WHBapUAHTH “XOPWKIUK KH3 aCHpHU CeBaad IIAKIHIA
oymany. A.W.benenxuit Kamg 3THO, “Oprak
Mopdonoruscu” acapuja B.ITponn amanui
PHUBOKJIAHTUPraH JuXOTOMHK KoHuenuus JI.J[omexarn,

A Jlaanec, JlLITapmymoBa, H.I'.UepnseBa kabu KaTop
OJIMMJIAPHUHT MLUTApUAA TyTajl MaKIUIaH I},

Motusra Ttemaruk €npamyB  B.b.Tomamesckuid,
b.B.llIknoBcKkuitnapHuHT UIiapuaa Hazapuit
TaBCU(IIaHTaH Oyica-na, UIAU3NIAapU

A.H.Becenosckuiinaék OynaraH. MOTHBHM TeMa OpKalk
TymyHTupapkat, B.b.TomameBckuii OyTyH acap TeMacu
Ba Xap OWMp KHCM TeMacH MaBXyd OYJIUIIUHH YKIUPAIU:
“AcapHM TEMaTHK KHCMJIapra aXpaThil Wynu OuiaH
00pu0, HUXOAT, YHUHT OYJIMHMAC KHCMJIApUTA, TEMAaTHK
MaTEepUaIHUHI JHI Maiija Oynmaxiapura etud Oopamws...
Acap OYnMMHMac KHCMHHHUHT TeMacH MOTHB 1e0 aTamajiu.
Moxusitan — xap Oup >Xymya Y3WHUHT MOTHBHTA dra”
[13:182]. B.TomaieBCckuil TaJKMHUIA MOTHB — TeMajaH
XOCWJIa TyIIyHYa, TeMaThKa Jowpacuia EpaamMyu Basuda
Oaxapanu: (abyna Ba CIOKETHH OOFIad, yiap opacHiarua

MyHOCa0aTHH aHWKjamra xw3mar kwiaan. [lysmai
éupamrann  yuyyH xam  oinuMm  A.H.BecenmoBckwuit
TaTKAHUAard  “OYIMHMAaciuK”’  TYNIYHYaCHHH  HHKOP

sT™aiinu. Bynunr ca6abu myku, y “Kuécmit ypranumina
TYpJIU acapiiapia ydpaiaurad TeMaTUK OMPIIMK MOTHB €0
aTanagu... by MoruBmap Oup CIOKET KypHIMacHIaH
Oomkacura OytyH xonuda yramu. Ku€cumit mostuka yuyH
yJIapHH SHA XaM KHYHK MOTHBJIAPTa aKPaTHII MyMKHUHIUTH
ku3uk sMac” [13:182] ne6 Ounaau. dvau b.TomameBckuii
Mypoca HYIuHU TyTaau: Kuécuil yprauuma OYIMHMaCIHK
NPUHOMIN KEPAKIUTHHA 3bTHPOd 3Tamu, OyHHWHT ¥3HU
WIrapy CcypraH TEMaTHK  KOHIENIMATa  MYyBO(HK
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sMaciurura 3pTHOOp Kwimakau.  B.IlIxkmoBckwitHUHT
MOTHBHH  TYNIYHUIIM  MOXHUSTaH TEMAaTHWK, OHPOK
b.TomanieBckuii Kapauutapuaan ceswiaapiu, ¢alyna Ba
CIOKETra ajoKacu HyKTaW Ha3apuJaH XaTTo Oup-Ompwura
3UI. b.TomameBckuit TAJIKMHUA MOTHB acap
(abynacuHuHr TeMaTHK “rumurya’cu Oyica, B.1kinoBckuid
TaTKWHUJArd MOTHUB CIO)KETHUHT MasMyHHUH “FumTda’cH,
ssbHA  pabymamaH rokopu Makommaa. B.IlIkmoBckwuiira
yxma6, A.Jl.CkadThIMOB XaM MOTHBHH  CIOXKETTa,
AQHUKPOFH, acap CIOXKETH BOCHTAacHIa
YMyMIIAIITHPIIAETTAaH TICUXOJIOTHK TeMmara OoFjaiau.
ynra kypa, y MOTHBHUHI OYJIMHMACIMIHMHU XaM
MIEPCOHAXHUHT SIXJIAT TICHXOJIOTHK XYCYCHUATH
(“aiibmopiuK XWUCcH MOTHBH”, “Xacauryi XyaOHMHIIUK
MoTuBH” Kabu) 6uiaaH 60Fnad TyuryHtupanu [14:33].
IOxopyaa MOTHBHM YpraHWIIIaru acocuid WIMHUN
AyHAIUIUIAp — CEMaHTHK, MOPQOJOTHK, ITUXOTOMUK,
TEMaTHK GHJAIIyBIap Tapuxura OUp Kyp Hasap Tamnuiad
yrauk. Maskyp WIMHE HYHAIMIIJIAPHUHT FOTYKJIapura
TasgHraH Ba  FOSJIADMHH  PHUBOXJIAHTHUPTaH  XOJAa
momueuwiynocauxk (MoTHBHKa) (aHM MIaKIaHraH Oynuo,
MacallaHd TypJld acleKTJap/aH 4yKyp YpraHuil y3iayKCH3
aBOM 3THO KeIMOKHa. YTraH acp ypralapuaaH
MOTHBIIYHOCJIMK 000uaa (aoa TaakukoTiaap oiaud OopraH

C.TowmricoH, A.langec, A.I'petimac, B .Kaiizep,
JL.ITapmynosa, JI.Jlonexani, K. Kenerr,
E.M.Menerunckuii, b.M.I'acnapos, A.K.Konkosckui,

H.I''Yepnsiera, b.H.Ilytunos, H./[.Tamapuenko, B.1.Trona
Kabu KYyTuiab OJIMMIIAPHUHT WIMHUN HM3JIaHWIUIAPH MOTHB
HazapuscuHu Ooitmtau. Bynmap xakuma KeHHHPOK aimoxuna
MakKoJjaia TYXTIAITHN HUAT KWINO X03Upda alTHIraHiIap
OunaH YeKIaHaMu3.
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PE3IOME

Ym0y Makonaza MOTHB TYIIYHYAaCH Ba YHUHT aJaOHETIIYHOCIHMKIArH TAIKUHIAPH, TeHE3UCH, (QYHKIUSUIApH, MOITUK TH3UMAArd
YpHU Kabu Macananmap €puTwirad. Makonaza MOTHB Xakuaa Oaxcra cab6ab OymaraH aiipum rap0 OMMMIIAPHHUI Kapalllapd TaxXJIHiI

KWJIMHI'aH Ba aCOCJIKM MYyJioXasajiap 6I/IJIZ[I/IpI/UII‘aH.

PE3IOME

B nmanHoit cTaTthe paccMaTpuBaCTCs MOHATUEC «MOTHUB» U €r0 MHTEPIPETALlMU B JIMTEPATYpPE, T€HE3UC, q)yHKHI/II/I, MCCTO B IIO3THUYC-
cKkolt cucteme. B crathe AHAJIU3UPYIOTCS B3IJIAABI HEKOTOPBIX 3aIlaIHbIX y‘léHbIX, BBI3BABIIUE CIIOPbI O MOTHUBAX, U JAOTCA 000CHOBaH-

HbIC KOMMEHTAapuu.

In the article, the author discusses the concepiagive and its interpretation in the literaturengsis, functions, place in the poetic
system. In the article the author analyzes the siefassome Western scholars that have caused censyoabout motives, and substanti-

ated comments are given.

ShE'RIY MATNDA AYOL NUTQIGA XOS LEKSEMALARNING BADI

SUMMARY

IYATI

N.Salohiddinova- mustagqil izlanuvchi
Andijon davlat universiteti
Tayanch so’zlar: badiiy asar tili, gender lingvistika, nutqiy xosish, nutqiy odat, vulgar so’zlar, o’zbek ayoli §oli, gender omillari
KiaroueBsle cj10Ba: s3BIK XYAO0XKECTBCHHOI'O NPOU3BEACHMS, I'CHACPHAs HI/IHFBI/ICTI/IKa, PpeUeBOC NPOUCXOXKACHUE, peUCBasl IIPUBbIYKA, BYJlb-

rapHble CJIOBa, 00pa3 y30eKCKOil KEHIINHbI, TeHACPHbIE (PaKTOPbI

Key words: language of the literary-artistic work, gendemlirstics, speech origin, speech habit, vulgar wotigls image of the Uzbek

woman, gender factors

KIRISH . So’z voqelikni tasvirlashda, ma’lum axbo-yaratgan asarida o'z tilining imkoniyatlaridan kethiqib,
rotni yetkazishda asosiy quroldir. Shunday ekaodkipr so’zning bor jozibasidan foydalanadi. Buning naiijia
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badiiy asarning estetik giymati va ijodkorning imidiual
uslubi shakllanadi. Ko’rinadiki, yozuvchi til imkdyatlari-
dan foydalanib, badiiy asarning izchil va mukamiyelati-
lishiga erishadi. Bunda jonli so’zlashuv tili badiasar
uchun asosiy omil bo’lsada, so'zning sayqal toigigh
ijodkor mehnati ham katta rol o’'ynaydi. Negaki saamir-
iga yozuvchining his-tuyg'usi, fantaziyasi qorishiletadi.
Bu hol aynigsa she’riyatda yana ham aniq ko’rinadi.
ADABIYOTLAR TAHLILI “Adabiyot nazariya-
si"ning birinchi tomida asarda til xususiyatlartoipish va
uni estetik kategoriya sifatida baholash ancha ikuwisish
ekanligi qayd etiladi va quyidagi fikrlar Kkeltirit
“...badiiy til asardagi obrazlar, xarakterlar va bgatkom-
ponentlarga singib ketgan bo’ladi, ularning targeikirib,
ajralmas hodisaga aylanadi. Badiiy tilni tadqgicggitingiz-

Bu atama zamirida erkak va ayol o'rtasidagi bickogi
farglanish bilan bir gatorda ijtimoiy omillar, fagat
shakllarining bo’linishi, xatti-harakat va indiNarning
psixologik tavsiflarida ko’plab farglar mavjudligirham
ko'rsatadi.

Zamonaviy tilshunoslikning yangi sohasi sifatida
shakllanayotgan gender lingvistikasi bugungi kurigdi
0'zining to’liq ifodasini topib ulgurmagan. Aynigsaadiiy
asarning bosh mezoni — inson obrazi badily asaiu® |
nutgining nuqtai nazaridan ham baholanishi fan andkatta
vazifalardan biridir. Chunki badiiy asar tili o’ankoni-
yatlarini badiiy tasvir va ifoda vositalari, millijkolorit
nugtai nazari bilan ham yetarlicha o’rganilib kebpa.

She'riyatda vogelikni tasvirlash shoir tili yokrik gah-
ramon tili bilan amalga oshirilar ekan, albatta ipadkor

da, har bir gap va jumladan ma’lum mavzu va g'oyakkinchi ijodkordan tasvirlash uslubining xilma-kgi bilan

ma’lum obraz va xarakter, ma’lum syujet va konfiikiy
alohida zarrachalari chigib kela boshlaydi” [2:313Bu
mulohazalardan badiiy tilning giymati va estetiksia
asarning barcha kategoriyalarida namoyon
ko'rinadi. Ya'ni, badiiy asar tili o’sha asarningaysi me-

zonlar asosida tahlil gilinishiga garab, o’ziningzipasini

namoyon etaveradi.

Yuqoridagi fikrlar she’riyat tilida biroz farq qahi
mumkin. Chunki she'rda ifoda va his-tuyg’u asosigirala
bo’lib, badiiy til ham bu o’rinda 0'zining estetika’sir
guvvatini yanada yorqin bo’yoglarda ko'rsata oladi.

Shuningdek, badiiy til imkoniyati u yoki bu ijodko
uslubini belgilashda asosiy kategoriya sifatida mukazi-
fani bajara oladi. Bunday qarashlar va badiiy ashr
haqgida ilgari surilgan fikrlar hozirgacha ilmiyhidda aso-
siy mezon bo’lib kelmoqdaki, natijada badiiy asdr t
hagida hozirgacha ko'plab o'xshash fikrlar
bo’lmogda. Jumladan, Adabiyotshunos D. Quronov igadi
asar tilini yuzaga chigaruvchi badiiy tasvir va déo
vositalari haqida fikr yuritib: “Avvalo tilning baiyligi
badiiy tasvir va ifoda vositalari bilan belgilanntiy ular
ishlatimagan holda ham badiiy tilning bosh spésifi
xususiyatlari — obrazlilik (tasviriylik) va emotsiallik
mavjud bo’la oladi” [5:51] deb fikr bildiradi.

paydo

farglanadi. O’z navbatida ifodaning nutgiy xosldméa
ham tafovut seziladi. Aynigsa, ayol ijodkorlar sigdtida
kayfiyatning tez o’zgaruvchanligi uning ijodiy nidig ya-

bo’lishlggol seziladi. Bu esa she’rda ruhiyatning akslanigidkor

psixologiyasining esa o’zgarib turuvchi hodisa digni
ko'rsatadi.

Zulfiya Mo’minova she'rlarida ayol tabiatiga boig!
xislatlar asosli fikrlar bilan yoritilganligi diqdai tortadi.
ljodkor she’r mazmuniga jamiyat ayollarining
umumijtimoiy jihatlarinida singdira oladi va sheagi si-
fatlar ayollar galbini kuylaydigan madhiyaga aylarkieta-
di. Uning “Ayolga baxt bering, saodat bering...” detsh-
lanuvchi she'ri ayni hagiqatga mos ravishda yoxzittgk
bo’lib ko'rinadi.

Ayolga baxt bering, saodat bering,

Demang yuribdi-ku kulib, jilmayib.

Ayol kulib turib o’lishi mumkin,

Dunyoni olishi mumkin jilmayib

Odatda tashqi belgilar biologik gender xoslanisjuni
zaga keltiradi. Chunki ayolning kulishi, jilmayisiborasi

0’z ma’no-mazmuniga to’la mos bo’lganidek, erkak
shaxsida bu to’liq ham qabul gilinadigan hodisa
bo’lavermaydi, bizningcha. Aslida kulgi zamiriga

o’limning, jilmayish ma’nosida dunyoning olinishi bu

Xuddi shunga mos ravishda E. Xudoyberdiyev hanmayollarning tabily xislatlarini, mulogot jarayonidguzaga

“Vogelikni so‘z yordamida obrazli aks ettirishdazywchi
o'z milliy tilining butun boyligidan, bitmas-tugarms im-
koniyatlaridan unumli ravishda bahra oladi.

Obrazni

keladigan munosabatlarning ifodasi sifatida taawigian-
ligini ko'rsatadi.

She’rning keyingi bandida aynan ayollarga xos si-

vujudga keltirish uchun har doim maxsus so'zlardafatlarning anig mazmunda ko’rinishi va bu har ddiam

xXususan, o‘xshatish, epitet, istiora, jonlantissigari tasvi-
riy vositalardan foydalanish shart emas. Albattanday
vositalar ham adabiyotda ahamiyatga ega, lekinzobosil
etishning eng asosiy shartlaridan biri shuki, u 0'mida,
zarur joyda qo'llanishidan, mazmundor bo’lishidaorat”
[6:94]ligini ta’kidlaydi.

TADQIQOT METODOLOGIYASI .Yuqoridagi fikr-
lardan ko'rinadiki, badiiy asarda, yana ham anigagtadi-
gan bo'lsak, she’riy matnda til badiiylikni ta’mmvchi
vosita bo’lishi bilan bir gatorda, mustaqil holdesviriylik
va emotsionallikni saglab qoluvchi asos sifatid@itaqi-
linadi.

Badiiy asar tili o’'sha asarning ichki komponentlailan
birgalikda tahlil gilinar ekan, demak ular bir baoting turli
girralari bo’la oladi, nazarimizda.

O’rganmogqchi va tahlil etmoqchi bo’lgan bugungi za-

monaviy she'riyat ham tili va ifoda uslubi bilan ngicha
garashlarga turtki berishi mumkin. Chunki, yangijan
she’riyatda “insonning qalbi”, “insonning ko’nglibosh
tavir ob’yektiga aylanib ulgurmogda. Bu esa sheingtnda
yangicha tashbehu, o'zgacha fikrlashning shaklkdgés
sabab bo’layotir. Fikrlashdagi xilma-xillik esa ofmvbati-
da gender lingvistikasida ham o’zining takrorlannaggo-
fasini ko'rsatib ulgurmoqda.

Gender — inglizcha “gender” — “zot” so’zidaslin-
gan bo’lib, jins tushunchasini fiziologik vodelustqur-
masi bo’lgan ijtimoiy qurilma sifatida belgilaydv:185].

ayollar husnini maqgtashda qo’l keladigan iboranimgy-
ilishi ayol nutgida ahamiyat kasb etadi. Ya'ni, hgyolni
0'zi yogtiradigan so’z bilan e'tirof etadi va bu esh ba-
diiyatida samimiylikni ko'rsatadi.

Ayolga baxt bering, saodat bering,

Gar ko'zlari kulib tursa-da,

Bo’g’zining ostida necha ming hasrat,

Qy yuzlari kulib tursa-da.

Sharqgda azal-azaldan yor go’zalligi oyga giyosgetii
holda, yuz leksemasi bilan bir butunlikka aylanietdan
satrlar ko'plab uchravdi. Chunonchi, Hofiz Sheraing:

Yo Rab. ul ov vuzli, vulduz chehrali oliv nishon,

Qavsi konnina aavhari, kimning erur durdonasi? (3:4
Yoki Alisher Navoiyning:

Oyu xurshidingni yig’, ey charxi gardun kim bu dam,
Hamdam ul oy chehralik xurshid paykardur mango.
[1:8]

kabi baytlarda
mugoyasa qgilingan.

Nogoh yerga tushsa oppoq ro’'moli,

Bosib o’tmaslikka shafoat toping.

Chagaloq yalagan etaklarini

Toza deb aytishga adolat toping [4:46]

She’rda go’llanilgaroppog ro’'mol, chagaloq, etakabi
detallar gender xoslanishning yana bir jihatindditab kel-
gan. Shuningdek, she’r mazmuniga ayol zotining lsami
e'tiborga, mehrga, ko’'makka muhtoj ojiza ekanliginir

ham yor yuzining go'zalligi oyga
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mahorat bilan singdirilgan.

XULOSA. Xulosa o'rnida shuni aytishimiz mumkinki,
erkak va ayol o'rtasidagi gender xoslanish quyidgaior
mezonlarga asoslanishi va tahlil etilishi mumkirildoai.

5) Nutqiy xoslanish

Erkak va ayollarning nutgidagi farglar yuqorgiar
bilan cheklanmaydi, balki ushbu tafovutlarningosida
jinslarning xarakteri, ruhiyati, tafakkuri o'rtiasgi farglar,

1) Shaxs omili gender ko'rinishini belgilovchi normalar, insomag
2) Nutqiy odatlar ongi va tafakkuri, ijtimoiy-ma’naviy garashlaésosida
3) Detallar ham takomillashadi. Bu esa nafagat og’zaki nutdwmdki

4) Hissiyotlar

yozma — badiiy asarlarda ham o’z in’ikosini topadi.
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REZYUME

Magolada badiiy asar tili hagida umumiy mulohaz#eitirilgan bo’lib, unda ayol nutgiga xos leksearabadiiyati va gender xos-

lanish belgilari Zulfiya Mo’minova she’rlari orgatadqiq etilgan.

PE3IOME

B cTaTbe u3noxeHsI 00Iue PacCy>KACHHS O A3bIKE XyJ0KECTBEHHOTO TIPOM3BEACHHS, B KOTOPBIX UCCIENYIOTCS JEKCEMBI, XapaKTep-
HBIE JJI51 )KEHCKOW peuyl, ¥ IPU3HAKH T'€HJIEPHOTO IPOUCXOXKACHHS B CTUXaX 3ynbhun MyMHHOBOH.

The article contains general comments on the laggyoéthe literary work, in which the artistry exemes specific to female speech

SUMMMARY

and the signs of gender originality were studiednbthe poems Zulfiya Muminova.

TYUFYJIAP H®OJIACH BA TAPXKUMA
K.}O.TamanoB - ¢puronocus gpannapu Homzoou, doyenm
Aorcunués nomudaeu Hyxkyc oaeram nedazocuxa uHcmumymu
TasiH4 cy3/1ap. HMHCOH ICUXOJIOTHACH, KAXpPAaMOH XapakTepH, 0aauuii Icuxoaoru3M, 6aauuil KOMIIOHEHT, ICUXOJIOTUK Ba3UsAT, HUKU

MOHOJIOT, aCJIUAT, TapKuma.

KinroueBpie ¢JI0Ba. IICUXOJIOTHS YEIOBEKA, XapakTep reposi, XyIOXKECTBEHHBIM IICUXOJIOIM3M, XYHOXECTBEHHBIH KOMIIOHEHT,
TICUXOJIOTUYECKas CUTyalus, BHyTpeHHI/Iﬁ MOHOJIOT', OpUTHHAJ, IIEPEBOA.
Key words: human psychology, character of a hero, artisticlpslogism, artistic component, psychological diwg internal

monologue, original, translation.

EsyBum mcuXomormk TaxXama  MaxopaTd,  Oagumuii
MICUXOJIOTU3M Ba YHUHI KOMITOHCHTJIAPUJIATH ¥y3Ura XOC
XYCYCUATIIADHUA YPraHUII XaMOH aJa0HETIIYHOCIIHIH-
MU3HHHT OJHr Jgoi3ap0 MacamanmapgaH Owpu  OYim6
KOJIMOKJIA. by  ¥punna Oaxuuit IICUXO0JIOTU3MIa
TyxTanaérraHuMusra cabab mykw, Oagmuii acapnuaru
XapakTep MyaMMOCH WIMHHA TaxXJIIHA TICUXOJIOTHK
TaXJWJI BOCHUTAJIAPUTa MYpOXKaaT KWiIMHAIW. YUyHKH
A.B.EcuH TabKuUIaraHuicK. «DHe aeeano Kamoauoup
UHCMUMOULL MABKEb ACOCUHU MAWKUL dM2aH ) eKu Oy
XapakmepHu Apamap 5KaH, €3Y8uu VHU NepCoHadCIapad
CUH2OUPUD MAKPOPIAHMAC Xycycuamaapea 22a Oynean saHeu
waxcuu yxcydea Keamupaou. Xaxuxuiti €xu myKuma
waxcaap mypeyH XyCYCUAMAGPUHUHS MAJICMYU  UAMUL
ncuxonocus 6a 00amuill HymKoa xapakmep Oeuunaou.
Xapaxmep - 6y wybxacus, ncuxono2uk eoxeauxoup» [1.4-

“ Kopakaanox docmonu” 1a WIKA MOHOJIOT TICHXOJIOTHK
TaxJIMJ IIAKJIM, XapakTepHU TacBMpJallfa acocuil yciy0d
cudaruna Kysra TanulaHagu. E3yBUM YTKUp CIOXKETIH
NICUXOJIOTUK  BasusTiapAa KaxpaMOH TakIUpu  Xaj
KUIHHAETTaH €KMW KyWIM JpaMaTHK KednHMamap OmiaH
xaéTuaa Karra ysrapunulap pyd OepaérraH BOKeaJapHU
tacBupiainu. byHpmalt BasusATiaapaH KeMMH KaXpamoH
Kywin VH-Qukpiapra, KednHMmaiapra Oepwiamud. AnHa
LWIyHJad Ky4Jd KeuMHMayapja KaxpaMOH XapakTepu EKU
XapaKTepUHUHT OWpOH-OMp Kuppacu HaMoE€H OYymanu.
Kyunn ncuxonoruk xednHManapia €3yBuM KaxpaMOHHUHT
9BPTUKOAMH  TEeOpaHMILIApUHM  TacBUpnaiinu. byHna
KaxpaMoH € Y3MHUHT XaéTui akunacuuu oenrmiad oxanm, &
xa€Tui akujgacura COAMK Kojaaw, € yHIaH YeKUHAIu -
WKKHJIAaHA]TH.

“ Kopaxannox docmonu” na ymymuii xucobaa 161 nuku
MoOHoJior Oynmu0, amubé Oy HYTK TypiapuaaH: MOHOJIOT-
KEYMHMa, MOHOJIOT-XOTHpa Ba MOHOJIOI-MyHOCaOaTHU
Kymnainu. Muku MoHomorHuHr Oy Typnapu &3yBumra
KaxpaMOH 30XMpUH  NYHECHHHM, MabHABUKH-aXJIOKHUH
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KapalulapuHd KEHIPOK, YyKyppoK wudomanamra Epmam
Oepau.

WNuku MOHOJIOTIap/Aa KaXpaMoOH XapakTepu EKH YHHHT
MabIyM Kuppacu EpkuH udomalaHUIM EHUHKHA YHIA
KaXpaMOHHUHI WYKH CE3UMJIAPH, TYWFy, KaHpuiITh akc
9THO, XapaKTCPHHUHI SHCU KUPpPacH Fo3ara KeJHIIUra
TypTku Oynummm mymkuH. lllyHra kapa06, Oaauuii acapiaru
WYKH MOHOJIOTJIADHM KYHHIArd HWKKH THITAa a)XPaTHUII

MYMKHH.
1) Kaxpamon xapaxmepunune  Kuppacu  EépKum
ugooananean MoHonO2AAP.
2) @axam myiey kaiguamiap  upooaranzan
MOHONO2NAD.

Anbarra, Oy Tap3sa axparuiml HUCOW OYnu0, HUKH
MoHousornapaa (akar KaxpaMoH pyxuit xonatd, (GuKpIarl
kapa€Hu aKc JTap 9KaH, JeraH MabHOJA TYIIYHUIMACIHK
kepak. UYyHKH, WYKH MOHoJornapaa udogasaHran
KaXpaMOHHHHI 0apKapop KHPpaJTapUHUHT HHFUHIUCH
KaXpaMOH XapaKTepUHM HaMOSH Kuwiaad. AKaaeMHK
M.KyunkonoB:  “E3ysuu  mouonocnune — Kauicu — 6up
WaKmoan @otuoalaHMACul, YMYMKOHYHUSmM 6op. 6y -
Xapaxmepiap NCUXONOSUSCUHU, MA3MYHUHU MYAAPOK O4UO
bepuwoup”,-  nes  tabkwuiadan.  [10:166] Jlekwuw,
MacalaHWHT OomIka TOMOHM XaMm Oop. Uywkum: “...uuxu
MOHON02 hakam Kaxpamon uxpiapunu ugooaraw yuyn
Xuzmam Kuaaou, 3SMOYUOHAN Xolamed YHuHe oudacu
Kampox’ Oymap o9kaH, €3yBUMWJIAp KaxpaMOH pPyXUi
XOJIATMHU ~ TacBHpJAIl Y4yH Myamwin MCHXOJIOTHK
TacBUpHra Mypoxaar KuaMokaanap. [1:41-44]

WNuky  MOHOJOTAA  KaxpaMOHHHHT  (UKp-yinapy,
Myasiu( MCUXOJIOTUK TACBUPHU/IA 3Ca YHUHT PYXHUil X0JIaTH
Y3 aKCHHM TOMap 9KaH, TapKUMa >kapaCHHOa MYyTap KUM
OynapnaH OMPMHM WKKWHYUCH OWJIaH ajMmamrtupca, EKd
KaxpaMOHHHUHT Yi-QUKpIapuHH Myamud HCHXOJIOTHK
TacBupura yTKasub (¢ axcunua) rwOoOpca, TapKHUMa
cutdarura mytyp eraau. Harikamga, KaxpaMoOH XapaKTepH
y3rapu0 KEeTUIIIH, TYIUK ApaTHiIMai KOJUIIT MyMKHH.
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