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PE3IOME. Ym0y Makonana pyc JMHIBUCTUK OHTHMAaru BaraH TtymyHuyacuHuUHr Metadopuk udonacu Kypubd
yukwiaau. Metadopanap OyryHru KyHaa OJJIMi TPOI JOMpacHaaH YNKUO KeTraH, yiap TaJAKUKOTYHIAp TOMOHU/IAH OHTHU
udomananl makuiapu cudaruga kapamaan. Maxkonana Batan — ona, Baran — 3uépartrox, Batan — owna Ba yii geraH
Ma)ko3ull TUMCOJIIAp, MAaXCIAITUPUITHIHAT SMOTCUOHAINKHY OIIUPUIIIATH YPHU TaXIUI KUJIHHAIU.

PE3IOME. B nanHoii crathe paccMarpuBaeTcsi MeTadopruieckoe BeIpakeHHe KoHnenTa PoHa B pycCKOM SI3bIKOBOM
co3HaHMu. MeTtadopsl Ha CETONHAIIHWKN NEHb BBIIIIM 33 PAMKH OOBIYHOTO TPOIA, OHH PAcCMaTPHUBAIOTCS HCCIIEIOBa-
TEJNSIMH Kak (OPMBI BBIPAXCEHHUs CO3HaHMA. B cratee aHammsupyercs MeTadopuueckne BoIUIOmCHUS POXuHBI Kak
Ponuner-matepu, PoauHsl- cBATHIHM, PoanHbBI- cEMbH 1 1OMa B POJIb IEPCOHM(HUKAINN B YCUICHUH SMOINOHAIBHOCTH.

SUMMARY. This article examines the metaphorical expression of the concept of Motherland in the Russian linguistic
consciousness. Metaphors today have gone beyond the usual trope; they are considered by researchers as forms of
expression of consciousness. The article analyzes the metaphorical embodiments of the Motherland as the Motherland, the
Motherland as a shrine, the Motherland as a family and home, and the role of personification in enhancing emotionality.
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Because color constitutes an important part of human  gating how they acquire new meanings through metaphori-
understanding, human interaction, and human culture, all  cal extensions, idiomatic usage, and cultural associations.
languages will have at least some color-related lexemes. Lexicographers have documented the polysemy of color
(More on that below, but in English the color words are  lexemes across multiple English dictionaries, highlighting
pretty polysemous, and imply more than their basic color that words like red, black, and white are among the most
function, and in specific ways) Nouns and verbs are often  metaphorically rich terms in the language. Additionally,
used in idioms, metaphorical constructions, and figures of  corpus-based studies reveal that color words exhibit
speech, so their semantics are especially heterogeneous. significant frequency shifts in meaning based on genre,

The polysemy of color terms arises due to various register, and discourse context. The influence of historical,
linguistic, cultural, and cognitive factors [5]. For instance,  social, and cultural factors on color term development has
the word blue may refer to the physical perception of color,  also been widely recognized.
but it can also convey emotional states (e.g., "feeling This study employs a qualitative lexicographic
blue"), social categories (“blue-collar work™), or even approach, integrating dictionary analysis and corpus
musical genres ("blues music"). Similarly, green not only linguistics to examine the polysemy of color lexemes in
denotes a color but is also associated with nature, English. The methodology consists of the following steps:

environmentalism, wealth, inexperience, and jealousy, Dictionary A comparative review of definitions

depending on the context. Analysis from five authoritative English dictionar-
This study intents to perform a lexicographic analysis ies.

of the polysemous color lexemes English dictionaries Oxford English Dictionary (OED)

define and in which the meaning of the lexeme expands Cambridge Dictionary

along with the discursive types. To engage the problem, this Merriam-Webster Dictionary

study analyzes data for color lexemes based on dictionary Collins English Dictionary

definitions, corpus data, and cultural factors to investigate Longman Dictionary of Contemporary

the motility of color lexemes and semantic evolution in a English

historical perspective. Corpus- Extraction and analysis of real-world
The study of color term polysemy has long been a Based Study | usage examples from the British National

subject of interest in linguistics, lexicography, and Corpus (BNC) and Corpus of Contempo-

cognitive semantics. Scholars such as Berlin & Kay (1969) rary American English (COCA).

have explored the universality of basic color terms, while Semantic Classification of color-related polysemy

Lakoff & Johnson (1980) examined how color metaphors | Categoriza- | based on literal, metaphorical, idiomatic,

structure human thought. [4]. Other linguistic research has tion and symbolic meanings.

focused on the semantic evolution of color words, investi- Table.1.
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The study of the polysemy of English color lexemes
shows that the interrelations between linguistic, cognitive
and cultural factors are complex and show empirical
relevance. According to the case study, the range of usages
demonstrates that color terms are more than a mere label to
describe shades; they have secondary meanings based on
circumstances, conversation, and cultural background. Hues
expand metaphorically with terms in English, where colors
become metaphors for abstract ideas in and of themselves,
whether they symbolize emotions or meaning [3].The same
word, red, carries distinct meaning in three different
contexts: danger (to most people it is not someone’s
favorite color inducing it to become the name of clothing,
for example, e.g. “red alert”), passion to the point of anger
(e.g., “seeing red”), and revolution (e.g., “the red flag”); all
evincing a strong emotional and at times social connotation.

White is often contrasted with other colors, and is a
common symbol of purity (as in a white wedding),
emptiness (as in blank slate), and neutrality (as in white
noise), attesting to its use in diverse semantic fields. The
color black has negative associations (“blacklist,”
“blackmail”) and prestige (“black-tic event”), alongside
other associations that depend on the context in which it
appears.

These figurative maneuvers are used to navigate
perceptual availabilities of color with cognized tools to
create a blend that works its way into idiomatic, figurative,
and cultural narratives.

English color terms are deeply embedded in idiomatic
expressions, where their meanings often diverge
significantly from their literal definitions. Common
examples include:

"Green with envy" | A phrase indicating jealousy or
resentment, wherein the color
green metaphorically represents

emotional intensity.

"Caught red-handed | An expression meaning to be
caught in the act of wrongdoing,
where "red" historically alludes to

blood and crime.

A term used to describe an out-
sider or a person who deviates
from societal norms, deriving
from the notion that black sheep
were considered undesirable in

"Black sheep™

farming

Table.2.

Such idiomatic expressions exemplify how color terms
evolve through cultural transmission and historical usage,
embedding themselves into the fabric of linguistic
traditions.

Color lexemes do not have a highly universal meaning
and are exclusively determined by regional and cultural
traditions, which creates a unique narrative. For example, in
Western culture, the color white traditionally symbolizes
weddings, purity, and innocence; however, for many Asian
peoples, it signifies death, mourning, and sorrow [1]. The
color red symbolizes love and passion from the perspective
of Europeans and Americans, but in contrast, in Chinese
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culture, it is considered a lucky, fortunate, and happy color.
Some people associate yellow with joy, cheerfulness, and
vitality, but historically, in paintings, it was seen as a sign
of cowardice and betrayal (as in being "cowardly” in the
face of others). These cross-cultural differences underscore
the dynamic and context-sensitive nature of color
semantics, showing how the same color can evoke
divergent meanings depending on historical, social, and
linguistic frameworks. A corpus-based analysis reveals that
the frequency and usage of color-related polysemy vary
significantly across different discourse types, including:
Literary texts, where color lexemes are frequently used
in symbolism and character descriptions.
News and media, where colors convey political affilia-
tions ("red states," "blue states") and financial trends
("black market," "in the red").
Advertising and branding, where color psychology plays
a critical role in shaping consumer perception and
emotional engagement.

Table.3.

These findings demonstrate the fluidity and adaptability
of color lexemes, illustrating how they can evolve and take
on new meanings throughout history. As a few different
studies later show, color lexemes are often expanded
metaphorically, gaining senses that extend beyond their
primary sense of denoting a color [2]. Color terms have
deeply ingrained idiomatic and figurative uses in English-
language discourse and are often used to convey abstract
ideas and sentiments. The meanings of color in the cultural
environment differ widely, with characteristics that can be
at odds in terms of meaning and representation in cultural
context, language and society. Color terms are highly
dynamic, and in particular, they vary in meaning and
prominence based on the social contexts.

The results of this research shed light on the cognitive
and cultural factors of color lexeme polysemy. Meaning
expands for colors in expected metaphorical directions,
often tied to perennial human experiences, social
constructs, and historical connections. Black, for instance,
is often correlated with power and elegance in the world of
fashion, and yet it’s also correlated to mourning and
negativity in the world of psychology. Just as yellow is
associated with joy and energy in Western cultures but can
symbolize cowardice or trickery.

The role of lexicographic representation in documenting
these semantic nuances is crucial, as dictionary definitions
must balance literal meanings with metaphorical and
idiomatic extensions. Corpus data further reinforce the
dynamic nature of color lexemes, showing how their
meanings shift based on genre, register, and speaker intent.

The research confirms that color lexemes in English
exhibit extensive polysemy, influenced by historical,
cultural, and cognitive factors. By analyzing lexicographic
sources and corpus data, this study provides insights into
how semantic expansion and metaphorical extension shape
the meanings of color words. The findings highlight the
importance of dictionary documentation and cross-
linguistic comparisons in understanding the complexity of
color term polysemy.




1lim hdm jamiyet. No4.2025

References

1. Berlin B., Kay P. Basic Color Terms: Their Universality and Evolution. Chicago: The University of Chicago Press.
1969.

2. Crystal D. The Cambridge Encyclopedia of the English Language. Cambridge U.K: Cambridge University
Press. 2003.

3. Kay P., Maffi, L. Color Cognition and Evolution of Color Naming. California: University of California Press. 1999.

4. Lakoff G., Johnson M. Metaphors We Live By. Chicago and London:The University of Chicago Press. 1980.

5. Wierzbicka A. Semantics: Primes and Universals. Oxford, -New York: Oxford University Press. 1996.

REZYUME. Mazkur maqola ingliz tilidagi “rang” tushunchasini ifodalovchi leksikalarning ko‘p ma’noliligini
leksikografik tahlil qilishga bag‘ishlangan. Tadqiqot rang bildiruvchi so‘zlarning kontekstga qarab qanday qilib turli
ma’nolarga ega bo‘lishini hamda ularning polisemiya holatiga ta’sir qiluvchi asosiy omillarni aniqlashga qaratilgan.
Tadqiqot asosiy ingliz tilidagi lug‘atlar va matn korpuslari asosida olib borilgan bo‘lib, bu rang nomlari leksikasining
semantik rivojlanish tendensiyalarini aniglashga imkon beradi. Xususan, semantik kengayish natijasida yuzaga keladigan
metaforik va madaniy jihatdan xos bo‘lgan ma’nolarga alohida e’tibor qaratiladi.

PE3IOME. B nanHO# cTatbe paccMaTpuBaeTcs JEKCHKOTpapUUeCcKii aHAJIN3 MHOTO3HAYHOCTH JIEKCeM, 0003Hadar0-
IIUX IIOHATUC «KIBET» B AHTJIMHCKOM SI3BIKE. HCCHéZ{OBaHI/Ie HaIrpaBJICHO Ha U3YYCHUE TOTO, KAKUM 06p8.30M HB6TOO603H3-
Jarumue ci1oBa an06peTa}0T Pa3IMYHBIC 3HAYCHUS B 3aBUCUMOCTHU OT KOHTEKCTA, a TAKXKE€ Ha BBIABIICHUEC CI)EIKTOpOB, BJIN-
SIOIMUX Ha UX ITOJIMCEMAHTUYHOCTD. AHanu3 OCHOBBIBAaeTCs Ha JAAHHBIX BCAYIINX AHTJIOA3BIYHBIX CHOBapeﬁ 1 KOPIYCHOT'O
aHaJin3a TEKCTOB, YTO IMO3BOJIACT BIABUTH OCHOBHBIC TCHACHIIUU B pa3BUTUU 3HAYEHU N IIBETOBBIX JICKCEM. 000606 BHHUMa-
HHUE yIenseTcss MeTahopUIeCKUM M KYJIbTYPHO-CIICIU(PHUCCKUM 3HAUCHUAM, BO3HUKAIOIIUM B TPOIIECCE CEMaHTHUCCKOTO
pacuupenus.

SUMMARY. This article focuses on the lexicographic analysis of the polysemy of lexemes representing the concept of
"color" in the English language. The research aims to examine how color-denoting words acquire different meanings
depending on the context and to identify the key factors contributing to their polysemy. The study is based on data from
major English dictionaries and corpus-based text analysis, allowing for the identification of the main trends in the semantic
development of color lexemes. Special attention is given to metaphorical and culturally specific meanings that emerge as a
result of semantic expansion.

Adebiyattamw

TEMATHKA U IO9TUKA AJIbBBOMA BUKTOPA LHOSI «45»
A.M.A8aUPOB — accucmenm npenooasamens
Hyxycckuii 2ocyoapcmesennulii nedazo2uieckuil UHCmumym umenu Adxcunussa

Tasinu cy3nap: Bukrop Loii, “45” amp00MuU, COBET pOK MYCHKACH, IMIO3THKA, MKTUMOWH TaHKHI, MeTtadopa, Enurap
MaJIaHUATH.

KiroueBble cinoBa: Bukrtop Llo#, anebom “45”, coBeTckasi pok-My3bIKa, [MOJITHKA, COIMANIbHAS KPUTHKA, MeTadopa,
MOJIOIEKHAS KYJIbTypa.

Key words: Viktor Tsoi, album “45”, Soviet rock music, poetics, social criticism, metaphor, youth culture.

Beenenne. C mepBhIX k€ TakTOB ajnbOoMa 3amaéTcst  KOTOPBI OH caM Ha3blBaeT «KAKOH-TO HE TaKOW KpyTI».
TéeMa BPEMEHHU, TeYeHHs JKU3HM No kpyry. CormacHo OTO Kpyr MNPHUBBIYHON KHM3HH, XapaKTEpU3YHOIIUMUCS
TEOPUH JIUTEPATyPHOTO LIUKJIIA, IEpBasi KOMIO3HULUSA UTpaeT  MYCTOTOW M HEYCTPOEHHOCTBIO: y Tepos HET HAEHET, IMyCT
POJIb SKCHO3HMIUY, ONPEEIss TI1aBHbIE TEMbI BCETO LUKJIA.  KapMaH, HET CUrapeT U Jaxke OKHO 3HAKOMOTO J0Ma TEMHO

IMecnst «Bpems ecTb, a JeHET HET» OTKPHIBAET albOOM M — BOKPYT HEr0 OTCYTCTBYeT YIOT M oOmeHue. Takum
cpa3y BBOJHT KIIIOYEBOM MOTHB — BpeMs, OCMBICIIieMOEe  00pa3oM, YK€ IepBas IecHs 331aéT TeMy HNOPOYHOIO
apagoKCaIbHBIM 00pa3oM. KpYra — MOBTOPSIOIIErocsi, pyTHHHOTO TEYCHUsI BpDEMEHH 1

OcHoBHas1 YacThb. ['epoii KOHCTATUPYET, YTO Y HETO B KHU3HH, C KOTOPBIM Tepoil BHYTpeHHE He cornaceH [5:37]. B
n30BITKE ~ HeMmarepuambHOe  (Bpems), Torga  Kak  (HHAaIe KOMIO3HWINHU 3BYYHUT MOTHUB «TOCTSI» — repoil «cam

MaTepuaabHOTO He xBaTaeT (Her jgeHer) [4, 14]. B Tekcte  TOTOB OTHpPaBUTHCS B TOCTH», TO €CTh HIIET BBIXOJA,
SIBHO MOJIYEPKHYT KOHTPACT MEXAY BPEMEHEM M JICHbraMu:  IIepeMeH B 3aMKHYTO#l curyaiuu. OTpULIaHHE OKpYKaro-
«BpEMsi €CTh, a ICHET HeT». BpeMst Juist TMpHYECcKOro reposi  LIEro MUpPa M CTPEMIICHHE BBIPBATHCSI U3 Kpyra HOBTOPSIIO-
CTAaHOBUTCS TMOYTH OCS3a€MOW CyOCTAaHIIUCH, KOTOPYIO OH  INUXCs OyAHEH 3asBIICHO KaK OTIPaBHAS TOYKA ITUKIIA.

CTaBHT B OJIUH PAJ] C MATCPUAIEHBIMU BEIIaMU (JICHBTaMH). Tperest KOMIO3WIUS, «AIIIOMHHHEBBIE  OTYPIBD»,
OmHako 3TO BpeMs MEpPEKHMBACTCS KaK 3aMKHyTOe. Tak, TPEACTaBIsIET cO00M spKuil oOpasel] WrpOBOTO, HPOHH-
repoil roBoput: «/oocob uoém c ympa, 6ydem, Ovin u  YecKoro Hadanma B modtuke Llos. 3mech repoil m300paxéEn
ecmb, U KapMan Mou nycm, Ha yacax — wecmo. Ilanupoc B KOMHYECKOM aMIUTya — CBOErO poJa IIyTa, KJIOYHA,
Hem, U OcHs Hem, U 8 OKHe 3HAKOMOM He 2Opum céem...».  CMEIUIerocs Haj caMuM coOoi. [lecHs cTUIM30BaHA TOX
Hacrositee, Oyayiiee 1 Ipouioe B 3TOM MUPE CIMBAIOTCS:  HAPOJAHYIO MM JBOPOBYIO FOMOPHUCTHYECKYIO IIECHIO,
JIOK]Ib OIHOBPEMEHHO «HIET», «OylneT» W «ObuD», BpeMsl  NPUCYTCTBYET OJIIEMEHT cKoMopoutecmea. Jlupudeckuii
Kak Obl OCTAHOBMJIOCH B 3aMKHYTOM KpYI'e CYTOK (Ha 4yacaX  TIepoil HauyWHAeT MECHI0 C IPUBETCTBHS IyOJIMKH, Kak
MTOCTOSTHHO IIIECTh 9acoB) . JIMpUYECKUil Tepoii HAXOMUTCS  apTUCT Ha cIeHe: «30pascmayiime, 00U 000pvle... U MHe
B 3aMKHYTOM Kpyre OJHOOOpa3HBIX OOCTOATENbCTB,  Kuoaume ceou naivuuxkuy — OdTa abcypaHas ¢pa3sa,
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