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SUMMARY
Thearticle outlines the advantages of foreign methoglgl development and improvement of the teachinthaumlogy of the Uz-
bek language teaching in general educational sshool

MILLIY MUSIQIY MEROSNI O'RGANISHNI UZLUKSIZLIK VA U ZVIYLIK TAMOYILI
ASOSIDA TASHKIL ETISH: MUAMMO VA YECHIMLAR
[.Qudratov — pedagogika fanlari nomzodi
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Kelajagimiz davomchilari-o’quvchi yoshlarni o’zbek tinglash, o’rganish, kuylash bilan big’liq ta’limigrbiyaviy
milliy musiga merosi bilan chuqur tanishtirib bdrisshu ishlarning sinf va sinfdan tashgari shakllarda, ivitv va
orqgali ularda milliy ong, tafakkur, nafosat, milligadri- tizimlilik tamoyillari asosida yo’lga go'yish.
yatlarni gadrlash, milliy o’zlikni anglash hissitiargaror 3. O'zbek xalq musiga merosi (folklor mumtoz va
shakllantirish bugungi kunda uzluksiz ta’lim tizimnldiga maqom) haqgidagi o’quv materiallari va ular uchuragi
go'yilgan dolzarb ijtimoiy buyurtma hisoblanadi. gan o’quv soatlari hajmini ko’paytirish, mazmunaangda

Prezident Shavkat Mirzigevning “o’zbek milliy boyitish.
magom san’atini yanada rivojlantirish chora tadisirl 4. Musiqa darslarida “Musiqiy fonoteka” so’zi keiti
to'g’risida’gi [1] “O’zbekiston Respublikasida miyl ladi-yu, lekin maktablarda uni uchratishga muvaffaq
madaniyatni yanada rivojlantirish konsepsiyasifintalash  bo’loimadik. Tegishli ta’lim vazirliklari tomonidarbarcha
to'g’risida”gi [2], shuningdek ta’lim, fan, madary, so- ta’lim muassasalari “Musiqiy fonoteka” va keratdixnik
hasiga oid qaror farmon va nutglarida bu ishlamggri  vositalar bilan ta’limlash choralarini ko'rish.
darajada takomillashtirish ustuvor vazifalar gataribel- Shuni e'tirof etish joizki, 0’zbek xalq musiqa merail-
gilangan. kan manaviy xazina bo’lib, uning tarkibidagi og'zak

Ta'lim tizimi va mazmunini milliy negizda shakllan- an’anadagi folklore kuy qo’shiglar, mumtoz va magkaui
tirish jahonning ilg’or mamlakatlarida qgo’llanilatgan yirik turkumli asarlar necha asrlar davomida xatasidan
yangi texnologik jarayonlarni o’zlashtirish bilair ljatorda etishib chiggan noyob iste’dod sohiblari tomonidan
xalgimizning tarixiy an’analari, manaviy va madamier- yaratilib, sayqallanib, avlodlar osha bizgacha eddgan.
osidan ogilona foydalanish ko’'lami, sifat hamda asm Bu an’ana hozirgi vagtda ham etuk hofiz, sozatdeta-

dorligiga ko’p jihatdan bog’liqdir. korlar tomonidan muvaffagiyat bilan davom ettirilib
Uzoq yillar davomida bizda ta’lim-tarbiya ishlaatjon  kelinmoqda.
sivilizatsiyasining ilg’or yutuglari va xalgimizngn tarixiy- Inson 0’z tabiatiga ko'ra doimo go’zallikga intilib

madaniy ildizlaridan uzulib golgan edi. Mustaqitajlanish  yashaydi. Go’zallikka intilish mayli bilan yashagdin in-
yillarida barcha jabhalarda bo’lgani kabi musiqgdirta va  sonni yoshligidan go’zallikni anglash, his qilislunga
tarbiyasini milliy negizda barpo etishning kengkomi- to’g’ri munosabatda bo’lish, qadrlashga o'rgatigh;zallik
yatlari yaratildi. yaratishga bo’lgan intilishini ro’'yobga chiqaris&’ltim tiz-
O’'zbek xalq musiga merosi 0’z mazmunida xalgimizimi muassasalarining bosh magsadi va vazifasinbmy'i
ning muayyan tarixiy bosqichlari, ijtimoiy-igtisogdi lozim. Shu tufayli milliy nafosat va ahloq, milligtikani
ma’naviy turmush tarzi, hayotiy garashlari, urf-tldd va 0'zida mujassam etgan milliy musiqgiy merosni o’rigdumi
umuminsoniy g’oyalarni mujassamlashtiradi. ta’'lim tizimining barcha bo’g’inlarida uzliksizlikva uzvi-
Shu bois ulardan talimiy va tarbiyaviy magsadlanda ylik tamoyili asosida yo’lga qo’'ymog'’imiz shart.
umli  foydalanish hech gachon 0’z dolzarbligini Bugungi kunda texnik vositalar (ljtimoiy siyosiyrta
yo'gotmaydigan vazifalar sirasiga kiradi. Bu esaaftagi  moglari, telefon) orgali behayolikni, sharmsizlikrquruq
uzluksiz ta’'limning barcha bo’g’inlarida, xususamnum- ohang bilan yo'g'rilgan “rags’lar, shovqinli, baq,
ta’'lim maktablarida o’quvchi yoshlarni milliy musigmer- yig'logi nolalarni ommaviy madaniyat niqobi ostida

osimizning eng noyob namunalari — xalg qo’shiglariyoshlar hayotiga kirib kelayotgani, zamonaviy Ed#a
kuylari, folklore, mumtoz va magom asarlari bilagnk) va san’atidagi qo’shiqchilikni “internatsionallashuv{boshga
chuqur tanishtirib borishni tagozo giladi. xalglar musiqasiga taqlid, o’zbekchalashtirish, rigean

Keyingi yillarda musiqa ta’limi sohasida uni millgso- foydalanish, o’xshovsiz xatti harakat “qgiliq”larlan bezal-
slarda rivojlantirishga garatilayotgan e’tibor, dgsmoshiri- gan “klip”lar) natijasida xalgimizning milliy bekaor jozi-
layotgan o’zgarishlar va ta’lim tizimi oldiga qolgijotgan basiga ega bo’lgan musigiy an’analari o'rnini sgxt
talablar bu yo'nalishda birinchi navbatda echimiuta- yengil-yelpi ohanglarga qizigish mayllari egallab
yotgan muammolar sirasida quyidagilarni takidlabsbhi  olayotganligi achinarli holdir. Bularning barchasigungi
lozim topdik: kunda uzluksiz ta’limning barcha bo’ginlarida o'ghi

1. Umumta’lim maktablarining musiga madaniyati faniyoshlarni milliy ma’naviy qadriyatlarga munosabatin
bo’yicha o’quv dasturi va darsliklariga kiritilgamuylash milliy g’'oya va mafkura mazmuni va mohiyatiga modan
va tinglash uchun tavsiya etilgan o'zbek milliy rgeés shakllantirish muammolarning nazariy asoslarini hlita
merosi, mumtoz va maqom asarlari repertuarini gaywilish va ularning ijobiy yechimini ta’minlash chalari, ish
ko'rib chigish, shuningdek, milliy musiqiy meros,umtoz usullari, vositalari, pedagogik shart-sharoit vakami-
va magom hagidagi nazariy bilim, amaliy ijrochilikala- yatlarini aniglash, birinchi navbatda milliy musiaqaero-
kalarini hosil gilishga mo’ljallangan o’quv matdi&ini  simizni chuqur o’rganish, unga qizigish va muhabbat
muayyan sinf, chorak mavzulari doirasida cheklagd) tuyg'ularini o’stirishning ilmiy pedagogik tiziminishlab
masligiga e'tibor qaratish. chiqgish, yosh avlod tarbiyasi uchun mas'ul pedagog-

2. Milliy musigiy meros, uning tarkibidagi yuksajod murabbiylar oldiga o’z faoliyatiga yuksak mas'uliyilan
namunasi bo’lgan mumtoz va maqom kuy-go’shiglarinyondoshish vazifalarini go’yadi.
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REZYUME
Hozirgi kunda uzliksiz ta’lim tizimi oldiga qo'yilgotgan ijtimoiy talablardan biri — kelajagimiz hidangan yoshlarni o’zbek mu-
sigiy madaniy meroslari bilan tanishtirish orgalanda ruhiy barqarorlikni, o’zlikni anglashni, etkehissiyotlarni garor toptirishdan
milliy gadryatlardan hurmatni shakllantirishdan riab
PE3IOME
OnHUM U3 COLMAJTIbHBIX TPEOOBAHUI NPEeNbBISEMbIX K CUCTeMe OecpephIBHOIO 00pa30BaHUs ABJISAETCS BOCIMTAaHUE MOJIOAEXKU Ha
OCHOBC HUX O3HAKOMIJICHUA C y36eKCKHM KIIAaCCUYCCKUM HACJICAUEM, IIPpU 3TOM pa3BHUBasl TaKHUE Ka4€CTBAa KaK AYXOBHYIO yCTOfI‘IPIBOCTb,
CaMOIIO3HAHUE, OCTETUICCKOEC BOCIIUTAHUE, 1 HYBCTBO YBAXXCHU K HALIUOHAJIBHBIM TPAAULIHSAM.
SUMMARY
One of the social requirements in the system oficons education today is the upbringing of thetlican the basis of classical her-
itage of Uzbek music and developing such qualdespiritual stability, self-realization, aesthet@ucation and respect for the national
traditions.

JAPC KAJIBAJIMHU TY3UII TUBUMHWHUHI MATEMATHUK MOAEJIHN
J.T.MyxamenueBa - mexrHuxa aniapu 00Kmopu
Axb6opom KoOMMYHUKAYUA MEXHON0SUALAPYU UIMUL - UHHOBAYUOH MAPKA3U
A A.CanapoB — 6uonoaus gpannapu Hom3oou
Adrcunués nomuoazu Hyxkyc oaenam nedazocuxa uHcmumymu
JA.I.3usayinaeB — mexuuxa Gauiapu HomM300u,00yeHm
Myxammao an-Xopazmuti nomuoacu TATY
A.B.IxxonnacoaeBa- accucmenm yKumyeyu
Myxammao an-Xopazmuti nomuoaeu TATY Hykyc ¢punuanu
TasiHY cy31ap. oaui TabJINM MyaccacH, MaTeMaTHK MOJEN, YM3WKIM JacTypJaml, Japc >KaIBalii, pecypc, Makcan
(byHKIHA.
KaloueBble cjioBa: Bbiciiee ydeOHOE 3aBelCHHE, MaTeMaTHdecKas MOJIellb, JIMHEHHOe MpPOrpaMMHUpPOBaHHE,
pacrmcanne KypcoB, pecypc, reneBasi pyHKIU.
Key words: higher educational institution, mathematical mod&lear programming, course schedule, resource,
objective function.

1. Kupuw. Ma3kyp wmHuHT Makcamu Onnid TabiaumM — TYyIulaMacaaH TypuO onTtuMan Oomkapub Oyiamaiiam.
myaccacu (OTM) maru napc sxajBajiuHu aBTOMATUK Ty3uil  IIIlyHUHT yd9yH ONTHUMAN >KaJBAJHU TY3WII MAacaTaCHHUHT
MacajacMHH camapanu (OepuiraH Myagar Ba OepwiraH  y3u YKyB )Kapa€HUHH OOIIKAPHII MYPAaKKaO TH3MMUHHUHT
ONTHMAJUIMK JapaXkacuja) €dYdil Ba AaHWK aManuii  Oup Kuemumup xojoc [1-3].

MacallaHWHT JOUPACHIa TU3UMHH MOCIAIITHPHII YYYH Maskyp MacajJaHUHT KYI ME30HJIMIH Ba MaTEMaTHK
STHIYBYAHJIMKKA (KMPYBUM Y3rapyBUMiIap y3rapraH Xoiga  MOjell KypriaéTraH OObEKTHHHT MYPAKKAaOINTH MOICITHU
ce3mwnapiy GyaMaraH y3rapuiniap) sra OyiraH MareMaTHK  MypakKaOIalmTHpMaclaH Ba HaTIKala MacalaHW CUMINaa
MOJICJIMHY TY3UILaH HOOpATIAHP. KYJUIAaHWJIaIUTaH XOTHpa Ba BaKT XAKMHHH OIIUPMACHAH

OTM napuma Myraxaccucliapau Tai€pnam cudatd Ba  Aapc >KaaBajJMHHU TY3WII aJTOPUTMIIAPHHUHT (YHKITHOHAIT
alfHIKCa WIMHHA-TICIATOTUK IOTeHIMANAaH (oMmamaHUIl  MMKOHUSTIAPHHH OIIMPHII yI9yH OOBEKTHH  HM3YMI
camMapaJiopiurd MablIyM Japaxkaaa YKyB JkapaHHMHH  MAaTEMaTHK YPTraHUII 3apYPaTHHH KEITUPHO YUKAPATIH.

TaITKWJI STUII Japakacura OoFimK OYiamy. 2. Macananune gyuumuwiy. Jlapc >KaaBaJWHA TY3HUII

Ma3zkyp ’kapaéHHUHT acOCHM TalIKWJ 3TYBUMJIAPUAAH  HA3apUsICH MacallaCM YHUHT yMyMHH KYyWWJIMIINAIA €UUMHHI
OMpH - MAaIIFyJIOTIap JKaJBald - MEXHAT MAapOMHHH  TOIMUIITA KaTTa KWAMHYUIMKIApP OWJIaH dpUINMIICcana, XKyAa
peryiaMeHTIIallTHPaan, VKUTYBUHJIAPHUHT WKOIUKA  XaM Kypkam xucobnmaHamw. Jlapc skamBayumapu Hazapusich

¢doiiganu um KodQGUIUEHTHTa TabCHP KWIAIW, IIYHHHT  OMIaH KYyNTHHA MajlaKald MyTaxacCHCiap MIyFyJUIaHTaH
YU4yH YHH YEKIAHTaH MEXHAT pecypciiapu - YKUTyBUmiap  Oyicamappia, Iy KyHrada Xe4 KAM axaMUSATIIA HATIDKalap
TapkuOumaH GoWTaTaHUITHH ONTHMAIUIAIITHPUII OMKJIH  OJMangu. byHmall HaTwkajgapHH onumra MyBadhakusITCH3
cudparnga KaOynm kwimumm MyMkuH. JKamBamHn wnma® — ypHHHIIAp OJaTAa YOI STHIIMAiIW, afHaH IIyHUCH OWp
YUKHUII TEXHOJOTHSCHMHM Jca Hadakar MexHaT Tanad KYpHHHIIZA CcoANa KYpUHTraH KyWwIdmra KyNnriHa
TeXHUK apaéH, KOMIBIOTEpAaHAaH (oigananraH Xoina  TaAKUKOTYHUIAPHUHT bTHOOPUHH KO ATHIIH cabaOuHU
MEXaHM3aUsUTalll  Ba  ABTOMATJAIITHPUII  OOBEKTH  TYIIYHTHPHO Oepaim.
cudaruga sMac, ONTHMAaJ TEHIVIaMa aKIMsicH cudaTuaa YMymuit  KYpUHHIIIA Japc  JKaJBAIMHU  TY3HUII
kaOyi xkuum MymkuH. [yanait kumu6, 6y - OTM napuga  Macaiacu Kydumarugad Tapku® TtonraH. Mabiaym  Oup
SIKKOJI MKTHUCOAMM camMapajd ONTHUMajl MaIFyJoTjiap  pecypciiap TyIiamMu €Kd Xu3MaT KypcaTyBuM KypHiMalap
JKaJIBAJIMHU UIIIa0 YMKHUIN Macainacuaup. Jlapce xanBaiuaun  épaaMuia MabliyM Oup Basudanap TU3UMU OaXKapUIUIIH
TY3HII Macajacy Ky ME30HIHIIND. kepak. bom makcan, Basuda Ba pecypclapHHHT OepuiraH

XKamBamam Ty3WIn MacalacMHH ceMecTp OommMIa  Xoccajapd Ba ylapra IOKIATHITaH YeKJIaIliap acocuiaa
MAIIFYJIOTJIADHA ~MEXaHUK TaKCUMIIAIl (DYHKIWSCHHH  CAMapaJoOpJIMKHUHT  3apypuil  MCEBEPHHH  ONTHUMAI-
aManméTra TaAOMK STYBYH MabiIyM OHp macTyp cudaTuia  JAITHPYBUYM EKM  ONTHMAUIAIITHPUINTa  HHTHIYBYH
Ka0yn KWwiIMII Kepak »53Mac. MexHar pecypciapumaH — BasudalapHH TapTHONANTHUHT CaMapaid aJrOpPUTMUHH
YHYMIIUPOK (OWJANaHWINIHWHT WKTHCOMUM camapacura TtomumgaH wubopartaup. CaMapaJOpiMKHUHT — acOCHM
Ma3Kyp MEXHAT pecypciapuHu Oomkapuin Oyinda TUKKAT  YI4oBIapH cudaThaa >KaJBaJHUHT YCTYH Ba CATPIAPUHUHT
OWjaH WAl HAaTIDKaCHIArWHA SPUIIIUIMINA MyMKHH. By  COHM Ba Macaia €YMMHHHM OJHIIHWHT ypTada BaKTU
epla »xaznBaj OyHmal OOIIKAPYBHUHI BOCHUTACHUIHMP XOJOC  VpraHMIaIu.
Ba YHJAH TYmapok ¢GoimamaHuIl y4yH, AACTyp VY3uma Jlapc >kamBajUTapUHWHT YMYMHH Hazapuscuja Oapda
HadaKaT ONTHMAI XaJBaJHM TY3HII BOCHTAIAPUHM, OaJKM  XHU3MaT KypcaTyBuH KypmwiManap (Eku mporeccopiap) ainHu
Japc  OKaIBalMHM  Ty3WII  MadThga JOMMUN  ne®  BakTAa OWTTamaH OpTUK BasudaHu Oaxkapa oJIManimmiap.
xucobmanran  afipuM  KupyBUM ~ MabayMmoTiHapHuHT  lIIyHWHT yuyyH ymMyMuil Ogapc »KagBaljiapyd Ha3apUsSCHHH
y3rapuimy OKuOaTHIa YHUHT ONTUMAUIMTHHU Kyiad-  YKyB MAaIIFyJOTIapH >KaaBajura YyTKasraHAa KyWumaru
KYBBaTJIAIll BOCUTAIAPUHN MYKaCCAMIIAIIITUPHUIIIH KEPaK. (apasznap kumuaau [4-5]:

Bynnan Tamkapu, OyHaaid Mypakka® TH3UMHHA ONTHMAJ - XamMa mporeccopiap (S5HH, YKyB KaJaBald XOJHIa-
OOLIKApWII TU3UMJA COAMP OViaaurad >kapaéuiap  ayguTopHsiap) CHFMMra- MabiymM Oup £ = 1 counwra
TYFPUCUAA  MabBIyM  OHp  CTaTUCTHK  aXx0opoTHH  draaup. [IpOUECCOPHUHT CHUFUMH y Mas3Kyp BakT
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