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XX acp maBomuaa Ba XX| acpHuHr Oouurapuia
TagkukoTamiiap tomonuman Ilymep, DOpoH, Ypra Ocué,
Xunua Ba OOIIKa IOPTIAp YpTacuaaru y3apo MyHocabatiap
MacallalapyuHU YpraHulira Karra xucca Kyumawiap. by
TYpJH WIMHH TyIjamiapjard MakoJiajapaa ¥y3 akCHHU
torau [1]. Uly tapuka Kamgumru Hlapkna comup Oyaran
MUTPANVSIIAPHUHT MIAKUIapd KyHHuIarnda u3oxjiaHmd: 1)
KaTTapoK MAaJaHWH WHTETpAamus MaBXyZI BIJIOSTAAH
KHYUKPOK MaJaHWH HMHTETrpalus XOC OYiraH >KOIapHU
TYFpUAAH-TYFpH  OOCHO OJMINra YPHHUIN, 2) sSHTH
pecypCiIapHA Y3JTamITHPHIN Ba Ha30paT KWUIMII MakKcaiuia
OJIUC MaMJIaKaTIapapo CaBAO-COTHKHHU pPUBOKJIAHTHUPUII,

WKTUMOUH coxanapza SIHTH TEXHOJIOTUSLIIAP
SJIEMEHTIAapUHU spatui [2:167].

busHuHrya, [OKOpHIa  KEATHPWIraH TaBCHU(HOMA
MHIPALMSIADHMHT  MasMyH MOXMATHHHM —TYIMK —04YdO

OepMaiiy, YyHKH KaIUMTH MUTpanusiiap HadaxaT IOKOpH
Japaxcaard MaJaHuil BIJIOATIAPAAH amalira OIIMPHITaH,
aKCMHYa KOJIOK MaJaHWui >KOWIapllaH PHUBOXKJIIAHTaH
TapuXUi-MaJlaHuid  YIkamapra XaMm KoOwiamap Ky4auO
KeJraH. .

Bponza maBpu kamumru Ypra Ocué€ TapuUXUHHHT DHT
MyXUM OocKuunapugaH OyiauO, WKTUCOM, WXKTHMOUH
MyHOcabatiap, MOIINY Ba MabHABUIA MaJaHUAT PUBOXKHIA
KarTa y3rapunuiap OwiaH u3oxjgaHaaw. by nmaBpma axonu
TOMOHHIAH Y3MAIITHPWITaH XyOyAJap KeHraimb Oopraw,
unad YMKApYBYHM XY)KAIMK MIAKIUIAPH MHHTAKAHUHT
IIUMOJU-APKUN  BUIIOSATIApUAa EHmiaay, KaHyOui
XyOyajapia WXTHCOCTAINTaH XyHapMaHAYIINK WIIIad
YUKAPUINK BYXKyIra KenwO, ypOaHu3anus xapaéHiapH,
IIaXapCO3JIMK MaJaHUSTH PUBOXKIAHAIM.

DHeoJT Ba OpoH3a  JaBpiiapuua  METaLTyprHs
TapakKUETH HATWXKACUIA, OJaMjap MHC Ba OOIIKa
Metaiap (Kajgal, KYPFOUIMH) KOHJIAPUHH Y3JIAIITHPHO,
ONTHH Ba KyMyII HOIWp METaUlaph XaMJa JIOXKyBapsH,

¢depy3a kabm Kummarbaxo ToumiapAaH  (oiinanaHa
Oonuraauiap.

DHEOJIMT JNaBpuaa, TaxMUHaH MmiI. aBB. |V MuHT
HUITUKHUHT Ypranapugan 6omurao, XUHAUKYHI

énbarupnapunga Amymap€ — Ilamk xaB3acugarn Kykua,
Kynnys, Hapé bauru Ba lllepoBoH gapé€napuHuHT BoXajlapu
Benyxucron — XuHI BOAMWCHAAH KyduO KEIraH axosiu
TYpyXJlapu  TOMOHHJAH  OOCKHYMa-0OCKMY  3rajuiad
onnHaau [3:99-154].

By xynyanap (muMonu-mapkuiit AQFOHUCTOH) KaAUMIH
bakTpussHMHT mIAapKU KUCMWHU TAlIKWJI STraH. YHUHT
TOFJIM KOWapuaa HoE0 MHUHEpaulap Ba MeETaUTApHUHT
(moxyBapm, Kymylll, ONTHH) KOHJIApH MamXKyn OYyiraH
[4:89]. Illy OGomc Oy mgaBp MHUTrpAIMJIAPHAHT aCOCHI
cababnmapuman OWUpW TOF KOHJAPWHH  Y3JTAITHPHUII
MaKCaJuJaH KeIn0 YNKKaH.

3apadmon Boxacuma dHEOJUT Ba WIK OpOH3a MaBpHIa,
Capa3sM MaH3WITOXYM MIAKUTaHamu (Xo3upru [laHKHKEHT
maxpugan 15 kM rapOaa KoMmamrad), 10KOpH Aapaxaia
PUBOKJIAHTAH MaJaHWi — XYKaIuK XyIdyuiapiaH Kyduo
KenraH KoOwnmamap yHra acoc comaad  (Bemy:KHCTOH,
XKanybuit  Typkmanucton) [5]. Bynma 3apaduion
JNapECHHUHT IOKOpWM Ba KyHM OKHMJIApUIArH >KOMjapa
xamaa Kmunkymma doiinanm xazuiaMmanap, MHC Ba Kanai
KOHJIApH MaBXYUIMTHHU HHOOATra oNui jJ03uM [6:17-21].

Capa3M axoJ TOMOHHJAH aBBaJ y3MalITHpUIMaral
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xynynna maipo Oynran. Kyum® kenran bemyxuncron Ba
Kanyouit TypkmaHucToHHUHT ['€OKCyp BOXacW axoJju

rypyxjiapu jgactinad Oup-Oupmapu OwunaH  apanammo,
KopummO keTMaraH. JMKkM Murpamus — Mapkasiapu
MaJaHUATIIApUIa XOC CONOJ ~ HMAMIUIAPHUHT  HILIA0

YUKAPWIWIIK, aJlOXUJIa Ty3apiapHH TAIIKWiI JTraH yii-
YKOMJTApHUHT KOUJIAIUIIY OyHIaH gamoyat oepanu. bupox
nik  OpoHza  maBpura  kemu6, Capasm  Moamui
MaJaHUATUHUHT Kuédacu, Kypuwidll TEXHHKAcH Ba
MEBMOPUYMINKHUHT XycycuaTiapu Ypra Ocué xaHyoH,
AGFOHICTOH Ba DPOHHHUHT LIMMOJU-IIAPKUNA BHIIOSTIApH
OpoH3a naBpu MagaHusTIapura yxmab keraau [7:174-192].

YMmyman onranaa, [lamk xaB3acu Ba rokopu 3apaduioHn
BOXAaCHHHMHT JHEONHT [aBpHIa Y3IAIITHPIINIINA KEHT
Mukécnarm  y30K  Macodama — amanra  ONIMPHITaH
MUTPAlSsIIAPHUHT HAMyHaIH OOCKHYHM  XHCOOIaHAIH.
Ynapaunr cababmapu  WKTHCONMHA OMIJIIap  OWiaH
OCJrUIIaHTaH 3]IH.

Xynmu my cababmap oxuOarmma, Mui. aBB. |l muHT
WnIMKHUHAT  ypranapuga llamx xa3zacupa Xapamma —
Moxenxoaapo UUBHITH3AIASICA BaKWUIAPUHIHT
murpanusicd tydanmm, [yprykaii kabu HUPHK CaBIO
MackaHu — (axkTopuscH Byxyara keinraH [8:29-86]. V
XuHA ~— [MBWIM3AIMACH  MapKa3iapugaH  Owpu
Moxemxkomapomad 1100 kM maH opTUK y30K Macodama
oinmamran. by  HyHamumpma — murpa"tiap  GanaHz
XUHAMKYII TOFJIAPUHHUHT Japajapd Ba JOBOHJIAPUIAH
kecu6 yrramap [9:119-120].

Bponsza maBpunan 6omurad Kagmvru Ilapkna — Mucp,
Hxxkupapé opanuru (Mecomoramusi), OpoH, XUHAUCTOH Ba
Ypra Ocuénm kampa® oyiraH KEeHr XyOyaud MuKécna
KMMMaT0axo TOII JOXKYBapA TAalmIKd CaBIO-COTHK
TH3UMHOa KarTa ypuH orawiaimgn [10]. Iy 6Gouc
Iyprykaii arpodumarn XUHIUKYII TOFJIapH KOHJIApHIaH
Ka3ub YMKapwiraH JOXyBapH Hadakar XWHI BOIHUICHTA,
6anku JpoH Ba Dnam opkainu Ong Ocué Mamiakariapura
xam  erkasmb  Oepwiaran.  “JloxyBapm — Wynu” HHHT
makmnanumu Kanuvru Illapk anoka — caBpgo Wymiapu
THU3MMHA SHIH TAPMOKJIAPHU BYXKXyadra kentupran [11:56-
57]. VYnapaan MurpanysiapHUHI SHTCH OOCKHY-JTapHia
(doitmananwiran.

MurpanusutapHuHT HaBOaTtaard 6ockuum mMui. ass. |l
MUHT WWJUTMKHUHT oXupiaapu — || MUHT Wryumik Oonmiapura
TYFpU KeJlagu. Yiap KeHr Mukécaa Kyiim Myprob nmapécu
(Mapruéna) Ba bakrtpus epiapuHd drajuiad  ONMIIN
kapaénnapu Owran Oornmanran squ. B.W. CapuanuauHuHT
é3ummya, M. aBB. ||l MHHr HWIDIMKHUHT WKKAHYIA
spmuna Sxkue [lapk Xyaymiapuna HWKIMMHUHT UCHO
KETHIIH (apumu3anms) AXOJMHUHT OMMAaBH
MuTpanusiapura cabad Oymran. by nmaBpma &Emrupiap
MUKIOPH  KCCKHH  KamMaimbO  OopuO, KypFOKYHIHK
Oonutanrad. byHmaid mapowtma axoid  y3  sImant
YKOMIapuHu Taiab kertumra Maxoyp sau [12:16].

Ilynunraex nmommo Hapamcun (mmn. ase. 2236-2200
H.) XyKMpOHIUrY JaBpuaa Mecomoramusra FapOaaH AT
KYydMaH4Md KaOunajapHUHT OOCTHpUO KupHIId cababiu,
MaxaJUIuil aXx0JIM MHUTPAIMSCHHUHT ONIMO KCTHIIHUTa OJUO
kenrad. Axkan, Illymep Ba Onam kabumamapu [lapxuit
Opon Ba JKanybuii TypkMaHHUCTOH epiiapura Kapad Wy
omumirad  [12:17-18]. Kjuub KeNUIIHUHT OMMAaBHiA
XyCycuATH Xakuza Maprucna epiapuia anukiaanrad 100




aH OpPTHK OpoH3a IaBpH apXeoJIOTHK ENTOpIHKIApH —
MaH3WITOXJIApH TYBOXJIMK Oepamu. MurpaHTIapHUHT
xapakatiapu MyproO BOXaCHHH Y3JIAIITHPHIN >KapaéHU
OwslaH YekJIaHMara. YJap y¥3 MyJKH Ba YOpBa Mojajapu
Ounan KymHM bakTpus Xyoyaura KHpHO —Kenrasiap.
Mapruéna Ba  bakTpusaga —mAKIIAaHTaH — MaJaHUAT
apxeosioruss  (anuga Tomyp, dammm — Comosu
Mama"uaTy 6k OKe muBUIN3anusacu 1eb aramanm.

Jemax, Mapruéna Ba bakTpus Xxyayamapu UIFop
puBoxianrad Illapk nuBWIM3anuAIapu MapKazIapuaaH

OonutaHraH MUTPALSIIAPHIHT HaTmXacuaa
y3nawtupuiaagn. by  nuMBmimzanmsiiap  BakuiuIapu
3UpoaTdd —  YOpBaAOpIap, XyHapMaHIJIap — Xamza

MEBMOPUYWINK — peXaBUH YCYJIIApUHU, Mypakkad Mymodaa
TU3UMH, YyiH-KOWIap Ba Karrta OuHOmap OyHEHN STHUIN
TeXHUKAaCUHU Owiran OWHOKOpJap »dad. Ymap V3
IOPTIapUAary AaBjaT Ba OOMKAapyB TH3MMHA AKJUTAHTAH
WITFOP, YIOIITaH KaMusT Bakwuiapu Oyaran [4:90]. Bynnan
Mapru€na Ba baxTpusma TOmMO TEKIMUPWITaH HHPHK
capoii Ba nbOoJaTXoOHAJIap XYXKAIWK MakMyajaapH AaloJiaT
Oepamu [13]. Kemrmugwnap ¥3 Moaguii Ba MabHABHA
MaJaHUATH aHbaHAIAPHHM cakinad xoiraH xonaa, [lapkna
MabIyM  UUBWIM3AMUSHUHT  XyOyOudl — TOWPacHHU
KCHIaWTUPUIITa XHU3Mar KHJIIITaH. Maskyp
MUTpalUsSHAHT Typu Mapru€na — bakrpust OpoH3a naBpu
apXeoJOTHACHAA ¥3 aKCHHHU TONTaH Ba OOMIKa XyIyuiapnaa
aHUKJIAHTaH apXCOJIOTMK Oclrmiapura Kypa MabiyM
[14:103].

OHeosmT Ba OpoH3a paBpuna TypKMaHHCTOHHHUHT
xanyOu-rapounaru Komernor €n Oarupiapuia CyHbBUI
CYyFOpHIITAa  acOCNIaHTaH  JEXKOHYWINK  MaJaHWsITH
puBoxianrad. Hamosrox Ba OnruHTena kaOu HUPHK
apXCOJOTHK  EArOpNUKIAp “KAJAUMIH  JCXKOHJIAPHUHT
noraxmmapu” €ku  “OnTUHTENa IUBWIM3ANMSICHHHHT
maxapyiapu” ~ ne0  araiaraH, —IIYHHHTOEK  MasKyp
UUBWIM3AIUSHUAT MecomoTaMuss Ba KaIUMHHA — XUH]
Xapanma [OUBWIM3ANMACH OWJIaH WKTUCOTUH-MalaHui
ANIOKAJIaPHUHT MaBXYIJIUTH Kaiix 3Tu6 yruiaran [15].

Mu. aBB. |l MuUHT HWUIMKHUHT oXupiapura keiauo, Oy
WHPUK MapKasjiap acTa-CeKMH TYIIKYHJIMKKA Yy4pauiu.
B.M. MaccoHHuHT €3ulIn4a, axoju Y3 Typap >KOWJIapuHU
TapK 3TUO, XyCyCHH MYJKH, pY3rop Oyromiapu Ba 4OpBa
nojanapu OwnaH ImapK HyHanmummmarn Kyiun Mypro6
BOXacura KYUYHUIITHA oonutaiauap
MurpauusHUHT acocuii cabalnapu WYHIa KUYUK TOF
COMJapu CyBJIApUIaH CYHBUW CYFOPUII — HPPUTALHS
MeXKOHUMIHTHAA  (oiimaraHuir UMKOHHUATIAPHHUHT
yeknanumy, arpoduaru manmamapra 2500 iimn gaBommna
WOUioB OepwIn Ba YIApHUHT CYFOPIJIMINN HATIDKACHIA
TYIPOKHHUHT UTYPIAHUIINA XaM/Ia HKJIUMHHUHT UCHO KETHIIIH
Kabu omuiiap yKkrupub yrunran [15:129-130].

Bynnan xypunu6 typnbanku, Mapruéna — bakrpus
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[15:129].

UMBWIM3ALMSICHHUHT  [IAKJUIAaHWIIKMra  Hadakat — y30K
IOpTIapAaH  KydnO KenraH KaOumnamap, Oalku SKUH
JKOWIAIITaH y3ra XyIy/UIAPHUHT aXOJUCH XaM KaTTa X#cca
kyurad. Iy 6ouc tankukordmnap ToMmoHugaH OnTuHTena

Ba Oxc IUBIIIN3AIUSITAPHHIHT MEBMOPUYMITHK,
XYHapMaHIYWIMK Ba MOJJIMA MaJaHUSTUHUHT acoCui
KUXaTIapu TaKKOCJIAHTaH. Harwmxkana WHpUK

(MOHYMeHTAT) MEBMOPYHITHK, KaTTa HOOMaTXOHAIAp Ba Yil-
KOWIap KypIIHILNHM, apaBajiap XapakaTHra MYIDKaJUTaHTaH
KeHI  KYYJaJAapHUHT  MaBXYUINTH,  XyHapMaHIIHINK
coxamapuaa (KyJOTYMIMK, METAIJICO3JMK, TOIITa HIIIOB
Oepwuitn) sIKMH Oeruiap aHukanrad [16:78-79].

. 1ynpaii xuau6b, sHEONUT Ba MIK OpoH3a AaBpiapuia
Ypra Ocuéra amanra OMUPWITAH MHUTpAIUsUIApHA
Kyhugaru 60CKu4Iapra axpaTuil MyMKHH:

1) Mun. aBB. |V munr ik Ba |1l MUHT WHJLTMKHAHT
Vpramapu. Cynm  coxmn Ilamkx  mapécu  xaB3acu
BOXQJIAPUHUHT Y3TAIITUPWINIIU. Murpanus r3ara Kelral
TastH4 Mapka3u — benmyXucTon, XuH]l BOJUNUCH.

2) Mun. aBB. |V MUHT HIUTHKHAHT WKKHHYA SPMH.
IOkopu 3apaduioH BOXacMHMHT Y3nmamTupuianimu. Kyuuo
KEeIUITHAHAT OonutanFud Xyayau — bemyxucton, XXanyouit

TypKMaHHUCTOH.

3) Mun. aBB. Il munr itwimk ypramapu. Cyn coxmn
ITamx xaB3acura amaira OIIMPUIITaH MUTpanus. YHUHT
KeMM0 YHMKUIIH XyAyaun — XWHI BOJWiicH, Xaparma
IUBUIN3AISICH.

4) Mun. aes. Il muar dwumk oxupiaapu — |l mMuHr
WWUTMKHAHT  Oommmapu  Mapruéna  Ba  bakrpus

BOXQJIAPUHUHT Y3nmamTupwidim. Murpanus OolutaHTaH
nactnadku xyaymiap — Ounn Ocué, Mkkumap€ opanury,
OpOHHUHT XaHyOM — FapOM Ba INIHMOJHM — IIAPKH,
TypKMaHUCTOHHHHT )XaHyOU — FapOH.

Maskyp MabJlyMOTIapra acociaHu0, myHaai xyjaocara
Kemuimn ~ MyMKHHKH, Ypra Ocwmé Tapuxuaa sSHTH
MaJaHUATIAD Ba UUBWIU3AIMSIHUHT BYXKYJIra KEIUIIN
Kapa€HHIa TaIKW MUTpalusuIap KaTTa axaMmusaTra osra
Oynran. Illy Oouc TamKUKOTYWIAD MHTPANHSIIAPHHA
UUBWIN3AIUSAIAD PUBOXKIAHUIIMHUHT OMIIH cudaTuia
taBcu(arannap [17:32-33]. .

OrtHOManaHuii Macananap HyHanummuga Yprta Ocuéna
TaPUXUI-MAJaHU BWIOSATIAPHUHT INAK/UIAHUIIN, 3THUK
reorpadusicn Ba KapTorpadusIcu MyaMMOJAPUHHU YPTaHUIIT
nomsapbd Bazudamup, aWHUKCAa OKTUMOHMH-UKTHCOIHM,
MaJaHUil Ba OSTHUK >Kapa&HJIAPHUHT Ky XWUTWIATHHA
aHMKJIAIl KaTTa axamusTra sra [18:8].

By Oopama kamuMra MaJaHUATIAPHAHT MaxauTai
WITU3JIapy Ba MUTpaNUsiap OKHOATHIA TypJid reorpapuk
IIapOMTAA TAPUXHH — MaJaHWH PHBOXKJIAHMIIHUHT Y3HMIa
X0C Xycycwstiaapd, Xamma Ypra Ocuéna XyxKaliuk —
MaJaHu} TUILIAPHUHT acocuil OenruiapuHu 04ub Oepurn —
MYyXUM Macayaanp.
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PE3IOME
. Makonana Mapxkasuit OcuéHuHr OpoH3a JaBpuiard STHOMaJaHui Kapa€HIapy Ba MXKTUMOUH-MKTUCOIUN TU3UMH TaXJIMI STUIAN.
VYpra Ocuéra amanra omMpuiIral MUrpamusiap 00CKHUIapra aXkpaTHiraH.

PE3IOME

B crartee aHanu3upyercsi 3THOKYJIbTYPHBIE IPOLIECCHl U COLUATBHO-3KOHOMUYECKUI cTpoil LleHTpansHOil A3un B 310Xy OpOH3BI.
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SUMMARY

The article analyzes the ethnocultural processdssanio-economic system of the Bronze Age in Cets#. The migrations to
Central Asia have been staged.
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Sharq musiqasi — bugungi kunda nafagat Sharq, balkirtimizga tashrif buyuruvchi festival ishtirokchiini yo'l
G'arb xalglarini ham o'ziga maftun etib kelmogda.xarajatlari hamda mehmonxonada yashashlari hamda
Aynigsa, keyingi yillarda O‘zbekiston dunyo migyds sayohatlari uchun alohida mablag® ajratilib, feativ
o'zining yuksak salohiyatini tobora namoyon etibo‘tkazilishi kunlarida hay'at a'zolari va festival
bormoqda. Birgina musiga sohasini olaylik,gatnashchilariga mehmonxona restoranlari tekin &zm
mamlakatimizda bu borada «Sharq taronalarixko‘rsatishadiki, bunday imtiyozlarni  kamdan-kam
«Zamonaviy musiqa», «Simfonik musiga», «Milliydavlatlargina amalga oshirish imkoniyatiga egadir.
cholg‘ular» kabi nufuzli xalgaro festivallarningtkazilishi, Sharq xalglarining betakror milliy musigasi va duts
gator teatr va musiga koshonalarining yuzaga kelislarini keng migyosda targ‘ib etish, yosh aviodda'atga,
ma’naviy islohotlar yo'lidagi ulkan odimlar ekanlian aynigsa, milliy musiga san’atiga bo‘lgan muhabbatni
dalolatdir. Go'zal va navgiron Samarqand shahrictarbiyalash, xalglar o‘rtasidagi do‘stlikni mustamklash
o‘tkazilib kelinayotgan, dunyo musiqasida ahamigatghamda ijodiy hamkorlik va madaniy - ma’'naviy alaayal
molik “Sharq taronalari” Xalgaro musiga festivatigi doirasini kengaytirish — "Sharq taronalari" xalganoisiga
o‘tkazilishi borgan sari an’anaga aylanib kelmog8agun festivalining tayanch magsadlaridan biri hisobléndthg
bu tushuncha yangi ma’no kasb etib, jahon musicmuhimi, festival orgali turli xalglar musigiy amalarining
jarayonida Sharg mumtoz kuy va ashulalarining lretak bir-biriga ta’sir o‘tkazishi, boyitishi amalda istanmoqgda.
o‘rni mavjudligini anglatadi. Sharg taronalari mysi Mazkur "Sharq taronalari* musiga festivali Markaziy
festivalini yurtimizning go‘zal shaharlaridan bofish Osiyoda o'tkazilayotgan eng yirik festivallardan ribi
Samargand shahrida o‘tkazilishi ham bejiz emas.n€hu hisoblanadi. Nufuzli festivalning Samarqand shadrid
Samargand dunyo tamaddunining beshiklaridan hisdhla o‘tkazilishi bir gator ijtimoiy-siyosiy va madaniga’rifiy
uning iglimi, ham geografik joylashuvi ham, qolasar sabablarga egadir.Chunonchi, Samargand azaldamatafa
tarixiy shon-shuhrati ham bu maskanda bu kabi rufu:Sharg balki jahon ahamiyatiga molik siyosiy markaZib
anjumanlarni o‘tkazishga juda qulaydir. xizmat qgilgan qolaversa. U asrlar davomida din \arifat

Umuman olganda jahonda har vyili minglab Xalgaro‘choglaridan biri sifatida e'tirof etilib kelingaryurtimiz,
festival-tanlov-shoular o‘tkazilib, shulardan 228ndortig'i Samargand shabhri timsolida yildan-yilga turizm sirgh
bevosita san’atga alogadordir. Xususan, dunyodaatidb aylanib borar ekan, bu yerga tashrif buyurgan Mklay
bahor” (rok festivali), “Osiyo-Tinchokeani qo‘shiq” safining tobora kengayib borayotganligi ham so‘zining
telefestivali (1989-yildan e’tiboran o'tkazilib kehdi va isbotidir. Bir so‘z bilan aytganda festival bizgafagat
unda 14 dan ortig davlat vakillari ishtirok etishf)a musiga va madaniyat targ‘iboti uchun balki, milliy
“Stokgolm qadimiy qgo‘shig” fesivali (Shvesiya) (2B0 mentalitetimizni Xalgaro maydonda ko‘z-ko‘'z qilishy
yildan buyon o‘tkazilib musigashunos Peter Pontvibilan faxrlanish hamda dunyo e'tiborini yurtimizgaratish
tashabbusi bilan 4 kundan bir haftaga gadar dagtadi) imkoniyatini beradi. Zero, festival yurtimizdaginthlik,
o‘tkaziladi. Fransiya, Niderlandiya, Turkiya va bgs hamijihatlik va bargarorlikning garovi sifatida havaralla
davlatlar vakillari ishtirok etib kelmogda. Bundtashqgari, namoyish etilib, tobora e'tibor va e'tiroflarga zeaor
ko'plab davlatlarda xoreografiya va millly musigabo‘lmoqgda.
anjumanlari o‘tkazilib kelinadi. Ushbu anjumanlailab Anjuman hagqgidagi ta’surotlarni Janubiy Koreyalik &v
yurtimizda o‘tkaziladigan “Sharg taronalari” musigeOx Sang: “Sharq taronalari” gadim Samarqand shaxrid
festivalini giyosiy o‘rganadigan bo‘lsak, sanab ilgan ajib guldasta shaklida jamlangan”, - deya e'tird§am
festivallarning ko'pchiligi  bargaror va muntazambo‘lsa, Hindistonlik Shaynu Xaruma bu festivalnialglar
o‘tkazilmaydi. Ko'plab ichki siyosiy o‘zgarishlar o‘rtasidagi do'stlik va o‘zaro hamjihatlik g‘oyalaing
festivallarni doimiy o‘tkazilishiga to‘sqginlik gilmgda. vositachisi” deya baholagan edi.Ushbu Xalgaro niysiq
Bundan tashqari, bizning mehmondo'st xalgimi:festival, Sharq xalglarinigina emas, balki jahomnko‘plab
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