Mucpanan mucpara yTraHu CaiviH HIEbP 3aMHUpPHUIATH
MOXMAT OYH kypcata Oouutaiiaun. CYHITH TYPTIHKIATH
MHUCpaap TaJKUHUAA Y30CK KU3WHUHT OTa YHHIAH OK
¢doTtuxa oymb, Takmup OUTHTH — “Y3ra IOPTHH Y3 IOPTH
ne0” OuiaraH coimxa, JauWia0ap  KEIWHHMHT — Kasb
KCUMHMAJIapu Ty3ajd TacBUpPJapJa, PAHTHH  SKWIONApU
OuJaH TapaHHYM STHIIAIH:

Jumumparu auira siKAH HaBOJIApUM,

PuBositiap cy3:1ab Oepap MOMOIapuM,

K¥ykxcuMmarun KeHrIukIapuM, caMoJIapuM,

bup 6axopuii nacum 6yncam Cypxonnmra [5:52].

By xonatHu, TapOup xkou3 OViica, JUPUK KaxpaMoOH
KaIOuga KedraH IypTaHajgap cudaThaa XaM H30XJIall
MYMKWH.

“Baran” HOMJIU mewpuaa TacBUpJIAHUIINYA,
adcoHaBuil WIIKACK KYKJIaM OaxXxOpHHHWHT TapoBaTHIAH
KyEeIIHMHT  OolM  aijgaHafgy, OyJNyTJIapHUHT  KY3HU
THHAIW,  KAaWTraH  TypHalap  MacKaHHH  KypuoO,
xypcanmumnuragan awam  Epumann. lllyaman mowmpa
3aBK-IIIaBKKa TYIHO:
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CeBnuM, CylauM, Ky3ra CypauM TYIPOKJIApPHHTHH,

[TaHOXMMCaH, KAHOTHMCaH Y 36eKkucToHnM [7:6].

— Jes, AW W3XOpWHH 0aéH Kumap SkaH, Baranra Oynran
Oly(TaIUIMHU aCOCHH MapKasra oiu0 4MKHO, Y3 MOITHK
HUSTUHU peasl OOpPIMKHUHT MHBUKOCH OyiraH ¢ukpiap Ba
XUC-TyHFyNap opKaiu udoaanainam.

Xynoca xwmnb aitranma, Jumopom AOmypaxmoH
KU3WHUHT TyHFyJap yMMOHHra KYMHWITaH, HO3WK Oamuwit
Tamobexjgap — KAMPOBHIATH  OXTUPOCIM  MICHPHATHAA
Myxa00at, oMK Ba WIIK TAJIKAHIApU OVpTHO Typamu. by
acapyiap OWpPM MKKHHYUCUHHM TakpopiiaMaiau. Ymap
KYHTHJIHUHT HO3UK KeUYMHMalapuna Oup OyTyHIMKIa
Oupnamanyu. YHUHT PyXUAT TIKUHUTA OAaFvIIUIAHTaH HXKO[
HaMyHamapuga aémmapra Xoc Ha(uCIMK, MabHABHI
KYpKaMJIFIK, OJNIKAHOO COAaIWK Ba caMuMuAT yhypud
Typanu. Illoupa 3Hr maxcuil Ba SHI MWUIMA TYWHFyJapUHU
XaM KalHOK KaJl0 XapopaTH OwiaH coijga Ba CaMHUMHI
carpiapaa ugoja 3Tau.
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PE3IOME. Ma3kyp makonana y30ek mebpuiATHra SHrH HuQoma HyImapu, sHruYa MNO3THK Tadakkyp, Xed OHp KyTWiIMaraH
Tambexap OwiaH Kupu0 kenraH JumopoM AOaypaXMOH IMICHPUSATHHHHT MO3THK OJIAMHUTa CaéXaT KHINHA/IM.

PE3IOME. B naHHOi1 cTaTbe OCYyIIECTBICHO MYTEIIECTBUE B MO3THUECKUI MUp 1o33un Junopom AGxypaxmMoHa, KOTOPBIH BCTYITH-
112 B y30€KCKYIO 0330 HOBBIMHU CIIOCOOAMU BBIPAXKEHHS, HOBBIMH MO3THUECKAMU MBIIITICHUSMH, HEOXKUAAHHBIMH CPAaBHEHUSIMU.

SUMMARY. The article discusses about the poetic world of Faxriyor’s poetry, which has entered Uzbek poetry with new

ways of expression, new poetic thinking, no unexpected metaphors.

M.TAWMURATOV GURRINLERININ IDEYALIQ-TEMATIKALIQ OZGESHELIKLERI
D.Kamalova — filologiya ilimleri boyinsha filosofiya doktor:
Ozbekstan mamleketlik konservatoriyasi Nokis filiali
Tayanch so‘zlar: nasr, hikoya, g‘oya, tematika, kompozitsiya, sujet, janr.
KiroueBble cj10Ba: po3a, paccKas, UIest, TEMATHKA, KOMIIO3HIIKS, CIOXKET, JKAHP.

Key words: prose, story, idea, theme, composition, plot, genre.

Koérkem shigarmada jaziwshi jamiyetlik turmistagi, ad-
am tagdirindegi qanday da bir maselelerdi, problemalard1
koterip shigadi. Usi problemalardi qozgaw arqali 6zinin
aytajaq oy-pikirin, yagniy ideyasin jariqga alip shigadi.
Sonday-aq, jaziwshi korkem shigarmani  doretiwdin
barisinda belgili bir kozqaraslardi, principlerdi basshiligqa
aladi. Olard1 6zi jaratqan obrazlarga sindiredi, yagniy,
jaztwshi jaratqan kérkem obrazinda shigarmanin tema ham
ideyast 0z sawleleniwin tabadi. Demek, koérkem
shigarmanin mazmuni tema, ideya ham problemadan turadi.
“Tema - korkem shigarmanin sawlelendiretugin materiyali,
syujetlik materiyallar, problema - bul jana koterilgen
ahmiyetli turmisliq, jamiyetlik tabiyiy sonday-aq, jekke
adam tagdirine baylanisli maseleler. Ideya - ust shigarma
arqal1 avtordin 6zi suwretlep atirgan waquyalarga onin ber-
gen bahalar1” [1:9].

Jaziwsh1 shigarma ushin tema tanlawda, omin
sawleleniwinin barliq tareplerin toliq koz aldma keltire
almaydi, balkim temanin uliwmaliq shegaralarin, obrazli
qilip aytqanda temanin “tilsiz karta”sin koredi. Tema
shigarmanin putkil mazmunin emes, tek gana sol mazmundi
aniqlawga ham korkem talqilawga shaqiriwshi belgi
[3:172-173].

Har qanday kérkem shigarmada tema, ideya ham prob-
lema uzliksiz bir-birine baylanisli. Usi birlikler saqlangan
jagdayda gana korkem shigarmanin ideyaliq-tematikaliq
jaqgtan jetiskenligi kdzge taslanadi.

Turmistagr aktual maselelerdi, juz bergen jana
qubilislardi waqtinda stwretlep bariw, zaman talabina say
temani tanlaw qaraqalpaq gurrinlerinin tiykargi 6zegin bel-
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gileydi. Jaziwshilarimizdin hazirgi kangi jetiskenligi de
sonda, olar kundelikli turmistag1 aktual maselelerdi waqtin-
da koterip shigip, waqit ham zaman talabina juwap beriwge
hareket etip atir.

Hazirgi kinnin aktual maselelerin kéterip shigiw Marat
Tawmuratov guarrinlerinin  tiykargi ideyalig-tematikaliq
bagdarmn quraydi.

Marat Tawmuratov adebiyatimizda garrin janrinia har
tarepleme rawajlaniwina 6zinin salmaqlt tlesin qosip ki-
yatirgan jaziwshilardin biri. Onin ken jamiyetshilikke bel-
gili “Erten shigarmiz tawga...” (1991), “Aq tinnin ko-
lenkesi” (1994), “Qisqa roman” (2004) ath toplamlarinda
gurrin janrindagi doretpeleri berilgen. Sonin menen birge
onmn “Sawirdin aq jamgir1” (1996) atli garrinler toplam
tikkeley kishi hdm orta jastagr mektep balalar1 ushin ar-
nalgan. Sonday-aq, avtordin bir qatar gurrinleri gazeta-
jurnal betlerinde jariyalangan. Avtordin gurrinleri ideyaliq-
tematikaliq jaqtan bir qansha 6zgesheliklerge iye ekenligin
koriwimizge boladi. Onda, tiykarman, adamlar arasindag:
joqarg insaniyliq paziyletler: mehir-muhabbat, miyrimlilik,
ar-namus, adeplilik, kenpeyillik, teren adamgershilik siyaqh
maseleler ortaga taslangan. Asirese, bir-birewge bolgan
isenim, sadiqliq, pak muhabbat sezimleri ham hijdan
maselesi jaziwshi tdrepinen haqiyqry turmistan alinip, teren
mazmunda sawretlep berilgen.

M.Tawmuratovtin “Ajapa”, “Tun jarpindagi jilawjin”,
“Bizdi keshir, Gulnaz...” glrrinlerinde insanlar arasindagi
6z ara hirmet, tuwisqanliq maseleleri, al “Jawinlar mawsi-
mi”, “Hujdan hikimi” garrinlerinde adamgershilik maselesi
bolgan hujdan temasi s6z etiledi.




Ilim hdm jamiyet. ¥e3.2024

Jaziwshinin “Bizdi keshir, Gulnaz...” [4] dep atalgan
gurrini bugingi turmistagi ayirim jaslardin 6z ara kelispew-
shiligi natiyjesinde jabir shekken perzenttin awir tagdiri
suwretlenedi. Shigarma L.Tolstoydin “Omirde tek bir gana
haqiyqiy baxit bar, ol da bolsa - 6zgeler ushin jasaw baxt1”
- degen epigrafi menen baslanadi. Durisinda da, bul epigraf
shigarmanin mazmunin toliq aship bergen.

Shigarma kompoziciyasinda tiykargr waqiyalar bas
gaharman Magsettin tilinen bayanlanadi. Sonday-aq,
qaharman obrazin ashiwda avtor eske tusiriwlerden,
lirikaliq sheginislerden sheber paydalangan. Maqset 6z
shanaragin, perzentin oylaytugin insan. Onin 6mirlik joldasi
Guljamal turmisqa jenil qaraytugin hayal. Ol tiykarsiz
siltawlar aytip, 6z shanaraginan, hatteki, perzentinen keship
ketedi.

“- Uyden birewler kelgende eri bolmasa olar
menen soylesip otira almaysan. Hatteki, Genjebay agam
seni magan ne dep aytatugin edi? Kityew bala ne, amanhq-
esenlik sorasip bilmey me? dep. Usilardin hammesi aylanip
kelgende magan tiymey me?!”.

Avtor eki qaharmannin dialogin sheber beriwi arqali
shigarmanin tiykarg1 problemasin aship bergen.

“— Bir mdrte bolsa da magan uy jumisimda qol
qabusind: tiydirdin be?! Qudayligindi ayt!

Mende qizip ketip:

- Endi ne, uyindi sipirip, kirlerindi juwip bereyin be?!-
dep saldim.

- Men jumista jurgenimde isle! Vizovta, dejurstvada
bolganimda isley ber! Sipir, juw! Botenlerdin erkekleri is-
leydi go!

- Boldi qisqart!”.

Bunda hayaldin 6z shanaragina, omirlik joldasina
bolgan hirmetsizlik belgilerin kériwimizge boladi. Shanar-
aq degen biybaha dargaydi jenil turmisqa almastiradi.
Magset bul waqryalardin sebebin tsinbey, qizt Gulnaz
benen jalgiz qaladi.

Avtor Magset arqali hazirgi kunde turmisimizda ushira-
satugin jankuyer, mehriyban ake obrazin sawlelendirgen.
Qaharmannin ishki monologi onin xarakterin jaratiwga
xizmet korsetip tur. Sonday-aq, avtor buni lirizm arqalt
sheber bergen. Misali, “Suytip otirip Guljamaldr minlanshi
ret ishley jek korip ketemen. Onin sol bir mehirsiz suliw
kozlerin nawa korgim kelmey ketedi. Aqiri, ozinin suygen
adamin perzentine qosa taslap ketken nashardmn juregi bola
ma eken?! Men goy buni bilmeymen. Bolmasa Guljamaldin
ozi shipaker-Vrach go?! Adam balasimn bes-alti jil kon-
spekt penen oqip algan diploml qanigeliginen kore omirge
sol qanigelikti mengerip shigqani abzaliraq bolsa kerek?
Ozinin siuygeni menen perzentine degen muhabbeti sonik
adam qalay gana endi ozgelerdi dawalay aladi? Bul turisi
menen kozboyawshiliq emes pe?!...”

Haqiyqatinda da, dartli insanlarga dawa boliw ushin en
aldi menen jurekte insaniyliq muhabbat, pak sezimler
boliw1 kerek!

Magset ham qizt Gulnaz Guljamald: bir kuni qaytip
keler degen Umit penen jasaydi. Endi gana tort jasti
qarsilagan Gulnaz analiq mehrin kusep, tanleri jilaydi. Ake-
si qizin jubatip, tinleri uyqi kéormeydi. Qizim ushin anasi
menen soylesemen,-dep Magset bul jagdaydan ishley
qiynaladi. Al, bul jagday Guljamaldin qiyalinan da 6tpeydi.

“- Boldi, hammesi tamam! Koylenkedey endi keynime
erme! Aramiz uzik! Endi men, sen degen joq!

- Gulnaz she?!

- Alip qala ber dep berip kettim go sagan! Boldi ma?!

- Sen ne, onin anasisan go?!

- Pajalista, basqasin tawp alarman?!”.

Ust waqiyadan keyin Magset omirlik joldas tanlawda
turmistan qatt1 adasqanligin tan alip qiynaladi. Galjamaldin
sirtq1 korinisine qizip, onin ishki dinyasin bilmegenliginen
ust jagdayga keldim dep oylaydi. Kunlerdin birinde Gulnaz
qattt awirtp emlewxanaga tasip qaladi. Magset bolsa bul
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jagdaydi Guljamalga jetkerip, onda analiq mehri oyanganda
hammesine kesh bolgan edi.

“- Qizim qayda?!

Vrach qollarin iynime qoyip.

- Mart bolin, inim,-dedi” .

Avtor shigarmani usinday tragediyaliq juwmaq penen
beriwi arqalt hazirgi kuni turmista ushirasatugin ayirim
jaslardin shanaraq, turmis degen muqaddes dargayga hur-
metsizlik, itibarsizliq penen qaramaw kerek ekenligin
tusindirmekshi boladi. Sebebi, hazirgi kiuni shanaraq
maselesi mamleketlik siyasat darejesine koterilgen (Pre-
zident I.A.Karimov tarepinen 2012-jil1 “Bekkem shanaraq”
jilt dep belgilendi) [1]. Gurrinnin sheshimi harbir 6qiwshini
oy juritiwge ham tiyisli juwmaq shigariwga iytermeleydi.

Marat Tawmuratovtin “Hujdan hukimi” [5] garrini
ideyalig-tematikaliq jaqtan adamgershilik, bir-birewge
jagsiliq qiliw hdm hujdan maselelerin soz etedi.

Avtordin bul gurrini daslep gazeta betlerinde “Huqiqt
joq yedi” [6] atamasi menen jariyalangan. Biraq, bul eki
variant arasinda hesh qanday oOzgeshelik joq. Lekin,
shigarmant oqip, mazmuni menen tanisqannan keyin
“Hujdan hukimi” atamasi mazmundi toliq qamtiganligin
ham satli shigqanligin kériwimizge boladi.

Avtor shigarmanin kompoziciyasinda, yagniy bayan-
lawda ham qaharman xarakterin  aship beriwde eske
tasiriwlerden utimli paydalangan.

Shigarmada Murat degen jigit awir jagdayda em-
lewxanaga tisedi. Son jorasi Polattin eske tusiriwleri arqali
tiykargr waquyalar beriledi. “... keshe keshqurin edi-aw,
Murat penen keshletinkirep koshege shiqganimiz. Imurt
uyirilip, shahar qarangiliq qoyninda qaldr. Qosaqlasiwimiz
benen avtobus bandirgisine jaqinlay berisimizde ush jigit
ham bir qiz 6z ara gaplesip tur eken. Lekin, haslhinda
gapleri arre-tarre edi. Somin arasinda janagr qiz bizlerge
jaqinlap:

- Agay, minalar goymay tur,-dedi gaweterli.

Al, janagi ushewi bolsa:

- Ketin bul jerden, paka jiyboy!-dep shala russha
buyirip soyledi”.

Yagnty, Murat tin jarpinda biytanis qizdia ar-namisin
qgorgaw ushin o6zinin Omirin qaterge qoyadi ham jara-
qatlanip emlewxanaga tusedi. Avtor jorasi Polattin ishki
monologlar1 arqali onin ruwxiy jagdayin, qiynaliw sezim-
lerin sheberlik penen bayanlap bergen. Misali, “... Biragq,
mina jatisinda endi Murat bayagi men taniytugin apiwayi
Jjigitke sirada ugsamaytugin edi. Al, biytanis birew ushin
nelerge qayil bolip jane tartqan jabirlerine itibar bermey,
Oz isine kewli tolip otirgan men tanmimaytugin judama kushli
allebir jigitke ugsar edi ol”.

Mine, gurrinde usinday insandagi hujdanliliq siyaqli
ayrigsha adamgershilik sipatlart 6z sawleleniwin tapgan.

M.Tawmuratovtin  “TUn jarpindag jilawjin...” [7]
gurrininde anasinii awir jagdayman qiynalip atirgan bas
gaharmannin ishki guyzelisleri, ruwxiy jagday1 s6z etiledi.
Wagquya bir tinnin ishinde qisqa waqitqa qurilgan bolip, tan
jarpinda tosattan bolgan qofiraw shigarma syujetinin
baslaniwina ham bas qaharmannin ruwxty qirynaliwina se-

Jalgiz gana tileggm bar. Ol da bolsa “Sol narse
bolmagay da! Biraq, bagana apam: ‘“kete ber balam,
Jjumismnan qalmay-aq qoy. Tawirmen, qudayga min gatla
shukir...” dep qoyarda qoymay meni ozi uyge qaytarip edi.
Jane ne bolp qaldi eken?!”,- dep qaygiga tisedi hdm
anasmin erterekte awir kesellenip, tawir bolip ketkenligin
eske tusiredi. Son shigarmada avtor ananin ulliligin, perzent
ushin hamme narsege tayin aziz insan ekenligin gahar-
manmnin tilinen séz etedi.

“...Akesi komandirovkaga ketkende tort birdey ndres-
teni suwiq xanada qaldirgin kelmey, ayaginda zorga tursan
da sol marte qastelikke boysinbadin aw... Balkim, ust
shigar senin Ana degendegi ulliligin?!”.



Bas qaharman usilardi birim-birim oylap, zorga degende
telefon apparatina jetedi. Son telefon trubkasin alsa, tin
jarpinda adasip tisken biytanis adam bolip shigadi.

Shigarma soninda avtor qaharmannin telefon trubkasin
algannan keyingi ruwxiy halatin bered1. “Ebeteysiz, onnan
qala berse jagimsiz bolip esitilip ketken kulkilerdin
dawamin esitpesten trubkani ormina sart ettirip qoydim.
Soyttim de argi bolmenin ayqira ashilgan qapisinan tusken
jagtidan yarim kolenkeli dalizde bir demge ozim menen
ozim qaldim. Aradan otken sanawli saatlar ishinde biraz
qartayp, shogip  qalgandayman. Tuslari  sanawsiz
Jjiyvriglangan mina qoy kozlerim ilken umitler menen
tungiyiqqa telmirer edi. Moynimdi ishke tartip alippan. On
barmagim  taram-taram bolip quri  jilik suyeklerim
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qalganday...”. Bul jerde avtor qaharmannin ruwxiy halatin
tasirli ham isenimli aship bergen. Haqiyqatinda da,
“goriqganga qos koriner” degendey, tosattan tun jarpindagi
goniraw harganday awir jagdayda otirgan insannin ruwxiy
halatina keri tasirin tiydiriwi mamkin.

Ullwma aytqanda, Marat Tawmuratovtin gurrinleri
ideyalig-tematikaliq bagdarinin kenligi menen oqiwshini
erksiz 6zine tartadi. Omin gurrinleri turmis haqiyqathigin
teren aship berip, qaharmanlarinin ishki ruwxiy jagdaylarin
peyzaj yagniy tabiyat  korinislerine  baylanistirip
sdwlelendirgen. Sonin menen qatar gurrinlerinde joqari
adamgershilik, adep-ikramliliq belgileri, shin muhabbat,
dosliq, adamlar arasindagi qarim-qatnas, shanaraq ham
turmis maseleleri ayqin kozge taslanadi.
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REZYUME Bu magqolada qoraqgalpoq adablyotlda nasriy janrning tanigli vak|I| Marat Taumuratov hikoyalarining g‘oyaviy-

mavzuiy va kompozitsion xususuyatlari “Bizdi keshir, Gulnaz..
ing mavzu tanlashi va o‘ziga xos uslubi ochib berilgan.

.” va “Hujdan hukimi” asarlari misolida tahlil gilingan. Unda yozivchin-

PE3IOME. B nanHOl cTaThe aHATU3UPYIOTCS HICHHO-TeMaTHYECKHE U KOMITO3UIIMOHHBIE OCOOCHHOCTH paccka3oB Maparta Taymy-
partoBa, U3BECTHOT'O TPECTaBUTENS [IPO3anIECKOro JKaHpa B KapaKaJllaKCKoil JInTeparype, Ha IpuMepe Ipou3BeeHni «busmu kemmp,
I'ynpHAa3...» 1 «XykAaH XyKUMH». B 3TOM nposiBisieTcst BEIOOp mucaTeneM TeMbl i HEHOBTOPUMBII CTHIIb.

SUMMARY. This article analyzes the ideological, thematic and compositional features of the stories of Marat Taumuratov, a fa-
mous representative of the prose genre in Karakalpak literature, using the examples of the works “Bizdi keshir, Gulnaz...” and “Khujdan

khukmi”. This reveals the writer’s choice of topic and unique style.

TBOPYECTBO ABAS U AYXOBHBIE HIEHHOCTHU TIOPKCKHUX HAPOJ/IOB
BLA.KyTTBIMYypaTOBa — doKmop gunocoguu no guronozuu, doyenm
Hyxkycckuii 2cocyoapcmeennniil nedazo2uieckutl uHCmumym umenu Ascunusiza

Tayanch so‘zlar: Abay Kunanbaev, turkiy xalg, ijod, buyuk adib.

KuroueBsble ciioBa: Abaii KynanbOaes, TIOpKCKHI HapoJ, TBOPYECTBO, BETUKUN ITHCATEIb.
Key words: Abai Kunanbaev, Turkic nationality, creativity, great writer.

l'oBops O MapTHEPCKOM CBA3M MEXAY CTPAHAMH,
TakuMH Kak KaszaxcraH, Y30ekuctaH W A3sepOaiimkaH
HeNb3s HE VIOMSIHYTH O ONM30CTH  KOpHEH. 00
HACTOPUYECKOW ADPV)KOE M VBOKECHHU MEXIY CTpaHaMH,
BBITCKAIOMUX U3 HUX TIIVOOKHX M 3HAYUMBIX OTHOIICHUSIX.
COTPVIHUYECTBO U €AMHCTBO JIUJIEPOB 3TUX TOCYIAPCTB, a
TaK)KE Ka3axCKOro, V30EKCKOro W a3epOaiKkaHCKOro
HapoJOB B CErONHAIIHEE HENPOCTOE BDEMs. HECOMHEHHO,
MIPUIACT MONIHBIA HMITYIILC HalleMy 3KOHOMHYECKOMY
POCTY ¥ JTaIbHEHIIIEMY Pa3BHTHIO.

besycnmoBHo, gns Kasaxcrama, VY30ekuctaH W
AzepbaiiipkaH  3TO HE  TOJBKO AOOpBI  coceq |
BKHBIH MApTHEP, HO M OpaTCKOE rocyJaapCTBO, ¢ KOTOPHIM
MBI CBSI3aHBI OOIIUMHU KOPHSAMHU U 00I1IeH cyap0oit. Mexay
CTpaHaMM  YCHEIIHO  pPa3BHUBACTCS  CTPATErHYecKoe
napTHepcTBO. M3BecTHO, uTo B 1998 roay ObLI moamucaH
JoroBop o BeuHoit npyx0e, a B utore 2013 roga — JJoroBop
0 CTpPaTErMYeCKOM IMapTHEPCTBE. DTU BaXKHBIC JTOKYMEHTBI
TaK)Ke ABISIOTCA HATJSAHBIM — IPUMEPOM  B3aMMHOIO
YBa)KECHHUS MKy JIBYMS CTpaHAMM.

B mae 2011 roma B bBakumHCKOM TOCYIapCTBEHHOM
YHUBEPCHTETE Hadajd JelcTBOBaTh Kaszaxckuii IEeHTp
nMenn Abas KynanOaeBa — ka3axCKOro IM03Ta, IMUCATeNs,
0OIIECTBEHHOTO JIEATENsI, OCHOBOIIOJIOKHHUKA COBPEMEHHOM
Ka3aXCKOW MUCbMEHHON JIUTepaTyphl.

— Kazaxwu, y30eku u azepOaiikanbl - OpaTcKue HapoOIbl,
uMerore odmme KopHU. IIpocTo Ka3zaxu Belud KOYEBOM
00pa3 XU3HHU, a y30eKu U a3epOaiKaHbl — OceTbIH. MBI
BHJUM, YTO TaKH€ POJIbl, KAK KOHBIPAT - HaliMaH, aprblH -
KHITYaK, KaHJIbl, >KaJaWblp, alublH, CHUPICIM €CTb H ¥
Ka3axoB u y30ekoB [1]. Ham yBaxaemsrii IIpe3ugeHt usgain
ITocranoBnenne «O HIMPOKOM HM3YYCHHUH M TIPOIAraH[e
TBOPYECKOTO HACJISIUS BEJIMKOTO Ka3aXxCKOTo MM03Ta U
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MeiciuTens Abas KynanOaesay.

2020 rox oObsBieH «l'omom Abas KynanOaea» B
TIOPKCKOM Mupe. B AsepbaiipkaHe TOPKECTBEHHO OTMe-
TUnK 175-neTHe OCHOBOMOJOXHHMKA COBPEMEHHOW Ka3ax-
CKOM THCBEMEHHOW IHUTeparyphl, ¢uirocoda, OOIIECTBECH-
HOTO jaearenst U npocBetutens Abas Kynan6aesa. IlepBoe
mepomnpusitne «l'oma AbGas KynanbOaeBa» cocrosioch B
Bakuackom rocymapctBenHom yauBepcuteTe (BI'Y). Ha
MEpPOIPHUSATHH, OPTaHU30BAHHOM COBMECTHO MeXTyHapoa-
HoW Typernkoii akanemuerd (ITA), MuructepcTBoM o0paso-
BaHMs, DaKMHCKMM TOCYJapCTBEHHBIM YHHUBEPCHTETOM,
EBpa3uiickuM HallMOHAIBHBIM YHUBEPCUTETOM HMEHU
JL.T'ymunesa u [loconectBoM Kazaxcrana B AzepOaiimkane,
TOCTH O3HAKOMMWINCH C Ka3aXCKUM fA3BIKOM, HCTOpUEH U
KynbTypol. meHTpa mMeHH Abas KynanOaeBa, ¢yHKImo-
Hupytomero npu bI'Y, u opranusoBanu Ajas HUX O3HAKO-
MUTEJIbHYIO KHHXKHYIO BBICTaBKY.

3amecTuTens MHUHHCTpa oOpa3oBaHums Mexab0ar
BenuneBa ckazana, 4To pa3BHTHE COTpyIHHYECTBa B cdepe
o0pa3zoBaHNs WM HayKH, NPUMEHEHHE OOIIMX LEHHOCTEH,
JIOHECEHHE IO MHUPOBOTO COOOIIECTBa OOraToro HacjaeIus
TIOPKCKOTO MHpa SIBIIIOTCS OJAHOW M3 OCHOBHBIX LENEH:
TBopuecTBO Abasi, KpPYIHOTO OOIIECTBEHHOTO IESTENs H
npocBetutens XIX Beka, SIBISETCS BEIMKOJICIHBIM 00pa3-
OM 00raTroro XyJ0XECTBEHHOTO HacijeIus TIOPKCKOTO
Mmupa. HeocnopyMa ero UCKIOUHTENbHAS POJIb B Pa3BUTUU
Ka3aXCKOW IUCbMEHHOMN JINTEPATYpbl, B OCBOEHUH HOBOTO
coJiepkaHust 1 (POPMBI JIUTEPATyphl HA NPUHIUIAX KPUTH-
YECKOTr0 peajiu3Ma, B BOCIUTAaHMM MOJPACTAIOLIETO MOKO-
nernd. MimenHo mo stoi mpuanHe B Mae 2011 roga B BI'Y
Havan paboty Kazaxckuii nenrp nmenu Abas Kynanbaesa.
Llenp neHTpa - criocoOCTBOBATh Pa3BUTHIO KYJIBTYPHOTO H
COLMATBHOTO COTPYIHHUYECTBA MEXIy JABYMs CTpaHAMH,
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