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Today in the educational policy of our country @a¢h- and made great contribution into the developmenthef
ing foreign languages much attention is paid toisbaes of Karakalpak vocabulary system. There are many
literary-artistic translation. Among the wide rangfemeans ethnographisms in the works by Ajiniyaz which shthe
reflecting the mentality, history and culture o&theople, culture, traditions, customs and national realia thé
having the socio-cultural value, translation isaafreat im- Karakalpak people.
portance. People of one culture get acquainted thighpe- There are many ethnographisms in the works by Ajini
culiarities of other cultures from literary workechother yaz describing such remarkable characteristic featf

sources. One of such sources spread widely in modefarakalpak people as hospitality, receiving guests:
world is translations from one language into anothe Xop liurur kanra xubepce, TOATHIPHILIAP LAl CaIyp,

[10:14]. Literary translation contains informatidhat re-
flects, preserves and transmits from generatiogetoera-
tion customs and culture, the history and art ef pleople,

OropKu Kell COJIop MEXMaH dJIMH KayChIPBII KapChl

anyp,

BapbIHbl MEXMaHIBIH asMac, TOCTyPXaHbIH KeH

characterizes everyday life and customs, psychcdbgi xaiiyp... («Ksi3 Opa3»5:24)

characteristics and temperament - the mentalithefpeo-
ple, in whole. Literary-artistic translation is yamportant,
it may be used as a means connecting people crelift
nationalities, countries and cultures.

In the Decree of the President of the Republic nifék-
istan Sh.M.Mirziyoyev adopted on September 13 ih720d
is stated that “much attention should be paichtodevel-
opment and improvement of culture of reading boakd
love for books. It is emphasized the necessityutfipg the
best works of Uzbek and world literature in Intarméth
the purpose of delivering them to wide range ofkmEad-
ers"[1:2].

Translation of the best works of Karakalpak litarat
into English is one of the important issues todagives
opportunities to the people of English-speakingntoes to
get acquainted with our national literature andtigh them
with the culture, traditions and customs of ourrdoy In
the literary works of Karakalpak writers and pottsre is
an ethnographical vocabulary that is considerdzktone of

Djigits warmlyreceive guests

Doing all their best.

Laying a table-cloth widely ,

Welcoming guestsindly. («A girl Oraz», p.24)
Kapmis! ay muiiman keJice, maibl-coy0eT ca3 WIiIoH,
KGpFeHHI/IH BIMIKBIHBI &JTYP HCHIIIC SJ'IS'/aH Ha3

wioH. .. («Kei3 Opas» 24-6er)

Every guest is welcontere,

They hold themselves together here.

All the tasty things,

They are ready to bring. («A girl Oraz», p.24)
Konax xence apuix cotima,

CeMU3MHH aJIBI KOWMa,

Bbyn aynpsra keHWI KoiiMa,

[Tonuii nyHbs eTep-kerep. .. («KoHak Kence apbiK

coiima» 436.)

Whenguests come
Try to entertain them
With everything you've done

the ancient layers of the vocabulary system. Prof. Don't cut a thin cowthem.

E.Berdimuratov states that the vocabulary systefiects
the history, life, way and conditions of life, thghts, psy-

The world comes only once,
It never comes back twice. («If a guest comestdom

chology, spiritual world, intellectual developmeamid the a thin...»p.43)

whole life of the Karakalpak people [7 ]. The vouoky

According to the Karakalpak customs, a guest isgdv

system of the Karakalpak language has been thetobfe welcome, in his honour and respect a kind of eafd
many research works. Among them we can call theksvorsheep or a cow) is cut and its head is put on dbéetin
«Ethnography of the Karakalpaks» by T.A.Jdanko [8front of a guest. The people’s custom says, “A heddr a

«Handicraft vocabulary of the Karakalpak languadpss>
Sh.Allaniyazova [4], «Vocabulary of the epos "Kikkz"»

biy, a pelvis is for an old man and a fist tibsafor a sir”.
The people tried to keep all these customs. A kapak

by Sh.Abdinazimov [6], and also the works ofproverb says, "That who finds something cuts onat ¥ho
K.Pakhratdinov, U.Dauletova, G.Aynazarova , J.may doesn't find anything, cuts two”. We can see itthe

khova and others.
There is a special branch in
Ethnolinguistics which studies the connection betwe

following lines from "A song-contest between Ajiay and
Linguistics-Kiz Menesh” by Ajiniyaz [5]:

Ak MeHer, TyclieHOeMeH, KOHABIPMAcaH,

language and the people speaking in this language, Konapman, keprie aybln TOHABIPMACaH,

linguistic and other factors linked with ethnos ;B29].
Ethnographisms are considered to be the objediudf/sn
Ethnolinguistics. Ethnographic words in the Karaldd
vocabulary stock reflect the culture, traditionsl @ustoms
of the Karakalpak people, their relations with otheoples,
that’'s why it is one of the actual issues to calléavesti-
gate and classify them into certain system. Theystof

Kypsl keprie jxayanpl eKeH jaen KyyanOaiiMaH,
Konankama 6up Ko3bl cotidvipmacay...(«OKuHUA3 Oe-

HEH KbI3 MeHemTHH alThIch» 1926)

A beauty Menesh, I'll have lunch with you,
If you let me stay for night with you.

If you entertain me as a guest,

In honour and respect of me,

ethnographisms in the works of the famous Karakalpa Let a sheep be cufor me. («A song-contest between

poet —classic of the XIX-th century Ajiniyaz gives in-
formation about the history of that period and Hara-

Ajiniyaz and Kiz Menesh» p.192)

The collection and study of ethnographisms in the

kalpak language and let us see the changes thatbean poetic works by Ajiniyaz connected with traditiomsd

in the vocabulary stock of the literary language.

customs of our people have theoretical and prdctica

Ajiniyaz is one of the outstanding talented poetsow significance not only for the research of our adfbut of
was skill in using expressive means and stylisegicks some Turkic languages as well.
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Ethnographisms connected with names of national A silk kerchief in handa turmeon the head. (p.104)
clothes in the works by Ajiniyaz. TypMeCHHHH IHAIIaKIapbl KBIPMBI3EL. (36)
National traditions and peculiarities of the Karplk Herturmeis fringed with red
people have been kept well in their clothes. Onehef Xapup amnac KuiireH KAMHUH sUirbi3sl. (206)
important tasks of ethnographical words is to rereawl Who is she dressed silk turme?
transfer these national values to future generstidrhe Bashbent- (beshbent) is a jacket with sleeves and a

fulliest information about Karakalpak national ¢tles and reversed side that is put on after a dress by woargh
items of clothes is given in the Karakalpak Diction of girls. [3;252]. Bashbent is made of a velvet oreottypes of
Arts by A.Allamuratov, O.Dospanov and G.Tleumurato cloth. It has a lot of embroidery from top to tmed around
[3]. The people of every country are distinguistfemin  pockets. Girls made such embroidery with the hélpheir
other peoples by their national clothes. In thekbtbhe sister-in-laws. For example:

ethnographic history of the Karakalpak people” Ycrtuno kuiirenun 6awbenm-nadwaiisl,

K.Mambetov writes, “Some peoples developed their Taysic Gup KeilJleKHH I'YITYH Japaiibl,

traditions and awoke the peoples’ interest to ttadinover BenboyuH TYpMaIoH, 3epIii Kalausbl, .
the world. The peculiarities of clothes are consideto be XabapbIH Oep, mopuiizansiM ion 6omncyH... (Mon 6oncyn
the national peculiarities. Many peoples keep thesi06.)
traditions”. [11; 113-114] You weara jacket-bashbent
In the poetic works by Ajiniyaz we come across many Embroidered with flowers,
ethnographic words describing clothes of men anther The belt is silk.
Let's study some of them. Call me my beauty, you,
Kalpak (a cap)- it is a head cap of different forms for A good journey to you. (A good journey, p.100)
men worn usually in summer [13;110]. In the poers*l We can call Ajiniyaz a talented poet-ethnograpli¢he
my country” Ajiniyaz writes: XIX-th century, because he paid much attentiontende-
Copacay exuman Xox0aH Ou3JiepaeH, scription of ethnographic peculiarities of the Kaaipak
Kammarer Kasaupmaii emnepum Oapuasl  («Emnepum  people. The following examples from the work “Ange
Oapapi»11-Ger) contest between Ajiniyaz and Kiz Menesh” prove this
If you ask me Kojban about my country statement:
It hasa cap like a cauldronmy country. (p.11) Kviz Menew:
Kiymeshek — is women’s head cap, one of the types of Kemkenae Kpl3apsIHp3 HE MUHEIH,
clothes of the end of the XIX-th and the beginnafghe A¥TTa-TONAA KBI3NAPBIHBI3 HE KUHC M ?
XX-th century. [12;347] In the book “Karakalpakstan Kiz Menesh:
published in 2011 there are the following pointsvadw What do your girls ride on,

about kiymeshek: « National clothes exhibited a¢ th Moving anywhere?

museums today are good samples of our nationalireult  What do your girls put on,

that is being forgotten. They are called kiymeshek Going to weddings anywhere?
women'’s item of clothes embellished richly on thedst, OdHCUHUA3:

they focus the people’s attention. In the past gowomen Kemkenae koeneHKeau 0ap KyiMecH,
wore red kiymeshek and old women wore white kiynash  Koiinecu oapaiivioan, on mytimecu,
[9;92]. K.Mambetov writes: "Young women wore I buIABIPEI, OHUP MOHIIAK Oap KOHECH,

kiymeshek to weddings, it was made on a triangktem. buiesuk, )Ky3uK, ChIpFa, KOII HEMECH,
This item of clothes is rich in bright embroidelyis made benu kpuiail, eHUPUH/IE XOp TyHMecH,
of broadcloth and a kerchief is made of silk. The Kuiiunun xaitiamn melkca oHbI-0eCH,
embroidery is various, there are a five-embroidenedine- Xem aiinanbait KeTeiau KOpreH K1ucH,
embroidered kiymesheks » [11;145]. For example: KepuHeH HIlIKEH achkl TAMArbIHAH,
Kutimeweoun xuiiMelt yiinHe KOMBIII. CeH Tyruin xypiep MeHeH Oapapl 6acH,
Jlonel siFa eTUn KUico KepakTH. .. «Kepakru» 77-0eT) Apxkanan Oupiau-kapbsIM Ka3ak oapca,
Not wearinga kiymeshek bup xepreHHuH Kajaipl aybinn eck («OXUHUA3 OEHEH
Leaving it at home. (It's necessary,p.77) Kb13..» 1886er)

Another peculiar Karakalpak tradition was "wrappiag Ajiniyaz:
head”. Every woman should have been skillful aratie When moving they put odress
young girls the way of wrapping a head.Usuallylk starf Made of silk with fringes
was used for wrapping a head. The Karakalpak women They embellish themselves with beads,
wrapped their heads as a turban and threw the €tlieo A bracelet, a ring and earrings.

turban on the shoulders. Ajiniyaz writes about it: Their waist is as thin as a reed,
Coxap TypHIIT ©34 3YJIIKH Tapaca, They are dressed smart,
Xaiiyankaiian Kels caisll opaca...(«KelpMbi3e» 35- When in groups to the parties they start.
oer) When seeing everybody turns to them,
At dawn getting up early, If Kazakhs see them,
Shewrappes her headarefully. (Kirmizi, p.35) They'll also fall in love with them. (p.188)

Turme- is a silk embroidered cloth of 30 sm. in width When Kiz Menesh asks Ajiniyaz about Karakalpak-djig
and more than 10 metres in length. Turme was assikf its (fellows), he gives her the answer, descritbthm.

used for wrapping a head of women and girls. As stated Kviz Menew:

in a folklore song: Kocsuica exu sxakcsl 6anmai 0onap,
Kup nerenze Kp1znap TypMmaH ysulblll, Bupeyu ToH, Oupeyu sxanmaii 6om1ap,
TypMeHHUH CHIPTHIHAH Al bLIIIBI IAJTBIII. Xokeke, CCHHEH MEH Oup co3 CypaibiH,
Embellished irturme don'’t be shy, JKurutu cusuH enauH Kanaan oonap?
Enter the girls without asking why. Kiz Menesh:
In the poems by Ajiniyaz we come across these ethno If two young marry

graphic words: In a couple, they will be like honey.
Y cTHHE KMITEHHU aTiiac KaMKaJlbl, Khojeke, tell me please without hurry,
bBamina mypme, anne noper pymainst. (104) What are the djigits of your country?
Dressed in silk and brocade, OHCUHUA3:
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Kurutu 6u3uH enauy 0oyap FOIIIIAK,

benunne munns kamap, anTeH nLIULAK,

JKururu OU3UH eJIIUH MUHE COHAAM,

Tawnuaiivl coimnsl 6anazel Hcunex wauakg,

MuHreHnu aprpIMaK aT, MOWHBI KyYaaii,

Ycrtunae ak 6acibl ep, 0achl IIOIIAK,

bacwiana anTeiH orcyyer, KOc cutinemenm,

KeiinekemecuHuy mamarbl Kylak-Kymiak,

OTKepreH KyHpbIFbIHA aJITHIH Fy00a,

JKanbl MEHEH KEKWIMHIE MapyKaH Monuiak,.(<«OKUHMS3
OeHeH KbI3..» 1896.)

Ajiniyaz:

The djigits of our country

Are brave and bold.

On the waist they wear a sable of gold.

The trousers are silk-fringed

They ride on fast horses

With nice white saddle high,

The fast horses with white neck nigh.

With double strapsa bridle made of gold

Under the tail there’s a box of gold.

On the mane and contieadsof pearl,

Like the beads of a girl. (p.189)

Thus, we can make a conclusion that the national

Pe-paya eTT MeHU KOKCHHIETH Xatikeareputi. (108)
The khaikebn your bosom such,
Excited me so much. (p.108)
OnupuHe youken MoHmakiap takkas. ( 105 )
You put ona khaikel embellished with beads
On the breast part of your clothes, my “kids”1@b)
Ati-onudTek Ha3 STHII, XOMKEIMH TakkaH, oepu ke 110
Come here, please, a beauty vatkhaikel (p.110)
Twna yaiiken rapaonuHe takapcad. (113)
You'll wear a golderkhaikelon the breast. (p.113)
Ajiniyaz gives much important information about the
embellishments and jewelry of the Karakalpak woraed
girls of his time. For example:
Kynan;ma TaKBIIT AJITBIH Cblp2AHbL,
39p6apaf AJITBIH KyﬁLIHMLIHI TaKKaH aHbIH Ccblpeacol
AnTeIH xaﬁkeﬂ, TYMUC uibimag, OHUP MOHWAK TaKKaHbI
(24)
Having earringsmade of gold,
A khaikelembellished with gold,
With quadrangulaplates of silver
The breasbeads she wears silver. (p.24)
A bracelet — is a thing that is put on a wrist, it is
made of a precious metal and is decorated with eithéry.
In the following lines from the poems by Ajiniyaz a

clothes of the Karakalpak people have some peculibracelet is mentioned:

features that differ them very much from the obsthof
other peoples.
Ethnographisms connected with embelishments
(jewelry) of the Karakalpak women and girls

The embelishments (jewelry) of the Karakalpak women

and girls is presented in a wide variety. Here some of
them.

Arebek- a ring worn on a nose. It is made of silverin a

round form with small blue and green, gold precistmmes
on the edges. Arebek is usually worn on the rigla sf the
nose.
[Tucre OyphIHBIHIA THILIA dpedeK
Exu kapa KO3uUH eKku Oomajex...(
Ho3amMM», 9806.)
On your nos&n arabekmade of gold,

«bozaraybl

Your black eyes sparkle like gold. (A beauty from

Bozatau, p.98)

Another kind of embellishment of women and girls is
khaikel. Some other peoples of Central Asia also have

khaikel but the Karakalpak khaikel differs muclorfr
theirs. This embelishment is a kind of amulet (ohar
Being very beautiful, it contains the lines fromrip.

CaJtpll THIIA OUI23UKIMU,
H_ILIFapca AJITBIH J)KY3UKTH,
ANTBIH KOC OMJIe3uK OapIpl TOCTHHIE,
Kynne Toit mepeke 6omyp ycrunze. (30)
Having a golderraceleton a wrist,
Going to the feast.
And a golden ring on a finger,
Going to the weddings they are eager. (p.30)
In the following lines we can see the name of ag@ioth
embellishmentshashbagin a literary language it is called
shashbau
Shashbauis a flat woolen string like a ribbon at the end
of the plaits where a key or silver coins were twbun
AnTeIHIAN OPIeH wauinagwl,
XKypce exmecune tycep... (Tycep 97-0er)
A gold plaitedstring-ribbon
When walking it's from top to toe,
It's very nice, Oh! (p.97)
Saukeleis a head cap of women and girls, covered with
red cloth, it is embellished with metallic broochaad
precious stones (mainly pearls).[ 14;193]
"In ancient times women and girls wore saukele

The Karakalpak khaikel consists of several partee T embellished with silver and other precious storeshe
top part of it is made of silver tint-plate. On flage there is parties and weddings ” [4]

rich embroidery made of gold and other preciousess.
The middle part of it is situated horizontally, twads are
embroidered. A lid of one side is movable and Uguhke
lines from Koran, a talisman and coins are kepteth&he
form of a khaikel is large and it it embellishedtiwdia-
mond, gold and silver. Small glittered chain andbek
lishments like bells make girls look great and eoldfor
example:

ChIpFa caJIbIll THIUIA XatiKen TaKKaHaa ,

AHBI calFaH KyJakjiapbl KbIpMbI3sL. (35)

With a khaikelmade of gold,

On red ears with earrings hold. (p.35)

AKX cuitHeHp THILIA Yatiken Ti3mwiyp. (100)

With a khaikelon the white breast.

Ajiniyaz poetry has a cognitive meaning, it

CoJ KbI3IIBIH cayKee THOAChIH KUHHIT,

bonxacbul FBHIPHAKTBIH KEJIUIIUH KepI/IH(«KepI/IH»,169
6.)

Look at that nice girl,

With a saukeleof pearl. (Look at, p.169)

Thus, in conclusion we state that there are many
ethnographisms in the poetic works by Ajiniyaz ahdir
investigation is of a great theoretical and prattic
importance. Ethnographic words reflect the historythe
country, culture, folklore, traditions, customstbé people
and their relations with the peoples of other coest
rensain
popular today and focuses the attention of mangenesaand
scholars.
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PE3IOME
Maxonaga XIX acp Kopakainok MyMTo3 afabHETH aTOKIIM BaKWIM AXKHHHE3 acapiiapy Tap)KUMalapuia Xalk MaJaHUsITHHHE aKC 9T-
TUPYBYM 3THOTpadU3MIAPHH YpraHumira OaruiIaHrad. OTHorpadap KOpakaJnoK THIIHM JISKCHK TapKUOMIa ajloXyAa KaTjlaMHH Talll-
KWJI 9T4/4, yJIapHUd YpraHWIl, alHUKCa, yJIapHH MHIJIM3 THJIMIa Tap)KMMa 3THLI 10J3ap0 MacajianapiaH Oupuaup. TaJKUKOT 00BEKTH
cudarua MHCOHJIAD KMHMM-KeyakiapH, XOTHH-KM3J1ap Oe3akiiapu HOMJIApH OwiaH OOFNIMK KOPaKalIOK XalK{ aHbaHalapu Ba ypo-
oJaTiIapHi OWIIUPYBYH STHOrpadu3MIap TaHIaH 1.
PE3IOME
CraTbsi TNOCBSILIACTCS HM3YYCHUIO OSTHOrPaQU3MOB KaK CpEICTBA OTPaKCHHMS KYJIbTYphl Hapoja Ha MaTepHaie IepeBoja
MPOM3BE/ICHNI M3BECTHOTO Kapakaimakckoro modTa-kiaccuka XIX Beka AkuHus3a. DTHOrpadu3Mbl MPEACTABIAIOT OCOObIN IUIacT B
CIIOBAPHOM COCTaBE KapaKaJIIaKCKOTO s3bIKa U MX M3y4EHHE, B OCOOCHHOCTH B EPEBOJIC HA aHIIIMHACKUI S3bIK, SBJISCTCS OJHUM U3 aK-
TyaJIbHBIX BOIIPOCOB. B KauecTBe 00beKTa HCCIEA0BAaHUS BBIOPAHbI 3THOIPa(U3MBbI OTPaXKAIOIIME HEKOTOPbIE TPAJULIUK U 00bIYaK Kapa-
KaJIIIaKCKOT'0 HApo/ia, CBS3aHHBIC C HA3BAHMSAMHM OJICHK/IbI JIFOJICH M YKPALICHUSIMH )KCHILMH U JICBYIICK.
SUMMARY
The article deals with the study of ethnographicdsms a means reflecting the culture of the pemplihe material of translation of
the literary works of the famous Karakalpak poetssic of the XIX-th century Ajiniyaz. Ethnographsns a special layer in the
vocabulary stock of the Karakalpak language anitt theestigation, especially in translation intodfish, is one of the actual issues. As
an object for investigation we've chosen ethnogisph connected with traditions and customs of tlaeaKalpak people, connected

with clothes, embelishments (jewelry) of the Katpklt women and girls.

AYXOBHbBIU MUP AJTAIITA U TBOPYHECKOE HACJIEAUE KYCUIIBEKA AUMAYDBIT VYJIbI
Pakpimikan TypbicOek - dokmop gunonocuneckux Hayx, npogeccop
Eepaazuamcxuii nayuonanvuwiti ynugepcumem umenu JI.H.I ymunéea
Tasiny cy3nap: agabuii anoka, MaB3y, xaHp, 6aauuii, 3CTETHUKA, 1€Tajlb, MaTH, MAbHABUI OJaM, MO3THUKA, TH, yCIyO.
KuroueBble ciioBa: nureparypHas CBsi3b, TeMa, JKaHp, XyA0XKECTBO, ICTETUKA, JIETallb, TEKCT, AyXOBHBIA MUP, IIO3THKA, S3bIK, CTUIIb.
Key words: literary communication, subject, genre, art, aggtbedetail, text, spiritual, world, poetics, larage, style.

[lountaemplii wieH mnapTUH  «Anam», JesTeNb-
MMcaTelNb, TOAT-TIEPEBOMYNK, yu€HbIH-TIenaror JKycumoek
AWMaybITYyJIbI Hapsay C OOIIECTBEHHON IesTeIbHOCTHIO
000raTHJl Ka3aXCKyK JYXOBHOCTh OOTraThbiM HACICIHEM
JIMTEepaTypHOH u 3CTETUYECKOU LIEHHOCTH,
XYHOKECTBEHHBIM  MHPOM  Pa3JIMYHBIX  JKaHPOB U
pPa3IMYHBIMM TEMaMH, OCHOBAHHBIMH Ha HAIIMOHAIBHBIX
naeajax u MHTEpecax Hapoa.

[lonctnae, B HacTosmiee BpeMs HMS M 3aCiyTH,
XYJ0KECTBEHHAS IeATEIBbHOCTh JKycunbeka AWMayBITYIIbI,
OJTHOTO W3 CaMbIX BBIJAIOIINXCS JIMYHOCTEH, 3aHUMAIOIIETO
HE3aMEHHMOE MECTO B MApTHH «AJAND» IMHUPOKO W3BECTHHI
B MUpE Ka3aXCKOTo O0IIECTBA U IUTEPATYPHI.

B gactHocTH, XXycnunbexk AWMaybITyJIbI BHEC OTPOMHBIN
BKJIaJ B IyXOBHOCTh HAIlMM, B TOM YHCJIE B pPa3BUTHE
TPaIUIMOHHBIX JKAHPOB HCKyccTBa cioBa. CBOOOIHO
pabotanr B cucreme CMUW wu 3aHWMan OTBETCTBEHHBIE
JOJDKHOCTH (Harmpumep, razeTsl «Kazak Tili», «AK koi» U
KypHan «Aoaii»). Kpome Toro, tpyamncs B Kasaxckom
KOMHUTETE, mapTUR «Amamr», CeMunaIaTHHCKOM
ryOepHCKOM HCMOJKOME (OTHENBI 3eMejb, FOCTHIINH,
HAPOJHOTO MPOCBELICHUsI), KOMHUCCApHaTe HAPOTHOTO
mpocBemeHus. [lemarormueckass  IesTENBHOCTH  ObLIa
cBs3aHa ¢ ropomamu CemmumamaTHHCK, KapkapaiwmHCK,
Openbypr, Tamkent, Yumkent (1917-1920).Onuoii u3
CaMBIX SPKUX CTPAHMI[ TBOPUYECKOW AEATEIFHOCTH CTald
paboTHI MalblX ¥ CpPEAHMX JKaHpaX B Ka3aXCKOH
autepatypsl (Hanpumep, <«OHII», «Emec», «KyHikeinin
JKa3bIFbI», «KapTkoxka», «AKOIIEK», «Cplmag  KbI3»,
«Mamncamnkopnap», <«{llepHmsaz», «AbahasiH oHepi hom
KBI3METI», «MaFKaHHBIH AaKbIHIBIFBI TYpPaNbI», <«<¥JITTHI
CYI0», «€OneT 3aHpI», «H-KY# XKalblHaa», u.1.1.). PaGoTs
B  HampaBJICHWM  NENATOTHKH W  TCHXOJOTHH C
MO3HABATENILHOW TOYKH 3PCHUS M BOCIHTATECIHLHOIO
XapakTepa Ha CETONHAIIHUN NeHb HE YTPaTHIO CBOETO
3Ha4eHHsA. ECM BCIIOMHHTH WCKYCHBIE TPaHH, TO TITyOOKO
MO3HANUCh OBl aKTEPCKHE, PEXKUCCEPCKHE  HABBIKH,
MYy3BIKaJbHBIC HAaceIue U KOMIO3uTepckre 4epTrl. Kpome
9TOTO, «..y HEro OBUIM KadecTBa 3aBS3BIBAIOIINE Y3JIBI U3
JilepeBa, H3TOTOBIATH CEIUI0 M JOMOpY, CalOoXHUYATh»
[1:185-186].

Ecmm gecTHO, €CTh pa3HbIC MHEHHS U B3TJISABI O OWoO-
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rpaduu nucarens. Beinaronuiicss nucatens C.MykaHOB B
CBOEH KHHUTE «Kazaxckass nuteparypa XX Beka»
MIPEJOCTABIISICT CBECHUS C BaXKHBIMU ACIIEKTaMH XU3HHU 1
TBOpueckoi kapbepbl JK.ANMaybITynsl U O JpYyrux
Ka3aXCKMX WHTeIUIeKTyanoB — A.baiitypceiHoBa, M.
Kymabaesa, M. [lynatoBa, C. JlonenTtaeBa, b. Kyneena, O.
Kapamesa w.t.1. [IpuBOISTCS apryMeHTHI U CBEICHHS 00
otue, ceiHe M moToMmkax JK. AlmayesiToBa. B Hauane
mumeT. <«Kycunbex AiimaysitoB poamwics B 1893 romy B
osiBuieM Kepekyckom yeszne CeMHITaIaTHHCKOM 001acTH, B
Bosoct Keseurtay» (1932).Bosbloe MecTo B KypHaie
«Abaii» 3aHWMaeT OICHKa aHalu3  TMPOU3BEIACHUI
00JIBILIOr0-MaJIOTO XKaHpa u JPaMaTHYCCKIX
npousBeneHnii. B orBete Ha Bompockl C. CanBakacoBa cam
MUCaTeNb TOBOPUT, YTO «..pOIWJICS» B KOHIE Tojxa ObIka
(1890). B UnMKEHTCKOM MEATEXHUKYME 3aMOJIHUI aHKETY
matoin  «1888». A B omHOM W3  MarepHaioB
«..crneacteennoe neno» (1929, 16mas) rosopurcs: «...40
Jet, ceMeitHblf, Tpoe gerei» (ApXMB  KOMHUTETa
HanuoHansHo# 6e3omacHoctr PK — 01149 —reno, 2 Tom).
B cumemyromeidn 4WacTH OOBHHUTENBHOTO  3aKIIOYSHUS
ClelyeT MPUHATh BO BHUMaHUE «... 40neT, ka3aX, yuuTensb
W JIMTEpPaTypoOBEd, OTCYTCTBYIOT B maptum» (Apxus
KOMHUTETa HanuoHainbHOW Oe3onmacHocty PK 011494 —
neno, 6 tom). IToar A.TaxubaeB Topao U ¢ HOCTaJbrHeH
mumrer: «Kycunbek - mucartenb, pogoM u3 basHaybuia,
pomwiacs B 1896 romy, yumics Bmecte ¢ Myxtapom
Ay330BbIM. Kak MyxTap OH OBUT TaNaHTIIUB U 00pa30BaH,
TaKKe ABIISUICS ONM3KUM apyrom» [2:336].

IToHATHO, YTO MHUCATENh UMEET XapaKTEPHBIM CMBICI U
peajbHOCTH B TIpoliecce  OOOramieHusi, MONOJHEHHS,
MTOBTOPEHUS TEPHOANYECKOTO AbixaHus. OdYeBHIHO, YTO
9TH (aKTHl HWMEIOT XapaKTEepPHBIM CMBICI B IpoIecce
JIOTIOJTHEHHE K OMorpaduy miucaTeds.

ITo 3axmouenuto komuccuu KKIT 1K (28 nexabps 1988
romga) Obuto ykasano 1889 rom, B TO ke Bpems,
MunucrepcrBa Hayk Pecnyonmkn Kazaxcran — Akagemust
Hayk PecnyOmmku Kazaxcran MHCTHUTYTOM JHUTEpaTyphl U
ncKyccTBa UM. M.Aye3oBa ObIT pa3pabOTaH OAWH TOM
n30pannsix  «lIpousenenuit» (1989). B wu3nmarenbctBe
«bimiM» u «AHa TiN» OBUTH OMYOJHMKOBAHBI HCCIENO-
Barenbckue paboTel  ydueHoro-kputmka C.Kupabaesa




