naqil-maqallar balalardi tarbiyali,
tarbiyalawda orn1 ogada joqart.

Harbir xaliqtin juregine jaqmnlagin kelse, onin naqil-
magqallarin paydalanmiw zartr. Sebebi, naqil-magallarda sol
xaligtin  turmisi, aqil-oyi, jlregi, namis-ari, dasturi
terenlestirilip, korkem etip beriledi -degen edi ilimpaz
Q.Magsetov [4:153].

Qaraqalpaq, qazaq 4adebiyatlar1 baylanis1 juda erte
dawirlerden baslangan. Bul eki xaliqtin da folklorinan biz
bir-birine kta jaqin, hatteki formasi, motivi jaginan birdey
turmis salt qosiqlarinin, naqil-maqallarinin, legendalarinin,
Jiyrenshe, Aldar kose. Asan qaygli, Xoja Nasratdin
haqqinda aniz angimelerinin bar ekenligin koremiz [9:61].
Bul eki xaligtin madeniyati, tariyxi, turmus tirishiligi,
hatteki tili de en jaqm xaliglardan sanaladi. Ilimpaz
S.Toyshibaeva: Qazaq, qaraqalpaq xalglarmih naqil-
magallarinan da jumbaglarinda da ugsashqlar az emes.
Misali, mmanday maqaldar qaraqalpaq xalqinda da bar
eken: «Agas1 bardin 1iris1 bar, inisi bardin tinist bary,
«Jagsiliq jerde qalmas», «Uyalmagan buyirmagan astan
ishedi» t.b. dep aytip otedi [10:19] Bul eki xaliqtin naqil-
magqallarin alip qaraytugin bolsaq, misali:

Az soyle, kop tinda. (Qazagsha)

Az sdyle, kop tinla. (Qaraqalpaqsha)

Aquld1 dushpan aqilsiz dostan artiq. (Qazagsha)

Aqull1 dushpan aqilsiz dostan artiq. (Qaraqalpaqsha)

Zattin janasi jaqsi, dostin eskisi jaqsi. (Qazaqsha)

Zattin janast jaqst, dostin eskisi jagsi. (Qaraqalpagsha)

Sen magan dosindi kérset, men sagan kim ekenindi
aytamin. (Qazaqsha) Sen magan dostindi korset, men
sagan kim ekenligindi aytaman. (Qaraqalpaqgsha)

Qaraqalpaq ham 6zbek xaliglariin magqallardan juda
ugsasligin koremiz:

Bilegi kushli birdi jigadi.

Bilimi kuashli mindi jigadi. (Qaraqalpaqsha)

Bilagi zo‘r birni yigar,

Bilimi zo‘r mingni yigar. (Ozbekshe)

Bul naqil-maqallar balalard:i ilimli, bilimli boliwga
shaqirsa, ayirim naqil-magqallar tilge itibar, soylew
madeniyatt hdm de miynet etiwge shaqiradi: Tilge itibar,
elge itibar. (Qaraqgalpagsha)

Tilga etibor, elga etibor. (Ozbekshe)

Miynet tiibi-rdhat. (Qaraqalpaqgsha)

Mehnat, mehnatning tagi-rohat. (Ozbekshe)

Xaliq naqil-maqallarinda jagsiliq, hadalliq, tuwriliq
styaqli paziyletler joqar1 bahalanadi:

adamgershilikli etip
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Jags1 menen jursen jetersen murodga.

Jaman menen jarsen galarsan uyatqa. (Qaragalpagsha)

Yaxshi bilan yursang, etersang muratga,

Yomon bilan yursang, qolarsang uyatga. (Ozbekshe)

Jagsidan at qalar,

Jamannan daq galar. (Qaraqgalpagsha)

Yaxshidan ot qgolar,

Yomandan dog qolar. (Ozbekshe)

Qaragalpag, tatar naqil-maqallarinin mazmuni, formasi
judéd uqgsas. Qaraqalpaq, tatar folklormin genetikaliq
baylanisi, jaqnligi, uqsashigi, birgelikliligi eki xaliqtin
arasindagi ken taralgan naqil-maqallarda ayriqsha
bayqalad1 -degen edi ilimpaz Q.Magsetov [10:78]. Bul
ugsasliglardi témendegi naqil-magallardan koriwimizge
boladi:

Tatiwliqta bereket. (Qaraqalpaqgsha)

Tatiwliqta bareket. (Tatarsha)

Er jigit 06zi wushin tuwadi, eli
(Qaragalpagsha)

Ir eget uze 6chen tua, il 6chen ula. (Tatarsha)

Koz qorgaq, qol batir. (Qaraqalpaqsha)

Kuz kurkak, qul batir. (Tatarsha)

Tarkmen xalqi naqil-maqallardi naqillar ham atalar
sozi dep ataydi. Naqillarga en bay xaliqlardin biri de
tarkmenler. Qaraqalpaqg-turkmen naqil-maqallarin salistirip
qaraytugin bolsaq, juda ugsas naqil-maqallardi koplep
ushiratamiz:

Adam tilinen tabar. (Qaragalpagsha)

Adam dilinden tapar. (Turkmenshe)

Jilamagan balaga emshek joq. (Qaragalpaqsha)

Aglamaduk oglana emjek yok. (Turkmenshe)

Awzi1 jaman eldi bilgaydi,

Ayagi jaman tordi bilgaydi. (Qaraqalpagsha)

Agz1 yaman il bular,

Ayag1 yaman gol bular. (Ttrkmenshe)

Agmaqgqa is buywrsan, Ozine
(Qaragalpagsha):

Akmaga is buyursan, ol sana akyl berer. (Turkmenshe)

Atalar sozi-aqildin kozi. (Qaraqalpagsha)

Atalar sozi-akylyn gozi. (Tirkmenshe)

Solay etip, naqil-maqallardin xaliqlar arasindagi
ugsasligi-bul  xaliglardin  bekkem baylanis;, qarim-
gatnasinin ham de dosliginin natiyjesi.

Uliwma alganda, danaliq soézlerimiz bolgan naqil-
maqallar xalqumizdin ~ asirler boyr jiynagan altin
gaziynemiz, tawsilmas bayligimiz.

ushin  dledi.

aqil  uyretedi.
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REZYUME. Magolada magol-matallarning ijtimoiy-madaniy aspektlari va ularning xalq madaniyatini aks ettirishi jarayoni tahlil
etilgan. Turli tillardagi magol-matallarni qiyosiy tahlil etish asosida chet tilini o‘rganishning samarali yo‘llari bayon etilgan.

PE3IOME. B craTbe aHamM3upyIOTCs CONMMOKYIBTYPHBIE acTIeKTHI TIOCTIOBHI M X OTPaKEHHE B HAPOAHOH KynabType. OTHCcaHbI
Sd)(l)eKTHBHbIe Cl'IOCO6l>I I/ISyquI/Iﬂ HUHOCTPAHHOTI'O A3bIKa HA OCHOBC CPAaBHUTCIIBHOI'O aHAJIn3a cTaTei Ha Pa3HbIX A3bIKaX.

SUMMARY. The socio-cultural aspects of proverbs and their reflection of folk culture are analyzed in the work. Effective ways of
learning a foreign language are described based on the comparative analysis of articles in different languages.

FA®YP F'YJIOM HACPUJIA TACBUP BA UOOJAHUHI Y3UT'A XOCJIMT'U
I'.MypartoBa — mycmaxui maoKuxKomuu
Aoicunuész nomudaeu Hyxkyc oasnam nedazocuxa uHcmumymu
TasiHy cy3ap: Hacp, Kucca, KaXpaMoH, MeH3ax, MOpTpeT, pam3, IOITHK TaCBUP, OAAUUAT, Y3Ura XOCIHK.
KiroueBble ciioBa: mpo3a, pacckas, repoﬁ, neﬁ3a>1<, nopTpeET, CUMBOIJI, MMOATHYECKHUI O6p213, XYAOKECTBECHHOCTb, OPUTUHAIIBHOCTD.
Key words: prose, short story, hero, landscape, portrait, symbol, poetic image, artistry, originality.

Banuuii acapma wKoakop FOSIBHM Oaauwii HUSITHHH
épUTHIIIA, KaXpaMOH pPyXuH TYFEHJIAPUHU  KOHJIU
TabCUpUYaH Ba OETAKPOP aKC dTTHPHUIIA, Ba3HAT, MyXHUT Ba
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XaéTUM  BOKEJIMKHU Oamumii  MaHTMKKAa  MOHAHI
TacBHpJIANIA TOATHK H(oJIa YCYJUTAPUHUHT POJH KaTTa.
Xap Oup wkoakop ¥3 6amuuii MakcaauaaH Keinub YHKKaH




X0JyIa paHr-6apanr mo3TUK Hdojanapra MypokaaT
KWiaau Ba Oy OpKalmu ¥y3W TacBUpiaéTraH XapaKTepHHU
JKOHJTH, Xa€THil Tap3aa un3ud 6epaau.

Fadpyp Fymom Hacpmma moptper, meiizax, pam3uit
TaCBHp YCYJIH, CHp Cakjaml NpuéMH, JTUPUK UYCKHHUII
CHUHTapH TIOATHK ndoxaa ycyJulapuiaH KEHT
¢oiinananumany.

Bagnuii acapHUHT MyX¥UM Y3BIapHAaH OHWPH TOPTPET
0ynuo, KaXpaMOHHUHT 60THHUI Ba 30XUpUH
KUXATIApUHI HAMOEGH OYnmummaa YpHU KaTTaaup. YIJKaH
CaHBATKOpJIAp KaxpaMOH MOPTPETH TACBUPUTA aJIOXHza
axamusAT OWIaH Kaparawiap Ba YJIapHU ¥3 OCTETHK
U7ieaJIira MOHAH[ PaBHIJa YH3UINTA XapakaT KWITaHuap.
Ioptpet xaxpamon Kuédacuuu Eputnin Omman Oupra acap
rosick OwinaH Xam OornmuK  OynmO, TepCOHaKHUHT
MabHaBUU-pYXUH OJaMM, ¥3ura Xoc JKUXaTJIapuHU
apmKyiamra épmam Oepamu. Iloprper o0Opas spaTHUIIHUHT
MyXMM  [IapTiapuiaH  Oupum  OynuO,  KynuH4a
€3yBUMIIApUMU3 KaXpaMOHHUHT TalIKd Kuédacu opKaiu
YHHHT PyXUH JyHECHHHM OUMIIHHM Makcaj KHIIHIIAIH.
banuuit acapna “... nopmpem €3yeuunune waxcuti yciyou,
maxopamu 6a maxcaouea 0OOUK  X0404  Mypauyd
dapavicada 6epunuwiu mymxur” [6].

Fadpyp Fynom nacpuii acapnapuaa nopTper TacBUpHUra
anoxuaa 3pTHOOpP Oepunaan. AMMo Myamng acaprapuaa
KaxpaMOH  MOPTPETHHH  y3YHJAH-y30K  TacBUPIa0
yTupmaiinu. Y KaxpaMoH Tamku Ku€hacuHHHT xap Oup
Genrucuna XapaKTEePUHUHT MYXHUM KUppajapu
My>XaccaMJIalliraH OYIuimra YbTHOOP KHTaIH.

Amu0 spaTraH mOpTpeTiaap KYmUH4Ya KaxpamoH
MabHaBUU-pYXUH OJAMUHHM TYFPU TYLIYHUIIJA OYKUHY
Bazudacuan  Oaxapaan. VY  KaXpaMOHHHHT  PyXHUH
OyHEcUIaH Kenud 4YMKKAaH XojJa Tallkd KuédacuHu
TacBUpJAll OpKaAM XapaKTEpUHUHI MyalsiH KUppacura
ypry Oepamu. EsyBummmar “Ilym 6ona” Kuccacu
KaxpaMOHM  KYNTWHAa  caprysamTiapHu  OolnujiaH
Keunpagu. Y MyaillssH MyjaaT Oo3opiapia ropaaura
KaJlaHzaapiap IemBOCH OYiraH XacT SIIOH XOHAJOHHIA
XM3MaT KWiIaJud Ba KYNI'MHA BOKEAJIAPHUHI TYBOXH
Oymamm. XacT OSIIOHHM aaud KUTOOXOHTa WIyHIAM
TaHULITUPAOU. “...Y3VH MAALA MYH, OK CANld, CAPU KABYUl
Kutieau, Kyaiapuoa mume OoHanu macoex, Kyziapuea
cypmMa mopmean, Y3VH MOWEYPYY COKOLMU, XYUWMPUIOS,
Mows e2aH Xypo3oau Ku3ui r3napuoar “Hyp ésunub’”’
MypeaH... Xacm JdWOH MAMAHHOIUK  OUNAH  epHU
“Munnamoop Oyacawe 6ocaman’, ded uuxkub xenaounap”
[5]. Bup kapamiga smoH kuédacu HypoHuit Oup cuiimo
cudaruga TaaccypoT Koaaupanu. bupok TacBupra IMKKaT
KWJIMHCA, €3YBUU “MOwi e2aH Xypo30ail KU3ui H31apuoaH
“Hyp ézunub”’ mypeaw” NWTUHH TaCBUpJATaHIa KHHOS
KwiaéTrann ce3wnagu. by odca 3uiipak  KUTOOXOHTra
SIIOHHMHT TallIK{ Ba MYKHU OJIaMHJIa ¥3ap0 HOMYBO(HKIMK
OGopiuruHu  aHrna® erwmra Eppam  Oepagd.  YHMHT
CUHMOCHIary HYPOHUIIMK, CUIIOJIUK KabpHUla KaHAANIup
COXTAJIMK, I03aKWJIMK Oopnuru cesmwnanu. by ypunmaru
MIOPTPET TACBUPH Oaquuii-d>cTeTHK Baszuda 6axapuod, XacT
SIIOH XapaKTepUHU TYFPHU aHIIamra épaam Oepasm.

«Hemaii» kuccacuna “Jlondon” HOMepHUaa Ku3ra Kapao
TypaguraH KaMOHp  TACBUPH:K..KeMUWUK,  MUWKOIU
cypmunean  mMuwiay, — OypYWuK — OU3NU...»,  CUGUIUK
bapmoxau» Tap3ia Keatupwiaad. TacBUpmaru «muuiy,
«ogu3z», «bapmoxy, «wo3» KaOwmap HONOK HIUIApra
OeBocuTa Jaxjmop OYnraH KaMIOUPHUHT MabHaBHHA
KUE(hacHHK 0OUMIIJIa MyXMM KaJUT BasHdacuHu Oaxapaau.
By TtacBup MyaiisH npapaxana KonupuitHuHr «Ymkan
KVHAAp» POMaHW/a XYHYKJIMKHUHI THUIHK  BaKHIH
cudaruna rappuduanaanrad JKaHHAT KaMITUp NOPTpETHra
MoHaHup. Pomanna JKaHHaT KaMIup MOpTpeTH LIyHIaH
YU3WIIANIU: «.. epoOaH Ouuud oreandex nax-naxkama, OypHu
03U Ounan bapasap Oespiu men-meKuc, Ky3u KOKKAH
KO3UK YVpHUOEK uYn-uyKyp, 023U KYl0&8u Ounan KOWuUxK
conuwap oapaxcaoa Hcyoa Kamma, 103U Kupx UULIUK
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0PUKIAPHUKUOEK Can-Ccapux, KUpk deuws éunap uamacuoa
oup xomun s0u» [4]. Xap WKk TacBHp Xam OwM3aa
XYHYKIMK Xakuja MyalssH TacaBBypyap yHFOTajH,
KaXxpaMOHHHHI MabHAaBUIl TyOaHJIWTHMHM aHIJIAIINMH3TA
épmam OGepann.

Kuccanaru Herait moptperu “Jlondon” Homepuaa Oy
epHUHT XYKalWMHH Ba ‘“‘TOoFra’cHra KapaTa KaMIIHp
tunagad: “Canamu opacmaoaii 103u — KU3Ui 0amd, oyuu —
CYKCYD, KOWIMU - KANOUp2oy KAHOmu, bexamuxycmy, ned
Kentupmiaan. JlapXxakukar, aAuOHWHT TEHICH3 TYy3al
Heraii Tamky KYpHHAIIHHNA KaMITHP TWIAAAH 0aéH STUIIN
O0exu3 emac. by TacBupaa myHOal ry3alivk MabHaBUH
Ty0aH Ba pasWwil KAMcalap TOMOHHIAH OEK OCTH
KWJIMHAIIATA HIIopa 60p.

Fadyp Fynom nHacpunma pamsuii TacBup XaM KeHT
KyanaHuiarad. Aaub Mackuz, Majapaca, XOHaKoXJap
TacBHpWTa ayoxuaa ypry Oepamm. E3yBum OyHpmaii
YpuHIapia paM3WIIMKHN KydalTUpWO, yiaapHU meii3ax
OwinaH yiFyHJIHKAA TacBHpIaian. “Hemail” KACCAaCHHUHT
WKKUHYM ~ OynuMuma  aam®  AHAWOKOHHHHT — KarTa
Majpacacy, YHIAard TOJIMOM WIMIIAQPHUHT Xa€TH XaKuaa
cy3 1oputagu. byTyH Mazpaca axJIMHUHT IIOM HaMO3HTa
Tapajgyad KeNTHpHiIap O5KaH, Myaumd KyH OOTHII
OJIIUJIATH TaCBUPHH LIYHJAAN uu3anu: “wagpax xuzuiiueu
ounan momamsaoa KykOa —napya-napua — 0yaymiap
xapaxamcuz myxma6 mypapou” [5]. DpTHOOp Oepuiica,
“wagpax Kusuiueu”, “momamzaoa kyk”, “xapaxamcus
oyrymaap” pamM3Uil MOXHUSTTA 3ra OYIN0, KaMUAT XaéTuna
pyil Oepaérran >kapa€Hiap, XaJKHHHI OFUp TypMyLIHTa
umopanup. E3yBun TacBUpHU Majapaca Muura Kydupaju.
Maspaca MUHOpAcH TeTack/ia a30H alTHIIra Taléprapink
Kypaétran cyu: “..p03u  YmMMUwHUHZ — ALIAKAHOAQU
docmonnapu ouran Oypuwieau, Oeiru SUWAWHUHE MATOTU
ounan OyKuneaw, Ky3u wiam Kabu 3ae01ea 103 MymaaH Yo
cygu”,- nes Ttavpudrmanamgu. By TacBupma KaxpaMoH
HOPTPETH TalIKU MYXHUT, TeBapak-aTpodaaru MaHzapajiap
OniaH yHFYHJIMKAA KeITHPHIITaH.

Kuccana manpacana taxcui oylaéTraH TOJHOM HMIIMIIAp
KalpuaTuga XaMm KaHJAWAup TYWIKYHIUK, Oy epJarua
TYpPMYIIIaH 3€PUKHII XOJUIApH MaBXyUINTUTa UIIOpaIap
KWIMHATN. YJapHH “..uexpacudaw 3ax menub, Oowu
CYKyHamoawn 10KOpU KYMapuiuwea Maxicol Mmonmazam
mypau  éwoasu myanasauuanap”,- n1ed TacBUPIAWIM.
OpTHOOp OWIaH Kapaica, cy(u Ba TOMUOW WIMIIAPHUHT
TallKM KYpUHMIIAPU PYXUH KEUMHMalIapu, WYKU
OJIAaMUHHM TYIIYHHO onMmmMusra épram oepanu. Acapaaru
Oy TacBHpiap KHUCCaHWHI YMYMHH FoscH OmiaH OeBocHTa
OormannO, y3ura xoc Basuanu Oaxapaau. KuccaHuHr
0om FOSCH >KaMHMAT Ba HMHCOH MYaMMOCH O3KaHJIUTHHH
9pTHOOpPra  OJcaK, IOKOpWAarn  MaTHAa  TOJHOH
WIMJIAQPHUHT  ¥3 TypMyLUIapuiaH yHYaJIMK XypCaH.
SMACIIMKIAPH, KeJTaXaKIapuIaH yMHUJICH3 SKaHIMKIapHura
nmopanap Oop. by ¢ukpnapHu sHama aHUKIAIITHPHII
y4yH KHccara Myposkaar Kwiamus: “bynap “xenascax”
samonnune  “axau  uwimaapu’. Bynapoan  kenagicaxkoa
Gaxuxnap, mygpmunap, avramiap YuKyguUHU Kymaounap.

TyprucmonHune mypau waxapiapuoan uim uznab, yH
UunIap wy mMaopaca mynpoguHu sSAa2an Kyn KUuuuiap, oup
MyHOCUO Mmaxauiaea umom Oyneawnap oxupuda’  [5].
Kentupunran kyuumpmazaru Keiakak Ba axJid HIMIIAp
Cy37apu KYIITHPHOK mumpa Oepwiran 0ymub, Oy cy3map
MOXMATHJAa KUHOSIBUH OXaHT Myskaccamuiamrad. Maskyp
¢buKpnap Ma3MyHHHH aHIJIAll y4yH YIIa AaBp IIApOUTH
OWJaH SKWHAAH TAHUII OYIIMOK JIO3UM.

Masbnymkn, XIX acp oxupn XX acp Ooumapuia
JKaXoHAAard Kyminad mamuiakatiap (aH-TEXHHKAa COXAcH]Ia
Tapakkuérra 103 Oypau. TypKHCTOHIArm MKTHCOIMH Ba
MabHaBMH  TaHa33ydl  YyIKa  aXOJNUCHHHHI  KaXxOH
OUBIIIN3AIUSACHIAH OPKaJa KOJIHO KETHIIHUTa OO KeJIH.
By Bakrma xopwkzma Taxcuia  onub  KenmaérraH
IOPTAOLLIAPUMHU3, yma JlaBiatiapia amaira
OomMpWIaéTraH  HUCIOXOTIAap, WIFOpP  TypPMyII-TapsH,




TeXHHUKa TApaKKUETH, MaJaHUITHTa XaBac OWIIaH Kapab, Oy
y3rapunuiap Y3 BaTaHwJapuaa XaM OVIHMIIUHU  Op3y
kwmmrad. JKaguauuiuk XapakaTH aHa Iy MKTHUMOUH
PUBOXKJIAHUII Ba TAapUXUHA TapakKUETHUHT Tanmab Ba
XTUEKIapura kaBoO cudaTHga MaWgoHTa  KenraH
WKTUMOMN-cuécuii xapakar 3au [3].

“Hertali”maH KeNTHpWITaH [OKOpuOard (ukpmapra
XyAOu Iy HyKTal HaszapJaH CHAamaauraH OyJicak,
myamud wiM-paH TapakKu€TH, WKTUMOMI-MabHaBUN
xaétma TyO ¥y3rapummiap amanra OmMpHIaéTraH Oup
JaBpla Manapaca TaxCWiM OWiaH dYeKIaHHO KOJUII
MYMKUH  SMaciMrura  ypry  Oepamu.  Xaétumus
(apoBOHINTH, MaMJIAKATUMU3 TAPaKKUETH YUyH TOIHOH
WIMJIAp JAWHUKA Ba AYyHEBUM OWIMMIIApHM MyKaMMal
SrajUlaliiapy JIO3UMJIMTHHM  aitanu. Kenakakka 23ry
HusATIap OmmaH KagaMm Tanuiaérrad  Enurap  IOKCak
MakCcaJJIapHH Ky371a0 XapakaT KWIMIUIAPH JIO3UMIIUTHHH
YKTUpaau. YIapHHU ¥3 COXaJIAPUHHUHT €TYK OMIIMMIOHIapU
OyNMUIIITIApUHI HCTANIH.
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Maskyp ypuHIa anub Ky3 ey, Xa3oHJap Xakuaa cy3
opuranu. “Daxam ky3 enu mazpyp. V oxcunnu. YV xoszupau
Xy3ypunu yurauou. Ton, mepax, YUHOPIAPHUHZ capeaiud
myKunean Anpoxaapu ynume oaxmu. Taneanap, ornmuniap
O0eb yunauou xaszouaapuu. Ynapuu yiunab xKyeianou”.
Bynna €3yBum TonmOu wimiap Xa€tuHu “ky3 enu’’Tra,
oNTaH OWINMIIApUHH 3ca “Xa30Hiap’Ta KuEcIanam.
AfipuM Kummiap YH HWiuiap maBOMHZa Majpacana YKuo,
Oup MyHOCHMO Maxamiara UMOM OYJMIUIApUHH 3cCiacak,
Ma3Kyp Ku€cimap acociud OSKAHJIWTH  OWJMHIIAIIAIM.
Manpaca Tonnbiaapu OWIaH Ky3 €JH, Xa30HIapHu ¢HMa-EH
TacBUpJall OpKalk MaBXyJ Ba3HAT KydalTupuiaay,
MYXUT PYXH OepIIain.

Kypunagnku, &€3yBum Hacpuaa TOITHK udoma
ycyJulapu XaM MOXUpoHa Kyianwirat. [loprper, neizax,
JUPUK YEeKWHUWII, paM3uid TacBup CcHHrapu wudona
ycymnapu Fapyp Fymom wHacpumit acapmapm  Oamuwmii
MYKaMMaJUTUTUHH TabMUHJIANIH.
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PE3IOME. Ymoy makonana F.FynoMHMHT Hacpuii acapnmapumaru Gamuuii TaCBHp BOCHTATApH YpraHWITaH. YHJIAa aJuOHHHT
“Herait” Ba “lllym Gona” Kuccajgapu TaxjIwira TOPTHITaH. YIIOy KHccalapaard MOpPTpeT, Mei3aXX CHHTapHh TaCBUPUI BOCHTAIAp
opkanu F.FynoMHHHT eTyk HOCHp SKaHIMTH XaKua MyalsiH Xyjaocaiap UdoanaHraH.

PE3IOME. B naHHOW cTaThe paccMaTPHUBAIOTCS CpPEACTBA XYHIO0)KECTBEHHOH OOpasHOCTH B TPO3aWYECKOM ITPOU3BEACHUH
I'T'ynoma. B Hell ananusupyroTcs pacckasbl aBTopa «Herait» u «lllym bona». Onpenenennsle BeIBOJBI 0 3penoct I'.I'ynama kak
TIHCaTelIs BEIPAXKAIOTCS B 9TUX paccKa3ax MOCPECTBOM H300pa3UTENbHBIX CPECTB, TAKUX KaK MOPTPETHI U MeH3axXu.

SUMMARY. This article examines the means of artistic imagery in the prose works of G. Ghulom. The author's stories "Netay"
and "Shum Bola" are analyzed in it. Certain conclusions about G.Ghulam's maturity as a writer are expressed through pictorial means

such as portraits and landscapes in these stories.

T.I{AFILIHEEPF]QHOBTHH «YUKBICHI3 TYHJIEP» HIOBECTUHIE
HNHCAHBIUJIBIK XAPAKTEPUHUH CYYPETJIEHUYHA
K.7K.CapcenbaeB — masnwvliu 0okmopanm
OorcUHUA3 ambiHOaebl Hoxuc mMamiekemaux neoazosukanbl UHCHUmMymol
Tasiny cy3aap: é3yBun, MOBECT, Oaauuil 1etali, 00pa3s, MCUXOJOTH3M, OaTUHid XapakKTep.
KiroueBbie ciioBa: mcaTeiib, IOBECTBOBAHUE, XYO0KECTBEHHAA N€TAJIb, 06p33, TICUXOJIOTU3M, XyﬂO)KGCTBSHHBIﬁ TICPCOHAXK.
Key words: writer, narration, artistic detail, image, psychologism, artistic character.

VYpeic akbIOCTHHEH Jop3ere KelreH >KYPEeKiep, KuM
aTa-aHaJlaH, TYyYFaH-TyYbICKAHHAH aWpbUIFaH OpMaHJIbI
OMHUp TOUIYHIIJIEPHU Tajiail agamiapJiblH TaHbIH YHKBICHI3

arteipabl.  T.KalbinOepreHOBTHIH — «YHKBICHI3 — TYHIIEP»
IOBECTH yCHIHAAM MamakaTiaapAbl  COyJeNeHIUPEIH.
bacnel kaxapman ['ym3ap ene HopecTe Tre3uHAE-aK

YHUKBICHI3 TYHJIEpAX OachlHaH KEMIMPreH, aTa-aHaChIHBIH
KMM EKCHJINTHUH OWJIMEUTYFBIH JEeTAOMIa >Kacam aThIpraH
KbI3. YPBICTaH COHFBI XBLJUIAPBI €J1 0achblHA TYCKEH Oyl
anaTIIbUIBIKTAH KYTBUIBII, KUMHU aTa-aHaChlH TaybIll ajica,
eKMHIIN Oupeynepn Mep3eHTIepUH TaybIll IMaHaApaKIapbIH
TUKJIETl XYpreH Omp moymp emm. Jernomaarsl Ganmamap
YIIBIH OyJ ‘kargaid aWpbIKimia OOJBIN, OapibIFbl YIIKEH
YMHUTIEp MEHEH 63 aTa-aHaChlH, >XaKbIH-KYYBIKJIApbIH
KEeJIUII Kajlap Aer KYTHII )kacaraH. byraH cebern aTa-aHanap
Kenun Oananapsl OaybIpbIHA OAachIl TAyBIN ajca, eKMHIIN
Oupeynepn OMHTIEP3EHTIUKTEH Oanla alblll cakjay YIIbIH
KeIun OThIpraHbl. Omap Mexupre 3ap IIaHAPaK ysAIarbl
KBUUIBUIBIK, aTa-aHaHBIH UTHOApbIHA MYTYXK.

IloBecTTHH ClOKETH MHHE YCBIHAAW KypamaJblIbIK
NeHeH KypbUutFad. bac kaxapman ['yimszapna yceiHaai
xKeTuM OananmapiaH Oupu. On 9Bakyanus IOYUpHHIC
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O00MOaHBIH 3apHa0blHaH OMp KO3WHEH alpBUIBIN KallFaH
skacanMa (TYJUTH) Ke3JIM KbI3. bHUp KyHHM »KaHBIHIAFbI
Bepanbr Oup xasm KpI3 etun ansln kerean. Kem y3amaii
JKoHe OMp Xasil Keu [ yn3apsl TaHIan, iiernH KeTepHIl,
0eT Ky3WHEe THUTWJIMII Kapar, OHBIH T'YJUIH KO3WH KepHII,
anvaiinel. TopOmsmbicel Enena CemMeHOBHa O Xasi
MEHEH «OallaHblH 3€HHUHE TUIJIWUHN3, KT KBIIJIBIHBI3)
men eckepruy Oepun, [ym3apaplH TopenmuH — aibiin
aiTeicanbl. by yakeist I'yn3apra )Kyo KaTThl TOCHP €TEU.
Ierrapmanan MbIcan:

«Con KyHH emupHMIe OHPHHIIN MopTeOe epenH
TaH]Ibl KUPIIUK KaKmnail aTeIpAsiM. MeHH KalTKeH/Ie dKeTep
exkeH? Oxn o3 aHam 0Oa emu s Oacka ma? Kesumuuy He
3onmenu Oap oraH? backanmapnmaii kepemeH, ceilnelimMeH,
JKyybplpaMaH, JACHMEH ©3UMHEH 6©3UM. XoMMeE KbI3jap
yHKpUIANl aTbIpFaH/la MEH KpoBaThIMAa Obliaii-Oblial
ayIapbUIBII TYCTUMAE KaTTeIM» [3:159].

Ene xyzmo kac KpI3ajaK aHa MEXpHH KyMcall, KeJIreH
XasUIABIH KUM €KCHMHJE aKplpaTa ajiMmail, Here MeHU
OKeTIleaW, OJ MeHHH aHam 06a? fxu Oacka Mma? nmen
TOFIUPUHIH TOIIYUILIEPUH TYCUHOCH-aK YHKBICHI3 TaHIbI
atkapanpl. JKaswlymbl Oy yaxkplsulapAbl — peajl eMHp




