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- mazkur jarayonda fanlararo alogadorlikni ta’minlash;

- talabalar tomonidan o‘zlashtirilgan nazariy-pedagogik
bilimlarning amaliyotga tadbiq etishga imkon beruvchi
shart-sharoitlarni yaratish [5].

Kreativ pedagogikaning tarkibiy tuzilmasi va asosiy
kategoriyalari. Har qanday fan singari “Kreativ
pedagogika” fani ham o‘zining tarkibiy tuzilmasiga ega.
Ushbu fan quyidagi tarkibiy tuzilmaga ega:

- kreativ ta’lim asoslari: magsadi. vazifalari, obyekti,
predmeti, subyektlari, mazmuni, metodologiyasi, shakllari,
metodlari, vositalari, metodikasi va texnologiyalari;

- malakali karlarni tayyorlash va ular tomonidan kasbiy
faoliyatni tashkil etish jarayonida yosh xususiyatlarini
inobatga olgan holda kreativ shaxsni shakllantirish
bosqichlari.

Kreativ pedagogikaning umumiy mohiyati uning
konpeptsual holatlarini ifodalovchi bir qator tushunchalar
asosida ochib beriladi. Ular quyidagilardan iborat:

Jjodkorlik — muayyan yangilikning ahamiyati va foydali
ekanligini belgilovchi shaxs faoliyati va uning natijasi.
Ijodkor shaxs — ijodiy jarayonni muvaffaqiyatli amalga
oshira oladigan hamda aniq ijodiy natija (mahsulot)larga
ega shaxs. Kreativ shaxs — jarayon yoki natija sifatida
jjodkorlikni namoyon etuvchi, masalalarni yechishga
nostandart usullar bilan yondasha olishga moyil, o‘ziga xos
harakatlarni tashkil etish, yangiliklarni ilgari surishga,
ijodiy mahsulotlarni yaratishga layoqatli va tayyor shaxs.
Bunyodkor shaxs — ham jarayon, ham natija sifatida
obyektiv ijodkorlikni amalga oshiradigan va talablar
darajasida ijodiy mahsulotlarini yarata oladigan shaxs.
Kasbiy-ijodiy faoliyat — mutaxassisning kasbiy masalalarni
jjodiy hal qilish muvaffaqiyatini tavsiflovchi faoliyati,
innovatsion xatti-harakati

[jodiy topshiriqlar — muammoli vaziyatlarni tizimli
tahlil asosida hal qilishga yo’naltirilgan masalalar tizimi.
Kasbiy-ijodiy imkoniyat

» kasbiy kompetentsiya, malakaga egalik;

> kasbiy ijod metodologiyasi asoslarini
o’zlashtirganlik;

» 1ijodiy tafakkurning shakllanganlik darajasi;

» kasbiy-ijjodiy layoqat va shaxsiy sifatlarning

rivojlanganligi.

Kasbiy ijodkorlik metodologiyasi — ijodkorlikning jarayon
va natija sifatida obyektlar hamda muayyan kasbiy faoliyat
turlariga munosabat ko‘rinishidagi tuzilishi, mantiqiy
tashkil etilishi, metod va vositalari haqidagi ta’limot. Ijodiy
tafakkur — tafakkurning ijod jarayonini tashkil etish va ijod
natijalari (mahsullari)ni bashoratlashni ifodalovchi turi.

Kreativ qobiliyat — shaxsning ijodiy faoliyatni tashkil
etish va uning natijalanganligiga erishishni ta’minlash
imkoniyatini belgilovchi individual xususiyati.

ljodiy qobiliyat — ijodiy faoliyatni muvaffaqiyatli
amalga oshirish va uning natijalanganligini baholashda
namoyon bo‘ladigan individual xususiyati O‘zini o°zi ijodiy
faollashtirish — shaxsning ijodiy faoliyatda o0°‘z
imkoniyatlarini  to‘laqonli  namoyon  qilishi va
rivojlantirishi. Pedagoglarning kasbiy-ijjodiy imkoniyati
kasbiy masalalarni ijobiy hal qilish va ularning yechimini
tegishli darajada baholashda ko ‘rinadi.

Xulosa: yugoridagilardan kelib chigib, xulosa gilish
mumkinki, talabalarning pedagogik ehtiyojlari, gizigishlari,
alohida ahamiyatga ega bo‘lgan yo‘nalishlarini tizimli
tarzda o‘rganish lozim. Shuningdek, talabalarning kreativ
gizigishlari va ehtiyojlarini gondirishga xizmat giladigan
goyalar, konsepsiyalar hamda ilg‘or pedagogik tajribalar
asosida o‘qitish jarayonini tashkil etish kreativlikni
rivojlantirishga nisbatan mazmunlifaoliyatli yondashuvni
shakllantirishga xizmat giladi. Talabalarning kreativlik
ko‘nikmalarini rivojlantirish asosida ulardagi ixtisoslashgan
ya’ni pedagogik kreativlik kompetentligini rivojlantirishga

alohida e’tibor Qaratish, bunda Zamonaviy
axborotkomunikatsiya texnologiyalari, innovatsion
strategiyalar, interfaol ta’lim metodlari va

texnologiyalaridan keng foydalanish magsadga muvofig.
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REZYUME. Ushbu ilmiy maqolada bo‘lajak o‘qituvchilarda kreativlik sifatlarini rivojlantirish imkoniyatlari va tarkibiy qismlari
haqida batafsil bayon etilgan. Shu bilan birga bo‘lajak o‘qituvchilarda kreativlik sifatlarini rivojlantirish bosgichlari, omillari ham

yoritilgan.
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SUMMARY. This scientific article describes in detail the possibilities and components of the developing of creative qualities in fu-
ture teachers. At the same time, the stages and factors of the developing of the creative abilities of future teachers were highlighted.
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It is widely acknowledged that language provides the
means to express any thought through the utilization of a
plethora of linguistic tools. The teaching of foreign
languages represents a fundamental element of the curricu-
lum in both academic and educational contexts. A variety
of pedagogical approaches are employed in the instruction
of English, with the utilization of video materials being a
particularly prevalent strategy.

The communicative approach has been instrumental in
the introduction of the concept of ‘authenticity' into foreign
language teaching methodology. This is with the objective

of optimizing the learning process and facilitating natural
communication. Pedagogy has undergone a significant
evolution in its pursuit of effective foreign language
teaching methods, drawing upon insights from a range of
disciplines, including technology, logic, semiotics and
psychology. Authentic materials play a crucial role in
language learning by providing learners with real-world
language input and cultural context. They offer learners
exposure to authentic language use, including natural
vocabulary, idiomatic expressions, and cultural nuances,
which helps improve comprehension and fluency [1:171].
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The use of video in the context of foreign language
teaching allows for the consideration of a multitude of
sociolinguistic factors, which are represented by visual
information and largely determine the nature of speech
utterances of communicators. Such factors include, but are
not limited to, the social status of the communicators, the
nature of their relationships, the spatial and temporal
conditions of communication, and so forth.

For this reason, the use of authentic audiovisual forms
of teaching represents a new milestone in the history of
pedagogy, combining visual and auditory perceptual
components in a single, unified approach.

By video material we mean any video production
recorded on an electronic medium (or reproduced via the
Internet), any video production combining visual and audio
sequences, characterized by situational adequacy of linguis-
tic means, naturalness of lexical content and grammatical
forms.

There is a huge amount of video materials that can be
watched and used in English classes. They can be advertis-
ing clips, interviews with famous people, cartoons, plots of
world films, fragments of news and television programs. In
the scientific and methodological literature there is no strict
classification of video materials. However, if we take the
technical side as a criterion, we can distinguish the follow-
ing types:

1. Video recordings, (i.e. material recorded on an
information medium);

2. Material that is broadcast directly.

Educational videos are a special type of English learn-
ing material. They consist of small episodes and have
additional didactic material. According to B.Tomalin, there
are two types of educational videos:

1. Direct teaching of the language;

2. Additional source for language teaching.

The first type of teaching material (direct teaching) is
characterized by teaching "directly from the screen™, where
the presenter, playing the role of a teacher, demonstrates
sample structures. The teacher's role in this case is to
improve the learner's skills and abilities with the help of the
teacher's book and other resources.

Videos of the second type (additional source for
teaching) contain more cognitive information, showing how
the language is used at different levels. They are usually
presented in unrelated episodes, taking into account the
level of difficulty and language functions [2:63].

Authentic videos offer a greater variety of language and
speech samples, including various linguistic differentiations
such as regional accents, common and technical
vocabulary, and idioms. And they are used in a real context,
just as native speakers use them. They provide wide
opportunity to master the culture of the foreign language.
At the same time, these videos are primarily aimed at
learners with a good language background and are not
suitable for beginners. For this category of learners, these
videos present significant difficulties related to the speed of
speech, its individual typological features, dialect peculiari-
ties, background noise, etc.

The methodological features of authentic video
materials vary according to the criterion of genre and
thematic orientation. In consideration of the aforementioned
characteristics, the materials in question can be classified
into three distinct categories:

1. Entertainment programs (dramas of all kinds, shows,
‘music’ videos, sports and entertainment programs, etc.);

2. Fact-based programs (documentary video, television
discussions, etc.);

3. “Short programs” lasting from 10 seconds to 10-15
minutes (news, weather forecast, sports results competi-
tions, advertisements, etc.) [3:71-75].

The presentation of video material belonging to any of
the aforementioned categories is of considerable value in
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the process of teaching foreign languages. The viewing of
such videos facilitates the process of auditory-visual
synthesis, which entails the simultaneous broadcasting of
sound and image. This, in turn, contributes to the
development of skills and abilities pertaining to listening
comprehension (listening) and stimulates oral and verbal
communication among students, which takes the form of
expressing one's own opinion, attitude, searching for
arguments, and evidence. Empirical evidence suggests that
students demonstrate superior information retention when
the information is presented in a multimodal format as
opposed to a unimodal format.

In order to provide a concise overview of the material
presented above, it is necessary to identify six distinct
groups of video materials.

The criteria of the first group are the channel through
which information is received or perceived:

1) Authentic video materials (visual perception
information): table, graph, diagram, map, letter, printed
text;

2) Authentic audio materials (auditory information):
audio recordings of poems, stories, songs, fairy tales,
rhymes, dialogues, excursions, etc., radio broadcasts, audio
tracks etc.;

3) Authentic audio-video materials (visual and auditory
perception): videotapes or other digital media with
recordings of television programs and video materials,
films, [4:150].

The criteria of the second group are the type of video
material:

1) Authentic (video materials created by native
speakers and non-native speakers) intended for educational
purposes);

2) Educational (artificially created video materials for
solving certain educational tasks);

The criteria of the third group are the nature of the
information:

1) Functional materials (everyday use): indexes,
diagrams, maps, labels, price tags, programs, posters,
instructions, announcements, advertisements, inscriptions,
signs (i.e. everything that carries functional information -
advertises, explains, instructs, warns);

2) Informative  materials:  abstracts,  syllabuses,
recorded foreign language lectures, reports, messages,
interviews, tests, diagrams, comments, announcements,
surveys;

3) Anthroponomical materials (sources of historical
information): newspapers, books, visual aids, films, etc. d.
[4:150].

The criteria of the fourth group are the presentation:

1) Authentic materials presented using technical teach-
ing tools: video materials (TV shows, programs, computer
programs, overhead projectors with diagrams, maps, slides,
Internet resources, etc.;

2) Other materials presented without the use of tech-
nical training tools;

The criteria of the fifth group are the purpose of use in
the teaching process:

1) Materials intended for teaching communication
(mainly these are official and informal dialogues): inter-
views, surveys, telephone conversations, etc.;

2) Materials designed to create background knowledge
(sociocultural, linguistic and cultural studies): video
materials, newspaper texts, maps, etc.;

The criteria of the sixth group are the role in the training
process:

1) Basic materials that can form the core of the educa-
tional topics, such as texts;

2) Additional materials: diagrams, graphs, statistics
tables, etc.;



3) Related materials that do not require Educational
and Methodological Complex and used as applied: audio
tracks, texts, newspapers, magazines [4:151].

Video can be a good stimulus for both oral and written
statement. Students may be offered the following types of
tasks: writing an imaginary biography of one of the charac-
ters video episode; presentation of a video episode in the
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form of a letter to a friend; compilation sportswriter based
on watching news broadcasts and filling out tables and
others.

Working with authentic video material is always very a
productive and interesting type of work for students, since
it involves creative notes are involved, which increases mo-
tivation to work in the lesson.
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REZYUME. Ushbu magolada o‘quvchilarning kommunikativ kompetensiyasi, o‘ziga xos xususiyatlari tizimli va keng gamrovli
tarzda yoritilgan. Kommunikativ kompetensiya va chet tilidagi mulogotni autentik materiallar orgali mulogotni muvaffaqgiyatli olib

borish va rivojlantirishga bog‘liq fikr va takliflar keltirilgan.

PE3IOME. B nanHoii craThbe OCBellleHa KOMMYHHKATHBHAsE KOMIIETEHTHOCTh YYEHHKOB, HalpaBJeHHAs HA COBEPIICHCTBOBAHHUE U
pasButue, e€ ocobeHHOCTH. [IpeacTaBieHsl HIeH U MPEIJIOKEHNUS, CBA3aHHBIC C YCIICIIHBIM IPOBEICHUEM U Pa3BUTHEM KOMMYHUKATHB-

HOW KOMITETEHTHOCTH U O6IJ_[6HI/I${ Ha UHOCTPAHHOM A3BIKE.

SUMMARY. In this article, the communicative competence of pupils aimed at improvement and development, its specific features,
is described in a systematic and comprehensive way. Ideas and suggestions related to the successful communication are presented for

developing the communicative competence in a foreign language.
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Bynaxak yKuTyBuMIIap negaroruk GaonusTuaa Kacoui-
MeTarOTHK XaMKOPIIMKKA TaH€piam TH3UMUHUHT OOH MMUJI-
MU MaJlaHU# Ba TapuXuil aHbaHANAp, yph-ogaTiap Xamaa
yMyMOaliapuii KaapusTiapra acociaHraH camapaiiy Talll-
KHJIMA-TIeTaTOTUK MEXaHU3MIIAPHHU HWIUIA0 YHKHII, XaM/aa
MWUIAA TahJIAMHUIA XAMKOPIUK TaMOWWIIIAPUHHUHT YCTY-
BOPJIMTHMHM TAbMMHJIAIITA KapaTUiIraH WIMHI TaJKUKOTIap
om0 OopmiMokaa. AnmdarTa, MEJarorvK HIN KTUMOWN
(GaoNMATHUHT aNoXuaa coxacuaup. by epma Owmimm,
Manaka, KacOWi  MaxopaTJaH  TallKapu, axJOKui
MebEpiapra pHOs KWIHII HATIKACHIA INaK/UIaHAIUTaH
VKUTYBYHMHHUHT OOpY-3BTHOOPH XaM KaTTa poj YHHaWIH.
UyHku YKUTYBUM OolIKa MyTaxaccuciapiuan (apkiu
paBUIIAAa THUPUK, OHTIH, (aKT Ba XOAHCAiapra y3mra xoc
WHAWBUAyal MyHocabatma OynraH opmamiap OwiaH
HILTARIN.

YKUTYBUMHHHT YKYyBUHIAp, XaMKacOlapu, 0Ta-OHAIapH
opacuna o0p¥y-3pTHOOPH IOKOpU OYIica, YHHHT IEHarOTHK
daomuatn  MyBaddakUATIM Keyagdw, JeHHII MYyMKHH.
YKUTYBUMHHHT  OOpY-9bTHOOpPH  YHHHT  MabHAaBHU
xomartuaup. Tascup — Oy IKTUMOHWH kapaCHIApHIHT
Oopummn  Taxkpubacwma  MmaXxC  TOMOHHUAAH  KyJra
KHPUTWITAH  axJIOKUH  KaJap-KHMMaTra  acoClIaHTaH
Oomikanmapra TabCHp KWIHII Ky4d. Ilegaroruk oOpy-
BTHOOD VKUTYBUMHHUHT MabHaBUN-aXJIOKHUI Ba
MICUXOJIOTHK-TIEJATOTUK ~ Taléprapiurura >Xyjga OOFIHK,.
YHUHT [gapaxacd YKUTYBUMHHHT OWINM YyKYypJIUTH,
OWIMMIOHJINIH, MaxopaTH, HIIra Ba XaMKacOmapura
MyHOca0aTH, yMyMHH Tal€prapiaury, WXTUMOUH (aonusT,
oTa-OHaNap OWJIAH WIUIANI YCYJIH, YiAa Y3WHH TYTHII Ba
OomuiKanap TOMOHMJAaH GeNruIaHa y.

YxuryBun Hy(dy3u mnacaiiub, ymapra OynraH HIIOHY
macaiin06 OopadTraHM XakKuJga aBBAITH MaKOJAaJTapHMHU3Ia
TWITAa OJIMHTAaH MyaMMoOJIap Xakuga (uKp Omiguprax
JOHMIIMAHJIap Ba XajK KeJaXaruHu Yinmanauraxn
WHCOHJIAD MIAXCHUHI KamoOJ TOIHIIM Ba NIAKIUTAHUIIN
OeBocHTa YKUTYBUMJIAPHUHT Bakojariapu OwiaH OOFIHK.
BunoGapuH, xap OUp HWHCOH VKUTYBUYHMHHHT IKAMHUSAT
TapakKKUETUAATH YPHUHM KaHIail Oyica, myHmai KaOyi
KWIHIIIA Ba YHUHT 00pY-IbTHOOPHHHMHT Tlacaiin® GopaétraH

cababmapu Ba ymapHu Oaprapad 3THm Hyutapu Xakumaa
Vitmamu, Oy MyaMMoOJapHH OapTapad »THINTa Xapakat
KWJIHIIHN Kepak, 1ed XucoOranMus.

Kyn i#iwimap fgaBoMuaa — YKUTHIN — TyHIyHYaJIapH
XOTHpara KapaTwiral O0ymu0, YkutyBummap Oy BasmdaHu
MeJaroruk ycyiuiap OwnaH Xan Kuiawiap. bummmmapau
SHI'H ~ aBJIOJra  YTKa3uIl  Y4yH  MaBXyMJIHKAAH
KOHKPETJIMKKa YT HynmunmaH doinananmwign. X03upra
3aMOH/a  OWIMMIApHM  Y3NAIITHPHUIINA  KOHKpETIaH
MaBXyMmra yTHII YCyJdura yCTYHJUK Oepmiaanu. bupuHum
yCyll Ce3TWilap OpKajlM WAPOK JTHITaH OWIMMIIAPHH,
WKKUHYM WY1 3ca Tadakkyp Ba TacaBByp QUITPHIaH
YTraHzaH KeWHH WAPOK OTWIraH OWIMMIIApHH cakjab
KOJIMIL YYyH MYJDKaJulaHraH. bupunuu Wyn Kyjuianuiaranjga
VKyBUM (hakaT OWIMM OJIAJH, MKKWHYH WY KYITaHWITaHIa
VKyBunaa OwnumaaH (oiiianaHuil — MacaJlaHU TaxXJIHII
KWINII Ba CHHTE3 KWIIMII, BasWATAAH YHMKWII HyJInHH
TomuII, OOIIKa4Ya KUIUO alTraHna, Xan KWINI KOOMIHATH
nmaiino Oymagu. ByHuHr cabaOu, MKKHHYM YCYIHH YKYB
J)kapaéHuIa KYJulauiaa VKYBUMJIAPHUHT aKJINN
orepanysuIapu puBOXIaHagu. Kypu® TypraHuHrH3mex,
3aMOHABHH TPEHUHT TyIryH9aaapu TICHXOJIOT S
IOTYKJIapura TasHaau. MacanaHuHr OyHIal KYHWIUIIN Xap
OMp  YKUTYBUMAAH  YKYyBUMZAH  ¥3ap0  XaMKOPJIHK
TU3UMUHHUHT LIAKJUIAHUIIA Ba PHUBOKITAHUIIN
MeXaHU3MJIAPUHH OWJIMIINHY TaK030 3Ta/IH.

Tabnmum kapaHM 3aMOHaBMH JaBpAa MOHOJIOTHK
MAQJaHUSATHA [TUAJOTUK MAJaHUAT OWIaH ajIMamTHpHO,
SIHTH Ma3MyH kacO 3taum. Jlemak, Ma3kyp 000ma Hadakat
Oynaxak YKUTYBUMHHHT MeEJaroruk (aoiusTuaa Kacouii-
MEeIaroruK XaMKOPJIMKKa Tai€priam TH3UMH Oanku Oy
Kapa€Hia — YKUTYBUM-IIOTMPA  MyHOcabariapu  STHTH
Oockuyra KyTapuil MyaMMoJIapu  Iejaroruka  (aHu
KOHTEKCTHAa KM3FWH Myxokama KwinuHamgu. Ly mabHOnmA
TaJAKAKOT MaB3ycura oIy HyHamumyaH —E€Hpammuo,
TabJIMMHHUHI acocHi Basudaiapu, yMyMHH Ba Maxcyc
Makcaja Ba BasudalapuHU WIMHHA TYIIyHTHpHO Oepwmira
XapakaT KMIMHAH.
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