
TBOPYECTBA, a IICUXOJIOTUYECKUE COCTOSHHUS Tepos
oOpalieHsl K BOIIPOcaM BOCIIUTAHUSL.

Basinan miynet ketpegen,
Shekpeni dizge jetpegen,
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Zalimlardin zuliminan,
Jilamay kuni keshpegen,
Omirinshe jeri joq,
Miynetsiz jarma ishpegen,
Elden elge barganda,
Arqalanbay késhpegen,
Omirinin guli 6rkenlep,
Bir jetilip pispegen.

On eki ayda tapgant,

Jar basina tikeytken,
Jart1 1lashiq shatpani.
Allangor degen bir adam, -
CKa3aB HayaJl B IPHHOUIE TPAAWUIHOHHOIO 3I0ca

“baxansip”’. ABTOp yUHTHIBas TpeOOBaHUE CBOETO BPEMEHHU
IPUHAMAsi BO BHUMaHHE TpeOOBaHNE BPEMEHH, KaK OIBIT-
HBII CBOETO BpPEMEHH, IO3T BoOCIed o0pa3 AigaHrop B
¢donmpKIOpHOM  00paslle pealbHOW peaslbHOW  KU3HHU
OeperoB TpymomOOWBOM JKM3HH OEperoB JIeKxaHa |
n300pa3uil KOJIOPUT DIIOXH INepes HamuMu riazamu. HIb-
HapryJib:

Ata kasibinde mal bagpay,

Ya elden bir aga tappay,

Abiroyindi soytip jappay,

Cen qalay kun koére alazan...

Bir danishpan dana tawip,

Ayagina dumalasan,
yBeman. OTO CWIBHO TOBIHAJO ISl JIbBA, M OTBETHII
TaKxKe:

Qaysist magan gez keledi,

On1 menin baxtim biledi.

Sizge men adep saglayman,

Emgen sttimdi aqlayman,

Qulligta men mal bagpayman,

JlocTUrHyB CBOEro, MbI Yy3HaeM, 4TO Oepera 3THX
00pa3HbIX CTPOK HAPOIHOTO MO3Ta OKYTHIBAIOT TepOsl TOM
0OIIECTBEHHOH CpeIoif, B KOTOPOU OH JKHIL.

Takoif mpomecc 3acTaBisl YHTAaTeNs 3ayMaThbCs,
MOTPY3UTHCS B PasMbIIUICHHUS. XOTS OH AaXe 3acCTaBIIseT
ce0s1 HECKOJIBKO Pa3 03HAKOMUTBCS € €ro Hieeld IpoUTeHHs
3M0Cca, €My yAaeTcs NMO3HAKOMUTHCS C KM3HEHHBIM ITyTeM
reposi.

YmupaeT npeaBoanuTens dmoca-0enbrii Ammraaxop. Ero
MPOLUIBIN KU3HEHHBIH IyTh TPEJCTaBIIsieT COOOH >KM3Hb
OJTHOTO LIEJIOTO TIOKOJICHUSI, Ybsl JKU3Hb IIPOXOMIIA Yepes3
oOmmecTBeHHbIE Oy THH Hapo1oB B XX BEKe.

VY repos ocTaercs HeAOHOIICHHBINA pebeHoK. Ha riasza
K HaM IpPHUXOJASAT HOBBIE IIOKOJEHHs JIbBHHBIX OEperos,
KOTOpBIC MOSBWJINCH Ha CBET B Hawyate XX Beka. JTO
repod, KOTOpble CMOTPSAT Ha TPOLUIYI0  JKU3Hb
Ka4eCTBEHHBIMH IJla3aMH, HE WAYT 10 CTONAM ITOKOJEHUH
MPOILIOrO BEKa, MEYTAIOT O HOBOM Opake, 0 HOBOM, ITyCTb
Jla’ke B CTUXUHHOM COZIepKaHNH.

B 3aimoueHne MOXHO CcKa3aTh, YTO B 3IOCE
«baxanpip» A.JlaObII0Ba OTpaXkeHO TITyOOKO CBOEOOpasHoe
3epkajo, oroOpaxatomiee cyap0y, )KU3HEHHBIH OIBIT Kapa-
KaJITaKCKOTO Hapoja, ero OTHOLIEHHE KO BCEMY MHpO3/a-
HHIO, €r0 TBOPYECKUH TaJaHT, 30pKOCTh B3IIsiJa, Oorat-
CTBO $I3bIKa, 0OPa3HOCTh PEYH, OCTPOTY U METKOCTh BBICKa-
3pIBaHMsL. [103T ¢ OrpOMHOM JIOOOBBIO TIOJIB3YIOTCSI STHM
0oraTcTBOM B CBOEM TBOPYECTBE, CO3/AI0T, OCHOBBIBASICH
Ha HEro, MICTUHHO HapoJHbIe, OecCMEpTHBIE, XY10)KECTBEH-
HBIE [TPOU3BEICHUS.
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PE3IOME. Maxkonana xank moupu A./laOemoBHUHT «baxamplp» mocToHHAard (OJBKIOP aHbaHAIAPH, PEATHCTUK
SIHTH KUppajJapu EpUTHIMIIN Xakuaa GuKp ropuTwirad. XycycaH, acapHMHI 4yKyp ¢ancaduil Ba maTpHoTu3M, aiHUKCa
XaJKJIap IYCTINTH, PEaUTHK OMIaH OOFIHK JKUXATIAPU Xap TOMOHIAMA WIMUN TaXJTWI KHJIHHAIH.

PE3IOME. B crathe paccmarpuBaercsi oTpakeHHE (DOJIBKIOPHBIX TPAAWUIMKA U HOBBIX PEAIUCTUYECKUX ACIEKTOB B
SMUAYECKON MmosMe «Baxa,ump» HapOJHOIr'0 o3Ta A.HaGLIHOBa. B YaCTHOCTH, BCCCTOPOHHE HAYYHO aHAJIU3UPYIOTCA Ti1y-
Ookue (I)I/IJ'IOCO(I)CKI/IG " MaTpUOTUYCCKUEC ACTICKThI TPOU3BCACHUA, 0Cc00EHHO ;[py)KGa Hapodo0B, €€ CBA3b C ﬂeﬁCTBHTeHLHO—
CTBIO.

SUMMARY. The article discusses the reflection of folklore traditions and new realistic aspects in the epic poem "Ba-
hadyr" by the people's poet A. Dabylov. In particular, the work's deep philosophical and patriotic aspects, especially the
friendship of peoples, and its connection with reality are comprehensively scientifically analyzed.

REPRESENTATION OF IMAGES WITH IMITATIVE WORDS IN THE NOVEL
“THE LEGEND OF MAMAN BIY” BY T.QAYIPBERGENOV
M.B.Bayimbetova — assistant lecturer
Nukus state pedagogical institute named after Ajiniyaz
H.M.Mambetniyazova — student
Karakalpak state university named after Berdakh
Tayanch so‘zlar: taqlid so‘zlar, onomatopoea, personajlar, tarixiy kontekst, shaxslararo munosabat, tasvir.
KiroueBble cioBa: NOAPAXKATCIIBHBIC CJIOBA, OHOMATOIINS, IICPCOHAXKH, PICTOpPI‘IeCKI/Iﬁ KOHTCKCT, MCKJIIMYHOCTHBIC OT-
HOIIICHUA, I/I306pa)KGHI/I€.
Key words: imitative words, onomatopoeia, characters, historical context, interpersonal relationship, depict.

Literature is a beautiful art, it can make the reader flow  under the influence of the Bukhara Khanate and other
in its verse like it really happening in true life. Literary territories, to form a strong nation.
works can allure readers to ascertain the level of happiness In the novel, Maman Biy portrayed as a humble, wise,
that no other art can possess [1:84]. The type of literature is  perceptive, and courageous figure from a young age,
many varieties such poem, poetry, movie, novel, short dedicated to his nation. The author vividly reveals his
story, etc. bravery and devotion to the public good. Maman Biy’s

Onomatopoeic words are typical for literary texts. heroism, his readiness to invest all his strength, resources,
Writers use onomatopoeias to enhance the psychoacoustic — and wealth for his people, as well as his journey to Russia
background of the described scene, to express the state, to negotiate and obtain a treaty, and the eventual
feelings of the hero, etc. [4:18]. disillusionment his people feel towards him, are explored in

The writer T.Qayipbergenov, in “The Legend of Maman  depth. Additionally, the novel includes other notable
Biy” [3:2018], reflects on history, offering insights into ~ characters, integral to the plot, such as Orazan Batyr, Ghaip
Karakalpak history, the paths it has taken, and the chal- Khan, Abulkhair Khan, Esengeldi Biy, Murat Shaykh,
lenges it has faced. Through this work, we witness the rich ~ Dmitriy Gladishev, lvan Nepliuyev, Kuzma Borodin,
historical narrative of the Karakalpak people and their ex-  Abulghazi Khan, Muhammad Amin Inag, Khiva's Ghaip
periences. His writing reveals our rich historical legacy. ~Khan, Aidos Biy, and Kazakh lords Aigara Biy and Sedet
Capturing such an important era requires deep knowledge  Kerey. In the novel the author describes the characters’
and great effort, qualities that T.Qayipbergenov possesses  Personalities, the circumstances and attitude of people and
in abundance. He brought his full talent to life, creating their speech with imitative words skillfully.

powerful works with great success. Among them is the In studying this novel, we conducted a multi-stage
novel “The Legend of Maman Biy”. This novel represents a  analysis based on usage of imitative words: _
significant historical narrative, depicting the Karakalpaks’ Stage I: We performed an etymological analysis to

life along the banks of the Jana Darya River, their migration ~ identify and examine the imitative words, understanding
to the shores of the Aral Sea, and their initial days in this  their meanings and usage. For this, we used the book from
new environment. The novel devotes significant attention to ~ U. Embergenov’s work, “Imitative words in Modern
the Karakalpaks’ struggle for voluntary integration with  Karakalpak Language” [2:17]. The novel “The Legend of
Russia. At that time, the Karakalpaks living along the Jana ~Maman Biy” consists of approximately 132,660 words, of
Darya River were under the authority of the Kazakh Kishi ~ Which 340 are imitative words. Excluding repeated
Juzi Khan, Abulkhair. To oversee and manage them, instances, there are 327 unique imitatives, which account
Abulkhair appointed a man named Ghaip as a half-khan  for 4% of the novel’s total vocabulary.

over the Karakalpaks. Under Abulkhair, the Karakalpaks Stage II: We analyzed these words from a semantic
faced severe hardship, paying numerous taxes and enduring ~ Perspective, categorizing them into visual and auditory
various difficulties. The Karakalpak tribal leaders began  imitative words. Of the imitative words used in the text,
seeking ways to escape this suffering. Their aim was to  55% represent sound imitative words (onomatopoeia),
unite the Karakalpaks, including those who had spread  While the remaining 45% sound-symbolic words.
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