GaciaHabl. SIFHBINA CIOXKET oNuyaiblnaH KypaManbiFa Kapaii n3be-
W3JIUKTE payakJiaHalbl. YCbl OPBIHAA aTan ©TETYFbIH JKOHE OMp
e3relIenK Oelru COHHAaH mbapar, SFHBIA Oyn noctaHnma Oacka
KaxapMaHJIBIK JIoCTaHIapAarsl cuskiabl JKoxaHia OaThIpabIH
TYYBUIBIYBIH/IA AHACBIHBIH FAaHpBl HOpCeNiepre >KepHK OOJNBIYBI
(MbIcamBl: kOI0APBICTHIH XYPETHHE) ycaFraH MOTHBIED JKOK. By
«KoxaHIa» IoCTaHBIHAAFBl OMHpP KyOBUIBICIAPBIHEIH ~OMHD
IIBIHJIBIFbIHA COMKECISCTUPHITCHIIMIUH, Peallblkmbll (onbKIop-
ablK udeannvikman baceim exennueun xepceremu. Conpaii-ak,
nacranaa JKoxXaHIIaHBIH TYYbIIBIYbIHAA Ja, 0acKa KaXapMaHJIbIK
JIOCTaHJIApAAFhl CHISKJIBI aca KETKeH KOPAMAaTIbIIBIK CE3MIMEHIH.
bupak, OaTbIpAblH OyHbSFa KEJIT€HHEH KEWMHIM OHBIH ep
KETHYUH/CTH MOTHUBIICD OHBIH KEJCIICKTETH YIIbI OaThIPIBIK,
€pJIMK MCIICPUHE KUPUCIIE XOM THHKAp OOJIBII XbI3MET eTeJIH:

«...Bup scacvinoa bupnenou,

Exu soicacma mypnenou,

Y orcacvina xenzenoe,

Lybupnen kupou opmasa,

Toepm dsicacvina xeneenoe,

Tonupu canem bepeou.

FBec srcacvina kenzenoe,

Loc-0ywnanowr buneou.

Anmut dcacka kenzenoe,

Kol3o11 wexknen xutieou.

JKemu orcacka xeneenoe,

Bup myiimeoen uneou.

Ceaus acacka xeneenoe,

botuivin catinan JKoxanwa

Typau xvisin cypeou.
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Toevi3 dicacka kenzenoe,
Amacul 6epou mexmenke.
On dcacvina Keneenoe,
Oxbiyea viaac Kuiaaowl.
Kamapuvinoiy uwunoe,
Cabagvinan 03aoul.

On bup srcacka xeneenoe,
Hnumou 2ana otinaov.

On exu drcacka Keneenoe,
Acmuina 6edey am munun,
Yaken motiovl motinadwvr» [2:15-16].

DONBKIIOPIBIK CYYpeTiey YChUIbl apKajibl 0aThlp 00pa3blH
YCBI TaKBUICTTE JKAPAThLy COJI JOYUPIETH XaJbIK aybI3 eKH oe0u-
ATBHIHBIH TYpaKjbl oNeOMil JOCTYPH EKCHJIMIWH aHiaTteil, Oac
KaXapMaHHBIH (OJBKIOPIBIK HAean MIeHOSpUHIE ep KETHYH,
OM3UH NHMKUPUMM3ILE, OHBIH KEJNCLIeKTern epiHMK HCIEPUH
ToMuitnHIIen, OoyakaK OAaTBIPABIH KENEIICKTETH KaXapMAaHIbIK
UCJICPUHHH Adperu caHananbl. J[ocTaH KOHTEKCTHHIE AIbIKIBIK,
POMAaHTHKAIIBIK 2JIEMEHTIIepTre aifTapiIbIKTail IBIKKAaT OepruiIMereH.

«KoxaHIa» JoCTaHHBIHBIH COHBIH/A OATBIPJIBIH €p KYPEKIHK
NaJTyaHIbIFBIHA OHEP, OMINM, WINM CHIPJIApBIH HifesIen, TOIbICKaH
XAKBIMKBIN €Nl KOpFayIlbl, elIUH TYpaKIacTBIPFaH XaJbIK OaThIphI
CBHINIATBIHIA CAYJeTIeHUYH, OyJl MOCTaHHBIH TEK ©3U JOpeNreH
JIOYUPHUH/E FaHA eMec, all OYTMHIH KYHJIE Ji¢ ©3MHUH TOPOUSIIBIK
OXMHHETUHE MHENNTHH, MIBIFapMa KyHBIHBIH MOHIHIIMK €KCHIIU-
I'MH TacThIibIKIaiigpl. Ce0Oebu, XanbslK AypAaHanapbl OoJiraH
JIOCTaHJIap XaJBIKTHl MOHTH MHTHIIMKIN HCIepre XM HiaesuIapra
Gacian OTHIPATYFBIH XaJIbIK AaHAIBIFBIHBIH 0ail Ma3MyHIbI (op-
Machl ecariaHabl.
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PE3IOME

Makonaga Kopakainok xaink gocroHu <«OKaxaumo»aunr (KypOGauGoii >KMpoB) FOsiCH, TapOHsSBHH axXaMHATH Ba SIOCHUHT YOIl

STWIMIINIATH MyaMMoJlap Xakuzja (QUKpiap IOpPUTHIANN.

Maxona;[a JAOCTOHAArun KaxpamMoHliap 06pa3JIapI/IHI/IHF ApaTUJIALL

XYCYyCHUATIApH, CIOKET KypHUIl Ba KOMIIO3MIMOH >KMXATiapu TaxJaua J3Tunanu. Jlocronparu (bapSaHHCI/ISHPIK, KaxXpaMOHHUHT
TYFUIMIIUJATY Y3Ura XoC XyCyCHATIap, BOsra €TraHlaH CYHI MM Ba XyHap Srajulall Wyaunard MallakKKaTilapd MOTHUBIApU KUECHH
TaJIKUH dTrirad. Jloctongaru mwxobuii Ba canbuil KaxpaMoHaap OunaH raipu Tabuuil nepcoHaXkiap Ku€cuii ycyinia TajakKuH KUJTHHAIM.
):[OCTOHZ[aI‘I/I TaJIKUHJIAp AKYHUda SIIOCHU APATUITHUHT MyaJUII/I(i) 5'/31/11‘3 XOCJIUTY KUXAaTJIapu ro3ara YnKapuiaau.
PE3IOME
B craTpe OCBCHIAKOTCA UJCH, BOCIIMTATCIIbHBIC 0COOEHHOCTH U Hp06IIeMbI KapaKaJIlmaKCKOro HapoJAHOTO JacTaHa «Kaxanma» B HH-
tepnperanuu Kypbanbast xpipay. B pabote aHaIN3UPYIOTCS OCOOCHHOCTH CO3AaHMsi 00pa30B repoeB B CIOKETE JacTaHa, MOCTPOCHHS
CIOKCTa U KOMITO3UIIMOHHBIX aCIICKTOB. HpOBeIIéH COIIOCTABUTEILHEIN aHAJU3 MOTHBOB 6C3IIGTHOCTI/I, CBOCO6pa3HbIX ocobeHHOCTEH
B POXKICHHHU Teposi, CTPAHCTBOBAaHHMI Ha MyTH NMPHOOPETEHUSI HAYKH U PeMeciia Mociie JOCTHKEHHs coBeplieHHoeTrs. [Ipoananu3upo-
BaHBbI IOJIOXHUTECIIBHBIC U OTPULATCIIbHBIC TE€POU C HECCTCCTBECHHBIMH NEPCOHAXKAMU B JaCTaHE. B 3akmouennn OCBCHICHBI MHAUBUY-
AJIbHO-aBTOPCKHUE 0COOEHHOCTH CO3J1aHus 3110ca.
SUMMARY
The article is devoted to the study of ideas, etioial peculiarities and problems in the editiontbé Karakalpak folk epos
«Jakhansi» in the interpretation of Kurbanbay-jirau. Thehar of the work analises the peculiarities of ticeaof heroes’ images in
the plot of the epos, structure of the plot and positional aspects. By the comparative method there analysed positive and nega-
tive heroes with unnatural personages in the dposonclusion the author shows the author's indigicpeculiarities in the creation of
the epos.

DISCURSIVE FEATURES OF TEXTUAL ANALYSIS OF 1.YUSUPOV'S POETRY TRANSLATION
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Ki1roueBble ¢j10Ba: AUCKYpC, TEKCT, KOHIENT, KyJIbTYpa, IEPEBOJ, COUUOKYIbTYPHBIH, PHUTM.
Key words: discourse, text, concept, culture, translationicsdtural, rhythm.

Poetic culture is a kind of projection of natior@nscious-
ness, which, in turn, creates the prerequisitesifiistic identity of
the individual and society. Discourse in a broadssemeans the
process of language activity, the way speaking, @rehdy - the
system of texts united in a communicative and fonet aspects.
In relation to the aesthetic function of the langgiathis category
implies a general text-generating strategy, redlirethe right to
artistic expression, in an intention aimed at ¢ngga special aes
thetic experience.

The concept of discourse was introduced into lisges by
E.Benveniste, [2] which includes it in the Sossiwfsosition of
language (langue) and speech (parole), “where Rima kind of
system; abstract mental construct discourse —catibivs by
means of which the speaker uses the language eadeparole,
the mechanism that allows these combinations ".ofdiag to
E.Benveniste, who one of the first to give discowr$erminologi-
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cal meaning, is empirical object that a linguist@mters when he
opens traces of the subject of a statement, foeteatents indicat-
ing to assign a language to the speaking subject.

In the Anglo-American concept, discourse was imegd as
sequence of statements, a piece of text, greaderttie sentence.
In the initial versions, the Anglo-American concetdiscursive
analysis was used as a formal method for analyzimlgerent
speech or letters.

Under the influence of the theory of communicatized
pragmatic language models and ideas of cognitivense has
developed a functional-linguistic approach to thefirdtion of
discourse, and, consequently, to definition of aisse analysis.

Discourse began to be explored as updated textoéaobto
text as a formal grammatical structures), as a t¢axnpnity of
linguistic form, meaning, and verbal action that ¢&& character-
ized by the concept communicative event or comnaiivie act.




Thelanguage of poetry is different from the languagetber
literary genres. It is very special genre in litara specifically
because of the poetic language inherent in it.

Poetic discourse is a material fixation procesgasmtic
communication and is regarded as a purposeful Isacii@on. This
approach to the artistic text was proposed by Lgyotsky. Ac-
cording to him, “...art is action social, social te@jue of feeling,
an instrument of society, through which it involieshe circle of
social life the most intimate and the most pers@salects of our
being” [1]. Initially, an individual feeling throdga work of art
becomes public or generalized.

As Crystal cites, discourse analysts should be ‘a4blsee lan-
guage as a dynamic, social, interactive phenomenadmether
between speaker and listener, or writer and readergoes on to
emphasize that discourse involves ‘the participamnts. writer-
translator beliefs and expectations, the knowletlyey share
about each other and about the world, and thetsituan which
they interact.” Thus, the important principle ofcburse analysis
is that language is always studied in its sociatext. When we
speak or write, we seldom do so by accident; rativer have a
social purpose in mind.

This article is devoted to the analysis of Ibraymsupov’'s
poetry translation. lbraiym Yusupov's literary diea as one of
the prominent representative of Karakalpak liteigtucan be
called as an artistic event in the history of Katpkk literature.
Ibrayim Yusupov, as one of the prominent Karakalpakt, en-
riched and raised on the developmental step thakefpak litera-

ture of 60-86" of XX century. He enlarged Karakalpak literature

with modern content and form by working on traristaf world.
I.Yusupov’s poetry and translation of A. Pushkiny. Y.ermontov,
H. Geyne, Bayron. Hayam, W.Shakespeare, G. GulorfiyZ's
works into karakalpak language is highly appredate made a
great contribution to the synthesizing the mostdrngnt elements
of national traditions with traditions of worldéditature.

l.Yusupov's works have been investigated from défe
points of view by Uzbek and Karakalpak scientiSts, one of the
Karakalpak scholars, Ph.D J.K.Maksetova [5] in keientific
research analysed poetic skills of the supreme ké&dpak poet
I.Yusupov’'s poems contrasting their translated iees into Rus-
sian and other languages.

Subsequently, in this article we are going to sloarefindings
focusing on Ibraiym Yusupov's poems and their Estgliransla-
tions by Roza Rzaeva, one of the experienced sesémhérs of
English language and literature department of Nultate peda-
gogical institute, has not been studied from audistic perspec-
tive.

Roza Rzaeva is not only language teacher, she use@ddb
Stylistics which is closely related to literatuf@anslation is chal-
lengeable sphere, as a translator should be awab®th lan-
guages specific features in terms of interpretivegrt and express-
ing the writer's ideas and making sense to readeiRoza
Kamalovna Rzaeva's efforts to translate her fathdewv, I.
Yusupov’s poems into English are worth being notet a huge
and valuable contribution to the development ofdkatpak litera-
ture and, Karakalpak culture as well. Roza Rzaewaponeer in
the linguo- and sociocultural directions of tratisig in Kara -
kalpakstan.

It is noticeable that R.Rzaeva’s experience in tesghkinglish
literature and being involved as a family memberttod great
Karakalpak poet, inspired her to find appropriatels to express
the poet’s feelings, ideas in the English language.

Here we analyzed one of the poeBup agamasl Gup agam”
that was translated into Russian by the famous Russiaslator
0.Shestinskiy and English version of the same pbgiR.Rzaeva

[6].

llimdm jamiyet.}22.2019

The poem describes general qualities of humangbkke
Friendship, Respect, Kindness, and Tolerance. Thetste of the
poem is four-lined. It consists of 7 couplets ar8 lides. The
rhyming scheme is:

e ababandaaabin original form,

e aaab in Russian version,

« ababin English version.

Kanpaii sxakcel, Oupazap, (a)

AnamsarteiH xyperu! (D)

bup agamasl Gup agam (a)

Kannaii xakcel kepenu. (D)

Wumwn muiipum kacaced, ()

Tac xypeknep 6ocachiH. (a)

Bopxama cyiiur sxxacaceir(a)

bup agamasl 6up agam. (b)

September,1975

Ceppity He JHOOUTD HElb3s,- ()

He Ha Mecsl, a Ha Bek. (D)

Mosket noitoOuTh, py3bs, (8)

yesioBeka yesosek. (b)

Kamuu B cepaue pactonuts (&)

no6pora, Kak Maiickuii cHer, (D)

JIMIIB OBl CTAJ BCIO KU3HB JIFOOUTH(A)

yestoBeka yesosek. (b)

Ilepesoo O. Lllecmunckoeo.

The heart of a man(a)

Can love for ages. (b)

A man can love a man, (a)

Deeply by the heart, for ages. (b)

Kindness thaws stones(a)

In the hearts like snow. (b)

Let people have love of their own(c)

Let a man’s love be as purerass (b)

In the original version it is titled by the authtBup agamuer
6up azam” and it is interpreted in Russian successfully eiou
the author used contextual approach, i.e. it igledtaccording to
the content — Cepauy He nmobuth Henmb3s'. AsS for the English
version, R.Rzaeva used Russian title which was sjightdified
as “It's worth loving for heart”.

From discourse analysis point of view we charaptetrithe
three versions of the title as following:

* “Bup agamasl oup agam” — cataphorical/uninformative title,
when a reader, in order to understand the contestild refer
forward (cataphoric reference);

« “It's worth loving for the heart” — explanatory/ifmative
title, where the author provides readers with atshéormation;

e “Cepauy He m00uTh Henb3s...” — implicitive/semiin-
formative, the author hints and provides part efitiformation.

In both translations of the poem the four-line Wagpt as in
original, of course, this can make it possible &g simply the
poem’s originality, as well as it is connected wiitle sense of the
poem.

Mostly, poets, whose works basically are aboutdiffpeople
write in common language which is very comprehdasfor all
the audience so that I.Yusupov's poem can be siretso.

The translated version of I.Yusupov's poems intglish by
Roza Rzaeva has an incredible value in Karakalpaddtiire as
well as culture development. It can be a usefukamdor scien-
tific investigations.

Summing up, we would like to highlight that the daage
with which the translators, express the writer'sasl and the con-
texts in which it was done so displays the sodi@ntities and
group affiliations. Thus, discourse analysis caadl¢éo a better
understanding of the values and social practicesoofmmunity.
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PE3IOME

Maskyp Maxona Kopaxannok moupu M.JOcynos acapmapuHMHT MHIIIN3 THIMTA Tap)KUMa KHUIMHHIIMHUHT JUCKYPCHUB TaXJIHIIHTa
OarmIUIaHraH. YHAa MyaumnQ FOSICHHU CakiIa0 KOJMII MaKcaauaa OIOMpP acapiapH capiaBXaJapUHMHT TapsKUMa KWIMHUIIH, MabHOJIA-

pura ajgoxuaa AUKKAT KUJIMHTaH.
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PE3IOME

Cratbsl oCBsiIieHa IpobyeMe TUCKypCUBHOTO aHalN3a MPOU3BEIEHUH Kapakaimakckoro mosta M.FOcymoBa npu nepeBozne Ha aH-
[IIMICKUH A3BIK M HEKOTOPBIM NIPUEMAM CMBICIOBOM IIepelauu 3aroJ0BKOB IPOU3BEACHUN C yUETOM COXPaHEHUS UJIEU aBTOPA.

SUMMARY

The given article is devoted to the problem of distve analysis of the works of the Karakalpak dogasupov in translation into
English and some approaches of transferring a sengtes’ taking into account the author’s intiemt.
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KiaroueBrble cjioBa: 11093us, TEMA,JINPUKA, U 1€, JINTCPATYPHBIC B3aUMOCBSI3U.
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T.Jumamuratov hazirgi dawir qaraqalpag adebiy@athmr
tarepleme rawajlaniwina 6zini lirikaliq, satiraliq qosiglari,

keleshek awladlar haqqingia oylari, turjimli sdzler, sgargan
hakimleri, 6mirden a}an tajiriybeleri bolip tabiladi.

osherk ham guriileri, pyessa ham poemalari menen salmaqgli Gles Shayirdf doretiwshilik jolinda burilis jagan bir qosiq

gosgan ulken talant iyesi. Ol xalgimiz arasindiidiham satirik
shayir sipatinda uristan keyingi jillari belgili Itho Shayirchi
daslepki lirikaliq gosiglari  1956-jii  “Jdrekuhabbati” degen
gosiglar toplaminda basilip shigsa, onnan beri sleayirdh
“Doslg”, “Zamanlaslarim”, “Dawran juldizlar”, “@lamah
shgarmalan”, ~ “Tolqinda”, “Karamatl ta’, “Tanlamal
shigarmalarind I, Il Tomi ” “Turli étkeller”, “Dosliq haqgqginda
gosiglar”, tuwigan kanina 90-jilhgina ba&ishlap shgariigan “
Omirimnin  6zi filosofiya” poeziyaliq toplamlari menen
“Mékarya suliw” qosiq penen jagdan romani basilip shigti.

Shayir shgarmalart tuwisgan rus, 6zbek, gazag,
bashqurt, avar, qumiq tillerinde jariyalandi. Misals tilinde
“Makariya suliw” romani Tashkentte, Nokiste 1975jilRri
baspadan sparildi.

Ol oris ham jahan klassikalig éadebiyatinwakillerinin
tuwisgan xaliglar adebiyatlar wakillerinbir gatar shgarmalarin
garaqgalpaq tiline awdardi. gs klassikaliq adebiyatuibelgili

wakili Omar Hayyamm rubaylari parsi tilinen garaqgalpaq tiline

tolig1 menen awdardi

T.Jumamuratov xalqimiz arasinda qosiglarin yadtamirgo
salip aytatgin, kerek jerinde yadtan qosiq ghna alatgin
talantli tékpe shayir boldi. Oni xalgige jaqinnan tanitgan
ruwxiy bayliglardf biri folklorlig dastarler. Shayir jaslayinan
xalig danalgin tinlawga ham oqiga jani qumar, zeyinli ham
gatiqulag boliw menen birge ana tili menen adsbmh bay
gaziynesinen, sBis ham batis madeniyati
sheber paydalanadi.

Qaraqgalpaq adebiyatin rawajlandirngdaisinday xizmetleri
ushin oni hakimetimiz “Xaliglar doght ” ham “Hurmet belgisi”
ordenleri menesonday-aq bir neshe medallar menen siyligladi.

Usi tiykarda om “Qaragalpag bgali”, “Qaraqalpaq at

tatar,

durdanalarinan

bar, bul “Moynagta’sigarmasi. Egerde Abbaz shayir Ogiriir
shgarmasinda “Otiz besti jetpiske algln” dep miynet adamin
tarlyiplegen bolsa,T. Jumamuratov jigirgaa toligan miynet
adaminh obrazin  doretedi. Ol qosiqtimazmuninda ham
intonaciyasinda kérinedi. Moynaqta tuwilip, shdyi balaliq
jillar1 sol jerde étedi.
Tuwildim da, jastan sonda kép boldim,
Shadli ésip, qin boldim, tog boldim.
Yadtan shigpas shorgdnim, juzgenim,
Aydininda méldir suwh kok kold.
-Qay jaqta
-Aqqum Maypoz, Tentek arna, Moynaqta. 92:6
Usilayinsha 6zini tuwilp 6sken Moynaq rayoni haqqginda
aytip, ondgl sulw tabiyatti, bigam balalgl o6tken jerlerin
magtanish sezimleri menen jirlaydi. Ogdaér bir narsege itibar
garatip tuwigan jerdf ulliligin ish-ishinen sezedi.

Jane de  “Qaraqalpaq Ball " gosginda bolsa watannan
shgip gayda baramiz? .

Bul jerler ata-babalarimizdan gah teberik jer, ulli miyras
ekenligi, kelip shgiw tariyxi haqginda keltirip 6tedi.:
“Qaragalpag bgjall
Qaragalpaq at galdi,

Ne kérmegen garagk&

Degen maqal bar eken. [3:72]

T.Jumamuratov xaliglar dogh temasina da ayrigsha itibar
berdi.Onfi “Qirgiz dostima”, “Qazagq jigitine” qosiglari bar. Bul
gosiglarinda xagqiglamli buzilmas dosf turmisliq faktleri
poetikaliq pikirlewge saliw argal sGwretlenedi.

Solay etip, T.Jumamuratov 50-jilfga kelip, déretiwshiligi
ideya-tematikaliq, janrliq, kérkemlik jagtan da witedarejede

galdi” hamde Ozidi tuwilip dsken Moynag rayoninan baslapéskenligi baygaladi. Misall, shayir poeziyasindégis ham

garagalpaq xalqiar barlig rayonlarina arnap “Nokisim”,
“Moynagta”, “Amiwdarya”, “Ellikgala”, “Taxtakopir”,
“Shomanay”, “Shimbaydl’, “Aralim” siyaql qosiglardi jazadi.

Bulardin barshesinde tuwghn jerge,wataga bogan mehir-
muhabbatirirlayda.

Onmn “Qaragalpag at gald1” gganda:

Jawga ganin berdi, térin bermedi,

Gelle ketpey garis jerin bermedi,

Oylap tursam, ata-balggripler,

Omir ushin ne musiybet kérmedi! [1:49]

-dep jirlap 6tkendegi ata-babalarimizdiganday qiyin
dawirlerdi, jawgershiliklerdi bastan keshirsede lipimiyraslar
menen madeniyatin, el-xalgin ham jerin  kézdh

klasikaliqg poeziyada ke gollanigan muxalles (“Jarasar”),
tortlikler, gazzel (“Nawayl haqqginda”), termeler (“Adamzat”,
“Quwanish penen uwayim’, “Qostarlar”, “Bolur tavdi
basinda”), tataw (*Jirawlar togawr’, “Sir tolgawi”) tuwisqan
xaliglar adebiyatinda keqgollanigan ush gatarli (“No6kis”), segiz
gatarli (“Jaa jilda”) qosiglari, ballada janrinda “
Shimbayli qiz” “Otinpa”), tariyip, arnaw qosiqglaj@nede qosiq
penen jazgan feleton (“Kérgen isti ettik bayan”), aytis
(shayirdh qazag aqini Umbetali Quralaev penen aytisi, dayisi
Palman menen ng@llim jigit Karimbay Musaev penen aytisi),
janede xaliq satiralari shayir déretpelarit@matikaliq ham janrliq
formalari menen baganliginan derek beredi. “Qizlar hazil”,
“Tiklengen tuw” piesalari teatr saxnalarinda qggn. Ol

garashginday saglap gghnligl magtanish sezimleri menen garagalpaq adebiyatinda yumor-satiraliq goSigawajlaniwina

jirlanadi.
Shayir poeziyasinda xalgimiadkuandelikli émirin, miynet

Ules gosqan shayirlardbiri.
Shayir “Tolginda” toplami ushin QaragalpaqstanBerdaq

adamlarim erisip atigan tabislarin, tinishig,paraxatshilig, dosllqatmd@ Mamleketlik siylginin laureati bold.

/.

temalarina qosa, xaliglar d(?h, adamlardi bir-birine bogan
doslq qatnaslarin, is-hareketlerindegi qolaydetldrdi satira ot
menen ashkaralaw aniq kézge taslanadi.

T.Jumamuratovh déretiwshiliginde arnaw, tariyip gosiglari
kép. Onf déretperine qarasaq, qaragalpaq ulkesinde shaynidi
taspegen, kewline oy salgan jerdh 6zi joq styaqli.

Ull séz zergeri A. Dabilovi s6zi menen aytqanda “Haqiyqiy
shayir dep Tilewbergendi a boladr”.

Onmn shgarmalarinh Glken bélegin o tortlikleri quraydi.
Tort qatarli, belgili bir filisofiyallg mazmuga qurigan, har
ganday wagiyalardirawajlaniwinh aqigi natiyjesin korsetiwge
aylargan. Shayirdi tortlikleri zaman ham adamlar hagqqigda
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Jane de ot “Qarataw” gosginda neshe mijillig miyrasga
iye, ulli tulgalarimizdi kérgen kop asirlik bayligga iye fah
garataw tawi haqqinda jirlaydi.

Bir min jilda tolar bir jasi,

Tariyx-siga toll har tagi.

Babardh kérdin diydarin,

Beruniy de sem sirlash.

Qaratawim yoshti q@aysa,

Sawkeleli suliw gizdaysa [4:40]

Avtordin kézgarasinda, jaziwshi yaki shayir demek-talantga
bélengen insan. Ofihesh narsesi bolganda da, talantli boliwi
tiyis. Al, shgarma qgaharmani —jaziwshinfhamme narsesi




