my XuKosiia M.HHMHI KHCMaTH Xakuja Makoja €3Il
M3WJIaH KeJu0 YWKKaH CcOOWK WTTH()OK JaBpPUHUHT
SIKKAXOKUMJIUTH, WXKTUMOUI TEHICU3JIMK Ba a10JaTCH3IHK,
MHUCIH KypwiIMarad 3yJIMaT Tapuxujia KaHdaJaH-KaHda
UCTeBAOMIAPHUHT YK OYnmnO KeTHIIM Hazapia TYTHITaH
Oynca, axad smac. XuKos OolaH-o€K pam3uil ycynaa
HamMoE€H Oymamm. Xap Omp mcMm Omp Karta KOj (Maxduii)
BasudacuHn OakapyBum OYmuO, MHCOH OOTHHMAA azaiiaH
Aamad kenadTraH €BY3IMK Ky4JIapM CUHTapH TaJIKUH
KunnHagu. E3yBum aHa oIy JKHXaTiaapHH XHcoOra oira
Xonga XUKOSHHM ‘JynmMmar canraHatura caéxar’ ael
HOMJIAIIM XaM OEKM3 3Mac. XHMKOs BOKealapHu aKCapusiT
TyHOa comup Oymamu. baw3an TyH, 3ynMmar, KOPOHFYIIHK,
Emrm3muk Xyaau Kadka TankuHIapy kaOu KaMusIT XaéTHHA
MypMmanaxgaii O6ocu0 kema€rraH €BY3NMK  Kydwlapura
KapaTwiral OMp WYKW 3XTHEXK cUdaThia KYPHII JO3UM.
Amm0 aHa mIy >XHXaTIapHW OWp-OuWpwra 3up paBHIIIA
TacBUpPJIAWIU.

Amn6 M.HHHAT TalOMaTHmard IIaxc cudaTumarud
WHKUPO3WHHM YHHUHI acapyiapd THUMCOJHIa XaM Oaxoiai
OJIAJTUTUKH, OYHH KyWH/Iary TaCBUpJIAp OPKAJIM XaM OMIIHII
MYMKHH:

“M. myH4Ya ¥mn Temba, Maxpyx oxamiap opacuia
énxu3 smamra Max0yp Oynranmu. MHCOHHM EpyF XMIKAT
cudparuga KypraHu caimH y Y3uHH MaluO-Maxpyxjap,
Kacan, Tenbda oxamiap opacura IIyHYamap KyIpOK
SIIIMPraHAu, Y COTKUHIIMK, XUEHAT, KYPKYBHU KalTa-KalTa
TacBHUpJap, acapliapuHM COTKWH KHIIWJIAPHWHT JyHECHTa
almaHTHpap dKaH, aHa 1Ty Uy OWiIaH Y3WHU TaxX) Il KAiIap
Ba Oy OmyaH y3uHu XaM ¢oin dtapau. Xap Kajiai, MeH Iry
XyJiocara KelIraauM. Y 3YpIiiuK Ba 3yJIMHH OIyHYAJIUK KYTI
TacBHpJIAraHOWKH, KaxpaMoHJap Hadakar Iy 3YpiauK
MaxcyJlapH, OalKM YHUHI aXpajiMmac KUCMHUTa ailyiaHuo
KOJITaHAWIAp: 3YPIUKHN OyTyH AaXIIaTH OMJIaH TaCBUPIIALI
M.KyTraHziek — 3yiMmra HadparT sMmac, yHAAaH XaWWKHII,
yHra Myxab0ar maijgo Kwiranad: Oy KaxpaMoHIap
V3MapuHUHT KyJ, MyTe SKaHJIMKIapu OwiaH (axpriaHuI
Japakacura etra sauiaap’’[5:69].
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K¥pub yrrannmusnek, anud XuKosuIapuaa HOpeaaTucTHK
TAJIKWH XWIMa-XWIUIATH Ba TaCBUP ¥3Ura XOCHUTU SKKOI
HaMo€H OynraH. byHmali TacBupiapia MHCOHHHHT
MabHABAH WHKHPO3W OWiaH Monawid ¢oxkeacn XaMm
aJammnuiap Ba MykoTHOouiap Oarpuia KaiTa OaxoiaHamu.
VY KaxpaMOHJapMHU OUp MyXUTHa TepaH TaxJIWI KUJIaIu.
ABBano, IaBp Ba 3aMOH TyTyMJlapura ToOe Ba KyJI siIaraf
oOpaznap Tim3umu E3yBunHHUHT Fap6 agubmapuanar XX acp
Oonutapusia KyJuiaran TacBHp 9K3UTCHIUSACUHU
0apKapopIaITUPUINTA KAPAaTHITAHJINTH OWIaH MYyXHUM
axaMusT KacO dTagu.

Kaiin sThm »Xou3KHM, XUKOs-MCTHOpa Imakiau Hazap
OMIOHKYJ acapIapHUHT aXXpaiaMac OMp KUCMHTa ailylaHIu.
“XuKosl TWIM pam3iap CUJICWIAacura Kypuwiaau. Acap
KOMITO3MLIMSICH YPHUHU HMCTHOpa KOJHMIHM (MeTadopHK
Mozen) osraaian. HaTmkama XWKOSHUHT MaKOH-3aMOH
KaMpOBM  yJKaHJamaau. MabHO KyJaMu  KEHrasau.
IynapHauHr OapyacuHHM Y3uIa MyKaccaM 3TraH KHYHK
SMHK JKaHpJArd acap HIak-Iry0Xacu3 XUKOsA-HCTHOpa Oyma
oNagy Ba y TaOMMI paBHIIAA KaTTa 3MHK JKaHpJap OWiaH
Oaxcra xupumany’[1:260]. bunobGapun, maskyp manOara
KyluM4a KWInO IIyHM aWTHII MYMKHHKH, BOKEIHK
KaHYaJIMK CHpPJIH, CeXpyu, amabuii Oup crpeorunra
aifJlaHUIIM y4yH Kapuild Oup acp BakT yTran Oynca xam
Xajaurada OyHUHT TaJpKWH PUBOIJIAHWII KOHYHUSTIAPH
103ara 4YuKaéTraHu CcHp dMmac. AWHHKCa, TaJKHH Ba
TacBUpJard Kyl  KamIaMJIIWIMK  anub  acapiapuja
APXUTEKTOHUK OHp OyTYHIMKHHU XOCHI KWIHO OOpMOKIa.

3epo, ycayOui ¥3ura XOCIHK XUXAaTHAAH E3yBUH Xap
KaH4a fap0 amaOuii aHbaHAIapu CHHTE3Ura MypOxKaaT
KWIMacHH, Y3WHUHT STOHa (Qancaduii-3CTETUK OJaMHu,
CY3W, DKOOWM KOHIEMIMACH, anabuii MyImoxamacu
anoxuna Oup iyHanuira ’Bpunau. Hatmwkana €3yBun xed
MyOomnaracu3 aWTHII MYMKHH, WHCOH DPYXHUATHUTA WYJIaH
kupnu6 Oopumr Manakacu canadiaapu Karopuaa OJIIUHIA
SKAaHJIMTMHU Tynanuruda ucbornad ynarypau. By skuxatu
OmnaH agabuéTaa SHrU XUKOS KWIHII Tap3WHUHT BYXKY/ra
KeMUIIura KeHr uym ound Oepaérranm  QUKpUME3
JaTHIHIHD.

Apnaduériaap
1. XKypaxynos Y. Hazapwuii nostuka macananapu. —T.: “F.Fynom Homunaru anabuér Ba canbar Hampuéru”. 2015. 260-6.

2. [Mapmaesa 3. Y30ek pomanu mostukacu. -1: “®an”. 2003. 29-6.

3. Xonnopog [I. Pyxuii Tana33yn taceupi //https://jahonadabiyoti.uz/2017/12/01/ aunMypoa-Xoiaa0poB-pyxXHii-TaHa33ya-Tac/.
4. UymueBa H. Mxoxkop MaxopaTtu Ba sxaHp modTukacu. (H.DmoHKyn kuccanapu muconuna). @unonrus dannapu Oyiinda dancada

nok.aucce. —Kapu: 2020. 124-6.

5. DmonkynoB H. Momokymuk. Kucca Ba xukosmap. —T.: “Fadyp Fynom Homunaru anabuér Ba canpat Hampuét’”. 2019. 55-6.
6. DmonkynoB H. Momokymuk. Kucca Ba xukosinap. —T.: “Fadyp Fymom Homunaru anabuér Ba canbat Hampuéru”. 2019. 69-70-6.

PE3IOME

Makonana ¥30ex anabuéTnaa HOPEAIMCTHK TAJIKWH Y3UTa XOCIUTMHUHI HaMOEH Oymum ommmiapu Hasap DmoHkyn wxonau
HETH3W/a TAJKUH KWIHHAAW. AIu0 XUKOsUIapHuaa 3yJIMaT Wdpa Hyp KHAUpaéTraH KaxpaMOHIap TaOWaTh TaxJMira TOPTHINO, )KaXOH
anabuéTy HaMOGHIANAPHIAH MIXOMJIAHUII WYCHHIApUTra MyHOCa0aT Ounaupuiaan. AWHHUKCA, MAbHABHI TaHAa33ya Ba MYTEIUK aiu0
KaxpaMOHJIAPH PYyXUATHHE 0910 OEPHIN KAMUTH SKAHIUTH TA0TaTIaHa M.

PE3IOME

B cratpe aHammsmpyroTcst (akTOphl MPOSBIEHHS CBOCOOpas3us HEPEaTMCTHUECKOW MHTEpIpeTanny B y30EKCKOH JHTeparype Ha
ocHoBe TBopuecTBa Hazapa Dmankyna. B pacckasax nucarens aHanu3upyeTcs XapakTep repoeB, MIIYIIUX CBET BO ThbME, M BBIPAXKAIOTCS
ITyTH BIOXHOBEHHS IIpeICTaBUTENeH MUPOBOH INTEpaTypsl. B 4acTHOCTH, MyIMIEBHBIH YIIag0K X HEMOTA - KIIFOUHU K PACKPBITHIO TICUXUKH

reépocB nmucaTelii.

SUMMARY

The article analyzes the factors of manifestation of the originality of unrealistic interpretation in Uzbek literature based on the work
of Nazar Eshankul. In the writer's stories, the character of the heroes looking for light in the dark is analyzed, and the ways of inspiration
of representatives of world literature are expressed. In particular, mental decline and dumbness are the keys to revealing the psyche of the

writer's heroes.

“MASNAVIYI MA’NAVIY”DA OLQISH ASOSIDA YUZAGA KELTIRILGAN ODDIY FOLKLORIZMLAR
U.S.Azimov - tayanch doktorant
Buxoro davlat universiteti
Tayanch so’zlar: magol, matal, olgish, garg’ish, iboralar, yozma adabiyot, oddiy folklorizm.
KiioueBble cjIoBa: MOCIOBHUIA, TPUTYA, INKOBAHHE, IPOKIIATHE, (PPa3eoIoru3Mbl, MMCbMEHHAs JINTEpaTypa, HApOIHBIN (QOJIBKIOP.
Key words: proverbs, sayings, applause, curses, phrases, written literature, simple folklorism.

Folklor va yozma adabiyot munosabatlari ikki adabiyot
paydo bo‘lganidan buyon davom etadi. Ammo bu adabiyot-
larning o‘zaro aloqasi, bir-biriga ta’sirini tadgiq etish XX
asr adabiyotshunosligi bilan bog‘liq. Dunyo folk-
lorshunosligi  va  adabiyotshunosligi o0‘z  obyektini
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asrlardirki, o‘rganib kelmoqda. Ammo xalq og‘zaki badiiy
jjodining yozma adabiyotga ta’sirini o‘rganish boshlangan-
iga, o‘zbek adabiyotshunosligi misolida aytsak, bir asrdan
oshdi. Bu jarayon XX asrning 40-60-yillarida folklor
an’analari sifatida o‘rganilgan bo‘lsa, 70-80-yillarida folk-
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lorizm sifatida tadqiq etildi. Biz oddiy folklorizmning
tarjimashunoslikdagi o‘rni bilan bog‘liq ba’zi jihatlar
hagida fikr yuritmogchimiz.

O‘zbek adabiyotshunosligida oddiy folklorizm dastlab
ustoz adabiyotshunos B.Sarimsogqov [1] maqolalarida,
keyinchalik olimlar 1.Yormatov [2] va L.Sharipovalarning
[3] nomzodlik dissertatsiyalarida tadqiq etildi. Hozirda
aksariyat tadqiqotlarda oddiy folklorizm bilan bog‘liq tarz-
da fikr yuritib, ma’lum tahlillar amalga oshirilmoqda. Am-
mo tarjima jarayonida asliyatda mavjud oddiy folkloriz-
mlarning qay taxlit tarjima qilinishi, ma’lum asar bag‘ridagi
bir xalgning magqoli, olgishi kabilarni ganday tarjima gi-
lishning o‘zi alohida masalaki, bu jarayon atroflicha
o‘rganilgan emas.

Adabiyotshunos B.Sarimsoqov yozma adabiyotda “xalq
magqollari, matallari, yumuq iboralar, og‘zaki nutq uchun
xos ifoda hamda oborotlarning qo‘llanishini oddiy folklor-
izm”[1] deb hisoblaydi. Olima L.Sharipova esa “Magqol va
matal folklor janri, buning ustiga ularni badiiy asar
tarkibidan topish oson va ular ixcham bo‘lgani sabab oddiy
folklorizm sanalsa, bizningcha, qarg‘ish va olqishni ham
murakkab folklorizmning analitik folklorizm ko‘rinishiga
mansub demasdan oddiy folklorizm deyish ma’qul” degan
xulosani o‘rtaga tashlaydi hamda qarg‘ish va olqishning
hajman ixcham, nutqda tayyorligi, yozma badiiy asar
tarkibidan topish osonligini ta’kidlash orqali fikrini
dalillaydi [4]. Biz ushbu fikrlarni asosli sanab, yozma
adabiyot tarkibiga kirgan olgishni oddiy folklorizm sifatida
o‘rganishga kirishdik. Jaloliddin Rumiyning “Masnaviyi
ma’naviy”sida ko‘plab olgishlardan unumli foydalanilgan.

Avvalo, olgish janriga  to‘xtalsak, = Mahmud
Qoshg‘ariyning “Devonu lug‘oti-t-turk” asarida ‘“‘alqish”
so‘ziga shunday izoh beriladi: “Olqish, maqtash, duo qilish,
tabrik, birovning yaxshi xislatlarini eslash”[5]. “Alqadi”,
ya’ni “duo qildi”’; “olqishladi”, yani “maqtadi” fe’llari ot
so‘z turkumiga oid “alqish” so‘zidan hosil bo‘lgan. Vaqt
o‘tib folklorda olqish janri yuzaga kelgan. Janrga xoslik
“Devonu lug‘oti-t-turk”da “alqish” so‘ziga berilgan izoh
bilan bog‘liq. Ko‘rinadiki, og‘zaki badiiy adabiyotga oid bu
janr nekbin odamlar tomonidan duo tarzida aytilgan.
Folklorda so‘z magiyasiga asoslangan janr hisoblangan,
xalq yaratgan olgishlar yozma adabiyot tarkibida kelar
ekan, oddiy flklorizmga aylanadi.

“Masnaviyi ma’naviy’ning “Birinchi  daftar”ida
“Nasroniylarning vazir makr-u hiylasiga uchishi bayoni”
hikoyatida shunday satrlar bor:

Ul esa noibi dajjoli la’in,

Ey Xudo, bizni balodin asragin[6].

Bu satrlardagi mohiyatni anglash uchun hikoyatni, zarur
bo‘lsa, undan oldingi hikoyatlarni o‘qish lozim. Juhudlarn-
ing podshosi nasroniylarni o‘ldira boshlaydi. Makkor
vaziri ularni o‘ldirish emas, dinidan qaytarish, din yo‘lidan
adashtirish uchun makr ishlatish lozimligini maslahat be-
radi. Vazirning hiylasiga ko‘ra shoh vazirning qo‘lini,
qulog‘ini kesdiradi, burnini ezdiradi. Juhud vazir hamman-
ing oldida Iso payg‘ambarni ulug‘laydi. Dorga osdirishga
shaylangan shoh tayyorlab qo‘yilgan odamning “Avf
aylang”, — degan iltimosiga ko‘ra vazirini olis shaharga
badarg‘a aylaydi. Rejaga ko‘ra vazir nasroniylarning
ishonchiga kirib, “qilni qirq yoruvchi as’hoblarni” ham
garang aylab, “Noibi Iyso” deb madh etiladi. Shoir vazir
aslida noibi dajjoli la’in, baloga barobar ekanini ta’kidlab,
Allohdan panoh so‘raydi. Ayni shu o‘rinda “asragin”
olgishini qo‘llab, oddiy folklorizmni yuzaga keltiradi.
“Asragin” olqishi doimo to‘ldiruvchisi bilan birgalikda bi-
rikma holatida kelib, nimadan asrash lozimligini oydin-
lashtirib keladi: “o‘limdan asragin”, “ofatdan asragin”,
“yomonlikdan asragin”... Ko‘rinadiki, bu olgish Allohdan
himoya so‘rash bilan bog‘liq. “Allohim asrasin!”, “Rabbim,
o‘zing asra!” kabi shakllarda kelar ekan, “kimni, nimadan?”
so‘roqlariga javob bo‘lsa, duo kimga, nega aytilgani ayon
bo‘ladi. Balo yomonlikning ofat keltiruvchi ko‘rinishi

bo‘lib, uni yengish uchun Allohning ko‘magi zarurligi folk-
lor namunalarida ko‘p bor tasvirlangan. Makr, aynigsa,
e’tiqodni sustlashtiradigan hiyla baloga barobar. Shoirning
fikrlarini tarjimon to‘g‘ri ifodalay olgan.

“Omon bo‘l” olqishi keng tarqalgan olqishlardan bo°‘lib,
shu holicha ham olgish sanaladi va qo‘llanadi. Ammo o‘z
to‘ldiriuvchisi bilan birga kelishi ham mumkin. “Asragin”
fe’li Tangridan so‘rash orqali aytilgan bo‘lsa, “omon bo‘l”
olgishi insonlarga, badiiy adabiyotda hayvonlarga, qushlar-
ga, hatto jonsiz narsalarga nisbatan qo‘llanishi mumkin.
“Birinchi daftar’da “Xalifa Laylini ko‘rgani hikoyati” bor.
Bu hikoyatda shunday deyiladi:

Domanidin tut uni sen, begumon,

Ofati oxirzamondin bo‘l omon [6:20].

Ko‘rinadiki, olqish “oxirzamon ofatidan omon bo‘l”
tarzida qo‘llanmoqda. Ammo shoir oddiy folklorizmni yu-
zaga keltirar ekan, omon bo‘lishning sharti borlgini aytadi.
Shoir avliyo Xudoning yerdagi soyasi ekanini, uning
etagini tutish lozimligini ta’kidlaydi. Hikoyatni shunday
yakunlaydi:

Mardi Haq bo‘l, bo‘l hasaddin begubor,

Bizga o‘xshab sen uni tuprogga gor [6:20].

Yugqoridagi baytning birinchi satri olqish bo‘lib, oddiy
folklorizm yuzaga kelgan. Shoir lirik gahramonga hasad-
dan beg‘ubor bo‘lishni tilamoqqa. Ayni damda, muallif
hasadni tuproqqa qorish lozimligini aytib, o‘zi bu yo‘lni
bosib o‘tganini aks ettirmoqda. Hasaddan xoli inson
Allohning mardi ekanini ta’kidlamoqda. Bu o‘rinda
avliyoning darajasi ifoda etilgan.

Olgishlar haqida so‘z ketganda, tilak bilan olqishning
alogasi hagida fikr yuritish lozim. Negaki tilak gilish aso-
sida olgish janri yuzaga keladi, ammo hamma tilak ham
olgish bo‘lavermaydi. Ayrim tilaklar olqish darajasiga
ko‘tarilmay qoladi. Chunki bir insonning uzoq umr
ko‘rishi, baxtli bo‘lishi kabilarni ikkinchi bir inson
Yaratgandan iltijo qilib so‘rashi orqali olqish yuzaga keladi.
Ammo shunchaki tilak bildirilsa-yu, Allohdan so‘ralmasa,
olgish janri namunasi yaratilmaydi:

Lablaring yum, zar to‘la kaftingni och,

Zignalikni qo‘y, saxoga ber rivoj [6:167].

Bizningcha, bu satrlarda tilak bor, ammo tilak olgish da-
rajasiga ko‘tarilmagan. Olgish ham tilakdan yuzaga
kelishini inobatga olsak, janr holatiga kelgan tilak bilan
olqish bo‘la olmagan niyatning farqiga borish kerak. Ammo
bu oson jarayon emas. Nazarimizda, tilakning yuzaga chiqi-
shida insonning roli yetakchi o‘ringa  chigsa, olgish
bo‘lolmaydi. Bildirilgan tilak ijrosi Allohdan so‘ralsa, tilak
amalga oshsin deb xudoga iltijo gilinsa, folklorning olgish
janri yuzaga keladi:

O‘chmasin yongan chirog‘ing to shu tob,

Sen pilikni sozla, so‘ng yog‘ qo‘y shitob [6:167].

“O‘chmasin yongan chirog‘ing” olqish namunasi bo‘lib,
oddiy folklorizm yuzaga kelgan. Shoir uzoq umr tilab gilin-
gan duoni betakror tarzda keltirmogda. Ammo chirog
o‘chmasligi uchun pilikni sozlash, yog‘ qo‘yish lozimligini
ta’kidlayotgan shoir inson o‘zini 0°zi isloh qilishi lozimlig-
ini ugtiradi.

Odatda, olgish -sin qo‘shimchasi bilan tugaydi. Ayrim
o‘rinlarda “inshoalloh”, “xudo xohlasa” so‘z yoki so‘z biri-
kmasi keltiriladi. She’riyatda esa olqish yuzaga keltirgan
oddiy folklorizmlar vaznga solinadi va gofiya tartibiga amal
gilingan holda beriladi, “inshoalloh”, “xudo xohlasa” biri-
kmalari deyarli uchramaydi. Ammo mohiyat ortida yashirin
bo‘ladi:

Shukr qil, mag‘rur oyin bo‘lmagil,

Ol qulogqga so‘zni, xudbin bo‘lmagin [6:106].

Odatda, olgishlar yuzaga keltirgan folklorizmlarda
bo‘lishsizlik shakli -ma ishlatilmaydi. Ammo nugsonlardan
himoya istab aytilgan olqishda inkor shakli qo‘llanishi
mumkin. Masalaning yana bir jihati borki, olgishlar yuzaga
keltirgan oddiy folklorizmlar bilan Allohga munojot tarzida
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aytilgan satrlar o‘xshab qoladigan o‘rinlarda e’tiborli
bo‘lish, bu ikki holatni farqlash zarur. E’tibor qiling:

Noumid bo‘lma, o°zingni shod qil,

Ulki faryod tinglagay, faryod qil [6:106].

“Noumid bo‘lma” olgishi oddiy folklorizmni yuzaga
keltirgan. “O°zingni shod qil”, “faryod qil” tilak ma’nosini
tashigan. Navbatdagi satrlar Allohga iltijo sifatida yaratil-
gan, oddiy folklorizm emas:

Ey mudom avf aylaguvchi, avf gil,

Ey tabib, bu dardimizni daf qil [6:106].

Odatda, olqish so‘zlovchi tomonidan tinglovchi yoki
o°‘zgaga aytiladi. Olqish yuzaga keltirgan folklorizm inson-
ga yaxshilik istash, insonni duo gilish asosida yuzaga kelar
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ekan, ijrosi yaratgandan so‘raladi. Shu jihati bilan munojot-
ga o‘xshab ketadi. Ammo tafovutlash lozim. Olgish inson-
ga, munojot Allohga garata aytilgani bilan farglanadi.

“Masnaviyi ma’naviy”da olqish yuzaga keltirgan oddiy
folklorizmlar yetarlicha uchraydi. Bunday oddiy folkloriz-
mlar vaznga solingani, gofiyaga moslangani bilan folklorda
yaratilgan olqgishlardan o‘zgachalik kasb etadi. Shoir uni
0°‘z maqsadi yo‘lida xizmat qildiradi. Hatto bir xil olqish
qo‘llangan o‘rni, qo‘llanish sababiga ko‘ra rang-baranglik
kasb etadi. Eng muhimi, bunday oddiy folklorizmlar
asarning mazmun-mohiyatini mukammallashtirishda, shoir
hikoyatlarining ma’no qatlamlarini teranlashtirishda o‘ziga
x0s ahamiyat kasb etgan.
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REZYUME

Xalq magoli, matali, olgish va garg’ishi, iboralari yozma adabiyotda qo’llansa, oddiy folklorizm yuzaga keladiki, bu adabiyotshunos-

likda yetarlicha o’rganilgan. Ammo tarjima qilingan asarlarda bu jarayon ganday kechishi deyarli tadgiq etilmagan. Ushbu magolada
“Masnaviyi ma’naviyning o'zbekcha tarjimasida uchragan oddiy folklorizmlar haqida fikr yuritilgan.

PE3IOME

B 3T0i1 cTaThe paccKka3bIBACTCs YIOTPEOICHHE TOCIOBHL], HOTOBOPOK, alUIOAUCMEHTOB U PYTaTeiabCTB B (hOJIBKIOPHBIX TEKCTOB, XO-

poIIo n3ydeHHHIH B Jreparype. OHAKO MCCIENOBaHHE TOTO, KaK 3TOT NPOIECC MPOUCXOAUT B MEPEBOTHBIX IPOM3BEIACHUSX, ITOUTH

HeT. B maHHO# craTbe paccMaTpUBAarOTCsA HPOCTHIE (PONBKIOPHU3MBL, BCTpEUaromuecss B y30eKcKoM mepeBone «Masnaviyi ma’naviy/

KynprypHble CokpoBuIna.

SUMMARY

This article describes the use of proverbs, sayings, applause and curses in folklore texts, well studied in the literature. However, there
is almost no research into how this process occurs in translated works. This article examines simple folklorisms found in the Uzbek trans-

lation "Masnaviyi ma'naviy / Cultural Treasures".

BUPUHIIIN KAPAKAJIITAK POMAHBI
(XX acupau 50 - )KbULIapbIHAAFEI TYPKHH TUILIEC XAJIBIKIAPEI POMaHIApPhI
TUNOJOTUACH KOHTEKCTUH/IE YHPEHUINY MOceenepu)
M./1.Bekb6eprenoBa - Quionrocus UIUMAEPUHUY KAHOUOAMbL, OOYEeHM
Ooicununz amvinoazel Hokuc momnekemnuk nedazo2ukaibly UHCMUmymol

Tasiny cy3;1ap: poMan, 00pa3, CIOKET, TUIIOJIIOTHSI, MaxoparT, TOCTOH, KaHp, aHbaHa, MaB3y, QUK.
KuroueBble ciioBa: pomaH, o6pa3, CIOXKET, TUIIOJIOTHSA, MAaCTEPCTBO, 3II0C, JKaHP, TpaaAulus, T€Ma, UICA.
Key words: novel, image, plot, typology, skill, epic, genre, tradition, theme, idea.

Kapakanmak mpo3acelHBIH OHUpHHIIH poMaHmapel XX
ocupanH 50-KbpULIApBIHEIH aKbIPBIHAA Taina 6omabel. Omap
A.berumoBTHIH «baNbIKIIBIHBIH KbI3bD», JK.AiiMyp3aeBThIH
«OMUY 1Opbs OOMBIHIAY, O.Al>KaHOBTBIH «Apan
KyIIaFrbslH/Ia» pOMaHiapbl Oouselll TaObuTanpl. Kapakanmak
Ka3bIyIIBICEl  A.BernMoBTBIH ~ «BaNIBIKIIBIHBIH ~ KBI3BD)
JIOpETIECH MUIIINHM NpO3aJarbl SMUKAIBIK XaHPABIH UpU
¢dopmacsl OoiFaH POMAHHBIH OWPHHIIM TYPH EKEHIMIMH
Oenrunenam. Kapakannak  poMaHblH  H3epTIIEyIIH
JK.HapbiMOeToB Kapakajinak poMaHbIHBIH KJIUIIECUYHH IS
«KHMIIM TPO3aHBIH poiu 0ap, Kapakajnak aBTOPJIAPBIHBIH
KOIUIETeH II0OBECTh XOM POMAHJIAPHl OJIAPJBIH OYypBIH
KasFaH OYEpPK XoM TyppuHiep Oa3achblHIAa JOPETHIIH.
Macenen  A.berumoBThiH  «bupunmm  komem» (1932)
«OmmM TeIpHAFEIHAAY (1935) ryppunnepn, «babIKIIBIHBIH
KBI3bI» POMAaHBl YIIBIH CIOKETIHK XbI3MeT eTTH [1:26].
C.MyxanoBtelH  «borako3  (1948) pomanbl  Goisica
A.bernMoBTHIH «bBanBIKIIBIHBIH KBI3bD» POMAaHBI TEMaHbI
TaHJIal ajblyblHA, KaXapMaH 00pa3bIHBIH JKacaJbIybIHa XM
KypbUIBIC TNPUHLUUIUIEPUHE TOCUPHH TUHTU3gW», - JAel
xa3raH emu [1:31]. Kepkem meperne eMHPIHK TypMBIC

TUHKapbiHIa madma Oomagpl.  JKaserymer  A.Bberumos
«baNbIKIIBIHBIH, ~ KBI3BI»  pOMaHbIHAa XX  9CUPAUH
0achIHAaFel KapakallakK aybUIBIHBIH TYPMBICHI, Apai

TCHU3W JKAFaCBIHAAFbl JKalnackaH JIoHreneKk KeJauH
OOMBIHIAFBI OANBIKIIBLIAPIBIH OMUPUH CYYPECTICHTH.
JLN.TumodeeB pomMaHIbl YIKEH SMUKAIBIK Gopma Jaerr
ataiinpl. PomaHga Kypamanbl TYpMBICHBIK — KOHEIHC
cyypetrneneau-goyup aen kepcerean xaMm A.C. IlymikuH-
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HUH «pOMaH JEreH/Ae KbIsUI apKamel OasH eTHWITeH Ta-
PHUHXBIA TOYUPAN TYCUHEMH3» AET€H NMUKUPHH KEITHpPEeIN
[2:361].

Kapakanmak mnpo3acelH apHayyibl TypAe H3epTIeTeH
akag.M.K.HypmyxamenoB A.beruMoBThIH «ballbIKIIBIHBIH
KbI3B» POMAaHBIH TAJIBIKBIFA aJbI, 63 MUKUPICPUH OMIIUp-
reH eau. A.bernMoBTHIH Oyl MIBIFapMachkl pOMaHFa THiHC-
i Oenruiepre Wie eKeHJIMIHH aTtan kKepcerean. Pomanna
KOIl KaxapMahiap, KeIl Vyakblsulap TapUXbli A9yup
cyyperinenren. «PomaHna oraga Oail MbIcajulap MEHEH
OepuIreH TypMBICIIBIK, STHOIPaHSIbIK KapTHHAIAP YIIKESH
OMMpIY TYCHUHIUPUYIIUIUK oXMuiieTke uiie. bynnail kap-
TUHAJApbIH KaTapblHA >KaclaplblH OThIPbICHANAPbI, KbI3-
Jap/AbIH KUHMHUYIepH, Oe3eHHIT-kacaHblynapsl, CasrxaH
MeHeH [locOepreHHUH Xyyar alTBICBIYBl alBIPBIM Teorpa-
GUSIIBIK aTamMalap/blH Taia OOJBIYEl TyYpaibl JereHna-
nap, OanbIK aynayaplH yChULIapbiH cyyperney...byn mare-
puammapasl poMaHaa ce3 OOJBIYBIH TYPMBICTBIH MUJUIAN
©3TELICINIUH XKacay YIIbIH MalJanaHa OTHIPBII, aBTOp CO-
HBIH MEHeH Oupre Oyn Marepuauap J>KopAeMH MEHEeH
VakpIsTapAbl, XapakTepiepau oNeYHp  TOJIBIKTHIPAJIBI,
THILUIHK KaFaai ay3enu [3:369].

Byn pomanna OGambikmbl KomnmbGekTnH —m1aHaparsl
XaKKBIHIA co3 00J1abl, OTBIKIIBIIAPIBIH TYPMBICH, OAJTBIK
aynayablH ayblp MMHHETH, COHBIH MEHEH Oupre pomanaa
eKH jxac AWKbI3 nieHeH JocOeprennuH Oup-Oupune OosraH
MyXa00aTbl, oTapra KapChUIbIK KOPCETKEeH OaiIbIH Oamachl
CalibIM X0M OHBIH TOpENTapyapbl CYYPETIEHIeH. AJBIM
M.K.HypmyxamenoB A.BerMMOBTBIH >Ka3bIYIIbUIBIK CTH-




