ATtaxaH OaKCBIHBIH XYPMETH YIUBIH OHBIH €H TaJIaHTJIbI
HIOKUPTIIEpUHAUH Oupeyn, JKamakTelH HOCTBI, OHHAH EKH
KbUT OYpBIH JoCTaH aiThIl, Oakchl OOJNFaH KBIMIIAKIIEI
Omer OakchlmaH motus aimras» [3:129]. Ycwr marnerymat-
TaH KOPHWHUII TypFaHbIHIAH, ycTa3 TYTHIY, OHBI XYPMET
eTuy, notusa (pyxcar) anbly KbIpay XoM OGaKCHIIIBUIBIKTA
CaKJIaHbINl KUATHIPFaH [OCTYPHH JKOJ €CAIUIaHFaH XoM
OyruHTH KYHH A€ Oyn OocTyp mayam errekre. JKeipay Xom
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OaKCBIBIIBIK OHEPU €JJe XYPMETIH KOCHIl OOJIFaH, aj
OJIapIbIH MOKUPT TasgpiIaysl YIKSH MOpTeOe caHaFaH.

Kyymakian aidTkaHaa, KOPKEM OHEPAUH €H €CKU TypH
OoIFaH KeIpayinap OJapAbIH penepTyaphl, aTKapbIyIIBUIBIK
mIeOepInTy, YCTa3-IIOKUPT IOCTYPH XM OJIAPIBIH XaJbIK
TYpPMBICBIH/Ia TYTKAH OPHBI OYTHHTH XOM €PTCHTH KYHHM-
H31E 1€ ©3 OXMUUETHH KOUTIANTYFbIH MIWIJIUN MUKpacia-
PBIMBI3IBIH OMPH ecaruiaHabI.
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PE3IOME

MaKOJ’Iaﬂa KOpaKaJIIIOK XaJIKh Tapuxuaa ajoxyaa ypI/IH orajuiaraH >KUpOBJIap XaKuJa CSl/S OpUTUIITaH. yJ'IapHI/IHF YCTO3-IIOTUPIJIUK

aHbaHACU aCOCHIA XaJIK JOCTOHIAPUHU aBJIOJIAH-aBIOATa €TKA3MII YU TaAKUK KUIMHTaH. JKUpOBUMINK XyHApHHUHT XalK Opacuia
6apxaéTiury, EMUTapHUHT YCTO3Ta MIOTUPA TYLIHIIN Ba OF3aKH Tap3ja JOCTOHIAPHY YPraHUII aHbaHACH MIMHUH acocaa YpraHuiITaH.

PE3IOME

B cTartbe paccka3piBaeTCs 0 HAPOJHBIX CKA3UTEISIX — JKBIPAY, KOTOPBIE 3aHUMAIOT 0c000€ MECTO B HCTOPHHU KapaKalaKCKOro Hapo-

Ja. ABTOp aHaIM3HPYeT, KaK Ha OCHOBE TPAJUILUH yUUTEIb-y4YCHUK IPOUCXOAUT Mepeiada HapOJHBIX 3M0COB U3 MOKOJEHHS B ITOKOJIE-

Hue. C HayuyHOH TOYKH 3pEHUs U3y4YEHBl TPaJULUN UCKYCCTBA HAPOJHOIO NI€HUS, YYCHUYECTBA CPeId MOIOAEKHU B TPAJULIUU YUUTENb-

YUSHHUK U H3yUEHHUE 3110ca B H3YCTHOI hopme.

SUMMARY

The article is about the folk glottal singers — (zhyrau), which has a special place in the history of the Karakalpak people. The author
analyzes, based on traditions, how teacher-pupil takes place for the transfer of folk epic from generation to generation. From a scientific
point of view, the traditions of the art of folk singing, pupils among young people in the tradition of a teacher-pupil and the study of the

epic in a verbal form.

SOME IMPORTANT ISSUES IN THE HISTORY OF KARAKALPAK FOLKLORE AND LITERATURE
K.Allambergenov — doctor of philology, professor
Nukus State Pedagogical Institute named after Ajiniyaz
Tasiny c¥3/1ap: KOpaKajmnoK XaaK OF3aKH KO, afaduéT Tapuxu, MAIINI MadKypa Ba XalK OF3aKH FKOMH, IIOUpIap Tapouscy,
a7abuéTt TapuXMHM JaBpH YpraHum MacaiajapH, ypTa acpiapia TypKUi Ba ypTa acpiap afabHETH yayH yMyMHH OYJIraH KOpaKaJIoK

aTaOMETHHUHT OF3aKy Ba €3Ma MaHOaIapH.

KirwueBbie ciaoBa: KapaKaJTHaKCKI/Iﬁ (bOJ'ILKJ'IOp, UCTOPUA JIUTEPATYpPhI, HAUUOHAJIbHAA HUACOJIOTrUs U (I)OJ'ILKJ'IOP, 06pa3013aH1/1e 10~
3TOB, BOIIPOCHI NMEPUOANYCCKOTO HU3YYCHUSA HUCTOPUU JIUTEPATYpPhl, YCTHBIC U NMUCbMCHHBIC UCTOYHUKHN KapaKaJ’IHaKCKOﬁ JIMTEPATyphl,

o01uue 1715 TFOPKCKOH U CPEIHEBEKOBOM JIUTEPATYPhI B CPEIHHE BEKa.

Key words: karakalpak folklore, history of literature, national ideology and folklore, education of poets, issues of periodic study of
the history of literature, oral and written sources of Karakalpak literature, common to Turkic and medieval literature in the Middle Ages.

One of the most important and most studied exercises in
Karakalpak folklore and literature is the uniqueness of the
performing and pedagogical arts of poets, more precisely,
the social and authorial nature of poets.

If we believe that there is a great soul in the opinion of
the famous folklorist K. Aimbetov "Karakalpak folk poets™
(poets— A.K.) "Masters of rhetoric connecting the two
Karakalpak oral and written literature.” The scholar elabo-
rated on this idea and suggested that "when studying the
history of Karakalpak literature, it is necessary to pay atten-
tion to the tradition of poets before written literature™ [2:8].

This means that the direction of research, which began
the beginning of the written literature of the early period
with the formation of early poets, is very correct. This
means that the poetry of the early period is not only an ex-
ample of the harmony of folklore and the synthesis of real-
istic literature, but also a model of true individual education
- author's poetry.

This means that the branches of Karakalpak literature go
far beyond the education of Soppasly Sypyra Zhyrau in the
XIV century, more precisely in the education of Korkyt Ata
in the 1X-X centuries. In modern Karakalpak art and folk-
lore, there is a strong opinion that the school of Karakalpak
poets begins with the school of Korkyt Ata poets in the IX-
X centuries, before the school of Soppasly Sypyra zhyrau in
the XIV century.Oral and written literary monuments
common to the Turkic peoples, which are one of the
sources of the emergence and formation of early Kara-
kalpak literature, in particular, differ from the VI centuries,
when the original statehood of the Turkic peoples began to
appear. - Orkhon-Yenisei written monuments dating back
to the 14th century, such as "Oguznama"”, "Book of Korkyt
Ata" can be said about the common cultural heritage of all
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Turkic peoples.

It is true that from the Turkic peoples of Central Asia,
Kazakhstan, the Caucasus and the Altai Mountains to the
Ospan Turks, it is impossible to say that | did not fully un-
derstand the history of the origin and formation of native
literature without studying this heritage. This is because
these heritages arose as the common ancestral heritage of
all these peoples in the epochs of the tribes belonging to the
same Turkic-speaking peoples in the same epochs, in the
same ethnic groups, in the same state structures.

But this is only the theoretical and educational side of
the issue. The importance of the practical and educational
side of the issue is even more important. This is because
these cultural heritages are not only one of the pillars of the
formation and formation of any national literature of the
Turkic peoples, but also the true love of the young genera-
tion of the Turkic peoples, protection of its impartiality,
friendship and brotherhood of these peoples. is also one of
the most important indispensable facts of upbringing.

If we look at the history and results of such problems in
Karakalpak folklore and literature, we can see that there are
old and new problems that have not yet been fully resolved
and are still waiting to be resolved. In particular, one of
such exercises is the specificity of oral and written litera-
ture, the issues of their artistic value. It is unfortunate that
in this regard, the tendency to underestimate the folklore in
the opinions of a number of literary scholars and writers is
lower than in the written literature, and today, although
rare, it is reflected in the opinions of distinguished scholars.
According to such views and writers, the protagonist of oral
literature is not created, the psychology of the protagonist,
in which the narrative prevails over the descriptions, where
hyperbolism takes place more than realism.
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It is true that in folklore works there are such character-
istics due to their specific features. However, these features
do not preclude the thesis that the written literature is in the
first place, and folklore is in the second place.

In our opinion, the difference between folklore and writ-
ten literature is similar to the difference between a father
and a child. Just as generations acquire all the good quali-
ties based on the thousands of years of experience of their
ancestors, continue and develop them, so the written litera-
ture begins with the source of all the positive features of
folklore and folklore. This is because folklore is the flower-
bed of thousands of years of experience and the mouthpiece
of the artistic word that wears with us since the dawn of
time. This is the meaning of the fact that all great masters of
speech, whether Byron, Balzac, Goethe, Pushkin, Navoi,
Abai, Makhtumkuli, Berdakh, repeatedly resorted to folk-
lore in their education.

Such controversial issues have long been present in the
solution of various theoretical problems of Karakalpak lit-
erature. Most importantly, it is unfortunate that such a con-
troversial issue continues to this day in the context of the
written literary character of the Karakalpak literature of the
XVIHI-XIX centuries. This is because this issue was sys-
tematized in the 30s and 40s of the last century, and was
confirmed in the 50s and early 50s, and in the late 60s and
early 70s of the same century, a certain point was made and
formed as a stable idea. , was put into scientific circula-
tion.In particular, N. Davkarayev in his Ph.D.dissertationon
the basis of the available literary, artistic and scientific-
theoretical materials of that period, it is necessary to start
the Karakalpak written literature from the upbringing of
Jiyen Zhyrau in the XVIII century and Kunkhoja, Berdakh,
Azhiniyaz, Utesh, Sarybai, Gulmurat in the XIX century,
all of them are representatives of written literature, and this
opinion was fully confirmed in the scientific discussion
initiated by B. Ismailov in the late 50s of the last century
[6]. In the 60s and 70s of the same century, our scientists,
such as M. Nurmuhammedov, |. Sagitov, K. Mambetov,
made scientifically sound recommendations that the
branches of Karakalpak written literature should begin in
the tenth century. In the literature classes of higher educa-
tional institutions, the study of the Nogai period from the
XIV-XV centuries began with the education of poets [7].
Nevertheless, the conservative view that gay Karakalpak
literature should begin with Berdak, or even Azhiniyaz,
rather than with Kunkhozha in the 19th century, is still
widespread.

We are open to a literary debate with these techniques
and would like to express the following opinion:

First of all, Karakalpak literary works have never been
published by N. Daukarayev, K. Aimbetov, M. Nurmu-
hammedov, I. Sagitov, B. Ismailov, K. Maksetov, A. Kari-
mov, A. Pakhratdinov, K. Sultanov, K. Mambetov. has no
right to deviate from his views on the literary character [8].
This is because these ideas have been proven a thousand
times in our literary life, or when they have become a tradi-
tional scientific fact.

Secondly, at the mouth of any literature, whether it is
written in time, not received, written down, not recorded,
whether for some reason it disappears and spreads by word
of mouth, there is an author's style of hatred, and hatred of
authorship.

The history of Karakalpak literature is full of examples
of such authorship. Moreover, since the time of Beruni (X
century) in the Karakalpak lands, written literature has
probably appeared and flourished. The teachings of Ahmed
Yassawi, Rabguzi, Al Kerderi, Suleiman Bakirgani, and
others are clear examples of this. Thus, the branches of
Karakalpak literature, which are rooted in oral and written
authorship, today are taught not only by Kunkhozha,
Berdakh, Azhiniyaz in the X1X century, but also by A. Yas-

saui, Beruni, Rabguzi, Sulaiman Bakrgani, Al Kerderiy in
the X-XIV centuries.

It is true that it is difficult to identify these great think-
ers as representatives of the literature, culture and science
of a single nation. These encyclopedic scholars, even in the
epochs in which they were created, emerged as one nation,
as representatives of the nation, and became the bright stars
of the entire Turkic peoples, the city, and the spiritual world
of the world.

However, there is enough scientific evidence to consider
them, first of all, the children of the Karakalpak land, the
encyclopedic thinkers, the jewelers of art, who lived in the
mouths of our ancient written literature. In particular, the
son of the tenth century encyclopedist Abu Raihan al-
Beruni was born in 973 in the city of Qiyat (modern-day
Beruni), and in the XI-XII centuries in the Turkic and Arab-
Islamic world his son Abulgasim Mahmud al-Zamakshari
in 1075. - He was born and raised in one of the border vil-
lages near Takiyatash. Sulaiman Bakyrgani, one of the most
prominent representatives of mysticism in the XII century,
was buried in the cemetery of Bakyrgan village near
Konyrat. Rabguzi (Burkan uly Nasraddin) was born in the
30s of the 14th century in the town of Rabotoguz in the
Akmangyt region (now Tok). Mahmud bin Ali Sheikh Al
Kerderi, a well-known historian, jurist and philosopher of
this century, was born in Kerder (nowadays Kerder Farm,
Akmangyt District), the birthplace of the Karakalpak state-
hood in ancient times.

The same can be said about Khoja Ahmed Yassawi and
Ahmed Yugnaki, who were masters of speech in the Turkic
world in the XI-XII centuries. After all, one of the founders
of Turkish literature, the famous poet Khoja Ahmed
Yassawi was born in the XI century in Sairam, one of the
oldest cities of the Syrdarya Karakalpaks. Ahmed
Yugnakiy, the author of one of the epics, the Prize of Truth,
was born in the Karakalpak village of Yugnak (Sygnak) in
Turkestan.The most important thing is that most of them,
Suleiman Bakyrgani, Rabguzi, Yassawi, Yugnakiy,
Khorezmi, are outstanding masters of rhetoric in the Turkic
world. As for the great encyclopedic scholars Beruni, Za-
makhshari, Kerderiy, they were also well-known represent-
atives of the literary world. For example, Beruni is the au-
thor of a collection of selected poems "Mukhtar-ul-Ashar"
and is considered a model of expression in Turkish litera-
ture as a collector and educator of folk prose with the task
"Memories of the ancestors of the past." Zamakhshari is
also a master of words, writing many artistic and philosoph-
ical treatises, poems and epics. The words "Speakers" and
"Introduction to Literary Studies™ prove it as the first liter-
ary theorist in the Turkic Islamic world. A. Kerderiy's book
"Nagsh-al-Faradis" ("Open Way of Paradise"), written in
1357, is not only a scientific task, but also shows that the
writing of this period is an example of literature. This work
also contains a number of fairy tales, legends and myths
that are close to the spirituality and spirit of the Karakalpak
people.

These sources, firstly, show that the Karakalpak region
was an integral part of the ancient Khorezm civilization,
and secondly, prove that our ancestors also made a signifi-
cant contribution to the development of this culture.

In conclusion, the teaching of these literary and cultural
heritages common to all Turkic peoples, from the point of
view of heredity, is, first of all, to teach the youth of Turkic
peoples the Turkic world, the Turkic homeland, its impar-
tiality, their ancestors, kinship and deep kinship. and, sec-
ondly, that the creation of a sense of national pride and op-
timism in them also serves as an influential national spiritu-
al and aesthetic source. This is because these heritages are
historically and genetically close to each other, as they are
the common spiritual heritage of related peoples in certain
epochs, as well as, to some extent, national and universal
values.
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PE3IOME

Makonaga KopakajimoK XaJK OF3aKd W)KOJAU Ba afaOMETHHUHT Y3UTa XOC XyCYCHATIAPH, YIApHHUHT ¥3apo MyHOCAa0aTH, KOPAKAJIIOK
a7a0METHHUHT Mai1o0 OY/INII Ba IIAK/UIAHUII TApUXHUAATH YpHU Xakuna cy3 6opamu. [lemak, Oy meaaroriapHu KOpaKailoK agaduéTura
Kand KWINII MacajJacuHu (akaT yIapHUHT TapOMsICHHH TypKUH Xaiukiap (GosbkiIop Ba aqabuéTn Tapuxu KOHTEKCTHAA KUECHI YpraHuIl
OpKaJik Ty}“pl/l XaJI OTHUIl MYMKHH, z[e6 TaXMUH KHJIMHaIU.

PE3IOME

B cratbe paccMaTpuBarOTCsA 0COOEHHOCTH KapaKaJIiaKCKoro (j)om,Knopa " JIATEpaTypbl, UX B3aUMOCBA3b, POJIb KapaKaJTHaKCKOfI
JIMTEPATypbl B UCTOPUU e€ BO3HMKHOBCHHMSA M CTAaHOBJICHHMS. Takum 06pa30M, npeanojgaraeTcsa, 4ro BOOPOC O NPUYACTHOCTU ITUX
HpOCBeTPITeJ'Ieﬁ K KapaKaﬂHaKCKOﬁ JIUTEPATYPE MOKET OLITH IpaBUJIBHO pemeH TOJIBKO ITPU CPaBHUTECIBHOM U3YYECHUU UX BOCIIUTAHUSA B
KOHTEKCTE UCTOPHUH (HOIBKIIOpA U JIUTEPATYPHI TIOPKCKUX HAPOJIOB.

SUMMARY

The article deals with the characteristics of Karakalpak folklore and literature, their relationship, the role of Karakalpak literature in
the history of its emergence and formation. Thus, it is assumed that the question of the involvement of these educators in Karakalpak
literature can be properly resolved only by a comparative study of their upbringing in the context of the history of folklore and literature
of the Turkic people.

9/IEBMU BAUJIAHBICJIAP, AY JAPMAJIAP, UBEPTJIEYJIEP-KAPAKAJIITAK SIIOCJIAPBIH
CBbIPT EJUIEPAE YUPEHNYIUH OXMUUETJIA KYPAJIbI CBIITATBIHIA
I' K. Aisiam0epreHoBa — cmasicép oKbimulyulbl
OorcuHUA3 ambinoaesbl Hoxuc momnexemaux nedazo2ukanvly UHCMumymol

Tasany cy3aap: XX acp Kopakaianok GobKIOPH, JOCTOHIAP Ba YIAAPHUHT YeT djutapaa ypranwmunm, «Exurey, «Kobmany, «tOcyd
Ba AXMaJ» NOCTOHJIAPUHHUHT &30 OJMHUINY, Hamp KunuHUIH, XX acp 20-immutapu, Bamumm Toran Ba «Emurey», B.M.JKupmyHcku
Ba KOPAKAINOK aJa0METHHUHT TUHONIOTHK ypranmwmmy, XX acpuHuHr 80-90-immtapn, Kapn Paiixi Ba Kopakainok Xajik JOCTOHH
«Enure», XeabCHHKH.

KoroueBble cioBa: kapakanmakckuid ¢onbkiaop XX Beka, SMOCH M Ha4Yal0 UX HUCCIEAOBAaHHS 32 PyOekKOM, 3aIHCh U MyOIMKaIMs
nacraHoB «Emmre», «Kobman» um «tOcym-Axmer», 20-e¢ romsl XX Beka, Bamumu Toran m «Emure», B.M.KupmyHckuii u
COIOCTABUTENIbHOE M3YYCHHE KapaKaJaKCKUX HapOJHBIX JacTaHOB B THHonormdeckoM Iiane, 80-90-e rogsr XX Beka, Kapn
Paiixn n kapakannakckuil HaponHblil sn0c «Enure». XelbCUHKN.

Kev words: karakalpak folklore of the XX century. epics and their studv abroad. recordina and publication of epics “"Edice".
"OQoblan", "Yusuf and Ahmad", 20s of the XX century, Validi Tugon and "Ediae”. VM Tvpoloaical study of Zhirmunsky and Kara-
kalpak literature, 80-90s of the XX century, Karl Reichl and Karakalpak folk epic "edige", Helsinki.

Kapaxkanmak 3mociapbIHBIH CHIPT eJuieplie YHPeHWIHYH
MoceJecH Xd3UPTH Kapakaimnak (OIbKIOPTaHBIYBIHIA
ofaja OXMHUHETIM MallKaJIaJapJslH OWPUH Kypaujpl.
Cebebu, Kapakaimnak OIIOCHapbIHBIH  MHaiaa  OoJbly,
KQIMIUIECHY XaM payakJaHbly OacKbBIIUIAPBIHBIH MBIH
KBUIJIAH aciaM JOYUPIH ©3 WIINHE KaMTHIATYFBIHIIBIFBIHA,
Kapakaiamak (ONbKIOPTaHBIY WINMHHHAH, COHBIH MEHEH
Oup YaKpITTa Kapakajak 3IIOCTaHbIYBIHBIH 12 apHayJIbl MoH
6ompm  KonuiuieckeHwuruae 100 SKpUTFa JKYYBIK  YaKbIT
OOJBIYBIHA, CONT MBIH XBUUIBIK TapUilXKa Hife Kapakajmak
STOCHapbl  XaKKbIHJA JSCIENKH JKbIHHAY, OacThIpbIN
IIBIFapely UCIepuHUH OacnmanraHbiHa Ja 200 >kpUTFa
mamanac yakelT OonbIyblHA, Oyl Macenene y3aK XoM
xakpiH coipT e LI  VYonuxanos, X.Bambepw,
W.A.benseB, A.A./luBaeB, B.Toran, B.M.XXKupmyHuckui,
K.Paiixn  A.Maprynan  P.bepaubaes, = H.Mawmenos,
III.H.MawmenoBa, [.®unakap, Ll.bo3kypt, b.Yiirep
CBISAKJIBI TYHBS alIbIMJIApPBI KapaKaslakK SMOCTaPBIH Ka3bIIl
anpIn OacTBIPBIN INBIFAPBIN, XOp KBIMJIBI  acleKTiIepnae
NUIOKEPIU WIUMUNI usepTaeynep KYPru3uyuHe
KapaMmacTaH, KapaKallak O3IIOCIapbIHBIH CBIPT eJulepe
YHPEHUIIMYH MocelieCH OYTHHTH KYHTe IIEeKeM apHayIIbl
U3epTICHUY TAalKaH eMec.

An, OyJ MoCelIeH! NIeITUYIuH OYTHHTH TiI00aIackaH,
XaJbIKJIapAblH, MIUICTICPANH 63 apa HHTEPrpanusuIbIK
OaiulaHbIcapbl Te3 MOT INEHEH payaskyaHFaH ToyHpJAeru
TOPOMSITBIK oXMHiieTH ofana ysuiel. Cebebu, Oakcwliap,
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KBIpaynap, IOpeTKeH XoM aTKapraH oxaWbein Ouitbaxa
MUMpaciap TeK OTMHII TapUIXBIMBI3ABIH Carajiapbl OOJBII
KoMMacTaH, OYTMHI'M KYHHHH JI€ JKaHmIbl Xayas3enyp. Comnait
ekeH, Oyn Owuiibaxa Muiipaciap skac oyiamiapiasl Xop
ToperyieMe JKEeTHIMCKEH, (PU3MKaIBIK J>KakTaH cajamar,
PYYXBIA TETHK €THUI TOPOMSIIAYIBIH YIUIBI Kypajisl OOIBIYEI
MEHEeH OWpre, ©3WHUH PYYXBIH-3CTETHKAIBIK TOCHPIIEH
KYIIX apKaJbl KeJelmleK 3aMaHlapiblH Ja  YJIKEH
«TOPOMSIIBIIAPED» CHITIATHIHIA XBI3MET aTKapaphl CO3CH3.

MuHe, ycblHAaH MMIUIMA  FOPE3CH3NIMK  UAEsIIaphbl
KO3KapachlHAH KapaKaJNakK SMOCIAPBIHBIH CHIPT eIephae
YHpEHIWINYH MoceJeNepuH H3epTJIeH  OTBIPHI, O3
alpBIKIIa TOMEHAETHACH O0acibl-0aciibl KOHEJHCIepre
TOKTAIl ©TUY 39PYPIUKICPUH aHBIKIA BIK:

Kapakanmak  (OJBKIOPBIH, oCHpece  3IOCIaphIH
n3epriaeyre 6onran CBIPT ) AITBIMJIAPBIHBIH
KbI3BIFBIYIIBUIBIFBI JKY/I9 €pTe JoyHupiiepAeH OaciaHFaH.

XakpliiKaTbIHAa  Ja, KapakajllnaK  SIOCIapbIHBIH
YHPEHUIINY NOPEXKECH JKOKapblga aTal OTWIreH WIET el
WIMM H3epTiIeY MOKEMeIEepH XM OKBIY OpbIHIApBIHAAFBI
WCIIEHUN AaTBIpFaH »JKyMBICIap MEHEH THIIOJIOTHSIIBIK
JKaKTaH CalbICTBIPBUIMAJIBI  U3EPTIEYIIEP KYMBICIAPBIH
aneln  OapMmaif  Typein aHblkian Oonmaiapl.  Cebebw,
Kapakanmak (OJIKIOPHI, 9CHPECE SIOCIApbhIH YHPEHUYTE
0oJIFaH KbI3BIFBIYIIBIIBIK XKYAQ €pTE AOYUpIIepAcH Oacian-
aKk MypaBuH, I'7afsleB CBIKIBI pyc casxaTLIbLIapbI
TopenuHeH Oacnama ana 6aciaran. Onap e3nepunus 1740-




