amanligin tilep turgan ananin obrazin berip turganligin
kéretugin  bolsaq, ekinshiden drama janrmin tiykargi
belgilerinin biri — monologtin dastanliq shigarmalarda
ushirasatuginligin hdm dramanin payda boliwinda, onin
rawajlaniwinda eposlardin da tasiri bar ekenligin koériwge
boladu.

Qazaq ilimpaz1 A.Azievtin pikirine siiyenetugin bolsagq,
balalar dramaturgiyasinin payda boliwinda, qaliplesiwinde
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awi1z adebiyatinin tlgilerindegi dramaliq elementlerge nazer
awdartwimiz kerek deydi. Xaligtan ulli ustaz — joq, xaliq
aw1z adebiyatinin bay gaziynesi — balalar dramaturgiyasinin
qaliplesiwine tiykar jaratti dep toliq ayta alamiz [17:28].
Us1 koz qarastan qaraqalpaq qaharmanliq, liro-epikaliq,
tariyxity, socialliq turmis maselelerin s6z etetugin
dastanlardin béarinde de dramanin payda boliwi ham
qaliplesiwinde ulken dhmiyetke iye bolganligin koremiz.
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REZYUME. Bu maqolada goragalpoq bolalar dramaturgiyasining paydo bo‘lishida xalq og‘zaki ijodi ning o‘rni katta ekanligini

bilib olamiz. Maqolada dramaning elementlarini

ertaklarda, dostonlarda, asotir va afsonalarda, notiglik san’atida, terma va

marsiyalarida, bolalar qo‘shiglarida, harakatli o‘yinlarida, savol-javob, monologik - dialogik aytishuv janrlari bo‘yicha ma’lumotlar

berilgan.

PE3IOME. B nanHO# cTaThe pacCMOTPEHBI JKaHPHI YCTHOH HApOIHOW JIMTEpaTyphl TaKue KaK CKa3KH, OBUIMHBI, TOAMBI, TOBECTH,
6acHH, MOCIIOBHUIIBEI, TEPME-TONTAY, JETCKHE CTHIIKH, BOIPOCHI-OTBETHI (3aTraKH), alThIC (MMIIPOBU3UPOBAHHOE COCTSI3aHHE IBYX JIOAEH,
(opma yCTHOIT HapOTHOI MECEHHOM M033KHU ), KOTOPBIC CITOCOOCTBOBAIIM PA3BUTHIO KapaKalaKCKO# JETCKOU ApaMaTypriu.

SUMMARY. This article provides insights into the emergence of Karakalpak children's drama in the works of folk literature. It
explores elements of drama in folktales, epics, short stories, novellas, proverbs, oratory, terme-tolga (traditional sayings), children's
presentation with spoons, moving moon, and presents question-and-answer genres of monologue-dialogue.
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Introduction. Both George Gordon Byron and Ajiniyaz
are renowned poets who employ rich imagery to evoke
complex emotions and cultural realities. Byron, a central
figure in the English Romantic movement, often uses natu-
ral and emotional imagery to explore themes of individual-
ism and rebellion. Ajiniyaz, a classic poet of the Kara-
kalpak literary tradition, weaves images of nature, love, and
political struggle into his work to reflect the resilience and
identity of his people. As scholars have noted, imagery in
poetry serves as a bridge between personal experience and
universal themes. This article explores how these two poets
from vastly different cultural contexts utilize imagery in
their poetry, with insights from various literary critics to
frame the discussion.

1. The Role of Nature Imagery

In Byron’s poetry, nature imagery serves as a reflection
of human emotion and the sublime. Romantic critics like
M.H. Abrams and Harold Bloom have noted that nature for
Byron represents both freedom and terror, embodying the
tensions between the human soul and the natural world.
Abrams describes Byron’s use of natural landscapes as a
“projection of the inner self,” suggesting that his portrayal
of wild, untamed environments like mountains and seas
reflects his complex emotional state [1,68]

Byron example: "There is a rapture on the lonely
shore" (Childe Harold’s Pilgrimage).
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As Abrams argues, Byron’s use of “lonely shore” en-
capsulates both a longing for isolation and a transcendence
of worldly concerns through the power of nature.

Ajiniyaz, similarly, uses nature to evoke the endurance
of the Karakalpak people. According to PhD.
G.Qarlibayeva, Ajiniyaz’s natural imagery often reflects the
environmental realities of the Karakalpak steppe, portraying
the landscape not just as a backdrop but as an integral ele-
ment of Karakalpak identity and survival [ 5:232]. For in-
stance: )

Jaylawim- Urgenish, arqasi -teniz,

Jawirini qagpaqtay mallary semiz,

Ruxsatsiz biri- birine salmas iz,

Birlikli Qonirat ellevim bardi.

This quatrain seems to describe a connection to a specif-
ic place, expressing pride in the homeland and community.

Imagery: .

The words "Jaylawim-Urgenish" (My pastures-Urgench)
and "arqasi -teniz" (its back is the sea) create a vivid image
of a fertile homeland bordered by natural features like the
sea, emphasizing a strong connection to nature.

"Jawirimi qagpaqtay mallart semiz " (Its livestock are
fat with backs like shields) paints a robust and prosperous
image of the animals, evoking strength and well-being.
"Jawirim qaqpagqtay” (backs like shields) is a simile com-
paring the livestock’s sturdy backs to shields, highlighting
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their health and toughness. "Birlikli Qonwrat ellerim bardi™
(I have the united Konyrat people) reflects pride in unity
and harmony within the Kon’yrat tribe, emphasizing collec-
tive strength and cultural heritage. The structure of the lines
mirrors each other, using descriptions of the homeland and
its people, creating a sense of balance and unity.

This quatrain combines imagery of nature, strength, and
unity, reflecting cultural pride in both the land and its peo-
ple. The use of similes strengthens the portrayal of pros-
perity and resilience.

2. Emotional and Symbolic Imagery

Byron’s symbolic imagery, particularly in works like
Don Juan, reflects his inner emotional landscape, with nat-
ural and human symbols often intertwined. Harold Bloom
notes that Byron’s use of storms, seas, and night skies cap-
tures the depth of human emotion, particularly despair and
rebelliousness. Bloom suggests that “Byron’s genius lay in
his ability to evoke the inexpressible through elemental
forces” [2:62].

e  Byron example: “The sky is changed! —and such
a change!” (Childe Harold’s Pilgrimage). Here, Bloom
argues that Byron’s sky symbolizes more than weather; it’s
a reflection of an internal emotional tempest, aligning with
the Romantic ideal of the sublime.

In the poem “Ellerim bardr” Ajiniyaz vividly depicts a
strong and heroic figure, likely reflecting cultural ideals of
masculinity and warrior-like prowess

Gudart belbewi beline tusken

Boyr aq terekti aralap dsken,

Ganim korse qaynap, daryaday yoshqan,

Qalpartin qalganly jigiti bardi. (Ellerim bardi)

Imagery:

" Gudart belbewi beline tusken " (His belt tight across
his waist) evokes a sense of readiness and strength, show-
ing the man as prepared for action.

" Boyt aq terekti aralap ésken " (His height grew among
the white poplars) creates a tall, proud image of the man,
comparing his stature to the towering poplar trees, a symbol
of vitality and nobility.

"Gdanim korse qaynap, daryaday yoshgan" (His enemy's
blood boiled, flowing like a river) uses the metaphor of a
river to describe the fierce and overwhelming effect he has
on his enemies, emphasizing his power and dominance in
battle.

Symbolism:

" Qalpartn qalqanh jigiti bardi™ (There was a shielded
warrior from the Karakalpak people) symbolizes both pro-
tection and leadership. The shield ("galgan™) suggests de-
fense, courage, and honor, key attributes of a warrior in
many Turkic traditions.

Cultural Reflection:

The portrayal of a "shielded warrior" from the Kara-
kalpak people highlights the importance of bravery, mili-
tary prowess, and honor in the culture. The reference to
enemies and the warrior's dominance over them reflects the
cultural value placed on strength and valor.

The rhythmic repetition of strong, concise phrases mir-
rors the energy of the warrior, giving the quatrain a sense of
momentum and force. The comparison to a river in
"daryaday yoshqan" reinforces the fluid and unstoppable
nature of his power.

This quatrain combines striking imagery and similes to
portray an idealized warrior figure, reflecting cultural val-
ues of strength, courage, and the readiness to protect one's
people. The natural imagery, particularly the poplar and the
river, enhances the sense of power and invincibility.

Imagery of Love and Passion

Byron’s portrayal of love through celestial and natural
imagery has been explored by critics such as Caroline
Franklin. Franklin notes that Byron's descriptions of beauty,

as seen in She Walks in Beauty, often idealize and elevate
women, associating them with the unattainable and the
ethereal [3:12].

Byron example:

“She walks in beauty, like the night

Of cloudless climes and starry skies.’

Franklin suggests that the night and stars here create a
sense of distance, making the woman’s beauty both ideal-
ized and unattainable [3:14].

Ajiniyaz’s love for imagery reflects not just romantic
love but also devotion to land, community, and tradition.
Ajiniyaz’s portrayal of love is holistic, tying personal affec-
tion to a broader cultural love for the homeland:

Otwrishi -tirna, uyirshi- gazdur,

Bashtan ayaq tamam agzasi nazdur,

Xoshsuwret, xoshddep, bir algir bazdur,

Misali baqishi lasin yanlidi ( Yanhdy)

This quatrain uses vivid imagery and metaphors to de-
scribe a person, likely a beloved, by focusing on their grace,
beauty, and power. The language combines subtle qualities
with strength, evoking an idealized image of the beloved. "
Onwrishi -tirna, uyirshi- gazdur " (Her sitting is like a crane,
her walking is like a goose) uses animal imagery to empha-
size the grace and elegance of her movements. The crane
and goose are both associated with dignity and poise, im-
plying that her posture and gait are refined and delicate.
This reinforces the sense of admiration toward the beloved,
where even simple movements are elevated to something
graceful.

"Bashtan ayaq tamam agzast nazdur" (From head to
toe, her every part is delicate) portrays the beloved as en-
tirely soft and tender, idealizing her body and character.
The word "naz" (delicate, tender) highlights how the lover
views the beloved with gentle affection, emphasizing her
fragility and charm.

"Misali baqishi lasin yanhdi "' (Her gaze is like a fal-
con’s) further emphasizes her commanding presence
through her gaze. The falcon symbolizes keen focus and
power, implying that her eyes can mesmerize, just like a
falcon's sharp sight. The beloved's eyes hold the lover in
thrall, a common theme in love poetry where the gaze signi-
fies deep emotional and physical attraction.

The quatrain paints a picture of a beloved who is both
graceful and powerful, embodying beauty, charm, and cap-
tivating strength. The use of birds like the crane, goose,
hawk, and falcon symbolizes not only elegance and grace
but also the ability to seize and hold attention, much like
love can captivate and overwhelm the senses. This combi-
nation of delicacy and commanding presence reflects the
tension between admiration and awe often felt in love.

The imagery evokes deep affection and fascination,
suggesting the beloved is not just physically beautiful but
possesses a magnetic force that draws the lover in com-
pletely. The quatrain weaves together grace and power,
using natural similes to create a complex, multi-
dimensional portrayal of love

Conclusion

As this analysis demonstrates, Byron and Ajiniyaz both
use imagery as a powerful tool to convey personal, cultural,
and political ideas, yet their methods and intentions differ
significantly. Scholars such as Bloom, Abrams, and Frank-
lin note Byron’s intensely personal and philosophical use of
imagery, which reflects the individualism and emotional
depth of the Romantic tradition. In contrast Ajiniyaz’s fo-
cus on collective identity and resilience, with his imagery
rooted in the cultural and historical experiences of the
Karakalpak people. Both poets, however, succeed in trans-
forming imagery into a bridge between the emotional and
the universal, making their works resonate across time and
place.

s
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REZYUME. Ushbu maqgolada Bayron va Ajiniyoz shaxsi?/, madaniy va siyosiy g‘oyalarni yetkazish uchun ifodaliliklardan kuchli vosita si-
fatida foydalanishlari, ammo ularning usullari va niyatlari sezilarli darajada farglanishi tahlili muhokama gilinadi. Ajiniyozning jamoaviy o‘ziga
xoslik va mustahkamlikka e’tibor qaratgani, uning ifodalliligi qoraqalpoq xalgining madaniy va tarixiy tajribasiga asoslangan. Har ikki shoir ham
Efodecljl_ilikni emotsionallik va umuminsoniylik o‘rtasidagi ko‘prikka aylantirishga muvaffaq bo‘lib, ularning asarlari zamon va makonda aks sado

eradi.

PE3IOME. B 3t0ii cTathe 00Cyxk/IaeTCs aHaIU3 UCIIONIb30BaHUs 00pa3sHocTH balipoHOM M AKHHUA30M KaK MOIITHOTO HHCTPYMEHTA JUIS Iie-
penavu JIMYHbBIX, KYJIBTYPHBIX U MOJUTUYECKUX HJICH, OHAKO UX METOABI U HAMEPEHHUS CYILIECTBEHHO Pa3invaroTcs. AXuHUI3 QOKycHpyeTcs Ha
KOJUJIGKTUBHOM MJCHTHYHOCTH M YCTOMYMBOCTH, & €ro 00pa3HOCTh YXOAUT KOPHSMH B KYJBTYPHBIH U MCTOPHYECKUI OMBIT KapaKalmaKCKOro
Hapoza. OI[HaKO 0601/IM Io3TaM yJaaeTCs IPEBpPaTUTh 06pa3HOCTL B MOCT MCXKy SMOIUOHAJIbHBIM U YHHUBEPCAJIbHBIM, 6J1ar0):[ap;1 4eMy HuX IIpo-

garwhE

HM3BCIACHU HAXOIAT OTKJIMK BO BDEMCHH U TIPOCTPAHCTBE.

SUMMARY. This article discusses analysis that Byron and Ajiniyaz both use imagery as a powerful tool to convey personal, cultural, and

political ideas, yet their methods and intentions differ significantly. Ajiniyaz’s focus on collective identity and resilience, with his image

rooted

in the cultural and historical experiences of the Karakalpak people. Both poets, however, succeed in transforming imagery into a bridge between
the emotional and the universal, making their works resonate across time and place.
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Tipologiya termini zatlardin ham qubilislardin hér tarli
tipleri arasindagr qatnasti  korsetetugin  klassifikaciya.
Tipologiyaliq baylanislar siyasiy jamiyetlik sharayatinin
ugsasligian kelip shiggan ham adebiyattagi birdey zanliglarga
juwap beretugin adebiy baylanislar uliwma aytqanda bunday
termindi komparativistika-grekshe salistirtw degendi anlatadu.

Adebiyattaniwdag1 izertlew mekteplerinin biri, 4debiyatti
tiriyxiy-salistirmali usil menen izertlew. Komparativizm usilt
boymnsha folklor, adebiyat obrazlari, syujetleri, motivleri
salistirmali turde izertlenedi.

Komparativistlerdin tastiyiqlaw1 boyinsha tarli xaliglardin
folklor1 menen 4adebiyatinda ken tarqalgan mifologiyaliq
syujetler dyyemgi hind mifologiyasina barip taqaladi. Sonin
menen birge komparativistler xaliq araliq adebiy obrazlar
menen syujetlerdin milliy 6zgesheliklerin onsha esapqa ala

bermeydi. Komparativizm usili  XIX asirde Evropa
adebiyattaniw  iliminde payda bolgan. Germaniyada
I.G.Gerder, Rossiyada F.l.Buslagv komparativizm usil

boymnsha izertlewler jurgizdi. Asirese, A.N.Veselovskiydin
miynetleri («Tariyxty poetika» kitab1) salistirma-tariyxiy
usildin  tlgisi boldi. Al, XX 4&sirdin ortalarinan baslap
N.I.LKonrad, V.M.Jirmunskiy, V.Propp, tarkiy tilles xaliqlardan
S.Kaskabasov, E.Tursunov, A.Baymuratov, Sh.Geldieva,
B.Karimova, M.Afzalov, K.Imonov, G.Jalolov, K.Beknazarov,
J.Yusupov, karapalpak alimlarinan N.Dawqaraev,
Q.Aymbetov, K.Magsetov, K.Mambetnazarov, P.Oteniyazov
ham tag1 basqa ilimpazlar tariyxiy-salistirmali usildi ken
gollangan alimlar boldi. Olar syujet, obraz yaki motivlerdin
uyqashiglarin tek Ozlestiriw dep qaramastan tipologiyaliq
qubilislar retinde qaraydi.

Anigiraq aytqanda, ugsas obrazlar, syujetler tek 6zlestiriw
joli menen gana emes, al xaliglardin ugsas turmis tarizi,
jamiyetlik tariyxiy jagdaylari natiyjesinde de bir-birinen
garezsiz payda bola beriwi mimkin.

Jéhan  adebiyattaniwda  janrlardin  jetilisiwi ~ xam
tipologiyasi, adebiy baylanislar, atap aytqanda, balalar folklor1
xam jazba balalar adebiyatinin 6zine tan oOzgeshelikleri,
korkem-estetikaliq principleri, onin poetikaliq oy-pikirdin
rawajlaniwinda tutqan ornin uyreniw ahmiyetli maselelerdin
biri bolip qalmagqta.

Qaraqalpaq xaliq doretpeleri menen birge qonsi tuwisqan
ham Aziya, Evropa xaliqlarinin ertekleri arasinda mazmunliq,
motivlik, syujetlik uqgsashqlar jiyi ushirasadi. Maselen: qazaq
xaliq doretpelerinen «Qaramergen» erteginde samawrin,
dastarxan, quman, altin besik, «Agash at tuwrali » erteginde
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ushar at, styqurli qofuraw, «Kuyew tanlagan qiz» doretpesinde
shipali alma, siyqirli alma siyaqli predmetler gaharmanlardin
tamagin toq, alisin jaqin, awirm jenil etiwge tlken rol oynaydi.
Ozbek xaliq awizeki doéretpeleri de qaragalpaq xalig
erteklerine mazmunliq jaqtan ogada jaqn keledi. Asirese,
styqirl erteklerde tanqalarliq 4jayip siyqurli buyimlar, zatlar
eki xaliqgtin awizeki shigarmalarinda jiyi gezlesedi. Misali
«Altin balig» erteginde siykirli balig, «Qilish batiry erteginde
jan jaylasqan kilish, «Malika Gulzar» erteginde siyqirl ayna,
ushar gilem, shipali alma, «Burshaq palwan» da (Nugqat
palvon) 6li ham tiri suw, «Zulqumar » erteginde siyqirli ayna
ushar gilem, shipali alma bir qansha funkciyalardi atqaradi
ham birneshe qaraqalpaq xaliq erteklerine mazmuni jaqin
keledi. Rus xaliq erteklerinde de qaraqalpaq xaliq
doretpelerindegi  siyaqli gaharmanlardin arziw-armanlarina
erisiwinde sryqurh predmetler ulken rol oynaydi. «Siyqirh
juzik» ath ertekte juzik, «Ajayip koylek» te kiyim, tilsimli
suw, «Ekaterina patsha ham etikshinin hayal erteginde
stykirsh1 garri, siykirli saz dsbabi diqqatimizd: tartadi. Tatar
xaliq erteginde de qaraqalpaq xaliq folklorindagiday siykirl
buyimlar ken orindi iyeleydi. Misali, «Alpamsho menen
dawjurek Sandugashy atli tatar siyqirli erteginde oq jay menen
onin  og1 siykirh  gasiyetke iye boladi. Tark xaliq
shigarmalarinan «Wézirdin erteginy» de siykirh shijlan séz
etilse, ust xaliqqa tiyisli «Sirl1 galy» erteginde siyqirlangan gul
soninda qizga aylanganlig1 aytiladi. Mongol xalkininh awizeki
doretpelerinde de siyqirli buyimlar, zatlar siyqirli personajlar
ushirasadi. «Qamshi» erteginde garga jigitke styqirlt 1dis ham
qamsh1 bergenligi so6z etiledi. «Tilsim taw» polyak xaliq
erteginde olgen adamdi tiriltetugin suw aytilsa, usi xaliqqa
tiyisli «Dawler menen batir hdm shopan» erteginde siyqirl
qilish s6z boladi. «Altin baligshilar» atli chex erteginde bolsa
shaxzada ushar ganat penen suygen qizin alip keledi. «Altin
shashli malikay atli chex erteginde malika janli ham jansiz suw
menen suyikli Irjikti tiriltedi. Bul «Qulamet tore» ath
qaraqalpaq xaliq ertegindegi mama kempirdin batirdi
abizamzadm suw1 menen tiriltken epizodt1 eske saladi. Bolgar
xaliq doretpelerinen «Haq kewil torgay» atli ertekte torgay
garriga siyqurli tayaq, siykirl temir balga beredi. Us1 xaliqqa
tiyisli «Manlayinda juldizi bar jigit» ath erteginde anasi alma
jegennen keyin nareste tuwiladi. Onin jani kilishtan boladi. Bul
doretpe «Qilish batir» atli qaraqalpaq ham o6zbek xaliq
erteklerine mazmunliq jaqtan usaydi. Bolgar xalkinin
«Qasiyetli gozalar» atli ertegi, onda eki goza pada-pada malga,
ushinshi goza suliw qizga aylanadi. Bul epizodlar siykirli
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