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In the state educational policy of the RepublidJabekistan draw-
ing the attention of young generation to the nati@ltural heritage of
the people is one of the actual and important ssueducation.

The National Programme of training the staff alsgpkasizes the
necessity of introducing the national culture itite consciousness of
young people, drawing their interest to it, appeatio emotional, cogni-
tive, intellectual-creative and communicative ptigdrof learners.

Folklore is one of the effective and valuable seart educa-
tion and spiritual-moral upbringing of young ger&ma. Social
value of folklore is determined by its enlighteningducational
meaning together with its aesthetical impact. Mgreat scholars of
the East in the middle ages pointed out the roléoldore in the
education of young generation, its strength oftetit impact, they
are: Akhmad Yugnaki, Yusuf Khos Khodjib, Makhmuddkagariy,
Kaykovus, Ibn Sina, Saadi, Abu Raikhan Beruniy, &ddAlisher
Navoiy and others. For example, Rudakin used widebverbs and
sayings, which are considered to be the treadui@kbore, in his
tractates and poetic works [5:41]. Abu Raikhan Baryaid much
attention to the issues of national culture andiystof culture of
other peoples, he called folklore “the honour aridofvthe people”,
“festive clothes of the people’s soul”. [3:132].

There have been done many works in Uzbekistan ddvotthe
investigation of folklore, its specific featuresquliarities, genres,
etc. They are the works of Z.Abbasova, V.l.Andriemo
S.K.Annamuratova, B.Z.Djuraev, M.Mirkhabibov, E.Bag
N.Solntsev, I.N.Stirko and others.

Folklore is the great heritage of the national undtof every
country and a mighty means of education and uphmingKara-
kalpak folklore has its own history of developmeftcording to
the statement of prof. N.Ayimbetov the collectioaublication of
Karakalpak folklore can be divided into three pdsiol) the period
of tsar Russia and khans; 2) the XVIII-th centung 8) the XIX-th
and the XX-th century [2:3]. The first materials falklore of
Syrdariya Karakalpaks began to be written in 174811 by the
scholars Muravin and Gladishev who travelled fromskCto Khiva.
Later the scholars P.Richkov, N.Karazin, A.Rossiov
Ch.Walikhanov, A.Kun, Riza Kuli Mirza, 1.Belyaev,.Bivaev and
others gathered some material in Karakalpak fodkkmmd published
it. Definite work in collection and arrangementKdrakalpak folk-
lore was done from 1920 to 1990. One of the outktanscientists
who started this difficult but noble work was Kallyimbetov. He
gathered dastans (eposes), legends, myths andtd&s/from the
people who knew them and published them. This waak contin-
ued by such scholars as Sadirbay Maulenov, Shankdhggani-
yazov and others. The investigations of the fansmimlar Nikolay
Alexandrovich Baskakov in the Karakalpak languagerevalso
based on the works of Karakalpak folklore in traimgon. Later the
writers and scholars S.Majitov, N.Daukaraev, O.Ko
A.Begimov, K.Auezov, N.Japakov published some warkgolk-
lore, including eposes and fairy-tales in literalynanacs, collec-
tions and separate books.

Thus, there have been collected much material irakédpak
folklore for the publication. The scholars who sagpd and con-
tributed much into the publication of the first ngawvolumed Kara-
kalpak folklore are K.Maksetov, K.Mambetnazarov,Katimov,
A.Murtazaev, M.Nizamatdinov, T.Niyetullaev, A.Alirmoand oth-
ers.

For the years of Independence much attention id fmakeep-
ing, gathering and revival of the heritage leftday off-springs- the
works of folklore, that are considered to be outiamal value and
the root of our achievements. As the PresidenhefRepublic of
Uzbekistan I.A.Karimov writes, “We cannot imagireparately the
enlightenment of any people or nationality withdsthistory, cus-
toms, traditions and life values. Here the spititueritage, cultural
wealth and ancient, historical monuments servenasod the most
important factors” [ 1:30 ].

On the one hand folklore is the great heritagehef national
culture of every nation, it is one of the powerfugans in education,
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moral and aesthetic influence on a person, an teféeecneans of
persuasion. On the other hand, there are some corfeatures in
the folklore of different peoples according to thistorical charac-
ter, theme, plot, heroes and content. Folklore hef Karakalpak
people reflects their history, culture, traditicasd customs which
differ them from other peoples.

First Karakalpak folklore was published in 20 voksnunder
the title “Karakalpak folklore in many volumes”. 8010 there was
held an international book fair “Book culture” indgicow and ac-
cording to the artistic decoration the first plaegs given to “Kara-
kalpak folklore”.

The publication of Karakalpak folklore in 100 volamin 2015
is an important event not only to the people ofr Rapublic but to
all the peoples of Central Asia. It should be peghbut the contri-
bution into the development of folklore study, lire twork of revival
of national heritage, deciphering and interpretatif its copies in
written form, gathering and arrangement of folklaraterials at the
present time of Doctor of Philology, professor Bakhadirova, an
editor of “Karakalpak folklore” professor N.Ayimhmt, a responsi-
ble editor Candidate of Philological sciences Aigdzov,
G.Nuratdinova, S.Amirlan and others. Thanks torthard work the
latest publication contains 66 eposes, about 4i0@-fales, legends,
myths, poems, proverbs and sayings, riddles, wittyds, wishes,
tongue-twisters, aytis (song-contests), blessiegs, Among sixty
six eposes there were published “Alpamis”, “Kirikz’k “Mas pat-
sha”, “Sharyiar”, “Koblan”, “Edige”, “Garip ashik”;Gorugli” and
others. For the first time there are given seveaalknts of the same
epos, for example there are given eight Karakalgaiants of the
epos “Alpamis”.

In honour of the publication of a 100-volume “Kleapak folk-
lore” there was held an international scientificfevence “Folklore
creation in the national and general human systenaloes”. It
was of a great importance not only for the peopfe€entral Asia
but for the peoples of Commonwealth of Independamintries as
well. It was emphasized that Karakalpak folklosevery rich in
genres. Among them eposes deserve special attefitiey are the
creation of the people, a collective art of a waahsferred from
one generation to another. They were sung by jirmudbakhsi
(bards). As one of the famous Kazakh scholars aw&ihn Alkey
Margulan speaking about the rich heritage of Kadgka folklore,
underlined: “It's the country with many jiraus amarks sung by
them”.

Today one of the actual issues is the translatidheobest mas-
terpieces and samples of Karakalpak folklore fi¢emakalpak into
English. As the famous Uzbek writer Chulpan statéditerature
lives the nation will live”. The President of Uzhistan |.A.Karimov
also emphasizes that if we want the world to knawv Wdzbekistan
..., first of all we should educate the great writgrsets and crea-
tors. It is necessary to improve work in literargrislation and we
have all the conditions for training specialistssteaing the foreign
language, literature, theory and practice of literaranslation
[1:139].

Taking into account these important tasks the teachnd stu-
dents of the English language and literature depart of NSPI
started the work in this field with the translatiohfolklore genres
(poems, fairy-tales, legends) for children. Forregée, there were
translated such poems for children as “Fox’s cub{ukwuiiek),
“Where is a magpie?"Xpkke kaiina?), “Ah, camels, camels’Xp,
Tyitenep, tyienep!), some of the didactical fairy-tales and other
works. If we compare some Karakalpak poems fodegil with the
those ones from English folklore we notice thatr¢hare some
common features to the historical character, theiiw, heroes and
content. For example, let's compare the extracisifpoems “Fox’s
cub” (Tynkumek) from Karakalpak folklore and “Little girl” from
the famous book for children “Mother Goose Rhymesth their
translations into English and Karakalpak:
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WiiT ay3piHan anamas,

Batblii xanra 6Gapamas.

Bartelii xaHHBIH Hecu Oap?
VYmap-ymap Kycel 0ap.

VibIn KeTTu xayara,

Kaiitsin TycTH OopbsFa,
J1opbst CyYBIH KypBITTHI,
AK 1m1a0arbIH HHPUTTH,

Exu XaHHBIH )KypTBIH]IA,

Exu ThILIKaH ypBICTHI.

Fox’s Cub

(Karakalpak folklore)

Fox, fox, where are you going ?
Milk in a can.
What did you say for it?
Thank you, Grandam.
Kumikene KbI3

-Kukene Kpi3, KHIIKEHE KbI3,
Kasikiapra 6apabiH ceH?

Tyaxuiex

(Kapaxkaimak ¢osbkiopsr)

X9, TYJNKHIIEK, TYJKUIIEK,

Tynne xaiina 6apacan?

AnamHBIH YiinHe OapaMaH.

ArmaH caraH He 6epep?

Ewku cayein cyT 6epep.

ELIKHCHHUH CYTH KOK,

blnarpIHBIH MyTHI KOK.

Tapam-Tapam et Gepep,

OHsbl Kalijza KosgcaH?

Tan TyOuHE KOsIMaH.

WiiT aneln KeTce HE Kbliacay?

Little girl

Little girl, little girl,

Where have you been?

Ive been to see grandmother

Over the green.

What did she give you?
(Translated by R.Rzaeva)

So late at night, you will get lost.

To my Granny’s house | am going

| hope | wait get lost.

What will she give you?

She’ll give me some milk

But her goat hag got milk,

Its kid has no legs, | think.

She’ll give me much meat,

Where will you put the meat?

| will put it under the tree

So that nobody could see.

(Translated by a student
A.Tajetdinova)

-Kemnup anamze! kepuyre
Bapnabsim MeH, 6apbpIM MeH.

-Ou caraH He Gepau?

-blapicka Kyiibin cyT Oepau.

-CeH OFaH He JeuH?

-MeH oFaH paxMeT JeuM.

As we see there are some common features in thefplbe
poems despite their belonging to different peogdpsaking differ-
ent languages and having different culture.

As an English proverb says, “Every country hasitstoms”,
the Karakalpak people have their own culture, tra, customs
and literature, including folklore.

In the Karakalpak folklore we find out a lot of wis and word-
combinations connected with camel breeding as drtheoancient

X9, Tyiienep, Tyiienaep!
-Xo, Tyiienep, Tyiienep!
Jy3bIH Kaiina Tyienep ?
bBankan Taynpiy 6ackiHaa.
Banbik oitHap TychIHIA.
JKemucum xepre TOrmIIu,
XKep >xyycaHblH OepauL.
XKyycanbin Koiira 6epaum.

Keun cyiipurun 6epu.

Fa3 moiterun Gepau.

Ah, camels, camels!
Ah, camels, camels!
Where is your food,
It's on the top of Bal

KaMIHLICLIH KoJIre racjiaabIM,

Cyiipurus ras3ra 6epauMm,

branches of cattle breeding. The best qualitiehefcamel were in
the focus of attention of folklore, many jirau abdkhsi (bards)
admired and glorified about them in proverbs aeyrgys, legends,
epos, tolgaus and historical songs. For examplehénfollowing
poem “Oh, camels, camels!X$ ryiienep, Tyiinep!) we can see the
distinguishing features of Karakalpak folklore ceoted with their
culture:

| gave it to a sheep in my palm,

The sheep gave me its baa-lamb.

| gave the lamb to a guest,

The guest gave me a lasso as a test

| threw it into the lake,

The lake gave me a cane growth to take.
To a duck | gave this cane,

Thinking not in vain.

camel?
kan hill,

Fish in the river not far from the hill.
Seeds scattered on the ground,
A wormwood grew all over around.

Koii xomanTaiibie 6epau.
Komanraiibia KoHaKKa Oepau.
Konak KaMIIbICBIH Oep.

The duck gave me its egg,
It's happy not being pulled by a leg.

In the Kararalpak national tolgaus we see a caseh strong
powerful animal and a female camel as a kind mother
1. What can the old camel do when the young oireastion.
2. If you want to buy a strong cattle, buy a canktd. doest feel
even the weight of load.
3. Wails travellers Mother camel.

Where is her young camel child? [Nogai tolgauthr, 23, 40].

Kararalpaks connected their best hopes, dreamsdaad with
cattle from ancient times. They treated their gleitdpolitely giving
them the names of the young cattle, for examplé guoper names
as: Botabay ( a camel’s child); Tuuebay (a camg&dijakbay (a
young camel), Shuudabay (a camel’s hair), Botakoggung female
camel with brown eyes)- this name was often giwegitls. Giving
their children such names, the people cherisheapa hof becoming
them kind, beautiful, strong and being of greatueadce. They
wanted them to have all the fine qualities okenel. The people of
the older generation, especially mothers often giegr children and

grandchildren such pet names as “botam” my litdeel, their men
(husbands)—“Narim” —my camel. The Karakalpak jiraasthe XV
and XVI centuries mention the camels in their vgork the tolgaus
by Kaztugan jirau we read such lines:

The land, where a young of camel with old woolastlyear.

Became an enormous atau like a rock.

Another popular genre of Karakalpak folklore forildfen is
fairy-tales. In the previous publications fairyealwere divided only
into three kinds, in the latest publication thew divided into ten
kinds: heroic, magical, didactic, animals’ humoatiscal, riddle
and others. There have been translated some didacy-tales by
the students of the English language and literademartment: “The
greatest profession” E(t ymiet kocum), “Good for bad” ¥Ka-
MaHIIBIKKa XKaKchUTHIK), “A tutor and a pupil”, Ycras xom mokupr)
and others. Let's see an example — a Karakalpay talie translated
into English:

EH YJIJIbl KOCHUII
(BPananap eprekiiepn)

BypbIHFbI ©TKEH 3aManiapaa Oup MaTIIaHbIH OOMKETKEH KbI3bI
Oap exeH. [laTmia KbI3bIH aKbULIbI, JaHA, MUHHETKENI >XUTUTKE
Oepmekn GombinTsl. On 06ac Yo3UPHH LIAKBIPHIN, COpaybIH aiTa
OacianTbl:

-Erep e KM JyHbS/IaFbl €H yIUIbl KOCUIITH HI€Nece XoM Tayblr
KEJICe, COJI JKUTUTKE KbI3bIMIBI OepeMeH, - JIenTH. Yo3Hup OyHbI
XaJIBIKKa OKBIIT €CUTTHPHIITH.

Byn rontu con yo3upamH Ganackl ecUTHI Martiiara OapbINThI.

TNaTmaHbIH anablHAA YII KUTUT TYPFaH CKEH.
BupuHIIMT KUTUT:
-JIYHbSIaFbl KOCHIUICPAWH €H YJUIBICHI — OyJl yCTa3JbIK KocHOM.
Cebebu, ycTasz kac oynaATel TOpOUWsUIAN OMIMM-HIMM ChIpJIapbiH
yiiperenu. MeH COHBIH YIIBIH Ja YCTas3JIbIK KOCHOMH TaHJIA/AbIM, -
JISTITH.
ExuHmm xurut:
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- JlyHbsAmarbl €H YJUIBI KOCHI — OaFrMaHIIBUIBIK. OWNTKEHH,
0arMaH OTHPANThl KOKIEM3apiacThIpajbl, TYPIM TYJUIEp €ruIl,
QNeMIM Te33aJUIBIK KenbernHe Oenelian. A, Muiiyenepu Oosnca,
XaJIKbIMBI3/IbIH JOCTYPXaHBIH TOJNTHIPBIN Typabl, - AENTH MaKTaHbIII.

A7, YIIMHIIYN XHUTHT:

- JlyHbsparel €H Yy/UIbl Kocun Oyl - TOYUIIIMIMK KOCHUOH
ecamaHagsl. Toyun amammapnsl emneiinu. Toyup GomraH Haykac
aj1laM OFaH PaxMETHH alTajbl.

Bbyn ymeyu ne aifTein OonraHHAH KEHUH COH Yo3UpIUH Oaachl:

- JlyHbsima xaMaH KOCHITHH 63 OonMaiabl. Mplcanbl, Kaichl
KOCHIT YJIKEH OOJICBIH, KHUIIHM OOJCHIH, OapJbIFbIHBIH [a ajamiap
ywblH naipacel, 6ap. COHBIH YHIBIH Ja, KOCHUIUIEPIMH YJIKEH-
KHUILIUCH OOJIMAai/IbI, - ZIeH XKyyar GepunTy.

Iatmia Oyn OanaHbIH KyyaOblHa KEYJIH TOJbBIN, OFaH KbI3bIH
Oepenu. Comaif erur, ojap Mypar-MakCETHHE JKCTHII, y3aK OMHUp
xacanTel [6: 403-404].
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THE GREATEST PROFESSION
(Fairy tales for children)

Once upon a time there lived a king who had a daugfhe
king wanted his daughter to marry a clever, wisangpman. One
day he called his wazir and said to him:

- Il give my daughter to the man, who has or fitlkle greatest
profession in the world. Then the wazir annountedkings decision
to all the people. His son also heard this news femdavent to the
kings palace. There were three young men before thg ino
wanted to ask his daughter’s hand.

The first fellow says:

- The greatest profession in the world is the jbl teacher. Be-
cause a teacher educates and brings up the yauihg ghem the
deep knowledge. That's why | have chosen this geiba.

The second fellow says with praise:

- The greatest profession in the world is the jbla @ardener.
Because a gardener plants greenery, he growsusafimvers and
makes the environment and landscape beautiful. KEhtmthis job,
the people’s table is always full of fruit.

The third fellow says:

- The greatest profession in the world is the jola @octor. A
doctor treats people who are ill. And the peop&ndy recovered, are
always grateful for him.

As soon as the three young men have finished #ipeiech, the
wazir's son says:

- There is no a bad profession in the world. Angfg@ssion, de-
spite great or small, is very useful for peopleaffhwhy there is no
great or small profession.

The king liked the answer of the wazir's son arddecided his
daughter to marry him. Thus, they married, wereyvhappy,
achieved all their aims and had lived for a lomgeti

(Translated from Karakalpak into English by
a student N.Eshimbetova).

A wonderful world of fantasy interwoven with rediisevents,
brightness and originality of images, variety oepo devices, epi-
sodes, subtle psychological insight, amusing dgreknt of the plot
in poems and fairy-tales draw the attention of drieih and make
these genres the best monuments of Kararalpalofelkl

In conclusion we can say that “The study of folklonaterials
promotes to the change of role of mother tonguediacational pro-
cess, taking it out of the frame of translation amaking it an in-
strument for intercultural comparisons and analegj{iz178]. Read-
ing the best works of folklore enriches the worldw;, helps young
generation to take from them much useful thingskdep the best
national traditions and to bring up the best humaalities in them.
The translation of folklore works from Karakalpaita English is
very important, because on the one hand it givéde wpportunities
to the people of other countries to get acquaintéd the culture,
traditions and customs of the Karakalpak peoplel @m the other
hand it promotes to the development of the educatiand spiritual-
moral upbringing of young generation.
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PE3IOME

Maxorna Kopakaimnok (oIpKiopy Ba 6amumii TapkuMa Macananapura Garunnmanrad. «Kopakaanok ¢onsknopm» HUHT 100 KunamuriHuHET HAnp

KWINHHIIA Ba IIYyHra 6OFJ'IHK XoJiAa XaJaKapo KOH(i)CpeHLII/IS(HI/IHF YTKasuIvIOu MaMJIaKaTUMHU3 Ba ypTa Ocué MamJiakaTiiapu XaéTha KaTTa BOKea
Oynau. XanK OF3aKH MKOAHU, (GONBKIOp €I aBIOJHH MabHABUH-aXJIOXUH TapOHMsIIaliIa KUIMMATIM MaHOa XucoOnanaau. X03Upru KyHaa KOpPaKalnoK
(bOHLKJ'IOpI/IHI/IHF SAXITW HaMYHaJIapUHHU KOPAKAJIIOK TUIHWJAAH WHIJIN3 THUJIWra TapKUMa KWIHMII HUXO0ATAA I[OJ'IBapG Macanajiapaan 61/IpI/IZ[I/Ip. v 6OIlIKa
MamJiakaTyiap KMIIUWJIapUHU OU3HUHT MaJITaHUATHMU3 Ba MUJUTHIA AypAOHaJIapuMHU3 OuaH TAHULITHPUILT UMKOHUHH 6epazm.
PE3IOME
Cratps MOCBAIIACTCA U3YYECHHUIO KapakaJlllaKCKOro (bOHLKJIOpa U BOIIpOCaM XYIOKECTBEHHOI'O IIEPEBOAA. BBIXOI[ B CBCT «KapaKaJInachoro
(bOHLKJ'IOpa» B CTa TOMax U NPOBEACHUC B CBA3U C 3TUM Me)KZlyHapOI[HOﬁ KOHq)epCHI.II/II/I SIBJIAETCS BKHBIM COOBITHEM HE TOJBKO JUIst Hameh CTpaHBbl,
HO W 71 BCEX HApPOOOB CpCZ[HefI Asun. YcrtHOE HapOAHOE TBOPYECTBO, (bOHLKJIOp SIBIIACTCA HeHHeP’IIHHM HCTOYHHUKOM 06yLIeHI/I$I U OOHHUM WH3
Z[eflCTBeHHLIX CpE€ACTB B JYXOBHO-HPABCTBEHHOM BOCIIMTAHUU MOJIOAOTO ITOKOJICHUS. HepeBoL[ JIyqmux HpOI/ISBeI[eHPlf;I (bOHLKJ'IOpa C KapaKaJIImaKCKoro
Ha QHTJIUHCKUAN S3BIK SBISCTCS OHUM H3 AKTYyaJIbHbIX BONPOCOB CCIrOAHANIHErO AHA, 3TO naér LIMPOKHUE BO3MOXKHOCTH JIIOAAM JPYruX CTpaH
O3HAKOMUTBCA C KyJ'ILTypOfI 1 HAalTMOHAJIBHBIM JOCTOSAHUEM HAIICTO HapoJa.
SUMMARY
The article deals with the study of Karakalpakffmie and issues of literary translation. The pedtion of “Karakalpak folklore” in 100
volumes and holding an international conferenceoimnection with it is a very important event natyofor our country but for all peoples of Central
Asia. Folklore is one of the valuable sources afaadion and effective means in the spiritual-magringing of young generation. The translation of
the best works of folklore from Karakalpak into Hisly is one of the actual issues today, it givedendpportunities to the people of other countiges t
get acquainted with the culture and national hgeitaf our country.

B.ITEH/ KEMYPATOBTBIH ABAMATIJIBIK JIMPUKACBIHBIH KOPKEMJIUK O3I'ELHNEJIUKJIEPHU
K.H.CarunynnaeBa — unonocus unuMiepuHuy KaHouoamol, O0yenm
bepoax ameindazvl Kapaxannax MaomieKkemiux yHueepcumemu

TasHy cy3/ap: rpaxJIaHINK JUPUKACH, TYMAHUCTHK Ba yMyMHUHCOHUI FOSIap, MKOAKOP MO3ULIMACH, TUPHK KaXpaMoOH, ITO3THK MYIIOXaaa, MabHO
KYIKaTIaMITWIIATH, OaAuKil MyHKTYaLus, yciyo.

KioueBbie cjioBa: TpaXJaaHCKas JIMPpUKA, TYMaHUCTUICCKUE U 06HIC‘{GJ'IOBC‘{GCKPI€ nacu, no3unus aBTOpa, J'II/IpI/I‘IeCKI/Iﬁ repoﬁ, IIOOTHYECCKOC
MBIIIJICHUEC, CMBICJIIOBAA MHOTOCJIOHHOCTh TEKCTa, XyA0KECTBECHHAs ITYHKTYyalus, CTUJIb.

Key words: civil lyrics, human ideas, the position of the artHyric hero, poetic thought, many layers of magnartistic punctuation, style.

Xo3upru Kapaxanak MOo33HsACHIHAA ©3WHMH TOKupapriaHbac
XayasblHa, BIpFarbIHa Hife maiibipnapasiy oupn b.I'emxeMypaToB
6ombin  Tabbutazel. On  omebusThiMbizra XX ocupauy  80-
JKBUUTAPBIHBIH SKWHIIH SIPBIMBIHIA ©3WHHH OHp KaTap JIMpHUKa-
JBIK KOCBIKNIApBI, ©3reJepre yKCcamaraH IOpPeTUYIIMINK YCBUIBI,
KOPKEM-ICTETHKAIBIK TUKHUPIICY TOPeKeCH MCHEH KHPHIT KeJITeH
mraiielp. ByHsl ©3 YakTeiHAa Dyphic aHnaarad unumnas C.AXMeToB
maiielp b.I'emxemyparoBrsl 80-xpimtap omebuil mpouecuHie
II.Asmos, C.MOparuMmoBnap MeHEH OHpre MO33USMbBI3AAFbI
«OKaHa TOJIKbIHIAp» Jen Oaxaiaran eau [1: 88,89].Cebebu, Oy
maipIpyiap AOPETUYIIMINIH apKaibl Kapakaimak jupukacel 80-
JKBUUTAp/BIH €KMHIIH SIPBIMBIHAH Oaciarm jkKaHalla KOPKEeMIIHK
CBIMATIApFa, MHTEIEKTYalbIIBIK KocuiieTnepre uite 6oma Gacna-
JTBL.

HIsumblK  KOpFaHbIHA MUsAa, Apal TEHHU3UHE ECKEKIIU
KaiipIKTa OMp ©3M Oaphbll KaliTKaH IMAWBIPIBIH JKYPETHHIAC 03
yaTaHbIHA CaJblK, MATPUOT XOM 63 MAKCETHUHE JKETIeH KohMmai-
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TYFBIH Kaiicap, MOpT, IHJaibl HHCAHHBIH aliKbIH KelIOeTHH Kepe-
Mu3. JleMek, IIaWBIpABIH KEeKe MHHE3-KyJIKbIHAa TOH Oyl CHI-
MaTIapAblH OHBIH JHUPUKAIBIK KaXapMaHbBIHBIH JKEKe XapakTe-
pHHE CHHUII K€THYHM TOCHIHHAH OoyiFaH KyObuTbIC eMec. OHBIH
TpakJaHJIbIK, SFHBIM a3aMaTIbIK JIMPUKACBIHBIH Aa OacKamapra
YKcaMaybIHBIH Oacibl cebebu, MuHe, ychlHaa Ooinca kepek. Ce-
0e0u, IaiBIPABIH JUPUKACBIHAA TYYBUIFAH Xep Temachkl, AHa
yaranra Myxa00ar ujaeschl Oackamapak, ©3remiepeK TIpU3Je
6epujienu. Mebicaisl:

Yaranabsl KOCBIKKA CHIAABIPELY ... k! Sk!

Cesumitep kaifracrac ca3ziblH bIpFaFbIHA.

Epcunyp nep3eHTHHE aHACBIH MaKTaMak,

NimkeHnH, KUAT€HNUH KOCBIIN KbIpJIapblHa. ..

OmupuM arbin atelp KyH, TyH apacel —
CenuH manaiarbi... CEeHUH KyIIaFbIH.
MeH ceHuH, CeH MEHUH «KO3UMHHUH Kapachl».




