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Jamol Kamol bir maqolasida “Bolalikdan Bobur ru-
boiylarini yod olganman, keyin Navoiy g‘azallarini...” deb
yozadi [1]. Ha, Jamol Kamolning mutarjim sifatida kamol
topishida Jaloliddin  Rumiyning ruhi ganday madadkor
bo’lgan bo’lsa, shoir sifatida 0’z o’rniga ega bo’lishda
Alisher Navoiyning betakror ijodi unga poydevor vazifasini
o’tagan.Shoir 0’zi xotirlaganidek bolalikdan Navoiy
g’azalari uning ongu shuurini egallab olgan desak mubo-
lag’a qilmagan bo’lamiz. ‘“Navoiy ijodi-quyosh shulasi
tushib turgan tiniq bir ko’zgu” deya tashbeh qiladi [2].
Darhagigat shoir tashbeh gilganidek, Novoiy ijodi shaffof
bir ko’zgu asrlarga yetgulik ulkan bir giyosi yo’q ummon.
Navoiy tafakkurdan shunday mashala yoqdiki, uning
qarshisida besh asrdan keyin ham ko’zlarimiz qamashib
ketadi deya juda asosli talgin qgildi [2]. Yuqoridagi fikr-
lardan ko’rinib turganidek, shoirning Navoiy ijodiga
e’tigodi juda yuksak. Jamol Kamol har bir fikrida bajargan
amalida Novoiy ijodi quliyoti asos vazifasini o’taydi. Jamol
Kamol Alisher Navoiyning “Asru” g’azliga muxammasida
Navoiy ijodidan ilhomlanganini ko’rishimiz mumkin.
Bilamizki, har biror bir shoir ijodiga bo’lgan yuksak mehru
e’tigodi namunasini uning g’azaliga atab yozgan muX-
ammasida ko’rishimiz mumkin. Muxammas sharq
she’riyatida keng tarqalgan janr. Uning shakliga ko’ra
muxammas besh she’r bo’libunda birinchi uchta band
muxammasni yozgan shoirning she’rlari va oxirgi ikkita
band muxammas yozishga asos bo’lgan shoirga tegishli
bo’lgan asar hisoblanadi. Aslini olganda, muxammas bu
yaratuvchilik,taniqli asar asosida yozilgan yangi she’r.
Shoirni muallifning fikrlari va obrazlarini yangicha ko’rib
chigishga va ovoz berishga ilhomlantirgan ijod namu-
nasidir. Muxammas janri ko’p asrlardan buyon mavjud
bo’lib,sharqdagi har bir shoir o’zining sevimli ustozining
she’rlariga muxammas yozishni istaydi.muxammas shoir
iste’dodining yetukligining haqiqiy sinovi, g’azal muallifi-
ga bo’lgan muhabbatining namoyishidir. Jamol Kamol
iste’dodi ayni cho’qqisiga chiqganda mutafakkir Alisher
Navoiyning “Asru” g’azaliga muxammas yozishni
boshladi va buning natijasi o’laroq Ollohning marhamati
bilan yangi asar tug’ildi.Muxammas matnini sharhlashdan
oldin keltirilgan ayrim tasavvufiy so’zlarning mazmuni
bilan tanishib chigishni joiz deb bildik.
1.Asru- ko’p yoki teztez.  4.0h- ruhning yig’isi.
2.Vafo- sodiglik. 5.Kavsar bogiylik suvi.
3.Fido-0’zini qurbon qilmogq. 6.N afs —nosog’lom ehtiyojlar

Azaldin toleim rangida oq kamdur,qaro asru,

Qarolikdan kelur boshimga har dam mojaro asru,

Bo’libman bu jihatdin munchakim zoru ado asru,

Vafo ahliga davru davrondin etar jabru jafo asru,

Jafosidin aning ozurdadir ahli vafo asru.

Shoir aymogqchiki, azob-uqubat va baxt va baxsizlik
toshlari ko’p sodoqatli odamlarga otiladi.bu orqali yaratgan
sinovlarda bandasini toblaydi. Bu sinovlardan gqay darajada
o’ta olishi uning sabru qanoatiga bog’liq.Sabr toqat inson-
ga berilgan bebaho gavhar sabrli insonlar har ganday
mashaggatni yengishga qodir.

Bu g’amning ibtidosi hazrati Insondin emishkim,

Bu savdo ixtirosi lanati shaytondan emishkim,

Bu kulfat,bu alamlar gardishi davrondan emishkim,

Bukim, ahli vafo noyob erurlar,ondin ermishkim,

Bu eski toq alarg’a yog’dirur gardi balo asru.

Muxammasda g’amning boshlanishi hazrati inson-
dandir lekin bunga sababchi bo’lgan asosiy balo bu shay-
tondir deya talgin giladi. Keyingi satrlarda esa bu alamlar
davrondandir deya bizni yaratgan Ollohga ishorat qgilyapti
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va shuni ham e’tirof ettiryaptiki, osmon azoblarining
da’vosi topilgan emas.

Tilab rohat farog’at bu jahondin,kimsa topmaydur,

So’rab mehru muruvvat bu zamondin kimsa topmaydur,

Kel, ey ko’ngil,sabr qil boshqa yondin sabr topmaydur,

Falak dardi iloji chigmay ondin kimsa topmaydur,

Magar noyob erur ul hagqga ichra bu davo asru.

Agar sen farog’at istasang mehru muruvvat istasan uni
bu dunyodan topolmaysan yaxshisi sabr qgil, chunki fa-
lakning bergan dardiga hamon davo topilmagan.

Farog’at istagin etma,mashaqqat yo’liga yuz tut,

Ko’ngil darbozasini ochgil jahonga,bo’lmagin mahdud,

Alamdan ne samar bo’lgay,fig’onu noladin ne sud,

Garon jonlig’ini qo’y,jon ber,tilar bo’lsang duri maqsud,

Ki,olamda og’irdur ushbu javharga baho asru.

Agar sen farog’at istasang mashaqatlar yo’lini tut,
ko’ngil eshigini och o’zingdagi dunyodan o’zingni yop-
ma,dunyoga qarshi g’azabdan unga qarshi ohu fig’on qi-
lishdan hech qanday foyda vafo yo’lini tutsang hech
gachon adashmaysan gabilida yozyapti.

Ko’ngilni ranju hasrat tig’l birla necha bor tildim,

Ko’zimni to’1dirib yoshga,yana kiprikka ham ildim,

Vafo bu bevafo dunyoda chun anqo ekan bildim,

Fido jonimni aylab,olam ahlidin tamah gildim,

Vafo,astag’furloh,qilg’an emishmen xato asru.

Shoir ko’nglimni necha bor ranju alam bilan tilagan
bo’lsamda,bu  dunyodan vafo  topolmadim  hatto
ko’zlarimdan oqqgan yoshdan kipriklarim batamom osildi.
Bu jahonda vafo anqoning urug’idek kamyob ekan degan
istioralar bilan tasvirlab beradi.Tagdir mandan fidoiylikni
talab qgildi yaratgandan avf tiladim .Vafo ahlida so’radim
gismat ahlidan javob talab gildim mazmunida bayon etil-
gan.

Ajab, bu olam ichra qancha g’am chekibman, oh,

Na olamdin,na odamdin jahonda bo’lmayin ogoh,

Ko’ngilga tushdi bir 0’t,yoqdi andoq angladi ogoh,

Rizo ahlin siyosat tig’idin qo’rqitmag’il ey shoh,

Ki,qatlingda sening ko’rarg’a o’lmadur gado asru.

Bu olam ichra gancha g’am anduh chekdim. Bu olamda
na odamdan,na olamdan biror foyda bo’ldi deya kuyinib dil
izhorlarini yozadi. Shunda ko’nglimda shunda bir o’t
tushdiki, shunda men anglab yetdim. Barcha jabr jafo
hukumron tabaganing oddiy avomga gilgan zulmida ekan.
Rizo ahlini siyosat qilib qo’rqitmang deb shohlarga ishora
giladi.

Alamlar ohidin ruhingni qutgarkim, xush ermasdur,

Mazalat chohidin ruhingni qutgarkim, xush emasdur,

Zamon maddohidan ruxingni qutgarkim,xush emasdur,

Tabiat johidin ruhingni qutgarkim xush emasdur,

Qafas gaydi aro,bulbulga bo’lmoq mubtalo asru .

Shoir alam bilan ruhingizni azob uqubatlardan tozalang
bunday hatti harakatlar sizga xos emas,irodangizni toblang
adolatsizlikdan ruhiyatingni tozala deya ko’p tanbeh be-
radi.

Jahon sayod emishkim qo’ymadi bu jon degan sayiddin,

Tasali istadim jonimga goho nolayi naydin,

Gabhi topdim halovat ko’nglim ichra shishayi maydin,

Chu kavsar jomi zikri gilmadi raf o’zligimgaydin,

Bu ranjimg’a hamono naf etar jomi fano asru.

Dunyo bir ovchi ekanki, ovchiligini qio’ymadi,doim
o’ljasini doim taqib ostida tutadi.Mening ham haytim
quvg’inga o’xshaydi men shundan tasali istayman deb izoh
beradi,hatto kavsardan olingan bir piyola suv ham menga
yordam bermadi,men o’zimni tushunmayapman bu dardim-
ga da’vo faqat o’lim deya fano gismatidan umid qilyapti.
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Fano mulkida ne ersa, fanoiyikim xush ermasdur, to’shak yaratishni istagan Navoiyning istagi yaxshi,lek

Yana nafsingga ne arsa daviiykim,xush ermasdur qaroqchilar orasida ovozsiz gul bo’lishning hech gqanday

Jamol,bu lazzati davron havoiyikim xush ermasdur, foyda yo’q deb izoh beryapti.

Havoyi gulshani quddus et, Navoiykim xush emasdur, Xulosa qgilib aytganda, Alisher Navoiy bu g’azali bilan

Zag’nalar birla bo’lmoq bu gulshanda bo’lmoq benavo  davr ruhini chiza olgan desak xato gilmagan bo’lamiz. In-
asru. son hayoti davomida chekadigan zahmmatlari,taqdir zar-

Fono gismati senga hamma vaqt ham yupanch emas  balari muxtasar qilib ayini shu g’azal matnida bayon etgan.
nafsing uchun hech narsa yaxshi emas. Ey Jamol, deya O’zbekiston xalq shoiri Jamol Kamol ushbu g’azaldan ruh-
0’ziga o’zi murojaatida ko’rinib turganidek bu davr sen lanib o0’z san’at asarini yaratgan desak mubolag’a
uchun yaxshi emas sen o’zing uchun ozodlik gulidan bir  bo’lmaydi.
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REZYUME

Ushbu maqolada taniqli tarjimon Jamol Kamolning Navoiy ijodiga bo’lgan qarashlari va uning “Asru’’nomli g’azaliga bog’langan
muxammasi sharhi berilgan.

PE3IOME

B cratee naércst KoMMeHTapHid U3BecTHOTO nepeBoaunka [xamana Kamana mo tBopuectBy A.HaBou u ananus razenu «Acpy».

SUMMARY

The article gives an overview of the well known translator Jamal Kamal and his commentary on the creative work of A.Navoi and

analysis of his gazelle “Asru”.
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Xap Oup cy3 nyraBuii MabHOCHIAH TallKapu y3uHuHT  Ocpamu; fam il avait D’air perturbé yHuMHT KYpuHHUIIH
KOHTEKCTyad wmoxusitura osra. Cys3mapHu TYIMK MaTH — Xasbkoruu aam [5:407].
TapkuOWAa TaXJIHJI KWIMII Myajuind MakKCaauHH TYFpu profondément adv aykyp; creuser profondément la terre
TymyHuIra kymaknamand. JKymmamaH, weradopanap, epHH 4yyKyp KoBiaamok; dormir profondément gykyp yikyra
XyCycaH, YJIapHHHI TapXHMacH OYTyH KOHTEKCTHH KeTMOK; respirer profondément uykyp Hadac onmok; je
TaxJIWIMHU Tanad staau. Maskyp Taxjun Oaammii acap  1’aime profondément MeH yHM FOpardMHUHT TYpHIaH
Tap)KUMACUHUHT aJCKBATIMK JapakaCMHW aHWKjamaa  ceBamad; c’est profondément différent 6y TyOman Oomkadya
€pnam Oepamu. Kymmaman ¥30ex €3yBumcu Opkun  [5:450].
An3amauHr “llloBKMH” acapu ¢(paHIy34a Tap>KHMacHHU IOxopunarn mapuaga OepunraH ‘“3CKH  CaBIOJApHU
VKUp  9KaHCH3, MeTadopaJapHHHT TapXKHMaaa ¥3  THFJIAMOK~ XyMJIacH (paHIly3 THIWTa YTHPHUII jKapaCHuaa
XYCYCHUATIAPUHU WyKOTMAacHaH Oepmwiniiy KaHYaJUK  MabHO JKUXaTAaH (apK KWiyBYH cy3 OwmiaH OepuiraH
MYXMM axaMHaTra dra OKaHJIMTHHHA KypUIl MYMKWH. Oyicaga, ¥3 MOXMATHHM Ba MeTa(OpHK XYCYCHSTHHHU
Macanan Kyhuaa OepwiradH ramiapaa Metadopanap ¥3 — Wykormarad. by sca Oaauuii acap KHMMATHHM CakJjaiijia
aXaMUATUHU HYKOTMaraH xoija Oepuiras: MyXuM axamusTra sra. LIlyHWHTIeK, ramgard TypMYIIHHA

V36ek tununa: - [ommpud smumi, kyn Wusuiap OypyH — “ajFoB-AajiFoB KMJIUO 10060pau” xymuacu XaMm mMetodopa
OolIMIaH KeyraH 3CKU CaBIOJapHU KailTa THFIa0, Hapu-  OynmO, ¢panmys Twimga “réduite a un immense
OepucuHU aliTMaraHnma, Oup mapomma Oopaérran Oyrynrm  désordre” Tap3mma yrupwiraH Ba OyHOa XaMm MeTadopa
TYPMYLIMHU AJFOB-JAJFOB KHJINO 1060pau jeca Oynaam  XyCyCHSTH CaKJaHTaH.

[6:5]. Hagbaraaru MuCOJUIAPHH Ky3aTaMH3:

@panny3 twipa: - Elles  le  perturbeérent V30ex Twimna: - JIeKHH HOraxoH 4YaKMOK YaKHAraH
profondément, le forcant a revivre un événement vieux de  mMucoJ1 6apu OcTHH-YCTHH 0yau6 KeTam [6:5].
plusieur années, si bien que sa vie au quotidien s’en trouva Opany3 tanuaa: - Il est vrai que ces événements
réduite 2 un immense désordre [7:3]. étaient tous derriere lui maintenant, pour le meilleur ou

Ywby napuaga “rurnaMox”’ cy3u MeradopaHd Xocmi  pour le pire et que la vie aurait pu se dérouler normalement,
KuIMO, YHHUHT aiHaH Kaiicu woxusiarna wudogamannd  mais comme le tonnerre que I’on n’attend pas, tout se

KEJIHIIMHYA YHUHT CeMajlapy TaxJIMIN OPKAIN OMITHITNMU3 trouva soudain bouleversé [7:3].
MYMKHH: “JakMOK YaKHAraH MHUCOJN’ >Kymyiacuaa “MHCOJI” CY3H
Turnamok xkm. TUF ypMOK, KECMOK. MaBXyaJIuru cabad ymoy kymja yXmaTHIIra MaHCcyOaeK

BaFpuHu (¢ku KYKCHHH, IOPATHHM) THFJIAMOK PyXuil  TylOmuIIM MyMKHH, JE€KHMH ranjaa *KyMJIaHUHT MOXUSTH Ba
6k MabHaBHWiA a300 OepuO, 73310, OparuHU AOFIAMOK, aHriaaTu®  kemaéTraH  MabHO  BasusATra  HucOaTaH
spanaMok. byyunap xuyux Ymuouu azobaap, 6aspunu  KeCKMHIMKHU Omnaupanu. LLlyHuHT yayH XaM ymly Kymiia
muenapou. MupmyxcuH, Ywmun. Fam xawoxcapu o6unan — meradopa cudatupa tymynunamu. LllynunHraek, “Oapm
kykcun muenaou. Faviparwit. Cenu Oes xyn uu2raoum,  OCTHH-YCTHH OYau0 keraum” Kymjacu xaMm Mertadopa
FOpaxnapumnu muanaoum. «Hurop Ba 3amon» [4:132]. 0ynu6, OyHIa Xoauca — Hapca cudaTHaa XapakaTIaHMOKIa

Hemak Ma3kyp YypuHAa “TUFIaMOK” cy3u “pyxuil a300  Ba Oy ¢paniy3 Tunuaa “tout Se trouva soudain bouleversé”
O0epMOK” MabHOCMHU ubomanad, ¢paHy3 THauAa Ae0 Tap)KMMa KWIMHTaH. YOy CY3HHMHT Kail aapaxkana
“perturbérent profondément” >xymmacu Ownan O6epwiaran  MeTadopalaliTaHINTHHE OWJINII Y9yH JyFaTra Myposkaat

Ba yiOy cy3nap nyrataa Kyhuaarnia udojanaHras: KUJTaMH3:
perturber vt Oy3MoOK, xamakuT OepMok; la gréve va bouleverser vt 1. ArmapMok, HUKUTMOK; 2. XaspKOHTa
perturber les  commok; 3. TyHTAapMOK; il a tout bouleversé dans la maison

transports Ml TalUIall TPAHCIOPT XapakaTWra XalakuT y OyTyH yiHW armap-tyHtap Kwimu [5:71]. Meradopa
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