AWBIpBIM afiamiap TE€K Mall-IYHbs JKbIHHAYFa, YIKEH MOHCAILIBI
nayassiMiapasl uiteneyre kymap 6omnnel. Kocbikra ycbiHIai Taii-
1ara KAPETYFbIH albIpbIM alaMIapJblH TUIIH — Cay/ja XbI3METKe-
PHMHUH XapaKTepH allbuiraH. bup eMup MaTepuaiblk 6aiIbIKThI
PYYXbIii OaliIBIKTaH KOKAPhl KOMBIT KEITeH, TEK 3aTIbIK JYHbSFa
TaOBIHBIN KacaraH Oyn JHPHKANbIK KaxapMaH KeHHUHOE o3
KOTECHH TYCHHHUII, XY>KIaHbI KblifHAIa Oaciaiabl XoM €3 TOpTHH
alTHIN 1IAaMbIpFa kapbuiafbl. by apkaiabl Malblp pyyXbIATTIH
0axachIH YKOKapbl KOTEPHUII, KOMHUHETTETH Xop KaHIal jKalFaH
ujesIap ©3 KYIIHH XKOFaNThIN, AYHbS ©3 XalblHa KaifTausl, ae-
mekmm. COHBIH MeHeH Oupre, OyJl COINUAINCTINK Jy3HUMHUH
BIIBIPAYbIHA XOM JKOMUIETTE MUJUIMI CaHa-CE3UMHMH OSTHBIYbIHA
Jla AIIapa eau:

Eprexnepre afTThIM: X011 OONBIHIAP OETI,

Kocslknapra alTThIM: XOLI KaJbIHJIAp A€,

Jenum: 6uiixyyaacel3 KopKkeM KbIsuuiap,

TaObBIHBIYEIM JTopKap MaTepHsFa TeK.

...bupaxk xeymn KypreIp Mer3eit oepen,

N Gocan KanraH kopyaH capaiira [4:31].

MN.¥OcynoBteiH «llnaxa u3mem» KOCHIFBIHIAFBI JIMPHUKAIIBIK
KaxapMaH XEeprHIMKIM afMaKJbIK MIeHOSpASH IUBIFbIIN, ILIaHe-
TapielK OWHMKINKKE KOTEpWJIENH, YiIblyMa aJaM3aTibIK
MallKajanap XakKblHAa 0ac KaTeIpafbl, aJaMHBIH KeJeHIernH
oinan KalFeIpabl.

KocCBIKTaFbl NTUpPUKANBIK KaXapMaHHBIH TUWJIHHAETH HPOHUS
OKBIYIIBIHBIH JBIKKATHIH OUpAEH ©3MHE TapTanbl. JIMpHKambK
KaxapMaH e3 Ce3MH Tyypa MOHHMCHHAE OepMecTeH, OHbI acTap-
Jam, oFaH TepeH MoHM >Kykien Oepexu. OHBIH alTHII aTHIpFaH
SHTHMECHHHH CBIPTKBI (hopMachlHa KaparaHa mpeaMmer (azam)
MaKTaJIBII aTBIpFaHfail ce3wiice Je, aJl XaKbIKaThIH/A JINPHKa-
JBIK KaXapMaHHBIH aJaMHBIH HC-XOPEKETIEPHUH MBICKbIIAI,
OHBIH YCTHHEH KYJIMI aThIpraHblH kepemus. Cyyperneynun Oyn
(bopmackl IMPUKAJIBIK KaXapMaHHBIH OW-ITMKUPHH elie 16 OTKUP-
JecTHpUI Oepuyre XbI3MET eTHII Typ. MEbIcaibl, KapaH:

bup mynuk 60onas! e3u aliTa KanraHgau,

Typap uilecuHUH KYHUHE >Kapail,

Kepren jxara ycnamn, Toy0e KpUiraHgan.

CoFbIy aHCATIIBIKKA TYCIIEAN OMpak.

SImaca:

I'epounHeH TapTcaH OHBIH YCTHHE,
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OunepuH/ie )KaHbIH aybIpMac JKoHE.

He neren nHcaniblK, MUHPUM-IIMISAT,

Ocurn KeTKeH ekeH roii Oy anamzart!.. [7:12,14]

Jlepetnienie Oup KoJibl MEHEH AYHBSIHBI aCTaH-KECTEH E€TKEH
ajlamM3aT eKMHIIN KOJIBI MEHEH OHBI Jy3eTe alMail XaieK OoJbl,
MKAHTANAChINl ATBIPFAaHBI, MAYHbSAAA OONBIN aTBIPFaH KaHIIbI
YaxpIsIap, Ke3 aJAbIMbI3/1a )KAaHTACIUM €THI aThIpFaH aHa ToOH-
ST, SKOJIOTMSUIBIK AMaTIIBUIBIKIAPIAAH KOOUp IIErMNn aThIpFaH
aZlaMJIapIbIH asHBIIUIBl TOFAUPU TpareJUsUIbIK KapTHHANAp CHI-
NaThIHAA CIYJIENECHENU.

[aifeIpapIH mEOepINTIy COHJA: OJ1 «UIaxa», IYHKE arar»
JleTaJIblHaH MailajgaHbly apKajbl MUKUP aFbIMbIH KYILEHTHII,
onuyaiiblian- KypaMaibFa KeTepuIl Gapasbl, sSIFHBIH ©JIMM Ka3a-
ChIHA TApTBUIFAH aJaMHBIH OachlH IIAOBIYFa apHaNFaH IYHKE
arall — KeHHHWH aJjla yJbIyMa afaM3aTThl TyKBIMKYPT €THII XKube-
PETYFBIH KOYUIUIM KypaJulapFa ailjlaHabl:

JluHaMUT jxapbuIap, JaiHepiIep jKaHap,

Teppopnap, madusnap —xaysl3 Xaityanuap,

[Tnaxara kapaii aiigan 6up-O6upuH,

SIFHBII ©3UH-031 KbIHAp agamiap... [7:14]

Jemex, M.FOcynoB ycbl KOCBIFBI apKajbl omuyaiibl Oup e-
TalJaH-aK TYPMBICIBIK oXMHUHETKe uiie OosiFaH yablyMa anam-
3aTIIBIK MaIlIKanaiap MEHEH YIIIacaTyFbIH YIKSH KapTHHA XKapa-
Ta anaTyFblH IeOep MIalblp eKCHJIUTHH jKoHe Oup Moprebe Ta-
CTBIBIKJIab].

Comail erun, MWUIMH OSHBIY HIOYHUPUHAETH Kapakaimak
LIaWBIPIAPBIHBIH  OACH-UKPAMIIBUIBIK MOCEIEICPHUH CO3 CTUY
OOMBIHIIA JOYUpre XapaKTepsid MUKHUPJIEP aNTHIYbl, ©3MHE TOH
€3 camiay yChUIIAphl XM JIMPHKAIBIK KaxapMaH oOpa3bIH XKa-
cayaFsl ©3relIeNuKIepH MEHEH OUP-OUpHHEH aXKbIPaNbII Typca,
an V.JOcynoBTHIH KapaKaJmnak, ITO33MsCHIHAAFEl MaHBIPIIBIK Op-
HBI 63 anibiHa Oup Tebe OObIN y3aKTaH Ke3re TacaaHa/bl.

XKyymaknan alitkanna, Mopaiibiv KOCYMOBTBIH NOpeTHYIIAIHATH
XaJIKbIMBI3/IBIH ©MUPTe KO3Kapachl XoM PYYXbIil IYHBSCHIHBIH OyH-
HaH ObUIA J]a KETWIHCHI OAphIybIHA XBI3MET CTEIH. ABTOPJBIH
KepKeM IeOepIUTYHIH ajMa3 KbIpJIapbl OHBIH KEYHII capailbIHIaFbI
KYJUPETIM KYLUIEp — OMUP XOM YaKbITThIH FOHUIIMETIIMIUH TEPEH
aHJIall JKETUY, XaIBIKIIBULIBIK, MHCAHIBI XYPMETJIEY, AajlaT XoM
XAKBIMKATIIBIKTBI KAaKJall MIBIFBIY TUJIETH, YaTaH/Ibl XoM MUJUICTTH
CYMMYIUMIMK MICAUIapbIHA CaJIbIKIBFBI XoM NMUIANbUIBEBI apKaJlbl
KOpUHHI O3pKyJUIa Hypra OeJeHHII Typa Oepeni.
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PE3IOME

Maxkomama XX acp 80 immnapunarn N.IOcyno taxamn stuiarad. Yuaa ymly gaBpra Kuckada o03op Oepuiani. Makonana MIOUp TacBUpIaraH aqdnK XaKuKaT
taBcuu 0und Oepuiaau, IMIYHUHIZCK, YHAA LIOUp sApaTraH Jmpuk obpasnap M.CeiitHusas3os, T.CapcenbaeB, K.KapumoB kabu KOpaKajloK IOMPIIAPH JHPUK
acapJapuiaru KaxpaMoHnap ounaH Kuéciianaau. Yoy Taxaumap opkaau M.FOcynos 6anunii Maxoparu o4ub Gepuianm.

PE3IOME

B cratbe u3ydatorcs npounssenenns M.HOcynoa namcannsie B 80-rogax XX Beka B IMyOIHIIMCTHIECKOM XapakTepe. Jlaércst KpaTkuii 0630p 9TOro mepuo-
na. PaccmaTpuBaroTcs 0COOEHHOCTH B ONIMCAHMY T'OPHKOH MPaB/Ibl, @ TAKXKE CO3/JaHUM JIMPHYECKMX 00pPa30B B CONOCTABIEHUH C TUPUYECKUMH IIPOU3BEICHUAMH
npyrux nostos: M.Ceiiraussona, T.Capcenbaesa u K.Kapumoa. Ha ocHOBe aHanu3a packpbIBaeTcs nmosrudeckoe Macreperso M.FOcymnosa.

SUMMARY

The article is devoted to the study of the poetibligistic works of |.Yusupov, written in the 80e$§the XX-th century. There is a brief review ofttperi-
od. There have been studied the peculiaritieseéndiscription of the bitter truth and creationysidal images comparatively with lyrical works daher poets:

M.Seytniyazov, T.Sarsenbaev an

K.Karimov. On thmg)of the analysis the authors show the poeillwtﬁ%.Yusupov.

SOME ISSUES OF THE STUDY OF THE KARAKALPAK EPOS BY THE COMPAR ATIVE-
TYPOLOGICAL METHOD
G.K.Allambergenova—a competitor
Nukus state pedagogical institute named after Aginiy

TasiHu cy3/ap. canabICTHIPMAIbl TUOIOTUK WIMUN TaAKUKOT, TYPKJIOTHS Ba 3M0C, TAPUXUNH-TEHETUK aJI0Xalap THIOIOTHACH, TAPUXUI TUIOJIOTUS, TapUXUH
TaMOHJI (IPUHIIHII), TAPUXUH-MaTaHNH aoXanap THIIOJOTUACH, «AJIOMHUID» Ba «EHre» JaCTOHN MIJITHIT BEPCHUSIAPH, MUJUIHI BEPCHSIAP TUIIOIOTHACH.

KiioueBble ¢/10Ba. CPaBHUTEIBHO- TUIIOJIOTHYECKHE HAYYHBIE MCCIIEJ0BAHMU, TIOPKOJIOIUS M 310C, HCTOPHKO-TEHETHYECKUE CBSA3H TUIIOJIOTHH, HCTOpUYe-
CKasl THIOJIOTHS, UCTOPUYECKHI IPUHLIUII, UCTOPUUECKUE U KYJIbTYPHBIC CBSA3M THIOJIOTUHM, HAL[MOHAIBHBIC BEPCUU JACTAHOB «AJmaMbic» U «Ejxure», HalMo-

HaJIbHbIC BEPCUU TUIIOJIOTUH.

Key words: comparative-typological scientific research worksrkicology and epos, historical-genetic linkstygology, historical typology, historical prin-
ciple, historical and cultural links of typologyational versions of the eposes «Alpamis» and «&digational versions of typology.

Typological peculiarities of folklore and literaturof different
peoples, their similar features and national pactikes in the social-
political life, the comparative-historical typolegil method have
been studied in the works by N.l.LKonrad, V.M.Jirrskiy,
V.Y.Propp, N.B.Putilov, E.M.Meletinsky, 1.G.Neupakg
A.Koniratbaev, R.Berdibaev, T.Mirzoeyv,
Kh.T.Sagitov,K.Maksetov, S.Bakhadirova and oth&tsese scholars
state that the typology in folklore and literatusethe repetition of
the characters’ actions, attitudes, details anch@mena that ap-
peared in the result of objective factors in natud society [2:94].

B.Sarimsokov
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S.Baxadirova suggests learning the typology of Iéok distin-
guishing it in the following way:

1. image, motive, plot, typology of expressive ngean

2. typology of genres

3. typology of folklore processes

4. typology of relation of folklore to the realif£:94].

P.Berdibaev determines three types of typologyhia folklore
study [4:324]. Here, as an example of historicalegie typology we
can mention the typology of national versions &f ¢épos “Alpamis”.
But this question hadn’'t been investigated in lfo# study of the
Turkic peoples till the 50-s of the XX-th centuAt the beginning of




the 1950-s there were some subjective views allmuepos as the
work about the life of bays-feudals. In order teatlup these state-
ments there appeared the necessity to investightihea national
versions from the typological point of view [2:215]

A.K.Borovkov investigated these topics in his deti¢lssues of
study of the epos of the Turkic-speaking people€aritral Asia and
Kazakhstan”. He criticized the subjective nihilisfpoints of view
about the epos “Alpamis” of such scholars as A.Atatiev,
A.Stepanov. On the basis of the thorough analyfsimages and plot
motives he proved that the epos was the resulhef historical-
genetic and historical-cultural typological relat$oin the national
versions [5:66-100].

Another outstanding scholar who investigated tipolygy of the
epos “Alpamis” was V.M.Jirmunskiy. In the artict&€he genesis
and historizm of the epos “Alpamis™ he analyzedl the national
versions of the epos with “The book by Korkit ataid came to the
conclusion that the origin of the plot of all thational versions is
connected with the “Song about Bamen-Bayrak” in éTiook by
Korkit ata” [6:26-61].

V.M.Jirmunskiy also made the comparative-typolobinaestiga-
tion of the epos “Edige”. He deals with this issnethe part “The
epos about Edige” in his work devoted to the stofifhe Turkic
heroic epos. In this work he compared and invettya Nogay,
Bashkir, Tatar, Karakalpak, Kazakh and Uzbek vasian the epos
and came to the conclusion that they all have #meesorigin. He
tried to prove that all the national versions hael description of the
same historical period, the same events: the bghtveen the khans
of Golden Horde and Maveranakhr, the fight of Affiimur and
Edige against Tokhtamis with the purpose of buddithe Turkic
state in the XIV-XV-th centuries.

The typological similarities and differences in thational ver-
sions of the eposes “Alpamis” and “Edige” were stigated by
|.Sagitov [11:179-293] and K.Maksetov [8:237-248he typologi-
cal peculiarities of these eposes were continuedetonvestigated
seriously only in the 1990-s. The following worksseérve attention:
the manuscript “Kitabi dedem Korkit”, some articl&Ehe Kara-
kalpak version of the epos “Alpamis™, “The peculiges of the plot
structure of the Kazakh and Tatar versions of theaKalpak epos”
by S.Bakhadirova [3:39-69] and the monograph “Tleaegis and
genre peculiarities of the epos “Edige™ by K.Allaergenov devot-
ed to the study of issues of typology of natiorersions [1:3-16, 39-
69] . In the above-mentioned research works mutgn@on is paid
to the typology of traditional motives in the epos.

We can see the typological features of the Karalkakpos in the
eposes of other relative Turkic peoples. For examphe typology
of traditional motives in the Karakalpak-Khoreznosges and fairy-
tales show the historical-genetic links of the epbeelative peoples.
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There are traditional motives in the epic heritafjéwo peoples in
the plot of the epos: the birth of a child in tlenily, bringing up of
children, marriage and wedding ceremony. In bothaKalpak and
Khorezm epos one of the main topics is the motfvehddlessness.

V.Y. Propp emphasized this motive of childlessreess peculiar
epic element in epic folklore [10:107].

If we examine the content of the Karakalpak epab @her Tur-
kic versions the motive of childlessness is exmesky different
details: the belief to God asking to give a chitkicos to something,
the ancestors’ help, the realization of some custoannected with
totem, the birth of a child from something saint atrong, sunny
rays, mother’s pregnancy and other details.

The typology of traditional motives in the eposhews the same
ancient roots and relativeness of the Turkic peoplethe one hand,
and the basis of the epos’s plot- the descriptibreal life, on the
other hand.

The famous Kazakh folklorist A.Koniratbaev, takimgo account
the historical-genetic typological connections, eagzes that “
When we investigate the history of folklore, it'eagessary to study
comparatively the epos of the whole Central Asikay\and Eastern
peoples” [7:88].

As for the issue of typologic similarities, we shibtake into con-
sideration the folklore and literature of the peoptho don't have
any genetic, relative connections. These typoldgeauliarities can
appear in the result of differences in the langudojeod and reli-
gion. They can also appear in the result of the esgmlitical-
economical and cultural level of the West-East pespthe cultural
connections and influence. For example, there ameyrsimilar typo-
logical features in the Bulgarian, Vizantian andkic folklore. It
may be explained by two reasons: the conqueringyof Turkey
on the one hand, and the people’s living not famfreach other on
the other hand [12:343].

The first scholar who investigated the principlehistorical meth-
od and historical-typological features in the Bigrartistic works,
who used the principle of historical method in pice in Central
Asia and Turkic folklore was Sh. Walikhanov. Hayistudied the
actions and events in the epos in connection \ki¢hhistory of mi-
gratory countries, he came to the conclusion tmatistorical meth-
od was widely used in the eposes of the Turkic [emoat the period
of Golden Horde and Nogay. As an example, he spabkst the
fight between the khan of Golden Horde Tokhtamid edige, the
friendship between Amir Timur and Edige. To sumtl typology
issues of Karakalpak epic folklore is uninvestigate

To sum up, we can state that the study of typoldgieculiarities
of the Karakalpak epos comparatively with the epbshe Turkic
and other peoples remains one of the actual issdeklore today.
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PE3IOME
Maxona KOpPaKaJIIoK 3II0CJIOpH aHI03aJITapUHA WIIMHI KHéCHﬁ-THHOHOFP[K TaAKUKOT KHJIMII MaKcaalapura OarMIIIaHraH. Xap KHAJI CUCTEMalaru TUJuiapaa
MYJIOKAT KUJTYBUYH XaJIKJIapHUHT d)OHBKHOpJII/IK HMOKOUHHU KP[éCI/Iﬁ TaxXJIMI YJIApHUHT XaJIK H)KOAW aHbaHaJlapyu Ontan IDYKYp TaHUIOHWINTa MMKOHUAT sApaTajiu. Xap
XHMJI MAJIJIAT BaKMJUTADHHHUHT XaJK YDKOAWHM KUECHIT ypraHHII TI00auTHK SMOCIIYHOCINK MiMHra OyioKk Kucca Oynno kKucodmanaau. Makomnana Fap6 sa 1lapk
MaMJIaKaTJIapUHUHT Mamxyp (OIbKIOPLIYHOCIPUHUHT WIFOP TaXpubaiapH y3 Ky/JJIOHHUIIMHK TONraH. ABTOpJIAp Makojafa KUECIOHYBYM MaTaHUETIApPHUHT
KOPaKaJIOK 3MOCUMINK WKOIUAATU YMyMHUH Ba MaKkCyC y3radaauKIapHU EpKUH KypcaTaiu.
PE3IOME

CTaThs NOCBAIIAETCA BONPOCY HAYYHOTO CPABHHUTENILHO-THIIOJIOIMYECKOr0 U3y4eHHs KapaKalllaKcKoro srnoca. CpaBHUTENbHBIA aHau3 (QOIbKIOPHBIX IIPO-
H3BEJICHNH HAPOJIOB, HOCHTEINEH Pa3HOCHCTEMHBIX A3BIKOB M03BOJISAET IITy0Ke M03HAKOMHUTECS € IPHMEPaMU UX HapOJHOro TBopuecTBa. KoMmnapaTusHoe n3yye-
HHe (DONILKIIOPA Pa3HEIX HAPOJIOB ABJIAETCS BECOMBIM BKJIAJIOM B I7100aJbHOE JUTEPATYpPOBEICHUE. B cTaThe MCIIOIB30BaH TIEPEIOBON OIBIT BUAHEHIIMX JTHTEpa-
TypoBezoB cTpaH Bocroka u 3amama. ABTOp CTaThy BbIABHIIA 00IIME U crienu(puUecKie 0COOCHHOCTH KapaKallaKCKOro 3110ca Ha OCHOBE COIOCTAaBIICHHUS C 3110~

COM JPYTHX HapOJIOB.
e P SUMMARY

The article deals with the issues of comparatyp®iogical studP/ of the Karakalpak epos. The comatpee analysis of folklore of nations with diffetean-
guage systems let us get acquainted closer withebeworks of folklore. The comparative studyalklore of different peoples is considered to lgreat con-
tribution to the development of global literarydyuThe author of the article distinguishes the ram and specific peculiarities of the Karakalpaéspompar-
ing it with the epos of other peoples and usingelaeing experience of prominent scholars of th&t Bad West.

BAJIMMI OBPA3 TAJIKHHUJIATH V3UT A XOCJIHK
N.0. JuiabMaHoB — guaonoaus ganaapu Hom300u, OoyeHm
H.A0auranues, I'.OpanbaeBa - Pyc muiu 6a adabuému 0ynumu maradbarapu
Aorcunués nomuoaeu Hykyc dagram nedazozuxa uHcmumymu
Tasinu cy3aap: “Kupk ku3”, s10c, KaxpaMoH, ¥30€K THIH, IEPCOHAXK, Tap)KUMa, MUJUIAI a1a0ueT.
Kurouessie ciioBa: «KbIPBIK KbI3», 31I0C, TePOH, y30EKCKHUIl S3bIK, IEPCOHAXK, IEPEBOJI, HALIMOHAJIbHAS JIUTEPATYPA.
Key words: «Kirik kiz», epos, characters, the Uzbek langupgesonage, translation, national literature.

MycrakWIuK — TypKui — Xalnkmap — ypracuga  MXKTUMOWI-

Kelau. Ma3skyp aJOKaJapHUHT Tapuxuif, IkTumouii-cuécuii,
MKTHCOMI Ba MaJIaHMH aJIOKAJapHUHT SHA/a PUBOXKJIAHUIINTA 010

MabHaBHI OMWJJIApUHHU aHIJIalra WHTUJIKII TaMOWMWJIM aBX OJIraH
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