Buxoro amiri
12 Abdulahadxon Abdurashid | 1911-yil 12-yanvar,
hazratlarini vafoti Ibrohim 29-son, 65-bet
munosabati ila
13 Buxorodan Muallifi 1911-yil 12-yanvar,
maktub noma’lum 29-son, 73-bet
. Ahmad 1911-yil 12-yanvar,
14 | Buxoroda ijroot Tojiddin 29-son, 75-het
15 Buxoro xoniyi Muallifi 1911-yil 12-yanvar,
jadidi noma’lum 29-son, 79-bet
. Muallifi 1911-yil 12-yanvar,
16 | Buxoroda yong'in noma’lum 29-son, 79-bet
17 Turkiston falokat Ahmad 1911-yil 26-yanvar,
zodagoni Tojiddin 31-son, 101-bet
Buxoroda yangi . 1911-yil 26-yanvar,
18 amir Sherik 31-son, 107-bet
19 Turkistonda Muallifi 1911-yil 26-yanvar,
safolat noma’lum 31-son, 109-bet
20 Turkiston zilzilasi Muallifi 1911-yil 2-fevral,
uchun noma’lum 32-son, 127-bet.

Turkiston mintagasiga oid yugoridagi magolalarning
aksariyat gismida asosan davlat hokimiyatining siyosiy
ahvoli, hukmdorlarning siyosiy, iqgtisodiy, ijtimoiy va
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madaniy sohalarda yuritayotgan siyosati tahlil va tangid
gilinadi. Rossiyaning Turkiston o‘lkasida olib borayotgan
mustamlakachilik siyosatining asl mohiyati ochib beriladi.
Buxoro va Xiva hukmdorlari rus mustamlakachilik
siyosatining mazmun-mohiyatini to‘la anglagan holda mut-
lag istiglolga erishish chora-tadbirlarini ko‘rishga da’vat
gilinadi.

Yuqoridagi ma’lumotlardan xulosa gilinsa:

“Taorifi muslimin” jurnali turkistonli oydin fikrli kishi-
lar uchun senzuradan holi minbar vazifasini bajardi;

Usmonli davlati va xalqgini Turkistondagi rus mustam-
lakachilik siyosati bilan tanishtirib bordi. Turkiy xalglar
do‘stligi g‘oyasini yoyishga intildi;

Butun Rossiya imperiyasi, shu jumladan, Turkistondagi
ozodlik goyalarini yoyishga katta e’tibor qaratdi. O‘z sa-
hifalarida Turkiston, Buxoro va Xiva mintagalaridagi qoloq
va mustamlakachilik siyosiy boshgaruvni ayovsiz tangid
qildi. Hukmdorlarni yangi islohotlar o‘tkazishga dav’at
etdi. Islohotchilik harakatini qo‘llab-quvvatladi.

Binobarin, unda o°‘z ifodasini topgan ma’lumotlar
Turkiston mintagasi tarixining kemtik  sahifalarini
to‘ldirishda muhim manba o‘laroq qimmatli ahamiyat kasb
eta oladi.
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REZYUME. Ushbu maqolada XX asr boshlarida Turkiyada nashr qilingan “Taorifi muslimin” jurnali haqida ma’lumot beriladi.
Jurnal sahifalarida yoritilgan Turkiston tarixi bilan bog‘liq maqolalar tahlil qilinib, ularning mazmun-mohiyati va ko‘lami ochib beriladi.
Jurnal Turkistonning siyosiy, ijtimoiy va madaniy tarixi bo‘yicha qimmatli manba ekanligi asoslanadi.

PE3IOME. B cratbe naércs kparkas nadopmarms o xxypHaie «Taopudu Mycaumuny, KoTopslit n3nasaics B Typiun B Havane XX
BeKa. AHAIM3UPYIOTCS OIyOJIMKOBAHHBIE B JKypHAJE CTaThH IO MCTOPHM TypKecTaHa, PAaCKpBIBAETCS MX CTATHCTHKA MU COJEpKaHUE.
IMoka3aHo, 4TO KypHAI SABISETCS BAKHBIM HCTOUHHKOM JUTSl M3YYEHHUSI MOJIUTHYECKOI, COLMAIBHON U KYJIBTYpHOM cTopun TypkectaHa.

SUMMARY. This article gives us a brief information about the journal "Taorifi Muslimin™ which was published in Turkey at the
beginning of the 20th century. Published articles in the journal are based on the history of Turkestan are analyzed and their statistics and
content are here in revealed. This has shown that the journal is an important source for studying the political, social and cultural history

of Turkestan.
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DEVELOPMENT OF THE BASICS OF FINGERING TECHNIQUE IN THE
PIANO STYLE OF G.DEMESINOV'S MUSIC
G.l.Hojametova - PhD. professor
Nukus branch of the State Institute of Arts and Culture of Uzbekistan
Tayanch so‘zlar: musiga, fortepiano, partiya, ovoz, solist, sikl, tokkatina, nokturn.
KinroueBble c10Ba: My3bIka, (dopTenuano, mapTus, 3BYK, COJINCT, LIMKJI, TOKKATHUHA, HOKTIOPH.
Key words: music, piano, part, sound, soloist, cycle, toccatina, nocturne.

He created many works in all musical genres from sym-
phony to song. These include symphonic works, works for
chorus with symphony orchestra and arrangements of
Karakalpak songs for voice and folk orchestra, a cycle of
piano pieces for youth, chamber instrumental works,
romances and songs. Being an innovator in many genres of
professional academic music, the composer always strived
to maximize the realization of his ideas and designs.
According to musicologist, a member of the Union of
Composers of Karakalpakstan D.Khudaibergenova "In the
basis of all his works there is an original, creative thought,
deep national origin" [1:31-33].

Honored Art Worker of Karakalpakstan, laureate of the
Berdakh State Prize, composer and conductor Gaip
Demesinov occupies one of the most honorable places
among composers and art workers of the twentieth century.
His contribution to the treasury of Karakalpak music and
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his influence on the development of musical creativity of
the country are exceptionally important. G. Demesinov is a
composer who came to the musical art in the early 70s of
the XX century. Gaip Demesinov's compositional work is
multifaceted.

From an interview with the composer: "l was born in
Karakalpakstan, in Kungrad. | know the language, culture,
traditions, customs of the people and | cannot imagine
myself outside of Karakalpak music. My first symphony is
dedicated to the establishment of Soviet power in
Karakalpakstan.  Its ~ first movement is called
"Komsomolists". The second symphony "Bozatau" is about
the historical past of the people, the ancient land of the
Karakalpaks.

The piano concerti utilize the intonation and harmonic
structure of instrumental melodies of the Karakalpak peo-
ple. This principle is preserved in the Prelude and Fugue
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for Symphony Orchestra. Besides, there are compositions
of chamber-instrumental genre and vocal works. | consider
it my duty to write music for the people on whose land |
was born and grew up" from the interview with the
composer [2:106].

After graduating from the conservatory, he attracted the
attention of the musical community with his bright multi-
genre works imbued with Karakalpak folk tunes and soon
achieved recognition by the people. In 1973 he became a
member of the Union of Composers of Uzbekistan.

In order to develop modern musical creativity in
Karakalpakstan, he worked hard: he created, taught,
directed an orchestra, processed and propagandized folk
music. Despite the fact that he lived a short life, he left a
great trace in the history of music of the country.

The fusion of man and nature expressed in the
Nocturnes requires the performer to immerse himself in the
world of spiritual life of the romantic soul of an artist who
perceives reality poetically. The piano works of Gaip
Demesinov, represented mainly by works of small form, are
characterized by a bright and original style, the comprehen-
sion of which by the performer reveals fascinating creative
tasks. The Toccatina, which embodies images of will, ener-
gy and action, is indicative in this respect. The feeling of a
huge intonational growth, rhythmic assertiveness, combined
with the peculiar character of the work, prophesize the
performer's artistic persuasiveness and impression in
conveying the style of G.Demesinov's music.

The speed and accuracy of the motor reaction to the
text being read depends to a great extent on the fingering
technique, i.e. the ability to quickly select the most conven-
ient fingering for a given situation, brought to automaticity.
The development of auditory perceptions is constantly
ahead of learning to read sheet music: elements of rhythm,
melody, and harmony that are new to the child are mastered
first by hearing and only then in musical notation. The
rhythmic element of the recording is mastered first;
rhythmoslogues are applied; the motor reaction is devel-
oped in the process of reproduction of ostinato rhythmic
figures by musical notation [1:78].

The pitch element of the recording is introduced imme-
diately in the form of intonation turns consisting of two or
three sounds. The image of the minor tertia becomes a
graphic familiar-symbol of this intonation, causing a clear
sound image and accurate motor response. It is necessary to
pay attention to the formation of complex perception of the
musical text.

Along with the development of auditory perceptions,
free movement of the hands on the keyboard without the
aid of visual control is fostered. Fingering exercises help to
develop a quick and accurate reaction of the fingers to the
note pattern. Work on the formation of piano playing skills
should by no means be limited to the initial stage of train-
ing. This process should be continued throughout the entire
period of study at the music school. The ability to quickly
and freely play notes will open before young musicians
wide opportunities to familiarize themselves with the
richest musical literature [2:132-134].

The result of these lessons should be the need to learn
new things, to constantly make music. The mastering of
musical notation takes place in the process of active music-
making: singing, picking by ear, transposing, improvising,
composing, etc. The student's auditory, visual and motor
memory gradually accumulates typical textural, rhythmic
and melodic forms characteristic of various styles of piano
music. It is known that fingering is based on certain general
rules, on well-learned formulas, on the progressive move-
ment of the fingers. "Typical fingering of the original
formulas of piano technique - scales, passages, double notes
and chords - must enter the student's blood, otherwise the
situation can reach anarchy with the choice of random
fingering" [3:52].
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The development of the basics of fingering technique is
closely connected with the formation of sensitive orienta-
tion on the keyboard of the hands: mastering a singing,
smooth legato, achieving a clear articulation of the fingers.
Fingering exercises give the best results only when they are
used simultaneously with work on mastering the keyboard
using the "blind" method. This method is introduced during
the period of familiarization with rhythm recording - ap-
proximately at the beginning of the second month of study.

Piano music, just like a score, should be read, first of
all, vertically. The skill of such reading can be developed
by the following exercises:

1) playing a sequence of chords in the form of harmonic
figures, starting from the bass;

2) we play these figurations as consonances [4:102].

Such exercises form the ability to quickly determine the
harmonic logic in the accompaniment based on broken
chords. The main condition for rapid horizontal reading is
the ability to quickly divide the text into syntactic units.

The initial phenomenon that tells us about the division
of music is repetitions within a form. In this case,
metrorhythmic similarity plays the most important role.
Another less unambiguous indication of the division of
music is the long durations that delay movement (resting
points).

It is necessary for a coherent performance - each beat is
prepared in the process of continuous movement. Continui-
ty, without which there can be no coherent and expressive
performance by notes, is possible only if the performer has
at least a rough idea of the nearest continuation of the text
in advance. "Reading from the sheet is to a large extent
reduced to anticipation, as you can see by analyzing your
reading of books." (I. Hoffmann) [5:221].

The possibility of "anticipating” the continuation of the
text depends on:

1. The degree of complexity of the text (objective
factor) - for example, it is easier to read classical style
works - this is explained by the "transparency” of the
texture, a high degree of orderliness of the elements of this
style.

2. The volume of so-called "formulas" (textural,
rhythmic, melodic) accumulated in the student's memory
(subjective factor). That is, in order to easily reproduce the
musical text, it is necessary to accumulate in the visual,
auditory and motor memory a sufficient stock of "typical
turns” of piano music [6:90].

To form and develop this skill:

1. The teacher stimulates the accumulation of stable
models or "formulas” in the student's consciousness
(horizontal - scales, arpeggios; vertical - intervals, chords)

2. The teacher works on overcoming the inertness of
the student's thinking, achieves long concentration of atten-
tion and continuity of thinking. (this is facilitated by play-
ing in an ensemble with the teacher light pieces, where the
student's part is extremely simple melodically and rhythmi-
cally, and the teacher's part is an even pulsation, replacing
the student's score) [7:46-47].

The fusion of man and nature expressed in the
Nocturnes requires the performer to immerse himself in the
world of spiritual life of the romantic soul of an artist who
perceives reality poetically.

Comprehension of Demesinov's piano style will allow
the pianist to see and hear the world of his music - deliber-
ately original and modern. Gaip Demesinov's works are
performed by the Philharmonic Symphony Orchestra and
the Karakalpakstan State TV and Radio Orchestra. The
composer's chamber-instrumental works are used as teach-
ing and methodological material in the repertoire of chil-
dren's music schools, at various competitions for young
performers and festivals. These works can be used to
successfully form the intonational thinking of musicians in
reliance on national musical traditions. The works differ



from each other by a variety of style features, figurative
structure, texture, writing technique, but each of them
contains a grain of ethnos mentality. Gaip Demesinov's
works are set out in such a way that they take into account
practically all the possibilities of the playing performing
apparatus. Deep comprehension and organic perception of
folklore artistic and expressive means allows the composer
to saturate the musical fabric of his works with developed
melodic structures characteristic of Karakalpak folk song
and instrumental art [8:143].
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National characteristics are also manifested in rhythmic
and harmonic forms.

The music of G. Demesinov is characterized by dynam-
ic development of the theme, polyphonization of the tex-
ture, epicism of expression, and cantilena. The use of such a
wide range of expressive means forms the composer's com-
positional style, intonational and harmonic originality, na-
tional characteristic of his works. With all the complexity
and versatility of the musical architectonics, the emotional
openness and wisdom of philosophical generalizations con-
quer with artistic power.
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REZYUME. Magolada goragalpoq bastakori G*.Demesinovning fortepiano asarlarining uslubi va janri ochib berilgan, fortepiano-
ning ifodalash imkoniyatlari — tembri, dinamik ranglari, kolorit palitrasi hagida so‘z boradi. Aynigsa, bu yerda keng nafas ohanglari bilan
bir gatorda musiqgaga epik hikoya, vazminlik va ulug‘vorlik baxsh etgan holda mavzularning deklomativ bayoni katta o‘rin tutadi.

PE3IOME. B cratbe pacKkpbIBaeTCsl CTUIIb U XKaHP (OPTENHaHHBIX MPOU3BEACHUN Kapakanmakckoro kommosuropa I'.JlemecuHosa, o
BBIPA3UTEIBHBIX BOBMOXKHOCTAX (POPTEMHUAHO — €r0 TEMOp, TUHAMHUYECKHE KPACKU, KOJOPUCTHYCCKYI0 NauTpy. OCOOCHHO OOIBINYIO
POJIb UTPACT MEJIOAUU IIUPOKOI0 ABIXaHUA U NCKIAaMallMOHHOE H3JIOKEHUE TEM, coo61ua101_uee MY3BIKC 3ITHYECKYIO ITOBECTBOBATECIIb-

HOCTb, CACPKAaHHOCTh U BEJINYaBOCTb.

SUMMARY. The article reveals the style and genre of piano works by Karakalpak composer G. Demesinov, the expressive possibil-
ities of the piano - its timbre, dynamic colors, coloristic palette. Especially, the declamation of themes plays a great role where along
with the melodies of wide breathing, giving the music epic narrative, restraint and majesty.

VIIK:394

KAPAKAJITAK TOMJIAPBIHJA 63 APA )KOPJIEM JOCTYPUHUH OXMUMETH
I''M.XoxaHusi30Ba — masHviul OOKMOpPaHm
Osbexcman Hnumnep axademusicovl Kapaxannaxcman 6enumu
Kapakannax eymanumap unumnep unum-uzepmaiey uHCMumymol
TasiH4 cy3aap: Kopakaanokiap, y3apo €épaaM, HUKOX TYHH, capoi, JacTypXOH OYHIIL.
KiroueBble c/10Ba: Kapakainaky, B3AUMOIIOMOLLb, CBab0a, capia, OTKPLIBATh TOAAPKH.
Key words: Karakalpaks, mutual assistance, wedding, sarpai, “opening the gifts”.

Kapakannak xankpl ocupiep nAayaMmblHAa TYPKUH Xa-
JBIKJTap OONFaH 030€K, Ka3ak, KbIPFbI3, TYPKMEH XallbIKja-
pPBI MEHEH OHMPreiNKTe TYPMBIC KEIIMPHI, 63 apa TaThly
Kacall KUSATBIPFaH XalbIKJIapJaH OWpH ecaruiaHaubel. by
XaJBIKJIap KYHACTHKIIA TYPMBICBIHAA TOW XOM MepeKenep-
U Oupre aTkaphein, Oupre YakThl XOIDIBIK STHIT Oaipam-
JIaFaHbl MEHEH Jie, OJIapJIbIH TOW XoM MepeKeJIepuHe YpIi-
OleT JOCTYpPIEpU XM KOACIEpHHIETH OWp KaHIIa Ta-
PBIKIBIKTEI CE3MYHUMM3re 00Nagsl. OCUpece, MIIJIHHA e3re-
LIETHNK, YPI-OACTICPIUH aWbIPMAIIBUIBIFEI, TOCTYPIACPAUH
CaKJIaHBIN KAIFAHIIBIFBI TOMIapa Ke3re Tacianaasl. Moce-
JIeH, KapaKaJlakjiapJarsl TOH MOPECHMIICPHHIC XaJIBIKThIH
©3WHE TOH OOJFaH YPI-9AET ASCTYPIepH, KOJIENepH apKabl
ocupiep JayaMbIHAa CakJaHBIT KalFaH xaiuga Oacka xa-
JIBIKJIapJiaH TYITCH IapbIKJIaHA/bI.

Comnaii exeH, Ou3 OyJ *KYMBICHIMBI3/Ia KapaKalakiapaa
TOH MOpPECHUMIIEpUHAETH 3aMaHared ypr-oJeTiep XoM o3
apa JKOpJIeM MOCEIEeCHHICTH albIPhIM JOCTYpJIepre TOKTa-
J'H)IS’/III)I MAaKCET €TTHK.

Byruarn KyHzerm Kapakajimak TOWIapsl OWp Herne
OackpIuUIapAaH UdapaT OOJBIN, OJAPIBIH XJp OUpU ©3WHE
TOH MOPECUM XdM YypI-ofeTiepre Oail. Omapra omMen eTuy
0oyica, YJIKEH MaTCPHUAUIBIK KOPCIKETTH Tajlalm CTeIu.
Bynna TuiikapbiHaH YillleHUYIMH KaHIal yCbUIAa oMelre
achIPBUTBIYBIHA A OaimaHbICIBl 00Tanbl. Kapakanmakimapaa

YIUIEHUY €KH YCBLIAA SMENre achlpblIabl:

- OWpHHIIM yCbUIAA KbI3 XOM XHIHTITHH Oup-Oupu
MEHEH KeIMCHUMM THHKAPBIHAA «dcucum Kbi30bl abin
Kawibiny TYPMBIC Kypansl. KpI3IBI alblll KAIIBIT YIUICHIY
YCBUTBI KBI3 TOPENTHH, XOM JKUTHT TOPEHTHHIC XOXKAIBIK
OIOJDKCTHHE OHINGUTM  ayBIpIBIK — Tycrmedan. byrmai
JKarmanaa JocTypiaep, yph-oAeriep nsbaebecus opramia
eTKepwieau. byn »xepae COHBI Ja apbIKIa aTtanm eTuy
OPBIHJIBI, JKacyap YHWICHHN, TYpMBIC KypapblHAA, MIaHAPAK
OIOJDKCTUHUH  KECKUH  JKCTUCICYIIMIMTHHE  YIIBIpan
O3JICpUHUH,  JKaKblH XOM ©3JIepUHE KaparaHaa Ccail
KYPFBIHBIPAK TYpaTyFbIH AalbICHl SIKU TYYBICKAH aFachIHbIH
yiiuHe Kb13 anein Kawbin Oapbll YHICHETYFBIH OOJIFaH.
Bynna col KYHTH KYTHJICTYFbIH KOHaKJ1apra
CapBIIIAHATYFBIH KOpekeTiiep, Oonakak KeIWH TOPENTeH
KeIETyFbIH «mon 6epou»” HH KYTHY XoM OIapra capnaii

“ron Oepau- ajbll Kallbll KETUJITeH KbI3IbIH M3MHEH KeIUyIIn
JKaKpIH Xasuniap. 4 smaca 6 OOJBIN KeJUT, KBI3IBIH TYCKECH KEPHH
KOpeH, erep KbI3 KUTUTTH KAJIEMEMTYFBIHBIH aiiTca, ajblll Kai-
Tansl. bupak Kei3apl Ton Gepaure KeJIreHIepauH ajbIll KaHThIYbI
KEMHEH-KeM yImbipacaabl. Kpl3 XoM JKUTHT OUp-OUpHH Kolel
TYpPMBIC KYpBIIl aThlpFaH 0oJjca, Ton Oepaure KeiareHjaep OTHIPHII
TaMakJIaHbII, )KUTUTTUH >KaKbIHJIAPbl MEHEH TaHBICHIN KalTapbIH-
Jla ©3JIepUHE apHAJIFaH cayFrayapibl ajbll KaiTa bl




