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PE3IOME. Makosazna, €3yBun Y3UHHUHT Xap Oup acapuia — paM3HH Xa&loT AyHECHIA APATHIUINN €KUM MaBXKyd XaéT XaKUKaT XaM
Oy MYMKHHIWTH TabkuuiaHagd. H.OmoHKyn xukosuapuga Meragopa — pamM3 YHHBEPCAUIMK KacO 3THO, JKaMUSTHHHT
WYKapHCUAArd MyBO3aHaTra cajOuil Tabcup KypcaTaauraH WUIATIapHHU (oIl KWIMINTra KapaTHITaHIuTd Oopacuia cy3 opuTwiagn. Y
Myxab0ar éku Ompop Oup XaMuAT Xa€TH XakuIa OYIaauMH, TyII Ba YHrapo KedaérraH oJaM30]] YMPHHH CapXHcO0 KWITaHIHTHIa
Kabapub kypuHaau. MuQonosTuk yHCypiap FapONUKIApHUHI TacaBBYpUIaH jkyna (apk kKuimamu. Y 0ab3u XUKOsIIApUAa HCMCH3
KaxpaMOHJIap TaKaAupuaaH Cy?) IOPUTTaHJIUTUHUHT HIOXUIAN 6S/HaMI/I3. XI/IKOS{Z[& HCMCHU3 KaXpaMOHJiap xaéTHra OouJ 1y Kajap a44uK
XaKuKatiap Myamm(b TacaBBypHUa TaBAATAHTHPHIAIU. YHIA €3yBUM OMp BaKTHUHT Y3MAa XaM XHUKOSYM, XaM POBHH, XaM BOKEIHKHU
0eBoCHUTa HIITHPOKINCH KaOH TacaBBYp yHFOTaau.

PE3IOME. B cratbe yTBep»)aaeTcs, 4TO B KOKIOM IPOU3BEACHUH MTUCATEN CUMBOJ MOXKET OBITh CO37aH B MHUpe (paHTa3MH, a ermé
M MOKET OBITH PCaIbHOCTBIO YKE cymecnay}omeﬁ Xu3HH. B pacckasax H.9H_IOHKyJ'[ MeTa(bopa-chBon an06peTaeT YHUBEPCAJILHOCTH
U HallpaBjeHa Ha OOJMUYEHHE IMOPOKOB, HETATHBHO BIUSIOIIMX Ha BHYTPEHHHH OanaHc obuiecTBa. byns To m000Bb WM JKU3HB 00IIE-
CTBa, OHA MPOSABJISICTCA B 0606H_[6HI/II/I JKHU3HH 4YCJIOBCKA, KOTOpLIfI IIPpOXOAUT CKBO3b CHBI U TyJa-CroJa. MI/I(bOHOZ)TI/I‘IeCKI/Ie 3JICMCHTBI
CHUJIBHO OTJIHYarTCA OT B006pa)KeHI/I$I 3araJHUKOB, MbI CBUIACTEIILCTBYEM, UTO B HEKOTOPBIX CBOUX pacCKa3ax OH IOBOPUI O cy/:u>6ax
OEe3BIMSHHEIX répo€B, U TaKUE€ IT'OPLKUE UCTUHBI O XU3HU OEe3BIMSHHEIX Tepo€B BOIUIOMAINCH B BOO6pa)KeHI/II/I aBToOpa. B meMm mucarens
poOy’KaaeT BoOOpakeHHE KaK PacCKa3yMK M KaK HEIOCPEACTBEHHBIH yUaCTHHUK JEHCTBUTEIBHOCTH OIHOBPEMEHHO.

SUMMARY. The article states that in each work of the writer, a symbol can be created in the world of fantasy, or it can be a reality
of an already existing life. In the stories of N.Eshonqul, the metaphor-symbol acquires universality and is focused on exposing the evils
that negatively affect the internal balance of the society. Whether it is about love or the life of a society, it appears in the summarization
of the life of a human being who is going through dreams and back-and-forth. Mythopoetic elements are very different from the
imagination of Westerners , we witness that in some of his stories he spoke about the fate of nameless heroes, and such bitter truths about
the lives of nameless heroes were embodied in the author's imagination. In it, the writer evokes the imagination as a storyteller, a
narrator, and a direct participant in reality at the same time. Here, the writer evokes the imagination as a storyteller, a narrator, and a
direct participant in reality at the same time.

QARAQALPAQ BALALAR DRAMATURGIYASININ PAYDA BOLIWIN DA XALIQ AWIZEKI
ADEBIYATININ TUTQAN ORNi
G.Ataniyazova — erkin izleniwshi
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Dramaturg sinshi T.Allanazarovtin «Kapakammakckuit ~ Aytiwshinin dawis tolqini, intonaciyasi, mimikasi, ritmi,

coBeTCKHH TeaTp» miynetinde qaraqalpaq dramaturgiya-
simin payda boliwinda xaliqliq dasttrlerdin tasiri bir gansha
kenirek hdm ilimiy-teoriyaliq, ameliy jaqtan isenimlirek
izertlengen. Onda Hayyiw, Besik jiri, Siisiw, Balalar
oymlart (At oym, Béygi, ilag, Eshek jawirin, Top, ,lepe
tayaq, Angalaq, Suwqalaq, Jarispaq, Qawin-qawin, Uy-uy,
Qudagay, Manlay shertpek, Tulkishek, Hakke qayda,
Ayqulash, Aq terek pe kok terek, Agabiy h.t.b.), Qiz-jigitler
aytisi styaqlt xaliqliq dasturlerdegi dramaliq elementlerdi
ilimiy jaqtan analizge algan [1:31].

“Qaraqalpaqlardagi porxanliq oneri de juda eski
dawirlerden qalgan[2:53]. Qaraqalpaq xalqi arablar
basqlnshlhglnan aldin shamanizm ham porxanshiliqqa
styinganin esapqa alsaq, “Avesto” esteligindegi siymiw
qosiglart bul xaligga da tiyisli bolgan. Bul ugimlar
qaraqalpaq folklorindag:r “Badik”, “Gulapsan”, “Porxan”
qosiglarinda saqlanip qalgan, al olardi atqariwshimin
saxnaliq elementlerdi qollaniw1 bolsa, qaraqalpaq xalqmin
ktndelikli turmisinin teatr oneri menen tabiyiy sibaylas
ekenligin dalilleydi [3:27].

Q.Ayimbetov qaraqalpaq dramaturgiyasinin
qaliplesiwinde salt-dastir jirlarinan baslap qaraqalpaq
dramaturgiyasimin  janr sipatinda qaliplesken dawirine
shekemgi araliqtt tdbmendegi janrlar ham doretiwshilerdin
tasiri dogereginde uyrenedi.

e Toy baslaw;

e Juwap;

® Qiriq jigit oyini;

e Xaliq jiraw-bagsilart,

o Xaliq déstanlari,

o Qissaxanlar;

¢ Qaraqalpaq xaliq klassikleri;

e Masqarapaz, quwirshaq teatri;

o Haweskerler dogeregi;

Bul janrlardin hér birin atqariwshi tarepinen aktyorliq
sheberlik penen birge improvizatorliq gabilet talap etilgen.
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muzikast menen atqariw 6zgesheligi dramanin bir qansha
elementlerinin xaliq awizeki adebiyatinda baslanganligin
koriwge boladi. Misali: “Tualkishek” qosigin bilmeytugm
bala jog, - desek qatelespegen bolamiz. Oymga
tiykarlangan bul qosiqlar balalarga tez yadlaw ushin qolaylt
ham 1gsham. Qaraqalpaq balalar folklorinda ézinin
pedagogikaliq ham psixologiyaliq jaginan da tlken
ahmiyetke iye tariyxiy qosiq. Talki — awiz adebiyatinda
hiyleker =~ yamasa adebiy obraz bolip, waqiyant
rawajlandirtwshi qaharman iretinde gollaniladi.
“Tulkishek” qosiginin mazmuni arqali 6tken zamandagi
aymrim turmis kartinalarin balalarga timsal formasi ham
dramaliq qasiyeti arqali kuatad igshamlap, jenil til menen
yadlawga qolayli etip uqtirip kelgen.

“Tulkishekte talkishekke soraw beriledi de, onnan son
tulkishek penen aytisi baslanip ketedi — soraw-juwap
formas1 dramaliq targe enedi: [4:26]

- Ha Tulkishek, Tulkishek,

Tunde qayda barasan?

- Mamamnin Gyine baraman.

- Maman sagan ne berer?

- Eshki sawip sut berer.

Eshkisinifi suti joq.

flagmin puti jog.

- Taram-taram et berer.

- On1 qayda qoyasan?

- Tal tibine qoyaman.

- Iyt alip ketse ne qilasan?

- Iyt awzinan alaman.

Batir xanga baraman.

Har qanday sawallarga da tulkishek tapqirliq, ziyreklik,
hazir juwapliliq penen juwap beredi. Soézden hesh
utilmaydi. Qosiq tiykarinan balani duris soylewge, gépti,
s0zdi 6z orninda tawip, oylanip sdylewge tarbiyalaydi.

Qazaq ilimpaz1 A.T4jibaevtin “Diolog ham monologlar
dramaliq shigarmalardin tiykargi elementi ekenligin aytqan
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[5:550]. Onday bolatugin bolsa, “Ttlkishek”, “Awelemen-
dawelemen” “Aq terek pe kok terek”, “Hakke qayda”, “Ha,
tayeler, tayeler” ham tag1 basqa qosiglar da soraw-juwap
yagniy dialog formasinda kelgen shigarmalarga kiredi ham
balalar dramaturgiyasinin payda boliwinda, galiplesiwine
tiykar boladi.

Korsetilgen janrlar klassiklerdin doéretiwshilik orinlardin
har birinin qaraqalpaq dramaturgiyasindagt rolin aship
beriwge hareket etedi, dramaliq elementlerdi korsetip otedi
[6:323].

Bul janrlar qaraqalpaq balalar dramaturgiyasinin payda
boliwina ham korkemlik jaqtan jetilisiwine tlken 6zinin
tasirin korsetti.

llimpaz Matmuratova Ritanin “Qaraqalpaq
komediyasinin evolyuciyast ham janrliq o6zgeshelikleri”
degen atamadagi dissertaciyasinda komediya janrmin
qaliplesiwine tiykar bolgan folklorliq janrlardin tésirlerin
tomendegi turlerge bolip qaraydi:

1. Xaliq qosiqlarinin qollaniliwi

2. Naqil-maqal ham aforizmlerdin qollaniliwi

3. Kuldirgi angimelerdin qollaniliw1

4. Erteklik syujetlerdin qollaniliwi

5. Mifologiyaliq obrazlardin qatnastiriliwi [7:27].

Tek gana komediya janrinin qaliplesiwinde emes, al
uliwma dramaturgiyanin payda boliwinda folklorliq
shigarmalardin barliq janrlarinia tasiri ayrigsha boldi.
Drama janrmman en aldin payda bolgan incenirovkalar,
intermediyalar. Incenirovka(lat.-ua u cmena) [8:17].
Daslepki dramanin payda boliwindag: daslepki qademler
bulardin barinde monolog penen diolog birgelikte izbe-izlik
arqali dmelge asirlip keldi.

Qazaq ilimpazi A.T4jibaev dialog penen monologlardi
dramaliq shigarmalardin tiykarg1 elementi ekenin aytqan[9:
550]. Sol aytqanday tildin kérkemligin har tarepleme bezep
turatugin  dialog penen monologti sheberlik penen
paydalaniwda. Sebebi, dialog adamlardin minez-qulqin, is-
hareketin ashiwga qolayl1 birden bir forma.

Al, monolog bolsa, onnan da artigsha qasiyetke iye
bolip insanlardin ishki sezimlerin, dartin ishine jutip 6zi-6zi
menen soOylese alatugin sirtqa dawisin shigarip baqira
almaytugin uwayim-qaygt, quwanish hasiretlerin tek 6zi
bolise alatugin tuygi bolip esaplanadi. Ust dramaturgiyanin
belgilerin xaliq awizeki adebiyatinia barliq janrlarinda
ushirattwga boladi. Sonliqtan da adebiyattin bay gaziynesi-
xaliq awizeki adebiyatinda tolip atirgan monolog ham
dialoglar. Jiyrenshe sheshen, Asan qaygi, Aldar kose,
Omirbek laqqilardin tapqirligy, ziyrekligi.

Xaliq arasman shiqqgan belgili s6z zergerlerinin har bir
s0zi dialog ham monologlardan ibarat bolip, drama janrinin
talaplarina toliq juwap beretugin drama janrinin soézleri
bolip tabiladi. Misali:

- Bul dunyada kim jetim?- degen soraw qoyiptt xan
Jiyrenshege.

- Ata qonisinan ayirilgan el jetim,

Seriksiz er jetim,

Janbirsiz jer jetim, - dep juwap qaytaript1 [10:23].

Korip otirganimizday, sheshenlik sézlerdin har bir
qatar1 soraw-juwap formasinda kelip, onda dialoglardin
qatnasiwinda dramaliq elementlerdin belgilerinin tiykarin
quraytugin dal sézlerdin 6z-ara birigip keliwi natiyjesinde
dramanin payda boliwina tiykar jasap tur.

Barlig xaliglardin folklorindag1 siyaqli qaraqalpaq
folklorinih da tlken bayliginin birewi — ertekler bolip, ol
xaliq arasinda aytilip awizdan awizga otip stili, tili,
kompoziciyasi teren otkir qaharmanlardin ushqir qiyallari
menen armanlarin, jdmiyetlik rawajlaniwdin ishki qarama-
qarsiligm, tabiyat penen adamlar arasindagi qatnasti
romantikaliq tarde, real turmista stwretlep beretugin
shigarma bolatugin bolsa, mine usi1 erteklik shigarmalarda
da dramanin elementlerin koremiz. Misali: Qaraqalpaq
xaliq ertegi “Jartibas”

- Hay, periyzat, ne qilip otirsan? — dedi Jartibas aste

gana sibirlap.

Sonda periyzat:

- Mina jatirgan daw meni “alaman” dep, meni qorqutti,
sonnan keyin ogan qayilshiliq bildirdim, - deydi.

- Onda magan tiyesen be? — dep ol suliwdan soradi.

Periyzat:

- Eger mmaw dawdi Oltirsen, tiyemen, - deydi [11:
560].

Bul ertekte har bir gap, s6z izbe-izlik formasinda kelip,
drama talaplarmma toliq juwap beretugin monolog ham
dialoglardin ~ qatnastwinda  syujet,  kompoziciyaliq
strukturas1 da dal kelip dramanin payda boliwinda tiykar
jasap turganligin korip otirmiz. Qaraqalpaq folklormin kop

tomliginin  67-76  tomlarinda  “Qryaly”, “Siyqurli”,
“Batirhq”, “Turmishiq”,  “Didaktikaliq”,  “Balalar”,
“Haywanlar”, “Yumor-satiraliq”, “Timsal”, “Jumbaq”,

“Ertek”’lerdin  mazmuni toliq berilgen[12:397]. “Bul
ertekler balalardin oy-sanasin oyatip, olardin o6zlerinin
kush-jigerine iseniwge, tapqirliqqa, ziyreklikke tyretiwge,
magset-muratina jetiwge tyretedi.” — degen [13:428].

Erteklerde s6z etilgen waqiyalardin kewildegidey
“magset-muradina jetip” tamam boliw1 da us1 janrdag1 xaliq
doretpesinin ogada teren bahaliliginan derek beredi, - deydi
[14:194].

Xalqumiz asirler dawaminda awizdan- awizga jetkerip
kelgen ham o6zleri ansagan batirlardi, el gamim oylap, adil
bassh1 bolatugin mart gaharmanlardi awiz adebiyatinin
basqa tarleri menen bir qatarda eposliq shigarmalardi
doretken. Olarga o6zlerinin qalewinshe obraz jasagan.
Ondag1 qaharmanlardinh hammesi derlik 6z watanin, xalqn,
tabiyatin, urp-adeti menen san-saltanatin siyetugin ham oni
sirtqr ham ishki dushpannan kézinin qarashiginday etip
saqlaytugin qaharmanlardi oylap tapqan.

Bul eposliq shigarmalardagt waqiyanin baslaniwi,
shiyelenisiwi ham sheshiliwi qaharmanlardin is-hareketleri
qozdiriwshi, baslawsh1  ham tikkeley qatnasiwshilar
dramaliq janrlardin payda boliwina tiykar jaratqanligt
koérinip turadi. Misali: “Edige” dastaninan Gzindi:

- Bu ne xabar? — dep garridan soradi.

- Ne isin bar, balam? Bizler bir qurigan adam. Kunde
bir jan tutip turgan aydarhamiz bar, somin bugin gezegi
bizin uyge tusipti, bugingi gezek biziki. Qizimizdi aparip
bermekshimiz, - depti.

- Sol aydarha gay jerde? — dedi Nuraddin.

Garrt turip:

- Ne qilasan balam? — dedi.

- Men ust qizdin ornina aydarhaga baraman, - dedi.
Qizind1 sheshindir, qiz lipasinda bolaman, aydarhaga 6zim
tawekel qilaman [15:397].

Bul dastandagr tzindi dialog formasinda jazilip
turganinday-aq hazirgi dramaturgiyanin rawajlaniw1 payda
boliwinda albette, 6zinin tasirin tiygizgenligi ayqin dalillep
tur.

-Edildin agqan suwlari,

Say bolarmeken, qudayim,

Keshegi ketken jalgizim,

Atasma qosilip,

Garip kewlim,

Jay bolarmeken, qudayim.

Mingen bedew jele me,

Olgen qaytip kele me,

Tiri ketken gayiptan,

Tamem bar, qudayim,

San min nogay eline,

Ot sald1 minaw tanime,

Nuraddin athi jalgizds,

Korgizermeken, qudayim?

Ane, endigi gapti esitsen, Edige esitip turip, Qarashash
ekenin bilip, balan1 angimege aylandirip, basqa késheden
jurip ketti [16:390].

Bul tzindi de monolog formasinda Qarashashtin ishki
tuygilari, sezimleri qudaydan jalbarmip 6zinin balasinin
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amanligin tilep turgan ananin obrazin berip turganligin
kéretugin  bolsaq, ekinshiden drama janrmin tiykargi
belgilerinin biri — monologtin dastanliq shigarmalarda
ushirasatuginligin hdm dramanin payda boliwinda, onin
rawajlaniwinda eposlardin da tasiri bar ekenligin koériwge
boladu.

Qazaq ilimpaz1 A.Azievtin pikirine siiyenetugin bolsagq,
balalar dramaturgiyasinin payda boliwinda, qaliplesiwinde
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awi1z adebiyatinin tlgilerindegi dramaliq elementlerge nazer
awdartwimiz kerek deydi. Xaligtan ulli ustaz — joq, xaliq
aw1z adebiyatinin bay gaziynesi — balalar dramaturgiyasinin
qaliplesiwine tiykar jaratti dep toliq ayta alamiz [17:28].
Us1 koz qarastan qaraqalpaq qaharmanliq, liro-epikaliq,
tariyxity, socialliq turmis maselelerin s6z etetugin
dastanlardin béarinde de dramanin payda boliwi ham
qaliplesiwinde ulken dhmiyetke iye bolganligin koremiz.
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REZYUME. Bu maqolada goragalpoq bolalar dramaturgiyasining paydo bo‘lishida xalq og‘zaki ijodi ning o‘rni katta ekanligini

bilib olamiz. Maqolada dramaning elementlarini

ertaklarda, dostonlarda, asotir va afsonalarda, notiglik san’atida, terma va

marsiyalarida, bolalar qo‘shiglarida, harakatli o‘yinlarida, savol-javob, monologik - dialogik aytishuv janrlari bo‘yicha ma’lumotlar

berilgan.

PE3IOME. B nanHO# cTaThe pacCMOTPEHBI JKaHPHI YCTHOH HApOIHOW JIMTEpaTyphl TaKue KaK CKa3KH, OBUIMHBI, TOAMBI, TOBECTH,
6acHH, MOCIIOBHUIIBEI, TEPME-TONTAY, JETCKHE CTHIIKH, BOIPOCHI-OTBETHI (3aTraKH), alThIC (MMIIPOBU3UPOBAHHOE COCTSI3aHHE IBYX JIOAEH,
(opma yCTHOIT HapOTHOI MECEHHOM M033KHU ), KOTOPBIC CITOCOOCTBOBAIIM PA3BUTHIO KapaKalaKCKO# JETCKOU ApaMaTypriu.

SUMMARY. This article provides insights into the emergence of Karakalpak children's drama in the works of folk literature. It
explores elements of drama in folktales, epics, short stories, novellas, proverbs, oratory, terme-tolga (traditional sayings), children's
presentation with spoons, moving moon, and presents question-and-answer genres of monologue-dialogue.

PAINTING WITH WORDS: A COMPARATIVE STUDY OF AJINIYAZ AND BYRON’S IMAGERY
D.T.Khadjieva - PhD., associate professor of philology
E.K.Erimbetova - assistant-lecturer
Karakalpak State University
Tayanch so‘zlar: Bayron, Ajiniyoz, ifodali tasvirlash, hissiy-ramziy ifodalash, madaniy aks ettirish, ishq va ehtiros bilan ifodali

tasvirlanishi.

Kiouessble cioBa: baiipoH, Axxuaus3, 00pa3HOCTh, SMOIMOHATLHO-CUMBOIHYECKas: 00pa3HOCTh, 00Pa3HOCTh KyJIbTYpHOU pediek-

CHUH, 00pa3HOCTh JFOOBU U CTPACTH.

Key words: Byron, Ajiniyaz, imagery, emotional and symbolic imagery, cultural reflection, imagery of love and passion.

Introduction. Both George Gordon Byron and Ajiniyaz
are renowned poets who employ rich imagery to evoke
complex emotions and cultural realities. Byron, a central
figure in the English Romantic movement, often uses natu-
ral and emotional imagery to explore themes of individual-
ism and rebellion. Ajiniyaz, a classic poet of the Kara-
kalpak literary tradition, weaves images of nature, love, and
political struggle into his work to reflect the resilience and
identity of his people. As scholars have noted, imagery in
poetry serves as a bridge between personal experience and
universal themes. This article explores how these two poets
from vastly different cultural contexts utilize imagery in
their poetry, with insights from various literary critics to
frame the discussion.

1. The Role of Nature Imagery

In Byron’s poetry, nature imagery serves as a reflection
of human emotion and the sublime. Romantic critics like
M.H. Abrams and Harold Bloom have noted that nature for
Byron represents both freedom and terror, embodying the
tensions between the human soul and the natural world.
Abrams describes Byron’s use of natural landscapes as a
“projection of the inner self,” suggesting that his portrayal
of wild, untamed environments like mountains and seas
reflects his complex emotional state [1,68]

Byron example: "There is a rapture on the lonely
shore" (Childe Harold’s Pilgrimage).
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As Abrams argues, Byron’s use of “lonely shore” en-
capsulates both a longing for isolation and a transcendence
of worldly concerns through the power of nature.

Ajiniyaz, similarly, uses nature to evoke the endurance
of the Karakalpak people. According to PhD.
G.Qarlibayeva, Ajiniyaz’s natural imagery often reflects the
environmental realities of the Karakalpak steppe, portraying
the landscape not just as a backdrop but as an integral ele-
ment of Karakalpak identity and survival [ 5:232]. For in-
stance: )

Jaylawim- Urgenish, arqasi -teniz,

Jawirini qagpaqtay mallary semiz,

Ruxsatsiz biri- birine salmas iz,

Birlikli Qonirat ellevim bardi.

This quatrain seems to describe a connection to a specif-
ic place, expressing pride in the homeland and community.

Imagery: .

The words "Jaylawim-Urgenish" (My pastures-Urgench)
and "arqasi -teniz" (its back is the sea) create a vivid image
of a fertile homeland bordered by natural features like the
sea, emphasizing a strong connection to nature.

"Jawirimi qagpaqtay mallart semiz " (Its livestock are
fat with backs like shields) paints a robust and prosperous
image of the animals, evoking strength and well-being.
"Jawirim qaqpagqtay” (backs like shields) is a simile com-
paring the livestock’s sturdy backs to shields, highlighting




