4-yKyBUd. YCTO3UM.

VYrnapuu TrHrIa0 Typran cuHdaaru 0onka YyKyBau
MaB3yHH KyHHIaru4a Xyjioca KujaaJau: alTHIIUIIN Xap XK,
MabHOCH OWp-OuMpura sSKHH OYyiraH cy3iap CHHOHHMIIAp-
nup. KymmanaH, MyammaM, YKATYBYH, MypaOOWii, ycTo3
CYy3/apu CHHOHHM C¥3JIap XHCOOIaHA I .

Tun TtabmuMmuma, Xyminagad, MOPQOJIOTHS CaTXHHU
VKHTHIIa TpaMMaTHK TONMUIIMOKJIapaaH YpuHiIu (oiina-
JIAHWII Ba yJAPHU CaxHaJa dPTaKk KaxXpaMOHJIapu HYTKHIA
6aéH oTHIm Oonamapaa caxHa MaJaHUATHHU TapOusiaObruHa
KoJIMai, Oaiky 3pTak KaxpaMOHJApWHUHT HYTKHTa >KaBO-
0aH Te3 Ba PaBOH jkaBOO TONMUIIHK XaMm ypraraau. JapcHu
TONHIIMOKJIAp aCOCHIA TAIIKIJI STHII YKUTYBUHTA Te3 Ba
Kynait 0axoyam WMKOHHUATHHH SpaTajd, YyHKH YKyBUIIAp
opacuaaru 6axcy MyHosapa OyHra cabab 0ynanu. Macanas,
MaBXyM OTJIap MaB3yCHMHHU ypraHHUII kKapa€HuJa Kyluaaru
IrpaMMAaTHK TOTMINIMOKIApAaH (Goiaananum (hakat TabIuM
Oepuil smac, Oanku TapOMs OCPUIIHMHI MYXUM OMUJIH
XamJup.

Hurutiaapra BA3BMHHJIMK,

Kuznapra 6yiacus uoo.

JoHora 0arpu KeHIJIuK,

Euunappa 6yncun xaé.

Kanpgait kymumyaaup — JiuK,

Kanmaii cy3: 0aFrpu KeHIJINK ?

éxn

To3aJaMk yMpUHITA yMp KYIIay,

SAxmuauk Kanbiaapra KyBOHY KyIIad.

Hkkucu Oyiica 1oUM OJaTHHT,

Iynup ceHuHr mapaduHr, CA0aTHHT.

Marnna Kaiicu cysnap,

bymmbau MaBxym oTmap, ?

3. Bypuaknap yiinHA. YKUTYBYHM OHA THWIIMJAH MabIyM
000 €xu karra Oup OYiuMHM YTHO Tyrarrad, TaKpoOpJail
éxyJl MycTaxkamnal gapcnapujaa Oy YiuH Typunan ¢oii-
MajaHMIId MyMKaH. MacanaH, S5-cuHdpna «Epmamum cy3
TypKyMJIapu» Ypra"wirad, CMHHOHUAHT y4 €ku TYpT Oypya-
rura «bormoBun», «@Oximama», «KyMakuu» xkabu E3yBiap
é3wirad TaxtavajiapHu Wwinb Kydran Oymamm. Jlapc makca-
A BJIOH KUJIMHTa4, YKyBUMJIApAaH UXTUEPHUI cypaTaa 11y
OypuakJIapHHU TaHIAlUIApY Ba HUMA y4yH Iy OypyakHU
TaHJIaraHu cababnapu cypananu. YKyBUWIAp OMpHHYHIAH
TaHJarad Oypuyakjiapy HOMUTa Tabpu@ OepuIaad Xamaa
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YHH HUMa MaKcaJaa TaHIaraHinKIapuay n3oxaamany. [y
WY OWilaH YTUTaH MaB3yJap MycTaxKaMJIaHaIH.

Jlapxakukar, 3aMOHaBHU WHGOPMAIMOH TEXHOJIOTHUS
Kyna Ky UMKOHUSTIApHH spatud Oepmokma. MacaiaH,
KOMIBIOTEP  MYJIBTUIUIMKATINA,  MYJIbTUMEIUS  Ba
Oomikanap. Yuap y3 HaBOatuaa (aos xapakaTIaHTHPYBYU
VKyB TH3UMHHH Ba 3JIEKTPOH KUTOOIAPHH SIpaTHINTA KyJIai
UMKOH Oepaau. Harmkana 3amonHaBuii HWH()OPMAIMOH
Mabpy3a, aMaluid Ba Taxpuba XOHAJAPUHH TAIIKII
KWJIMHMOK/IA.

Kymranan, Tanaba 3IeKTpOH KUTOO OpKalu KyWHIaru
UMKOHHSTIIAPTa 3ra OYIHIIN MyMKHH:

 Bapypuil amaOuETHU Te3na M3aam(oMauil JapCiuKaa
OyHHU M3JIaml KWAUH OVIIAIINH MyMKHH).

* Mag3yra Jaxjianop WIMHAR
HyxacuaaH) (GpoianaHmIIL.

* MaTHHUHT 3apypuil JaBXajJapuHU TPUHTEDP OPKAIH
0ocMallaH YHUKAPUIII .

* Maspy3asa onraH OMIMMHHH MyCTaxKamJjall Ba Te3
Tekmmpuin (Tect, OOMKOTHPMA, WKOAWM MATH TY3HII,
KAJBATHU TYJIIUPHIIT Kabu)

» Kynxonanu untepdaiicnan gpoigananun

* Bepryan wMynokoT acocuma oaub OopuiaauraH
YruTHII TH3UMUIAH Qoiinananuin (MacodaBUil YKUTHIL)

e Opnuii mapcnukaa OyiMaran ayawo, BUAEO KYpHHU-
nuIapHu, GKOHIIM 0BO3, PAHINIM TACBHP, MYCHKA) XapakaT
JJIEMEHTIIAPUHY KYPHUII Ba SIIUTHra Mysiccap Oyianu.

YMyman, TapmuMuna OyHIal YiuH Typiapu Ba 3aMOHa-
BUIl MH(POPMALIMOH TCXHOJOTHIaH (DoWIadaHUIl YKYBUH-
Jap OMJIMMUHUHT OLIHMINNUTra, TahaKKypUHU YCTHPHIIA, 1Ty
OunaH (aHIapapo aOKATOPIUKHA TABMUHIIAIIIA MyXUM
oMuyutapaan oupuaup. Konasepca, y 0ojanapHu 35THOOpP-
JU OYIuIra, MyCTaKui MOKOIUH (UKD FOPUTHINra yprara-
v, OWIMMITApHY V3TAIITHPUINTa WKOOUHW TabCHP 3TajH.
bynnait mamrymoTiaap YKyBUMHH TOTHUKTHPMAMIM, aKCHH-
Yya, yiapra ysraua I[IaBK Ba MIOAWEHAIUKIAD YIAIIuO,
KOAKOPIIMKKA Ba KU3NKYBUAHIIMKIIAPTa YOPIIAHIH.

Mag3syra oua mwuop, peka, TECT TONMIIHUPUKIAPH, MIY
MaB3yra OWJi TOMUIIMOKJIAP, IPOCKTOP OPKAIU KUHO(DUIb-
MIaH JaBXa €KM MarHUT JICHTacHTa E3WITaH OF3aKH MaTH,
OOmKOTHpPMa, MaB3yra JOWp KypHAJ, KyJUIaHMa, JapCiuK
XamJia JiyFaTiiapial GorgalaHuIl Aapc caMapagopiIurHHA
OIIMPHUITHIHT MYXUM BOCHTAJIAPUAND.
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PE3IOME

MakoJsaaa OHa THIMHA YKUTHIIA HHHOBAIMOH TEXHOJIOTHSIIAPHUHT caMapagopiury ypranuwirad. KypcHUHT caMapaIopiIuriHy OMIUPHIIIA
METOJ Ba YHHHIAp aXaMHUSTIN XHUCOOJaHa . SIHI'M Menaroruk TeXHOJIOrHsUIap YKyB MaTepHaINHU THHIJIOBUMIa €TKA3HLIHUHT 3HT COIJIa YCy-
i cudarnaa 6axonaHud, TabJIUM KapaCHUHH SHTU cu(aT KypcaTKHWIapura OJIM0 YMKUIIKA MYMKHH YKaHIUTH YbTUPOQ STHIMOK/IA.

PE3IOME

B crarbe paccmarpuBaercst 3 (PeKTHBHOCTD MCTIONIB30BaHUSI HHHOBALMOHHBIX TEXHOJIOTHI B MPEMOJaBaHUKM POJHOTO si3bIKa. /Iy moBbIie-
HUA G PEKTUBHOCTH Kypca Ba)KHbI MHOI'OUHCIIEHHBIE UIPBI U MeTobl. HoBbIe yueOHbIe MaTepuaibl M 00pa3oBaTeNbHbIe TEXHOIOTHU paccMar-
PHBAIOTCSI KaK MPOCTOi CIIOco0 100paThes 10 CIIyLIATENsl, U 9TO MOXET CIIOCOOCTBOBATH MOBBILICHHIO Ka4eCTBa 00pa30BaTeIbHOrO IpoLecca.

The author of the article studies the effectiveri#dhe use of innovative technoloaies in the t@aclof the mother tonaue. In increasina the
effectiveness of the course numerous aames anditesls are verv important. New teachina materiats @ducational technologies are regard-

SUMMARY

ed as the easiest way to get to the listener,taza@hienhance the quality of the educational psces

TEXNOLOGIK LOYIHALASH — MUSIQA MASHG'ULOTLARIDA SAM

ARALI TA’LIM

E.Abdukarimova — assistent o’gituvchi
Jizzax davlat pedagogika instituti

Tayanch so’zlar: pedagogika oliy o’quv yurtlari, musiga ta'limi, muaz va magom musiqasi, tashkil etish texnologiyasi,

loyihalash, afzallik.

KiroueBbi€ ciloBa: 11K0Ja, My3bIKaJbHas KyJIbTypa, KIaCCHYECKask My3bIKa, OPraHU3aLusl, TEXHOIOTUs, IPOSKTUPOBaHKE, Oy TyIuit

Y4uTeib, IPECUMYIIECTBO

Key words: school, music culture, classic music, organizatiechnology, designing, future teacher, advantage.

Pedagogika oily o’'quv yurtlari (Pedagog o’gituvemil tayyorlaydi.

tayyorlaydigan universitet va institutlar) asosamum-
ta'lim o'rta maktablari uchun mutaxassis o’qituMelni
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Bugungi talabalar ertangi tarbiyachiu-m
rabbiylardir. Shuning uchun ham bu dargohlardaiyaol
ko'rsatadigan har bir fan o’qgituvchisi 0’zi darsrhdigan
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har bir fan bo’yicha chuqur nazariy bilim, malakanaliy
ijrochilik tajribalariga va shu bilan birga ta’limazmuni,
sifat va samaradorligini ta’minlash imkonini berawdg’or
pedagogik texnologiyalar bo’yicha yuqori tayyorgddrga
ega bo’lishlari kerak.

Hozirda respublikamizdagi
o'quv yurtlarida “musiga ta’lim” yo’nalishlari maup
bo’lib, ularda ta’lim oluvchi talabalarni maktabdiiyatiga
tayyorlash, ularni musiga san’atining bir qatoghadla mu-
taxassislik magomiga ega bo’lgan fan sohalaridamguoh
bilim, kasbiy malakaviy tayyorgarlikka ega bo’lighini
tagozo etadi. Bu zarurat umumta’lim maktablaridadoiat-
lik musiqa darsida musiga o’qituvchisining bir nacimu-
siga fanlaridan olgan bilimlariga tabiiy ravishdaunmjaat
gilishga ehtiyoj mavjudligi bilan izohlanadi.

o'rinli foydalangan holda ish tutishini talab gilad

Ushbu yo’nalishdagi tadqiqiy izlanishlar natijasisia
gator mumtoz ashulalarni o’rganishning texnologikid
halarini ishlab chigishga erishdik. Mana shundayHalar-
dan biri musiga san’atimizning noyob gultojlaridao’lgan

barcha pedagogika oliySamargand ushshog'i (injost) ashulachiga tegighli@of

ishgiy muhabbatni tarannum etuvchi bu ashulaniragzai
fors tilida yozilganligiga qaramay uni o'zbek, {oji
san’atkorlarining juda ko’plab avlodi mahorat biligno etib
kelishadi va u bugungi kunda ham juda ko’p yoshaxen
dalar repertuarlaridan keng o’rin olgan mumtoz disar
Ushbu ashulani dars jarayonida o’rganish hal ditian
muayyan vazifalar yechimi orqali amalga oshirifdi
1. Ashulani talabalarning ijrochilik malaka va ovoz

imkoniyatlariga mosligini o’rganish (asar diapozounga

Masalan, musiga darsining musiga tinglash jarayonidalabalar ovoz imkoniyatlarini

o'gituvchi 0’z xoxishiga bog’'liq bo'lmagan holda msiga
tarixi, nazariyasi, musiqga asarlari tahlili, garnyanfanlari-
dan olgan bilimlariga tayanib ish tutsa, qo’shiqylash
faoliyati muvaffagiyatli kechishida uning xor varstbiunos-
lik, vocal ijrochiligi, cholg’u ijrochiligi, musigadarsida
o'gituvchi o’zi jo’rnavoz vazifasini bajaradi, djarlik fan-
lariga oid bilim, malakalari go’l keladi.

Mos kelishi, avji, ko’pchilik bo’lib va ayrim gismakini
kimlar ijro etishi aniglanadi).

2. Ashulaning fors tilida yozilgan va o'zbek tiliga
o'girilgan matni yozuv nusxalari yozilgan plakatiarolb
go'yish.

3. Talabalarda ashulaga mos kayfiyatni vujudga
keltirish (Ashulani mashhur san’atkorlar ijrosidagbzu-

Pedagogika oliy o’quv yurtlarining musigiy ta'lim vlarni tinglash, go’shimcha ma’lumotlarga o’rin badi).

yo'nalishlari ayrim mutaxassislik fanlarini aynarutaxas-
sis pedagoglar tomonidan o’tiimayotganligi bugukgnda
jiddiy muammolar sifatida ko’zga tashlanmogda. Biah
aynigsa, ushbu ta’lim yo’nalishi o’quv rejasiga raggllik
sharofati bilan kiritilgan “An’anaviy xalq qo’shigdigi”

hamda “O’zbek mumtoz go’shiqchiligi” fanlari o’dishida

Masalan, shu o’rinda xalgimizning ardogli va mashhu
san’atkori Halima Nasirova bu ashulaga mehri va uni
ganday o’rgangani xususida yozgan estaliklaridanhza
o'gib eshittiriladi.

Ashulaning she’riy matn muallifi hagida ma’lumatla
“Samargand ushshog'i “ (Injost) ashulasi XVII asydesh-

ko'proq zohir bo’'lmoqgda. Chunki mumtoz va magom asab ijod etgan shoira Zebunisoning “Injost” (Kelmagdi-
arlarini ijro etish, ularni talabalarga o'rgatistarsus peda- fli g’'azaliga bastalangan. Ulug’ shoir va shoh Bolay-

gogik yondashuv uslub va vositalardan foydalantb tist-
ishni taqozo etadi. Bu o’rinda bo’lg’usi musiga iXrychisi
eng avvalo, xalg musiga ijodidan, xalg qo’shigdijli

lodidan bo’lgan Zebuniso Sharq adabiyotida ma’lum i
goldirgan Rabal Balxiy, Maxsatiy, Ismatiy, Iffatigamar-
gandiy kabi ijodkorlar qatorida sharq she'riyatidaqin iz

mumtoz va maqom san’atidan muayyan kasbiy — malgkawoldirgan shoiradir. Uning ishgni ulug’lovchi, insy

tayyorgarlikga, shu bilan birga hofizlik, cholg’utk ma-
horatiga ega bo’lishi eng asosiy shartlardan heaududii.

fazilatlami madh etuvchi sherlari.“Injost”, “NashiidGar-
chu man Layli asosam” singari magom kuylariga salb

Mumtoz va maqom ashulalari nafagat kuyi, musigiyiladigan g'azallari mashhurdir.

matn tuzulishi, chuqur mazmunga ega she’riy matiainb
yuksak badiiy giymatga egaligi, keng qamrovliliga wnu-

rakkab shakli bilan ijrochidan yuqgori malaka, igtid keng
ovoz diopozoni, mohir sozandachilik, shuningdekdae
gogik-psixologik mahoratni talab giladi. She'riy mbard-

agi o'xshatishlar, solishtirishlar, tashbehlar, iyuholatlar,

obraz va vogelikka xos sifatlarning ijodkor ichkedhin-

malari, hissiyotlari bilan bog’lanib, bo'rttirib s&irlanishi,

kuy tuzilmasining murakkab kompozitsiyasi, oharrgsjd-

agi o'ziga xos nola, gochirimlar, avjlar, ma’luneztimalar-

ni takrorlanib kelishi va milliy ijrochilikka xos drzaklar
mumtoz magom va xalq ashulalari ijrochiligining emg-

him xususiyatlari sanaladi.

e Ashulaning mohir ijrochilari hagida ma’lumotlar.
Ashulani giyomiga yetkazib ijro etgan mashhur stkwdar
(Hoji Abdulaziz Rasulov, Levi Boboxonov, ShohistauM
lajonova, Berta Davidova, Dilnura Qodirjonova, Madd
Dadaboyeva kabilar) hagida gisqa suhbat o’tkazidar
ijrolarini giyosiy tahlil gilish.

e Ashulaning she’riy (O’zbek tiliga o'giriigan) mat-
nini ifodali o’qish. Bu vazifa oldindan bir talabagop-
shirilgan bo’ladi.

e Asar she'riy matnidagi tushinilishi giyin so’zlami
aniglash, izohlash. “Shahid”, “Karbalo”, “Ka’ba”Zakot”,
“Karashma”, “Mustahiq” kabi so'zlar.

» Oldindan bir - ikki talabani ashula ijrosiga tayyor

Mumtoz va maqom ashulalarining aksariyati mumtofash. (San’at kollejlarini an’anaviy ijrochilik yoalishini

shoirlar she’r-g’azallarigabastalangan bo’lib, diabugun-
gi kunda nutgimizda iste’'molda bo’lImagan ko’plabzéar,
atamalar, joy nomlari, sharq sheriyatiga xos takldre
mavjudligi ularning ma’no va mazmunini anglab otish
jiddiy muammoli vaziyatni yuzaga keltiradiki,
chuqur anglamasdan, his gilmasdan unga bastalasfanr
laning giymatini, badiiy asar sifatidagi darajadiviia idrok
etib bo’'lImaydi.

Ta'kidlab o'tilgan fanlarni o’qitilishida ko'zga th-
langan jiddiy muammolardan yana biri fan o’gituMahini
ushbu fanlar
me'todik tayyorgarlikka ega emasliklarida ko’rinadi

An’anaviy va xalg go’shigchiligi mashg’ulotlgg-
rayonida mashhur hofizlarning ijro uslublari, thalari
bilan yagindan tanishtirish, darslarni o’ziga xerologik
yondashuvlar asosida tashkil etish, musiqa ta’ledggogi-
kasi oldida turgan dolzarb vazifalardandir.
muammolarni har biri alohida ta’rif, yo’l-yo’riq,gdagogik
va me’todik ish uslub, shakl, vositalardan maqseali
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ularn

tugatgan talaba bo’lsa yanada yaxshi).

e Asar ijrosidagi nola, gqochirim, bo'rttirish, milliy
ijrochilikka xos bezaklami ijro etish holatlami lgdash,
mashglar tanlash.

e Ashulani gismlarga bo’lib o’rganish. (Necha soatga
mo'ljallanganligini hisobga olib vaqtni tagsimlash)

» Asar o'rganilgach, uning yozuvini talabalarga eshit
tirish, xato, kamchiliklar va ba'diiy ijro ustidahlash.

» Yakuniy suhbat o’tkazish. (ljroni baholash, xulasa)

Asarni o'rganish jarayonida quyidagi pedagogik va

bo'yisha maxsus kasbiy-malakaviy vasixologik holatlarga e'tibor berish boshga mumésarla-

mi o’rganishda ham qo’l keladi:

1) Mumtoz ashulalar yirik hajmli,, murakkab
tuzulishdagi, nola, yuqori avjlarga boyligi sababami
o’rganishda talabalarni sabr-togatli bo’lishga atigh.

2) Ashulalami o’zlashtirish murakkab pedagogik, psix-

Tabhiiyk ologik tayyorgarlik, ijrochilik ko'nikma va malakaini

talab qilishi bois uni o'rganish vaqtini aniq chedkl
go'ymaslik.
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3) Ovozlami zo'rigtirmasdan, dastlab bir- ikki ton pas mad”, “miyonxat”, “du- nasr”, “kichik avj”, “avji tirk”

pardalarda o'rganish.

 Nafasni rejali sarflash, unli, undosh tovushlamigan pgjami

intonatsiyasiga erishish. o
e Mumtoz va magom ashulalari ijrosiga xos “daro-

Icabi atamalar mohiyatini tushuntirib berish orqtdia-
milliy ijrochilik malaka va mahoratlarini
shakllantirishga erishish mumkin.
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Magqolada pedagogika oliy o’quv yurtlarinin
loyihalashtirish asosglda tashkl)ll etishning aftdaeliiighaqida i

REZYUME

“Musigig’lim” _yldgalishida mumtoz va magom mavzusidagirslarni texnologik
r yuritiladi.

PE3IOME

B cratbe paccmarpuBaeTcs Hpeﬂl\éyHlGCTBO OpraHM3allui YPOKOB MY3bIKH O MPHHIMITY TEXHOIOTHYECKOTO IPOSKTUPOBAHHUS 110 Te-
MaM KJIaCCHYECKOH MY3bIKH B 00I[e00pa30BaTEIbHBIX IIKOJIAX, OMUCHIBAIOTCS IIPOOJIEMBI 110 ITOJrOTOBKE OYAYIINX yUnTeneil My3bIKH B

BBICHIMX ITEAAr OTHYCCKUX y‘{e6HLIX 3aBCACHHUAX.

The article considers the advantages of organizingic lessons on the basis of technological desigon the topics of classical music in
problems in training future music teacherkigher educational institutions.

secondary schools. The author also describes

SUMMARY

MAKTABT'AYA TABJIUM MYACCACAJIAPU TAPBUSIUIAHYBUYNJIAPUT A
HUHI'JIN3 TUJINHUA YPTATHIINAA YUNHIIAPHUHI POJIN
b.A.Ap3ueBa - accucmenm yxumyeguu
I''HopmaroBa - manaba
Aoicunués nomuoaeu Hykyc dasnam nedaco2uxa uHCmumymu
Tasiny cy31ap: Oonanap, MUIAKTHK yHHHIAp, HOAHbaHABUH, MHTepGhaon YHHHIAp, MAHTHKUH (UKpIALI, PABOAUIAHTHPHUIL, (HaoILIHK.
KiroueBbie ¢10Ba: TMIaKTHYECKUE UIPbI, HETPAAULMOHHBIH, HHTEPAKTUBHBIE UTPBI, JOTMYECKOE MBIIIUIEHHE, PA3BUTHE, AKTHBHOCTb.
Key words: didactic games, non-traditional, interactive ganagical thinking, development activity.

PecniybnmukaMusna KeHWHTH HWIapja WHIJIA3 THJIATa
anoxuaa ITHOOp Oepuiud KEIMHMOKIA. XO3UPTH PUBO-
KIIAaHAGTraH JaBpJa WHIVIM3 TWIMHU OWJIMACHaH HIILIAII
KkuiinH 0Ynmu0 OopMokaa. MHTIN3 TWIMHH YpraHyBUWIIap-
HUHT €U XaM y3rapMokna. XO03Upru KyHra Kajap WHTIU3
TWIMHYU YKUTHUII METOUKAcH OONUIaHFUY cHH(Iapra Kapa-
TIra" O0yJca, X03upJa 0Ta- OHANAP WHIJIN3 THIHHH 3pTa-
POK, MakTalraya ypraruiira 00 KOTUPUIIMOK/IA.

Bomanmapuu axnmii KUXaTAaH KaMOJIOTra ETKAa3WIl,
MabHaBUH NMTyHECHHM OOWWTHIN 3aMOHABUH I€IarOrHHHT
6o Basudacuaup. Makrabrauya TabpiIuMIa YKUII JTaBpU
MoOaiiHuna Oonanap XaéTUHM acocaH YHUH TalIKHUI 3TaHy.
VYiiuH opkany Oonanap MaxHaT KWJIaauiap, yiaapaa MyHasH
KOOWJIMST pUBOXJIaHA OolIaHagu. Makrabradya TabiIuM
COXAaCH Y3JIYKCH3 TabJIMM TU3UMUHHHI OUPUHYU OOCKUYH
XUCOOJaHnO, y Xap TOMOHJIaMa COFJIOM Ba Oapkamodi Oola
IIaXCHHU TapOwsyiam Ba MakTabraya Ttai€priama FosT
MYXHUM axaMuAT KkacO 3Taiu.

Y36ekucToH Pecnybnukacu IIpesunenTn
I.M.Mup3auéepannr 2017 #iun 30 cenrsiOpnarn «Mak-
Ta0rava TabIMM TH3UMH OOIIKAPYBUHU TYOJaH TaKOMUJI-
JAIITUPUII 4Yopa-Taabupiapu Tyrpucuna» ru (apMoHH,
xamza «Y30ekucToH PecnyOnmmkacn makraOraya TabJiuM
BasHPIUTH (HAOJHMATHHU TAIIKWI STHII TYFPUCHIA» TH
Kapopu OyHTa SKKOJI MHCOJI OVima onamu. TabKuan xo-
u3KH, Maktabraya tabnuMm Myaccaca (MTM) napuna
TabIUM Ba TapOWs KapaCHWHU IOKOPU CaBHSA TALTKUI
9THII, TapOMsUIaHYBYM Oojanapra TabIUMHHUHT KEWHHTU
O0ockuunapuna KuidHanmMacnaH wmyBad(dakusaTra dpUIIH-
LITapUIa HMKOHUST sipatanu [1].

MakTabraga TabiINM CaMapaIopiWTHHU OIIWPHUITHUHT
acocuil mIapT-IIapouTiIapia Oupu Oojanmapra WHIIIH3 TH-
JIMHM YpraTuiia xap Kl TablIdM BOCUTaIapuaaH ¢oiiaa-
JaHWII XKucoOmanaan. by BocuTamap nauaa nenaroruk Tex-
HOJIOTHSIHUHT MYXHM TapKUOWHA KUCMH XUCOOJIAHTaH JIH-
JAKTUK YHuHIap MyxuM YpuH Tytaau. lllynunriaek, napc
caMapaJopIUTruHA TAbMHUHJIAIIAA TYPIH TabIAM BOCHUTAJA-
punas ¢oiinanaHui, gapciapia MyaMMOIU Ba3HATIAPHH
BY)KyJAra KCITHPHUINTa XU3MaT KWIYBYM Ba TEXHOJOTHK
XapakTepAard JAWAAKTHK YWAHJIAPHUHT HWMKOHHUATIApH
6exuécaup [3].

WHrnu3 THIUHA YpraTuil Ma3MyHH MaKTaOrada TabInM
Myaccacajapuaa JKyJaa KACKa Ba OCOH Cy3laphaH, KymJia-
nmapjaH OonutaHand. MasMyHHH TYIIYHUIIHH YPraTHIll

coana, Kymai Ba 3apyp KyprasMalwIHK acocuia oo 00-
puiagu. Mana my iyn OunaH OojajapHUHr cy3 Ooiuru
KeHraino, uyyKypiamub Ba ycub OOpHILIM TabMHUHIIAHA M.

Kopakonmoructonnarn mMaktabraga TabJIdM Myaccaca-
Japu TapOUsSYMIapu XO3HWpAa Ooylanapra HWHIIIN3 THIMHH
ypratumiga, 4et 31 ycIuyOuil KymaHManapuaaH, KAToomap
Ba KOMIIBIOTEP JacTypiiapumaH Qoigananuaud kemaérra-
HUHH alTaguiap. X03Upru KyHra KeJqud XOpMKUN MamIa-
Kamiapjaa, Maktabraua TabJIUM Myaccacacu TapOusumIapu-
HU WHTIIN3 THJIWTa YpraTum Oopacuia KYIuiad TabinM
JACTypiapu WIUIA0 YMKAPUIMOKAA. YOy JacTypiap aco-
cuna PeciyOnmukamu3ga Makrabraya TabiauM Myaccacaiap
Y9yH WHTIW3 TWIMHH ypratum Oyinmua Mapka3 WIMUiA-
METOJIMK KCHTAIIMHUHT Kapopu Owminan «Makrabraua
TabJIUM Myaccacajlapuia WHIIN3 THIUHH YKATHUII JacTy-
pU» UNIIA0 YUKUITaH.

Ymly gactyp ro3acuIaH MakTabrada TabiIuM Myacca-
calapura MYJDKaJUTaHTaH METOAMK anabuérnap, yciyoui
KyJUlaHMajap, TaBCUSJIADHU IOKOPM caBWsiia Talépraii
WIIApUHYA SHAllA TAaKOMHIJUIAIITHUPUIN Makcamuaa Xaik
TQBIUMHU Ba3UPIUTHHUHT MaKTaOrada TabliuM OYiIuMu
oonumrn C.MupmxanmuinoBa paxoapiauruga Mapka3 mMerto-
JMUCTIIApHU Ba WIFOP WII Taxkpudara 3ra OYiraH amamuéTyu-
napJaH uOopaT WINYHM TYPYXH TAIIKWI ITHIAU. YIIOY ry-
pyx Xap xadrama Oup maporaba Mapka3 kommma 3
WUFWIMIUIAPAHA  YTKa3uO, XO3Upra Kamap HIIYH TYPyX
TOMOHHJIAaH MakTaOraya TabJIUM MyacCacaJapHHHUHT KaTTa
Ba TaW€pJIoB rypyxJjiapuja 4eT TWUJIura YpraTuiliHd YHuH
TapKUCHIA TAIIKIII dTHII MaKcaauaa «Makradrada TabiIuM
Myaccacajlapuia WHTIU3 THWIMHU YKUTHII JacTypu» <«bo-
JKOH» TasgHY IacTypura MYyBOQHKIAIITHPHITAH XOJjIa
KaiTa UIuad YMKUITMOK/IA.

Wnruu rypyX TOMOHUIAH MILIA0 YUKUITaH JACTyp aco-
cuia Myayutnduapra HAMyHaBHHA MAILIyFOT HIUIAaHMAalapu
Unad YUKKT Ba3u(acu FOKIATUITaH.

Y0y gacTypiiapHUHT ¥3Ura XoC XyCyCUSITH IIYHIAKH,
y ¥3uma Oonanmapra MyJDKaJUIaHTaH WHIJIM3 THIUAA CY3
ubopagapHy, Mehbpiap, KyIUKIap Ba TYpIH XUl HHTEpda-
OJI YHHHIIAPHU MYKaCcCaMIIAIIITUPTaH.

2013-2014 ykyB #wmammad Oomutad, Makrabraua
TaBJIUM Myaccacajapu pax0ap Ba MeJaror XOAUMIAPHHUHT
MaJiaka OIIUPUII KypCH TaBOMHJA YKYB pexkanaapura 8 coar
XaKMHA YeT TWINHH YPTaTHIIHH KUPUTHIN, Iy
HyHanumua YKyB pakajapud Ba JacTypiiapura TETHILIA




