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to other gaming techniques, Mario Herger presents a dia- game, but the entire process of gamified support for this
gram that allows us to clearly define the boundaries be- activity [5]. In education, gamification accompanies the
tween gamification and other types of gaming experience  educational course - from setting goals and objectives to the
[5]. final control of knowledge.

5. Results and discussion. The following characteris- 6. Conclusion. The concept of a game is a traditional
tics were analyzed as comparison parameters: dedication,  object of study of the theory and methodology of education,
existence of rules and goals, internal structure, real play game elements have been used by teachers for centuries,
space and consistency. This makes gamification attractive  game technologies are well described, studied and systema-
as a human activity: a clear, achievable and desirable goal, tized. If we talk about the field of computer and video
rules for achieving this goal, a step-by-step structure for  games, then in the modern world it is a rapidly developing
achieving the goal. But the game takes the actions of the  service with mechanisms and platforms that give excellent
player into the game space, into a fictional reality and gami-  results in attracting an audience. In addition, in order to
fication is not our actual task in the real world, leaving us  highlight and describe a special teaching method that intro-
with our problems and responsibilities. Business in games  duces game mechanics into the educational space, the sci-
this action often takes place in a real situation, but it is not  entific task facing us requires a separate name, such as
mandatory, but necessary for gamification. Chosen con-  “business game”, “role-playing game”, etc., encoded in
trasts sharply with gamification in terms of role playing pedagogy. Thus, gamification is a great pedagogical tool,
positions similar to stage games. Role-playing as a disinter-  one might say, as a new way of organizing learning with
ested and clearly defined game goal has no structure in the  the potential for creativity.
game. It allows you to initiate the highest level of activity,

Gamification has rules and purpose on stage or takes  which is the main reason for the child's transformative ac-
place in the real world, not in a game setting at all by itself  tions and also stimulates subjective activity without pulling
and all player moves are recorded and structured. The struc-  the student out of reality. It can be concluded that there is a
ture of gaming educational activities is doubly necessary, need for a closer translation into the educational process,
because the entire program is known in the learning pro-  during which it is necessary to solve complex problems of
cess. Steps should be divided into periods, and each period  developing the skills of mastering individual digital educa-
is a course summary. It should have its own purpose corre-  tional resources with elements of gamification. Gamifica-
sponding to its purpose. It seems important to emphasize  tion has many advantages, which necessitates the use of this
once again that in gamified experiences, the participant  method in the methodological training program for students
does not take on any roles and can learn, for example, Eng-  of higher educational institutions, at the same time it has
lish, based only on their motivation and internal goal. As unlimited educational potential, responding to the current
for the system parameter, which is very important for gami-  needs of students in educational materials through game
fication and optional for other game practitioners, the sys-  elements and helping to organize an effective and interest-
tem is not episodic additions to the activity structure of the  ing learning process.
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REZYUME. Magolada boshlang‘ich sinf o‘quvchilarining moslashuvi va bilim darajasini oshirish, ta’lim va hayotni
o‘yin tarzida uyg‘unlashtirish bo‘yicha ishlarni olib borish zarurligi muhokama gilinadi. Gamifikatsiya ham mukammal
pedagogik vosita va ijodkorlik salohiyatiga ega bo‘lgan ta’limni tashkil etishning yangi usuli sifatida o‘rganilgan.

PE3IOME. B nanHO#i cTaThe paccMaTpUBAETCs aKTYalbHOCTh IPOBEICHHS padoT MO afanTaliy U IOBBIIICHUIO YPOB-
HS 3HAHUK yJamuxcs MJIaAMMX KJIACCOB, a TAKIKE IapMOHHU3aIlU1 IIpoLecca 06y‘16HI/I$I u HOBCG,I[HGBHOI\/'I JKU3HU 4Yepe3 Uc-
M0JIb30BaHue UrpoBoro ctuiisi. Ocoboe BHUMaHUE yJIeNsieTcsl CClieloBaHuo reiMupuKkanmy kak s¢dexTuBHOro neaaro-
THYCCKOI'0 MHCTPYMEHTA U HOBOI'O IOAXO0/Ja K OpraHu3anun 06paSOBaT€J‘ILHOFO nponecca ¢ YHUKaJIbHbIM TBOPYCCKHUM I10-
TCHIIMAJIOM.

SUMMARY. In this article, we examine the necessity of adapting and enhancing the level of knowledge for primary
school students while harmonizing learning and life through a ﬁamified approach. Gamification is explored as an excellent
pedagogical tool and a novel method for organizing education, harnessing creative potential.

XORAZM XALQ DOSTONLARI VOSITASIDA BO‘LAJAK MUSIQA O‘QITUVCHILARINING
MA’NAVIYATINI RIVOJLANTIRISH PEDAGOGIK MUAMMO SIFATIDA
Z.M.Yakubov - o ‘gituvchi
Urganch davlat universiteti
Tayanch so‘zlar: milliy madaniyat, nola va gochirimlar, folklor, musiqga, pedagogik texnologiya, doston, mumtoz.
KiroueBble ci1oBa: HallMOHAJIbHAA KYJIbTYpa, IU1a4d U IIECHU, q)OJ'IBKJ'IOp, MYy3bIKa, IeJaroruieCkad TexXHoJorus, 31oc,
KJIaCCHKa.
Key words: national culture, laments and songs, folklore, music, educational technology, epic, classics.

Mamlakatimizda uzluksiz ta’lim tizimi asosida shaxsni  fanining o‘rni bir qadar ahamiyatli ekanligini ta’kidlab
har tomonlama barkamol shaxs sifatida rivojlantirishga  o‘tmoqchimiz. Bugungi globallashuv jarayonida musiqiy
juda katta e’tibor berilib kelinmoqda. Bu o‘rinda shubhasiz ~ ta’lim-tarbiya jarayoni, sifati va samaradorligini oshirish
musiqa darslariga e’tibor tubdan takomillashtirilib, uni ~ magsadida mavjud muammolarni aniglash, jumladan,
yanada rivojlantirish masalasiga e’tibor o‘zgacha tus oldi.  bugungi kun musiqga o‘qgituvchilarining dars
Kelajak avlodni barkamol inson etib tarbiyalashga alohida  mashg‘ulotlarini  interfaol  texnologiyalardan  yetarli
urg‘u berilishi juda ham ahamiyatli va quvonarli holdir. darajada foydalanilmayotganligi mazkur amaliy-ijodiy

Shaxs shakllanishida aynigsa o‘zbek xalq musiqa tarixi jabha bilan birga, uning nazariy-ilmiy asoslarini ishlab
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chigish bugungi kun va
ehtiyojlaridan biridir.

O‘zbekiston Prezidenti Sh.M.Mirziyoyev
“Yoshlarimizning mustaqil fikrlaydigan, yuksak intellektual
va ma’naviy salohiyatga ega bo‘lib, dunyo miqyosida oz
tengdoshlariga hech qaysi sohada bo‘sh kelmaydigan
insonlar bo‘lib kamol topishi, baxtli bo‘lishi uchun
davlatimiz va jamiyatimizning bor kuch va imkoniyatlarini
safarbar etamiz” deb da’vat etadi.

Shuningdek, muhtaram Prezidentimiz 2021-yil 17-20-
sentabr kuni Nukusda o‘tkazilgan II Xalqaro baxshichilik
san’ati festivali ishtirokchilariga yo‘llagan tabrik xatlarida:
“Men xalq ijodiyotini insoniyatning bolalik qo‘shig‘i, har
gaysi milliy madaniyatning hayotbaxsh sarchashmasi deb
bilaman. Bu qo‘shiqlarni sof va bezavol holatda saqlash,
hamisha mag‘rur yangrashini ta’minlash barchamizning
nafaqat vazifamiz, balki muqaddas burchimizdir” deb
ta’kidladilar [1].

Yoshlarni mustaqil fikrlaydigan, yuksak intellektual va
ma’naviy salohiyatga ega bo‘lishida ajdodlarimiz
an’analari, bebaho qadriyatlari va madaniyati, ma’naviy-
axlogiy fazilatlari, milliy-musigiy merosi, xususan, xalq
qo‘shiglari alohida o‘rin tutadi. Bu borada Xorazm Xxalq
dostonlari vositasida bo‘lajak musiqa o‘qituvchilarining
ma’naviyatini rivojlantirish hamda shu asosda ilmiy-amaliy
tavsiyalar ishlab chigish muhim ahamiyat kasb etadi.

Musiga ta’limida bo‘lajak musiqa o°qituvchilarini
Xorazm xalq dostonlari vositasida tarbiyalashda avvalo,
ularning ma’naviy-axlogiy didini rivojlantirish magsadga
muvofiqdir. Bunda bo‘lajak musiqa o‘qituvchilarining yosh
xususiyatlari, individualligini hisobga olish, musigani idrok

kelajagimizning dolzarb

qilish, uni tahlil qila olishga o‘rgatish pedagogik—
psixologik shart-sharoitlarning mavjudligiga bevosita
bog‘liq.

Bo‘lajak musiqa o‘qituvchilarini  Xorazm  xalq
dostonlari vositasida ma’naviyatini rivojlantirishda musiqa
san’atining boshqa janrlari, ya’ni maqom va mumtoz
ashulalar qatorida o‘zining qulayligi hamda tinglovchilarga
tez yetib borishi bilan dostonlar ajralib turadi. Chunki,
doston qo‘shiglarida xalqning an’analari, rasm—rusumlari,
madaniyati oz ifodasini topgan.

Shu yo‘nalishida o‘qiyotgan talabalar hayotida musiqa
ta’limi alohida o‘rin egallaydi, ularda musiqaga bo‘lgan
gizigish shu davrda nihoyat darajada jadallashadi. Bu esa
talabalarning  intellektual, —ma’naviy-axlogiy  olamini
boyitish, rivojlantirishga xizmat qiladi. Bo‘lajak musiqa
o‘qgituvchilarini musiqani yoqtirishi, doston qo‘shiqlari
vositasida ularni go‘zallik olamiga olib kirish, ijrochilik
mahoratlaridan bahramand bo‘lish va ularni o‘z xalqining
musiqa asarlarini qadrlashga o‘rgatish muhim ahamiyat
kasb etadi. Aks holda ularda yengil-yelpi musigaga
gizigish ortib, mumtoz musigiy ohanglardan uzoglashish
hissi paydo bo‘ladi.

Bo‘lajak musiqa o‘qituvchilarini doston qo‘shiqlarini
qalbida his qilib idrok qilishga yo‘naltirish eng asosiy omil
hisoblanadi.

Doston qo‘shiqlaridan oladigan ma’lumotlarning keng
qamrovli bo‘lishini ta’minlash, hissiy ta’sirchanlikni
o‘stirish  uchun talabalarni musiqiy = madaniyatini
rivojlantirish zarur. Bo‘lajak musiqa o‘qituvchilariga
o‘rgatiladigan doston qo‘shiqlarining musiqiy bezagi,
undagi nola va gochirimlardan unumli foydalangan holda
xalq an’analari, udumlari hamda xalq og‘zaki ijodi bilan
uzviy bog‘lab, talabalarga singdirilishi lozim [2].

Xorazm doston namunalarini ta’sirchanligini
ta’minlovchi asosiy omillardan biri—uning talabalar
hissiyotiga tez ta’sir gila olishidir.

Musigiy ohangning yuksak darajada emotsionalligi,
uning inson hissiyot hamda kechinmalariga samarali, kuchli
va chuqur ta’sir eta olishida namoyon bo‘ladi. Doston
qo‘shiqlarini ijro etish jarayonida so‘zning emotsionalligi
bilan birgalikda undagi harakatchanlik, epchillikka undash,
imo—ishoralar,  tovushlarning  ohangdorligi, cholg‘u
sozlarning musiqiy jozibadorligi talabalarda go‘zallikka
bo‘lgan intilishni shakllantiradi hamda, ma’naviy-axlogiy
tarbiya vositasi bo‘lib xizmat qiladi.

Doston namunalarida ifodalangan o‘gitlar, namuna
ko‘rsatish, o‘rnak bo‘lish, murojaat qilish, tarbiyaviy ta’sir
ko‘rsatish kabi poetik vositalar; bo‘lajak musiqa
o‘qituvchilarini  Xorazm xalq dostonlari vositasida

ma’naviyatini rivojlantirishda tarbiya manbasi sifatida
xizmat giladi.
Doston  qo‘shiglari muhim ijtimoiy  pedagogik,

ma’naviy-axlogiy, tarbiyaviy ahamiyatga ega. Jumladan,
ular talabalarni yoshligidanoq foydali ishlarga o‘rgatish,
jamiyat uchun manfaat keltiradigan, barkamol shaxs bo‘lib
yetishishida muhim vosita bo‘lib xizmat qiladi. Bundan
tashqgari, doston qo‘shiglari talabalarda yuksak insoniy
fazilatlar: vatanparvarlik, mehnatga muhabbat, do‘stga
sadoqat, odamlarga ishonch tuyg‘ularini shakllantiradi.

O‘zbekiston Respublikasi Vazirlar Mahkamasining
2018-yil 26-aprelda gqabul qilingan “Baxshichilik va
dostonchilik  san’atini yanada rivojlantirish hamda
takomillashtirish chora-tadbirlari to‘g‘risida”gi 304-sonli
garorida jumladan shunday deyiladi:

“Ayni paytda baxshichilik va dostonchilik san’atining
tarixi, baxshilar va dostonchilar ijodini mukammal
o‘rganish, bu borada fundamental tadgiqotlar olib borish,
xalq og‘zaki ijodi yodgorliklarini to‘plash, nashr etish
yuzasidan yana ko‘pgina chora-tadbirlarni amalga
oshirishga ehtiyoj sezilmoqda.”

Yurtimizdagi har bir baxshichilik maktabining o‘z yo‘li,
mahalliy shevadan kelib chiqqan holda so‘z boyliklari xalq

ertaklari,  dostonlarida  mujassamlangan. Masalan,
mamlakatimizdagi  hozirgi ~ Surxondaryo,  Xorazm,
Qashgadaryo  viloyatlaridagi  baxshichilik — maktablari

bevosita bir biridan farq qilgan. Aytaylik, “Go‘ro‘g‘li”,
“Alpomish” turkumidagi dostonlar har bir baxshichilik
maktabida o‘ziga xos tarzda ijro qilingan [4].

Xususan, “Go‘ro‘g‘li” turkumidagi qirqdan ortiq
dostonlar turli baxshichilik maktablarida o‘ziga xos tarzda
aytilgan. Xuddi shu misolni “Alpomish” turkumiga
kiruvchi o‘nlab dostonlar qiyosida ham aytish mumkin.

Mustaqilligimizning o‘tgan yillari davomida madaniy
meros durdonalarini asrab-avaylash, xalq og‘zaki ijodining
gadimiy an’analarini tiklash va milliy qadriyatlarimizni
izchil rivojlantirish borasida keng ko‘lamli targ‘ibot ishlari
olib borildi va ular o0‘z samaralarini bermoqda.

Mamlakatimizda jismonan sog‘lom, ma’naviy yetuk,
har tomonlama uyg‘un va barkamol rivojlangan, mustaqil
fikrlaydigan, intelektual salohiyatga, chuqur bilim va
zamonaviy dunyogarashga ega, Vatanimizning taqdiri va
kelajagi uchun ma’suliyatni o‘z zimmasiga olishga qodir
bo‘lgan yosh avlodni tarbiyalab voyaga yetkazish uchun
talay ishlar amalga oshirilmogqda. Bu borada musiga
tarbiyaning ahamiyati begiyos. Shuning uchun ham musiqiy
pedagogikaga oid ilmiy-ijodiy yangiliklarni, aynigsa
musiqa mashg‘ulotlarini bugungi yoshlarning salohiyatiga
mos zamonaviy talablar asosida tashkil gilish texnologiyasi
o‘rganish foydadan holi bo‘lmaydi.
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REZYUME. Ushbu maqolada Xorazm xalq dostonlari vositasida bo‘lajak musiqa o‘qituvchilarining ma’naviyatini
rivojlantirish, bugungi kunda milliy merosimizning xalq an’analari va urf-odatlari bilan uzviy uyg‘unligi, milliy madaniyat
namunalarini saglab qolish va boyitish, ta’limni milliy taraqqiyotining o‘ta muhim omili sifatida e’tirof etish, boshqa
xalqlarning tarixi va madaniyatini hurmat qilishga yo‘naltirilgan yangi tarbiya tizimining amalga oshirilishi ta’lim
jarayonining samaradorligini ta’'minlash imkonini beruvchi omillar to‘g risida fikr yuritilgan.

PE3IOME. B nanHoii cTaThe paccMaTpUBACTCSA MTyXOBHOC PAa3BUTHC OYIYIIHMX YUUTEICH MY3BIKHA MOCPEIACTBOM XO-
PE3MCKUX HapOAHBIX SMIOCOB, TAPMOHUYHAS TAPMOHHS HAIIETO HAITMOHAILHOTO HACIEIVs C HAIIMOHATIHHBIMH TPaJUIUSIMH
1 o0OBIYasiMH, COXpaHEHHE W oOoralieHre HAIMOHAIBHBIX KyJbTYPHBIX 00pa3loB, 0Opa3oBaHHEe KaK HAIMOHAIBHOE MPU-
3HaHME KaK BaKHEHIIWH (aKkTop pa3BHUTHE, BHEIPEHHE HOBOM 00pa30BaTeNbHON CHCTEMBI, HAMPABICHHON Ha yBa)kKEHHE K
HCTOPHU ¥ KYJIBType IPYTUX HAPOIOB, 00CYXKITaroTcst (PaKTOPHI, MO3BOIIONIE o0eceunTs 3P PeKTHBHOCTE 00pa3zoBa-
TEJNBHOTO TIpoIiecca.

SUMMARY. This article discusses the spiritual development of future music teachers through Khorezm folk epics, the
harmonious harmony of our national heritage with national traditions and customs, the preservation and enrichment of na-
tional cultural samples, education as national recognition as the most important factor in development, the introduction of a
new educational system aimed at respect for the history and culture of other peoples, factors are discussed to ensure the
effectiveness of the educational process.

NEJATOI' MATUCTPJIAPHU NXKOJAUU ®PAOJIMUSNTTI A METOJOJIOTUK TAUEPJIAL
CAMAPAJTOPJIUI'MTHU OLIUAPHUIL

. WN.YapueB — maoxuxomuu
Vs6exucmon Pecnybnuxkacu Mavnasusam éa mavpugdam mapkasu

Tasin4y cy3/aap: TabJIUM, MarucTp, KOMIIETCHIUS, METOAUK, YKUTHUII TEXHOJOTHSICH, IEJaroruK Maxopar.

KuoueBbie ciioBa: 06‘pa30BaHI/Ie, MarucTp, KOMIICTCHIMA, MCTOAUKA, TCXHOJOI'HA 06y‘ICHI/I$I, neagarorut4yeckoce
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V30ekncTOH Pecny6n141<acy1 Hpe3I/I):[eHTI/I [IIaBxar Xap KaH;[af/i KaAaMUSITHUHT TapaKKI/IéTI/I 6eBocHUTa
MI/ID?}I/IéeB BMT bou AccaM6HeﬂCI/IHI/IHF 78‘CeCCI/IﬂCI/Iﬂa Ta’BHI/IM'Tap6I/I;IFa 6epI/IHraH 3'BTI/I60p, TABJIUM THIUMU
“NHCOH KalUTaJIMHKM DUBOXKIAHTUDMII Ba KpEaTuB &€l
aBJIIOJHM TapOusall — Y30eKHCTOH V3 oiaura Kyurad
crpareruk Basudaiapgan oupuaup. bus xamMMa y9yH OYHK
Ba cudaTiii TabIMMHA KaMOaralInKKa Oapxam OepHIll, XaJK )KaMH’ITHHfIF’ AdBJaT Ba  MHIUIATHHHT Keﬂa}lfamHH
(DaPOBOHITMIMHH OIIMPHII Ba GAPKAPOP MKTUCOMMIX yemmra  TAPMUHIAHMraH, jayHéna HyQysuHu —Oenrunaiauran
SDUIIMINHMHT JHT caMapaid OMWIM, je6 Ownamms. OMWUIApAaH 6upu O6Yanb xucobnaHaim.

MamiiakaTiMu3 oXupry iiutapaa 6y Gopana karTa Taxkpuba —  Mamakatnmusia Omuit  Tabmum  TH3umuEM - 2030
TYILIAOU — TAbIUM TU3UMHU TYOaH V3rapMokna. YTrad oqry — AWIrada  pUBOXKIAHTUPHUINL — KOHLCTIIHACHIA  «XaJKapo
¥innma Makrabrada TamadMaarn kampoB 21 dowmsman 70  CTaHIapTIap acocuja IOKOpHU Majlakald, KpeaTus Ba
domsra, omuit TabuMaa sca 9 dousnan 38 dowsra erau.  THSHMIM  (GUKpIaiiguraH, MyCTakMI Kapop KaOyn Kima
2030 #mira Kamap xap oup OomaHWHT OoFuara KarHamm, —O/TaAHMIaH Kaapnap Taucpramu», «HIIM—(aHHHHT
MAKTAGHH GUTHDAaSITaH Xap KK VKYBIMHHHT Gupu sca  AHHOBAIOH uHpPATY3HIMACHHA MIAKJTAHTUPHLID)

ONMIArOX/IA VKUIH YayH MMKOHHST spatiiami” [2], — nes HCTUKOOJUTM MY  XapuTack Ma3MyHHHHHT  YCTYBOP
Basudacu cudaTuma OenruaHraH.

TapKMOW Ba MOXMSTHIra, TepaH MabpUGHUN MaJaHHMATHra
6eBocuta Oormuk. FOkcak TabIUM-TapOus TapakacUTHHA

TapHIa L. ITenaror MarucTpiaapHu VOKOJTUH (aomusrra
V36exucron Pecnybnukacu Ilpesuaentununar 2023 iun X o pIap o "
11 cemrsoparn “Vabekucton — 20307 crpatermsici METO/IOJIOTHK TaiépJaln OyryHIrH KyH/Ia y3ura Xoc A0J13ap0o
" . axammsATra ora. bByryHrm Te3Kop 3aMOH Ba JaBpHid
tyrpucuaa’rn [1d-158-conmun dapmonu, 2017 #mn 20 ax yry P Aasp
« o y3rapuuuiap, WIIFOP XOPHKAK TaXpHOaJaAPHUHT
amnpenjiaru Oumid TabJINM TU3UMHMHU sTHa/1a

Xa€TUMM3ra KUpUO Kenuinu €l aBjOJHM TapOwusiamiia
TABIMM TH3UMH OJIMJA XaM OKHJJIMA  TaablapHu
KyiiMokaa. MaMiakaTUMU3HUHT MOKTUMOMI-UKTUCOIUN Ba
MaJaHuil XaéTujarud ys3rapuuuiap alHM MalTaa SHCU
KOMITETEHI[MSUTApDHU  Srajljiall, 3aMOHABHUH TalablapHu
V3NMaTUPHUIIHT TAKO30 3TMOK/IA.

PHBOXIJIAHTHPHII 4opa-TanOupnapu Tyrpucuna’ta  [1K-
2909-conmu, 2019 imn 8 oxradpmaru I1D-5847-con
“V36exucron Pecriybnmkacu onuii TabauM THsuMuHA 2030
finnrada puBOKIAHTHPUII KOHIENIMACHHE TacaMKJIaIl
Tyrpucuaa’tu @apmonnapu, Y306ekuctoH Pecrmybimkacu
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Basupnap Maxkamacuauar  “UnMuii  — TagKUKOT —Ba Byryn  TabauMra  mpodeccmoHan — OmIMM  Ba
I/IHHOBaLH/IOI;I q)aOJ'II/IHTHI/I pI/IBO)KJ'laHTI/IpI/ILHHI/IHF HOpMaTI/Il’B’ KyHHKMaHapFa 3ra 6§’HF&H, MYCTaKHII, I/I)KOHI/Iﬁ
— XyKykuil 0030puHH  sHaxa TaKOMUJUIAIITUP NI KOOWJIMATIHN, IOKCAK MEJarormk Maxopar Ba MaJaHUsiT,

tyrpucnaa 2020 i 9 mapriaaru 133—00HJ}H Kapopu Ba  vapHapuii OOMNIMKKA dra Oynaran YKUTyBUMIIAp 3apyp.
Oomka ymOy coxara TErMIIIM MEBEPUH-XYKYKHUH  Ajinu maiitaa megaror MAarucTpiaapHUHT TabJIUM TU3UMUHU
XyAoKaTiaapaa 6enrunab 6epunraH. Hasapuii Ba yciyOuii acociaapuiu (aoj PUBOXKIAHTHPHIIL,
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