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SUMMARY
The article is devoted to the study of using pholsgisms expressed by adverbs in the novel «Khalkalby the famous Kara-
kalpak writer Sh.Seyitov.
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The language material that we've surveyed indgat thought the best thing | could do was to came awlteer
that hyperbole represents a wide variety of stmatttypes: myself." (W.S. Maugham "Cakes and Ale", Ch. VII).
simple, complex, single-component, multicomponéntia The personages suspected that Mary-Ann would not

independent and as a part of other stylistic davice come to see him, and if he waited for her, it wdakt until
Accordingly, we’'ll analyze the structural typefs hy- the end of the century, that is, never.
perbole on the viewpoint of as parts of speecmposi- There are such persistent hyperboles, expressed by
tion, correlation with other devices. nouns: within an inch of; to the backbone; to death by
We begin our studies of the structural types ofdnigp- fraction; to the skin; in a trice.
las in terms of parts of speech. Analysis oéréity works Next we are going to analyze the structural tygfebe
determines that hyperbole is very often exm#sdy hyperbole from the point of view of their compasiti As
numerals. We classified them in the followingyw we discussed above, the hyperbole can be expréssad

1. Numeral ten. In this category the most bright- word. Now we ‘Il analyze the hyperbole in the quosi-
pressed is the next example: “He is a secondicaush a tion of the phrase. We divide them into the follagitypes;
child, about six month older and ten yearsngmu than 1) The phrase Verb + Noun. This mass an insult tha
| am” (Galsworthy “Janet”) cut him to the bone, (Th. Dreiser, 'The Store')

These words are spoken by the the main personage oflt's about moral trauma, which caused a lot offdioe
the novel — “Fleur for the Troy” - to show how famhn is the hero.The next moment each of us had taken to his heels

from his contemporaries - dapper young people. in a different directions
Another example: “ Here is a man, an army offiger, (The Stevenson, 'The Treasure Island')
such rotten shape that | sent a good horse faifterit's The author describes the condition of his heb lay:
ten to one he couldn’t get on him.” (Th.Dreisem/@llve perbole based on the expression of the speed wiibhw
man”) people scattered. The author describes the conditi his
In the example the phrase "one against ten" egpses hero and hyperbole based on the expression ofgheds
how confident the speaker is in his words. with which people scattered.

2. Numeral thousand. "What's the use?" - he thqught The structure of "Verb + Noun" includes the follogi
looking upon the slop and snow. "I could not buipiit. It's  established hyperboles: that stir to the depthst;mbave a

a thousand to one. "(Th. Dreiser. "Sister Carrie.") dry stitch; to grin from ear to ear; to cost thetlegato have
3. Numeral hundred. The most relevant here is the f ones eyes glued on; to sleep with one eye opehave a
lowing hyperbole: bone in one's throat; to work oneself to the bama; to

.. it's a hundred to one you could not have kepir have a brain in one's head; to be chilled to theebto be
place with a new city treasures.” (Th. Dreiser "Higanci- dead with cold; to cry one's eyes; to feel likette#o float
er" c. XXXII). on a cloud; to have one's foot in a grave; to risa mile;
"With this phrase, the speaker expresses confidenaceot to come within a mile of somebody; full to tipells; to
that the current English tycoons will quickly fail connec- level to ground; to slave one's guts out; to mosavien and

tion with the contributions of Cowper wood. earth; to frighten hell out of somebody; to dieibghes; to
One hundred are connected with the numerals: sych Hdie with laughter;
perboles: as "a hundred, and one" that expresdamsga 2. The phrase Noun + Noun
amount and "a hundred percent", which shows thekspés If I do not give you the mare (A. Trollop" Doctoh@rn
confidence in his words "Ch. V)
4. Other numerals. Consider the following exampe: The car was speeding at breakneck pace overys

tea-time he came down, to the drawing room, anchdou white road "(Th. Dreiser," American Tragedy ", IdkoCh.
them talking, as he expressed it, nineteen to theem" V)

(Galsworthy "The Man of property", c. VIII). This hyperbole was chosen in order to focus on the
"These words belong to Soames , who saw Irene asdeed with which the machine was carried.

Bossini talking in the living room." Soames’s jaadoeye I must thrash you in an inch of your life "(Th. Dyer"

noticed: something is wrong, Therefore, a hyperl®lesed The Titan "

with the meaning "to talk without stopping." There are the following hyperbolas structured oa th
The study of fiction revealed nouns., used to espr scheme "N +of+ N": bag of bones; the digestion foa-

the hyperbole. trich; at the end of earth; to the end of the tithe; horn of

Consider the following example: “Mother pottered abplenty; a month of Sundays; the weight of the warld
send- mindedly round the vast, subterranean, sfoagged one's shoulders.

kitchen, preparing gallonos of beef-tea and gyito lis- 3. Phrase Adjective + Noun:
ten to Lugaretzia and worry about Margo at shene “She had the once-mentioned notion of casuallyhto t
time.” (Ger.Darrel’My family and other animals"§3). Mel who reacted angrily:" Over my dead body (A. ldgi

In the story of G. Darrel the speech is about gddam-  Airport ")
ily and, of course, the mother had a hard time oapkfor With this phrase, the hero wanted to emphasizénthe
the whole family. Therefore here the word "galldonspossibility of the fact that he decided to takehsacstep on
means a very large number. his inexorability in this matter.

Another example: "I thought if | went on waitingdl ti "To my dying day | shall not forget this odd aduet'

Mary-Ann came to see me | had to wait till doomsday| (W. Foster "Pages from a Worker's life")
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Wake up! Live, dog! | said to Mars; as | knelt doha
sprang from my shoulder and together we said offrdthe
road at full pelt. Behind us, Diminishing now inethis-
tance arose an immense roar of laughter "(I. Mukdbin-
derbet Net, ch. XVI)
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teeth, right hand) to ...; It's raining pitch forkehe rain
comes in torrents; More than one can shake; It ka8t
one's time; Tomorrow comes never; One would giwe th
world to know; One's blood turned to ice;

Thus, the stylistic device of a hyperbole is mofsén

This exaggeration means the speed with which tlye bexpressed by a word combination of the type V NN; N;

ran. | think, never to find myself in Rome butta¢ dead
season. (W.S. Maugham" Complete Short Stories").

Usually in Rome there are a lot of people but attiime
of the year when the hero gets there, the streetslesert-
ed. Therefore, this characteristic is used - tteldmason.

"As the Pegasus righted herself | got up, halfrsiied
with the brine | had swallowed and wet to the gkih Fos-
ter “Pages from a Worker's Life " ch. II)

4. The phrase Noun + Verb.

As examples have shown, this type of hyperbole
most often found in stable phrases or completedesxp
sions:

One heart is broken; When hell freezes; When gigs f
Till Kingdom come; One would give one's ears (ey®&-

Ad + N; or if the type of N + V is most often megented
by a whole sentence or a stable phrase.

In conclusion it should be noted that in terms arftg of
speech hyperbolas are represented, basicallywdyparts
of speech - numerals and hyperbolas, representedunys.
In terms of composition, they can be single-compbad
multi-component expressed combinations or whole- se
tences. Very widely hyperbole is used in the contjposof
stylistically marked phraseological units.
is Also we may quote thahyperbole is one of the most
widely used figures of speech in everyday languayét-
erature . It is an effective communication toolttisaused to
catch the attention, to emphasize a contrast on évale-
ceive of idea of the readers.
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PE3IOME

CTHJIMCTUK TpPOII - THUIEPOOJIAaHUHT CTPYKTYypaBHil >KMXaTiapH YpraHWiIraH. YpraHwiraH MaTepuaiap

TUNEpOOTaHUHT OAMMH, KyIIMa, OUp KOMIIOHEHT/IH, Kyl KOMIIOHEHTJIHM , MyCTakui Ba OOIIKa CTHIMCTHK TPOIUIAp ab30CH cudaruaa

KYJUTaHWJIIUTaH

KUXaTIapH MaBXyIJIMTHHH Kypcarau. by makomanma

TUNepOONIaHUHT Tal Oynaru cudatumart Ba TapKUOMHA

KUXaTiaapu anaOuil TeKCTIapAaH OJMHIaH MUCOJIIAP aCOCHA TAaKJIUI STHITaH.

PE3IOME

B crarbe paccMaTpuBarOTCSI CTPYKTYPHBIC THIIBI THIIEPOOIIBI KaK CTHIMCTHYECKOTO npruéMa. MccinenoBaHHbIH MaTepHan MoKa3biBa-
€T IIMPOKOe Pa3HOOOpa3HUE CTPYKTYPHI TUIIOB, TUNEPOOIIBI, IPOCThIE, COCTABHBIE, OJJHOKOMIIOHEHTHbIE, MHOTOKOMITIOHEHTHBIE, HE3aBH-
CHMBIE U KaK COCTaBHOW 4YacTH JAPYTHX CTHINCTUYECKHX NPHEMOB. B cTaThe aHANM3UPYETCs THIBI THIEPOOIIBI BEIPAXKEHHBIC PA3HBIMH
YacTAMH Pe4U U KOMIIOHEHTHI HA OCHOBE IIPUMEPOB U3 XYI0KECTBEHHOM IUTEPaTypHI.

SUMMARY

The article is an attempt in investigating the cnaal types of hyperbole as a stylistic devicee Thnguage material that we‘ve
surveyed indicates that hyperbole is presented tyde variety of structural types: simple, complsxgle-component, multicompo-
nential, independent and as a part of other stylitvices. The structural types of hyperboleresged by different parts of speech and

components have been analyzed on the badigiohfl texts.

Adebiyattaniw

“MHUHI BUP KUE®A” POMAHUJA 3AMOHABUU AEJI MYAMMOCH
H.H.A3u308B- yxumysuu
Anousicon dasnam ynugepcumemu
TasiH4 cy3J1ap: WKTUMOMI IaXc, pOMaH, KOMIIO3ULMS, IEPCOHAXK, Mapaljiesl BakKT.
KiaroueBrble cjioBa: COL[I/IEUII)HLIﬁ YCJIOBCK, pPOMaH, KOMIIO3UIIYs, IICPCOHAXK, TApaAJIICIIBHOC BPEMS.
Key words: social person, novel, composition, personage, fehtathe.

XX acp y30ex amabuérmma  spaTwiraH - aén
MEPCOHAXKIIAPUHUHT TaIPIKUN Y3rapu® OOpHIIUHH JaBp
SBPWINIIUIAPH, KHUIIIIAP PYXUATHOATH Y3rapumoiap, aén
Iaxcura MyHOCcaOaTHUHT IIapKoHa KapalniapJaH YeKHHHO,
XYKMpPOH Madkypa cuécaTUra MOCTAIIyBH, IIYHHHIJICK,
ama0uii aBJIOIHUHT SHTUJIAHAIIN OFJIaH W30XJIall MyMKHH.

Kanun npamanapuaa mwKTUMOUH (aOJIIIMKKAa WHTHIITAH,
MabpupaTCU3NUK Tydailmu caojarra Jpulia OJIMaraH
aémmap obpasu sparuiran O0ynca, Konupuitnuar Kymymmy,
UynmoHHUHT 3e0ucH XapakTepuaa WKTHMOUN (aoJUTHKKa
MHTHJIMII 3MAac, COAJAINK, UTOATKOPIMK Ky3aTHIalu.

“Ytkan kynmap” pomanuma Kymym Kytumop Ba
Ora0ekHU KyTKapHIIl BOKSacHIaH TaIllKapy Xe4 Oup xKowaa
mwKTUMouH (aoymik kypcarmaiau. Kaaum mapk aénnapu
cuHTapy “XapaMm muyuaa’ ONIUN TypMyII TaIlBHUIIJIapHUTra
angapMoH updarau, wroatkop aém. VDKTUMOWHA MyXHUT
TabCHPHUJAH YMKA OJIMACIIMK, OTa aMpura OyiicyHuin 3ebu
obpasu (okeacHHUHT XaMm Oomn cabadunup. “Mexpobaan
qa€H” KaxpamMoHW PabHOAA 3ca 3pKakiapra XocC >Kacopar,
WKTAMOMH  (aoyK (OTHMHOMOMIMK KHITHIIN), >KaMUST
MebépIapura UCEH (XOH Ba OTACHra Kapiid YHKHUIL) Ky3ra
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TaruIaHau.

19274mnrn “Xyxym” XapakaTH, KOJIXO3JIAIITHPHII
cuécar, pyc OOCKMHHUHHHT XaJIKAMH3 KyHIAJTUK XaéThra
TabCUPH HATHXKACHIA JKaAMUATAA IWKTUMoWd (aon aén
KaTiaM{ IIAKJUIAHUIIUTA 3aMdH spaTwiad. Hatmxkana
Oamuuii amabmérra MexHaTKall, KOMCOMOJ, Basuda
KUXaTHOAH dSpKakiap OWaH TEHrjama OJraH HpoJaid
aémmap oOpasu kupu® kemam. Campa, MyHUCXOH,
I'ymuexpa, Xadmza kabu oOpaszmap sApaTHIIUKH, Yiap
Tamab0yCKOPJIHTH, WKTUMOUIN (daoyuru Owinan
IOKOpHIaru o0pasiapaaH axpaiud Typaiu.

XX acCpHUHT CYHITH doparura keiauw0, aém Imaxcura
MyHocabar TyOmaH V3rapau Ba Oy OeBocura Oamuumit
amabuérna y3 axcuHum tommu. CoBeT daBpuumaru aéimnap
obpasuga CYHBUIIIMK, pean BOKEIWKIAH HHPOKIHK,
HaMyHa Y4YyH SpPaTWITaHJIMK Ky3ra TaunuiaHagd. AiHu
xycycusimiap Tydaiiim Oy oOpasinapHM KEHHHIM aBJiof
BaKwJIapu KaOyn Kwia onMmaan. AmaOu€rna WKTHUMOUI
(daosr aén maxcura TaHKWAIAWN HYKTaW Ha3zapJaH Kaparl,
yIapHUHT  (AONUATHIATH KAMYMIMKIAPHUA TaCBUpJIAII
xourapu  ky3atwind. JKymnaman, OMOH MyXTOpHHHT




