«Ep KobmaHHBIH KbIccackl» JeTeH ar IeHeH Oeyiek-0eiek
KHTaIl eTun AmrxabanaTa mbiFapabl.

Wnumvna3 H.[laykapaeBTeiH 1905-kbU1eI  mIpOdeccop
B.M.Menuopanckuii «Exnure»  KbIpbIHBIH  KbIPFbI3ILA-
KapaKajlnakKila BapUaHTBbIH OacThIpBIN LIbIFApAbl. byn
BapuanT II.YonuiixaHoB Xa3blll ajfaH BapuaHT, - JeN

TacTHIMBIKIAMARl.  MimMmmas, COHBIH MeHeH Owpre,
«Egure»Hny KapakaJmax BEPCHSACH mpogeccop
W.H.bepeaun  TopenuHeH A€  1862-KbUTbI  >Ka3blll

aJIBIHFAHIIBIFBIH aiThIN oTequ [2:27].

Byn aranm eTwireH mamMnasnapaaH 0acka Ja akaJeMHK
B.Pagnos, ®©.Kopm, IT.Menupanckuii, A.CamaiinoBud e3
MUHHETIepHHIE KapakaimaKk (QONBKIOPHIH  THHWUCIH
0axany MaTepHaIap >KUHHAIBL.

1926-xbUTBI KapaKaJMaKIapAblH THIUH XOM TYPMBICHIH
yiipeany maxcetuHae H.backakoB kenum o Kapakajmak
(OTBKIIOPEI, ATHOTPA(UACH, TN OOWBIHIIA MAFIIBLY-
Martsap KUHHaBL.

1930-xpummapman  Oacnmam  Kapakaimak — (OTBKIOPHIH
YHpeHuyTe KepruIiKIN WINMIA3Iapasl OelceHe KaTHaca
Oacnanpl. 1928-KbuLbIH ©3MHAE apad rpadukackl MEHEH
C.MoxwutoBTiH «Kapakanmak oneOUSTH SKBIMBIHTHIFBD)
KATa0bl OacBUIBINT IIBIKTHI. ABTOp Oynm MHUHHETHHAE OHp
HEIIe 3pTeK, HaKbUI-Makal, >KyMOakKIapAbl KeITHPHII
yreau.

1940-xpummapel  pecryOnukamad ImuFwymy - «Kuswmn
Kapakannakctan» x.0 razera-xypHamwiapaa K.AiumoeTos,
XK. AimypzaeB, H.J[loykapaesnapaus dorpkiop OoWnHIIA
WINMHAN U3epTICYIepH KOPHATAHIbL.

C.MaynenoB mnenen Ill.Xoxanuszonap Kyp6anoaii
xbipayman  «Kupuk km3», «Kypbanbex», «lluiipuH-
Ilekep», «Op Kocaity, «xaxurupei» IoCTaHIAPbIH,
obnumypart xupaynan «MacnatiayHu, Kapakan 6akcuaan
«loyneTsapOex» AOCTaHMH JKA3UII aJFaH.

A.bernMoB Kapakanmak (ONTBKIOPBIHBIH OHp KaHIIA
YATHICpUH Ka3blyFa KaTHACHIN, onapiaH «KBIpBIK KbI3»
JocTaHblH, <«OKy3 ayu3 yTupuk alTKaH LIONaH» epTeruH
OacrmagaH mIbIFapazbl.

K.AlibIMOETOB aTakibl OTu3 KblpaygaH «AJMaMbIC»
JIoCTaHBIH XKa3blll ajibll, oi «Exure» mocTaHbIH 1a Kas3bl
anazabl XaM OyJ1 IocTaHabl Oaciaza XKapblK KepeH.

1930-kpUTIapIbIH aKbIPhI XM KbIPKBIHIIBI KbULIAPIbIH
OachiHarel  (OJNKBIOPNBIK dKceauimsra K. AiinmoOeToB
neHen Oupre O.Koxxypopra karHacwi K.AWBIMOETOBTHIH
Oacmara TaspnayeiHaa OupuHmM «Kapakaimak XaibIK
TBOPYECTBOCHI» JIETEH aT IIEHEH MUHHET IIUKTH.

Kapakammak  ¢ompkinopn  OOHMHINA — SKEPTHIMKIH
WIMMMAa3Iap Ky3re TYCEPJIUK Jopexkene MHUMHET JTTH.
K.AftpimOeToB «Kapakanmak omeOHusTH XoM HCKYCCTBOCH
xypHanbiHna «Kapakanmak —¢ompkiaopn», «Kapakammak
ONeOMATHHHUH TYpJepH» aTibl WINMHA MakajaJapblH
KOPHAIAIbI.

CoHNH MeHeH OMp KarapJa Kapakaimnak (oIbKIOPHIH
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M3EPTIEYNEPANH HOTUILKECH CBINATBIHAA KOI FaHa WpHU
KoJIEMAETH KUTarap namnnga OOJIIBL. Moacenes,
H./loVkapaeBTbiH «PeBoonusara HIEKEMIH KapakaJak
oneOMsITHl TapUHXBIHBIH ouepkiepn», .CaruiTOBTHIH
«Kapakanmak ~ XalKbIHBIH  KaXapMaHIBIK  3IOCBI»,
K.MakceroBTolH «Kapakannak KaXapMaHIBIK JOCTaHU
«KpIpBIK KbI3», «Kapakalnmak KaxapMaHIBIK JIOCTaHIAPbI-
HBIH  TOETUKAaCH», «Kapakanmmak  (hOITBKIOPHIHBIH
screTHKace», K. AHUMOETOBTBIH «XalblK JaHAJBIFW
KHTAIIapbIH aTall eTHyTe 00Iambl.

H.doyxapaeBToiH «Kapakanmak o1eOUsTH TapUAXBIHBIH
OUepKIepU» aTJIbl JOKTOPJBIK JUCCEPTAIUSIChl MUHE
YCHIHIAH  W3epTiey KyMBICHApBIHBIH Oayambl OOJIBL
HuccepranustanH ~ (GOITBKIOPFa apHAIFaH OeNMMUHIE
«Kapakanmnax aybi3 o1eOUATHIHBIH TAPUHAXBIA JIEPEKICPH»,
«Kapakanmak ayp13 omeOUATBI XOM OHBI ANTHIYIIBLIAP,
«Kapakanmak  ayu3  oAcOMATHIHBIH  TYpPJIEPH  XOM
TEeMaTUKaChl» JereH OesnmiiepiaeH Typajsl. Vnummas ycsl
MHUHHETHHAE (OTBKIOPABIH TYPJICPHHE XM «AJIIaMbICy,

«KoOman», «KpIppIK KbI3» IOCTaHNApbIHA OMPHHIIN
WIMMMH TaJKbl XKacaibl.
H.[loykapacBTan kelimH «Anmamuc», «Kobmamy,

«KpIpBIK KbI3» AocTaHiapuH KeH useptieren W.CaruiiToB
6onabl. OHbIH «KapakannakcKuil repoOn4ecKuii 310cy aTibl
MoHOTpadusicel Oaceuibln IBIKTEL. Kurtam «Kapakammax
SMOCHIHA YJBIYMa XapaKTepPUCTHKAa MEHEH OacliaHbBIM, OHIIA
SIOCTBIH JAOpENNy OOYyUpPH THUMKApFbl OrelleINKIepH,
KepkeMImK  eremenuiiepn  «KoOman», «AnmaMmbicy,
«KBIpBIK KbI3» CHAKJBI A3CTAHIApFa WIMMHHA KO3-KapacTaH
0axa OepUIIHIT OTKEH.

Axn, aTaKJIbl (b oTBKIOPUCT K.MakceToBTHIH
«Kapakannak KaxapMaHJbIK IOCTaHJIAPbIHBIH MOETHKACH
aTil MUHHETH Oaxaibpl KUTAIUIapJaH ecaruiaHbIl, Oy
WIMMHA MUHHET Kapakalnak KaxXapMaHJbIK J9CTaH-
JApbIHBIH ~ JKAHPJIBIK  OTrCIICTUKIEPH, MICAIBIK  XOM
KOPKEMIJIMK OTEHICUKIEPH, KOMIO3HIMSIBIK KYPBIIBICHI
XoM 00pa3iaphl, KaXapMaHJIBIK TOCTaHIApABIH CyYyperiey
yCBUUIAPhl, KaxapMaHJbIK [IOCTaHJIAPAAFbIL IPO3a XoM
KapaKajimnakK XaJblK MOE3USIChIHJA KOCHIK JIOPETHYIIMINK
MOCEIIECHHE» CUSKIIBI OaruiapiaH Typaibl.

K.AiuMOETOBTBIH «XaJdWK JaHAJBIFBD» KUTAOBIHIIA
XQJIbIK  ayu3eKu  JepeTIEeCUHEe  TUMMCIU  KOIUIEreH
Marepuaiap Oap. Wnmamvmas aeig «Kapakainmnak
(OTBKIIOPEI» aTIBl MHUWHETH YHHBEPCHUTET CTYICHTICPH
VIIBIH KOJUTAHOA PETHUH/IE OACHUIBII MIBIKTHI.

K.MombeToB TopennHeH «DONBKIOpP XoM omeOHsAT
KATa0bI 0AachIll MIBIFBIT OyHIA TYPMBIC-CANT KBIPIAPHL,
Oeramap, KOKmay, O9QWK, TyJancaH XaM TOJIFayap
XAKKBIHJIA TOKTAIBI. (POTBKIIOPTAHBIY

Kapakanmak (oJbKIOpTaHBIY TapayblHIa KeIUIETCH
WIMMMH KQHUUTEJIep MUMHET UCIeN MUJUIMM MOACHUM XoM
pyyxuil MuHApacbIMBI3[bIH CaKIaHbIYblHA XOM  ©CHII
payaxiaHblyblHA ©3JIEPUHUH YJIECIEPUH KOCBII aThIp.
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PE3IOME. Makonana Kopakannok (GoNbKIOPLUIYHOCIUK (GaHH Mai10 OYIHII Ba PUBOXKIAHUII OOCKUYIApH WIMHI-Ha3apuii ypra-
uwirad. [IyHuHTIeK, KOpakaInoK (OIbKIOPUIYHOCIUTHHN TaIKHK KUJITAH XOPIK Ba Maxajinil OJMMIAPHHUHT WIMHIA MEXHATIAp JTH-

pod ermiran.

PE3IOME. B craTtbe Hay4HO U TEOPETHYECKH UCCICAYIOTCS STAlbl BOSHUKHOBEHHUS M Pa3BUTHS KapaKalMakCKoil GoIbKIOPHUCTHKH.

Taxxe RXHSHaHHe TTOJTYYUIIN HAYYHBIC TPYAbI 3apy6e>1<HLIx U OTCYCCTBCHHBIX
MARY. In the article, the stages of emergence and development of

SU

€HBIX, UCCIIEIOBABIINX _KapaKaﬂnaKCKHﬁ_q)oann(ép.
arakalpak folkloristic science are scientifically and theo-

retically studied. Also, the scientific works of foreign and local scientists who researched Karakalpak folklore were recognized.

DAWLETYARBEK DASTANININ QARAJAN BAQSI KABULOV VARIANTI HAQQINDA
) U.X.Esemuratova — tayanish doktorant
Ajiniyaz atindagr Nokis mamleketlik pedagogikaliq instituti

Tayanch so’zlar: folklor, doston, janr, syujet, xarakter, gahramon.
(OTBKITOP, ATOC, KAHP, CIOKET, IEPCOHAXK, TEPO.

Kirouesble ciioBa: I
Key words: folklore, epic, genre, plot, character, hero.

Dastanlar qaraqalpaq xalqumn  tariyxi, Urp-adet
dastarleri, turmist hdm madeniyatin uyrrleniwdg tlken
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ahmiyetke iye.Olard1 jiynap, jazip alip izertlew jumislari
otken asirdin 30-jillarinan baslandi. Basqa dastanlar styaqli
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Dawletyarbek dastaninin 4 varianti jazip alindi. Ozbekstan
Respublikas1 Ilimler akademiyas1 Qaraqalpagstan bolimi
kitapxanasinda  Dawletyarbek dastanimin tort varianti
saqlanadi [1:54]. Solardin biri belgili ilimpazlar Sadirbay
Mawlenov hdm Shamshet Xojaniyazovlar tarepinen 1939-
jibi Qarajan baqgst Kabulovtan  jazip alingan variantt
ayrigsha quzigitwshiliq oyatadi. Bul dastan 2005-jili
A.Kalenderova tarepinen baspaga tayarlagan biraq bugingi
kiunge shekem 6z aldina kitap bolip ken jamiyetshilikke
usinilmagan  hdm = bugingi  kinde  S.Mawlenov,
Sh.Xojaniyazovlar OzRIA Qaraqalpagstan bdliminin
kitapxanasina tapsirgan varianti bar, inventar NO 173320
P-433.

«Dawletyarbek» dastani tariyxiy dastan toparma kiredi.
Bul dastan boyinsha bir gqansha maghiwmatlar belgili
folklorist Qabil Magsetovtin miynetlerinde beriligen. Ol
«Dawletyarbek» dastanina ayrigsha qizigiwshiliq bildirip,
izertlew jumusin alip barip, dastan haqqinda tomendegi
pikirlerdi bildiredi: «Dawletyarbek» dastani doéregen jeri
hazirgi Qaraqalpaqstannin Qonirat rayoninin territoriyasi.
Dawletyar belgili tariyxiy adam, shayir ham batir bolgan
kisi. XVIII asirdin ekinshi yariminda jasagan, Dawletyardin
akesi Qonrratta belgili nayip bolgan, on1 Eshmurat nayip
dep ataydi eken [1:54-55].

Folklorist Qabil Magqgsetov dastannin Qarajan baqsi
variant1 ulken qizigiwshiliq tuwdirtwin aytip Otip «menin
oyimsha bul variant Berdaq bagsi qayta islegen ulgi boliw1
kerek. Berdaqtin qiz1 Hurlimannin balasi Qarajan bagsiga
miyras bolip qalgan «Dawletyarbek» dastanin salistirip
izertlewde ulken ahmiyetke iye boladi» [1:58-59]. Usigan
qaraganda Berdaq shayir 0zinin shayirliq stilin, Hurliman
bagst, korkem tillik 0zgesheligin doretiwshilik penen islep,
dastandi  toy-jiyinlarda  tmlawshi1  xaligtin  diydine
qolaylastirip islegen boliwi mumkin. Haqiyqatinda da
Berdaq shayirdin bagsishiliq oneri 6 perzenti ishinde en
suyikli perzenti Hurlimanga otken. Qarajan bagsi
Hurlimanmin sheber bagsishiligi haqqinda, onda azli-kem
shayirshiliqtin bolganligin, al biraq onin Berdaq ulgilerin
ozgertpey aytqanligt joninde mudam soéyleytugin edi.
Hurliman 6z balas1 Qarajandi1 5-6 jasinda-aq qasina alip,
toy-merekelerge alip barip jurgen. Usi1 waqitlardan baslap-
aq ogan janapayshi retinde duwtar shertiwdi uyretken
[4:303].

Qarajan bagst varianti qosiq penen qara sOz aralasip
bayanlangan.  Kolemi 40 betten ibarat. Bul variant
«Dawletyarbek» dastaninin  Narbay baqsi variant menen
salistirganda derlik mazmuni birdey biraq syujettin toligligi,
waqiyalardin =~ ayqm  bayanlaniwi,  kompozitsiyaliq
qurilistnin - sheber qurastirtliwi  ham qosiqlart  menen
ozgeshelenip turadi. Bul dastanda Dawletyarbektin awzinan
aytilgan «Bizin Sarqush dulduli edi», «Sawdigimy,
«Qald», «Ne goshshag», «Janannin kelgen jerleri,
«Yaranlary, «Menin yarim qayda bolar», «Elatim yadima
tusti nayleyin», «Bolmas», «Aman bay, «Kundir buginy,
«Zindan ishinde», «Degeyseny, «Alay-shulay degen ellerim
bardi» qosiqlar1 dastannin mazmunin bezep tur [3:307].

Dawletyarbek dastanin Narbay bagsi varianti menen
salistirganda mazmuni ham syujeti biraz ozgesheliklerge
iye. Narbay baqgst variantinda Dawletyarbek balgali
urtwinan shiqqanlig bayan etilse, Qarajan baqst variantinda
«Qryat» urtwinan ekenligi  aytilad1. Bul jagday
Déawletyardin qays1t uriwdan shiqqanligi  haqqindagi
gimand1 payda etedi. Adette qaraqalpaq déstanlarinda
bagsi, jirawlar atqargan variantlarinda uriw, gawimnin ati
ozgerissiz beriledi. Waqiyalardin qisqa yaki toliqhgi,
personajlardin san1 kemeyiwi yaki artiwi, ayirim orinlardin
Ozgeriske ushiraganin koriwimizge boladi. Sonday agq,
Qarajan bags1t variantinda feodalliq dastar elementi
gezlesedi. Dastanda Dawletyardin eki hayali bar ekenligi
haqqinda aytiladi. Eki hayalinan eki perzenti bar bolip,
birinin at1 Allayar, ekinshisi perzenti Qudiyar. Bul haqqinda
dastanda tomendegishe bayan etiledi: Ekisi maslahat etip

turdi, maslahat etip turganda kishkentay hayali us1 esikke
kelin bolip kelgeli, bir kinde hamle bolip, bir kiinde pitip,
Allayardi sen tuwdi, Qudiyardi men tuwdim, sonda
suyinshi soragan qayinlerimnen ettisi Gyime qaraganda,
joregi jarilip kettimeken,- dep keldi. Sogan qaraganda
perzent jan kisi shigar deymen. Allayard: sen, Qudiyardi
men koterip Dawletyardin qolina tutayiq, - dep aldina
shigip, Dawletyarbekke keldi.

Qarajan bags1 variantindagr jane bir 6zgesheliklerden
biri Dawletyarbektin dkesi 7jasinda qaytis boladi ham ol
Qonirat elinin tlken baylarimin qolinda tarbiyalanadi. 25
jasinda at minip, bul att1 Sar1 qus dep ataydi. Sar1 qusti
hazireti Aliydin dulduline megzetip, dastanda tdmendegishe
tariplenedi:

Kelin begler tamasha ayley,

Bizin Sar1 qus budin edi.

Gah uship, géh qonip,

Uship kelatqan qusmedi.

Baéharde esken jel kibi,

Baglardan asqan qus kibi,

Buwlarday burqirap demi,

Kelgen Sariqus dulduli edi [2:3].

Dastannin  kompozitsiyaliq qurilis;, onin ideyaliq
mazmuninda ayqin korinedi. Bunda xannmin nahaqligi,
adilsizligi ham jawizlig1 qaralanadi, ogan qars1 adilliktin,
haqiyqathiqtin guresi, sirtqr jawlardan qorganiw, xaliglar
dosligi, batirllq ham martlikti uliglaw siyaqli joqari
ideyadag1 xaliqliq arziw-arman 6zgeshe koterinkilik penen
jirlanadi. Dastannin  mazmuninan qaharmanliq penen
batirhqtin, tuwgan elge sadiqliqtin uliglaniwin kéremiz. Bul
dastan bas qaharmani1 Dawletyarbek obrazi tiykarinda aship
beremiz.

Dawletyarbek Sariqustt tariplewde 5 perdege 32 nama
salip aytqan. Dastandagi tiykargi obraz batirdin at1 bolip,
syujettegi  konflikt us1 at sebepli jizege keledi. Xiywa
xanlig1 tarepinen Otkerilgen at shabista Sariqus birinshi
bolip keledi. Sol waqitta Allayarxan Sariqustin iyesin
oOltirgenge 4000 tilla beremen dep jar uradi [2:4]. Bul
waqiyadan son Dawletyarbektin anasi tarkmen eline akes-
inin dosti Mammet sardar johigiwin aytadi. Dawletyarbek
jalgiz jurmesin dep, izinen 40 jigiti keledi. 40jigit obrazi
qaraqalpaq qaharmanliq dastanlarda koplep ushirasadi.
Dastannin Qarajan baqsi variantinda Dawletyarbek sha-
bandoz, shayir, sazende ekenligin koriwimizge boladi.
Sonin menen birge qaharmanliq ulgilerdin ayrim belgileri
ushirasadi. Qizilbas patshasi lashker tartip kelgende 8kun
martlershe uris salad1 biraq atina qamshi urganligi sebepli
zindanga tsedi. Batirlardin sawash maydaninda dushpan
golina zindanga tisiw motivi qaraqalpaq dastanlari ishinde
koplep ushirasadi. Misali: «Alpamisy dastaninda mastan
kempirge aldanip 7jil zindanda boliw1 ham ol jerden
shinqobiz shertip onin jagimli namast haqqinda Arzayimnin
xabar tabiwi ham sol arqali zindannan shigiwi, «Yusup
Axmety dastaninda Yusuptin Qizilbaslar menen urisip,
hiyle jolt menen tutqinga tisiwi ham o6zinin shayir sazen-
deligi arqali Iran shayirlart menen aytisiwda olardi jenip 6z
eline qaytiw1 styaqli epizodlar bul dastanda da ushirasadi.
Biraq Qarajan bags1 variantinin jane bir 6zgesheliklerinen
biri Dawletyarbek 3ay zindanda bolip, 8kinnen keyin qor-
jininan sazin alip qosiq aytqaninan ushqan qus, gaz bolsin,
uyrek bolsin aylanip Dawletyardin saz benen dawisina
aylanip ketpey turatugin edi. Bul jagdaydi korgen
zindandag1 bagman patshaga barip aytadi. Patsha esitkenine
tan qalip Dawletyarbekti alip keliwin aytadi. Sonda pat-
sha: Sen elinnen ayrilip zindanda jatqanindr ayt, tarip etip
jiglama,-dedi. Ajep bolad1 dep gapada jatgan Dawletyarbek
patshaga qarap bir so6z aytip turgani:

Jolim tusti Qizilbastin eline

Ellerin bar bizin elge megzemes.

Men tusinbeymen lalaylasqan tilge,

Tillerin bar bizin tilge megzemes.

Jigitleri bardur marwer tapanli,
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Bedewlerin bardur shapanli,

Mallarin barin shoshqa jiynay qalganni,

Mallarin bar bizin malga megzemes [2:35].

Patsha onin shayirshiliq, sazendelik sheberliklerine alg1s
aytip, sawga salam berip 6z eline gaytaradi. Dastanda
qaraqalpaq dastanlarina tan bolgan tas koriw motivi ushira-
sadi. Dawletyarbek Qizilbaslar eline kelgende kop jasagan
mamanin Uyinen pana tawip 40 kun jasaydi, qiriq birinshi
kiuni mama tis korip, Dawletyarbekke tyinen ketpewin,
tusinde on1 oltirgenin jilay-jilay aytadi. Biraq Dawletyarbek
saparin dawam etedi hdAm Qizilbaslar qolina tutqinga tusedi.

«Dawletyarbek» dastaninda tuwilgan jerdi tariplewde
ayrigsha diqqat qaratilgan. Qarajan bagsi variantinda mart
jigitler, gozzal qizlari, esapsiz mallar, tonlarin, tilla shekpen
kiyiwi, Palwan ata ath jerlerin, neshe uybar ekenliginin
aniq sanina shekem aytiladi. Bunda biz ana watanga
sadiqlig, tuwgan jerge mehir-muhabbat sezimlerinin batir
jureginde mangi saqlanip qalganin kériwimizge boladi.

Juwmaglap aytgqanda «Dawletyarbek»  dastaninin
variantlarin bir-biri menen salistirip izertlew, ugsasliq ham
ozgesheliklerin ~ aniqlaw,  bagsilardin  atqariwshiliq
6zgesheligin tyreniw ilim ushin ulken dhmiyetke iye.

Adebiyatlar

1. «eynersapbex», Hoknc: «Kapakammakcran» 1995.

2. «[oynerspbex», Kapaxan 6akcel Bapuantel. O3PUAKG komkazbanap donapl. UaT. I1-433 //Ne 173320/6. XKazein anran Kadbun

Makceros, 2005.

3. «[oynersapbex». dnoc. O3PUAKG komkasbanap donasr. 111-33.

4. Maxkceros K. [lacrannap, xeipaynap, 6akceuiap,- Hexnc: «Kapakanmakcran» 1992.

REZYUME. Maqolada qoragalpoq xalg dostoni Davlatyorbekning Qarajan baxshi varianti hususida so'z yuritilgan. Ushbu
variantning boshqa variantlardan fargi giyosiy tarzda organilgan. Qarajan baxshining syujeti, bayonlashdagi va badiiylikni oshirishdagi
mahorati ko'rsatib berilgan. Dostondagi vogealarni tasvirlashdagi Qarajan baxshining individual istedodi tadqiq etilgan. Baxshi

variantining o'ziga xos hususiyatini asoslab bergan.

PE3IOME. B cratse paccMaTpuBaeTCsl BEpCHs KapaKallaKCKOro HapomHoro smoca JlaBmatépOeka «Kapaxkan baxmmy. Orindne
9TOTO BapuaHTa OT JPYI'UX BapHaHTOB OPTaHU30BAHO CPaBHHUTENBHBIM 0Opa3oM. ITokasan croker Kapakana baxima, HaBBIKHM ITOBECTBO-
BaHHS U XYyIOXKECTBEHHOTO pa3BuTHs. Vccnenyercs nHIMBUAYyaidbHEIM TanaHT Kapakana baxmm B ommcannu coObituii snoca. baxmm

OOBSICHII YHHKAJIBHYIO OCOOCHHOCTD BapHaHTa.

SUMMARY. The article discusses the version of the Karakalpak folk epic Davlatyorbek's Karajan Bakhshi. The difference between
this option and other options is organized in a comparative way. The plot of Karazhan Bakhsh, the skills in narration and artistic devel-
opment are shown. The individual talent of Karazhan Bakhshi in describing the events of the epic is studied. Bakhshi explained the

unique feature of the variant.
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Introduction. The article deals with the life and work
of one of the founders of the novel genre - in Western liter-
ature of the twentieth century, Ralph Ellison who made a
huge contribution to the development of modern Western
and Eastern literature, is of current importance. The litera-
tures of some peoples at certain stages of their development
interacted to a greater or lesser extent with the literatures of
other peoples, while having common and different features
both in subject matter and in the depiction of their positive
and neoative characters. It is known that by the XX th
century there were areat chanages in the social, economic
and political life of society. Durina this period, Science and
Technoloay developed at an incredibly fast pace. In such
conditions, by the middle of the twentieth century in
Western countries, areat attention beaan to be paid to the
analysis of human essence, interests, the study of Eastern
philosophy, which aives priority to humanitarian and
justice values, issues of human spiritual perfection. Western
literature and Eastern literature are like huge sycamore
trees, you rest in their shade, you forget your pains, and all
your worries go away. If we talk about their differences,
Western literature is more realistic, Eastern literature is
written more like myths, legends, and dreams. Some of
Eastern literature shows it as much as Western literature,
among the representatives of Western literature, as Balzac,
Shakespeare, Schiller, Guy de Maupassant's works are fun-
damentally different from each other, each of them has its
own way, its own style. The main thing is that it is very
difficult to predict the development of events in the texts of
Western literature, which is full of unexpected events and
actions, where there are a lot of new phrases and sentences.
However, the most important thing is that there are many
examples of creativity that you can easily understand in the
whole work even if you are learning this language only.
Most of the literary works in the world serve to understand
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the identity of a person. The skill of the writer will either
make the reader rise or fall. Moreover, it should be noted
that literature feeds our minds. In addition, world literature
expands our worldview, teaches us to look at issues from a
different perspective. In order to study the traditions, poli-
tics, culture, spirituality, enlightenment, and language of the
world, one must first study the literature of that country,
because literature closely connects nations to nations, peo-
ple to people, strengthens ties, causes peace, and contrib-
utes to raising an individual to the level of a person. Today,
at the end of the second decade of the 21st century, if we
look at the path taken by our literature, we can clearly see
that the 20th century was a turning point in literature. Dur-
ing these years, various changes took place in the world of
poetry, the principles of writing about human personality,
social problems, painful emotional experiences, love, emi-
gration, life's worries, life's complications without fear be-
gan to take place.

Ralph Waldo Ellison was born on the March 1, 1914, in
Oklahoma City and died on the April 16, in 1994, in New
York [5]. He was African-American writer, literary critic
and essayist. In the late 1940s, Ellison earned through criti-
cism and worked on the novel “The Invisible Man”. He is
best known for his only completed novel, “The Invisible
Man” which was written in 1952, which won him the Na-
tional Book Award in 1953. This work, dedicated to the
search for identity and place in society, became Ellison's
most significant work. Written from the perspective of an
unnamed African-American man living in 1940s in New
York and dealing with taboo topics, the novel was a great
success and won the author the prestigious National Book
Award.

Ellison spent 1955-1958 in Europe, lived for some time
in Rome. He then returned to the United States to take a
position teaching American and Russian Literature at Bard



