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bandning oxirida aynan takrorlanadi:

Molla Ziywar ah sheker, aylep xudaga ahi-zar,

Bul jahandi zindan ett1, bizge ol parwardigar.

Jatqanim Allasugir uyi, uriw1 Ajdar,

Bul salamimdi elime jetkerialer zinhar,

Ah, dariyga, wah, dariyg, min san1 arman shigti jan
[2:64]

Hasbi hol xarakteridagi mazkur muxammas ham
shoirning boshqa muxammaslari kabi tab’i xud (mustagqil)
muxammas hisoblanadi. Biz tahlilga tortgan to‘plamdagi
muxammaslar ichida taxmis (g‘azalni beshlantirish asosida
yozilgan) muxammaslar kuzatilmadi.

Ajiniyoz she’rlarining mazmun doirasi rang-barang,
uning ijodida vatan, muhabbat mavzularidan tashgari

ijtimoiy lirikaga mansub asarlar, hazil-mutoyiba asosida
yozilgan she’rlar, pandnoma xarakteridagi bitiklar
ko‘pchilikni tashkil qiladi. Shuningdek, Ajiniyozning
aytishuvlari, xayrlashuv va salomnoma shaklidagi she’rlari
shoirning yuksak mahoratidan, badihago‘yligidan darak
berib turadi.

Ajiniyoz she’rlarida sharq mumtoz adabiyotining eng
go‘zal an’analari shoirning san’atkorlik mahorati natijasida
yanada sayqallanib, oxoriy tashbehlar yaratiladi. Har bir
she’ri uchun tanlangan shakllar shoirning magsadini ifoda-
lashga xizmat giladi. Biz tahlilga tortgan murabba’ va mux-
ammaslari goragalpoqg mumtoz adabiyotinining shakl va
badiiy jihatdan barkamol bitiklari sifatida adabiyot
ixlosmandlari tomonidan hamisha gadrlanadi.
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REZYUME. Mazkur magolada Ajiniyozning “Bulbulzabon” tanlangan asarlaridagi she’r shakllari tahlilga tortiladi. Undagi
murabba’ va muxammas janrlaridagi bandli she’rlari tahlili orqali Ajiniyoz she’rlarining shakl xususiyatlariga e’tibor qaratiladi.
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peHuit AxuHuUs3a.

SUMMARY. In this article, the poem forms in the selected works of Ajiniyaz "Bulbilziban" are analyzed. Through the analysis of
the stanza poems in the murabba' and mukhammas genres, attention is paid to the form features of Ajiniyaz's poems.
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Ajiniyaz Qosibay uli XIX ésir qaraqalpaq adebiyatinif
kornekli wiékili. Ol tarkiy tilles xaliqlar1 jahdn adebiyati
tariyxinda orn1 bar ulli s6z zergeri. Ajiniyaz shayir 1824-j1lt
hazirgi Moynaq rayoninin “Qamus boget” degen jerinde
tuwilgan. “Ajiniyazdin akesi Qosibaydin kun korisi 6zine
mol jetetugin adam bolgan, - dep jazadi N.Dawqaraev
[1:72]. )

Professor K.Mambetov Ajiniyazdin shanaragi, ata-anasi
haqqinda tomendegishe magliwmat bergen: “Anasi Nazira
sozge sheshen, 6z dawirinin en dilwar hayal-qizlarmif biri
bolgan. Dastanlardi jagqst bilgen. Asirese juwap aytista
aldina adam salmaytugin taqiwa adam bolganlig1 seziledi.
Akesi Qosibayda shayir hAm mergen adam sipatinda kozge
tisken” [2:11].

Mine Ajiniyaz usinday talanth, zeyinli, ilgir, bardamh
shanaraqta jasagan. Ajiniyaz shayrr o6zi de zamammin
oqumusly, bilimdan, sawatli adami bolgan.

Daslep Xojamurat iyshan medresesinde oqigan. Keyin
Elmurat axun medresesinde oqiydi. Bul medresede oqigan
dawirinde ol shigis poeziyasimn wakilleri Ferdawsiy,
Saadiy, Alisher Nawayi, Fizuliy, Nizamiy shigarmalarin
oqip tanisqan Ajiniyaz “on alt1 jasinda Nawayimin diywanin
koshirgenligi haqqinda da maghwmatlar bar” — dep
korsetedi professor K.Mambetov [2:12].

Ajiniyaz ilim ham bilimge qushtarligi sebepli
Xiywadagr Shergazi medresesine oqiwga kiredi, oni
pitkerip axun darejesin aladi. Ol Qazagstanda, Qizil Orda,
Orenburg qalasinda bolip, balalardi oqitqan.

Ajiniyaz lirik shayir. Onin poeziyasi har tirli tematikaga
bolinedi: Watan temasi, muhabbat qosiglari, ayraliq
temasindagi lirikasi, aqil-nasiyat qosiqlart h.t.b. Ajiniyazdin
qosiglarin xaliq yadtan bilgen. Shayirdin har bir poetikaliq
sozi aforizmge aylanadi. Maselen “Bul dinyanmin korki
adam balas1”,

“Qasqaldaqqa bir agar1 may pitse,
Gangqildasip qonar kolin tanimas,
Patshanin dawleti qaytayin dese,
Koézine may pitip, elin tanimas.”

— dep atalgan qatarlarga tlken filosofiyaliq mani juklegen.
Asirese shayirdin Watan temasindagi qosiqlarinda tuwilgan
jerdin suliw tabiyati, ken jaziyramali tawli-tegislikleri, mil-
lettin, xaliqin mehirli dunyast obrazli suwretlenedi.
Shayirdin “Ellerim bardi”, “Bardi” qosiglarinda tuwilgan
jerinin  topraginin  bayligin, qmbatliligin = koérkem
bayanlaydi:

Jayhun-Sayhun eki eldin arast,

Tup sagamz bir kisinin balasi,

Anes, Malik — eki eldin arasi,

At1 qaraqalpaq ellerim bardi1 [3:60].

Hagiyqatinda da, joqarida korsetilgen qatarlarda bayan
etilgendey, Jayhun-Sayhun atirapindagr xaliglardin bir-
birine bawirmanligi, tuwisqanligi s6z etiledi. Sonday-aq
shayir “Bardur” qosiginda bolsa qizlarimin suliw-iyebli,
dilwarligl, jigitlerinin mart, azamat, batirliqlar1 sheber
jirlanadi.

Bardur qiz-jawani qashlart kdman,
Yuzin taggas etsen harshiydi taban,
Ani korgenlerdin aqlini algan,

. Layli, Zulayxaday hurleri bardur [3:39].

Ajiniyazdin muhabbat temasindagi qosiglar1 bolsa
korkem sézge bayligi, tilinin shiyrinligi menen Kitap
oqiwshisin 6zine tartadi. Avtordin “Bir janan”, “Har
kimsenin yar1 bolsa”, “Gozzalar”, “Bozatawli nazalim”,
“Bir pariy”, “Sawdigim” h.t.b. muhabbat qosiqlarinda
kobirek ashiq jigitin dilwar soézleri bayanlanadi. Misali
shayir “Bozatawli ndzalim” qosiginda suliwliqqa tol1 gozzal
qizdin obrazin korkem stiwretlep beredi.

Qumiurisqadek qipsha-qipsha bellerin,
Barmaq tol1 yuzik-yuzik allerin,
Asel qatqan sujik-stjik tillerin,

. Jilandt jiljitp innen bezdirer [3:12].

Ajiniyaz shayirdin muhabbat temasindagi qosiqlari
menen bir qatarda, aqil-nasiyat qosiqlarida teren lirizmge
tol1 doretpeler boldi. Onin “Ayrilsa”, “Kerek”, “Megzer”,
“Bolmasa” h.tb qosiglarinda el-xalqmin  keleshek
awladlari, jurtimn aynasi  bolgan quz-jigitlerge, el



azamatlarga nasiyat etip, bir-birewge bawirmanliqqa,
tatiwliqqa shaqiradi. “Bolmasa” qosiginda shayir hamme
narseni aqil menen sheshiw kerekligin bayanlaydi:
Aqil1 yaxshinin giynesi bolmas,
Yaman adam giyne tutsa umitpas,
Atqa mingen bilan qatquda bolmas,
Yurttan asqan aqil — huwshi bolmas [3:84].
Sonday-aq  shayirdin  “Jagsi” qosiginda  joqari
adamgershilik ideyalari, jagsiliq ham jamanliq arasindagi
mangi guresti sheber aship bergen. Misali:
Jol bilmesen, jol soraniz bilgennen,
Guder uzbe 1qrarinda turgannan,
Yaman menen qiriq jil ddwran surgennen,
Yaxshi menen bir dem sawbetler jags1 [3:98].
S6z sheberinin  yumor-satiraliq  qosiqlarinda  sol
dawirdegi adalatsizliglar, xan patshalardin apiway1 xaliqqa
qugan zulimliqlar1 ashshi sarkazm menen suwretlenedi.
Sonday-aq shayir “Kerakti” qosiginda hayal-qizlardin
iybeli, adep ikramli boliw kerekligin, ayirim jas kelinlerdin
turpay1 hareketlerin otkir singa alip suwretleydi. Misali:
Elge harbir trli kelinler kelar,
Bugin kelsa, tanda analap kular,
Ata-anasiga nésiyhat berar,
Shul uyge sardarman desa kerakti [3:111].
Shayirdin  poeziyasmin  tematikasi  ran-barenligi,
korkemligi menen ayrigshalanadi. Onifi poeziyasi bugingi
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kinge shekem bir qatar ilimpazlar tarepinen izertlenip
kelindi. Atap aytsagq, Q.Bayniyazovtin “Qosiqtin kushi”,

B.Qdlimbetovtin  “Ajiniyazdih  lirikas1”, =~ O.Alewovtin
“Ajiniyazdin  agartiwshiliq  oylar1”,  A.Pirnazarovtin
“MactepctBo  Axunuaza”,  A.Murtazaevtii  “Shayirdin
muhabbat1”, K.Mambetovtin “Ajiniyaz”,
B.Genjemuratovtin ~ “Ajiniyaz  lirikasinin  poetikas1”
atamasindagr ilimiy miynetler ham monografiyalar
baspadan shiqt.

Prezidentimizdin qarart menen Ajiniyaz shayirdin 200
jilligin Respublikamizda ken turde belgilew is-ilajlart islep
shigildi ham de bul masele jil dawaminda amelge asirildi.
Kefi kolemli konferenciyalar otkerildi. Bunday ilimiy
ortaliglarda Ajiniyazdin shaywrdin korkemlik dunyast,
poeziyasmin 6zgesheligi, manawiy agartiwshiliq ideyalar
menen suwgarilgan doretpeleri ilimiy talqiga alindi. Albette
bunday ilimiy jantasiwlar keleshek awladqa babamizdif
korkem bayligin ele de terenirek izertlewge jol-joybar
xi1zmetin atqardu. )

Juwmagqlap aytqanda, XIX asir klassik shayir1 Ajiniyaz
Qosibay ulinin adebiy miyrasi xalqumizdin bay gaziynesi
esaplanadi.

Sonday-aq shayirdin omiri, jasaw turmisi, sirt ellerge
barip bilim aliw1 siyaqli maseleler ele de terenirek
izertleniwi kerek bolgan mashqalalardin biri sipatinda
qaraladi.
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REZYUME. Maqolada Ajiniyoz shoirning lirik asarlarida mavzu va g‘oyaning uyg‘unligi, asarlarining badiiy dunyosi tahlil

gilingan. Shoir asarlarda mavzularning rang-barangligi, mavzu tanlashdagi mahorati ochib berilgan.

Shuningdek adibning asarlari

haqidagi ilmiy ishlar va monografiyalarning ahamiyati, hozirgi davirda o‘rganilish jarayoni haqida fikrlar bildirilgan.
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MHEHHS 0 BAKHOCTH Hay4HBIX TPYAOB U MOHOTpaduii 0 TBOpUECTBE MHCATENS, O IPOLECCE H3YUSHUS B COBPEMEHHBIH IIEpHO/I.

SUMMARY.The article analyzes the harmony of themes and ideas in the lyrical work of the poet Ajinyoza, and the artistic world of
his works. The poet's work reveals a variety of topics and his skill in choosing a topic. Opinions were also expressed on the importance
of scientific works and monographs on the writer’s work, on the process of study in the modern period.
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O30ekcTan KaxapMaHbl, O30ekcTan XoM
Kapakannakcran xanaslK maueipsl MopaiibiM FOcyIioBTEIH
CO3UM MEHEH alTKaHIa «O)KHHHA3 KapaKallaK XaJIKbIHBIH
KODKEM CaHa-Ce3UMMHUHJE OFajJa TEPEeH M3 KaJabIpFaH
maweIpjaapaad  OOJIbL... OXKHHUA3ALIH VaTaHIIBULIBIFBI
MEHEH TVMAHHWCTJIMIH, IIAWBIDIBIK  MOIEHUSTHIHIAFEI
OKBIMBICIIBUIBIK. OHBI ©3 3aMaHJIaciaapbl apachblHIa O©3relle
6up Tobe erun KOpceTull Typaabl. «byil IVHBIHBIH KODKU
amaMm Oanacbel». «Kep XoM el OWIEHIVD. €] XOM JKED
OuleH» IEreH €KW KOJ KOCBIFBI OMKHHHUS3IABIH ITyTKHUI
LIARBIPILIK MUAMpackiHa snurpad oomap equ» [1:6].

XakplMKaTelHIA Ha. VIUIBL co3 1ebepu  0Oaxa
Oeprenunneii, XIX ocupmern Kapakajimak KJIaCCHKAIBIK
QNeOUATHIHBIH OMMMK IIBIHE OoJiraH OxuHusg3 KockiOail
VIIBIHBIH JIIODETUYIIHIATUHIIE HMHCAHHBIH DYVXBIiI
IVHBICBIH amIblyra KoOMDEK KeVHia OONMMHHIL Ovi uiaes
THKKEJIEH eJI-XaJIbIKTBL, aHa YaTaHAbl IEP3EHTIIMK MyXad0ar
[IEHEH CVHMYTE, OV AVHBSIHBIH KODKU XOM caVviaTel OoJiFaH
MHCAHHBIH KOIOUD KbIMOATBIH VIBIFJIAVFA XOM KOKJIEDIE
KOTEPHII KbIDJaVFa apHaaAbsl. YJUIbl IIaWbIp Kalchl TEMaaa
’ka3ca Ia, MEHIIM aHa VaTaH, €lI-XaJbIK, COIIUAJIIBIK XoM
JKOMUHETIINK Malkajanan. BIIIKBI-MYXa00aT,
JNMIaKTHKAJIBIK, hunocobusIIbIK Ma3MVHIarbl
KOCBIKJIADBIHBIH XOD OHDHMHIE 1€ aXaM3aTThl VIIBIFIIaVEa
O0ap mIeOepIUTHH >KyMCaZbl, OHBIH HWIIKH JTYyHBSCBIHBIH

KEHJIMTMH, KeVWMJI KVHMH, OVJI IVHbsOAa WHCAHHAH VIUIBL,
0axajbl 3aT KOK E€KEHIMIHH JKbIpaaviuel “Byil IVHBSHBIH
KODKHM azaM Oayachl. COJ aJaMHBIH KOKKE JKeTep Hajachl”
JIETeH MHTEUIEKTYAIIBIK KOCBIK KaTapiapbl 1a alKbIH
TaCTBHIMBIKIIAAGI. Y CBUIAMBIHING, INAWBID IO33UACHIHIA
HMHCAHIBI JXVIQ JKOKAapbl KOTEDPHWIL. OHBIH KEVIMHE, >KaH
IVHBSCBIHA, aKbUI-TIApacaThiHA, MAa3bIAJIETHHE, KEYHII
capaiiblHa [IIEKCHU3 MyXab0atr 1apbITTHI.

En utubapibl Topemd COHIA, WHCAaHFa TOH OOJFaH
aIaMTEePIININKTHA, TO33a/IBIKTEL, OAJATIBIKTEl XOM OHBIH
KOIUD-KBIMOATBIH JKBIDJIAY OKHUHUS3 II0I3UACHIHIA OWD
TeOe Ooybin  KepuHeAu. Mpicanbl, maislp «KeHaum
MEHUHY KOCBIFBIH/IA:

AIIBIK-IPCEI3, OVIOVI-TVIICHU3,

Kulink-mencus. coHa KeJcus,

3uitvap aiuTyp. HYDTCHI3, €JICHU3.

Anam 6up nuitvana mensep [1:42], — neren xarapnapna
0apJIBIKTBIH, aHa TOOUATTBHIH XOM JKAHJIBl THUDHINUIUKTHH
Oup OesiervHe ailjlaHFaH agaM3aTThIH OMHUPHUHHH Ma3MVH-
MOHHCHH ONUVaWbl Ce3Jiep MEHEH-aK IIbIPaiyibl TOpHU3Je
JKEeTKepHI Oepeu.

[IafibIDABIH MHCAH TOFAUDU XOM OHBIH KOIHUD KbIMOATHI
XaKKBIHIAFbl  OH  NHUKUDJIEDH  KQJEereH  TeMalarbl
KOCBIKJIADBIHIA ©3  COVIICICHUVHH TaVbll  OTHIDIBI.
Mpicanbl, COLMAIIIBIK XOM JKOMHHETIMK OW-TIMKUPIICPIU




