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BAS MAQALA

HHCTUTYTUMU3 BUTUPYBUYNCHU KAJIVIMBEK KAMAJIOB —
ATOKJIN JABJIAT BA "/KAMOAT APBOBH

KyBonauk Kogupos — neoazozura gpannapu dokmopu (DSC), ooyenm
Adgwcunués nomuoazu Hykyc oasnam nedazo2uka UHCmMumymuy Oupun4y npopexmopu

MamitakaTUMU3 Tapuxuaa Y3UHUHT MYHOCHO YpHHUTA
sra Oyiran paBnaT Ba >kamoaT apOoOiapu opacunaa
WHCTUTYTHMH3 OuTupyBuncu Xypmarim Kammnbek
Kamanos HOMH anoxuza XypMar OWIaH THITA OJIMHATU.
VHuHr xaéTh Ba (AONMATH XaJKKa CaJOKaT, IOpPT
TapakKuETH Hymuna (QUOOKOpOHA MEXHAT KIUTHIITHHHT
épkun HamyHacugup. Kamnmubex KamanoB Hadakar
Taxpubanu paxbap, Oanku Kyn MUUIATIN XaJIKUMU3
napad OwiaH sIIarad, MaMJIaKaTIMH3 paBHAKH Ba
KeJlakaru y4yH CHIKMIWIZAH XHU3MaT KWIraH HHCOH
cudaruaa xaM Tapuxia KOJIau.

Aitankca, yauHT KOpakaimorucTOHHIHT MKTUMOUH-
HUKTUCOIUI TapakKUETWra KyIIraH Xuccacu, TabJIuM Ba
MaJaHUSIT coXajJapura KaparraH bTHOOpH, €I aBIOX
TapOusicura OyiraH cabd XapakaTjiapd OyryHTH KyHZa
XaM ¥3 aXaMUSATHHH HYKoTMaraH. AJoXuaa TabKuaiad
YTUIIUMH3 Kepak, UaM-(haH Ba MabpU(GATHUHT KaMHAT
TapakKMETUIArd YpPHUHM UyKyp aHIJIaraH Xamza
YJIAPHUHT TapaKKUETH WYNuaa THHUMCU3 MEXHAT KWIraH
Kammbex KamanoB yma maspraarn KopakanmorucToH
JlaBJaT TMeJarornka HWHCTUTYTH (XO3UPTH AXHHHES
HoMuaarn Hykyc [naBmaT memaroruka WHCTHUTYTH)
OWTHPYBUYKMCH DKAHJIUTH OM3HHUHT (PaxpUMHU3IHUD.

Wuctutytumus OutnpyBuncu Kammnbexk Kamamnos-
HUHT OONUIMK Hmuapn Xank XaéTumarm Mypakkad
JaBpiiapra TYFpH KelraH Oyica-na, y SIUIMTHAaH WM
oJIMIra WHTWIMO, MakTabmaru (aoyuuru, Oumumra
YaHKOKJIWTH Ba TAIIKAJIOTYMINK KOOMIUSATH YHUHT
Kelakakia 91 aszamMaTh OYyJIu0 CTHIIMIIUTa 3aMHH
SIpaTaH.

«1942 iiun Amynapé cysu tomud, TYpTKynHM CyB
Oocramury Tydaiiim Myammamiap TaWépiamr HHCTH-
Tytd Yumboiira mnexyumnuiie OWHOCUTA KYUUPUIIH.
Vma #iun mMen TaxXTakymup TyMaHHAAarn MaKTaOHHHT
O-cundpuam  «abiio»  Oaxomap OwiaH  TyraTwoO,
Yumboiimarn MyammaMiap Taiépiam WHCTHTYTHHHHT
l-xypcura yxumra Kabyn KWIMHINM. AMMO, ypyII
Tyaiinm 1o3ara KenraH OFUP TYPMYII LIAPOUTH
cababny YKWIIHU JaBOM OSTTUPHIN WMKOHH OYIMajTi.
Ypym tyrarangad cyar 1955 imnma ymOy Tabiaum
JTapTOXUHH «ABIIO AUTUIOM» OFJIAaH TAMOMIIAIUMY, — e0
€nra onrad 301 MHCTHTYTHHHT 90 Hrumru MyHocabaTi
OWJIaH TAIIKWJI STHITAH HHTEPBBIOCHA.

Kanmmbex Kamainos MEINHCTUTYTHU
Kopakanmorucronra — Kymuiad — Majakamd — Kaapliap
taii€pna® Oepran «JlacTmabkum wnM  Y4dorm»  1ed
tabpunad, MockBama Taxcui OJTaH, IIeJaroruka

¢damnapu goxtopu XKymek Ypunbaes, pyc GUIOIOTHICH
Oyitmua ¢an poktopu Oynran Harmer VYpunOGaes,
Tomkentna tabium onran Typaumypatr bexumberos,
Avimxan EcemyparoB kabu eryk memaroriap €nuiapra
TabIUM-TapOus  OepraHnurd, OYHMHI HaTHXacuja

MEINHCTUTYT ouTupyBUHIAPU Hadakar
Kopakannorucronna, 0aiku V36ekucron,  Ganku
Kozoructon, TypkMaHUCTOH Ba Oomika pecyOiuKa-
JapAa Xauk Xy KaJUTHHUHT Oapya coxamapuaa GpaoiusaT
IOpUTHO, MaMJIAKATUMHU3HUHT STHTH Kuéda Kach ST,
VOKTUMOMH-UKTHCOIUM TapaKKUETH Xamaa XaJKUMH3-
HUHT (DapOBOHJIMTMHU TabMHUHIAINTA KaTTa Xucca
KYIITaHJIUTUHY aJIOXUAA KAl 3TraH 3au.

VYimap opacumaH HWHCTHTYT OWTHpYBUHMIApUAAH
Kyp6antaii A6mupoB, Tomubaii Illepbexor, Huszbek
Koitnubaes, Cynramypar Kanuszos, Annbex Kazoekos,
Kaman Psae, Kaiiunbepren IOcymoB Ba Oomka
ap0o01ap FOPTUMHU3HUHT WKTUCOTUN PHBOXKIMHHILIUTA
CaJIMOKJI XHcca KYLITaHJIUTH, XoxxambepreHn
Embeprenos, bepnubait Kyp6anoB xampma Kamnnbek
KamamnoB mexHar kaxpamonw, AnnmaHus3 YTEHHS30B,
Faiipataun Xoxanussos, Bepa Iak, U6poiium FOcymos,
Tynenbepren KaitnnbepreHoBHIUHT V36exucTon
Kaxpamonn, Mapat Hypmyxammenos, Cabup Kamanos,
XKymanazap bazapbaeB, XycHumauH XamuiaoB, AMHH
baxueB, AOarbaii [layneToB akaJeMHK YHBOHJApUTa
Mysccap OYnraHmuruHu ¢axp Ba Fypyp OWiaH THITA
OJITaH M, Y1Ia cyx0ara.

XakuKaTaH XaMm, MasKyp TablIUM MyaccacacH Viia
JIaBpAa peciyOnnKa y9yH IOKOPH MaJlaKalk Kaaplap
Tal€pramga MyXuM YpuH TyTtradH. MHcTUTyTAa oiraH
OMIMMU, yCTO3MapAaH Ypranran xaétuii caboxyiapu
Kammnbex KamanoBHUHT — Kelakakgard — pax0apiiuk
daomusaTHIAa MyXHM aXaMUAT KacO 3TIu.

Tanabanuk Hwniapuaaék y xamoaT uiuiapuaa ¢Gaom
KaTHAmMO, Tanad0yckop Ba MachynusaTIIv €1 cudaruia
TAaHWIAW. YHUHT XajdK MaH(paaTHHU YCTYH KyHHIIH,
MEXHATCEBApJIUTH Ba ajoJiaTapBapiurd aTpodaaru-
JIApHUHT XypMaTHHU KO30HIU.

Kammbexk Kamaop MexHar (aolMATHHH TYpIH
coxanapaa Oonurabd, KeHWHUYAIHMK JaBiiaT OOIIKapyBH-
JIaTH MyX{M JIaBO3MMJIapja caMapaiii Uil om0 Oop.u.
VY paxbapnuk Kwirad dwniapaa KopakaamorucTOHHUHT
Xap TOMOHJIaMa FDKTHMOWU-HKTUCOINN PUBOKIIAHHIITA
KaTTa 3bTHOOp KapaThIIu.

AWHHKCA, KUIUIOK XY)KAIUTHHH PUBOXIAHTHUPUIIL,
CyB TabMUHOTHHU SIXIIMJIANI, SIHTH €pJapHH y3iall-
TUPUII WIUIAPUAA YHUHT XU3MATIapH Karra Oyiau.
KopakanmorucTOHHUHT TaOWUil [IapouTH Mypakkad
Oynummra KapamacoaH, y axoidd TYpMYII NapakKacHHU
SXIIWIAN YIyH OOp UIMKOHUATIApHH cadapOap KUIIu.

YHUHT paxOapiauru maBpuaa Kymwiad IOKTHUMOUMN
o0bekTHap Kypuinad. SlHrm makrabiap, KacaaxoHauap,
MaJIaHUAT yiiapu, Oojamap Oordamapu Ba Typap >KOu
OmHomapu Oapno oStwiau. by wmulap  ambarta,
XaTKUMH3HUHT IDKTHMOMK Xa€T cudaTtd OmuImmra
XH3MAaT KHJIJIH.




Kammbex KamanoB xank OwiaH SKUH MYJIOKOT
KWIMIIHA MyXuM 1e0 Owmap 3au. Y koitmapra 4ukuo,
onouii WHCOHNap OwnaH cyxOamiamap, yJIapHUHT
MyaMMOJIapUHH TUHIJIAp Ba aMallui €plaM KypcaTHiira
xapakat Kwiapau. 1y skuxaTtnan y xanknapsap pax0ap
cudarnaa 31 MEXpUHU KO30HTaH.

WNucTutyrnmus OutnpyBunch Kammmbexk Kamanos
TabJIUM Ba MabpHu(daT coxacura KaTra axaMusIT Oepra
paxOaprnapaan Oupu 3Au. YHUHT (pUKpuyYa, Xap KaHOai
KaMUAT TAPAKKUETH aBBaJIO OMIIMMIIM Ba MabHABHUATIN
€uurapra Oormuk. Iy cababmm y TabiaumM Myaccaca-
JApUHU PUBOKIIAHTUPUIN, ENUIAPHU WIM-(PaHTa Ko
KHJTUII UIJTAPUHE JOUMUHN KYJUTa0-KyBBaTIa Iy,

YHuHr Tamab0ycu OujaH KaTop TabIUM Myaccaca-
napu (GaoNHATH SXIIWIAHAU, SHTU MakTad OWHOJApH
KypWIOu Ba IeJaror Kaapiap Taiépiam macajacura
aloxuaa OSbTHOOP KapaTwiaw. AWHHKCA, MHJUTHNA
KaJipiap eTUIITUPHIL, KOPAKAIIMOFUCTOHINK ENIIApHUHT
Ol  MABIYMOT OJHIIM yYyH HMKOHHUSTIAPHU
KCHTaWTUpHII ~WyNWaa caMapald WIODlap — aManra
O PUIIIH.

Kammnbex Kamanopuunr wunm-¢pan Ba  &Emuiap
TaBJIUM-TapOUsACcH Oopacuaard GaoiusaTH XaKuma cys3
opuTap SkaHMu3, OyHaa KopakaimorucToHaa sHTH
YHUBEPCUTET OUHII MAacaJacCHHHHI Hakajgap 1omi3ap0
Oynramnmrun xampa Oy Oopala yHHHT THHHUMCH3
XapakaTIapuHU aJoXuAa Kaix 3Tum 3apyp.

Kamnunbex Kamanos 1968 itnnga KopakannorucTon-
Ja WHTEIUICKTyaJ CAlOXUATIHA Kampiap Taiépram Ba
MaMJIaKaTHH KOMIUICKC PHBOMKJIAHTHPHIN MaKcaauaa
SIHTMJJaH YHUBEPCHUTET OUMIN Takaudu 6unan Mocksara
Oopramyinry, yma MmaWTaa PO3WIMK OJHMIN  YIyH
MockBagaru menaroruka HHCTHTYTH PEKTOpu TaxeH
WznmbetoB Omman 13 mapra Onuit TabnuMm Baszupu
B.ILEmtotnn kabynuaa OYynranmuruHu cysna® Oepran
SN

Mana mryHgai KuinH4InIMKIapra Kapamaii 1974 imn
¢eBpans oitnga Hykyc maxpuaa neanHCTUTYT 6azacunia
VHHBEPCHUTET  OYHMII  KApOpWHH  YHKAPTHUPHINTa
SpULITaHINTHA HOPTUMU3 I/IJIM-Ma’I)pI/I(baTI/IJIa KaTTa
TapuXuil BOKBEINK OYJIraH 31u.

«YHUBEpPCUTET OMHOCHHU 8 Oiia KypuO OWTKa3IHK.
Men 3 o#f ¥3 mmmMaaH Ky y3MaclaH, Kepak >KOHuaa
«tpopab» O0YnmO, PHT Ty3anm yHHBEPCUTET KaMITyCHHU
Oaprmo >tauk. YHuHr oumnummaa lllapod Pammnos,
0apua XyKyMar ab30JapH HIITHPOK TAH. Y HUBEPCUTET-
na MyXaHaucC, arpoHoM, THUAPOTEXHHUK, OSKOHOMMHCT,
IOPHCT, JKYPHINCT Ba OOIIKA MyTaxacCHCIHKIap
Oyiimua (akyiapTeTmap TAKWI OTAUK. by 9ca
MaMJIAKATUMU3 XallK XY KaJIUTHHUHT Oapya coxajiapu
Oyiinva Majakamy Kajapiap Tail€pramra 3aMUH IpaTIny,
— n1ed acaraH HIu.
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Wuctutyrumus Outupysuncu, Kamnubek Kamanos
MWDUIMA MaJaHWAT Ba CaHbaT pPUBOXKHra XaM KaTTa
xucca Kyman. Kopakanmok XaqlKHHUHT TapUXH, THIW Ba
MIDIAH KaAPUATIAPUHU acpaml Macalalapura IJOUMO
9bpTHOOp KapaTtuOd Kengu. MajaHuAT Myaccacajlapu
(daomuATHHA KYIUTa0-KyBBaTIAIll, WXKOIKOP Ba 3HEIH-
JapHU parOaTIaHTHPHUII YHUHT (aONHMATHAA MYyXHM
YPHH TyTAU.

Kannmubex KamanoBuu xank opacunua XypMaT KO30H-
THUPraH MyXHM OMWDIapIaH OMpPH YHHHT WHCOHIIapBap-
JUTH Ba KaMTapiurud 3ad. Y JIaBO3UM Ba MaHcaOnaH
KaThH Ha3ap, OIUIMH HMHCOHJIApra MeXp-OKubar OwiaH
MyHOca0aT/a OYIraHiIura OyTyH XaJIKUMH3 THIHIA.

VY émmapHu Kynna0-KyBBaTJalll, yIapHU BaTaHIap-
BapJIMK Ba MEXHATCEBApJIMK pyxuja TapOusiamra Karra
axamuaT OepraH. AWHHMKca, WKTHIOPJIU EHUIAPHH
parOaTIaHTHPHIN, yIAPHUHT OWJIMM  OJUWINA  Ba
KaMUSITIA MYHOCHO VpWUH Ddrauialid Y4yH [IapOMT
SPATUII Macalalapd YHUHT TUKKAT MapKa3uaa OynraH.

Kammbex KaMaor Xaloyumik, agoiar Ba MachyJIHsT
Kabu ¢asunatiaapHu ¥3 Xa€tu Ba (QaonuaTHAa HaMOEH
9TraH MHCOH CU(aTHIA KYTUWINKKA HOpaT OyaraH.

Myxrapam IIpesunentumu3 [llaBkatr Mup3uéen
ToMoHuAaH xam Kammmbek KamamoB Ba  yHUHT
¢aonuaTHra IOKCaK XypMaT KypcaTHO KeIMHMOKAA.
Mamnakatummsaa KopakanmoricTOHHE Xap TOMOHJIaMa
PUBOXKJIAHTUPHUI, XAJIK (ApOBOHJIMTUHHU OUIMPHUII Ba
MWUIMH ~ KaApUATIapHH acpam Oopacuia amaira
ommpuiaérrad ucnoxotrnapaa Kammibex Kamanos kadu
¢unonn napiat apOoOmapuHUHT OO0 Takpubach Ba
ubparmn  Xaér HynM amoxuna IBTUPOY ITHIATH.
[Ipesupgent I[llaBkar Mup3u€eB V3 YUKUIUIapUIa
KopakanmorucToH ~ XanKUHHHT ~ MEXHaTKaml — Ba
MaTOHATJIM DJKaHWHU TabKUJUIAp OKaH, pecHyOiuKa
Tapakku€Tura MyHOCHMO Xucca KymraH apbooOnap
XOoTHpacura XypMmar OwigaH MyHocabatdaa Oy
3apypJIMTHHHA Kaiin 3Tnd kemagu. by sca Kamnmbek
KamanoB kabu ropT paBHaKu Hynuaa Xu3MmaT KWITaH
WHCOHJIADHUHT MEpOCH OyryHTH KyHOa XaM IOKCaK
KaJpnaHaéTraHuaH qanojar Oepau.

Xynoca KWINO aMTrasja, MHCTUTYTUMMU3
outnpyBuncn Kammmbex KamanoB wMamiakaTHMu3
TapuXHa Xap TOMOHJIaMa YyKyp W3 KOJAWpPTaH JaBIaT
Ba ’kamoaT apOoOuaup. YHUHT XaéT iynu Ba Qaomustu
ém aBnoJ| yYyH XaKWKHiA HOpaT mMaktabuaup. Baranra
Myxa0b0aT, XamKKa CaJoKaT, XaJoJd MeXHaT Ba
WHCOHIApBAPIUK Ka0M IOKCaK WHCOHMH (pazmiariapu
JouMoO E€AMMM3AA CaKJIaHaAW. YHHUHT KYN MUJUIATIN
XaIKAMI3 (apOBOHIINTH, IOPT TAPAKKUETH, TABIUM Ba
MaJIaHUSIT coXajlapyd PUBOXKU WYIHMIa aMajra OIIMpraH
33ry UOUIApH  XAJIKUMHU3, XyCycaH EHUIApUMU3
TOMOHHAH JIOMM FOKCaK KaJpiIaHaJIu.
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JAMIYETLIK HAM GUMANITAR ILIMLER
Tariyx. Huqiqtammw. Ruwxiylq tiykarlari

1917-1922 MMJIJIAPJIA AMYJIAPE BYJIMMHMJIA COBET JJABPU
BA MYCTAKNJUINK JABPU TAPUXIITYHOCJIUT U
AbdaynnaeB AHBap ATaMypaToBMY — mapux ¢annapu oyuuya gancagpa dokmopu, ooyenm
anvarabdullayev8319@gmail.com
Aorcunués nomuoazu Hykyc oasnam neoazo2uxa uHCmMumymu

HNCTOPUYECKOE U3YYEHUE COBETCKOT'O IEPHOJA U TIEPUOJA HE3ABUCUMOCTH
AMYJAPBUHCKOTI'O OTAEJIEHUSA B 1917-1922rr
AbdaynnaeB AHBap ATaMypaTOBHY — OOKMOP Puiocopuu no ucmopuieckum Haykam, OoyeHm
Hyxycckuii eocyoapcmeennulii nedazo2uieckuii UHCmumym umenu Asxcunusasa

HISTORICAL STUDY OF THE SOVIET PERIOD AND THE PERIOD OF INDEPENDENCE
OF THE AMUDARYA BRANCH IN 1917-1922
Abdullaev Anvar Atamuratovich — Doctor of Philosophy in Historical Sciences, Associate Professor
Nukus State Pedagogical Institute named after Ajiniyaz

Tasinu cy3map: TypkuctoH, CoBeT AaBpH, MYCTaKWIIHK JaBPH, XAJIKAPO XYKYK, KY3FOJIOHIAp, (PaBKyJI0TAa KOMHCCHS,
IIapuat Ba 0J1aT, COBET CyJI TU3UMH, IIPOKYpaTypa, KOHYH YCTYBOPJIUT, XyKYKIIYHOCJIUK, XaJIK.

Pestome  XIX acpHuHr oxupu Ba XX acpHHHI OMpuHUM yoparuaa TypkuCTOHIA CUECHH-XYKYKHH, HKTHUMOMIA-
MabMYpHUH, MKTUCOOUN COXaJa y3ura XOC paBHUIAA IOPUCIUKIUSA amaira OIIMPWITAHIUTH, YIIKa axOoJUCHU CUECHUM-
WKTUCOAWM, MabHAaBUH O>KUXaTHaH KapaM OYynmO, HazopaTna ynuiad TYypIIITaHINTH Ba XyOyada (o3 OepraH Xauk
KY3FOJIOHIIAPH METPOIIONUSHUHT CUECHI MHKUPO3U cu(aTHIA FIIMIA aCOCIaHTaH.

KiaroueBble ciaoBa: TypKeCTaH, COBETCKUH nepuon, mnepuod HE3aBHUCUMOCTH, MCIKAYHAPOAHOC IIPpaBO, BOCCTAHUA,
qpezBanﬁHaﬂ KOMHUCCHS, HIapuaT Hu O6LI‘IaI/I, COBCTCKas cyz[e6Ha$1 CHUCTEMA, IPOKYpaTypa, BCEPXOBCHCTBO 3aKOHA,
IOPUCIIPYAEHIINS, HAPOI.

Pe3some. B xomme XIX — mepBoit uerBeptm XX B. TypkectaH o0naman yHHKAIbHOW FOPUCIAUKINCH B
MOJIMTHKO-TIPABOBOM, COIMAIbHO-aIMUHUCTPATUBHOM M SIKOHOMHUUECKOI cepax, HaceleHHe CTPaHbl ObUIO MOJIUTHYECKH,
OKOHOMHYCCKN M JAYXOBHO 3aBUCHUMO W HAXOAWJIOCh II0J KOHTPOJCM, a HApPOJHBIC BOCCTAaHUA B PETHOHC HAYYHO
06OCHOBLIBaJ'II/ICb TMOJIUTUYCCKUM KPU3UCOM MCTPOIIOJIUH.

Key words: Turkestan, Soviet period, period of independence, international law, uprisings, emergency commission,
Sharia and customs, Soviet judicial system, prosecutor's office, the rule of law, jurisprudence, people.

Summary. At the end of the 19th century and the first quarter of the 20th century, Turkestan had a unique jurisdiction
in the political-legal, social-administrative, and economic spheres, the population of the country was politically,
economically, and spiritually dependent and kept under control, and the popular uprisings in the region were scientifically
based as a political crisis of the metropolis.

Kupum.  XIX acpaunr oxwpum Ba XX acpHuHr TypKHUCTOHIA WMIICpUS JaBPH CYIJIAPUHUHT — TaIIKIIT
OupnHuM dYoparnaa Mapkasuii Ocu€ MHMHTaKajgapu  STHIMIIM, KO3W Ba OMH Cy[JIapHHUHI aXBOJHMHHU YpraHHII
TapUXWHA YpraHwin OViinua KaTtop WIMHN HaTWxkajgapra OuiaH Owupra, V36exucTonna coser CYIJIAPUHUHT TAaILKHUJII
SPUILWITAH, JKyMJIaZaH, CyJ TH3UMH MYCTaKWUIMIMHH  OTWIUIIM Macanacu arpoduinya épuruirad. AMMO, MasKyp
TabMMHJIALI, CyJUIOB TH3MMHU Ba CYAJIOB CaMapaJopiuTrHHM  acapnapaa Awmymapé OYmuMumaru Cya-XykKyK TH3UMHU
omupum Macajamapu ouub Oepwirad. IllyHuHraek, 3bTHOOpAAH 4eTAa KOJITaH.

MycTamylaka Xy[Iy[UlapH, XycycaH, TypKHCTOHAa cHECHii- III.Ypa3zaeB [2] acapmapuna maBiaT OOIIKapyBH, OJIHIA
XYKYKHH, WKTUMOMH-MabMypHi, MKTUCOANI coXaja y3ura  Ba MaxXaJUIMH JaBliaT OPTaHJIADUHUHT TAIIKHI STHIIMIIH,
XOC PaBHIIJA IOPUCAUKIMS amalra olupuiranaury, ynka  H.Munsmreitn [3] Typxucronnaru ¢aBKynoaIa
axXOJIUCU CUECUH-UKTUCOAUM, MabHABUM JKUXATHAaH KapaM  KOMHUCCHsIAp, @.bakupos [4] acapJlapuza,

6ynu0, Hasopatna ynuiad TypwiraHiauru Ba Xynynna o3 — H..AOupoBaHuHr [5] HOM3OIIMK —JAMCcepTalMsAcHIa
OepraH XaJK Ky3FOJIOHIApH METPOINOIMSHUHT cuécuii  TypKHCTOHAA IIapuaT Ba OJaT, COBET CYA THU3UMHMHHUHT
WHKHMPO3U cu(aTHaa WIMHH acOCIaHTaH. HNIAKJUTAHUIIA Ba PUBOXJIAHUIIM TapUXH, IIyHHUHIJEK,

V30eKHCTOH §3 MyCTAKWUIMTHra SPUINraHiaH KefiMH  HpPOKypaTypa OpraHapMHMHI TY3HJIMIIMHH — TapTHOTa
JABIATIWINK TapUXHAa MYTJIAKO SHTH TH3UM SIPaTWIIOU.  COJYBYHM MEBEPHI XyXOKaTiap, MPOKYPOPIHK HA30paTH Ba
Xankapo XyKyK HOpMajapu Ba IPUHIMIUIAPHHM YPraHWII, YHHUHT acOCHH XycycusTiapw, (GaoiuaTH Xakpuaa Kymiad
ITYHUHT/ICK, MWUINH KOHYHUWJIMKIA YMYMHHCOHHH Ba  MabIyMOTJIap WIMHH HUChTEMOIra KHPHUTWITaH. AMMO, Oy
YMYMMUWDUINN XyKYKAA MebEPIIap Ba KAAPUATIAPHU XUCOO-  TaAKUKOTIapaa Awmynapé OyiaumMumard Cyn —TH3UMH
ra oiiraH XOJJa, XaJKapo Japaxkaga OYHEHHHT OMp Katop  3>BTHOOpAAH 4eTAa KOJITaH.

JaBiuatiapu OwiaH XaMKOPIHMKIA CyJ-XYKyK coxXacuja Coser pnaBpuga TypkuctoH, XuBa XOHIUTUOATH
TaJIKMKOTIAp YTKA3UII OYiM4ya KEHT KyJIaMJId WIIIap OO0  MabMypuil XyKyKMH TH3MM, [aBIaTYMIMK TapHXHIa
Gopunn. OarvnuianraH OoOmIKAa TaAKUKOTIapaa xaM Amynapé

Xycycan CoBeT naBpuja YOI STHITaH TAAKUKOTIApAa, OynmuMHuOard CyA-XyKyK TH3UMH Tapuxu Y3 aKCHHHU
xycycan  X.C.CyneliMaHOBaHMHI  acapiapuia [1] rommaraHn.
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beBocura Kopakanmoructon Tapuxura oua [6],
SAM. JocymoB [7], K. Voounuszor [8], T.I'.Tyxrameros
[9], K. A.Ilamyarwuszos [10], A.Topees [11], C.Kamamnos[12],
X Jx.CampxoB  [13]  TamkukoTmapuma  aca,  Amymnapé
OymuMuaarn WKTUMOMH-cuécuit  axBoi, ypd-onmariap,
CYI-XYKYK TH3UMH (DaoJHATH KUCMaH ¥3 aKCHHH TONTaH.

XycycaH, A.CanpikoB, T.TyxtameToB acapiapuna [14]
Poccust Guman Ypra OCHE XOHIMKIAPMHMHI HYKTHMOMIi-
cuécuit MyHocabariaapu Awmynap€ OYIMMHHUHT Taino
Oy, MycTaMmiIaka MabMYPHATHHUHT TAIIKHI S THITHIIH,
YHHUHT OOLIKapyB TH3UMH, Cy[ OPTaHIapy XaKuaa yMyMHi
MabITyMoTiap Oepmicama (67 Oer), Ko3u Ba OmWit cyaiap,
JIyHEBHH cyutap (GaoiusaTH 4yKyp TaxJIMI STHIMAaraH.

Acocuii KHCM. Kopakannoructonaa COBET
JABIATIMIINTH Ba CyJI THU3UMH XYKYKIIYHOCIHK HYKTau
Hazapunas JI.AxyHmkanos [15] acapuaa coBetr madkypacu
aHJi03ajapu goupacuja EpuTUIIraH.

YMyMaH, COBEeT JaBpuAa YOI JTWITaH TAAKUKOTIAp
TaXIWIAAAH  MapIyM  OynummMua, yiaap  Ha3apui,
KOHLIENTyaJ] Ba FOSBHH >KMXAaTJaH XyKMpoH Madkypa
JIOMpacuiaH YeTra 4YMKa OJMaraHjiurd Oouc, KyHwiran
Macajaiap WIMHH JKMXaTAaH 4YyKyp Ba arpoduinua Y3
€UYMMHHH TOTIA OJIMAraH.

V36eKxucTon y3 1aBiaT MyCTAKWLIMTHHH — KyJra
KUPUTraHJaH KeWnH yTMHIIra, Tapuxra 0yiaraH MyHocabar
KECKUH y3rapau. YHHM XOJIUC Ba TYFpU YpraHuul
Macajacura bTHOOp KapaTwigd. JlaBmaTdWinK Tapuxw,
XyCycaH YHHMHT TapKuOWH KHCMH OYynraH Cya-XyKykK
TU3UMH TapUXHUra YbTHOOP Kydau.

MycTakWwIIMK AaBpHAa YOI TUITAH acapiap TaxXJIHIH
Gopacuma V36ekucToH PecrybnukacHHMHT  BupHHUEH
[pesugentn W. KapumoB acapmapy MyxuM axamusIra
sramup [16]. W.KapumoB §¥3 acapmapuma MyCTakuiI
V36eKHCTOH JaBIATMHUMHT CY[A-XyKyK TH3MMHHH TyOnaH
UCIIOX KWIWII, KOHYH YCTYBOPJIHWIHM Ba KOHYHHIJINKHH
MyCTaxKamMIamga CYI-XYKYK THU3UMUHH W3YHIT
JIEMOKpATIAlITHPHUII Ba JTHOEpaIAITHPHINTAa KapaTHITaH
mon3apb Basudanmap Oenrmnad Oepuirad. IllyHuHrIEK,
NPOKypaTypa TH3MMHHHM HCIOX KWJIMII, YHH COBET
JlaBpHUJIaruiail mapTHs JIMTACH KYJINAArH jKa3oJam Kyposu
amMac, Ganku KOHYHJIADHUHT Ga’kapUIIMIITNHH,
MaMJIaKaTUMM3JaTd JIeMOKPATHK HCJIOXOTIAPHUHT H3YIII
PHBOXKJIAHUIIMHU, WHCOH XYKYyK Ba 3PKHHJIMKIAPUHUHT
WIIOHYIM  XUMOSICHHM  TabMUHJIAWIWraH  THU3UMIa
AlNIAaHTHPHUII XaKuaa MyXuM OGHKp Ba MyJoxasajiap
Oounaupran Ba noy3ap6 Basudanap 6enrunad Gepunras.

Antaukca, 2017 #wn 22 pekabpb KyHH Mamiakat
TapuXuga OWpMHUH MapTa Y36ekucToH Pecry6iukacu
Ipesuaentu llaBkat Mup3uées Ommii Maxuiucra TakauM
xuiran  MypoxkaatHomacuaa  [17]  V36ekucToHHHHT
KeJTakakJard HWXTUMOUH-UKTHCOAUN pPUBOXKJIAHUIIUHIHT
ycryBop HyHanmunuiapu ¥3 udomacuHu ToraM. Xycycad,
«XanK JaBnaT WaopaJapura sMac, OalKu ~JaBiaT
UAopajapy XalKAMH3ra XHW3MaT KWIHIIM Kepak» JeraH
Fosira siHa Ypry OepWiMIIM JaBIaTYWIUK Tapuxuga Tyo
Oypumum  scaxu. CyHrrm Hwulapaa — pecryOnmkana
MpoKypaTypa TH3MMHUAArd Kaapiap ¢aonusatn OwiraH
OOFIMK ~ MyaMMoOJIap  KyH  TapTHOuaard  Joi3apo
MacajanapjaH oupura aiiinaHau.

Mycramnaka iuiapuna  Y36eKMCTOH  TapuXdHIapH
MyCTaMmJIaka Ty3yM INAapoOWTHIA yiKajga 103 Oeprad
WKTUMOUN-CUECUNA, HWKTUCOAUM Kapa€Hiap TaxJIHINra
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amoxuzaa pTHOOp Kapatmwiap. XycycaH, X.3uées [18],
J.Anumona [19], ®@.HUcxakos [20], H.A6xypaxumona [21]
kabu Myamumdnap [22] TOMOHHIAH SpaTwiraH acapiapiaa
Oy »xapaémmap WiIK OOp ¥Y3MHHHT XOJNHCOHAa OaXOCHHHU
TOIIU.

Yoy naBp 0yiinda KEHT KyJIaMiId TaIKUKOT HUILIAPHHA
omu6 ©Oopran [I.X.3useBa [23] TypKHCTOH TapUXUHH
ypranumjga OOJBIICBUCTUK KOHLEMIMSHUHT IIAKJIIaHUMI
J)Kapa€HM,  YHUHI  JKaMMATZArd  MKTUMOUMN-CUECHUI
Kapanurapra, Tapux (aHHAard TaTKUKOTIAp MOXHSATHrA
TabCUPUHU MWDUIMH O030/UIMK Kypalll TapUXIIyHOCIUTH
Muconuga putud oepam.

Onuvanuar [24] V36eKHCTOH IMaxapiapd TapuXura
OWJ CYHITH TaAKUKOTIApHAa XHBa XOHIUTH XaMmaa
Amynapé OynmuMuppard Imaxapiap TapHXH, YJIApPHUHT
WKTUMOUN-UKTUCOIMK Ba MaJaHUN Xa€TUaru ypHUra ouj
MYyXHUM MabIIyMOTIIap Kaig STHITaH. [Taxap
MaH3WIroxjap, maxap 0o30piap, BOJOCTIap, OBYILIAp,
KHAIUIOK ~ JKaMoOaJlapH,  OKCOKOJUTMKIAPHUHT  YKAMHUAT
PHBOXHUJATH YPHU anoxuna Kypcatuiarad 0yiauo, ylapHHHT
MabMypul,  WXTHUMOUH-CUECHMA  aXBOJMra  TETHILIH
KAUMMAaTIH (paktiap OepuiraH.

besocuta XIX acpuunr oxupum XX acp Oomuiapuua
Vpra Ocuéna cya TH3NMH pPHBOXKIAHHINH, COBET
XOKUMUSITHHUHT MapKasJIalTHPUII cuécarura
Oarunraaran M. Xaiinapos [25], H.C.3aitHOOMATHHOBHUHT
[26] HOM3OmNMMK muccepranusAcuaa  TypkucToH, XwuBa
XoHJIUrH Ba Byxopo amupiuruaa naBiaT OOIIKapyBH Ba
cyn wuHctutyTiapu, J.Il.Kamonos [27] Tankukoruna
Typkucron ACCPpa Cy[UlapHUHT —TaIIKWI — TOIMIIH,
¢daBkymonna coBer cymiapu ¢aommsata, A.EpmeroB [28]
tagkukotuaa TypkuctoH ACCPaa Hazopar opraniapu Ba
VIAPHUHT TOTAJHWTap TY3yM YPHATHIUIIAAATH YPHHU Ba
¢daommaru, T.M.bobomaros [29] TagkukoTHma 3ca, 1865-
1917 imnnapna sxa3o opramnapu (aoiusaTH, MOJHUIUS
XU3MATHHUHT  KAaTaFoOH  yCylUlapw,  xapOwili  cyx
KOMHCCHSIApH, TypMaxoHalap TapUXH Y3 aKCHHU TOIIH.
VYinapma xo3u Ba Ouil cymrapuHUHT Gaoauiatd TypKUCTOH
Muconuaa Eputwicaaa, Amynapé Oynumu IbTHOOpIAH
geTa KOJIH.

JaBmar Ba  XyKyK  Tapuxura  OaFHWIUIaHTaH
TaJKUKOTIapAa, XycycaH XyKykiuryHoc 1. A.MmanoBaHuHT
[30] TamkukoTHIA SJ’pTa Ocuéna mapuar HopManapu
acocuja uur onud 6opran Xopa3m Ba Byxopo xank coBeT
pecryOuKanapuaaru K031 CyUTapu (daomusiTy,
X.A.KabOynopauar [31] HOM3OMIMK JAHCCEpTaIHsICHIA
Kopakanmoructonna CyJ OpraHJapuHUHT Tanao Oymumm
TapUXUU-XYKYKUH HYKTau Ha3apJaH Y3 aKCUHU TOIIIH.

M.Max0y0oBHUHT [32] HOKTOPIIMK AHMCCEPTAIMACUAA
V36ekucToHna MpOKypaTypa OpraHIApPMHMHT  TAIIKHI
STHINIIN Ba PHBOXJIAHWIIN Macajacura XyKYKITYHOCIHK
HyKTau Ha3apuaaH TaXJmiI dTWIIH. AMMO, COBET MycTaOH
Ty3yMHU NIPOKYpPaTypacH COBET TU3UMHUHH MYCTaXKaMIIOBYH
opramiapaaH Oupu OYNTaHIHWIH, YHUHT MaKcaJ-MOXUSATHIa
eTapii bTHOOP KapaTHIMaIH.

Kopakanmorucrommuk onmumiapaad b.A.Komanos [33]
Amynapé 6ymmmunaru 1917-1922 fimmmapaaru WKTAMOMHA-
cuécuil axBOJI, YIKAHWHT COBETIap TOMOHHUAAH XapOui
MOJINTOHTa  AWJAHTHPWITAHJINTH, COBET XOKHMUSATHUra
Kapmy Oynran Kywiap (QaonusTH Xakpaa Myloxasa
IOPUTHO, KN3UKAPIIH MABIyMOTIAp KEITHPTaH.




KopakanmnorucToHaa MYCTaKHJLTUK Huuapuaa
sSpaTHITaH SIHTH TapUXHA  TaIKUKOTIApJa, XycCycaH,
M.C.CeiitHazapoB [34] ynkamarn MWUTHH — O30JTHK
xapakatn, P.X.CamaeB [35] Xopasm pecryOnukacu

tapkuOuaarn Ko30K-KOpakajilnoK aBTOHOM BHJIOSTHHHHT
tawkwi stwininy, H. Taymyparos [36] Amynapé 6ynumuna
WYKHA WOUIap OYNMMMH XOIWUMIIAPDHHUHT XallK CyIUlapy Ba

VIApPHUHT XyKMJIAPUHU 0aX0 KENTHUPHUIIN JKkapaHu,
M.A Kapneibace [37] Vynka axOJMCUHUHT MabHaBUN
nynécu, Kapanuiapu, Ill.babdames [38] cosetnmap
TOMOHM/IAH amaira OIIMPHIraH KaTaroH cuécaruy,

M.A JlxymameB [39] Amynmapé OynuMugard MHKHIOO Ba
TYHTapuIl JaBpura TETHLUIM Macajajapy Y3 aKCHHHU
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XyJaoca ypauna «KapakannakCTaHHBIH jKaHa TapUilXbl»
acapuja KO3M Cy[JapH, COBET Cyajdapu (aoiusiT
IOPUTIaHINTH YMYMHUH Tap3ga Kaig STHian. AMMO ymioy
acapiapaa CyA-XyKyK TH3MMH Ba IIPOKyparypa (aonusiTH
SXJUT Ba JaBpuil M3UWUIMKAAQ YpraHuil Makcaau
Ky#Hnnmaraunura Oouc, Oy Macaja ¥y3 €YMMHHH TOIa
OJIMaJIN.

Taxmwinap mwyHU Kypcataguku, XIX acpHUHT cyHITH
yoparn Ba XX acpHHHI OWpHMHUYM dYoparuaa Amynapé
OYynuMHU, KCHMHYAUK BWIOATHIA IOKTUMOUI-CUECHIA,
XYKyKHH Xa€T, Cyl Ba NpOKypaTypa OpraHjapd TapuXH
MacanacH aloxXuaa SXJIUT WIMHA MaB3y cudaTnaa oaumiIap
TOMOHHJIaH Maxcyc TaJAKUK dTHJIMAaraH.
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umuminsoniy gadriyat, ezgulik.

Rezyume. Magqolada inson huquqlari va Islom qadriyatlarining zamonaviy jamiyatdagi o‘rni, ularning tarbiyaviy
ahamiyati hamda insonni komil shaxs sifatida shakllantirishdagi roli yoritilgan. Shuningdek, O‘zbekiston Respublikasining
yangi Konstitutsiyasida inson huqugqlari, vijdon va din erkinligi kafolatlari tahlil qilinib, Qur’oni Karim va hadislar asosida

Islom gadriyatlarining tarbiyaviy mohiyati ochib berilgan.

KoaioueBble ci1oBa: npasa uesnoBeka, cBOOO/IbI, CBO0O/1a COBECTH, CBOOOIa BEPOUCIIOBEAAHHS, KOHCTUTYIIHSI, IIECHHOCTD,
penuruo3Has HEeHHOCTb, 00LIeYeoBeuecKas IEHHOCTb, I00POIETENb.

Pe3tome. B crathe paccMaTpuBaloTcs paBa YesoOBEKa M 3HAYCHUE MCIAMCKHX TYXOBHBIX IEHHOCTEH B ()OPMUPOBAHUH
Y BOCIIUTAHUH COBPEMEHHOW Pa3BUTON JINUHOCTH. AHAIM3UPYIOTCS TapaHTHU CBOOOIbI COBECTH U PEIIUTUHU B OOHOBIICHHOW
Korcturymun PecniyOnukm Y30ekucTaH, a Takke BOCIIUTATENIPHOE 3HAYCHNE HCIAMCKUX LIEHHOCTeH Ha ocHoBe KopaHa n

XaaucoB.

Key words: human rights, freedoms, freedom of conscience, freedom of religion, constitution, value, religious value,

universal human value, virtue.

Summary. The article explores human rights and the importance of Islamic spiritual values in shaping and educating a
modern, developed personality. It analyzes the guarantees of freedom of conscience and religion in the renewed

Constitution of Uzbekista.

Kirisiw. Insan huqiqlar1 maselesi bagingi kinde dinya
koleminde en ahmiyetli qadiriyatlardan biri sipatinda
qaraladi. Insannin jasaw, pikirlew, iseniw, soylew, mulkke
iyelik etiw siyaql tabiyiy huqiqlar1 &yyemnen insaniyattin
en joqari qadiriyatlar1 esaplanadi.

Garezsiz  Ozbekstan insan  huqiglarin  qorgaw,
erkinliklerdi kepillew ham pugqaralardin abirayin joqarilatiw
jolinda ahmiyetli natiyjelerge eristi. Asirese, 2023-j1l
30-aprel kuni xaliq referendumi arqali qabil etilgen jana
redakciyadagi Ozbekstan Respublikasi Konstituciyasi bul
bagdarda bekkem huqiqy tiykar boldi [10].

Islam dini de insandi en joqari janzat dep tan aladi.
Qurani karimde ham hadisler toplaminda insan gqadiri,
huqiqr ham erkinligi joqar1 gadiriyat sipatinda talqilanadi.
Sonin ushin insan huqiqlart ham islam qadiriyatlarmin
unlesligi tarbiya procesinde ayrigsha ahmiyetke iye.

Adebiyatlar analizi. Insan huqiglart him diniy
qadiriyatlar maselesi haqqindagi koézqaraslar  social-
filosofiyaliq izertlewlerdin hamiyshe ahmiyetli
mashqalalar1 bolip kelgen. Asirese, bugingi globallasiw
dawirinde koplegen izertlewshiler insan ham jamiyet
arasindagi qatnasiqlar, milliy ham diniy qadiriyatlardin
kelip shigiwindag: filosofiyaliq faktorlarga ayrigsha itibar
garatip kelmekte.

Insan huqiqlart ham diniy qadiriyatlarga baylanish
koézqaraslar shet el ham jelgilikli izertlewshilerdin de
itibarinan shette qalgan emes. Keyingi jillar1 bul temaga
bagishlangan bir qatar ilimiy izertlewler, monografiya ham
ilimiy maqalalar basip shigarildi. Olardin miynetlerinde
insan huqiqlarin tamiyinlew ham diniy qadiriyatlardin
rawajlaniwinin ~ adep-ikramliliq  tareplerin  qaliplestiriw
menen baylanisli koplegen mashqalalar har tarepleme

talqilanadi. Maselen, T.Byurgental [1], V.M.Juykov [2],
D.Kaufmann [3], J.Bazarbaev [4], Q.Nazarov [5],
G.Saparova [6], Yu.Xolikov [7], A.Allaniyazov [8] styaqlt
ilimpazlardin izertlewlerin ayrigsha atap 6tiw lazim.

Talqilaw ham natiyjeler. Jana Ozbekstanda garezsizlik
jillarinda buringt dawirden putkilley o6zgeshe bolip,
jurtimizda insan huqiqlart ham erkinlikleri kepilligi ushin
zarurli shart-sharayatlar jaratilganligt menen ayrigsha
ajiralip turadi. Konstituciyamizda insan huqiglart ham
erkinliklerine  kepillik beretugin  huqiqiy mexanizm
jaratilgan.

Birlesken Milletler Sholkeminin 1948-jili qabil etilgen
Insan huqiqlar1 dekloraciyasinda bul maselege ayrigsha
itibar berilgen. Dekloraciyanin 18-statiyasinda «Har bir
insan ... hijdan ham din erkinligi huqiqna iye» [9] — dep
ayrigsha atap korsetilgen. Gérezsiz Ozbekstan Respublikast
insan huqiqlar1 boymnsha xaliq araliq 6lshemlerdi tan alad,
bul tarawda qabillangan hujjetlerge, sonin ishinde dinge
munasiybet boyinsha hujjetlerge de qosilgan.

Janalangan Kkonstituciya ushinshi renessansti quriw
jolinda bekkem huqiyty tiykar bolip xizmet etpekte.
Prezidentimiz ~ Shavkat  Mirziyoyevtin  aytqaninday
janalangan konstituciyada barliq qatlam maéplerinin
inabatqa alinganligi, o islep shigiwda xahiqtin belsene
qatnasqanligi, bul hujjettin haqiyqiy xaliq Konstituciyasi
bolganinan derek ekenligin atap otgen edi. Jahalangan
konstituciyada insan ham puqaranin tiykargr huqiglari,
erkinlikleri ham minnetleri degen arnawl bolim ajiratilgan.
19-statyada «Ozbekstan Respublikasinda insanmn huqiq
ham erkinlikleri xaliq araliq huqiqtin galabaliq tan alingan
normalarina tiykarlanip ham de us1 Konstituciyaga muwapiq
tan alinadi ham kepillenedi. Insan huqiq ham erkinlikleri
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har kimge tuwilganman baslap tiyisli bolad1. Ozbekstan
Respublikasinda  barliq puqgaralar birdey huqiq ham
erkinliklerge iye bolip, jinisi, rasasi, milleti, tili, dini,
isenimi,  socialllq  shigis;,  jamiyetlik  awqalinin
ayirmashiligina qaramastan nizam aldinda ten» — delingen.

Jana Ozbekstan suveren, demokratiyaliq, huqiqry,
sociallig ham dunyaliq mamleket bolip tabiladi. Dunyaliq
mamleket diniy isenimdi putkilley biykarlaytugin
qudaysizlar  jamiyeti  emes, kerisinshe  dunyaliq
mamleketlerde demokratiyaliq principler tiykarinda dinge
hurmet korsetiledi, ogan eldegi ruwxiy-madeniy, tariyxiy,
diniy qadiriyatlar jamiyetlik koz qaraslar sistemasinin en
dhimiyetli ten huqiqli buwin1 dep qaraladi. Janalangan
konstituciyada insanlar ushin basqa erk ham huqiglar
menen birge hujdan erkinligi, galegen dinge iseniw yamasa
hesh qaysisina isenbew huqiqna kepillik berilgen.
Tiykargi nizamnin 35-statyasinda «Hujdan erkinligi hAmme
ushin kepillenedi. Har kim galegen dinge iseniwge yamasa
hesh bir dinge isenbew huqiqmna iye. Diniy k6z qaraslardi
majbiriy sindiriwge jol qoyilmaydi» [10] — dep ayrigsha
atap korsetilgen.

Quranmi Karim ham Hadisi Shariflerde insannmin Alla
ham shariyatdagi haq-huqiqlari insan paydalaniwi zarar
bolgan ayrigsha huqiqlar muisalinda korsetip berilgen.
Misali, Qurami Karimnin 256-ayatinda Islam dininin
adalatlilign bilay tariyiplenedi: “Dinde zorliq joq, sebebi,
tuwrt jol aljasiq joldan payda boldi. Jetkilikli, kim shaytan
(yamasa butlar) d1 biykarlap, Allaga iyman keltirse, demek,
ol bekkem isenimdi wuslapti. Alla esitiwshi ham
bilgiwshidur” [11].

Hadisi Shariflerde insannin gadir-qimbatin kemsitiwge
jol goyilmasligi, onin abiray martebesin tokpeslikke, har
kimnin sir saqlawi, erkin oylawi, erkin sdylewi siyaqli jeke
huqiglart menen birge, onmin mulkke iye boliwi, turar jayl
boliw1 jane onin qol qatilmashigr siyaqlt har qiyli social
huqiqlar1 ham shariyat talaplarina ham nizamlarina
muwapiq tarizde qorgaw zarurligi 6z korinisin tapqan.

Qadiriyat s6zi arapsha «qadir» soézinen alingan,
qadiriyat dep adamlardin 6miri, rawajlaniwi ham keleshegi
ushin dhimiyeti bolgan jamiyetlik, ekonomikaliq, socialliq
ham  ruwxityy  qubilislardin  sistemasina  aytamiz.
Qadiriyatlarda uliwma insanty ham  milliy-ruwxiy
madeniyat sawlelenedi. Qadiriyatlar milliy ham uliwma
insaniy bolip bélinedi. Uliwma insaniy qadiriyatlar barliq
milletler ushin tan boladi. Uliwma insaniy qadiriyatlar
milliy gadiriyatlarda sawlelenedi, al ekinshi jaqtan milliy
qadiriyatlar uliwma insaniy qadiriyatlar darejesine Osip
jetiwi mamkin, soytip olar birin biri bayitip ham toliqtirip
baradi. Maselen, Muxammed Musa al-Xorezmiy, Farabiy,
Ibn Sino, Beruniy ham tagi basqa ilimpazlardan al-Buxariy,
Imam at-Termiziy, Yassawiy, Baxawaddin Nagshbandiy,
Najimaddin  Kubra ham tag1 basqa allamalardin ruwxiy
miyras1 milliy shegaradan shigip putkil shigis ham dinya

xaliglarmin  uliwma  insanity qadiriyatlar  dérejesine
koéterilgen.  Qadiriyatlar  6zlerinin  xarakterine qaray
materialllq hadm ruwxiyy qadiriyatlar, hareket etiw

shenberinde uliwma insaniyliq, regionalliq, milliy hdm
diniy qadiriyatlar bolip bdlinedi. Insannin 6zi jamiyettin
en ulli, joqar1 darejedegi gadiriyat1 bolip tabiladi. Buni ulli
qaraqalpaq oyshili Ajiniyaz bilaymsha tariyiplegen edi:
«Bul duniyanin koérki adam balasi». Insannin en tiykargi,
biybaha qadiriyat ekenligi diniyaliq gana emes, al diniy
gadiriyatlar sistemasinda da ayrigsha tan alinadi. «Alla jer
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ham putkil alemdi insan ushin jaratti», — dep tariyiplenedi
mugaddes kitaplarda.

Islam qadiriyatlart xalqumizdin jasaw tarzi sipatinda
6mirimizdin mazmunina sinisip ketken. Otken awladlarmmiz
htirmet penen orinlap kelgen diniy qadiriyatlar, Oraza hayt,
qurban hayt, sunnet toy1, musiybetke baylanislt urp-adetler,
ata-analarga hurmet, jasi ulkenlerge ham jetim jesirlerge
muriwbet, ilimli boliwga umtiliw, shanaraqti bekkemlew,
ustazlardi hurmetlew, watand1 silyiw, otkenlerdin qabirin
ziyarat etiw ham eske tlsiriw jane basqada usinday
islamiy qadiriyatlarga jatadi. Islamiy qadiriyatlardin
tiykargr ideyalar1 Qurani Karimde, paygambarimizdin
hadislerinde, olardin negizine jaratilgan shdriyatta da
sawlelengen.

Islamiy  qadiriyatlardin = tiykargi  manisleri  ham
koérinisleri iyman, islam hdm ehsan tasiniklerinde 6z
sdwleleniwin tabadi. Uliwma alganda, ehsan  joqari
darejedegi qadiriyat bolip, ol 6z ishine insannin basqalarga
isleytugin barliq jagsiliglarn 6z ishine aladi. Olardin
ishinde en baslisi ata-analarga qoldan kelgenshe jagsiliq
islew, alemnen otkennen keyinde olardin ruwxin shad etip
turtw, eslew kiredi. Ken maniste alganda ehsan putkil
islamliq qadiriyatlardi shin kewilden orinlawdi anlatadi.
Hazirgi kandelikli turmista bul gadiriyatlardin baslis1 haq
kewillilik, hadal is-hareketler ham oy-pikirler tasiniledi.
Misal etip aytqanda, shakirttin ustazina islegen izzet ikrami
ham wustazdin korsetpelerin  buljitpay orinlawda shin
maniste, ehsan tusinigine kiredi.

Islamiy qadiriyatlar hazirgi kinde de ulken tarbiyaliq
funkciyalardi atqarmagqta. Islam qadiriyatlarda basqalardin
haqin jew, paraxorliq, giyabentshilikti qaralagan. Haram
islerden awlaq juriwge, insapli, diyanatli, iymanl, halal,
pak, sabir-taqatli, napsin tiyiwga tarbiyalangan. Islamiy
qadiriyatlarin  tiykargr  ideyalart Quram1  Karimde,
paygambarimizdin hadislerinde olardin negizinde jaratilgan
shariyatta sawlelengen. Olarda tarbiya, adep-ikramliliq, 6z-
ara dosliq qatnaslar, mehir aqibet, paklik, adillik qusagan
qadiriyatlar ken tarde tarqalgan, tuwisqanlar, ata-ana ham
perzentlerdin  huqiq maselesi adamgershilikli tarde
sheshilgen.

Shariyatta Alla tarepinen ruxsat etilgen narseler hadal,
al qadagan etilgenleri haram dep belgilengen. Islamda
hadalliq penen islewshilerdi qollap quwatlanadi, al haram
islewshiler bul dunyada qaralanadi, ol dinyada jazalanadi.
Haram unamsiz islerdin qatarina munalar kiredi, jaramli
bola tura jumissiz juriw, buzgmshiliq etiw, ata-anasinan
teris patiya aliw, palkerlerge iseniw, siyqirshiliq penen
shugillaniw, irim islew, adam o6lgende dawis shigarip jilaw,
sawda-satigta qiyanet etiw, birewdin haqina hdm amanatina
quyanet etiw, ant ishiwshilik, sttxorliq, birewdi mazaqlaw,
giybaat aytiw, déhmet jala jabiw, giiman etiw, adamnin
sirtinan  jamanlaw, oOtirik soylew, abiray togiw, adam
oltiriw, biyopaliq ham tag1 basqa tdkabbirlig, menmenlik,

dangparazliq, magqtanshaqliq, sigmarliq, 1sirapgershilik,
uyatsizlig, basqaga jamanliq islew, basgani
koérealmawshiliq, adammin janina qastiyanliq etiw,

sawatsizliq, basqalardin mal-mulkine, bala-shagasina ko6z
alartip qaraw musilmanshiligqga ogada jat narseler dep
qaralgan. Islam qadiriyatlarinda tabiyatqa, qorshagan
ortaligga mehir-muxabbatli boliw, suwdi, hawani, topiraqti,
haywanat ham osimliklerdi aswrap abaylap saqlaw
nasiyatlanadi. Garezsizlik jillarinda islamiy qéadiriyatlar
gayta tiklenip, ata-babalarimiz hirmet penen ormlap
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kelgen biybaha qadiriyatlarinan Qurban hayt ham Oraza  ormi bar eki negizgi tusinik. Bular bir-birin toliqtirip, jas
hayt bolip, olar bolatugin kin Prezidentimiz parmani  awladti kamil insan etip tarbiyalawda tlken rol oynaytin eki
boyinsha hér jili demalis kini ham bayram seyilleri negizgi bagdar bolip tabiladi. Talim-tarbiya sistemasinda
otkerilmekte. bul eki bagdardin uylesimli qollaniliw1 jas awladtin tarli

Juwmagq. Uhwmalastirip aytqanda Insan huqiglart ham  jagtan galiplesiwine, jamiyette adillik, tinishliq ham ruwxiy
Islam qadiriyatlar1 jamiyet rawajlamiwinda en ahmiyetli  bayligtih ornawina tiykar boladi.
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Pe3rome. Makoama 3aMOHaBHI WIMHH-TEXHUK TapaKKUET MIAPOWTHAA €BreHHKAa Ba OMOATHKAHWHT KECHIIMAacHIa
103ara KenaéTraH axJIOKHA MyaMMoJIap Xakuaa cy3 IopuTmiaan. Myammind eBreHHKaHUHT TapuXui KeINO YMKUIIN, YHUHT
T'CH MYXaHJAWCJIUTHU Ba 6I/IOT€XHOJ'IOFI/I$[J'Iap JAaBpujaaru TpaHC(bOpMaLII/ISICI/IHI/I TaXJINJI KI/IJ‘II/I6, MHCOHHUHT I'eHETHK TaOuaTHUra
apajaiil HHCOH XYKYKJIapUHUHT Oy3wiuil XxaBdura ypTHOOp Kaparaaud. BHOATHK Tamoimuiap — maxc Kajap-KAMMATH,
Upojia MYXTOPHSTH, 3apap Ba ajoyaTtra Wyn KyWMacluKka aloxuga 9bTHOOp KapaTtuimokna. Wmna wHCOHMH
KaJIpUATIAPHA acpalll, YTMHUIIJATA XaTOJAPHUHT OJIIMHU OJIUII y4yH OHOTHOOWI TEXHOJOTHsUIAD PHUBOXHHU aXJIOKHN
acocla Ha3opaT KWIMII 3apypiurd TabKuJIaHraH. TaAKUKOTHUHT Ha3apUil-METOJOJOTHMK aCOCHHM OHWO3THK, TapUXHii-
TE€HETUK Ba KUECUM TaxJIWJI yCyJIJIapH TAIKWII 3Ta Iu.

KiaroueBble cioBa: CBI'CHHKA, 6H03TI/IK3, ITHYCCKasa np06neMa, IpaBa 4YCJIOBCKA, I'CHHAA HWHXXCHCPHsS, I'yMAaHH3M,
9THKA, OHOPHIITOCOPHS.

Pe3ome. B cratne paccMaTpuBarOTCA 3TUYCCKUC l'IpO6J'I€MLI, BO3HUKAOIIME Ha CTBIKEC J3BI'CHUKH H OHMODTHUKHU B
YCIOBHUAX COBPEMCHHOI'O HAYyYHO-TCXHUYCCKOTO IIporpecca. ABTOp AHAJIU3UPYST UCTOPUICCKOC IMTPOUCXOKACHUC CB-
TCHUKH, e TpaHc(OpMAaIMIo B 310Xy TEHHOH MH)KEHEpHH M OMOTEXHOJIOTHH, oOpamacT BHUMaHNUE Ha PUCK HApYIICHHS
IIpaB 4YCJIOBCKaA HYTéM BMCHIATCJILCTBA B TCHETUYCCKYIO IIPUPOAY YCIOBCKA. Oco60e BHUMaHUE yaciadaeres OHMO3THYECKAM
MPUHIUIAM - JOCTOMHCTBY JIMYHOCTH, aBTOHOMHUM BOJIM, HEIOINYIICHUIO Bpela M CIPaBEAIHMBOCTH. B paboTte
TOAYCPKUBACTCA HeO6XO,Z[I/IMOCTI> OTUYCCKOI'0 KOHTPOJIA 3a pa3sBUTUEM 6I/IOMCJII/IHI/IHCKI/IX TEXHOJIOTUH JJId COXpaHCHUA
YCIIOBCYCCKHUX I_IeHHOCTef/'I 1 OpeaoTBpalICHUA OLINOO0K IMpOo1uIoro. TeOpeTI/IKO-MCTO}IOHOFI/I‘IeCKyIO OCHOBY HCCJICAOBAaHUA
COCTaBJIAOT METO/1bI 6I/IOBTI/IlIeCKOFO, HNCTOPUKO-TCHETUYCCKOTO U CPABHUTECIIBHOT'O aHaJInu3a.

Key words: eugenics, bioethics, ethical problem, human rights, genetic engineering, humanism, ethics, biophilosophy.

Summary. The article discusses ethical issues arising at the intersection of eugenics and bioethics in the context of
modern scientific and technological development. The author analyzes the historical origins of eugenics, its transformation
in the era of genetic engineering and biotechnology, and draws attention to the risk of human rights violations arising from
interference with human genetics. Special attention is being paid to bioethical principles - personal dignity, autonomy of
will, and the prevention of harm and injustice. The work emphasizes the necessity of ethical oversight of the development
of biomedical technologies to preserve human values and prevent past mistakes. The theoretical and methodological basis
of the research consists of bioethical, historical-genetic, and comparative analysis methods.

Kupeny. Xo3upru  OMOMEOUKAIBIK  WINM — XOM VYol ke3KkapacTaH, EBreHnka XoM OHOITHKAHBIH 9JIC-
TEXHOJIOTUAIAPBIH TE€3 PAyaKIAHBIYbl MHCAH OMHUPH XOM  MKPaMJBUIBIK —MallKalanapbl TeMAachl OYIMHTH  KYHIE
JIGHCAYJIbIFbIHA MHUCJIM KOPWIMET€H TOCHp  ETIEKTe. OXMUHETITH, ce0eOM OJ WM XOM OJe-HKPaMIIBLIBIK,
I'eHeTHKANIBIK MH)XCHEPHs, IKacalMa TyKbIMIAHABIPBIY,  mporpecc XoM KyYalKepIIMIMK —apachblHAarbl  HO3UK
TCHOMJIBI PEJIAKTOp/Iay  CBIAK/IBI JKAHAIBIKIAPD HMHCAH  perapaHbl YHPEHHYTe MYMKHHIIAINK GEpeIi.

TOOMATBIH ~ ©3repTHY MMKAHUATBIH JKapaTmakra. Ycel H3epraeyaun THIAKAPFBI MaKceTH XoM
TMPONECCTE CBIEHUKA MCATAPbI — AFHBIH, HHCAH TYKBIMBIH  aspriinasapsl:

KaKChIIay siMaca OENTHIIM KocuieTsiepre Wide axamiiap/bl
TaHJIal ajbly XAKKbIHIAFBl TYCUHHUKIIEP XOM HIUMHHA XoM
MKOMUUETIIUK TaJIKbIIAYFa TYCUII aThIp.

byn Maocene ITHKA TTOHIUHHUH OXMHUHETIIN
MalIKajanapblHaH OMpH OONBINT ecalutaHaabl, cebeOu ol
WHCAHHBIH KOIMP-KbIMOATHI, TEHETHKAJIBIK TEHIMK XOM
WIMMHMHM payaxkJIaHBIYABIH IIEKIEYIEpU XaKKbIHIA TEpEH
MOPAJUTBIK Mocenenepan KOSI/IBL. EBrenukaibpik
TOKHUpHAOeNep WHCAaH XYKBIKIApeIH Oy3bly  KoymIHH
TyYABIPAAbl XoM OTKEH dCUPJETU TapUNXbIM KOTETUKIEPIU
ecnerequ.  CoOHBIH ~ yHmBIH  XO3UPrM  >KoMUileTTe ¥
GUOTEXHOIOTUAHBIH PayakKIIAHBIYBIH STHKATBIK Kajaranay — CCTPUP CPKUHIIMIH, SBIAH JKCTKCPMEY, SNHUILIHK XoM 1.6.)
WHCAHHMATTHIH TYMAHHCTIMK KOAMPHATIAPBIH caKiay ympi  CPIMATIay. EBrennka xom 6H03TI/£KaHLIH TyTac XoM Kapama-
OFaa OXMHUIETIIH. Kapchl ~ TOpEeIUIEpUH  aHbIKIay. ['eH  MH)XKEHEepuschl,
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EBrennka xoM OHOITHKAaHBIH ©3 apa
0aiIIaHBICHIH, OJApJIBIH MHCAH TYPMBICHI XaM JKOMHUTTErH
MOPAIIIBIK-0/IeI-UKPAMIIBIIIBIK, ~ KOMUPHUATIApFa  TOCHPUH
TaNKpUIay;  yYCBl  TapayuapIarbl  OJeH-HKPaMIIBIIBIK
KbIMBIHIIBIIBIKIAPEIHBIH MOHUCHH allbly XoM MJIMMHMA-
TEXHUKAJIBIK payaxnaHbly mapasThIHIA WHCAaH
XYKBIKJIapbIH KOPFayblH 9feN-UKPaMIbUIBIK TUHKapIapblH
aHplKyIay. M3eprieyauH — yaspimanapbl  TOMEHIETHIIE
Kepceruyre Oonansl. EBreHMKa TYCHMHUTMHMH TapHHXbIA
KOIUIIECUYH XOM XO3UPrHM TYCUHUIMH KOPUI UIBIFBIY.
BrosTukaHbIH THHKApFBl NPUHIMIUICPUH (MHCAH KOIUPH,
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pPENpOIYKTUB TEXHOJOTHSIAP, MHCAH T'€HOMBIH ©3TepTHY
CBIAKJBl MBICAITIAP AapKalbl OSTUKAIBIK MJCENeNepan
Tankeuiay. byn Mocenenepay memny e r'yMaHUCTIIMK XM
XYKBIKBIH JKOJITApPBIH YCBIHBIC €THY.

OneduaTaapra  moably. brnostmka:  y4eOHHK.
I1.B.Jlonarun, O.B.Kapramosa / ITox pen. I1.B.Jlonatuna
2011-xp1m, H.M.JOnnamres, 0O.3.Calianuxomkaena,
A.b.CannoB. buostnka: TubOmEr onmii YKyB OpTIapu
THOOMI-OMONOTUK (akylbTeTIapu Tajxadagapu ydyH Jaap-
cimuk.  —TowmkeHnT: «Menuuuna» — Hawpuéry, 2018.
P.A.®annopa. buostuka u eBreHuka: AKCHOJOTUYECKUIN
muanor. -M.: 2014. O.B.JIeros. IIpo0GieMbl ¥ TPUHINIIBI
ouostuku. PAH. 2023-xbu1 oXMulieTnu nepekiepacH 00-
JIBIT TaOBLIA B

WzeptneyanH METOIBI XOM METOMONOTHACH. OHO3TH-
KaJIbIK aHAJIU3 YCBLIbI, TAPUUXBIN T'€HETUKAJIBIK YCBII, KOM-
napaTuB (CaJBICTBIPMAIIBI) YCBII, COLMOJIOTHSIIBIK XM 3M-
MUPUKAJIBIK JKaKTaH >KaHTAChly METOJUIapbIHAH Maiifaia-
HBIIJBI.

OffffeMrn TpeK THIMHEH alblHFaH OWOdTHKa (azam
XOpPEKeTHHUH XailyaHIapra eMHUpAErH, MeIUIIMHATAFbl XOM
Ouosornsarbkl KaTHACBHl, Oyl TYCHHUKTH OWPHHIIH pET
1927-xputel @punr Kaxp aiitkan ©Oosica, 1969-KbUIbI
aMEpHUKAIBIK OHKOJNOr XoM Ounoxumuk B.[lortep oHBI
alinanbicka TycupredH. Ban Penccenep Ilorrep e3uHuy
«buo3THKa-KeNemeKKke Kemup» aTibl  IIbIFapMachIHJa
TYMaHUTAp WIAMIIEP XM TIOMATTaHBIYIIbLIAp, OHoIoriap
UCKEPJIUTUH afamiiap TypMBICBIHA KEMCUTIEYIITHINKKE XOM
XalyaHmapra CalbICTBIPMAbl TYPAE JOCHBIK KapbIM-
KaTHacTa Oousiblyra maxpIpAbl. OHBIH nukupuHiie, «Tupu
Kalbly XaKKbIHAA ONUyallbl WINM pPETHHAE FaHa eMec,
OMOJIOTHSUTBIK OMIIMM XOM aJaMIepIIMIINK OaxXabIKIap bl
OMpPUKTUPETHH >KaHAa JaHAIBIK pETHHIE Je U3epTiey
Kepek» [1] .

Buoatuka mocnen, 1960-1970-xbpuutapna payaxianraH
enn. ExuHImm xep XKy3wInK ypblc TamaMm OojFaHHaH OepH
WM XOM TEXHUKAHBIH payakKIaHblybl XOM KOJUIAHBUIBLYBI
Oup Katap olen-uKpaMiIbUIBIK MallKaiajiap/bl KeJITHPHII
isFapst [2].

Mpbicanbl, ay3blHla aHa CYTH €Jie KeyHI YJrepMereH
OBIIIBIK ~ 3apiaHbll  MUSYIaFaHbl MEHEH epKeIeyaHuH
OpHBIHA, aYKATIAHBIN OTBIPFaH aJaMiIap/aH KopIeM copall
asKIapelHa CYWKeHeTyrblH ean. Kpi3 OeHeH »kurut Ooc
CTOJIFa OTBIPABI /14, asKJIapbIHBIH ACTHIHA allJIaHBII )KYpPreH
IIBIIIBIKTRIH OanaceiHa Kapassl. [IBIIBIK KeTHe TypraHia
KUTUT TBIIBIKTEIH OachlH Te3liell, KaTThl COKKbl MEHEH
TeNKWIeHau. bup merpaeil epre yIIbll KETKEH IbIIIBIK
OUp TYpPIH AaybIC MIBIFBIPHII, TYPBIYFa Xallbl KeIMEH COHFBI
peT con JKaKKa Kapam, KYJreH ajaMiiapFa YMHUT II€HEeH
Kapanapel. AY3BIHBIH IIETHHEH aKKaH KaH JKYPEK COFBIYHI
MEHEH OMpre KaThlI KaJlJIbl.

OTHpamnbIMBI3Ia OpPBIH  alBlll  aThIpFaH  OyHZJai
3yJIBIMIIBIKIIAp KYHEH-KYHre keOelimekre. Ker KaOatTibl
YitepauH anisiHAa OanaHbIH TYYBUIFaH KYHHHE OHBIHIIIBIK
peTuHje cayrara OEpHI, YJIKEHHII KETKEH KYIIUK MEeHEH
NOBIIIBIKTEl  KOUIEre  INBIFapbIl  Tacaay — aJamilapJblH
KYH/ICIHUKITN 9JIETHHE alHAIIBINT OaphII aThIp.

XKac Oamamap TopenmMHEH epMEKKe KypOaxajapabl
ONTUPUYU, OJIAP/bIH KO3UHEH ChIM OTKEpHUI KbIHHAY, UIT
XOM MBIIBIKIAPABl achIl OITHPUY MEP3CHTICPUMU3AUH
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€pMeru ChNaThlHAa Kapacak J/a, jKakblHAa OOJIbIT ©TKEH
«Tamab0yc» KOHKYpCHIHIA €JI€ >KaHbl Y3WJIMEIeH, THPH
KOWIBIH TEPUCHH  CBUIBIYABI  «IICOCpIUK  cabarb»
CBHINIATBIH/Ia KOPCETHY, MOJICHMATIIBI 3aMaH TajaOblHA cai
aKBUTBHI IYTHH aJaMFa ToH KocuifeT Ooinca?! MeauuHa Me-
HeH OWoJIoTHsIIaFrbl XalyaHnapra WCJICHTeH TXKHPHIA-
Oenepu He men alThIyFa Oomaab?

Xo3upru  goyupae  OYTKWI — JIyHbsIAA — ©MHpPJAE,
JKOMUHETTHH TYPJIHM TapayiapblHaa OMOITHKAalbIK Karblii-
Jajapra oMen eTHy OOWBIHINA THKUp Tajaciap nayam

eTIIeKTE.

Con cebernmn ne Oynm MamIKaiangapabl YHPEHHY XoM
HMICMINY  JKOJUIapbl ~ WIMMHH XM  TEXHOJOTHSUIBIK
WHHOBAIVSIAP/ABI, WINMHN-TEXHUKAJIBIK XM  OMENUi
JKYMBICIAPABI ~ TOPTUIIKE  CaJaTYFBIH  XoM  JypbIC
OarmapiadTyFblH  MOMJIGKETIIMK  CHsICAaT  JOpPEKECHHE
KOTCPHIIIH. Ocupece, OroMenuIHA XM

OHOTEXHOJIOTUSIAPABIH PayaXKJIaHBIYhl XOM KOJUIAHBLUIBIYBI,
COHJAl-aK HOYHBANAFbl ayblp KECEJUIMKIEpP MaHIEMUACHI
HOTHIKECUHACKEIHUII  IIBIFATYFBIH  OIEN-UKPAMIBLIBIK
MalllKajagapbel aTan aiiTKaHga WHCAH OMHPH XOM 6JHMHU
MEHEH OailJIaHBICITBI MOCeINeNIepAn YHpeHny OapraH calfbiH
aKTyaJl OXMHIeTKe uiie OOIIbI.

1978-kpUTBl amaMHBIH OHOMEIUIIMHACHIH XOM MHUHE3-
KYJIKBIH KOpFay OOMbIHINA U3epTieynep MUUTUH KOMUTETH
IlepMOHT ecabaThIH >KOpUATAABI, OHJA MEAUIUHAIBIK XOM
JIEH CayNBIKTBl CaKjay XbI3METIEPHHIE ©3 apa XypMeT,
naia XoM 9IMIIINK CBISKJIBI YII IPHHIUI XOM Olapabl Oy
CUCTEMAJIa KEH KOJUIAHBIY OMENHATHI YCHIHBIC HCIIECHTEH.
1979-xsunbl beouen xom Yanpuc «buostrka Tuiikapiapbn»y
KNTaOBbIH Oachlll MIBIFap/Abl. YChl KHTaNTa TPAaHCTEHIMK
TEXHOJIOTUS, HWHCAaH TEHOMBIH H3epTIey, KIOHIAY
TEXHOJIOTHSCHI, TaMbIp KJIETKaJapAbl YHPEHUY XoM Oacka
MEIHMIUHA  TapayblHAAFbl  PYYXbIH-0JEN-UKPAMIIBLIBIK
MallKazanap Xop TopersieMe Tajuianrad [3].

byn kwram Xo3uprn OMOATHUKAIBIK CHCTEMaHbIH
TUMKapelH KaparTtel. Wnumuil wuzeptieynepne HMHcCaH
XYKBIKJIapbIH ~ Kemwuieyre — OarmapilaHFaH — JIOCHENKH
YHHBepcall Karbliijanap ycel ecabarra Oenrmnenau. On
COHHAH KEHMH KJIMHUKAIBIK M3EpTIEyIep, WIMMUM
JKCIEepTH3ANIap XoM MEIULUHAIIBIK, KopIeM
CTaHJapTIapbIHAa 3THUKAJBIK HOPMa CHINATHIHJA KaObLI
ETHIIIH.

EBrenuka (rpek THIIMHEH €VYEVIG - JKaKChl MUHPUMIIH,
aJaMIepIIInK) — aaMfa KaTHACJIBl TaHJAY XaKKBIHIAFBI

TONMHAMAT, COHAAW-aK, OHBIH TYKbIM KyyalayIIbIIbIK
KOCUHETJIIEpUH JKaKChlJlay YChULIAPhl ajblll  KapaJajbl.
Wnum agam TreHO(OH IBIH/IAFbI JIeTHepaLus

KyOBUTBICTIapBIHA KapChl TYpPecKe MIaKpIpbUIFaH. EBreHuKa
TopENapiiapblH €BIEHUKIIEP JEIl aTaiibl.

EBrenuka O0MOSTHKAa MalIKajgajapbl  THKKeJeH
TAKCIM OOonFaH Oarmap OOJBIN, OHMOMETPUSIIBIK TECTIep
HOTUIXKECHUHJE aJlaM siMaca XalyaHnap FeHeTUKAChIHAAFrbl
KyIblsl ~ e3repuciepiu cakjay okargaibsl. EBrenuka
OMOSTHKAJBIK MAIlIKaJlaiap MEHEH THKKeJIel OaiaHbICIIbI
Tapay XoM oIl OMOMETPHSIIBIK CBhIHAKJIAPAbIH
HOTUIDKECHHIE allaM siMaca XalyaHjaap eHEeTHKAaChIHIAFbI
KYIIbISl ©3TepUCIIEPIU CaKIay >Karaaiibl.

Byn TonmiiMaT Xo3Upru MOHHCHHAE AHINHANA Maiaa
Oonpl, OHBIH okerekmucH Yapibp3 JlapBUHHUH —arachl




@®pancuc I'anbToH,. «eBreHHMKa» TEPMHUHUH KUpPrUsreH [4].
lanbTOH ©BreHHMKAaHBI <OKaHA» [WH CBIAKIBl MHJUTHA
CaHaHBIH Owp OOMMMHU eTHYAN HIUeTHH e enu [S].

EBrennka 0OWO3THKAa K63 KapachlHAH VJIKCH oJel-
HMKPaMIIBUIBIK MaIIKalachkl OOJBIN TaObUIaAb, ce0eOn OHBIH
WHCaH MOMYJISIIHSACHIH JKaKChUIAyFa KapaThUIFaH yChULIAPHI
aBTOHOMMS, ONWUIMK XOM 3BISH JKETKEpMEY CBIKIIBI
OMO3THKAHBIH THHKAPFBI IPUHIAIDICPUH OY3bIYHl MYMKHH.

OJIeT-UKPAMITBUTBIK MOCeleNnepH WHCAHHBIH
PETPOIYKTHB XYKBIKJIApbIHA 30pJBIK IIEHEH apajlachlyIaH,
UTHUMAaJl KEMCUTHYICH XOM TCHCTHKAIBIK Oenruiepre
TUHKapJIaHFaH COLMAIUIBIK HEPApXUSHBI TY3UYACH KEIHIl
IIBIFAIBL.

B.1A.Moucees XX ocup axpIpbl XXI  acup
OaciapelHAa OWOJIOTHS XOM MEIUIMHA (HIOCO(MHUSICHIHBIH
OMO3THKA TOPCTIMHEH O©3JICCTUPWIMYHH]IC aHBIK TCHACHIUI
0ap CKSHNUTWH aTam eTedu. DbByn TONBIK TYCHHHUKIHU
mporiecc, cebedu OMO3THKA — CaNTBICTHIPMAJIBI JKaHa Oaraap,
am Xop KaHHal JXaHAJBIK TEHEH Xop JMaibIM apTHIKIIA
ymutTiep OaimaHBICAAbl XoM TEK YaKBITTBIH OTHYH MCHEH
MOJCHUAT TOPCNUHEH OCTE-aKbIPhIH ©3JICCTUPUIICTYFhIH
XOM OHJa ©3 OpHBIH Ta0aTYFbIH, HMMKAaHUATIAD XOM
IIeKJeyep IerapachlH ChI3BIII OTETYFBIH KaHa Oarjapra
TEH CalMaKJIbl MYHOCHOETKE epucIiiean. bnosTinka MeHEeH
ne coHmai  Oomamel.  Jlocmenm  Oynm  OMOMeIUITMHA
¢dburocohusicel  TapaybIHAAFbl  OapibIK — MallKanxagapabl
IICTIIETYFBIH HOPCE CBIAKIBI OONBINT KOpPWUHIW. byruHTH
KyHIe OuodTHKA (DEHOMEHH, OHBIH YHAMIIbI XOM YHAMChI3
TOpeIUIepH XaKKBIHIA aHBIK 0axa Oepuy XaKKbIHIA alTHIY
MyMKuH [6].

BuoeTnkaHBIH CO3CH3 IUTIOCHI OHBIH HHTETPATBI XOM
TpaHC-MHTU3AMIIBUTBIFBI, TOOWHMHA wimMui (OHONOTHS-
MEIMIIMHA) XM TyMaHUTap 9THKa Oarmapiap/sl
ouprecTupuy Jerm  KepceTwyre  Oomanel.  Open-
HKPaMJIBUIBIK OOpKYJIJIa OHTOJIOTHSUIBIK OOJIBIN  KEIIJIH,
SFHBIA ~ KeIUIeTeH calm  OJTHKaJBIK  MalKajauap
OHTOJIOTHSUIBIK MOCeNeNepanH on sMaca Oyn ¢opmara
Kapam IIBIFBIYABI Tajam eTTd. MseIcanel, o1 sMaca Oyi
KBUIMBICTBL  MICTIeYIle CYOBEKTTHH aKBUIBI TYTHHIUTHH
0axanay axpUIbl MYTHHJIWK KPUTEPUSIAPBIH Taslall €Te/u,
Oyn kpuTepusiap OHOJOTHIBIK, HEHPO(PH3HOIOTHSIBIK,
MICUXOJOTHSUTBIK  XoM  T.0. Macenenepre, SFHBIA Tasa
PEIATONOTHSIIBIK, ACTICKTIIEPTe CO3CH3 TOCUP €TETYFBIH CIIH.
Buostnkama, acupece, aKCHOJIOTHSUITBIK, XOM OHTOJIOTHSUTBIK
MOMEHTJICp OalIaHbICHl OMPUHIIN OBIHFA IIBIFA/bl, O3HHE
TOH AaKCHOJOTHSA  JOCTYPH,  SIFHBIN Xop  TYpiHu
OHTOJIOTHSUIBIK OHMOJIOTHSUIBIK, METUITUHAIBIK, COIHAIIIBIK
MamikKajamapra TOH  OOJFaH  akCHOJNOTUS  00passbl
KOJHIIIICCEIH.

CoHbIH MeHeH Oupre, OHOITUKAHBIH OXMHHUETIH
KEMIITHIIUTH JKaHa TEpeH OHTOJIOTHSTHBI
payaxiaaHIppMacTal, KypaMajibl —TPaHCIUCITUTUTHHAPIIBIK
MOCeJeNIepIU MICIUYTe YMTBUIBIYBl OapFaH CalblH aHBIK
0onpIl  OapMakTa XoM O9pKyJia KOHBEHIUSJIBIK YCHLI
MEHCH IICKICHHWY, SFHBIH KaHmaima Oup KeIucuMm
HOTHIDKEIICpU MCHEH IICKJICHHY MEHCH alblll Kapaiajbl.
Xop KbIiJIbl MOHJIEPIUH XOM KOMUUETTUH XOp KbIMIbI
KaTJIaMJIapBIHBIH VoKmIiepu OyHmai CBI3BIKJIBI
OHTOJIOTHSIHBIH KOHBEHIHAIM3AIMICH JeI aTtay MYMKHH
CKCHIIUTH HO3EPC TYThLIA b,
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Hotuiixene, OHTOAKCHONOTHSUIBIK CHHTE3re Kapai
XOPEKETIICHUYIUH OXMUHETIN XoM JAYpBIC TEHICHLHSACHI
OHTOJIOTUSIHBIH KOHBEHIMSUIACHIYBI MEHEH OapFaH CaiblH
KkeOupeKk OaifiaHpICHIl Oapaasl XoM aKbIp-aKblOETHUH[E
OHTOJIOTHS, THOCECOJNOTHSI XM JIOTHKAa MACEINEICpUH
OMOSTHKANBIK M3EPTICYNepAery a3aiblyra ajbll ajblll
kenean. ConuambIK-MOICHNH KOMMYHHKAIMSHBIH KaHIal
Ja OMp, TEXHOJOTHSACHI OWPHHINN OPBIHFA IIBIFBIN, OHBIH
JKOPIEMHH IE TypPMBIC (eHOMEHHHUH 0apIIbIK
MeTahHU3UKAIBIK MOCEIIENIEPUH IIEIINYTe YMHUT €TEAN.

CoumnauiblK-MoJICHUH KOMMYHHKAIMSHBIH KaHJal naa
OMp TEXHONOTHACHI OWPHHINM OpBIHFA IIBIFBIN, OHBIH

JKOPIEMHH IE TypPMBIC (eHOMEHHHUH 0apIIbIK
MeTapHU3UKAIBIK MACEJICNICpUH  MICHINYre YMHTICHEIH.
Erep WM.Kanr Oonmaca, Xxem KaHmaili ¢uirocodus
OKBITHIY IIBLTAPBIHBIH HKIMIITH XM OJIapIbIH
KOMMYHUKAIHSACHI Taza AKBLIIBI KpHUTHKaIay
MallKaJajapblH ILleme anMaijel. backama alTkaHna,
¢dmmocodus, OnoJIorus XOM MEINUIMHAHBIH

OHKOTHOCEOJIOTHSUIBIK ~ MalllKanajapblH TOJNBIK HWIUMUI
uzepmiieyiep meHOepuHIe epKUH payaKIaHIbIPhIY Kepek
XoM OyHzmail wu3epTieynepad yChl MallKaaanap MEHEH
TUKKEJICH  IIyFBUITAHOANUTYFbIH  CYyOBEKTIICPIMH  XCll
KaHJal KOMMYHUKALUsIapbl MEHEH aJIMAacThIpbly MYMKHH
emec

TepeH UCIEHTYFBIH TYpPMBIC TEOPHACHIH Kaparnai
TYpbIN, XEIl KaHAal KEIUCHUMIIED XoM KOHBEHLMsUIAp
xopaeM Oepmeiinu. byHmaii TeopustHbl ny3uy Oosica
Omomoruss XoM MEOWIMHA (QIIOCOPHUACHHBIH XJ3UPTU
OGarmapiapblHIa OHTOJIOTHs, THOCEOJOTHS XOM JIOTHKa
MaIlIKajaJapblH KYIISUTTHPUYIeH nbapaTr. XoM OHO3THKA,
TUJIEKKE Kapchl, ©3MHUH JIOPETUYIIUINK
WIXaMJIAHJIBIPBIYIIIBl UMITYJICHHEH KEWWH, OYTHMHTH KYHJE
OyHmail >konma OeNrwiu Jopekele HMPKUIHC — OOIBII
tabbuTagbl. Oa OMOMENUIIMHAHBIH OapJiblK MallKajaaaapbiH
IICHICTYFRIHAAW  KepuHenw, Oupak OyHmaii  emec.
AmIBIKTaH-aIIbIK aNTBIY YaKThl KeNIH, OHOATHKAa TEpeH
TEOPUSIIBIK THUHKapFa uiie OOJIMaraH XoM OHBI COIMAJUIBIK-
MOJCHUM KOMMYHHUKALMS XOM KOHBEHLMS OMEJIUATIapbl
MEHEH alMacTBIPbIyFa YPBIHBIN aThIPFaH THHKapbIHAH
KoJDTaHOa m3epTiieyuep Tapaypl OOJNBIT —ecaruiaHaJbl.
Bynpaii xarnaiiinap opbiH anajbl, OUpaK coJl OMOITHUKAJIBIK
MaliKajaga Ofaja Kem CaHJIbl OONFaH Ta3a TEOPHSIIBIK
MaIKananapasl eIy IdH XaKbIHKbIH BapHAHTHl OOJBII
XBI3MET €Te anMaiapl. byn skarmaiinel Ownmi, OWOIOTHS
XoM MeauiuHa (HUIOCO(UACHIHBIH jKaHA IapaJIurMachiH
ouodunocoprss TPUHIUIIIEPU THHKAPBIHAA OacCKBIIITIA-
0aCKBIII KOIUIUIECTUPUY UTHOApFa anbrHaIs! [7].

Ycel  Ke3KapacTaH — aibBlll  KapaFraHaa,  aBTop
OMOITHKAHBIH XJ3UPTH JKaFJaiiblHA ChIH KO3KapacTaH
Kapalabl XoM TepeH HUCIEHTYFbIH TYPMBIC TEOPUSCHIH
SFHBIA, TYPMBICTBI  TepeH  (UIOCOQUSIBIK  Tajuiay
TEOPUACHIH KAJUIUIECTUPUY 39PYPJIMICHMH aTal  eTeu.
TuiikapFbl uaesIapbIHIa KEITMCUM, KOHBEHIIHSIIAD KETEPITH
eMec, erep TepeH TYPMBbIC TEOPHUSCHI UCIIEN HIbIFapbliMaca,
Xell KaHJal COLUMAUIBIK KEIUCUMIIEDP XoM OACIUIMIMK
KOJEKCIiep aHBIK HoTHWibke Oepmeidan. byHmail Teopws,
GmIocOpUSHBIH XJ3UprH OarmapblHIa artam aiTKaH[a,
OHTOJIOTHSIHBI, THOCEOJIOTHSIHBI, JIOTUKAHBI ~ KYIICUTHY
apKaJbl aJiblll Kapanabl.
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DOOPMUPOBAHUE IN'PAXKKJIAHCKOI'O CO3HAHUS U TIOJIUTUYECKOI'O
YYACTUSA MOJIOJAEKHU
Opbin6eroB Huerynina TypasiMypaToBH4 — 00Kmop Quiocopuu no nedacosuyeckum HayKam
Hyxycekuii 2ocyoapcmeennulii nedazo2uieckuii uHCmumym umenu Axrcunusiza

MECHANISMS FOR DEVELOPING CIVIC AWARENESS AND POLITICAL
PARTICIPATION OF YOUTH
Orinbetov Nietulla Turdimuratovich — Doctor of Philosophy in Pedagogical Sciences
Nukus State Pedagogical Institute named after Ajiniyaz

Tasinu cy3map: €uutap, (QyKapoluK OHTH, CHECHH HWINTPOK, (YKAPOIMK MACBYIHATH, JAaBiaT &mmiap cuécaTw,
JACMOKPATHK KAMUAT.

Pe3tome. Makonaga Enutapaa (GyKOpOJMK OHI'M Ba CHUECHH MINTHPOKHU IMIAKIUIAHTUPHII MEXaHHU3MIIAPH TaXJIAT
KWIMHaau. YHOa EUUIAPHUHT JKaMHUAT Ba JaBiaT OOLIKApYBHJA MIUTUPOKYH, XYAWAUH OHI Ba MacCbhbyJIHSITHH
PHBOXKJIAHTHPLI, LIYHHHIJEK, HOPMATHB-XYKUKUH Ba amanuii WyHamunuiap éputwirad. TabiauM, xamoar (aosusTH,
HHTxap Ba ommaBuii ax00pOT BOCHTajJapy OpKalId (YKapoJHK OHI'M Ba CHECHH (HaOJUIMKHU OIIUPHUII HUMKOHHUSTIAPU
KypuO unkunany. TagKuKoT HaTWKanapy EUUIApHUHT (YKOPOJIMK MAachyJIHATHHYU OLIMPHII OPKAIN IEMOKPATHK KaMHUSITHH
MyCTaxKamJjiall MyXUMJIUTHHU KypcaTaay.

KiroueBbie ciaoBa: MOJIOACKD, TI'PAKIAAHCKOC CO3HAHUC, MNOJIUTHYCCKOC YYACTHUC, I'paXAaHCKAd OTBETCTBECHHOCTD,
rocyaapCTBCHHAA MOJIOJACIKHASA TOJMTHUKA, IEMOKPATUICCKOC 06H_[eCTBO.

Pe3ome. B craTthe AHAJIM3UPYIOTCA MCXAaHU3MbI (I)OpMI/IpOBaHI/IH rpaXXaaHCKOro CO3HaHUA U HNOJUTHYCCKOIO y4dacTus
MOJIOACKH. PaCCManI/IBaeTCSI ydqacTue MOJIOACKH B O6H1€CTB€HHOI>'I u FOCY,Z[apCTBeHHOﬁ JKU3HU, pa3sBUTUC IIPABOBOIO
CO3HaHUA W OTBCTCTBCHHOCTH, 4 TaAKXXC HOPMATHUBHO-IIPABOBBIC U IIPAKTHUYCCKUC HAIPaBJICHHUA. O6CY)K,I[aIOTC$I
BO3MOXHOCTH NOBBIMICHUA T'PAXAAHCKOI'O CO3HAHUA U MOJIMTHYECKOM aKTUBHOCTH qgepes 06p830BaHHe, O6IHeCTB€HHy}O
nesitenbHocTh, HIIO uw  CMMU. Pe3ynbTaThl HCCICIOBAHUS IMOKA3bIBAIOT, YTO (OPMHUPOBAHUE TPaKITAHCKOIM
OTBETCTBCHHOCTH MOJIOZACKU ABJIACTCA Ba)KHBIM (I)aKTOpOM YKPEIUICHUA AEMOKPATHYCCKOTO O6H_ICCTBa.

Key words: youth, civic awareness, political participation, civic responsibility, state youth policy, democratic
society.

Summary. This article analyzes the mechanisms for developing civic awareness and political participation among
youth. It examines youth participation in social and state life, the development of legal consciousness and responsibility, as
well as normative-legal and practical approaches. The study discusses opportunities to enhance civic awareness and
political activity through education, public engagement, NGOs, and media. The findings indicate that fostering civic
responsibility among youth is a crucial factor in strengthening a democratic society.

Kupynm. ®dykaponuk oHru Ba CHECHH HIITHPOK Xap Cuécnit xynk-atBop — Oy cuécaT coxacuiaru ajJoxuaa
KaHAal JEeMOKpPAaTUK JKAaMHMATHHUHI acOCHM TapkuOuii  oMmDIap, Typyxjap Ba XAMHUATIAPHUHT CHECHI TH3UM
kucMuaup. Eniap sca naBnaT Ba skaMUAT XaéTuaa sSHIM  (aonMsTUra GUpOH-GUp Tap3ia TabCHp KYypcaTajJuraH éKu
KyBBaT Ba 3aMOHaBHil (GuKpiap MaHOau XuCOONAaHAAW. YHHU KyJ/UIa0-KyBBaTJIOBUM XapakaTiapu Maxmyd. Cuécuii
VYnapauHr cuécuii paosnuru, XyKykuili OHTH Ba QyKapoJuK  XYJIK-aTBOp, YHHMHT MOJENIM HWYKM Ba TaIIKU KYyIuiabd
MachyJqUSTH JaBlaT WHCTHUTYTH Ba JKaMHUAT DPHUBOXKHKIA  OoMmWuIapra OOFnmuK. Y ¥3-y3upaH maiijgo OynraH OHICu3
MYyXUM axaMHUATra Jra. MOTUBJIAp (MacanaH, OJIOMOH XapakaTiaph) Ba MYTJIAKO

Xo3upna EnUIapHUHr  CcHECMH  MINTHPOKMHM Ba  y3ura xoc MadkypaBuii MyHocabar Ba MOTHBIAp OWIaH
(yKapoJMK OHI'MHM INaKJUIAHTHPHINTa KapaTWwiraH JaBiaT  spaTWIMIIN MyMKUH. CHECAaTIIYHOCIUKHUHT Oy >KUXaTHHH
CTpaTerusapu Ba HOpPMAaTUB-KOHYHHUH acocyiap  ypraHum yuyH acocimap XX acpna Unmkaro coumosorus
saparmiMokaa. lly Omnan Oupra, mMaktad, oaMid TabJIUM  MakTaOM BakwiM OYIraH OJMMIIAp TOMOHHMIAH KyHHJITaH.
Myaccacajapd, HOJAABIaT TalIKWIOTJIAp Ba OMMaBHH  AMHaH Iy AaBpja NO3UTUBUCTUK AyHEKapall OMMaalliy,
ax0opoT BocHTalapu OpKald aMaldil MeXaHW3MJIap XaM  IIyHWHT y4YyH CHECHI XaTTH-XapaKaTIapHUHT TapKUOMHA
(aon KyIIaHIMIMOK/IA. Kucwimapu OynraH cu€enit  (aonwsaT Ba  OJaMIIAPHHUHT

Euapna cuécnii xynk-aTop Ba (yKapoluK SpKHHJIMK — XapakaTjapd KaOu TyIIyHYanap >KaMHATHHHT —CHECHt
CTPATETHSICHHH SPATUIIHUHT Ha3apuil Ba aMalMid acoOCJIapy,  COXAacH TagKUKOTYWIApH YyIyH Joi3apd Oymubd Kommu.
Oy cTtparerust KaHjail tamabmapra »xaBo0O Oepumu, yuunr  Ilyamait kum6, XX acpHUHT Oonuiapuna CHECHN XYIIK-
XO3WPTH XOJAaTH Ba PHUBOXJIAHTHUPUII MEXaHM3MJIApW  aTBOPHM YpraHWINra akaJeMHuK EHAAIIyB IIaKJUIaH[IH,
TaxJ I KWImo yramus. YHUHT JIOMpacHia TaAKUKOTYMIAp MOTHBALMA, MaKcaJap,

Cuécnit xynk-atBop — Oy ¢yKaposapHUHr cHECHM  TallKi OMWUIAp Ba yHM OeBocWTa OenrwiaiiguraH Ba
xKapa€Hiapa HMIITUPOK STHINra OWJ HyKTau-Hasapilapu, TabCcHUp KWJIYBYM OOIIKa dJIEMEHTNap OWiaH KU3MKHIIAIH.
mwxoOuil éku candmii, Gaon €ku maccuB MyHocabamiapu- [aponbn Jlaccyasmn cuécuii  XyJNK-aTBOPHMHI  OMPHHYH
HUHT MaXMYacUAup. TYJaKOHJIM HazapusulapuaaH OMPMHUHI MyaJUTMOH DIH.
_———.. | e
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YmoOy Hazapus ICHXOAHATUTHK 7Ae0 aranaaud Ba YHHHT
0ab3n Kouaanapu 3aMOHABHI cHECATIIYHOCIUKAA
mom3apOomup.  TaagKUKOTIM  yMyMHH  MHCOHHH XYIIK-
aTBOPHHUHT OWp KucMmu cudatuna CHUECHH XYJIK-aTBOPHU
Vpramumen ad3an  KYypAW, IIYHAHT Yy9yH Yy OJTaH
TaMOWWIIAp YMYMHH TICHXOAHAIWTHK KOHICHIMS OniaH
6ormuK [1].

TeXHONOTUSHUHT TapUXWH PHBOXKIAHHIIKN OJIUMIIAp-
HUHT CHECHMH XYJIK-aTBOPHHU MIPOK O3TUII Tap3ujia Xam
Varapunuiapra onu6 kenau. by cuécuit  xartu-
XapakaTIaApHUHT TYypJIH MOJACIUIAPUHUHT Maia0 OYiuiura
épnam Oepnu. Yiap: COIHUOIOTHK, HKTUMOUN-TICUXOJIOTHK,
pammoHal, TPOTHOCTHK, KOHTEKCTIH, KOTHHTHB-axO0OpOT
Monemiapu xucobmaHanu. By MopemnmapHuHr Xap Oupwn
€UUIApHUHT CUECUH XYJIK-aTBOPUHHU YpraHuiga KaTTa
axaMusTTa ora.

Ymly MakolaHUHT Makcaau énuiapaa GyKapoIuK OHTH
Ba CHECHMH WINTHPOKHH MAKUIAHTHPWUITHUHT Ha3zapui
acojapu, XyKyKMM MexaHM3MJIapud XamJa yJIapHU
PHBOXKIIAHTHPHUII OMUJUTAPUHH TaxXJIWII KHIIHIIaH noopar.

Tagkukor Metogosiorusicd. TagkukoT kapaHuaa
CUECUN-XYKYKUH  XOJUCAJIapHU  YpraHuilja TU3UMIHU
€HJallyB, MaHTHUKUH TaxJINI, HOPMAaTUB-XYKYKHI
XYAOKaTIApHA TaXJIMI KWIHMII XaMJa TaKKociIaMa-CUEcHi
ycynapaaH (doiimanaHIIIH. TankukoT Hazapui
XapakTepra ra 0ynu0, SMIMPUK yCyIUIap KyJUIaHIIMAIH.

Acocuii  maTwkanap. Emmapaumr (byKapoIHIK
SPKUHJIMKIAPW 3Ca WHCOHHWHI IIaxcui, cuécuid Ba
WKTAMOUN XYKYKJIapUHH JSpKAH aMmaira OIIHPHIINra
UMKOHHAT OepyBYM KOHCTUTYLUSBHN KadoiaTiapaup.

DyKapoJIuK SPKUHIUKIApUHU TabMHUHJIALITA
HyHantupuiarad crparerust OyHuHr acocu KoHcTuTyims
xucoOmanagu.  KoncturymusiBuii  acoc:  Y30eKHCTOH

Pecny6nukacn KOHCTUTYIMSCHHUHT MKKHHYH Ba YYUHYH
o6ynmumnapu 6ynaau. Cababu, KOHCTUTYHUSMHU3HUHT yIIOy
OynmuMnapugard Mopajanapaa KadoJjaTiaHraH —IOpUANK
HOpManap 6eBocuTa EMUTAPHUHT (YKAPOIHMK SPKHHINTHHH
TabMHUHJAWAM  Ba  amaimua Oy — SpKUHIMKIApAaH
¢oiinananumra pyxcat oepaan [2].

Eumapaunr — GyKaponMK SpKHHJIMKIAPH  CTpaTerus-
CHHHHT KOHYHUWIHK 0a3zacura énurap OwmwraH OoFiHK Oapua
HOpPMaTHB-XyXOKaTiap, my okymiazad, KoHcrurynus,
“Emnapra oun naenat cuécatu TYrpucuna’ru Konyn [3],
“OmmMaBuii ax60poT BocuTanapu Tyrpucuaa’tu Konyn [4],
“Tapmum Tyrpucuga’tu Konyn [5], “Cuécuit maprusmap
tyrpucuna’ty  Komyn [6], “V3Gekucron 20307
crpaterusicn  Tyrpucunarru dapmon [7], “YV3bexucronna
éuutapra ouJ AaBnaT cuécatunu 2025 innraya puBoXKIIaH-
TUPHILI KOHLENUUSICUHU Taclukjam Tyrpucuaa’ru Kapop
[8], “DyKkaposuk JKaMUSTUHU PUBOXKJIAHTUPHIL
KOHLENIMSICH” ITyJap KyMIacUIaHIuUP.

Emmapaunr ¢pykaponuk SpKUHIMKIAPH CTPATErUsACHHH

aMajra OINMPHII MEXaHW3MJIapu Kypwiran O0ymu0, Oy
OeBocWTa JaBNIaT OpraHJapd, MyaccacajapH, >kamoaT
OupammManapy Ba Xakosaap.

Myxokama. Dykaponuk crTpaTerusicu  KyHdujgaru
Tanabnapra >kaBo0 OepHIy Kepak:

XyKyKI/Iﬁ AHUKJINK Ba UHCOH XYKYKJIapUHUHT

YCTYBOPJINTHHHM TabMHHJIAIIHM, >KaMOATYWIMK HA30paTy,
KaMOaBUH Kapop KaOyn KWIMII jkapaHnapura EnuiapHH
Kaj0 STHIIH, cHECHH CAaBOAXOHJIMKHH OLIMPHIL, XyKYKHH
OwmmM  Oepuil, axOOpOT TEXHOJIOTHSJIAPHIAH TYFpH
¢dolinananuman ypratumu jo3uMm. Crparerust ¢akar ros
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smac, OankM MeXaHW3M, ME30H Ba HHIUKATOpJIApra
acocllaHTaH OynuiM Kepak Ba Oapua €m KaTiaamJIapuHH
KaMpa0 OJHIIHM, OYHMK-OIIKOpa MyHocabatna OYymumun
Kepax.

Xo3upru KyHAa €nurapaa cuécuii paoJTHKHUHAT X0JIATH
Xap Xuia. AWpUM IDKTHUMOMM KaTjamiap Ba  ailpum
xyaymiapaara €uuiap (aoynmura okopu Oyica, adpum
KaTjiamjiap Ba XyIyAjap/a YHUHT akCH sSTbHU (aouIMK KaM.
Kynunua ¢ykapoBuii Qaommk Euuapaa  KysaTHIIaIu.
Anbarra GpykapoBuii HaoTHMKKa TACHP KYPCaTyBUH OMMUI
¢dakar €m OwiaH yerapanmaHMmaiigu. bunum napaxacw,
JTyHEKapall, TapOusl Ba XaTTO sIIall MaH3WIM XaM OyHra
TabCUP KypcaTaiu.

Kynurga &mmap ¢yxapoBuil (aomTuK KYpCaTHITHH
ucTamica-u1a, cuécmii coxama OyHmaid QaonuaT Kypcara
onMaiguiap. bomkaua aiitranga, €nuiap aaBiarT cUECATH
Mypakkabd Oynranmurd TyQaimm  ¥3  HCTaKIapHHA
cuécaTymiap ONAMAA TYFPH INAKIUIAHTHPHINTa KOAUD
oynmaiiaunap. bomika Tapadman cuécmii coxa EnuiapaaH
aHya y30K Oynrannuru tydaiinm uvtap y3 MaHndpaaTiapuHu

JlaBJat cuécatu Ounan MYBO(QHKJIAITUPHUII A
MypakkaOJIuKiapra ayd kenunuiapu MyMmkuH. Ly tydaiinu
yIapHUHT  0an3wiapu  cucwid  mapTHsuiapra  ab3o

Oynummanm, akcapwATH 3ca yMyMaH cuécaTra KH3HKMau
kysauaap [9:91-92]. Bupop-Oup coxagaru MyaMMOJIApHU
Oaprapad OTHUII HMKOHHATH HOJABIAT HOTHXXKOpAT
TAIIKWIOTIApHAA  MaBXyJ  Oynrammuru  Tydaiim
SIITApHUHT AKCAPMATH IIyHJAHd TAMIKMIOTIApra ab30
0Yymm6 kwpumanu. J[aBIaTHUHT CHECHHA Ty3WIManapuaa
npodeccuonan Qaonuarra Kupuin  (ykapo/Euniapaan
MabJIyM HII TaxxpubacH, OWIIMM Ba KYHUKMa Tanab Kuiica,
*KamoaT OHprammMaigapura ap3o OYynmud KUPHUII yIyH HII
Taxpuba Tanabd sTuiaMaian, Oanku (akaT KU3WKUIIHHHT
¥3u erapiu Oynaan. Oykaposauk (haouuru OyryHIH KyHIIa
JlaBiIaT y4yH MMCIU KypWIMarad KymMakdura aiaaHMOKIA.
Typmu mKTHEMOWH JoHXamapra Oupriamrad ¢ykapoiap
pyit Oepaérran, TyFuiIaéTraH Ba MaBXXyJ MyaMMOJIApPHH
MyXOKaMa KWIMII, YJIAQpHUHT €YMMHHM TONMII Ba
XyKyMaTra Takiaud OSTHUI WMKOHHMATHra ora. Typiu
HOZABJAT TY3WIMAaJapuaarun eTyk myraxaccuciap 0030p
MyHOca0aTiIapy maponTHIa KyTHIMaranaa pyi oepaauran
MyamMoJiap, OO30pHHMHI TapTHOra COJIMII >KapadHiapuia
[03ara  KelaguraH MyaMMoJiapHH OapTapad sTumra
XyKymaTra KyMakuljiuK KUJIMoKjanap. Jemak, axoJuHUHT
KYMYUIMK ~KACMM  €UHulapAaH Tapkud  TONTraHIMTHHH
xucoOra oJcak, yHIa >KaMUATAa aWHUKca EIUIapHUHT
(haoJUMTYHY OIIUPHIITa MEXaHU3MIIAp SPATHIINMH3 3apyp.
Illynra kapamacigan €muap Y3IapUHUHT CHUECHM XYJIK-
aTBOpUHHM, cuECHH (AOJUIMTHHM CaiioBlIapAa HaMOEH
KMIMOKIA. Eluiap Wuuiapu areHTIurd — Tama60ycuia
YTkasunran “Emnap Ba caiinos” caitmu 6yTyH pecny6nuka
Oyitnab yTrka3unmo, Oy Tabaupona roprumus 6yinabd 18-30
émrava EnutapHUHT  (Gaon HWINTHPOK JSTHIIMHWHT Y31
KeHnHru Wrapaa EMapHUHT KaMISITAard (Gaosuruias
napak Gepamu [10]. Emmapruar ¢daommura 6unan 6upra
aiipuM €EIJJADHUHI IACCUBJIMIM XaM Ky3aTwiaaud. byHra
acocui oMMIIIap: akcapusT €unulap Xajld XaM MacCuB —
“MEHHMHT (UKpUM axaMHUSITCH3~ JeraH Kapall YCTYHIIUTH,
cuécuii  MabIymMOoT Ba  MaHOaJapHUHT  KaMJIUTH,
TYLIYHAPCU3IUT Y IIyJIap >KyMJIaCUIaHaAUP.

Emmap cuécuit  Xysnk-aTBopuHM Ba  (AOJUIMIHMHM
PUBOXIAHTUPHUII  WIMHUH TaAKUKOTJIIADHUHT MYCTAaKHII
MaB3ycu cudaruna QyHIaMeHTan Tap3ja ypraHuiMarat.
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AMMO, XaxXOH TTI00AIUTAIIYBUHUHT aBX OJMII IIAPOUTHIA Xysioca. Xynoca kuiranza, Euuapaa dykaponnk oHru
yHU ypraHumra Oynran >XTuéx ommd O0opmokna. UyHkH, Ba CHECHI MINTHUPOKHU IMAKIIAHTHPUIN — JEMOKPATHK
OyryH yJIapHMHT OHI'M Ba KaIOMHM OSrajulamra OynraH  JSKaMHUATHH — PHBOKJIAQHTUPUINZAA ~ MyXUM  OMEJIIHP.
Kypamr KydalraHmaH-Ky4daim6 Oopmokma. by cambmit  HopmaTuB-KOHYHHE — acocmap, TabkinM Ba  TapOus,
xapaéHra Oedapk Kapamr MaMIakaTHMU3 ENUIApUHM ynap  kaMOaTYWiIMK Ba MeAnWa MexaHusmiapu Oy xapaéHpaa
TabCUPHIAH XUMOSUIAII 3apYPUSATHHN Ky9IaUTHPMOKIa. AHa  acocuil BocuTanmap xucobmanamu. Iy tapuka, €nmmapHIHT
LIy XMXATAaH XaM, MaMJlaKaTUMH3 ENUIApUHUHT CHECUH  (YKapOJHMK OHTU Ba CHECHH (DAOJIMIMHU PUBOMIIAHTUPHII

OHIU Ba MaJaHUATHHU y3apo MyBO3aHAaT[a OpKaJlM MamJjakartaa (YKapoJMK >KaMHATH MyCTaxKam-
PUBOXJIAHTHpUII cuEcHid TapOMsIBHH (DAOIMATHMU3HUHT  JIaHAaJ¥ Ba JEMOKPATHsS TaMOWMUIApW MYCTaxKaM acocra
MyXUM ifyHanummra ainanuimy go3um [11]. ara 6ynaau.
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KAPAKAJIMAKCTAHJIA TYPUCTJIMK XbI3BMET KOPCETHUY I MOMJIEKETJIMK MOKEMEJIEP
XOM KAPAKAJIIIAKCTAH TYPU3M KOMUTETH TAPUHAXBI
OtenoB Hapuman TypabIMypaToBHY — yaKeH OKbIMbLY ULb]
otenov.narimanan@mail.ru
Ooicunuaz amvinoazel Hokuc momnekemaux nedazo2ukanbly UHCIMUmymol

TF'OCYJAAPCTBEHHBIE YUPEXKJIEHUS OKA3BIBAIOIIUE TYPUCTUUYECKHUE YCIYI'!
B KAPAKAJIMAKCTAHE U UCTOPUSI KOMUTETA I10 TYPU3MY KAPAKAJIITAKCTAHA
OrtenoB Hapuman TypasimypaToBuy — cmapuiuii npenodasamens
Hyxycekuii 2ocyoapcmeennulii nedazo2uieckuii uHCmumym umenu Axrcunusiza

STATE INSTITUTIONS PROVIDING SERVICES FOR THE TOURISM PRODUCT IN KARAKALPAKSTAN
AND THE HISTORY OF THE TOURISM COMMITTEE OF KARAKALPAKSTAN
Otenov Nariman Turdymuratovich — senior teacher
Nukus State Pedagogical Institute named after Ajiniyaz

Tasinu cy3aap: Y30ekTypusm, KopakammoxTypucT, Xankapo €nuiap TypusMu OI0pOCcH, TypU3M KYMHUTACH.

Pe3rome. Maxonana Kopakanmoructon PecmyOnmkacuga TypusM XH3MaTiIapUHH KypcaTyBUYHM JaBiaT Myaccacallapu
¢daomuatn, KopakaqnmorucToH Typu3M KYMHUTACHHHMHT INAKIJIAHUIIM Ba PHUBOXKJIAHHMII TapuXH KYpHO YHKHIAIH.
IIyHuHrIeK, MUHTaKaHUHT TYPU3M CAJIOXMATH Ba COXaHHM PHUBOXKJIAHTHPHIIHUHT 3aMOHABHH MCTUKOOJUIApH XaKHuIa Cy3
IOpUTHIITAH.

KiiioueBble cjioBa: y30eKTypH3M, KapaKallaKTypUCT, OIOPO MEXIYHapOIHOTO MOJOAEKHOTO TypHU3Ma, KOMHUTET
Typu3Ma.

Pe3ome. B craTthe paccMaTpuBacTCAa ACATCIIBHOCTL TOCYAAPCTBCHHBIX yqpexcz[eHI/Iﬁ, OKa3bIBarOMMX TYPUCTUYCCKHUC
ycryru B PecrryOmmke Kapakammakcral, mctopust ¢popMmupoBaHus U pa3Butusi Komurera mo typmsmy KapakammakcraHa.
Taxxe TOBOPWJIIOCH O TYPUCTHYCCKOM MMOTCHINAJIC PETMOHA U COBPEMCHHBIX IIEPCICKTHUBAX PA3BUTHUA OTPACIIH.

Key words: uzbektourism, karakalpakturist, international youth tourism bureau, committee of tourism.

Summary. The article examines the activities of state institutions providing tourism services in the Republic of
Karakalpakstan, as well as the history of the formation and development of the Karakalpakstan Tourism Committee. The
tourism potential of the region and modern prospects for the development of the industry were also discussed.

Kupucuy. ByruHru KyHIe Typu3M SKOHOMHKAHBIH 3. Kapakanmnakctan PeciyOinkachl MOMIIEKETIUK OaHKU
OXMHMETIN TapMakjapblHaH OupuHe aimanein Oapmakra. sxongac J[.KomkapOaeB 6aHKTe ecamn OSTHH allIChIH,
Kapakannakctan PecnyOmukachel ToOMiiMIA XoM MOJIEHUH 4. Kapakanmakctan PecrmyOnukackl  MOMIIEKETIIUK

Muiipacka ©Oaifi aliMak ChIIATBIHAA YJIKEH Typucmmk  Oacmackl (konn. [.JlochiMOETOB) TeuaTh XoM IITaMITBIH
MOTeHIMasFa uide. byHna TypuCTIMK XBI3MET KOPCETHYIIN  TaspiachlH.
MOMJIEKETJINK MOKEMENIEpANH OPHBI aiphIKIIa. 5. VYcel  KapapAplH ~ OpBIHJIAHBIYBIH  Oakiay
1992-kputbl  27-mionbaa  «Y36exTypusm»  wmmumii  Kapakanmakcran PecryGmukacel Munnctpnep  Kenecn
KOMITAaHMSICHIH IIOJIKEMJIECTUPHY XaKKbIHIarbl 447-caHibl  OacibIFbIHBIH — OopbiHOacapbl  skonmac  b.A.KOcymoBka
IMpesument mopmanbl Kabbutl ertwian [1]. Ycbl kapapipl  KYKISTWICHH. ATKapely mporecu 1993-kbut — ampens
OpbIHIIAY MakceTuHAe MuHucTpiep kKeHecH 1992-xpin  albIHAA KOPHIT MIBIFBUICHIH.
20-okTs16pbe 484-cannbl KapapbiH Kabbuntai st [2]. Tuiikap¥rel 66J1uM. 1992-xb1n 13-HO56pE
1992-kpbl  13-HosGpbae  Y3bexkTypusM  mmmmii  «Y36eKTypusM» MHLIMIT  KoMIaHMsckl Kapakanmakcran
koMmnaHuschiHBIH ~ Kapakanmakctan  PecnmybOnukaceinma — PecmyOnmkacet Munuctpiep KeHecu MeHEH KeIHCHITECH
KOMIIAHUSHBIH PETHOHAUIBIK OeJMMMMH ambly OoibiHma  Xanga Kenec6ait CelTuMOeToB OemuM  OGacKapbIyIIBICHI
36-cannsl  Oyiipeirbl  mbiFagsl  [3].  YceeiraH THiiKap  eTHIN TaiibIHIaHab! [4].

Kapakanmakcran Pecny6nukacel MUHHCTpIIEp KEHECHHUH VYebinait €TUIl FOPE3CU3IIMK JOYUPUHTIE
1992-xkpin  3-mexabpae 285/12-camnbl  Kapapsl KaObul  Kapakanmakcramia TYpPU3MHUH JKaHa 0OacKBbIIITa
etunau. Kapapaa temenaeru yasslinanap KOMbLIIBL: payakiaHblysl TpolecHu OaciaHanpl. bynm sxkepme COHBI
1. «V30eKTypu3sM» MWLM KOMIAHMACHIHBIH  aMpBIKIIA aifThil ©THY Kepek, Oyl Ioyup ennMusie 6aszap
Kapakanmakcran pervoHaiIbIK — OeNMMMH  IIeJIKeMJec-  JKOHOMHMKAChIHA OTHY JOyUpH OOJBIN  ecariaHa/ibl.
TUPUJICHH; AYKaMHBIH BIIbIpaybl MEHEH OyphIHHAH KHATBIPFaH XoM
2. bup aii MyazneTTe pernoHayuIbIK OeuMre: Konumyiecunn  OoiFaH  YKOHOMHKAJBIK — OaifmaHpIciapaa
- PperHOHAJUIBIK O6nrMM XaKKBIHAAFBl YCTaBBl XOM  Y3HWIHCIEp Xy3 Oepum, KeIUIereH KopXaHajap KaybIIbI
HBI3aMJIapBl UCIIET UIBIFBUICHIH; Kajael. ©O30ekcTaH PecmyOmukachl yChl SKOHOMHKAIBIK
- PETrHOHANNBIK OenuMiIe THHKApFBl MYJNKIEp XOM  KbIMBIHINBUIBIK ~ OacimaHFaH — Joyupae  MOMIIEKETTHH
MaTepHAIUIBIK GalBIKIIap 6! WHBEHTHPHM3AIMACBIH  PayaKIaHBIYHI OaFapbIH OCITHIIeT abl.
oTkepuy: «KapakanmakTypucT» TYPUCTIMK 3KCKYypCHs O36ekcran PecryOnukaceiHplH bupuamu Tpe3uaeHtu
komutetu (TOK), Xanbikapanslk xaciap TypusMm Otopockl  M.A.KapumoB  MomiekeTTMH  0azap  HKOHOMHKAchIHA
(BMMT) «CriyTHHKY; OTUYMHHUH O30eKCTaH MOJENMHAE 5 TPUHIUIINH YCHIHIBL:
- 0enmMMIM TEXHUKAJIBIK-D)KOHOMHUKAJIBIK payakiaH- Bupunmy, SKOHOMUKAHBIH cusicaTTaH YCTHH
JIBIPBIY PEKECHUH UCIIC LIBIFBLY. TYpBIYBI;
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Exunmm, etny noynpunme MomiiekeT 6ac pedopmartop
OOJIBIY I,

Y IUuHIIH, HEI3aMHBIH YCTEMIINTH;

TepTuHIIM, KYIIIH COLMANIBIK CUICATTHI HCKE aCBIPBLY.

Becunmm, 6a3ap SKOHOMHKAChIHA ©THYIN OacKbIIITIa-
GACKBIIIT YBOITIOIIMSITBIK, JKOJI MEHEH aJrbin 6apsiy [5].

Typusm Tapaysl na ycbl IOOYUPAETH SKOHOMHKAJIBIK
KbIMBIHIIBIIBIKTAH [IBIFBLY YIIBIH OMp KaHIIA HiIa)JIapbl
HCKE aChIpABL.

MamMmitekeTTe Typu3M HH(pacTpyKTypachl YIIBIH YJIKEH
MMKaHUATIAap Oap OONBIN 0N €HAM payakJIaHbBLy KOJIIHA
otun Oacnanbl. CoBeT noyupuuHue Oyl Keple SCKepuid
Oemnmiiep xoMm Oazamap OONFaHIBIFEI cebemmm aiMak
KachIpbIH 60 IsI [6].

1993-xpiima  pecnyOnukanslH  BMIIaeH — JKoxon
Typusm menkemuHe (UNVTO) ar3a OONBIYB HIIKH TYPU3M
KbUTHAMACBIHAA oXMHHeTnn Oackpim Oonapl. Illemkem
MeHeH Oupre wmcnecuy 1meHOepuHae 1994-xkwoima
IYHbSHBIH 19 momuekeTu JKumek onbl Ooimam TypusM
xakkpiHaa ~CamapkaHj — JeKJIapalMsAchlH  KaObULIAIbI.
1999-xkpuina UNVTO, YUNESKO xom Epona Kenecu
TOPEIMHEH KOJUIAN-KyyaTJaHFaH TYpU3M XOM MOJCHUHU
MUMpacThl cakiay OoliblHmIA Xuilya AeKIapauuschl
kaOpumanael. 2002-xpurna JKumnek xonsl Ooitnman Typusm
OoiipiHma byxapa amexmapamisickl Typakibl TYPU3MHHH
afpBIKIIABIFBIH AHTHIN ©TEIN XoM Oyl Oarmapia MoJCHHH
XOM 3KOJIOTHSIIBIK TYPU3MIH XOIlaMeTyiey OOWBIHIIA aHBIK
KoZeMIepau OenruiIeHan.

byHHaH TBICKapsl pecryONMKaHBIH JKOXOH TYpH3M
HHAYCTPHSCHIHJA alpBIKIIA OPHBIH TOH ajbly MaKCETHHIE
2004-xpuima Camapkanara JKumek JKOJNBIHIA TYPH3MIA
payaxinaHabIpbIY bl MYYanbIKJIaCThIPbIY OoMbIHIIIA
UNVTO peruonamisik opricu ambuiasl. COHBI aTam eTuy
Kepek, OyHmail opuc TeK eKu MoMIleKeTTe — SIMOHUS XoM
Os306ekcranga  Oap. OHBIH  THiKaprbl  Ya3blnachel
PETHOHAUIBIK ~TYpH3M MEHEH Oupre  XaJbIKapablK
TypU3MIH payaXJIaHABIPHIYIBIH OarnapiapblH Oenruiey
Goubin TadbLIaab [7].

Pernonamneix  6emmmue Casxatiap XoM 3KCKypcus-
Jap/bl [eJNIKEMIIECTUPUY OIOPOCHI JKyMBIC AJIBIIT Oapajbl.
1993-xpuTIaH Oacmam V36exrypusm MUILTHA
KOMIIAHMACBIHBIH OapibIK yamasmiapia casxaTiap XoM
AKCKYPCHSUIap/Abl TIeJIKeMIIeCTUpuy Oropockl OonraH. O
OropoyapIblH ~ ©3WHHH  JIMLEH3USICHl  OOJNBIN,  OHBIH
(GYHKIMACH casixaTiap/sl menkemiectupuy oonrad. 2006-
KbUIbI  iekaOpbaer  2010-xpumiapel  Y3bextypusm MK
Kapakanmakcran casxaTiap XoM dKCKypcusuiap OropockiHa
Tapuixisl wiuMnas Makcer KapneibaeB 6acibuIbIK €TTH.
bropomap 2013-xpurFa ImekeM XbI3MET aibsln  Oaprad.
IleT enneH kenreH TypUCTIEPre XbI3MET KOPCETEIU HILIKU
casxariaplsl  IIOJIKEMJISCTUPUII ~ OTbIpraH.  bropomap
MOMJIEKETINK XOXKaJbIK ecabbinga Oomrad. 2013-KbUIbI
Oropo >KaypuTelll, TeK Xope3sMm byxapa Vomastmapbrana
OenMMIIepH MIOIKEMJICCTUPHITEH. X0Pe3M YollasThIH/IAFbI
Oenmmre, V36eKTypI/I3M Xope3M pPEeTHOHAIUIBIK OeJnMHu,
oynna Kapakanmakctan Pecrmybnukacer Kamrkagopbs Xom
Hayaiibl yanmasTnapel mTatiapbl COJI XKepre KUPrU3UITreH.
2015-kb11BI Baiipam Kycekees Xope3mje
Kapakanmakcrania Typu3sMIM payaXiIaHABIPbIY OOMbIHIIA
VoKWK ecaObIH/Ia TaWbIHIAHA B

2016-xbuBl (heBpanp aiibiHna O30ekcran Pecrrybnmka-
cbl npembep-muHucTpy 1llaBkar Mupomanosuy Mup3snées
TYPU3MAH payaxJIaHAbIpbly OOMBIHIIA CENEKTOP MOXKHIIH-
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cuH otkepenn. Kapakanmmakcran PecmyOmmkachl JYKokaprbl
Kenecu 6acneirel Myyca ToxxernuaoBnd EpHusizoB Typusm
TapayblHa coi resgeru kyyankep baiipam Kycekeertu
IIaKBIPabl XOM OHBIH IITATHl KAasKTa, JIaya3bIMbIH HE JIETCH
copay Oepemn. Conna baiipam KycekeeB «MEeHHH IITaThIM
Xopesmue Oac koHure nayassiMpiHAa 0,5 mrTarra Hcmemn
aTelpMaH» Jien xyyan Oepenu. CoH CeJeKTop YakThIHIA,
Koxapsl KeHec Oaciblfbl, mpemMbep-MHHUCTpre Ouzieple
TYpH3MTe XKyyalrkep ajaM KoK ecadbl, Xope3mae Oup mrat
Gap COHIAa OTHIPFAH EKeH, Ou3iepre Y30EKTYpH3MHHH
OacnbIFbIH KHOEpCeHU3, OM3 coiiiecun ajicak A€l YCBHIHBIC
ounmupenu. bynm Mocene OolblHIIA TpeMbEp-MHHHUCTP
V36eKTypu3M MIILTHIT KOMITAHHACKIHBIH Gacbirsl dappyx
Puzaeka Tamceipma  Oepemn.  Kapakakammakcranra
V36eKkTypu3M MHIUTHIA  KOMIIAHHACHIHBIH —OACIBIFBIHBIH
opeiHOacapsl Temmpxomkaes Ambap [lymatoBumd kemenu.
KapakanmakcTanma Typu3MOH payaxJIaHIBIPBLY OOMBIHIIA
npeseHTanusAnap ucineHenn xoM nae  JKokapsl  Kenec
0acIIbIFbI opbIHOacapapsl MEHEH ceitnecun
KapakannakcTanaa Typu3MIH MIOJIKEMJICCTUPUY OOMBIHIIIA
MOMJIEKETIIHK IIeJIKEM TY3HY XaKKbIHJAa KEJIHUCHII aJIbIHAIbI
[8].

2016-xbu1bl  2-neKaOppie O30excraH PecmyOnukacs
[Mpesunentuany ©O30ekcTaH PecrmyOMMKachIHBIH TypU3M
cajachlH  JKelen  payaKIaHIbIPbIYAbl  TOMUHUHIEY
wiaxutapbl Xakkeiaaarel [111-4861-canner [Topmanbiaa [9]
Tuiikap, ©30ekctan PecryOmmkace Typusman payakiaH-
JIBIPBIY MOMIICKETIIMK KOMHTETH WCKCPJIWUTHH IIeJKeMIIe-
crupuy  xakkbiHgarsl  [1K-2666-camnsr  Kapapsr  [10]
IIBIFa/IBI.

O36ekcTan Pecriyonmukacel Typusman payakiaHabIpbly
MOMJIEKETJIMK KOMHUTETH TYpU3M callachbiHIa OupaeH-Oup
MOMJIEKETJIUK CHSICATBIH OMENIE achIPbIyAbl TOMUIMUHIICH-
TYFBIH MOMJIEKET OacKapbly OpraHbl ecallaHagbl XoM e3
uckepnuruHae O36exkcran Pecmybmukackl MuHHCTpIep
Kabunerune ecabat Gepenn.

KomMunTerke MOMIICKETTHH TYPH3M ITOTEHINAIIBIH TYNITEH
aCBIPBIY, TYPU3MI'€ SKOHOMHUKAHBIH CTPATETHSIIBIK CEKTOPEI
MopTebecuH Oepuy, Typu3M canacklHIa OupIeH-OUp
MOMJIEKET CHSCATHIH AJbIl O0apbly MaKCETHHIE TYpPHU3MIH
payaskIaHIBIPBIYABIH NYTHH KOHIENIMSCHIH KoJIUITIeC-
TUPUY XM OMEJNIE AaCHIPBIY/bl TOMUNUHIEY Ya3bliNachl
KOMbLIabI.

KomuTeTTHH TeppuUTOpUAIBIK Oackapely Oenmmiiepu
MOMJIEKETTMH TeK faHa Oec peruonsiHna CamapkaHz,
byxapa, Xopesm xom @epraHa Yyomadrinapbl MEHEH
Kapakanmakcran PecrryOnukachbliHAa IIOIKEMIIECTHPHIIN.
byn alimakmap TypusM NOTeHLMadblHAa Oail yikesep
ecaruiaHapl.

Os6excman Pecnyobnuxacer Typusmou payaxcianovipsiy
MIMIEKEMIUK KOMUMEMUHUY UOTKeMIeCKeH
cmpykmypacul
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Teppirtopirahiiae ypaness Kowirrera no Pecnybme

% IV lesp cepraimcamnn TyprcTein yeaym
Kapasammascran, Camapsart yxapexoil, Xopeamcoil 11

eprancroli 061ACTAM

TYIT ellewp 10 mcneTiepinatunt i 0OCTYAIBAEO TYPHCTOR»
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U0 KBTI 1 DEPErIOATOTORKE
Typiay
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Osz6excman Pecnybauxacol Typuzmou payaxcianovipuly
MIMAEKEMAUK KOMUMEMUHUY OPALLIbIK, ANNapantvl
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Accomums v

Osbexcman Pecnyonuxacer Typusmou payaxcianovipuly
Mamnekemaux komumemunuy Kapaxammaxcman Pecnyonu-
xacwt, Camapxano, byxapa, Xopezm xom Depeana yanasam-

Japul AUMAKILIK 6ACKAPMAAPLL MUNOBOL CMPYKIMYPACH

Havarssmng
TEPPHTOPHATHHOIO YNIABICHHS

Clreumamet 1o npoamikeniio
TYPHCTEKOTO HIOTeHINAT, CONeHCTBIO PeEATHIALAN POEKTOR

nporpayt B cpepe TypiIMA

Byxrarrep I0pHeKoney 1kt
TYpHCTaM i CyGhexTaM TypHCTCKoil

CrEmHamneT 1o somHTopHHTY
AexTETBHOCTH

lea lea len le

OGUIAS MPeeTHHAR THCICHHOCTS YTIPABACHIECKOr0 NepCOATA BOeX
TeppiTopia 2Sex, 1.0

TeppiTopiakiioe ynpanieiie o PecnyGiike Kapakainakerai
CanapKaILicKoe TepPHTOPHATIIOS YIpaBIeHHe — S e

ByXapexoe TeppHTOpHATHIOE yIpaBaeitiic — S e

XopeaMeKoe TeppiTOpHATLHOE YIIpaBieiie — 5 e1

Depranckoe TEPPHTOPHATHIIOE YIpaBieiiie — S i

UHCIEHHOCTS, BCTIOMOTATETHHOTO EPCONAIA ONPEXEIAETCA 110 HOPMATHBAM,

1k ynpas:teniit
Sea

YCTAHOBIIEHHEIM 3AKOHOMATETCTBOM,

VYepuat etun Typusm komutetTnHuH KapakannmakcraH
OackapMmackl 5 IITaT XbI3METKEPH MEHEH 63 >KyMBICHIH
Oacmaiinpl. bBackapmaHbiH OacibFel, Oac  OyxranTep,
IODUCTKOHCYJIBT XoM €KHM 0ac KoHure, Oup KoHHUre
TYpU3MHHH peKJlaMachl MEHEH UIyFbUIIaHCA, EKHHIIH
KoHHMrecu OaraapManap, MpOeKTIep, MOHUTOPHHI MEHEH
uryFbuDIaHFad. KoceIMIa eku TexXbI3METKep Oepuiei.
CoHHaH COH, TypusMre uTuOap KyIlehum, Tajgan
apThIybiHA OaiaHbICIBI OacKapMmara KOCBIMINA KajpJiap
AJBIHBIN, KeHeHTHIeIu.

2021-xpm1 6-ampenpae Typu3M, CIOPT XM MOICHHIMA
MUHpac TapaynapbelHAa MOMIIEKETIHK OacKapbly cHCTeMa-
CBIH JKOHE JIe JKeTHJIMCTHPHY WIAKIAPhl XaKKbIHIAFbI
O36ekcran  Pecry6nukacer  [lpeswpentmnny [111-6199-
canibl [Topmanst [11] xom e ITK-5054-camnst Kapapsr [12]
mbiFaabl. YceiFaH Tuiikap JleHe TopOMsICHl XoM CHOPT
MUHUCTPJIUITH XM e Typusmau payaxiiaHIbIpbly
MOMIIEKETJINK KOMHTETH HeTH3WHAE TypH3M XoM CIOpT
MUHHCTpIUTH: JleHe TopOMACHI XoM CIOPT MHUHHCTPIINTH
xoM ge Typusmam  payaxiaHAbIpbly  MOMIICKETIIMK
KOMHUTETHHUH THAHCINA aiMaKiblK O6JIMMH HETHU3WH/IE
Kapakanmakcran Pecnybnmkacst Typusm XaM  criopT
MUHHCTPJIUTH, COHBIH MeHeH Oupre, Typusm xaMm cropt
MUHUCTPJIUTUHUH, YomasTiap XoM TallkeHT Kajacel Oac

Oackapmanapbl, padoHIBIK  (KajajblK)  Oexumiepu
LI6JIKEMJIECTUPHIIETH.

[IpesnmeHT mopMaHbl XaM Jie  KapapblHAa THHKap
O36excran  PecmyOmmkacel  Munnctpinep KenecmHuH

31-utonp 2021-xbuinarel 477-cannbl Kapapser [13] meneH
O36ekctan PecryOnmkacer Typusm XoM CIIOPT MUHHCTP-
JUrM  TyYpeICBIHAarel HeRaMm (11-6anm  13-maparpadTan
nbapat) xoMm jae Ozbekcran Pecrmybnmukacel Typusm xom
CHOPT MHUHUCTPIIUTH JKAaHBIHAAFBl OIOMKETTEH THICKAPEI
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TypusM XoM CHOPTTHI KoJan-Kyyamiay ¢oHmsl (5-06antaH
nbapat) TyYpBICEIHAAFbI HbI3aM KYIIIKE KHUPEIH.
2020-xputel Typmsm xoMm cmopt Oac ©ackapMacsl
IIeJIKeMJICCTUPWIETH, OHpak Oyn VakpITTa TypU3M
Oackapmacel OacibIFBl JIaya3pIMBl  carmiacTeipeimn  2019-
Keomtapel  KapakanmakcraH xoMm  OapiielK — Yonastiapaa
TYpPHU3M XoM CIOPT Macelnesepu Ooiibiaira Kapakanmnakcran
Pecniybnmkacet Munuctpnep KeHecn XoM  XOKHMIIHK-
JepAUH MOCIIOXQTIIMIepH Imenkemnectupuwign. Comait
etun;, Munuctiep KeHeCHMHUH OacibIFBIHBIH MOCIOXAT-
IMIWIEpH I[IOJKeMJIECTHPWIEAN. bup KpuigaH KeluH
MOCJIOXATIINIIEpre KYLI OepHy YIIBIH OJapFa TYpH3M XoM
cnopt OackapMmachlH Kochil Typm3m XoMm cmopT ©Oac
GackapMachl IIEIKEMIICCTUPUICAN, XOM OHBIH OacibIFbI
Kapakanmakcran PecnyOmukacsl MUHHCTpIEp KEHECHHUH
OacIBIFBEIHBIH OpbIHOAcapsl OWp YaKBITTHIH ©3uHIe Typu3sm
XoM cropT Oac OacKapMaHBIH OAacCIBIFBI OOJBINT HCIEHIH.
byn nayaseimra 2021-xbi1 20-aBrycrran 3apekeeB Pacyn
[TomaroBuu TaiibiHnansi, 2022-KbUTFa IeHHH UCIICHIH.
2022-xb11 18-¢peBpanbra, Typusm, MomeHHH Muiipac
XM CIOpPT TapaynapbelHAa MOMIICKETIIMK OacKapbly bl
JKETWINCTUPUYTe TUHUCIM INOJIKEMIIECTUPUY HIIaKIIaphbl
xakkpIHAB! 1I1-75-canmnsr [Ipesunent Ilopmaner [14] xom
ne 2022-xpi1 18-¢eBpanpaa Typusm XoM MoieHUH Muiipac
MHUHHCTPJIUTH HMCKEPIUIHH IIOJIKEMJIECTUPUY XaKKbIHIA
IMK-135-canner [pesupent Kapapor [15] kaObuiianafbl.
Typusm XoM MoAEHWH MHUMpac MHUHUCTPIUTH IY3WICIH.
Typm3sman MomeHWil Muipac TICHEH OHPUKTHUpEIH.
Kapakanmakcran PecrmyOmukacel MuHHCTpIiep KeHECH
OacnbIFBIHBIH OpbIHOAacapbl OMp YakbITTBIH ©3uHAe Typu3m
XM MOJCHUH MUipac MHHUCTPH OOJIBIN ecarulaHajpl.
TypusM XoM MOACHMM MMHMpac MUHHUCTPJIMIU TamaM-
JaHFaHHaH CcoH Typu3M MOJIEHMSAT MHUHHUCTPJIMIHHE
KOCBLITAJIBI.
2022-xpin 21-nexabprae Kana O30ekctaH OacKapbly
pedopmanapslH oMmenre achpbly WIAKIAPBl  XAKKBIHIA
[1I1-269-caunsl [pesupent [lopmanst [16] kabbi1 eTunenu.
Vbl nopmanFa MyyanslK Typnu3M MOAEHHST MHUHUCTPIUTH
KypaMblHa ©TKepwIean. MoAEeHUAT XaM TYpPHU3M MHUHHCTP-
murn gaysmwiend.  (2023-xem1 l-sHBapbmaH  Oacarn
O36ekcraH Pecriybnmkace Typusm xoM MoAeHHWI Muipac
MHUHUCTPJIUTH XM A€  MOoIeHusIT  MHHUCTDPJIMIH
TUHKappIHIA «MOIEHUAT XM TYpU3M MUHUCTPJIUTH
ny3wienn). MoleHHsIT MUHHUCTPINTHHE KOCBUIFAaHHAH COH
Kapakanmnakcran Pecniyonukacst Munuctpiep Kenecunuy
bacibIFbIHBIH OpbIHOACApHI J1aya3bIMbl TOKTAThLIAIbI.
2023-xp11 27-uronpsia  AIMHHUCTPATHBIMK pedopma-
Jap mIeHOEpUHIE MOJCHUAT XSM TYpH3M cajachblHIa
MOMJICKETJINK OacKapblyibl HOTHIKEIH LIeJIKEMIIECTUPUY
wiaxoapbl  TyypeickiHna  [1I1-114-canner  IIpesnpent
[Topmanbl [17] kaObun eTHnequ. YCbl OpMaHFa MYyYarbIK
OKOJIOTHS, OTHUPAN-OPTAIBIKTEI KOPFay XoM  KJIHMar
O3repuyn MUHHCTPJIMTH JKaHbIHOA Typu3M KOMHTETH
menkemiectupwienu. 2023-xpiisl - Typu3M  KOMHUTETH
9KOJIOTHS XOM KOpIIaraH OPTaJbIK MUHUCTPIIMTH KAachIHIA
O6onapl XoM coll YakbITTa Tek Kapakammakcranma JXKokapbt
Kenec mpesnamym Kapapsl MEHEH Typu3M OacKapMachl e3
aJ/iblHA CaKJaHbII KajblHaAbl. backa yomasrnapna Xokum
opsiHOacapel — Typusm Oackapmachl OaciblFbl  OOJBII
Kamanel. JKokapel Kenec mnpesummymbl Kapapbl MEHEH
NzenraeBa ['ynpbaxap XKosnbibaesna Typusm Gackapma-
CBIHBIH 0AacJBIFBl Jlaya3bIMbIHA TaiblHNaHaabl xom 2025-
JKBLT 9-sHBapFa JeiuH ucneinau.




2025-kb11  18-HOs10pbae  «DKOJOTHSI XM  TYPH3M
TapayaapblHIa XaJdbIKTBIH TaJlalIapblHa XKeIeld Kyyan Oepe
anaTyrelH OacKapbly CHCTEMAChIH >KapaTbly WIIaKIapsl
XakkeiHmanFel [111-217-cannsr [pesument [Mopmansr [18]
KaOpuTaHaael. [TopManFa Myyamsik OacKapbly CHCTEMAaChIH
KETHIUCTUPHY  MAKCeTHHAE,  OKOJIOTHWs,  KOpIIaraH
OPTAJIBIKTEl KOpFay XoM KIMMaT ©3TepHyH MHHUCTPIHMIH
xaHbIHAAFEl Typu3M KomuTeTn ©30ekcTaH PecrryOmukach
Typu3M KOMHUTETH CHINATHIH/IA KalTa I6JIKeMIISCTHPHIIH.

[II1-217-cannsl [lopManbiHa MyYarnblK, SKOHOMUKaHbBIH
CTpPaTersUIbIK JKAKTAaH OXMHUIETIM CEKTOPHI ChIaThIHIA
TypU3M TapaybIHBIH CHCTEMaJIbl XM TYpPaKibl payaxia-
HBIYBIH TOMHUHWHIEY, Tapayga MOMIECKETIHK OacKapbIyIsl
OyHHaH  ObUTaiiia  KeTHINCTHPHY, KOPCETUIIETYFbIH
XBI3METJIEPJH ~ CamlachlH  apTTBIPBIYy  JKOHE  MHJUIHH
TYPUCTIINK OHHMIICPIWH JKOXOH Oa3apblHOa Oocekure
IIBIIAMIIBUIBIFBIH  TOMUHHMHIEY MaKCEeTHHIE: «O30eKcTaH
PecryOmukacet TypusM KOMHTETH JXYMBICHIH IIOJIKEM-
JIECTUPUY XOM TYPHU3M TapayblH KEIEN paya)kJIaHIbIPbLY
WIaxnapbl XakkpiHaa»Fel 2025-xbu1 19-H050pnae [1K-348-
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MOMIIEKETJINK CHSACATTHl OMEJNTe aCBHIPBIYIIBI peciryOnnKa-
JIBIK ATKAPBIYIIBI XOKUMHAT YHBIMBI €carulaHa bl

2025-xp1  22-ceHTsiOpp  KyHH  KapakammakcTaH
PecnyOmukacet  Typm3m  OackapMackl  OacIBIFBIHBIH
opbIHOAcapsl, Oackapma 0acIBIFEI Va3sIiiaceIH

aTKapbIYIIbICHl Jaya3biMblHAA Hcien kenreH Kycekees
baiipam KannmubexoBuu — Kapakannakcran PecryOmukachr
Typusm Gackapmacs! OacibIFbI J1aya3bIMbIHA TAHbIHIaHA/IBL.
Kyymak.  Kapakanmakctanga  TypusM  Tapaysl
OackpIna-6acKpIin payaxJiaHbl, MOMIJIEKETJIUK
MEKEeMeJep TOpeNMHEeH Koulan-KyyatinanOakra. Typusm
KOMHUTETH OYJI MPOLIECCTE JKETEKIIN POJIb OMHAIl, aliMaKThIH
TYPUCTIHK ITOTCHIUAIIBIH apTTBIPBIYFa XBI3MET €TEIH.
Kapakanmakcran PecryOnukacsiHAa TYPUCTINK XBIZMET
KOPCETETYFBIH MOMIIEKETIMK MEKEMeENep HCKEPIUTHH
payaxIaHIBIPBIYy MaKCeTKe MYYallblK, OyJl YIIBIH €H aJIbl
MEHeH HMH(paCTpyKTypaHBl  JKaKCbUIay,  3aMaHarei
CaHIIBITEXHOJIOTUSIIApABl  €HTU3MY, Kajpiap canachlH
apTTBIPBIYy XOM XalblK AapajblK MapKETUHITH KyLIEUTHY
30pyp. COHBIH MEHEH Oupre, MOJACHHNA OOBEKTICPAU

camnbl Ilpesugent Kapapsr [19] kaObuutamanpl. Ycbulaii — XaublKapajiblK — JOpeXele  aifa  [IBIFAPhIY  apKaJibl
etunn TypusM KOMHMTETHM €3 ajjiblHa TOJBIK IIE6JKeM  alMaKThlH TYPUCTIMK MOTEHLUUAJbIH TOJIBIK MaiiaaHbly
Oomamel. Komwurer Typusm TapayblHIa OWUpOEH-OMpP  MYMKHH.
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INSAN HAM PUQARALARDIN KONSTITUCIYALIQ HUQiIQ HAM ERKINLIKLERIN UYRENIW —
JOQARI RUWXIY PAZIYLETLERDI TARBIYALAWDIN TIYKARI
Tilewov Erkinbay Muratbaevich — pedagogika ilimleri boyinsha filosofiya doktori, docent
tileuov.erkinbai@gmail.com
Muptillaeva Nawbahar Nurabulla qiz1 — magistrant
nawbaharmuftullaeva@gmail.com
Ajiniyaz atindagi Nékis mamleketlik pedagogikaliq institut:

N3YYEHUE KOHCTUTYHHUOHHOI'O ITIPABA U CBOBO/JbI YEJIOBEKA U I'PAKIAHUHA —
OCHOBA BOCIIMTAHHUA BBICOKNX HPABCTBEHHBIX KAYECTB
Tuneyos Epkunéaii MypaTtéaeBud — 0oxmop gunocoguu no nedazoeuieckum Haykam, 0oyeHm
Mynruninaesa Hayoaxap HypaOyJsniaeBHa — vacucmpanm
Hyxycckuii eocyoapcmeennulii nedazo2uieckuti UHCmumym umenu Asxcunusasa

STUDYING THE CONSTITUTIONAL RIGHTS AND FREEDOMS OF MAN AND CITIZEN
IS THE BASIS FOR FOSTERING HIGH MORAL QUALITIES
Tilewov Erkinbay Muratbaevich — Doctor of Philosophy in Pedagogical Sciences, Associate Professor
Muptillaeva Nawbahar Nurabullaevna — master's student
Nukus State Pedagogical Institute named after Ajiniyaz

Tayanch so‘zlar: yuksak ma’naviy fazilat, inson, fugaro, konstitutsiya, huquq, erkinlik, shaxsiy hugugq, siyosiy huqugq,
igtisodiy va ijtimoiy huqug.

Rezyume. Magolada inson va fugarolarning huquq va erkinliklarining konstitutsiyaviy asoslari, huqugiy normalari,
ularni o‘rganish zamirida insonlarda yuksak ma’naviy fazilatlarni tarbiyalashdagi ahamiyati tahlil gilingan.

KiroueBble cJ0Ba: BBICOKOE HpPABCTBCHHOC HNOCTOMHCTBO, YCIOBCK, TI'paKAaHUH, KOHCTHUTYHUHs, IIPaBO, CBO6OZ[a,
JIMYHOC MIPaBo, MOJUTUICCKOC IPaBO, SKOHOMHUYCCKOC U COLIMAJIbHOC MIPABO.

Pe3ome. B crathe AHAJIU3UPYIOTCA KOHCTUTYLUOHHBIC OCHOBBI, MPAaBOBBIC HOPMBI IIpaB H CBO6OZ[ YCJIOBCKa H
rpaxxJaHnHa, X 3HAYCHUC B BOCIIMTAHUHN BBICOKUX JYXOBHBIX Ka4C€CTB Y mo;[ef/i Ha OCHOBC MX U3YYUCHHA.

Key words: high moral virtue, person, citizen, constitution, law, freedom, personal right, political right, economic and
social right.

Summary. The article analyzes the constitutional foundations of human and civil rights and freedoms, legal norms, and
the importance of their study in fostering high moral qualities in people.

Kirisiw. Joqart ruwxiy paziylet — insannin ishki  nedi, jamiyet, insan ham puqaranin mamleket tarepinen
dunyasi, adeplilik pakligi, hijdan1 ham jamiyet aldindagi  qorgalatugin huqiq ham erkinlikleri bekkemlenedi.
juwapkerligin sadwlelendiriwshi joqari qasiyetler jiynagi Konstituciya 6zinin manisi ham yuridikaliq tabiyati

bolip tabiladi. Bul tisinik watan suyiwshilik, insaniyliq, boyimnsha basqa huqiqiy hijjetlerden tdmendegi dhmiyetli
hadallig, mehir-aqibet ham ilim-agartiwshiliqqga umtiliw  tarepleri menen ajiralip turadi:

styaqli uliwma insamiyliq ham de milliy qadiriyatlardi birinshiden, konstituciya arnawli subyekt, yagniy
jamlestirip alip, shaxstih ruwxiy jetikligi ham jamiyet Ozbekstan xalqi térepinen referendum argali yaki omn
rawajlaniwin belgileydi. atinan Ozbekstan Respublikasi Oliy Majlisi Nizamshiliq

Joqar1 ruwxiy paziyletlerdin tiykarg: belgileri: palatasi deputatlart ham Senati agzalari uliwma saninin

- Hadallig ham paklik: Napsige erk bermew, haramnan  keminde ushten eki boéleginen ibarat kopshiliginin dawisi
jerkeniw. menen qabil etiledi;

- Ilim-bilim ham agartiwshiligga umtiliw: Barqulla ekinshiden, konstituciyaliq qagiydalar sholkemles-
Gyreniw ham bilimin arttiriw. tiriwshi, bagdarlawshi, birlemshi ahmiyetke iye;

- Watan suyiwshilik: Watanga muhabbat, onin tagdirine ushinshiden, konstituciyaliq tartipke saliw koleminin
tiyislilik sezimi. ken qamtiliwi menen xarakterlenedi, yagniy ol ogada

- Miyrim-shapaat ham ken peyillik: Adamlarga jagsilig ~ dhmiyetli ham ken kolemdegi jamiyetlik qatnasiqlar
etiw, keshirimli boliw. shenberine tasir etedi;

- Juwapkershilik: Oz s6zi ham isine juwap bere aliw. tortinshiden,  konstituciya  ayrigsha  yuridikaliq

- Jigerlilik: Qryinshiliglarga martlershe qarsi turiw. ozgesheliklerge iye, yagniy basqa nizamlardan ustinlikke,

Bul paziyletler insand1 kamillikke jetekleydi, jdmiyette  joqart yuridikaliq kushke, 6zine tan qorgaw formasina,
salamat ortaliqt1 jaratadi ham xaligtin ruwxiyy kush-  arnawl tarizde qabil etiliwi hdm 6zgertiliwi tartibine iye.
qudiretin asiradi. Jana redakciyadag1 Ozbekstan Respublikasi

Konstituciya latinsha "constitutio" soézinen alingan  Konstituciyasi insan ar-namisi, qadir-qimbati, erkinligi ham
bolip, "duzilis", "ornatiw" degen manislerdi bildiredi. madplerin joqar1 qadiriyat dep biletugin, ruwxiy paziyletlerdi
Konstituciya ayrigsha yuridikaliq 6zgesheliklerge iye bekkemleytugin huqiqiy tiykar bolip esaplanadi. Ol adillik,
bolgan birden-bir siyasiy-huqiqiy hujjet bolip, onda shaxs,  tenlik, kenpeyillik ham 6zgeler huqiqin hiirmet etiw siyaqli
jamiyet hAm mamleket ortasindagi qatnasiqlardin tiykargr  jagsi ideyalardi basshiliqqa algan.
principleri ornatiladi, mamleketlik hakimiyattin duzilisi, - Insaniyliq ham qadir-qumbat: Konstituciyada insan,
subyektleri, hakimiyatti amelge asirtw mexanizmi belgile- onin Oomiri, erkinligi ham ar-namist joqari qadiriyat
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sipatinda bekkemlengen, bul bolsa shaxsqa hirmet sezimin
tarbiyalaydi.

« Adillik ham tenlik: Barliq pugqaralardin huqiqlar
tenligi, jinisi, rasasi, milleti ham qaysi dinge iseniwine
qaramastan kemsitiwge jol qoymaw adillik ruwxiyligin
qaliplestiredi.

* Juwapkershilik ham watand1 siyiwshilik: Pugaralardin
0z huqiqlarman paydalamiw menen bir qatarda, mamleket
ham jamiyet aldindagi minnetlemelerin seziwi ruwxiy
jetiklik belgisi esaplanadi.

o Shanaraq ham jamiyet: Shanaraqtin muqaddesligi,
kekselerdi hurmet etiw, jaslardin talim-tarbiyasmna itibar
styagqli uliwma insamiyliq paziyletler tiykargi nizam
darejesinde qollap-quwatlanadi.

Konstituciya ruwxiy-adeplilik 6lshemlerin  huqiqy
kepillestiriw arqali demokratiyaliq huqiqry mamleket ham
puqaraliq jamiyetin rawajlandiriwga xizmet etedi.

Izertlew metodologiyasi. Magalada salistinw ham
analiz izertlew metodlarina tiykarlangan. Magalada
Mamleketimiz ~ basshis1  Sh.M.Mirziyoyevtin  shigip
soylewleri, Ozbekstan Respublikasi Konstituciyas: birden-
bir siyasiy-huqiqiy huajjet ekenligi, Konstituciyada adillik,
tenlik, kenpeyillik ham 6zgeler huqiqin hirmet etiw siyaqli
ideyalar analizlendi.

Adebiyatlar  analizi. Jana Ozbekstannin  jafa
redakciyadagi Konstituciyas: qabil etilgenine ush jil bolip
qaldi. Mamleketimiz basshis1 Sh.M.Mirziyoyev 2023-j1l
8-mayda Oliy Majlis palatalari, siyasiy partiyalar, sud
ham atqariwshi hakimiyat organlart basshilart ham de
jémaatshilik aktivleri menen soylesiwde jana redakciyadagi
Konstituciyan: qabil etiw boymsha 30-aprelde bolip 6tken
referendum  juwmaglart  haqqinda  “KonstituCiyamiz
joybarm talqilawdan baslap tap on1 qabil etkenge shekemgi
bolgan dawirde otkizilgen uliwma xaliqliq talqilawlarinda
millionlap watanlaslarimiz aktiv qatnasti. Us1 kozqarastan
qaraganda, janalangan Konstituciyamizdin aniq avtort
xalqumiz boldi, dep aytiwga barliq tiykarlarimiz bar. En
ahmiyetlisi, endi reformalarimiz jolinan hesh qashan artqa
qaytpaymiz, “insan-jamiyet-mamleket”, degen jana sistema
tiykarinda tek gana aldiga qarap baramiz” dep atap korsetti.

Jana redakciyadagi KonstituCiyaga muwapiq ham xaliq
arallq normalar tiykarinda insan huqiqlar1 ham de
erkinlikleri toliq ustinlikke iye boldi. Puqaralardin barliq
zarur huqiq hdm erkinliklerin tdmiynlew ham de qorgaw
mamleket siyasatinin Gstinlikli waziypasina aylandi.

Konstituciyada insan huqiglarina itibar sezilerli dareje
de asti. Dunya mamleketleri nizamlarinda belgilengen 110
nan arttg huqiqtan  90m  jana  redakciyadagi
Konstituciyamizda bekkemlendi. Ekologiya maselelerine
ayrigsha ahmiyet berilip, tabiyatt1 qorgaw, 1qlim 6zgeriwine
qarst guresiw ham de Aral boy1 regionin tiklew boyinsha
mamleket minnetlemeleri bekkemlendi.

Ozbekstan  Respublikas1  Konstituciyasima — 20-
statyasinda “Insanmin  Konstituciya hdm nizamlarda
bekkemlep qoyilgan huqiq ham erkinliklerine qol

qatilmayd: hdm olardan sud qararisiz ayiriwga yaki olardi
sheklewge hesh kimnin haqist joq” [1] dep koérsetilip
otilgen.

Insannin huqiq ham erkinlikleri tikkeley amel etedi.
Insannin huqiq ham erkinlikleri nizamlardin, mamleketlik
uyimlar, puqaralardin 6zin-6zi basqariw uyimlari, olardin
lawazimli shaxslart jumisinin manisin ham mazmunin

belgileydi.
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Mamleketlik uyimlar tarepinen insanga qollanilatugin
huqiquy tésir ilajlar1 ten salmaqliliq principine tiykarlaniwi
ham nizamlarda nazerde tutilgan magsetlerge erisiw ushin
jeterli boliw1 kerek.

Analiz ham natiyjeler. Insan menen mamleketlik
uyimmlardin 6z ara qatnasiqlarinda juzege keletugin
nizamshiliqtag1 barliq qarama-qarsiliqlar ham anigsizliqlar
insan paydasmna talqilanadi” dep insan huqiq ham
erkinlikleri konstituciyaliq tarepten bekkemlengen.

Insanmn  huqiqq ham erkinlikleri konstituciyada
tomendegishe tartipte bolinedi.

1. Jeke huqiq ham erkinlikler:

- Jasaw huqiqi har bir insannin ajiralmas huqiqi bolip
tabiladi;

- Insanmin abiray1 ham gadir-qimbati qol qatilmaydi;

- Hesh kim quynawga, zorliqqa, basqa da ayawsiz,
adamgershilikke jat yamasa insanmin qadir-qumbatin
kemsitiwshi qatnasqa yamasa jazaga tartithwi muamkin
emes;

- Hesh kimde onin raziligisiz medicinaliq ham ilimiy
tajiriybeler otkeriliwi mimkin emes;

- Har kim erkinlik ham jeke qol qatilmasliq huqiqna
iye;

- Hesh kim nizamga tiykarlanbagan halda qamaliwi,
uslap turiliwi, gamaqqa alintwi, gamagqta saqlaniw1 yamasa
onin erkinligi basqasha tarizde shekleniwi muimkin
emes;

- Jinayat islegenlikte ayiplanip atirgan shaxs onin ayibi
nizamda nazerde tutilgan tartipte ashiq sud dodalaw1 joli
menen dalillenbegenshe ham sudtin nizaml kashke kirgen
hukimi menen aniqlanbagansha ayipsiz dep esaplanadi;

- Har kimge ganigeli yuridikaliq jardem aliw huqiqi
kepillenedi;

- Hesh kim rasmiy jariyalanbagan nizam tiykarinda
hakim etiliwi, jazaga tartiliwi, milkinen yamasa qanday da
bir huqiginan ayiriliwi mimkin emes;

- Har bir insan jeke turmisinin qol qatilmasligi, jeke
ham shanaraqliq sirga iye boliw, 6z abirayr ham qadir-
qimbatin qorgaw huqiqina iye;

- Har kim xat jazisiwlari, telefon arqali soylesiwleri,
pochta, elektron ham basqa da xabarlar1 sir saqlamiw
huqiqna iye;

- Har kim turaq jayga qol qatilmasligr huqiqina iye;
Nizaml tiykarlarda ~Ozbekstan  Respublikasi
aymaginda bolip turgan har bir adam mamleket boylap
erkin hareketleniw, jasaw ham jasaw ornin tanlaw huqiqina
iye;

- Har kim pikirlew, s6z ham isenim erkinligi huqiqina
iye;

2. Siyasiy huqiqlar:

- Ozbekstan Respublikasinin puqaralari jamiyet ham
mamleket islerin basqariwda tikkeley ham de 6z wakilleri
arqal1 qatnasiw huqiqina iye;

- Ozbekstan Respublikas1 puqaralar1 mamleketlik
x1zmetke kiriwde ten huqiqqa iye;

- Pugqaralar 6zlerinin socialliq belsendiligin Ozbekstan
Respublikasi nizamlarma muwapiq mitingler, jiynalislar
ham demonstraciyalar formasinda amelge asiriw huqiqina

iye;

Ozbekstan  Respublikas1  puqaralar1  kasiplik
awqamlarina, siyasiy partiyalarga ham basqa da jamiyetlik
birlespelerge birlesiw, galabaliq hareketlerde qatnasiw
huqiqina iye;




- Har kim tikkeley 6zi ham basqalar menen birgelikte
mamleketlik uyimlar hdm sholkemlerge, puqaralardin 6zin-
0zi basqartw uyimlarina, lawazimli shaxslarga yaki xaliq
wakillerine arzalar, usinislar ham shagimlar menen muréjat
etiw huqiqina iye.

3. Ekonomikaliq, sotsialliq, madeniy ham ekologiyaliq
huqiglar:

- Har bir shaxs mulk iyesi boliwga haquli;

- Har kim munasip miynet etiw, kasip ham jumis tirin
erkin tanlaw, qawipsizlik ham gigiena talaplarina juwap
beretugin qolayli miynet sharayatlarinda islew, miyneti
ushin hesh qanday kemsitiwlersiz ham miynetke haqi
tolewdin belgilengen en az mugdarinan kem bolmagan
tarizde adil haqi aliw, sonday-aq jumissizligtan nizamda
belgilengen tartipte qorgaliw huqiqina iye;

- Sud qarar1 menen tayinlangan jazani orinlaw tartibinen
yamasa nizamda nazerde tutilgan basqa jagdaylardan tisqar1
majbiriy miynet qadagan etiledi;

- Har kim dem aliw huqiqna iye;

- Har kim qartayganda, miynet gabiletin jogaltqanda,
jumussizliqta, sonday-aq bagiwshisinan ayirilganda ham
nizamda nazerde tutilgan basqa jagdaylarda sotsialliq
tamiynat huqiqina iye;

- Har kim turaq jayli boliw huqiqna iye;

- Har kim densawligin saqlaw ham ganigeli medicinaliq
xizmetten paydalaniw huqiqina iye;

- Har kim qolayli qorshagan ortaligqa, onin jagday1
haqqindagi isenimli malimlemege iye boliw huqiqna iye;

- Har kim bilim aliw huqiqina iye;

- Har kimge ilimiy, texnikaliq ham koérkem doreti-
wshilik erkinligi, madeniyat jetiskenliklerinen paydalaniw

huqiqi  kepillenedi. Intellektual mulk nizam menen
qorgaladi.
Jana redakciyadagi KonstituCiyanin  kashli  ham

tasirshen tareplerinen jane biri — onda insan huqiglarinin
kepilliklerin belgilewge janasha qatnas jasaw bolip tabiladi.

Konstituciyamin 10-bab1 «Insan ham de pugaranin huqiq
ham erkinlikleri kepillikleri» dep ataladi. Ozbekstan
Respublikas1  KonstituCiyasinin ~ 54-statyasinda  "Insan
huqiqlar1 menen erkinliklerin tamiyinlew mamlekettin
joqar1 magseti bolip esaplanadi.

Mamleket insan ham pugaranin Konstituciya ham
nizamlarinda bekkemlengen huqiqlart menen erkinliklerin
tamiyinleydi" [1] dep bekkemlenip, o6zine ulken
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juwapkershilikti aldi. Bul norma mamlekettin maqseti
tiykarinda  juwapkershiligin ~ Konstituciyaliq  darejede
bekkemlegen.

Konstituciyada insan ham puqaralardin  huqiqlar
kepillikleri sistemasi, puqaralarga 6z huqiqlarin qorgaw
imkaniyatlar1 keneyttirildi.

Sonin ishinde, har kim 6z huqiq ham erkinliklerin
nizamda qadagan etilmegen barliq usillar menen qorgawga
haqili ekenligi; har kim mnizamshilig ham xaliqaraliq
shartnamalarga muwapiq, eger mamlekettin huqiqly
qorgawga baylanisli barliq ishki qurallarinan paydalanip
bolingan bolsa, insannin huqiq ham erkinliklerin qorgay-
tugin xaliqaraliq uyimlarga murajat etiwge haqili ekenligi
belgilep berilgen.

Konstituciyada miynetke jaramsizlar, jalgiz kekseler,
mayiplig1 bolgan shaxslar, xaliqtin jardemge mutaj bolegi,
hayal-qizlardin huqiqr ayrigsha qorgaliwi belgilendi.

Juwmaq ham usinislar. Juwmaglap aytganda,
Konstituciyamizda insan huqiglarin tolig ham kefinen
belgilew menen mashqalalar sheshilmeydi. Olardin amel
etiwin tamiyinleytugimn kushli mexanizm ham sharayatlar
boliw1 zarur.

Ozbekstan Respublikasi Prezidenti Sh.M.Mirziyoyevtin
tomendegi "Hammemiz jagsi tisinemiz, nizamlardi qabil
etiw - bul jumistin tek gana bir bolegi.

Tiykargt masele nizamlardin  Mazmun-manisin
xalqumizga ham juwapker orinlawshilarga 6z waqtinda
jetkeriw, olardin ormlamiwin duris  sholkemlestiriw
jane nizam talaplarina qatan amel etiliwin tdmiyinlewden
ibarat" [2] degen sézleri bumin ayqin dalili bolip
tabiladi.

Keyingi jillarda mamleketimizde insan huqiq ham
erkinliklerine baylanishi koplegen nizamlar ham nizam asti
hujjetleri qabil etildi. Bul normativ huqiqiy hujjetlerdin
tiykargl magseti insan gadiri, insan mapi, insan huqiq ham
erkinliklerin qorgaw ham tamiynlewdin tiykargi deregi
bolip esaplanadi.

Jogarida atap  Otilgen  konstituCiyaliq normalar
puqaralardin huqiqlart menen erkinliklerin qorgawdin
mamleketlik kepilliklerin bekkemlew imkaniyatin jaratadi,
sonday-aq, xalqumizdin timish ham abadan turmisin
tamiyinlew ham  xaliqaralig maydanda Ozbekstan
Respublikasinin  unamli  imidjin  qaliplestiriw  ushin
sharayatlar jaratiwga xizmet etedi.

Adebiyatlar
1. O‘zbekiston Respublikasi Konstitutsiyasi (yangi tahriri). — Toshkent: Yuridik adabiyotlar publish, 2023.
2. Mirziyoyev Sh.M. Milliy taraqqgiyot yo‘limizni kat’iyat bilan davom ettirib, yangi bosqichga ko‘taramiz. 1-jild.

— Toshkent: «O‘zbekistony, 2017.
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Summary. In the article, one of the linguistic unic of our language is devoted to the event of the use of omonims,
sinonims end antonims unic in the artistic language. In the works of X.Dawletnazarov, some details are given concerning

the peculiarities of the meaning of the word in use.

Kirisiw. Qaraqalpaq xalqmnin madeniy turmisinda
ayrigsha orin iyeleytugin korkem s6z sheberlerinin
shigarmalarin  lingvistikaliq bagdarda izertlew ulken
ameliy &hmiyetke iye. Sebebi adebiy til — uliwma
xaliqliq tildin koérkem s6z sheberleri tarepinen gqayta
islengen, doretiwshilik bagdarinda  bayitilgan  thri.
Korkem so6z sheberi usi doretiwshilik procesti basqarip
ham rawajlandirtp  baradi. Tildin leksikaliq manileri
turlerin aniglaw til iliminin basli maselelerinin biri bolip,
onin ishinde omonim, sinonim ham antonimlik manililigi,
sozdin kontekstlik, stillik xizmeti menen baylanisliligl
tuwrali pikir juritiledi.

Adebiyatlardin  tallamwi. XX asir  baslarinda
ilimpazlard1 poetikaliq kérkem tilge qizigiwshiligr belgili
darejede kozge tiise basladi. Poetikaliq tildi qizigiwshiliq
onin estetikaliq kozqarasina baylanislt boldi. Poetikaliq til
teoriyasin uyreniwge ilmpazlarda B.V.Tomashevskiy,
V.M.Jirmunskiy, asirese V.V.Vinogradovtin qosqan tlesleri
ayrigsha orin tutadi [2, 3, 4]. Koérkem til maselesin
lingvopoetikaliq aspektte izertlewde 6zbek ilimpazlarian
X.Doniyorov, S.Mirzayev, X.Samadov, I.Qohqgortoyev,
X.Abdurahmonov, M.Mirtojiyev, N.Mahmudov ham
basqalar ayriqsha diqqatqa 1layiq bir qansha miynetlerdi
jaratti. Temaga tikkeley baylanish, “Koérkem tekstti
lingvistikaliq metodda izertlewdi 4adebiyat muzeyinen
baslaw orinli”, — dep atap korsetedi professor V.V.Lipgard.
[5] Lingvopoetika hazirgi waqitta filologiyamin bir
putinligin tiklewi mumkin bolgan taraw dep tan almnip
atirgan wagqitta onda onin maqseti ham waziypalari,
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izertlew obyekti, basqa ilimler menen baylanisin esapga
aliw magsetke muwapiq boladi. Lingvopoetikaliq aspektte
izertlew maselelerine ayrigsha itibar qaratiwdi ham oni
filologiyanin en ahmiyetli waziypalarinan esaplanadi, — dep
atap otedi ilimpazlar. Jaziwshi-shayirlardin = shigarmalar
adebiyattaniw ilimi kézqarasinan  bir qansha
izertlengenine qaramastan [1, 6, 7, 8, 9], shigarmalarinin
leksikasi, tillik o6zgeshelikleri qaraqalpaq til biliminde
hazirge shekem arnawli monografiyaliq bagdarda
izertlenilmedi. Tek gana adebiyattamiw ilimi tarepinen
unaml pikirler bildirildi.

Izertlew metodologiyasi. Omonimler  boyinsha
teoriyaliq bilim, koénlikpelerge iye boliwda bir qansha
waziypalar belgilep alinadi. Omonim so6zlerdin salistirmal
usillardi basshiliqqa aliw arqali, takirarlaw hdm juwmaqlaw
sabaqlart ham basqa da jusillarda uyreniw maqsetke
muwapiq boladi. Omonim sézler séylewshinin aytilgan
oyina, pikirine uliwma subyektivlik-obyektivlik gatnasin,
bahasin bildiredi. Olar grammatikaliq jaqtan 6zgermeydi,
qays1 s0z shagabinan qays: formada galiplesken bolsa, sol
formada qollanila beredi. Gapte mazmuni har qiyli mani
anlatip stillik jaqtan mani o6zgesheligine iye bolip
gollaniladi.

Omonim soézlerdin morfologiyaliq tallaw sxemasi
tomendegilerden ibarat. 1. Korkem teksttegi manisi. 2. Jeke
yamasa komponentligi. 3. Tiykargi yamasa funkcionalliq
x1zmeti. 4. Omonimlerdin gaptegi sintaksislik x1zmeti.

S6z hadm s6z formalarmin bir putin - sintaksislik
birliklerdi daziwi sintaksislik baylanis arqali iske asadi.



mailto:esbergenallanazarov2024@gmail.com

Sintaksislik gatnas sintaksislik birliklerdin
komponentlerinin  grammatikaliq  baylanisqa  tusiwi
natiyjesinde payda boladi.

Omonim sézler, jay gap, qospa gap komponentlerin bir-
biri menen 6z ara baylanistinwda séz formalari, komekshi
sozler, orin tartip ham intonaciya qatnasadi. Omonim sé6zler
ham jay géaptin quramindagt soézler seplik formalari, tartim
affiksleri, amiqliq meyildin betlik affiksleri arqali
baylanisadi.

Géaptin  quraminda  qollanilgan omonimlerdi
baylanistirtwda olar feyildin betlik emes ham betlik feyil
formalar1 qatnasadi. Omonim Sézlerdi sintaksislik
baylanisqa tusiriwde danekerler, tirkewishler, kémekshi
atawishlar qatnasadi. So6z dizbegin duziwde tikkeley
qatnaspaydi, tiykarinan gaptegi birgelikli agzalardin, qospa
gaptin quramindagl jay gaplerdin arasin baylanistirip
keledi. Atawish yamasa atawishliq xizmette qollanilgan
sozlerdin aldinan yamasa keyninen kelip olardi ekinshi bir
manili s6z benen baylanistiripadi. Omonim  soézler
komekshilik xi1zmette kelgende ayirim atawish sozler iyelik
sepliginde kelgen sozlerden keyin kelip, olardi feyil sozler
menen so6z dizbegin duzedi. Géptegi so6z dizbeginin
quramindagi sozler hesh qanday affikssiz ham modal
sozlersiz orin tartibine qaray manilik jaqtan baylanisadi.
Maisaly,

Gulsiz, adamlarga shashqan juparin,
Qansha shakirtin bar, qansha shaharin,
Bahar bolip oner, bergen baharin,
Kewlinizde ilham samal1 eken.

Omonim sozler eki yamasa bir neshe turden ibarat
bolip, gapte sintalsislik xizmet atqaradi. Omonim sézlerdin
har biri 6z aldina bir neshe tarawlarga bolinip uyretiletugini
eskertiledi. Gaptin tiykarg: belgilerinif biri sanaladi, somf
menen birge gaptegi sézlerdi s6z dizbegine baylanistiriw
ham olardin manilik qatnasiqlarin duris korsetiwde onin
ahmiyeti ulken. Intonaciyaga baylanisli omonim sozler
manilik jaqtan gapte bir birinen ajiralip turadi.

Omonim sézler s6z dizbegine de, gapke de tiykar
bolatugin s6z dizbegi. Al so6z — bizdi gorshagan obyektiv
shinliqtin adam sanasindagi sawlesi retinde ayirim-ayirim
tusinikti bildiredi, yamasa, s6z — tilimizdegi belgili bir
tusiniktin ati. So6z leksika-grammatikaliq manini bildiredi.
Omonim soézler bir-biri menen tigiz baylamish boladi.
Omonim soézlerde so6z belgili bir tasiniktin att bolsa, al
Omonim sé6zler jane manili s6zlerdin (eki ya onnan da kop)
manilik ham grammatikaliq jaqtan bir-biri menen
baylanisip qospa ugimd bildirip keledi. Misals,

Jibimes janlardin bawirin eritken,
Umit shashbawlarm birge orisken,
Kewillerdi jagsiliqqa jeritken,

So6zi shiyrin qaraqalpaq rgagt. (X.D.)

Séz bir tusinikti bildirse (jeke, biraq juplasqan,
dizbeklesken turinde tursa da), al s6z dizbegine kirgen
sozleri biri-biri menen grammatikaliq qurallardin jardemi
menen baylanisqa tusedi de, biri bagmingi, ekinshisi
bagindiriwshi bolip keledi. Ef keminde eki manili s6zdin
biri-biri menen 6z ara manilik ham formalq jagman
baylanisiwin omonim soézler boladi. Omonim soézleren
keminde bit neshe manili s6zdin grammatikaliq qurallari
jardemi menen birge qospali manini bildiredi, al gap bolsa
bizin tamamlangan oyimizdi bildiredi.

Sinonim soézler soylewshinin aytilgan oymna, pikirine
uliwma subektivlik-obyektivlik qatnasin, bahasin bildiredi.
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Olar grammatikaliq jaqtan O6zgermeydi, qayst séz
shagabinan qaysi1 formada galiplesken bolsa, sol formada
qollanila beredi. Sinonim soézler, jay gap, qospa gap
komponentlerin bir-biri menen 6z-ara baylanistiriwda s6z
formalari, kémekshi soézler, ormn tartip hdm intonaciya
qatnasadi. Sinonim sézler hdm jay géaptin quramindagi
sozler seplik formalari, tartim affiksleri, aniqliq meyildin
betlik affiksleri arqali baylanisadi.

Ayirim poeziya quramindagi gaplerdi manilik
baylanistirtwda sinonim sézlerden ibarat feyildin formalar
qatnasadi.  Sinonim  sozlerdi sintaksislik baylanisqa
tasiriwde danekerler, tirkewishler, koémekshi atawishlar
qatnasadi. S6z dizbegin duziwde tikkeley qatnaspaydi,
tiykarinan géaptegi birgelikli agzalardin, qospa gaptin
quramindagl jay géaplerdin arasin baylanistirip keledi.
Atawish yamasa atawishliq xizmette qollanilgan sézlerdin
aldinan yamasa keyninen kelip olardi ekinshi bir manili s6z
benen baylanistiripadi.  Sinonim  sézler komekshilik
xizmette kelgende ayirim atawish sozler iyelik sepliginde
kelgen so6zlerden keyin kelip, olard: feyil sézler menen s6z
dizbegin duzedi. Gaptegi s6z dizbeginin quramindagi sozler
hesh ganday affikssiz hdm modal soézlersiz orin tartibine
gqaray manilik jaqtan baylanisadi. Misali, Shamasi,
mashinadan, iyesi —jalanbas, dugijim, qalasha kiyingen
mennen qorqadi. Orin tartibinin 6zgeriwi s6z dizbeginin
gapke almasiwina alip keliwi mimkin. Sinonimsozler eki
yamasa bir neshe nurden inarat bolip, géapte sintalsislik
x1zmet atqaradi.. Olar atawish modal sézlerdin s6z dizbegi
ham feyil s6z dizbegi. Sinonimsézler ham basqa séz
dizbegi tuwrali aldin-ala magliwmat beriledi. Bulardin har
biri 6z aldina bir neshe tarawlarga bolinip uyretiletugini
eskertiledi. Gaptin tiykarg: belgilerinif biri sanaladi, somif
menen birge gaptegi sozlerdi s6z dizbegine baylanistiriw
ham olardin manilik qatnasiglarin duris korsetiwde onin
dhmiyeti ulken.Intonaciyaga baylanish s6z dizbegi ham gap
bir- birinen ajiralip turadi.

Sinonim sézler bir- biri menen tigiz baylanish boladi.
Sinonim so6zlerde S6z belgili bir tsiniktin at1 bolsa, al
smarlasinda sozlerdin (eki ya onnan da kép) manilik ham
grammatikaliq jagtan bir — biri menen baylanisip awispali
ugimdi bildirip keledi. Misaly,

Shiyrin tilin erkelenip s6zlegen,

Kirpigin oq jureklerdi gozlegen,

Bunday da bolar ma, rawshan kéz degen,
Muhabbettin ushqini bar olarda. (X.D.)

So6z bir tasinikti bildirse (jeke, birag  juplasgan,
dizbeklesken turinde tursa da), al s6z dizbegine kirgen
sozleri biri-biri menen grammatikaliq qurallardin jardemi
menen baylanisqa tusedi de, biri bagininqi, ekinshisi
bagindiriwsht bolip keledi. En keminde eki manili sozdin
biri-biri menen 6z ara manilik ham formaliq jagman
baylanisiwin s6z dizbegi boladi. Séz dizbegi en keminde
eki manili s6zdin grammatikaliq qurallari jardemi menen
birge qospali manini bildiredi, al gip bolsa bizin
tamamlangan oyimizdi bildiredi. S6z dizbegi tilimizde,
tiykarinan ~ nominativlik xizmet  atqarsa,  gap
kommunikativlik xi1zmet atqaradi, yamasa séz dizbegi
ganday da malim bir narsenin qospali madnisin bildiriw
xizmetin atqaradi. Gép tamamlangan oydi bildiredi de,
adamlardin biri-biri menen qatnas quralina aylanadi.
Sinonim soézlerden grammatikaliq qurallardin jardeminde
gap quraladi. Ayirim gaplerdin so6z dizbeklerine uqgsap
turatugin ormlar1 boladi. Biraq s6z dizbegi menen gap




arasinda parq boladi. Sinonim sézler haqqinda aytilganda
$0z-s0z dizbeginin materiali ekenligin, al s6z dizbegi gaptin
materiali ekenligin misallar jadrdeminde tGsindiriw paydali.
Sinonim sozlerdegi sozler qalegen sozlerdin
baylanisiwinan, qosindisinan,  dizbeklesiwinen  bola
bermeydi, olardin duziliwinde qanday da bir grammatikaliq
belgiler yamasa tilge tan zanliliq bar. Sinonim sézler
dizbegi cki atliq yamasa eki kelbetlik sozlerdin apiway1
dizbeginen bolmaydi. Qalegen atliq sozler har thrli
grammatikaliq baylanislar natiyjesinde atawish soz
dizbegin dazedi. So6z dizbegi sézlerdi dizbeklewshi
grammatikaliq qurallar menen daslep tanisqannan son
oqiwshilar d&meliy konlikpege iye bolip, jazba shinigiwlardi
orinlay aladi. Sinonimsdzlerdin turlishe dizbeklesiwin jane
leksikaliq, morfologiyaliq ham sintaksislik dizbeklerdin
ozgeshelikleri  tomendegilerden  ibarat.  Leksikaliq,
morfologiyaliq dizbektin har biri leksikaliq bir mani
bildiredi. Qospa sozdin quramindagl komponentler bir-biri
menen birlesip bir tirdegi manini anlatadi.

Sinonim soézlerde (Qospa sozler bir sorawga juwap
beredi ham gaptin quraminda bir agza xizmetinde
jumsaladi. Sinonim sézlerden ibarat  s6z dizbekleri
haqqinda, onimn manileri, duazilisi tuwrali &piway1
magliwmat algan menen gapti diziwshi sézlerdin
baylanisiw usillarin ele toliq bilmeydi. Sebebi, sozler bir-
biri menen manilik ham sintaksislik baylanisqa tusip dizbek
qura aladi ham ol gaplik gasiyetke iye boladi, yamasa mani
anlatiwsh1 bir tisinikti bildiretugin sintaksislik birlikti
payda etedi.

Sinonim soézler payda boliwin tsiniw ushin leksika
menen morfologiyani jagsi biliw, oni toliq o6zlestirip aliw
shart. Sebebi, sozler arasindagr leksikaliq baylanis penen
morfologiyaliq baylanisti jane sintaksislik baylanislardi
tisiniw ham olardi aywra biliw quym. Sintaksislik
baylanislar arasindagi ayirmashiliqlardi misallardi daliyllew
arqali tusindiriledi. Sinonim sézler menen qospa so6z
arasindagi Ozgeshelikler, olar menen gap arasindagi
ozgeshelikler, sozlerdi sintaksislik baylanisqa tasiretugin
grammatikaliq qurallar, Sintaksislik baylanistin trlerin
duris ayiriw, Sozler arasindagi sintaksislik dizbeklesiw
menen, morfologiyaliq, leksikaliq dizbeklerdin
ayirmashiligin jagsi biliw kerek boladi.

Sinonim sézler haqqinda oqiwshilarga teoriyaliq bilim
beriliw menen birge olardin bilim konlikpesin payda etiw
ushin ameliy jumuslar alip bariladi. Bul jumislarda misallar
tiykarinda otilgen materialga baylanislt bilimler tekseriledi,

sozlerdin dizbeklesiw jollar1 aytiladi, leksikaliq ham
morfologiyaliq dizbekten sintaksislik dizbektin
ozgeshelikleri tusindiriledi. Natiyjede sozlerdin

dizbeklesiwi tuwrali tiyanaqli bilim ham koniklekpe ham
sozlerdin baylanisiw mizamliliglart tuwrali magliwmat
beriledi. Sinonim sézler atliq sozlerden bolganda
kobinese ataw ham iyelik seplikleri menen bildiriledi.
Izafetlik jol menen baylamisatugin atawish sinonim
dizbeklerinin har tarli ménilerde qollaniladi. Bunday s6z
dizbeklerinin ozgeshelikleri, ondagi sozlerdin
baylanisiwlar1 ilimiylik princip tiykarinda bayanlanadi.
Izafetlik baylanistag1 atawish s6z dizbeklerindegi sozlerdin
baylanisiwlar1 aniqlamalar menen tusindirile bermesten,
materialdin  xarakterine qaray korsetpelilikten, ameliy
jumislar ormlawdan paydalaniwga boladi. Ol ushin
izafetlik baylanistagi sozlerdin barliq tarin aniglaytugin
korsetpe qural tayarlanadi, ogan tiyisli misallar jazilad.
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Sézlerdin manilik belgileri, baylanisiw usillar teoriyaliq
jaqtan  talqilanip, sol soézlerdin gapte qollaniliwi
daliyllenedi.

Sinonim so6zler dizbeklerinin kelbetlik penen sanliq s6z
shagaplarinan bolatugini tuwrali magliwmat berilgende
olardin har birine musallar alinip, salistirtlip uyretiledi.
Kelbetlik so6z shaqabmin qosimtalar menen duzilgen
atawish s6z dizbeklerinin formalari, manilik belgileri bar.
Kelbetlik s6z shaqabinan duazilgen atawish soz
dizbeklerinin basqa s6z dizbeklerinen 6zgesheligin
aniqlawda tekstler boyinsha sintaksislik tallaw otkeriw,
sozler jardeminde gapler duziw, berilgen géplerden yamasa
tekstten kelbetlikten bolgan atawish s6z dizbeklerin tabiw,
olardi manilik belgileri boyinsha toparlarga ajiratiw siyaqlt
jumus tarleri jurgiziledi.

Ardaqglagan ataday,
Yarin stiygen yar kibi,
Ne narse bar muqaddes,
Xaligliq namis-ar kibi?
Sibizg1 bop sirnigsa,
Eljireter nalasi,
Un qospastan turalmas,
(Har) garaqalpaq balasi.

Sinonim sézlerdin sanliqlardan bolgan s6z dizbekleri
duzilisi boyinsha 6zgesheligi menen basqa s6z dizbeklerine
ugsas emes. Sanliq s6z shaqabinin semantikaliq toparlari
arqali aniqlawga boladi. Olardin qandy sézler jardeminde
s0z dizbegin duzetugmligr faktler tiykarinda tusindiriledi.
Bul awispali mani s6zdin korkem tekstte sintaksisilik
xizmetke baylanisli  awisip  keliwi arqali  jasaladi.
Funkcionalliq awispali shartli manili s6z emocionalliq
xarakterge iye bolip, onin tasirshenligi ktishli boladi.

Uytqidi goy, uytqir dibeley,
Jaregimde haslan seyilmes.
Jaynap-jasna, dolanshi guldey,

Nur shash, bahar tanina megzes. (X.D.)

Sinonim so6zlerdin stillik qollaniliwi ham &hmiyeti.
Til iliminde, somin ishinde qaraqalpaq tilinde kop
manilerine bay sozlerdi ameliy jaqtan qollaniwdag1 6zgeshe
bir tir retinde, semantialiq mani birligi sipatinda
bahalanadi. Kép manilikke iye sézler korkem sé6z ustasinin
sheberligine baylanisli qaliplesedi, doretpenin sapaliq
darejesinin artiwinda xizmet etedi ham til bayliglarinin
ulken bir toparin payda etip, troplardin ishinde ayrigsha
orimndi iyeleydi.

Sinonim soézler stillik magsetlerde til iliminde kop
onimli qollaladi. Asirese, olar ayrigsha bir pikir
bildiriwde, sozdin tasir etiw kushi arqali emociyam
kusheytiwde, sezimtalliqti oyatiwda magqsetli qollaniliwi
arqal1 birinshiden s6zdin manilik kushin arttirsa, ekinshiden
sozdin stillik gollaniliw 6risin keneytedi.

Til iliminde, somin ishinde qaraqalpaq tilinde kop
manilerge bay sozlerdi ameliy jagtan qollaniwdagi 6zgeshe
bir tar retinde, semantikaliq mani birligi sipatinda
bahalanadi. Antonimlik manilikke iye sézler korkem soz
ustasinin  sheberligine baylanisli qgaliplesedi, doretpenin
sapaliq darejesinin artiwinda xizmet etedi ham til
bayliglarinin ulken bir toparin payda etip, troplardin ishinde
ayrigsha orind1 iyeleydi.

Antonim sozler stillik magsetlerde til iliminde 6nimli
qollaniladi. Asirese olar ayriqsha bir pikir bildiriwde,
sozdin tasir etiw kushi arqali emociyam kusheytiwde,
sezimtalliqti  oyattiwda magsetli qollaniiw1  arqali




birinshiden so6zdin manilik kashin arttirsa, ekinshiden
sozdin stillik qollaniliw orisin keneytedi.

Til iliminde tan alinmwinsha, antonimlik kép manililik
soylewdin ham oni jaziwdagi obrazliligi, ekspressivliligi
menen tikkeley baylanish tillik stilistikaliq, semantikalig-
stilistikaliq kategoriyalar bolatugin bolsa, onda olardin
denotatliq, signifikatliq, atamaliq qatnaslarina ham
baylanislaria tiykarlangan tematikaliq toparlarina, olardin
korkem shigarmada stillik qollaniliw halatlarin aniq faktler
bazasinda lingvostilistikaliq jaqtan baha beriw ogada
zarr. Oytkeni, obrazli-korkem ekspressiya adebiy
shigarmada sholkemlestiriwshi, poeziya menen prozani
basga funkcionalliq stillerden ajiratiwga sebepshi bolatugin
tiykarg: duzilislik elementlerden esaplanadi. Obrazliliq ham
korkemlilik arqali obrazlar, kartinalar, turmis saxnalar1 aniq
sdwlelenedi, olar en ahmiyetli estetikaliq sapa bolip
tabiladi. Soylew obrazligr sdylew qurallarimin mazmunliq
ozinshelligi, olardin qollaniliw usillart1 hdm qollanilatugin
orni arqali doreydi. Sézde ekspressiyanin payda boliwi,
manilik kGraminin  keneyiwi ham qospalaniwi, onin
duzilisinde qosimsha manilik boyawlardin dérewi menen
birge iske asadi. Bul bahalawshi-sipatlawshi qasiyetler
menen belgiler soylewdin ahmiyetli belgilerinen ibarat.

Antonim sézlerdi stillik maqsetlerde sheber paydalaniw
sozlerdi ustaliq penen qollaniwshi s6z sheberlerinin tlesine
tiyisli. Bunda  xalqimizdin suyikli kérkem séz sheberi
Ajiniyaz babamuzdin  doretpelerinen musallar keltirsek,
onda tuwilgan jerge muhabbat, ayraliq ham el jurt
haqqindagi, basqa da ishki sezimlerdi beriwde onin
Antonim soézlerge bay qosiglar itibarga 1layiq. Onin har
qiyli mazmundag1 qosiqlarinda adep-ikramliliq ulgileri,
insaniyliq, adamgershilik paziyletleri awispali maniler
arqali teren emociyonalliq awispali mani 6zgesheligin berip
suwretlegenin koremiz. Misali,

Oyn-qurin sharlap, jaqin-jiraqtin,

May1 bop keleshek degen shiraqtin,
Qadirin bilin bul ulli topiraqtin,
Xalqim, men sizlerge “STAN” aperdim.

Bul qosiq dizbeklerinde shayir qaraqalpaq xalqina
nasiyat etip, obrazlilig penen antonimlik maniler payda
etiw arqal tisindirgen ham sonin menen birge qosiqta s6z-
din qudiretli kashin arttirganin koriwge boladi.

Korkem shugarmalardan alingan koérkem tekstlerge,
misallarga tiykarlangan. Bunin sebebi kérkem shigarmanin
tili janh tildin barliq korinislerin 6z ishine aladi.

Top jarip 6zimdi hayrana urdim,
Aqul jarisinda oylarim qurdim,
Turisar jerlerde taysalmay turdim,
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Juyrik zibanima gaqgpan aperdim.
At shaptim zamana janin suwirip,
Atim zoriqqanda jayaw juwirip,
Janimdi quwirmash etip quwirip,
Jurekke soni joq arman aperdim.

Analiz ham natiyjeler. Til iliminde tdn alintwinsha,
omonim, sinonim ham antonimlik kop manililik soylewdin
ham om jaziwdagr obrazliligi, ekspressivliligi menen
tikkeley baylamisli tillik  stilistikaliq, semantikaliq-
stilistikaliq kategoriyalar bolatugin bolsa, onda olardin
denotatliq, signifikatliq, atamaliq qatnaslarina ham
baylanislarina tiykarlangan tematikaliq toparlarina, olardin
kérkem shigarmada stillik qollaniliw halatlarin aniq faktler
bazasinda lingvostilistikaliq jaqtan baha beriw ogada
zérir.  Oytkeni, obrazli-korkem ekspressiya adebiy
shigarmada shodlkemlestiriwshi, poeziya menen prozani
basqa funkcionalliq stillerden ajirattiwga sebepshi bolatugin
tiykarg duzilislik elementlerden esaplanadi. Obrazliliq ham
korkemlilik arqali obrazlar, kartinalar, turmis saxnalart aniq
sawlelenedi, olar en ahmiyetli estetikaliq sapa bolip
tabiladi. Soylew obrazligi soylew qurallarinin mazmunliq
ozinshelligi, olardin qollaniliw usillar1 ham qollanilatugin
orni arqali doreydi. Sézde ekspressiyanin payda boliwi,
manilik kirammin kefeyiwi ham qospalaniwi, onin
duzilisinde qosimsha manilik boyawlardin dérewi menen
birge iske asadi. Bul bahalawshi-sipatlawshi qgasiyetler
menen belgiler sdylewdin ahmiyetli belgilerinen ibarat.

Juwmag. Korkem séz kommunikativlik ham estetikaliq
funkciyan atqaradi. Sol ushin da koérkem adebiy stildin
gollaniliw  shegarast juda ken bolip, barliq stillik
mumkinshiliklerden barinsha paydalanip, adebiy til
normalarinan da shigiwi mumkin. Korkem adebiy stilde
qaratpa agzalardin stillik qollaniliw1 6zine tan kuashli
stilistikaliq 0zgeshelikke iye bolip keliwi menen ajiralip
turadi. Korkem adebiy stilde qollanilgan qaratpalard
gollanilganda tildin barliq qurallarinan paydalaniladi.
X.Dawletnazarov shigarmalarinda korkem adebiy stilindegi
omonim, sinonim ham antonim soézler insanga estetikaliq
tasir etiw kushine iye bolip, korkem séz sheberi bizdi
qgorshagan dunyani obrazdi ham koérkem etip korsetedi
ham shigarmalarda emocionalliq, ekspressivlik lirizm,
stilistikaliq, figuralar ken qollaniladi. Uliwmalastirip
aytqanda, X.Dawletnazarov 06z poetikaliq qatarlarinda
omonim, sinonim ham antonimlerdi payda etip ham
qollanip, qaraqalpaq tilinin rawajlaniwina ulken ules
qosqanligt menen ajiralip turadi ham qaraqalpaq til
ilimin izertlewde ayrigsha dhmiyetke iye dep esaplawga
boladi.
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TOVUSHDAN MA’NOGACHA: INGLIZ VA QORAQALPOQ MAQOLLARIDA
TAQLIDIY SO‘ZLARNING KOGNITIV TALQINI
Bayimbetova Mekhriban Berdibaevna — assistent o ‘gituvchi
Ajiniyoz nomidagi Nukus davlat pedagogika instituti

Tayanch so‘zlar: taqlid so‘z, talqin, kognitiv, maqol, ingliz, qoraqalpoq.

Rezyume. Magqolada ingliz va qoraqalpoq tillaridagi taqlid so‘zlar kognitiv-fonosemantik nuqtayi nazardan o‘rganilgan.
Qiyosiy tahlil taqlidlarning universal tendensiyalari va o‘ziga xos fonetik moslashuvlarni, shuningdek, magollarda
taglidlarning konseptualizatsiyaga qo‘shgan hissasini ko ‘rsatadi.

KiiloueBble cioBa: TMOJpaxkaTelIbHOE  CIOBO, HWHTEpIpeTanus, KOTHUTUBHOE, TIOCJOBHIA, AaHTIUHCKUH,
KapakalanakCKuu.

Pe3rome. B cratbe MoJApaXaTCjIbHBIC CJIOBa B AHTJIMHACKOM H KapaKaJIMIaKCKOM A3bIKaxX H3Y4aroTCd C KOTHUTHUBHO-
(bOHOCGMaHTH‘IeCKOﬁ TOYKH 3PCHUA. CpaBHI/ITeHBHHﬁ aHaJIn3 TTIOKa3bIBACT YHHUBCPCAJIbHBIC TCHACHI NN U CHGL[I/I(I)I/I‘I@CKI/IG
(bOHeTI/I‘IeCKI/Ie agarnTanun HMHTaHHﬁ, a TaKK€ BKJIa[ I/IMI/ITaI_[I/Iﬁ B KOHICIITYyaJIN3a IO MOCJIOBHUL.

Key words: imitative word, interpretation, cognitive, proverb, English, Karakalpak.

Summary. The article examines imitative words in English and Karakalpak from a cognitive-phonosemantic point of
view. Comparative analysis reveals universal tendencies and specific phonetic adaptations of imitatives, as well as the
contribution of imitatives to conceptualization in proverbs.

Introduction. Humans process information from their Methods. This study adopts a comparative qualitative
surroundings by categorizing and organizing experience  approach within the framework of cognitive-phonosemantic
into distinct classes, groups, and conceptual structures that  analysis. The research material consists of English and
correspond to real-world phenomena. This cognitive ability — Karakalpak proverbs containing imitative lexemes, selected
allows individuals to interpret reality, form abstractions, —from published folklore collections and proverb
and construct meaning through language. In this sense,  dictionaries.
cognition and language are deeply interconnected, as The selected proverbs were analyzed in terms of (1)
linguistic expressions reflect and shape human ways of  contextual meaning, (2) cognitive associations of sound
thinking [6:1980]. Figurative language plays a significant  symbolism, and (3) conceptual function in expressing
role in this process, as it allows speakers to represent oppositional meanings such as knowledge versus ignorance
abstract ideas through concrete sensory experience. and good versus bad behavior. The interpretation is based

Among various linguistic devices, proverbs occupy a on the principles of cognitive linguistics and sound
special place in cultural communication. They encode symbolism theory [3:654-672], with reference to relevant
collective knowledge, moral values, and social experience  scholarly works in the field.
in a concise and memorable form. Proverbs function as A cross-linguistic comparison was conducted to identify
cognitive models that simplify complex concepts, structure  universal tendencies and specific linguistic features in the
human thought, and transmit shared wisdom across use of onomatopoeic words. The analysis aimed to
generations. Through metaphorical and symbolic  determine how sound forms contribute to conceptualization
mechanisms,  proverbs reflect how communities and meaning construction in proverbial discourse in both
conceptualize relationships such as knowledge and languages.
ignorance, good and bad behavior, caution and danger. Results. Imitative words occur in proverbs in the form

The study of imitative words from a cognitive- of various parts of speech, but in most cases they function
phonosemantic perspective allows us to examine how as verbs and nouns. The cognitive field of a proverb is
different linguistic communities perceive and encode formed on the basis of a figurative and rationally processed
similar acoustic experiences [5:384]. A comparative  form of knowledge. For example:

analysis of English and Karakalpak proverbs reveals both 1. Aspandagi gawiq degen quw bolad,
universal tendencies in sound symbolism and language- Gawgquldasa, dawisi jer jarad: [1:210]
specific  phonological adaptations. This approach In this example, “gawqildasa” refers to a loud, echoing,

demonstrates how sound-based lexical units contribute not  and far-reaching sound. Cognitive characteristic: loudness
only to stylistic expressiveness but also to the is associated with visibility, strength, and social influence.
conceptualization of human qualities, social relations, and  The imitative sound conveys intensity and dominance,
moral categories in proverbial discourse. creating a feeling of strong presence and attention. Through
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its acoustic effect, the word emphasizes that something loud
becomes noticeable and cannot remain unnoticed.

This proverb illustrates the relationship between sound
and influence. A loud voice symbolizes power, authority,
and the ability to attract attention, while silence can
represent weakness or lack of influence. The expression
suggests that strong actions or statements, like a loud
sound, spread widely and are heard by everyone.
Conceptually, the proverb reflects the idea that prominence
and intensity increase recognition and social significance.

English one: You can hear a jackal howl from miles
away [4:298].

2. Jagsimin barsan gasina,

«Beri kely dep shaqirar,

Jamannin barsan qasina,

Ash jolbaristay aqurar. [1:159]

“Aqurar” refers to the roar of a tiger and the attitude of
bad people. Cognitive character: agirar is associated with a
person's harsh punishment, persecution, or resistance,
reminiscent of a tiger's roar, that is, its loud, frightening
sound. A tiger's roar evokes instinctive fear, which
indicates that the influence of evil people is exacerbated
and associated with aggression [2:42-48]. In this proverb,
the contrast between good and bad people is conveyed
through vivid imagery. A good person welcomes others
warmly and kindly, inviting them closer with the words
“come here”. In contrast, a bad person reacts with hostility,
metaphorically “roaring like an angry tiger” and driving
others away. The use of the word “aqirar” in its figurative
meaning strengthens the semantic structure of the proverb
and highlights how moral qualities are interpreted through

emotional and sensory experience. Through this
metaphorical image, interpersonal relationships are
conceptualized in terms of fear, kindness, and

aggression.

A close English equivalent expressing a similar idea is:
A gentle answer turns away wrath, but harsh words stir up
anger.

3. Duast gashgan awizdan,

Kesilgen soz qalad.

Baxti qaytqan gewdeden,

Badiraygan koz qalad: [1:166].

“Badiraygan” means lightless, aimless, cognitive
character: This word is related to the reflection of the inner
state of the eye. “Badiraygan” depicts lifeless, motionless,
and meaningless eyes; that is, it signifies the loss of hope
and purpose. Such a description, from a cognitive point of
view, helps to understand a person's inner state through
external signs. This proverb is based on the depiction of
happiness and meaning through the image of a person. The
metaphor “Badiraygan koéz” depicts a person's depression
and reveals the connection between external signs and the
inner world. This is based on the general metaphorical
concept that “the eye is the mirror of the soul”.

English proverbs also contain imitative words in
metaphorical meaning. We analyze some:

1. The squeaky wheel gets the grease [7:252].
(Jilamagan balaga emshek qayda) Imitative element:
squeaky. Cognitive property: The word “squeaky”
describes the creaking sound of a wheel. This sound
indicates that the wheel needs attention or repair. The
cognitive property here is that noise or a complaint often
leads to action. The proverb is based on the understanding
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that more attention is given when one makes noise or
expresses problems. This suggests a higher chance of
receiving help by communicating one's needs. This
confirms the cognitive bias that more prominent or urgent
issues are considered to have greater priority.

The concept of “grease” is a metaphor for solutions or
remedies. Just as lubricating a wheel helps it turn smoothly,
addressing complaints or problems helps to resolve them
and improves the situation. The proverb reflects a broader
social understanding where visibility and assertiveness can
influence outcomes. It describes a strategy of gaining
attention and action by voicing one's needs or issues.
Conceptually, the proverb contrasts the outcomes of action
and inaction. A quiet wheel (or an unraised issue) may be
ignored, whereas a squeaky wheel (or a voiced issue)
receives attention. This conceptualization highlights the
necessity of identifying problems to bring about change.
The proverb suggests that actively communicating needs or
problems is crucial for obtaining help or solutions, and is
based on the cognitive recognition that visible issues are
often given priority.

2. Strike while the iron is hot. [4:67] (Temirdi qizganda
bas)

Imitative element: strike. Cognitive property: the
“strike” simulator produces the sound of a hammer striking
metal, which is a sharp, resonant noise. As a result of
sound, something requiring attention or repair is felt, and
the idea that problems that cause noise or talk can be solved
is reinforced.

A proverb advises taking action at the most opportune
moment, that is, when the opportunity is most
advantageous. The sound of hot iron striking is related to
the moment when the metal can be flexible and effectively
shaped. Similarly, a proverb metaphorically indicates that
one must act decisively when conditions are most
favorable, emphasizing the need for time and promptness.
Using imitative word in this proverb helps to reinforce the
feeling of emphasizing the relevance and effectiveness of
implementing its practical advice in a timely manner with
complete information.

3. Barking dogs seldom bite. [7:325] (Urgen iyt
tislemeydi.)

The word “barking” is a sound imitation, thw sound
conveys the concept of fear and a relational attitude. A
dog's barking inevitably serves as a warning and
intimidation.

Cognitive character: In the proverb, the image of a
“barking dog” is presented not as a real threat or a way of
reporting, but as a mere threat and an image of meaningless
exaggeration. A dog's bite can pose a threat and signify
great danger, but in many cases, the threat from it doesn't
actually lead to action.

Conceptually, in this proverb, the image of a “barking
dog” is compared to people who talk a lot, frighten, but
don't actually act. Threatening and threatening with words
means being truly powerless. People who possess true
strength speak less and act more decisively.

Discussion.  The analysis  demonstrates  that
onomatopoeic elements play a significant role in shaping
the semantic and cognitive structure of proverbs across
languages. Although they appear in different grammatical
forms, they most often function as verbs and nouns, which
allows them to directly encode actions and perceptual
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experiences. This grammatical flexibility contributes to Moreover, cross-linguistic comparison shows that while
their effectiveness in conveying vivid imagery and specific lexical items differ, the underlying cognitive
experiential knowledge. models are largely universal. Both traditions rely on

From a cognitive perspective, proverbs are not merely  sound-based imagery to represent attention, aggression,
linguistic expressions but compressed units of culturally — weakness, or effectiveness, suggesting that human
structured knowledge, where figurative meaning emerges cognition consistently draws on sensory experience to
through the interaction of sensory perception and abstract  organize abstract thought.
reasoning. Imitative words, in particular, serve as a bridge Conclusion. The analysis shows that imitative words in
between acoustic experience and conceptual interpretation, English and Karakalpak proverbs perform not only an
enabling speakers to understand abstract social and moral ~ expressive but also a cognitive function. They help to
ideas through concrete sensory cues. transform sensory perception, especially sound, into

A common conceptual pattern emerges across both  conceptual meaning and moral evaluation. In proverbial
languages: auditory imagery is used to structure abstract discourse, such lexemes are used to characterize human
domains such as power, morality, urgency, and social behavior, social relations, and emotional states through
interaction. This indicates that imitative words are not figurative and culturally grounded associations. The
merely stylistic devices but also function as cognitive tools  comparison of the two languages reveals both common
that facilitate understanding, memorization, and the cognitive tendencies in connecting sound with evaluation

transmission of cultural knowledge. and language-specific ways of encoding these meanings.
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VARIATION AND SYNONYMIC FEATURES OF SOCIO-POLITICAL TERMS
IN THE TURKIC LANGUAGES
Dilmanov llya Orakbaevich — Candidate of Philological Sciences, Associate Professor
Nukus State Pedagogical Institute named after Ajiniyaz

Tasina cy3map: Typkuil TULUIAp, TEPMHUHOJIOTHUS,
TEPMHUHOJIOTHK TH3UM, OalfHaIMIIIAN Cy3iap.

BapUaHTAOULIIHUK,

CUHOHUMMS, WKTUMOMI-CUECUN JIEKCHKA,

Pe3rome. Maxomnana TypKuid THIUIApAa HKTUMOMH-CHECHI TEPMUHJIAPHUHT BAPHATHBIINTH Ba CHHOHUMISICHHHUHT y3Ura
XOC XYCYCHSATJIapU YJIApHUHT TapuXUi Ba 3aMOHAaBHH PHBOXKM HYKTaW Ha3apuJaH Tax)IWl KWIMHAAWA. TaJKuKoTAa
WOKTUMOMK-CHECHI TUCKYpCAa TEPMUHJIAPHUHT KYJUTAaHWII KOHYHHMATIApPH XaMJa yJapHWHT MIJUIMH THJ MEbEpIIapuHA

IHaKJIJIaHTUpUIgaru S”pHPI AaHUKJIaHaau.

KiaioueBble ciioBa: TIOPKCKUE A3BIKHW, TCPMHUHOJIOTUA, BApHUATUBHOCTHb, CUHOHUMMUA, O6H16CTB€HHO-HOJ'II/ITI/I’-IGCK3}I

JICKCHUKa, TCPMUHOCUCTEMA, MHTCPHAIIUOHAJIN3MBI.

Pe3tome. B cratbe paccmarpuBaroTCs OCOOCHHOCTH BApHAaTHBHOCTH W CHHOHMMHUH OOIIECTBEHHO-IIOJUTHYECKHX
TEPMHHOB B TIOPKCKHX SI3bIKaX C y46TOM HMX HCTOPHUYECKOTO M COBPEMEHHOIo pa3BHTHA. B paboTe BBIABISIOTCS
3aKOHOMEPHOCTH YIOTpPEOJICHUS] TEPMHHOB B OOIIECTBEHHO-TIOJUTHYECKOM IHCKypce M HX poib B (HDOPMHPOBAHHUHU

HAalMOHAJIbHBIX SA3BIKOBBIX HOPM.

Key words: Turkic languages, terminology, variability, synonymy, socio-political vocabulary, terminological system,

internationalisms.

Summary. The article examines the features of variability and synonymy of socio-political terms in Turkic languages,
taking into account their historical and modern development. The study identifies patterns in the use of terms in
socio-political discourse and their role in shaping national language norms.

Berynmiienne. OOmiecTBeHHO-TIOIUTHYECKAs TEPMHUHO-
JOTUSL 3aHMMaeT 0co0oe MECTO B JIEKCHYECKOH cHucTeMe
moboro s3pika. OHa oTpakaeT couuanbHbIe NMpeobpa3oBa-
HUsA, UACOJIOTUICCKUC CABUTU U KYJIbTYPHO-UCTOPUYCCKUEC

W3MEHEHHMsT B OKM3HM Hapoja. TIOPKCKHE  SI3BIKH,
NIPE/ACTAaBISIIONINE  COOOH  Pa3BETBIEHHYIO  S3BIKOBYIO
ceMplo ¢ Ooraroii ucropweili M  pa3HOOOpPa3HBIMU

apea’bHbIMHU CBA3SIMH, IEMOHCTPHPYIOT HCKIIOUUTEIBHO
HMHTEPECHBIH MaTepHan A U3Y4EeHUs] TEPMUHOIOTHIECKHX
IIPOLIECCOB.

Tropkckast  s3bIKOBas CEeMbs OXBaThIBaeT Ooljee
TPUALATH SI3BIKOB, PACIPOCTPAHEHHBIX Ha OOLIMPHOM
reorpauecKoM MPOCTpaHCTBE OT Typnuu Ha 3amajge a0
Sxytun Ha BocToke. HecmoTps Ha 3HauuTENbHOE
TeHETHYECKOE POJICTBO, TIOPKCKHE S3BIKH OOHApYKHUBAIOT
CYIIECTBEHHBIE PACXOXXAEHUs B 00JAaCTH TEPMHHOJIOTHH,
npexzae Bcero B cdepe 0OIIECTBEHHO-NOIMTHUECKOM
JIEKCHKH, (OPMHUPOBABIICHCS I0J] BIMSHUEM DA3IMYHBIX
MOJUTUYECKUX CHCTEM, TOCYAapCTBEHHBIX S3BIKOB U
KyJIbTYpHBIX Tpaqunuii [1:247].

W3yuenne  BapHaTUBHOCTH
OTHOIICHHUH TEPMHUHOCUCTEME THOPKCKUX S3BIKOB
npuobperaeT  0ocoOyl0  aKTyallbHOCTh B KOHTEKCTE
COBPEMEHHBIX IIPOLIECCOB TOCYIAPCTBEHHOTO CTPOHTEH-
cTBa, peOpPMUPOBAHUS TPABOBOH CHCTEMBI W Pa3BUTHSA
HAaOUOHAJBHBIX JIMTCPATYPHBIX A3BIKOB THOPKOA3BIYHBIX
rocyaapcTB. MccnenoBanue AaHHON MPOOIEMATUKH UMEET
KaK TEOPETUYECKOe, TaK U MPAKTUYECKOE 3HAYEHUE: OHO
CHOCOOCTBYET YIOPSIOUYEHHIO TEPMHUHOJIOTHH, pa3padoTKe
TEPMUHOJIOTMUECKUX

u CHHOHUMHNYCCKUX

B
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Meronoiorust ucciaenoBanus. B JMHrBUCTHYECKOH
HayKe 1MOoAa BapUAaTUBHOCTHIO TEpMHHA TpaJUuIIMOHHO
MOHMMAETCsl CYLIECTBOBAaHME HECKOJBKHX (HOpPMalbHBIX
Pa3HOBUAHOCTENl OJHOW M TOH XK€ TEPMMHOJIOIMYECKOHN
€IMHMIBI TIPH COXpPaHEHHHM €€ CEeMaHTHYECKOH ToXxIe-
CTBEHHOCTH. [IpMMEHNTENHHO K TIOPKCKUM SI3BIKAM JIAHHOE
sABIEHHE  mpuoOperaeT  crnenuUUECKHH  Xapakrep,
O0OYyCIIOBIICHHBI ~ PAAOM  SKCTPAIMHI'BHCTHYECKHX |
COOCTBEHHO JIMHTBUCTHYECKHX (DaKkTOPOB [2:46-54].

Cpenu OCHOBHBIX THUIIOB TEPMHHOJOTMYECKHX BapHaH-
TOB B TIOPKCKHX SI3bIKaX BBIACTSIOTCS: a) (OHETUYECKUE
BapUaHTLI, CBA3AHHBIC C 0COOEHHOCTSIMU IMMPOU3HOIICHUA B
Ppa3JIMYHbIX JHAJICKTax nu JIMTEPATYPHBIX HOpMax;
6) wMopdornorudeckue BapuUaHTBI, OOpa3OBaHHBIE C
MOMOIIFI0 CHHOHMMHUYHBIX a(@UKCOB; B) Trpadudeckne
BapUaHThl,  BO3HMKAIOIIWE  BCJIEACTBHE  PA3IUYHBIX
NPUHIUIIOB TPAHCKPUIIMK M TPAHCIUTEPALMN 3aHMCTBO-
BAaHHBIX TEPMUHOB; I') CTPYKTYpHbBIE BapHAHTHI — TIOJIHBIE U
coKpaméHHble  (OPMBI  OJHOW  TEPMHHOJIOTHYECKOH
€/INHMIIBI.

Tak, B y30€KCKOM SI3bIKE TEPMUH «IIapJIaMEHT» HMeEeT
TaKWE€ BapUAHTBI, KaK «IapjJaMEeHT» H «OIUH MaXJIUC»,
npu4éM TOCTelHee TPENCTaBIsIeT COo00H COOCTBEHHO
TIOpKCKOE 00pa3zoBaHue apabCKOro MPOUCXOXKACHHS. B
Ka3aXxCKOM SI3bIKe (DYHKIIMOHUPYIOT MapajuiebHbIe (GOPMBI
«MaXUTIC» W «HaplIaMeHT» TNPHUMEHUTEIBHO K HIDKHEH
majare Ka3axCTaHCKOTo mapiaMmeHTta. llogoOHas nIBOM-
CTBEHHOCTH HEPEJKO TMOPOXKAAET TEPMHHOJIOIHYECKYIO
HEYCTOWYHMBOCTh M NPEMATCTBYET (POPMUPOBAHUIO €IUHOM
HOPMBIL.
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@doHeTndecKas BapHATHBHOCTH SAPKO MPOSBISIETCS B

odopmieHHI MHTEPHAIIMOHATBHBIX HOJINTHYECKUX
TEPMUHOB: Cp. y30. IIPE3UACHT» — TaT. «IIPE3UOCHT» —
Ka3ax. «mpe3umeHT» — aszepbd. «prezident» — Typ.

«cumhurbagkani». Ilocneqanii mpuMep MOKa3bIBAaET, UYTO B
TYPELKOM SI3bIKE CYIIECTBYET TCHACHLUS K 3aMCHE MEXIy-
HApOJHBIX TEPMHUHOB COOCTBEHHBIMH KalbKHPOBAHHBIMH
00pa3oBaHUsIMHU, YTO HEPEAKO CO3/1aET CepbE3HBIE PACXOXK-
JICHUS] B TpeAeNax TIOPKCKOTO S3BIKOBOTO IMPOCTPaHCTBA
[3:446].

AHAJIN3 U pe3yJbTaThl. TepMHUHOJIOTHYECKass CHHOHU-
MUsI — SIBICHUE, KOTOPOE B HOPMAaTHBHOI TepMHUHOrpaduu
TPaJULMOHHO PACLEHUBACTCS KaK HEXENaTeNIbHOE, OTHAKO

B pealbHOM mOpakTHKe (GYHKIMOHUPOBAHUS  sI3bIKA
n30eXaTh ero MPaKTHYSCKH HEBO3MOXKHO. B 00mecTBeHHO-
MOJUTHYECKOH  TEPMHUHOJOTHM  TIOPKCKHUX  SI3BIKOB

CHHOHUMHS WMEET OCOOBIl CHCTEMHBIH XapakTep H
00ycIIOBIICHA HECKOIBKUMHU I'PYIIIaMH (PaKTOPOB.

[epBast rpynmna ¢akTopoB CBsizaHa C MUCTOPHYECKUMHU
YCIOBUSMH  (OPMUPOBAHUS TIOPKCKHX JIUTEPATYPHBIX
SI3BIKOB. B coBeTckuii mepuon B TIopkckux sizpikax CCCP
aKTUBHO BHEAPSJIMCh PYCCKHE M HHTEPHAI[MOHAJIbHBIC
MOJUTUYECKHE TEPMHUHBI: «COBETCKHI», «COIHAJIHCTHYE-
CKHI», «KOMMYHHUCTHYECKHI» U TPOHU3BOAHBIE OT HHX.
[ocne pacmaga CCCP Havanmach HepeopUEHTALMs
TEPMHUHOCUCTEM, B XOJI€ KOTOPOH B PsZiE S3BIKOB BO3HUKIN
CUHOHMMHYHBIE TIapbl U3 COBETCKUX TEPMUHOB U UX HOBBIX
HAIOHAJIbHBIX YKBUBAJIEHTOB.

[MpumeyarensHpIM ~ 00pa3sliOoM  TEPMHUHOJIOTHYECKOH
CUHOHUMHHU SIBJISIETCS (YHKIMOHHPOBAHUE B Ka3aXxCKOM
SI3bIKE JBYX TapajlielIbHbIX CUCTEM 0003Ha4YeHHs rocynap-
CTBEHHBIX  WHCTHUTYTOB: apaOCKO-TIEPCUACKUX IO
MIPOUCXOXKACHUIO TEPMUHOB («YKIMET» — IPaBUTENbCTBO,
«MUHHUCTP» — MHUHHUCTP) HapsAAy C PYCCKHMHU 3aMMCTBOBa-
HUSMUA  («IIPaBUTEIBCTBOY, «MHUHHCTP»),  KOTOpBIE
JUINTEIBHOE BpPEMsl YNOTPeOISUINCh B O(QHIMAIBHBIX
nokymeHTax. IlomoOHass cuTyamms XapakTepHa | i
Y30EKCKOTO0, 1 IS a3epOaipkaHCKOTO S3BIKOB [4:276].

Bropas rpynma ¢akTopoB — AMalEKTHBIC pa3lIUdUsL.
B TtatapckoMm dA3bIke, HampuUMEp, TEPMHUHOJIOTHYECKUE
CUHOHHUMBI HEPEJIKO BO3HUKAIOT BCIEACTBUE TUANEKTHOIO
pa3zHOOOpa3us: JHUTepaTypHass HOpMa KOHKYpPHpPYeT ¢
JIMAJeKTHBIMH  (OpMamH, KOTOpble  IIPOHHKAIOT B
MMUCBMEHHYIO pedb uepe3 CpeicTBa MacCOBOH MH(pOpMaIUn
n myOonuIucTuKy. B GamKMpCKOM S3bIKE AHANIOTHYHYIO
pONb  WTPAalOT JAHWANEKTU3MBl BOCTOYHOTO U  FOJKHOTO
TOBOPOB, BIMSIOIIME Ha HOPMATHBHOE YINOTpeOJIeHHUE
MOJUTUYECKOH JIEKCUKH.

Oco0y10 pa3HOBUAHOCTh CHHOHUMHYECKUX OTHOIICHUH
B TIOPKCKHX SI3bIKax 00pa3ylOT MEXbS3bIKOBbIE CHHOHUMBI
- €[VHUIBI, COBNAJAIOIINE 0 3HAYEHUIO, HO Pa3JIMyaro-
myecs (OpManbHO BCIEJICTBHE Pa3JIMUHBIX IyTeH 3auM-
CTBOBAaHHUS WJIHM CIOBOOOpa3oBaHus. l3yueHwme naHHOTO
SBJICHNS TO3BOJISIET BBIABUTH OOIIME 3aKOHOMEPHOCTH WU
cnenuduyeckne YepTsl (HOPMUPOBAHHSA ITOTUTHUECKON
TEPMHHOJIOTHH B KXKJIOM U3 TIOPKCKHX S3BIKOB.

WHTepHannonanuzanus MIOJINTUYECKOH JIEKCUKH
ABISIETCS OJHUM W3 KITFOUEBBIX HWCTOYHWKOB CHHOHUMHUH.
TepMHHBI TPEKO-TaTHHCKOTO M ()PAHITy3CKOTO MPOHMCXOXK-
JIeHMs], IPOHUKIINE B TIOPKCKUE SI3BIKU 4epe3 MOCPEICTBO
PYCCKOro, TYpEeLKOIro WIM HEMOCPEACTBEHHO U3 eBpomeil-
CKHX S3BIKOB, 4acTO KOHKYPHUPYIOT C TIOPKCKUMH WU
apabCKO-NIepCUICKMMHU  JKBHBajJeHTaMHu. [loka3zareneH
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MpuUMep TEPMHUHOB CO 3HAYCHHEM «BBIOOPBHD»: y30.
«CaMIIOBY» —HAPSIY C «BBIOOPEI» (PYCCKOE 3aMMCTBOBAHUE);
Ka3. «caimay» — «BBIOOpBI»; TaT. «caiiay»/«BBIOOpIAPY;
azep0. «secki» — «secim».

JlaHHBIA mpuUMEp AEMOHCTPUPYET, YTO B PSAEC  TIOPK-
CKHX SI3BIKOB MEXDbA3BIKOBAas CHHOHUMHS OCJIOKHSICTCS
BHYTPUS3BIKOBOI: B TaTapcKOM S3bIKE COCYIIECTBYIOT H
TIOpKCKasi QopMma «caiimay», M pyccKOe 3aMMCTBOBAaHHUE
«BBIOOpNIAp» C TIOPKCKUM ap(UKCOM MHOKECTBEHHOTO
yucna  «-jap». llogoOHble ruOpumHBIE 00pa3zoBaHUA
COCTaBJISIOT CHEUU(PHUUYECKYIO YePTY TIOPKCKUX IMOJIMTHYE-
CKMX TEPMUHOCHCTEM M CBHAETEIBCTBYIOT O BBICOKOM
CTETICHH S3BIKOBOM KOHTAKTHOCTH [5:283].

CpaBHUTENBHBIN aHATN3 TIOPKCKUX IOJUTHIECKUX
TEPMHHOCHCTEM TIO3BOJIET BBIJCIUTH HECKOIBKO MOENEH
CHHOHMUMHYECKHX PANOB: 1) TIOPKCKHHA TEPMHUH - apaOCKo-
MEPCHUICKOE 3aMMCTBOBAHNE - WHTEPHAIMOHAIN3M (HaIpH-
Mep, Ka3. «0aCTBIK» - «PEHC)» - KIPE3UICHT»); 2) NCKOHHBIA
TIODKCKHMII TepMHH - pycckoe 3amMcTBoBaHHE (y30.
«IaBJIaT» - «TOCYJApCTBO»); 3) TYpPELKUil KalbKUPOBAHHBIN
TEPMHUH - €r0 aHAJIOr B JIPYTOM TIOPKCKOM S3bIKE (TYp.
«disigleri bakanligi» - y30. «TalIK{d HILIap BasHPIUTH»).
Kaxnas u3 mMozeneil orpaxaeT ocoOblii MyTh TEPMHHOJIO-
THYECKOT0 Pa3BUTHS KOHKPETHOTO SI3BIKA.

[TpoGmema ymopsiIOYEHUsI TEPMHHOJOTUH  SIBISCTCA
aKTyaJlbHOHM 3amadell S3bIKOBOW ITOJMTHUKH BCEX TIOPKO-
S3BIYHBIX TOCcynapcTB. M30bITOUHAS CHHOHMMUS W BapHua-
TUBHOCTh B OOIIECTBEHHO-ITOJUTHYCCKOH TEPMHHOIOTUH
CO3Jaf0T TPYAHOCTH TPH IEPEBOAE, BEACHUH OQHUINAIIb-
HOTO  JEJONPOU3BOJCTBA, IIOATOTOBKE HOPMAaTHUBHO-
MPaBOBBIX AKTOB M O0OECleueHUH HH(POPMAIMOHHOW 0e3-
omacHOCTH. B cBsi3u ¢ 3TUM B psize cTpaH ObUTH HNPUHATHI
CliCOUaJIbHBIE HOPMATUBHBIC JOKYMEHTHBI W  CO3JIaHbI
rocy1apCTBEHHbIC TEPMUHOJIOTUICCKNE KOMUCCUU.

B VY30ekucrane (QyHKIMOHUPYET TOCYAapCTBEHHAS
TEPMHUHOJIOTHYECKasi KOMHCCHS, B 331a4y KOTOPOH BXOAUT
pa3paboTka M yTBEp)KIEHHE HOPMATHBHBIX TEPMUHOB B

Pa3IMIHBIX chepax, BKJIIOYast 00I11eCTBEHHO-
nosutudeckyro. B Kazaxcrane mnpunstue «3akoHa o
TOCYJapCTBCHHOM  SI3BIKE» OOYCIIOBIJIO HHTCHCHBHYIO

paboTy 1O CO3aHHIO Ka3aXCKUX YKBUBAJICHTOB PYCCKUX U
MEXIyHApOJHBIX TePMHUHOB. B A3zepOaiiikane aHaioruy-
HyI0 pojib BBINONHSIET Kommccus mo rocyaapCTBEHHOMY
s3bIKy TIpH IIpe3unente Azepbaiimxanckoil Pecryomuku.
IepcriekTHBHBIM HaIlpaBJIeHHUEM HOpMaJH3aIux
SIBIIICTCA MEXTIOPKCKasi Koomeparus B cepe TepMHUHOIIO-
run. Tropkckuil coBer (HbiHe OpraHuzanusi TIOPKCKHX
rocy/iapcTB) Bel€T paboOTy MO COMKEHUIO M yHU(PHUKALTU

TECPMUHOJIOTUYCCKHUX CHCTEM THOPKCKUX A3BIKOB, 4YTO
CO3J1a€T BO3MOXKHOCTH IS (bOpMI/IpOBaHI/IH CIAUHOTO
THOPKOA3BITHOT'O I/IH(l)OpMaIII/IOHHOFO MMPpOCTPAaHCTBA.

BMmecte ¢ TeM cienyeT y4uTHIBaTh, YTO MOJHAs YHH(HKA-
UM TIOJUTHYECKOM TEPMHHOJOTUM TIOPKCKUX SI3BIKOB
HEBO3MOXKHa W HelenecooOpa3Ha, TOCKOJIbKY —Ka)IbIid
S3BIK  pa3BUBAE€T COOCTBEHHBIE HOPMBI B COOTBETCTBHUH
CO CBOEM BHYTPEHHEH CTPYKTYpOH M  KYJbTYpHOU
TpaguIue.

BoiBoabl. [IpoBen€HHbIH aHaIM3 TOKa3bIBa€T, YTO
BapHATUBHOCTh Y CHHOHHMHUS OOIIECTBEHHO-TTOTUTHICCKIX
TEPMHUHOB TIOPKCKHX SI3BIKOB  IPEICTABISAIOT  COOOU
CIIO)KHOE€  MHOTOACIICKTHOE  SIBJICHUE, OOYCIIOBICHHOE
HACTOPUYECKUMHU, COLUOJIMHIBUCTUUECKUMU U CTPYKTYpPHO-
tunojorndeckuMu (pakropamu. TIOPKCKUE SA3BIKH JIEMOH-




CTPHUPYIOT Pa3IMYHbIe CTPATETHH TEPMHHOOOPA30BAHUA: OT
[OCIIEOBATENILHOIO OPUEHTHPOBAHUA Ha COOCTBEHHEIE
CII0BOOOpa30BaTeNbHBIE PECYPCH (KaK B TYPEIIKOM SI3BIKE)
[0 IIMPOKOTO MPUBJICYCHHUS WHTCPHALIMOHAIBHON JICKCUKH
(xaK B y30eKCKOM U a3epOaiiyKaHCKOM S3BIKAX).
CHHOHMMHYECKHE PAIbl OOIIECTBEHHO-MOIUTHICCKHUX
TEPMHHOB B TIOPKCKUX sI3bIKaX (OpMUPYIOTCS TNpexkie
BCETO BCIIE/ICTBHE KOHKYPEHIMH HCKOHHBIX TIOPKCKUX CIIOB
¢ apabCKO-TIepCUJICKMMHU 3aUMCTBOBAHHUSMH, PYCCKUMH H
MEXAYHApOJHBIMK TepMUHaMH. JlaHHas KOHKYpEHIHS
OTpaXkaeT CJIOXKHYIO HCTOPUIO TIOPKCKMX HapoJOB M HX

Ilim hdm jdamiyet. X23.2026

SI3BIKOBBIE KOHTAKTBHl C HOCHTEISMH JPYTHX SI3BIKOBBIX
Tpagunuid. Hopmanuzanusi TepMUHOJIOTHHU TOJDKHA YIUTHI-
BaTh KaK MOTPEOHOCTH BHYTPHUA3BIKOBOW CHCTEMHOCTH, TaK
W 3aJa9d MEXBI3BIKOBOM KOMMYHHKAIIUM B TIOPKCKOM H
MHPOBOM KOHTEKCTE.

JanbHeliee vccaea0BaHue BapUATUBHOCTH U CUHOHU-
MHUH TIOPKCKOHM TIOJIMTUYCCKON TEPMHUHOJOTHH TpeOyeT
MPUBJICYEHUS] IIUPOKOTO KOPIyca TEKCTOB Ha THOPKCKUX
SI3BIKAaX, CO3/IaHUsI COTIOCTABUTENIbHBIX TEPMUHOIOTHUECKUX
cioBapel U pa3pabOTKU METOJOJIOTHH YHHU(PHIIMPOBAHHOTO
ONHCAaHUS TEPMUHOCUCTEM POJICTBEHHBIX SI3bIKOB.
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IKKILAMChI NOMINATSIYA KONTEKSTIDA HOSILA ANIQ OTLARNING SEMANTIKASI
VA SO‘Z YASALIShI
Yelmuratova Sayora Abillaevna — filologiya fanlari nomzodi, dotsent
Ajiniyoz nomidagi Nukus davlat pedagogika instituti

SEMANTICS AND WORD FORMATION OF DERIVATIVE NOUNS IN THE CONTEXT
OF SECONDARY NOMINATION
Yelmuratova Sayora Abylaevna — Candidate of Philological Sciences, Associate Professor
Nukus State Pedagogical Institute named after Ajiniyaz

TasiH4 cy3/1ap: UKKWIaAM4YM HOMHHALIKSA, sicaMa OTjap, aHUK OTJap, cy3 sICAJIUIIN, AePUBALUs, IPEIMET CEMAaHTUKACH,
OHOMAaCHOJIOTHs1, HOMUHATHUB (I)YHKLII/U[, MOTHBAUAJIAHTAHINK, T MaH3apacH.

Pe3tome. Makomama X03upr pyc TWIKA MPEIMETIAPHUHT HKKHJIAMYU HOMHHALUSACH BOCUTACH CH(aTUIa sicaMa aHUK
oTnap KypuO UYMKWIAIW. YJIapHUHT I[MAK/UIAHUIIUAArd C¥3 scall MeXaHW3MJIapW TaxXJ I KWIWHAAW, UKKUJIaM4ud
HOMUHAIMSHUHT aCOCUU CEMAHTHUK TypJapH Xamaa Ma3Kyp OHMPIMKIApHUHT (DYHKIMOHANI XYCYCHUSATIAPH aHUKJIAHAIH.
Slcama OTJIApHUHI' MOTUBATCHUSAJIAHTAHJIUIU Ba YJIApHUHT NOPEAMET MaH3apaCMHU MAaKJUIAHTUpUIIAAru HIITUPOKUTa
anoxua YbTUO0P KapaTuiaau.

KiroueBble ciioBa: BTOpUYHAsE HOMMUHALIMA, NPOU3BOAHBIC CYHICCTBUTCIBHBIC, KOHKPCTHBIC CYIICCTBUTCIIbHBIC,
cn03006pa30BaHHe, ACpuBalvdg, NpeAMETHasE CEMAHTHUKA, OHOMACHOJIOTUI, HOMUHATUBHAs (I)YHKLII/ISI, MOTHUBHPOBAHHOCTD,
S3BIKOBAsl KAPTUHA MHUpPA.

Pe3ome. B crathe pacCMaTpuBaAOTCA TIPOU3BOAHBIC KOHKPCTHBIC CYHICCTBUTCIIBHBIC KaK CpPCACTBO BTOpH‘IHOﬁ
HOMHHaAIUM HOpeAMETOB B COBPCMCHHOM PYCCKOM A3BIKE. AHaJ‘II/I3I/Ipy10TCiI CHOBOO6paBOBaTeJ‘ILHHe MCXaHHU3MBbI HX
(bOpMI/IpOBaHI/Iﬂ, BBISBJIAIOTCA OCHOBHBIC CCMAHTHYCCKUC THUIIBI BTOpI/I‘IHOﬁ HOMMHAIIUU U (I)YHKLII/IOHEIHBHLIG 0COOEHHOCTH
JAaHHBbIX C€IUHMUIIL. 000606 BHUMAHUC YACTACTCA POJIM MOTUBUPOBAHHOCTH MMPOU3BOAHBIX CYHICCTBUTCIBHBIX U UX YYaCTHUIO
B ()OPMHUPOBAHUH TIPEIMETHON KaPTHHBI MUPA.

Key words: secondary nomination, derived nouns, concrete nouns, word formation, derivation, object semantics,
onomasiology, nominative function, semantic motivation, linguistic worldview.

Summary. The article examines derived concrete nouns as a means of secondary nomination of objects in modern
Russian. The word-formation mechanisms of their creation are analyzed, and the main semantic types of secondary
nomination as well as the functional characteristics of these units are identified. Special attention is paid to the role of the
motivation of derived nouns and to their participation in shaping the object-based picture of the world.

BBenenme. Hommuamus  kak  ¢QyHIaMEHTalbHAas  pa3ii4yhe MEXAY MEePBHYHOW M BTOPUYHOW HOMHHAIICH
sI3BIKOBas (PyHKIWST oOecrieuMBaeT 3aKpeIUICHHE B SI3BIKE  OTpayKaeT HE TOJBKO dTambl (POPMHPOBAHUS CIOBAps, HO U
3HaHUI 4YeJoBeKa 00 OKpPYKAIOMIeM MHPE W BBICTYIIaeT  JWHAMHUKY SI3BIKOBOTO CO3HAHHWS HOCHUTENEH SA3BIKA.
BAOXHEHIIMM MEXaHH3MOM BepOaln3allii Pe3yIbTaToB 00630p aurtepatypsl. ITo Habmonenuto E.A.3eMckoii, B
MTO3HABATENIBHOU JIESITETTHHOCTH. Kax YKa3pIBa€T  COBPEMEHHOM pPYCCKOM SI3BIKE BTOPHYHAS HOMUHAIHA
H.JI.ApyTioHOBa, B JIMHTBUCTHKE TPAIHIMOHHO pa3jindya- AaKTHBHO pealn3yeTcs CpPeACTBAMU CJIIOBOOOpa30BaHUS,
IOTCS TIepBHYHAs W BTOPUYHAs HOMMHAIMA: TIEPBUYHAS  IPEXIE BCETrO0 IIOCPEICTBOM 00pa30BaHUS MPOM3BOJIHBIX
CBA3aHA C TIOSBJICHHWEM HOBBIX, HEMOTHBHPOBAHHBIX HMEH CYIIECTBUTENBHBIX. OC000€ MECTO B 3TOM IIpoLecce
Ha3BaHUI TNpeIMETOB W SIBJICHWH, TOTrJla Kak BTOPHYHAs  3aHMMAIOT NPOM3BOJAHBIC KOHKPETHBIC CYIIECTBHTEIbHEIE,
npearosaraeT o0Opa3oBaHUE HOBBIX HAMMEHOBAHUM Ha 0aze  00O3HayaroNMe MpeAMETHl MaTepHAILHOIO MHpa M 00ja-
YK€ CYLIECTBYIOIIMUX S3BIKOBBIX enuHul [1:45-46]. Ilpu  paromme 4YETKOM CEMaHTUYECKOW MOTHBHUPOBAHHOCTHIO
9TOM MpOLECC HOMHHALMM HE SBISETCS MexaHudyeckum  [2:14-17].
aKTOM IPHCBOCHUSI IMEHH 00BEKTY, a IPEJICTABISIET COO0M [TonsiTe BTOPMYHON HOMUHALMM TECHO CBS3aHO C
CJI0’KHYI0 KOTHUTHBHO-PEUEBYIO ONEPAlUI0, BKIIOYAIOIIYI0O ~ OHOMACHUOJOTMYECKHM MOJAXOAOM, B paMKaX KOTOpPOro
BEIOOp TPH3HAKA, PENEBAHTHOTO JUII TOBOPSIIETO, M €r0  HCCIEAYeTCs MPOIecC Ha3bIBaHHWSA OOBEKTOB JACHCTBUTEIB-
A3BIKOBYIO0 MHTEPIPETALUIO. Hoctu. Ilo wmuenmio E.C.KyOpskoBoii, BTOpHdYHas

B pesynpraTe HOMHHAIMM B SA3BIKE 3aKPEIUIIETCS HE  HOMMHAIWMS NPEACTaBISIET COOOH «IIepeOCMBICICHHE yKe
TOJIBKO MHGOPMAaIusI 0 caMOM OOBEKTe, HO W ONpeAeNéH-  Ha3BAaHHOTO OOBEKTa yepe3 IpYyrol MpU3HAK WM JAPYroe
HBI CTIOCO0 €ro OCMBICIIEHUS, YTO TO3BOJIIET pacCMaTpu-  OCHOBaHWE HOMUHAum» [3:81].

BaTh HaMMEHOBaHWE KakK (HOpMy KOHIENTyaau3aluu Jeii- BropudHas HOMHHAIUS MOXXET peaTu30BBIBATHCA:
cTBUTENbHOCTH. [lepBHYHAs HOMHHALMS OPUEHTHPOBAaHA  CEMaHTHUYecKH (Meradopa, METOHHMHS); CIOBOOOpa3oBa-
Ha (MKCAIMIO HOBOTO OOBEKTa B SA3BIKOBOW CHCTEME, TOTJa  TEJIbHO (IEepHBaIMs); CHHTAKCHYECKH (CIOBOCOYETaHUS W
KaKk BTOpMYHAas HOMMHAIMSl HANpaBlieHA HAa YTOYHEHHE, COCTaBHBIC HAMMEHOBAHUS).

nepeocMbIciIeHre WM (QyHKIHOHAJIBHOE TepEerMEHOBaHNE CroBooOpa3oBaresibHasi BTOpHYHAS HOMHHAIMS Xapak-
y’K€ M3BECTHOTO IpeiMeTa WM siBieHus. Takum oOpa3oMm,  TepHu3yeTcs TeM, 4TO HOBoe MMs oObekra (opmupyercs
—_— e
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NyTéM JEPUBALMM OT YK€ CYLIECTBYIOLIErO CJIOBA M
COXPaHSET C HUM CEMAHTUYECKYIO CBS3b.

CoBpeMeHHasT JTMHTBUCTHKA pPacCMaTpPHBAaeT HOMHUHA-
U0 HE TOJNBKO KaK aKT Ha3bIBaHUSA, HO M KakK CHOCOO
KOHLENTyaau3aluuu JAeWcTBUTENbHOCTU. Yepe3 cucreMmy
HAaNIMEHOBAHMUH S3BIK (DUKCUPYET pPEe3yibTaThl IO3HaBa-
TENbHOM JEsATEeIbHOCTH YEJIOBEKa U OTPA’KaeT €ro OIBIT
B3aUMO/ICHCTBUS ¢ OKpyskatomuMm mupom. H.J/[.ApyTroHoBa
NnoAuEPKUBAET, YTO «HAUMECHOBAaHWE €CTh (OopMa HHTEp-
ImpeTalyd MUpA, a HE INPOCTOE OTPak€HHE IPEAMETOB)
[1:50].

IIpousBonHsIe KOHKpPETHBIE CYyIIECTBUTEIIbHBIE
OTpaXkaloT HE MPOCTO MpPEIMET, HO M IpPHU3HAK, KOTOPBII
OKa3bIBAETCSl 3HAUMMBIM JJIsl HOCUTENS S3bIKa B MOMEHT
HOMUHAIMK: (QYHKIOWIO, Marepuan, ¢opMmy, cmocod
ucrnonb30BaHusa. TakuM 00pa3oM, BTOpHYIHAS HOMHUHAIIUS
BBICTYIIaeT KaK CPEeACTBO (OpPMHUPOBAHHSA NpPEAMETHON
KapTUHBI MUDA.

Kak yxaspiBaer H.M.IIlaHCkMii, KOHKpETHBIE CYIIIE-
CTBUTEJbHbIE  O0O3HA4alOT  MPEIMEThI,  JOCTYIIHBIE
YYBCTBCHHOMY BOCHpPHATHIO: JIOM, CTOJN, HOX, BEApO,
kHura. IIpou3BojmHBIE KOHKPETHBIE CYIIECTBUTEIbHBIC
OTIIMYAIOTCSI OT HEMPOMU3BOAHBIX TEM, UTO: OOpPa30BaHBI
OT JpyruxX CIOB; O00IaJaloT CII0OBOOOPa30BaTEIBHON
MOTHBUPOBAaHHOCTBIO; OTPaXKalOT OMpPEACNEHHBIN Ccrmocod
HHTEpIpeTaluy npeamera [4:45].

HNMs cylecTBUTENIBHOE B PYCCKOM S3BIKE XapakTe-
pHU3yeTCsl MPEAMETHOM OTHECEHHOCTHIO MU HOMHHATHBHOMN
¢byHKUIHEH CIOCOOHOCTBIO  0003HAYaTh  OOBEKTHI
JIEHCTBUTEIILHOCTH.

Mertoasl ucciaenoBaHus. B uccinenoBaHuu HCHONB3Y-
IOTCSI METO/BI CIIOBOOOPA30BAaTENFHOIO aHAIN3a, CEMAaHTH-
YeCKHi aHajn3, OHOMACHOJIOTHYECKHIl MOJIXOA, KJIACCH-
(UKaIMOHHBIA METOI.

Anamm3. CorjiacHo kiaccudukanuu, npencTaBiIeHHOM
y H.M.lanckoro u A.B.boHmapko, BHyTpu Kiacca
CYILIECTBUTENBHBIX BBIACIISIOTCS:

-KOHKPETHBIE U a0CTpPaKTHBIC: KOHKPETHBIC CYIIECTBHU-
TeNbHEIE 0003HAYAIOT OOBEKTH MATCPHUANBHOTO MHUPA,
JIOCTYTIHBIE YYBCTBCHHOMY BOCHPHSATHIO (CTON, HOX,
KHHTA), aOCTpaKkTHBIE (PUKCHUPYIOT CBOMCTBa, KaueCcTBa WIIN
IpoIieccHl (KpacoTa, MBICIb, IBIDKEHHUE);

-OJlylIEBJIEHHBIE W HEOJYILIEBIEHHBIC: OJYIIEBIEHHBIC
CYIIIECTBUTENBbHBIE 0003HAYAIOT JKUBBIE CYIIecTBa (YeNo-
BEK, KOT, NTHIIA), HEOYIIEBIEHHbIE — OOBEKThI HEKHUBON
MIPUPOJBI UK apTedakThl (I0M, BEIPO, MOJIOT);

-IPOU3BOAHBIE U HENPOU3BOJHBIC: HENPOU3BOIHBIE
CYIIECTBHUTEIbHbBIE CYIIECTBYIOT KaKk 0a30Bble eIUHHIBI U
MOTYT OBITh NHEPBHYHO HOMUHHMPOBAHBI, IPOU3BOJHEIE
(GopMHUpPYIOTCSI Ha OCHOBE JAPYTHX CJOB W OTPaXaroT

JIOTIONTHUTEIbHOE, YTOYHEHHOE WIHM  (DYHKIIMOHAIBHO
HarnpaBieHHoe 3HaueHue [4:46-47; 5, 12].
IIpousBoaHbIE KOHKDPETHBIE CYIIECTBUTEIILHBIC

3aHUMAIOT MPOMEXKYTOUHOE IMOJIOKEHUE MEXTY JEKCHUKOM
MPEeIMETHOTO MHpa W CIOBOOOPA30BaTENBHON CHCTEMOM
si3bika. OHU COBMEIIAIOT:

-IIPEIMETHYIO CEMAHTUKY;

-CJI0BOOOPA30BaTEIbHYI0 MOTHBHPOBAHHOCTE;

-QYHKIIMOHAIBEHYO HAIIPABICHHOCTb.

[pumep: msacopydka — MPEeaMET OCMBICIIAETCS HE caM
mo cebe, a KaK YCTPOHCTBO sl PYOKH Msica, YTO JEMOH-
CTPUPYET B3aUMOJAEHUCTBUE JIEKCUYECKOTO W JIEPUBALIMOH-
HOTo ypoBHeii [6:61-65].
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Hanbonee mnpoayKTHBHBIMH MOJENSIMA 0Opa3oBaHUs
MPOU3BOIHBIX KOHKPETHBIX CYIECTBUTEIBHBIX SBISIOTCS:

OTriaronpHBIE MOZIETH: OCHOBa Tiaroja + cydduxc
(xomaTh — KOMAJIKa, pe3aTh — pe3ak, BapuTh — BapKa);

OTcyOCTaHTHBHBIE MOJETH: OCHOBA CYIECTBUTEIHHOTO
+ cypduxc (caxap — caxapHmma, xied — XJIeOHHIIA,
Teres — NeneNbHULA);

OTnpuiaratelnbHble MOJENN: OCHOBA IPUJIAraTeIbHOTO
+ cybduxc (Kkpyrield — Kpyrism, Oenblid —  Oensi,
TOJICTBI — TOJICTSIK).

Ot Mozmenu  (GOPMHUPYIOT — YCTOWYMBBIC  THIIBI
BTOPUYHOW HOMHHAIMU M JIEMOHCTPUPYIOT PEryJISipHOCTD
JIEPUBALIIOHHBIX ITPOIIECCOB.

[Tpon3BosHBIE KOHKPETHBIE CYMIECTBHTEIBHBIE MOTYT
HOMHHHUPOBATH MIPEAMET MO:

-IEUCTBHIO: pe3aTh — pe3akK, MOJOTh — MOJIOTHIIKA,
KOIIaTh — KOTAJIKa, IIHCaTh — MHCAO;

-QyHKIMHM: XpaHWUTh — XpaHWIHUIIE, KOPMHUTbH —
KOpMYILIKa, CyLIINTh — CYILIWIKA, KYpUTh — KypHJIKa;

-OTHOIIGHUIO K JpyroMy IpeaAMeTy: MOJO0Ko —
MOJIOYHHK, caxap — CaxapHHLa, Xj1e0 — XJIeOHula, enern
— MeneJbHUIA;

-[IPU3HAKY: KPYIJIBIA — KpYIJsm, Oeiblid — Oers,
TOJICTBIA — TOJICTSIK;

-MaTepHaly: CTEKJIO — CTEKJIAIIKA, JKeJe30 —
JKeJIe3sIKa, IePeBO — IEPEBSHKA,;

-OIICHKE/3MOILUH: JIOM — AOMHK — JOMMIIKO, CTON —
CTOJIMK, HOC — HOCHIIIE.

CornacHo koHnenuuu A.A.JloTeOHH, BHYTpEHHSS

dopma citoBa MpEACTABISIET COOOH BBHIPAKEHHE MBICIU B
S3BIKOBOM ~ 3Hake; B  TPOMU3BOAHBIX  KOHKPETHBIX
CYIIECTBUTENIFHBIX OHA HAIJISIHO YKa3bIBaeT HA OCHOBAHUE
HOMUHAIIMK (KOIMJIKA «— KOIMTH), (DUKCHUPYS NpHU3HAK,
MOJIOXKEHHBIN B OCHOBY HanMeHoBanwust [7:22—23].

MOTHBHPOBAHHOCTH MPOSBISIETCA Yepe3: MPO3PaTHOCTD
CTPYKTYpbl; COOTHECEHHOCTh 3HAY€HUH; YCTONYHMBOCTH
accoIalui.

[TponsBoiHBIE KOHKPETHBIE CYIIECTBUTEIbHBIE HAXOIST
CBOE NMPUMEHEHHE B Pa3IMYHBIX THIAX PEYd: B PasroBOp-
HOM pedn OHU MPOSBISIOTCS B CIOBaX BPOJIE «OKEIe3Ka» U
«JOMHIIKO», B MPOPECCHOHATBHON JIEKCHKE — B TEPMUHAX
«M3MENBYNTENb» M «CYIIWIKa», a B XYHIO0KECTBEHHOH
JUTEpaType CIYXKaT CPEACTBOM CO3AaHUS BBIPA3UTEIHHBIX
00pa3oB. OHH SBIAIOTCS BaXKHBIM CPEACTBOM BTOPHYHOMH
HOMUHAIIUK TIPEIMETOB B COBPEMEHHOM PYCCKOM S3BIKE.
OO06pa3oBaHre TakWX CJIOB OTPAXAET KOHIICTITYyaJU3aIlUIO
NpeJIMETHON JIeHCTBUTENBLHOCTH uepe3 JjeiicTBue, (QyHK-
IIUIO, TPU3HAK, MaTePHajl, OTHOIIECHHE U OICHKY.

IIpon3BoHBIE KOHKPETHBIE CYLIECTBUTEIBHBIE HAXOAST
CBOE MPUMEHEHUE B PA3IMYHBIX THNAX PEUU:

— Pa3roBOpHAs PEUb: OKENE35AKay, «JOMHUIIKOY;
npodecCHOHANbHAs  JIEKCHKA:  «U3MEJIbUUTENbY,
«CYLIHIIKaY;

XYA0KECTBEHHAsl JIUTEpaTypa: CPEICTBO CO3MaHUS
BBIPA3UTEIHHBIX 00Pa30B.

Kpome TOTO, TpOM3BOAHBIE KOHKPETHBIE CYIIECTBH-
TeNbHBIE aKTUBHO HMCIOJB3YIOTCSA B HAYYHO-TEXHUUECKOM H
MyONHAITUCTUYECKOM  CTIJIAX, TJ€ OHH  IO3BOJISIOT
JAKOHUYHO M TOYHO 0003HAa4YaTh OOBEKTHI, MPOLECCH MIN
WHCTPYMEHTBHI, TIPHIaBasi TEKCTY SICHOCTb W TEPMUHOJIOTH-
YECKYI0 TOYHOCTb.

OHH SBIAIOTCA BAXHBIM  CPEJICTBOM  BTOPHYHOM
HOMHHAIIN MPEAMETOB B COBPEMEHHOM PYCCKOM S3BIKE,
MOCKOJIbKY TO3BOJISIIOT BBLIENATh 3HAYMMBIE NPU3HAKU




00BEKTOB W (QUKCHPOBATh WX B s3bIKe, oOecrednBas
MHOTOMEPHYIO0 KOHLENTYaINU3alUi0 JeHCTBUTEIHLHOCTH.
OO0pa3oBaHre TaKUX CJIOB OTPakaeT HE TOJIBKO HEToCpe-
CTBEHHBIE CBOMCTBA IpenMeTa, HO U ero (yHKIHI0, crocod
UCIIONB30BAHMS, MAaTepHaNIbHBI COCTaB, OTHOIICHHE K
OPYTHM HpeaMeTaM, SMOLHOHAIBHO-OLCHOYHYIO OKpPAacKy,
a TaKKe COLMAJIbHO-KYJIbTYpHBIE WM NpodeccroHalIbHbIC
KOHHOTAIIHH.

BeiBoa. Takum 00pa3oM, NpOM3BOJIHBIE KOHKPETHBIE
CYIIECTBHUTENIbHbBIE BBICTYNAIOT MHCTPYMEHTOM KOTHHTHB-
HOW OpraHu3alliy 3HAaHWH O MUpE, CIIOCOOCTBYS JeTann3a-
L1H, CUCTEMATH3alM1 U YTOUHEHUIO TIPEIMETHON KapTHUHEI

Ilim hdm jdamiyet. X23.2026

JIEHCTBUTENLHOCTH B peur. OHU OO0BEIUHSIOT CIIOBOOOpa-
30BaTeIbHBIC 3aKOHOMEPHOCTH U CEMAaHTHYCCKHE ()YHKIINH,
CO3/1aBasi TUHAMHYHYIO U OOraTyro JIEKCHYECKYIO CHCTEMY,
KOTOpasl OTpakaeT B3aMMOJCHCTBHE IO3HABATEIBHBIX
MPOLIECCOB U SI3BIKOBOM CTPYKTYPBI.

[Tpou3Bo/HbIE KOHKPETHBIC CYIIECTBUTEIbHBIC IEMOH-
CTPUPYIOT JWHAMUKY JICKCHYCCKOW CHCTEMBI U TECHYIO
CBsI3b CJIOBOOOPA30BaHUS C KOTHUTHUBHBIMH IMPOIECCAMHU.
AHaNu3 3TUX eIUHUIL TO3BOJISACT BBIIBUTH 3aKOHOMEPHOCTH
SI3BIKOBOIO  OCMBICJICHUSI ~ MPEIMETOB W PACIIUpPSET
MPEJCTABICHUS O JCPUBALMOHHBIX BO3MOXHOCTSIX UMCHU
CYIIECTBUTEIHHOTO.
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LINGVOKULTUROLOGIYALIQ KOD TUSINIGININ MAZMUNI
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COAEPXKATEJIBHOE NOHATUSA JTUHIBOKYJbTYPOJOINYECKOI'O KOJA
Konnacoaea Pamysa ‘Kakcei6aeBHa — 6a306biti dokmopanm
Hyxyccekuii 2ocyoapcmeennulii nedazo2uieckuil uHCmumym umenu Axrcunusiza

THE CONTENT OF THE CONCEPT OF LINGUOCULTURAL CODE
Joldasbaeva Ramuza Jaksibaevna — doctoral student
Nukus State Pedagogical Institute named after Ajiniyaz

Tayanch so‘zlar: lingvokulturologiya, lingvokulturalogik kod, antropotsentrik paradigma, semiotika, frazeologik
daraja.

Rezyume. Magolada lingvokulturologik kod tushunchasining mazmuni, uning nazariy asoslari hamda til va madaniyat
o‘rtasidagi o‘zaro bog‘liglik masalalari tahlil gilinadi. Tadqiqot antropotsentrik paradigma doirasida olib borilib,
lingvokulturologik kod madaniy informatsiyani saglovchi va uzatuvchi til vositalari tizimi sifatida garaladi. Ishda kodning
semiotik mohiyati, uning tarixiy shakllanishi va zamonaviy lingvokulturologiyadagi o‘rni yoritilgan.

KiroueBble cjioBa: JIMHTBOKYJIBTYPOJIOT U, J'II/IHFBOKy.l'IBTypOJ'IOFI/I‘IeCKI/Iﬁ KO, AHTPOIIOHCHTpHUYCCKasA Iapajaurma,
CEeMHOTHKa, (Pa3eoNOTHICCKUN YPOBEHB.

Pe3ome. B crathe paccMaTpuBaACTCA COACPIKAHUC MOHATHSA JIMHIBOKYJIBTYPOJOTHICCKOIO KOAA, €ro TCOPETUICCKUC
OCHOBBI, a TaKX€ B3aWMMOCBA3b A3blKa W KYJbTYPEI. I/ICCJ’IGI[OB&HI/IG BBIIIOJIHEHO B paMKax aHTp0HOHeHTpI/I'~IeCKOI71
napagurmsl, rae HHHFBOKyJ’ILTypOJ’IOFH‘I@CKI/II‘/'I KO UHTCPIIPECTUPYETCA KaK CUCTEMA SA3BIKOBBIX CPEACTB, O6CCHC'-II/IBa}OLHI/IX
XpaHeHHe W Tepelady KyJlbTypHOH wuH(popmauuu. B paboTe ocBernaercss CeMHOTHYECKas CYIIHOCTh KOIa, €ro
HCTOPUYCCKOC CTAHOBJICHUC U POJIb B COBpeMCHHOﬁ JIMHTBOKYJIBTYPOJIOTUH.

Key words: cultural linguistics, linguocultural code, anthropocentric paradigm, semiotics, phraseological level.

Summary. This article examines the content of the concept of linguocultural code, its theoretical foundations, and the
interrelation between language and culture. The research is conducted within the framework of the anthropocentric
paradigm, where the linguocultural code is interpreted as a system of linguistic means that store and transmit cultural
information. The paper highlights the semiotic nature of the code, its historical development, and its role in modern
linguocultural studies.

Kirisiw. Zamanagoéy til biliminde til hAm madeniyattin "Kod" tasinigi daslep semiotika ham informaciya
0z ara tasirin Uyreniwge ayrigsha itibar qaratilmaqta, bul  teoriyast shenberinde payda bolip, belgiler ham olard:
ilimiy  izertlewlerdin  antropocentrik  paradigmasimin  talqilaw qagiydalari sistemasi sipatinda talqilangan [7,8].
rawajlaniwi menen baylanisli. Bul bagdar shenberinde til Keyin ala bul atama gumanitar péanler, sonin ishinde,
tek gana baylanis qurali emes, al jamiyettin madeniy madeniyat taniw ham antropologiya panlerinde rawajlandi.
tajiriybesin saqlaw ham jetkeriw qurali sipatinda da  Tilge semiotikaliq qatnas on1 madeniy kenislikte isleytugin
qaralmaqta  [5,2]. Méadeniy manilerdin reprezentativlik  quramali belgiler sistemasi sipatinda qarawga mamkinshilik
mexanizmlerin tariyiplew imkaniyatin beretugin tiykargt  berdi. F.de Sossyur koncepciyasina muwapiq, til 6z ara
tusiniklerden biri lingvokulturologiyaliq kod tusinigi bolip  baylanisqan belgiler sistemasi bolip, olardin har biri forma
tabiladi. Bul tusiniktin manisin izertlewdin aktuallig, tilde  hdm mazmunga iye [7]. Oz nawbetinde, Ch.Pirs belgini
bekkemlengen ham dinyani milliy tasiniwdin 6zgeshelik- — belgi, obyekt ham interpretantti 6z ishine algan triada
lerin sawlelendiretugin madeniy manilerdi sistemali tallaw  strukturasimin elementi sipatinda qaradi [8]. Antropocentrik
zarurliginen kelip shigadi. Lingvokulturologiyaliq kod  paradigmanin rawajlaniwi jamiyettin qadiriyatlart ham
tusinigi zamanagdy lingvokulturologiyada ahmiyetli orin  normalarin sawlelendiriwshi belgiler sistemasi sipatinda
iyeleydi, sebebi ol dunyanin milliy korinisinin qaliplesiw  madeniy kod haqqindagi koézqarastin qaliplesiwine alip
nizamliglarin aniqlaw imkanin beredi [6,1]. keldi [4,3]. Lingvokulturologiya shenberinde bul tasinik

Metodologiya. Bul ilimiy magalada lingvokulturo- jane de amgqlastirilldi  ham  madeniy  manislerdi
logiyaliq kod tusiniginin mazmunin ashiwda antropocentrik  sawlelendiriwdin lingvistikaliq usillarin sawlelendiriwshi
paradigma bas  metodologiyalig  princip  retinde  lingvokulturalliq kod sipatinda qayta talqiland1 [5].
gollanilip, semiotikaliq ham salistirma  metodlarga Talgllawlar ham natiyjeler. Zamanagdy ilimiy
tiykarlanadi. adebiyatlarda  lingvokulturologiyaligq kod  madeniy

Adebiyatlarga sholiw.Antropocentrik paradigmamin  informaciyani jazip aliw ham jetkerip beriwdi amelge

rawajlaniw1  jamiyettin qgadiriyatlar1 ham normalarin  asiriwshi til qurallar sistemasi sipatinda belgilenedi [2,3].
sawlelendiriwshi belgiler sistemasi sipatinda madeniy kod Ol belgili bir madeniyat iyelerinin jamiyetlik sanasinda
haqqindagi koézqarastin qaliplesiwine alip keldi (Lotman, isleytugin simvollar ham belgiler jiyindisin bildiredi.
1992; Krasnix, 2003)[4,3]. Lingvokulturologiya shenber- Lingvokulturologiyaliq kodtin ménisi til hdm madeniy
inde bul tusinik jane de konkretlestirildi hdm madeniy = komponentlerdin integraciyasinan ibarat. Bir tarepten, ol til
manislerdi korsetiwdin lingvistikaliq usillarin  sawle-  birlikleri — sézler, frazeologizmler ham tekstler — arqali
lendiriwshi lingvokulturologiyaliq kod sipatinda qayta  amelge asirilsa, ekinshi tirepten, xaliqtin tariyxiy tajiriybesi
talqiland [5]. menen baylanisli madeniy manilerdi sawlelendiredi [6].
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Lingvomadeniy  kodtin
témendegiler kiredi:

Til belgilerine bekitilgen mddeniy associaciyalardin
bolwin talap etetugin simvolika [4].

Jamiyettin tariyxtyy rawajlamwi procesinde kodlardin

qdliplesiwine baylanisli jamleskenlik [3].

tiykarg sipatlarina
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[4]. "Shall 1 compare thee to a summer's day?"
(W.Shakespeare). Jasil shatirdaysan jazda sayali, Dem
alsam der jolawshinui qiyali, (1.Yusupov).

4. Konceptual dareje xaliqtin dinyaqarasin qaliples-
tiriwshi madeniy konceptler sistemasi menen baylanish [2].
Bul darejede simvolikaliq manilerdi uliwmalastirrtw ham

har

Madeniy informaciyani  kodlastirnwdin quh
darejelerinin bar ekenligin sawlelendiriwshi kop qabatliliq
[1].

Kodlardin socialliq ham mddeniy procesSler tasirinde
ozgeriw qabiletinde kérinetugin dinamiklik [5].

1. Leksikaliq dareje tilde bekkemlengen madeniy
ahmiyetke iye qubilis ham tasiniklerdi sawlelendiriwshi s6z
ham sé6z dizbeklerin 6z ishine aladi [1]. Bul darejede
lingvokulturalllg kod simvolikallg ham  madeniy
associaciyalarga iye nominaciyalar arqali amelge asadi.

Spring — bdhar inglis lingvomadeniyatinda spring s6zi
janalamiw, jasliq ham Omir ciklinin baslaniwi menen
baylanistiriladi. Spring is a time of renewal and hope.

Bahar qaraqalpaq lingvomadeniyatinda tabiyattin
oyamiwi, xojall)g mawsiminin baslantwi  haqqindagi
tusinikler menen baylanish ham de bahar jana baslama
milliy Nawriz bayram janalanmiw pasl, omirdin oyaniwi
ham t.b. tusinikler menen baylanishi. Qarligash — bahar
nishani, épepek keldi — jaz boldi. Bahadr — qistin azigu.

Guz koncepti qaraqalpaq lingvomadeniyatinda awil
xojaligl jumislariin tamamlaniwi hdm juwmaq shigariw
menen baylanistiriladi. Jer sursen, guz sur. Guz surmesen
Jjuz sur.

2. Frazeologiyaliq dareje madeniy jaqtan shartlengen
manilerdi 6z ishine algan turaqli so6z dizbekleri, naqil-
magqallar ham aytiwlar arqali sawlelenedi [6]. Bul darejede
xaligtin jdmlengen tajiriybesi bekkemlenedi.

April showers bring May flowers. Bul naqil-magal
wagqtinshaliq qryinshiliglar jagsi natiyjelerge alip keledi
degen pikirdi sawlelendiredi.

One swallow does not make a summer.

March comes in like a lion and goes out like a lamb.

They must hunger in winter that will not work in
summer.

3. Tekst darejesine korkem shigarmalar, folklor ham
basqa da madeniy manisler menen simvolliq ahmiyetler
toligiraq aship beriletugin tekstler kiredi (Lotman, 1992)

olardi madeniy korinisler sistemasina kirgiziwde amelge

asadi.

Spring — new life, spring | Qaraqalpaq ~ madeni-
symbolizes renewal and new | yatinda bahar
beginnings in English culture. | diyqanshiliq

(Inglis madeniyatinda bahar
jana omir tsiklinin baslaniwi,
tabiyattin 6siwi hdm oyaniwi
menen beynelenedi.)

jumislarinin  baslaniwi
ham tabiyattin oyaniwi
menen t1g1z baylanisli.

Autumn — completion, autumn
represents maturity and the
results of hard work. (Guz
miynet natiyjeleri hdm turmis
tajiriybesinin jetilisiwi menen
baylanisli.)

Gz - miynet natiyjesin

korsetiwshi wagqut.
Qaraqgalpaq  madeni-
yatinda guz xojaliq

iskerligi hdm juwmaq
shigariw menen
baylanisli.

Winter — hardship, endurance
Winter symbolizes endurance

Qis — sabirli boliwdi
talap etetugin  wagqit.

and inner strength. (Qis sinaq | Qaraqgalpag

ham ishki turaqliliq dawiri | lingvomadeniyatinda

sipatinda qabil etiledi.) qis jan saqlaw ham
resurslardt ~ inemlew

dawiri retinde qaraladi.
Jaz-kop miynet etiw
waqti.

Summer — energy, Vvitality.
Summer represents energy and
the peak of life. (Jaz-bul kush-
quwat ham 6mirdin en joqari
shint.)

Juwmag. Solay etip, lingvomadeniy kod madeniy
bilim ham qadiriyatlardi jetkeriwdi amelge asiriwshi til
qurallarinin quramali sistemasi bolip tabiladi. Onin kop
qabatli strukturas1 ham funkcionalliq har qiyliligi dunyanin
milliy kartinasin qaliplestiriwdin dhmiyetli qurali sipatinda
qarawga mumkinshilik beredi. Lingvokulturologiyaliq
kodlardi uyreniw tilde bekkemlengen madeniy manislerdi
aniqlawga jardem beredi ham tarli xaliglardin dinyan1 qabil
etiw 6zgesheliklerin terenirek tisiniwdi tamiyinleydi.
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Tayanch so‘zlar: emotsiyalar, badiiy matnlar, emotsiyalarning lingvistik ifodasi, stilistik vositalar, kognitiv ifodalar,
lingvokulturologiya.

Rezyume. Badiiy adabiyot mutolaasi shunchaki hordiq chigarish emas, balki chuqur hissiy hamdardlik jarayoni
sifatida qaraladi. Maqolada mualliflar tomonidan qahramonlarning ichki dunyosini tasvirlash va kitobxon bilan bog‘lanish
o‘rnatish uchun qo‘llaniladigan lingvistik va narrativ strategiyalar tahlil qilinadi. Ziddiyatlar va shaxsiy o‘zgarishlar paytida
gahramonlarga hamdard bo‘lish orqali kitobxon murakkab insoniy tajribalarni talqin qiladi. Tadqiqot til vositalari hissiy
jalb etishni qanday ta’minlash va kitobxonga qahramonlar tuyg‘ulari bilan rezonansga kirishishga qanday imkon berishiga
garatilgan.

KiroueBble cjioBa: 3MOHHﬁ, XYHAOKECTBEHHBIC TCKCTbI, JIMHIBUCTHYCCKOC BBIPAKCHHUC 3MOI_II/II71, CTHJIIMCTHYCCKUC
CpCACTBA, KOTHUTUBHBIC BBIPAKCHUSA, IMHIBOKYJIbTYPOJIOT .

Pe3ome. Urenne Xy,I[O)KeCTBeHHOﬁ JIMTEPATYPbl paCCMATPUBACTCA HC TOJIBKO KakK AOCYT, HO U KaK IIPOHECC FJ'Iy60KO
SMOLNOHAJIBHOI'O CONICPCIKUBAHMA. B cratne AHAJIN3UPYCTCH JIMHIBUCTUYCCKUC U HAPPATUBHBIC CTPATCT U, UCIIOJIb3YyCMbIC
aBTOpaMu U1 I/1306pa>KeHI/I$I BHYTPCHHCTO MHpa TCPOCB U CO3JdHHA CBA3HM C YHUTATCIICM. ‘—Iepe3 COIICPCIKNBAHUC
MepcoHakaM B MOMEHTBHI KOH(IIUKTOB W TpaHC(OpMalMi YHUTATENb MHTEPIPETUPYET CIOKHBI YEIOBEYECKHUIH OIIBIT.
HccnenoBanre (OKYCHPYETCS Ha TOM, KaK SI3BIKOBBIC CPEJCTBA OOCCICUMBAIOT SMOIMOHAIBHYIO) BOBJICYCHHOCTH U
TIO3BOJIAOT YUTATCIIIO TOCTUYDb PE3OHAHC C YyBCTBAMU I'€POCB.

Key words: emotions, literary texts, linguistic expression of emotions, stylistic devices, cognitive expressions,
linguoculturology.

Summary. Reading literary works is viewed not only as a leisure activity but as a process of deep emotional empathy.
The article analyzes the linguistic and narrative strategies employed by authors to depict the internal world of characters
and establish a connection with the reader. Through empathizing with the characters during moments of conflict and
transformation, the reader interprets complex human experiences. The study focuses on how linguistic tools ensure
emotional engagement and allow the reader to achieve a resonance with the characters’ feelings.

Introduction. In contemporary literary studies, the identifies universal emotional structures that facilitate
investigation of writers’ craftsmanship inextricably linked  character identification, while K.Oatley [6] describes
to the analysis of emotional representation. As fundamental  fiction as a form of emotional simulation. Research by
components of cognition and communication, emotions  K.Oatley, R.Mar, M.Djikis and J.Mullin further suggests
allow writers to reveal characters’ inner worlds and provide  that engagement with literary narratives enhances theory of
psychological depth to the narrative. Through a system of mind and social cognition. Thus, the representation
linguistic and stylistic devices, literature does not merely of emotion serves as a crucial intersection between
record events but models complex social interactions and  linguistic structure, cultural coding, and psychological
human feelings. Consequently, the study of emotional response.

expression has emerged as a crucial interdisciplinary field Despite the increasing scholarly interest in emotions in
at the intersection of linguistics, literary theory, and literature, the linguistic mechanisms through which authors
cognitive science. construct and convey emotional experiences in literary

From the perspective of cognitive linguistics, emotions  narratives require further investigation. A systematic
are conceptual structures shaped by language. G.Lakoff and  analysis of the linguistic and conceptual means used to
M.Johnson [4], along with Z.K6vecses [3], demonstrate that  represent emotions may contribute to a deeper
emotional experience is systematically organized through  understanding of narrative techniques and the ways in
conceptual metaphors. For example: Anger is a hot fluid in ~ which literary texts evoke emotional engagement in
a container [3:21]. This cognitive approach is readers.

complemented by linguoculturology,  specifically, Therefore, the aim of this study is to analyze the
V.Maslova [5] emphasizes that such emotional concepts are  linguistic, stylistic and conceptual means used to represent
deeply rooted in cultural values and linguistic traditions. emotions in literary texts and to examine how these means

In parallel, cognitive literary studies highlight the role  contribute to readers’ emotional engagement with the
of narrative in generating empathy. P.C.Hogan [2] narrative.
e —— 4]
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Materials and methods. This study adopts a qualitative
research design aimed at analyzing the linguistic, stylistic
and conceptual representation of emotions in literary texts.
The analysis is based on the theoretical framework of
cognitive linguistics, linguoculturology, and cognitive
literary studies. The methodological foundation of the study
relies on the conceptual metaphor theory proposed by
American cognitive linguist and philosopher George Lakoff
and American philosopher and professor Mark Johnson in
“Metaphors we live by” [4], which argues that abstract
concepts, including emotions, are often structured through
metaphorical patterns embedded in language. This approach
is further developed in the works of Professor of linguistics
Zoltan Kdvecses, particularly in “Metaphor and Emotion”
[3], where the author examines how emotional experiences
are conceptualized through systematic metaphorical
models.

In addition to cognitive linguistic approaches, the study
also draws on linguocultural perspectives presented in the
work of Valentina Maslova “Linguokulturologiya” [5],
which emphasizes the relationship between language,
culture, and conceptual structures in the representation of
emotional experience. Furthermore, insights from cognitive
literary theory are incorporated, particularly the work of
professor of English Patrick Colm Hogan “Narrative
Universals, Emotion, and Ethics” [2], which highlights the
role of universal emotional patterns in narrative structures.
Psychological aspects of emotional engagement in reading
are also considered, drawing on the research of Raymond
A. Mar (Professor of Psychology at York University in
Canada, specializing in the psychology of narrative fiction)
and Keith Oatley (Anglo-Canadian novelist, and professor
emeritus of cognitive psychology at the University of
Toronto), whose study “Emotion and narrative fiction:
Interactive influences before, during and after reading” [6]
examines how readers emotionally interact with fictional
narratives.

The primary material for analysis in this study is the
novel “The Financier” by Theodore Dreiser [1]. This
literary work was selected because it provides rich
descriptions of characters’ psychological states, internal
conflicts, and emotional experiences within social and
economic contexts. Passages from the novel that contain
explicit or metaphorical expressions of emotions were
identified and selected for analysis.

The research employs several analytical methods. First,
the conceptual metaphor analysis method is used to identify
metaphorical expressions that structure the representation
of emotional states in the text. Second, contextual and
semantic analysis is applied to examine lexical and stylistic
means used by the author to portray characters’ emotional
experiences. Third, interpretative textual analysis is
employed to explore how these linguistic and narrative
elements contribute to the emotional engagement of
readers.

Through the application of these methods, the study
aims to identify the linguistic and conceptual patterns used
to represent emotions in literary narratives and to examine
their role in shaping readers’ emotional perception of the
text.

Results. The analysis of emotional and conceptual
representations in the selected passages from The Financier
by T.Dreiser reveals that metaphorical descriptions are
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frequently implemented to convey the psychological
perceptions of the protagonist, Frank Cowperwood. A
notable example appears in the aquarium scene, where
Cowperwood observes marine animals interacting:

“The boy stayed as long as he could, the bitter struggle
fascinating him. Now, maybe or in an hour or a day, the
squid might die, slain by the lobster, and the lobster would
eat him. He looked again at the greenish-copperish engine
of destruction in the corner and wondered when this would
be” [1:5].

In this passage, the lobster is metaphorically described
as an “engine of destruction”. The lexical unit engine
typically refers to a mechanical device that produces power
or performs as a specific function.

From the perspective of conceptual metaphor theory
developed by G.Lakoff and M.Johnson, this expression
illustrates how abstract interpretations of events are
structured through metaphorical mappings between
conceptual domains. Similar metaphorical
conceptualizations  of  emotional and  experiential
phenomena are discussed in the works of Z.K6vecses, who
notes that metaphor often serves as a cognitive mechanism
for structuring complex experiences.

The descriptive adjective greenish-copperish contribute
to the vivid visual imagery of the scene. This stylistic
choice reinforces the metaphorical perception of the lobster
as a destructive mechanism rather than merely a living
organism.

From a narrative perspective, this observation plays an
important role in shaping Cowperwood’s worldview.
According to P.C.Hogan, literary narratives frequently
employ emotionally charged situations to reveal characters’
internal perspectives and moral interpretations of events. In
this case, the aquarium scene symbolizes a broader
interpretation of social and economic life as a struggle for
survival in which stronger forces inevitably dominate
weaker ones. Such narrative representations encourage
readers to engage emotionally and cognitively with the
protagonist’s  reflections, a process described in
psychological studies of narrative engagement by Raymond
A.Mar and K.Oatley.

Thus, the metaphorical description of the lobster as
“engine of destruction” functions not only as a vivid
stylistic device but also a conceptual tool that reflects the
protagonist’s interpretation of natural and social power
relations.

Another  example  illustrating  the  linguistic
representation of evaluative perception in The Financier by
T.Dreiser appears in the description of a character observed
by Frank Cowperwood and his father:

“He was a big man, enormous, with a face, his father
said, something like that of a pig, and he wore a high
beaver hat and long frock-coat which hung loosely about
his big chest and stomach” [1:7].

In this passage, the author employs a zoomorphic
comparison in the phrase “a face something like that of a
pig”.
If this extract is analyzed by the conceptual metaphor
theory, this comparison (simile) reflects a wider cognitive
pattern in which human qualities are interpreted through
reference to animals. Research by Z.Kdvecses demonstrates
that metaphorical and figurative expressions often serve to
structure emotional and evaluative interpretations of people
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and events. In the present example, the comparison with a
pig implicitly conveys a negative or critical attitude towards
the character’s appearance and possibly his personality. The
physical description emphasizing the man’s large body,
“big chest and stomach” further reinforces the image of
heaviness and lack of refinement.

From a linguocultural perspective, discussed in the
works of V.Maslova, animal imagery frequently reflects
culturally shared symbolic meanings. In many cultural
contexts, the pig may symbolize greed, coarseness, or
excessive physicality. Consequently, the comparison
functions not only as a descriptive device but also as a
culturally recognizable evaluative marker [5:142].

Such descriptive strategies contribute to the narrative
construction of characters and help readers from emotional
and cognitive impressions of them. As noted by P.C.Hogan,
literary narratives often employ emotionally charged
descriptions to guide readers’ interpretations of characters
and social relations within the story [2].

Hence, the zoomorphic comparison in this passage
serves as a linguistic device that combines physical
description, cultural symbolism, and evaluative meaning,
contributing to the emotional and interpretative framework
of the narrative.

Another extract that shows the linguistic representation
of emotional response in The Financier by T.Dreiser
appears in the description of the young protagonist, Frank
Cowperwood:

“He told his wife about it, and his son, in this
roundabout way, heard it, and his clear, big eyes
glistened.” [1:8].

In this passage, the author conveys the emotional
reaction of the young Cowperwood through a visual
psychological description rather than through explicit
naming of the emotion. The verb glistened refers to a
shining or sparkling quality, typically associated with
moisture or reflected light. When used to describe the eyes,
it often signals an intensified emotional state such as
excitement, curiosity, or strong interest.

From a linguistic perspective, this expression represents
an indirect emotional description, where emotion is
conveyed through observable physical features rather than
through explicit lexical items such as joy, excitement, or
surprise. According to G.Lakoff and M.Johnson [4],
emotional experiences are frequently expressed through
embodied imagery and references to physical reactions of
the human body.

Similarly, Z.Kdvecses [3] notes that emotional states are
often conceptualized through bodily manifestations,
including facial expressions, eye movements, and changes
in posture.

From the perspective of narrative theory, such
descriptive details contribute to the gradual construction of
the character’s personality. As observed by P.C.Hogan,
literary narratives frequently rely on emotionally
meaningful cues that enable readers to interpret characters’
internal states [2].

Furthermore, psychological studies of narrative
engagement conducted by R.Mar and K.Oatley indicate
such vivid descriptions facilitate readers’ emotional and
cognitive involvement with fictional characters [6].

Thus, the expression “his clear, big eyes glistened”
illustrates how emotional meaning in literary texts can be
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conveyed through indirect descriptive imagery, allowing
the reader to perceive the character’s inner response
without explicit reference to specific emotional vocabulary.

Discussion. The findings of the present study
demonstrate that emotional and evaluative meanings in The
Financier by T.Dreiser are conveyed through a range of
linguistic devices rather than through explicit emotion
vocabulary alone. The analyzed examples indicate that
metaphorical ~ expressions,  figurative ~ comparisons,
evaluative epithets, and psychological descriptions
collectively contribute to the representation of emotional
perception and social evaluation within the narrative. These
linguistic mechanisms allow the author to reveal characters’
attitudes and psychological reactions while simultaneously
guiding readers’ interpretation of the depicted situations.

From the perspective of cognitive linguistics, the
metaphorical constructions identified in the text support the
theoretical assumptions proposed by G.Lakoff and
M.Johnson, who argue that abstract experiences are
conceptualized through metaphorical mappings between
different conceptual domains.

In addition to metaphorical expressions, the analysis
revealed the importance of indirect emotional description
through physiological imagery.

The findings of the study also support the linguocultural
perspective discussed in the works of V.Maslova. As
Maslova suggests, linguistic expressions such as metaphors,
figurative comparisons, and descriptive epithets often
reflect culturally shaped models of evaluation and
perception.

If analyzed through narrative theory by P.C.Hogan, the
use of emotionally colored descriptions also performs a
crucial structural function in the narrative. As Hogan states,
literary narratives usually rely on emotionally significant
situations and descriptions to reveal characters’ internal
perspectives and ethical positions.

Furthermore, psychological studies of narrative
engagement conducted by Raymond A.Mar and Keith
Oatley, Maja Djikic & Justin Mullin, suggest that readers’
emotional responses to literary texts emerge through
interaction with such descriptive and evaluative cues.

Overall, the analysis demonstrates that the linguistic
representation of emotions in The Financier by Theodore
Dreiser operates through a combination of metaphorical,
descriptive, and culturally embedded linguistic strategies.
These mechanisms not only shape the portrayal of
characters and events but also facilitate readers’ emotional
and cognitive engagement with the narrative.

Conclusion. The present study examined the linguistic
representation of emotions in The Financier by T.Dreiser
through the framework of cognitive linguistics,
linguoculturology, and cognitive literary studies. The
analysis demonstrated that emotional and evaluative
meanings in the narrative are conveyed through various
linguistic strategies, including metaphorical expressions,
figurative  comparisons,  evaluative  epithets, and
physiological descriptions of characters’ reactions.

The findings support the theoretical assumptions of
conceptual metaphor theory proposed by G.Lakoff,
M.Johnson and further developed by Z.Koévecses, which
emphasize the role of metaphor in structuring human
understanding of complex experiences. At the same time,
the results confirm the linguocultural perspective presented




in the works of V.Maslova, demonstrating that figurative
expressions in literary discourse may reflect culturally
shaped models of perception and evaluation.

In addition, the study supports the ideas of P.C.Hogan
regarding the role of emotional structures in narrative
interpretation and aligns with psychological research by
R.Mar, K.Oatley, M.Djikic and J.Mullin on readers’
emotional engagement with fictional narratives. The
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linguistic devices identified in the analyzed passages
contribute to the construction of characters’ psychological
perspectives and facilitate readers’ cognitive and
emotional involvement in the narrative. Further research
may expand the analysis by examining a larger corpus of
literary texts or by comparing the representation of
emotional concepts across different authors, genres, or
cultural contexts.
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Tayanch so‘zlar: xushmuomalalik, lingvistika, pragmatika, etnolingvistika, sosiolingvistika, madaniyatlararo mulogot.

Rezyume. Maqolada xushmuomalalik kategoriyasining inson muloqotida markaziy kategoriyalardan biri bo‘lishi bilan
birga, shaxslararo munosabatlarni tartibga soluvchi, ijtimoiy uyg‘unlikni ta’minlovchi lingvistik, ijtimoiy va madaniy
mexanizm sifatida ko‘rib chigiladi. Ushbu tadgiqot xushmuomalalikni pragmatika, etnolingvistika va sotsiolingistika kabi
turli fanlar nugtayi nazaridan o‘rganilib, kontekst, madaniy normalar va ijtimoiy ierarxiyaning odob-axloq
strategiyalarigalarini tahlil giladi.

K.moqem,le cJioBa: BCXKIIMBOCTD, JIMHI'BUCTUKA, TparMaTrukKa, STHOJIUMHIBUCTUKA, CONIMOJIMHIBUCTHUKA, MCKKYJIbTYpHasd
KOMMYHUKaIUs.

Pe3rome. B cratbe KaTeropus BCKIIMBOCTH PACCMATPHUBACTCA KaK OJlHA U3 LECHTPAJIbHBIX KaTel“OpI/Iﬁ B 4YCJIOBCYECCKOM
oOlIeHNn, a TakKe KaK JMHTBUCTHYECKUH, COLMAIBHBIA M KYJIbTYpHBIH MEXaHH3M, PETYIUPYIOIIHHA MEXKIMYHOCTHBIE
OTHOLIICHHUA H 06GCHCIII/IBa}OLI.IPII>'I COUAJIbHYIO TapMOHHUIO. 9t0 HCCIICAOBAHNUEC H3Yy4YaCT BCIKIIMBOCTL C TOYKHU 3PCHUA
PAa3JIMYHbIX JUCHUIIJIMH, TAKHUX KaK HIparMaTtuka, 3THOJIMHIBUCTHKA W COLUOJIMHIBUCTHUKA, AHATIU3UPYS ODTUYCCKHUC
CTpaTeruy KOHTEKCTa, KyJIbTYPHBIX HOPM U COLMAILHON HepapXuu.

Key words: politeness, linguistics, pragmatics, ethnolinguistics, sociolinguistics, intercultural communication.

Summary. The article examines the category of politeness as one of the central categories in human communication, as
well as a linguistic, social, and cultural mechanism that regulates interpersonal relationships and ensures social harmony.
This research examines politeness from the perspective of various disciplines such as pragmatics, ethnolinguistics, and
sociolinguistics, analyzing the ethical strategies of context, cultural norms, and social hierarchy.

Kirisiw. Bugingi kunde til biliminin rawajlamwinda  [3], Janet Holms [4], R.Wardhaugh [6], Yang Huan [9],
tilge baylanish izertlewlerde kategoriyalarga tiyisli alip  J.Thomas [5], Sh.Abdinazimov [1] teoriyalarinin
barilip atirgan jumislar sani artip barmaqta. Sonin ishinde  6zgeshelikleri uyreniledi.
sipayiliq kategoriyasinda aytip otiw orinli, sebebi bul Talqilaw ham natiyjeler. Song: jillar1 dastariy panler
insannin 6z ara qarim-qatnasi ushin zarr faktorlardin biri  arasinda panleraraliq bagdarlardin sani artip barmaqta. Bul
ham adamlarga 6z pikirlerin, sezimlerin ham niyetlerin  hadiyse = zamanagdy ilimnin rawajlaniwi  menen
duris jetkerip beriw imkaniyatin beredi. Bul kategoriya tiykarlanadi, yagniy gumanitar ham tabiyiy panlerde
tiykarman sociallig baylanislardi  sagqlaw, madeniy integraciya processlerinin jedelleskenin kérsetedi. Biz bul
normalarga amel etiwdi de 6z ishine aladi. Usi normalardi  procesti birneshe tarawlarda koriwimizge boladi, maselen
saqlawda sipayiliq kategoriyast ahmiyetli esaplanadi ham  til biliminde pragmatika til birliklerinin sdylew procesinde
bul adamlardin sdylesiw waqtinda bir-birine bolgan  qollaniiw nizamliglarin {yreniwshi &hmiyetli teoriyaliq
munasibetlerinde 6z korinisin tabadi. bagdarlardan biri bolsa, etnolingvistika etnos ham

Tilge tiyisli maseleler til bilimmin tarli ilimiy tarawlar1  lingvistika kesiminde izertlenedi hamde sotciolingvistika
menen  uyreniliwdi  talap etedi. Hazirgi zaman jamiyettin tilge tasirin uyrenip otiradi. Al, bul Gsh pannmn
lingvistikasinda sipayiliq pragmatika, etnolingvistika ham  ahmiyeti sipayiliq kategoriyasin izertlew barisinda da kozge
sociolingvistika  styaqli  bir neshe panler araliq taslanadi. P.Braun ham S.Levinson 6z izertlewlerinde bul
baylanisliliqta izertlenbekte, sebebi sipayiliq kategoriyanin  sipayiliq tisinigin ken maniste socialliq kelispewshiliklerdi
uyreniliwi madeniy dastarler, socialliq ierarxiyalar ham  jumsartiw ham shaxslar arasindag tatiwliqti saqlaw ushin
jagday faktorlarina tasir etedi, sonday-aq, sOylewshilerge qollanilatugin strategiyalar jiyindisi ekenligin atap otken
kelispewshiliklerdin aldin aliw, timishhiqtt saqlaw ham  [2]. Atap 6tiw kerek, bul E.Goffmannin (face) koncepciyasi
sheriklerine duris muinasibet bildiriw imkaniyatin beredi. menen baylanislh, yagniy bul socialliq kontekstlerdegi shaxs

Metodlar. Bul ilimiy maqalada teoriyaliq-siwretlew  obrazi juzdi, sol tiykarda bir-biri menen baylanisli bolgan
ham sipatlama usilman paydalanilgan hdm sipayiliq  adepliliktin unamli hdm unamsiz 6zgesheliklerin anlatadi.
kategoriyast ~ pragmatikaliq,  etnolingvistikalig ham  A.Wierzbicka teoriyasi boyinsha, sipayiligti duris tasiniw

sotciolingyvistikaliq dereklerge sayenip kompleksli  ushin soylew jagdayi, madeniyat ham kommunikativlik
anali,zlenedi. niyetti birgelikte tallaw zarar [7].
Adebiyatlarga sholiw. P.Braun ham S.Levinson G.Yule tariyplegenindey, sipayiliq konteksttegi manis

tarepinen usinilgan sipayiliq teoriyasi [2], A.Wierzbickanin =~ ham séylewshinin niyeti menen baylanisl halda tekseriledi
sipayiliqti madeniyat penen baylanistirip keltirgen teoriyast  [8]. Pragmatikaliq kézqarastan alip qaraganda, sipayiliq 6z-
[7]. Bunnan tisqar1 etnolingvistika, sociolingvistika ham  6zinen kontekst ham sdylewshinin niyeti menen baylanisli.
pragmatikaga tiyisli George Yule [8], Alessandro Duranti  Bul orinda ilimpaz J.Thomastin pikirinshe, shigip
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soylewshiler sipayiliq strategiyalarin natiyjeli tGsiniw ham
amelge asiriw ushin jagdayliq, sociallig ham qatnasiq
faktorlar1 bar [5]. Bul pragmatikaliq jantasiw sipayiliqtin
ozgeriwshen xarakterinen derek beredi, bunda lingvistikaliq
formalardin tanlamwi1 — tikkeley yamasa tikkeley emes
sorawlar, xedjerlewler yamasa hirmet — tikkeley interaktiv
kontekst, sheriktin qatnasiglar1 ham kommunikaciya
magsetleri menen belgilenedi. Ust tareplerdi esapqa almaw
kommunikaciyanin buziliwina alip keliwi mamkin, yagniy
sipayiliqti uyreniwde pragmatikanin ameliy ahmiyetin
korsetedi.

Etnolingvistikaliq kozqarastan alip qaraganda, bul pan
sipayiliq  kategoriyasinin  kommunikativlik  hareketin
tartipke saliwshi madeniy mexanizm sipatinda til arqali 6z
korinisin tabatuginin aytip 6tiw orinli. AQSH ta bul bagdar
antropologik lingvistika dep atalip kelingen, onin
rawajlanmiw tariyx1 XX 4sir baslarina barip taqaladi. Franz
Boas bul dawirdin ataqli antropolog bolgan ham 6zininin
koplegen lingvistikaliq jumislari menen kézge tusken. Ol
ozinin “Amerika ham India tilleri qollanbas1” (Handbook of
American Indian Languages) athi kitabinda 19 Amerika
indece tillerine arnalgan bir qatar jumuslarin keltirip
otedi.

A.Duranti etnolingvistika tiykarman adep-ikramliliqtin
madeniy qadiriyatlar ham dastarlerdi qalay
sdwlelendiriwine itibar qaratatuginligin keltirip o6tedi [3].
Kuandelikli 6mirimizde ushirasatugin koplegen tusinikler

basqalardin sezimlerin de esapqa aliwdin har quyl
tareplerin  bildiredi atap aytqanda, adep-ikramliliq,
sipayiliq, hirmet, sezgirlik, 06zin-6zi basqariw, ashiq

kewillik, madeniyat ham mulayimlik.

Sonday-aq, bugan garama-qarsi bolgan jagdaylar —
qopalliq, qolaysiz jagdayga saliw, socialliq qatelikler
yamasa soOgiw — ham olardin nétiyjeleri, yagniy uyat,
kemsitiw ham hatteki alken kelispewshiliklerge shekem
baritwi mumkin bolgan aqibetler bar. Bul atamalardan
sipayiliq tusiniginia jamiyette qanshelli ken tarqalganin
ham ol madeniyat penen jagdayga qaray har quyli tarde
korinedi. Demek, sipayiliq har bir madeniyatta har qiyl
formalarda ushirasadi ham en bolmaganda jasirin tirde har
qanday socialliq qarim-qatnasta qatnasadi [9]. Sipayiliq
kategoriyast kommunikativlik hareketti tartipke saliwshi

madeniy mexanizm sipatinda til arqali anlatiladi.
Etnolingvistikaliq kozqarastan qaraganda, sipayiliqtin
belgileri belgili bir etnostin mentaliteti, qadiriyatlar

sistemast ham qatnas modeli menen tigiz baylanista
qaliplesedi.

J.Holmes sociolingvistika haqqinda oni ierarxiyaliq
orm, jmis, jas ham toparliq 6zgeshelik siyaqli faktorlar
adamlardin ktndelikli munasibetlerinde adepli sézlerden
paydalaniwina ulken tasir korsetedi dep bildiredi [4]. Bul
kozqarastan alip qarasaq, talqilanip atirgan kategoriya
jamiyettegi socialliq normalar, madeniy gadiriyatlar menen
tigiz baylanisli ekenligin biliwimizge boladi. Har bir
jamiyette hiirmet, adep, minez-quliq qagiydalar1 s6z arqali
korinedi. Maselen, ayirim tillerde socialliq qatnasiqlardi

bildiriwge x1zmet etetugin murajat formalar1 yamasa
arnawhi  sozler bar. R.Wardhaugh hédm J.Fuller
keltiriwinshe, “Til ham jamiyet arasindagi baylanis

socialliq qatlam, jis, jas ham etnikaliq topar siyaqli
faktorlarga baylanisli. Sol sebepli, til variaciyasi sistemal
ham empirikaliq jaqtan Olshenetugin qubilis sipatinda
izertlenedi” [6].

46

Demek, til ham jamiyet arasindagi baylanis tiykarinan
socialliq qatlam, jimis, jas hadm etnikaliq topar siyaql
tasirlerge baylanisli. Sol sebepli, til variaciyasi sistemali
ham empirikaliq jaqtan Olshenetugin qubilis sipatinda
izertlenedi. Bul jagday bolsa, til tek gana kommunikativlik
qural sipatinda emes, al socialliq identlik hdm madeniy
normalardi sawlelendiriwshi sistema sipatinda qaraliwi
kerek degen pikirge alip baradi. Jane de lingvistikaliq
variantlar fonologiyaliq, leksikaliq ham olardi qollaniwdag1
kontekstualliq socialliq kriteriyalar menen birgelikte
tallanadi. Sol arqali har bir sdylew eclementi jamiyet
ishindegi kush, ierarxiya ham topar agzalarinin 6z ara
munasibetlerin ~ korsetedi.  Bunnan  kelip  shigip
sociolingvistikaliq izertlewler tildi tek strukturaliq jaqtan
emes, al socialliq determinaciyalangan, empirikaliq
baqlanatugin qubilis sipatinda tisiniwge mumkinshilik
beredi. Bul keltirilgen ilimiy dereklerge tiykarlanip
sociolingvistika menen sipayiliq kategoriyasi (politeness)
arasinda tigiz ilimiy baylanis bar ekeni belgili. Onin
sebeplerinin ~ biri,  sociolingvistika  tildin  jamiyette
gollaniliwin, yagniy adamlar har qiyli socialliq jagdaylarda
qalay soylesetuginin, atap aytqanda, adamlar soylew
procesinde sawbetlesinin jasi, socialliq darejesi, kasibi,
jinist yamasa olar arasindagi araliqqa qarap har quylt til
birliklerin tanlaydi. Misali, tlken jastagi adamlarga hurmet
paydalaniw yamasa Otinishti jumsaq formada bildiriw —
bulardin barlig1 adeplilik strategiyalarina kiredi.

Sociolingvistikada bir-birinen 6zgeshelikke iye ush
agim kozge taslanadi:

a) Sociologiyaliq taliymatqa tiykarlanatugm agim.
Soéylew waqti, magsetin esapqa algan halda, tildi qollamiw
normalari, tildi yamasa onin variantin, adresatin tanlaw,
tillik qurilis hdm on1 qollaniwdin 6z ara qatnas, bir tarepten
juda tlken yamasa juda kishi socialliq qatlamlar, ekinshi
tarepten diglossa ham kodlar teoriyast mashqalasi,
jamiyettin socialliq qatlanlarga boliniwi ham til variantlarin
uyrenedi.

a) Lingvistikaga tiykarlangan agim. Sociologiyaliq
parametrlerdi esapqa aliwda tanlanatugin til sistemalarinin
har turliligi, jamiyettegi har quyli socialliq toparlardin,
sonday-aq sOylewshilerdin jasi, jinisi kasibine baylanish
tildi qollamwdi uyreniw, alingan natiyjelerdi tillik
Ozgerisler teoriyasin izertlewde til variantlari sipatinda
paydalaniw ham t.b;

b) Etnos ham etnografiyaga tiykarlanatugin agim [1].

Solay etip, sociolingvistika sipayiliq kategoriyasin til
ham jamiyet arasindagi 6z ara munasibetti korsetiwshi
dhmiyetli qubilis sipatinda uyrenedi. Adeplilik soylewdin
sociallig ham madeniy 6zgesheliklerin sawlelendiredi ham
de insanlar arasindagi kommunikativ tefisalmaqliliqti
saqlawga jardem beredi.

Sociolingvistika tildi sociallig hdAm madeniy kontekstte
uyreniw arqalt tildin jamiyetlik turmistagi orni, onin
rawajlaniw nmizamliqlart ham socialliq faktorlar menen 6z-
ara baylanisin ilimiy tiykarda tasindirip beredi. Sol sebepli
tildi socialllg ham madeniy qubilis sipatinda talqilaw
sociolingvistikanin en éahmiyetli teoriyaliq principlerinen
biri bolip sanaladi.

Tallawlardan  korinip  turganinday, mulayimliligtt
saqlaw tek gana 6z ara qarim-qatnas ham pikir alisiwdin
tiykarg1 6zgesheligi bolip qalmay, al qarim-qatnas waqtinda
pikirimizdi jetkeriwimizge de tasir korsetedi. Bul izertlew
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natiyjeleri sipayiliqtin insanlardin 6z ara soylesiwindegi
lingvistikaliq, madeniy hdm socialliq qubilis sipatindag:
dhmiyetin bildiredi.

Juwmag. Qullasi, bul izertlewdin panleraraliq
kozqarast adepliliktin  socialllq ham kommunikaciyaliq
magsetlerde xizmet etiwine qaratildi. Bunnan tisqari,
madeniyatlararaliq soylesiwde adep-ikramliliq normalarina
hurmet etiw, naduris sdylesiwdin aldin aliw ham har qiyh
madeniy qatlamga tiyisli insanlar arasinda natiyjeli 6z ara

baylanislardi rawajlandiriw magsetinde ayriqsha dhmiyetke
iye ekenligin koriwimizge boladi. Uliwmalastirip aytqanda,
stpayiliq til biliminde til, madeniyat ham jamiyet arasindag1
quramali qatnastt sawlelendiriwshi tiykargi atama. Bul
izertlew pragmatika, etnolingvistika ham sociolingvistikanin
tusiniklerin birlestirip, sipayiliq tek gana lingvistikaliq
formalardin jiynagi emes, al tylesimlilikti saqlaw, hurmetti
bildiriw ham shaxslar araliq qatnasiglarda munasibette
boliwdin dhmiyetli socialliq qurali ekenligin korsetedi.
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Tayanch so‘zlar: toponimika, gidronim, “suv”’ komponenti, semantik xususiyat, onomastika, nominatsiya,
leksik-semantik tahlil, lingvokognitologiya, joy nomlari, derivatsiya, gidrografik manzara, lingvistik model.

Rezyume. Mazkur maqola toponimika tizimidagi “suv” komponenti ishtirokida shakllangan joy nomlarining
leksik-semantik va kognitiv xususiyatlarini tadqiq etishga bag‘ishlanadi. Tadqiqotda ushbu komponentning onomastik
birliklar tarkibida tutgan o‘rni, uning nominatsiyadagi funksional vazifalari va ma’no ko‘lamlari ilmiy jihatdan tahlil
qilinadi. Muallif tomonidan “suv” leksemasining rang, sifat, harakat va hajm kabi semantik kategoriyalar bilan birikishi
natijasida hosil bo‘ladigan toponimik modellar tasniflanadi. Shuningdek, maqolada gidronimlarning shakllanishida
insonning geografik obyektlarni idrok etish usullari va tilning nomlash qonuniyatlari o‘rtasidagi o‘zaro aloqadorlik yoritib
beriladi. Ishning xulosalari toponimlarning semantik derivatsiyasini hamda hududiy nomlar tizimidagi konseptual
ahamiyatini aniglashga xizmat giladi.

KnaioueBble cjioBa: TONOHMMHKA, THIPOHUM, KOMIIOHEHT ‘‘CyB/BOja”, CEMaHTHYECKas OCOOCHHOCTh, OHOMACTHKA,
HOMHHAIWSA, JIEKCHKO-CeMaHTHIECKUI aHAIH3, JIMHIBOKOTHUTOJIOTUsI, FeoTrpaMuecKie Ha3BaHMUA.

Pe3tome. JlaHHasi craThsi TOCBSIIICHA MCCIIEOBAaHUIO JIGKCUKO-CEMAaHTUYECKMX M KOTHHTHBHBIX OCOOEHHOCTEH
TOIOHUMOB, CPOPMHUPOBAHHBIX C YYaCTHEM KOMIIOHEHTa “‘CyB” (BojJa) B CHCTEME TONIOHMMUKH. B MccienoBaHun Hay4dHO
aHaJM3MPYeTCsl pOJb JaHHOTO KOMIIOHEHTa B COCTaBE OHOMACTHYECKMX €AMHHI, ero (YHKIHMOHAIbHBIE 3a/aud B
HOMHHAIIUM MW CEMAHTHYCCKHUC JUalla30HBbI. ABTOp KnaccmcpnunpyeT TOIIOHUMHYCCKHUEC MOJICIHU, BO3HHUKAIOIIHNEC B
pe3ynbTare CoueTaHus JIEKCEMBI “CyB” C TAKUMHU CEMAaHTHUYECKUMU KaTeTOPUsSIMH, KaK I[BET, KAUeCTBO, ABMKEHUE U 00BEM.
Takxe B CTaThe OCBEIIACTCS B3aMMOCBSI3b MEXAY CIIOCOOAMHU BOCHPHUSATHS YEJIOBEKOM TIeorpaduyeckux OOBEKTOB U
3aKOHOMEPHOCTSIMA HOMHHAIMM B SI3bIKE€ TPH (POPMHPOBAHWUHM THIPOHUMOB. BBIBOIBI pabOTHI CiryKaT OIPEAEIeHHIO
CEeMaHTHYECKOH IepUBalli TOIOHUMOB U MX KOHIENTYaJIbHOW 3HAYMMOCTH B CHCTEME TEPPUTOPHAIBHBIX Ha3BAHHH.

Key words: toponymy, hydronym, “suv” component, semantic feature, onomastics, nomination, lexical-semantic
analysis, linguocognitology, place names.

Summary. This article is devoted to the study of the lexical-semantic and cognitive characteristics of place names
formed with the component “suv/water” within the toponymic system. The research provides a scientific analysis of this
component's role in onomastic units, its functional tasks in nomination, and its semantic scope. The author classifies
toponymic models resulting from the combination of the lexeme “suv” with semantic categories such as color, quality,
movement, and volume. Additionally, the article highlights the interaction between human perception of geographical
objects and linguistic nomination patterns in the formation of hydronyms. The findings of the study contribute to
determining the semantic derivation of toponyms and their conceptual significance within the system of regional names.

Kirish.  Toponimika tizimida gidrokomponentli  jarayon tilshunoslikda differensial belgilar asosida nomlash
birliklarning tadqiqi til va tabiat o‘rtasidagi uzviy tamoyili deb yuritiladi. Masalan, “suv” leksemasi tarkibida
bogliglikni lisoniy jihatdan asoslab beradi. Insoniyat rang bildiruvchi birliklar bilan kelganda, bu rang har doim
tarixida suv hayot manbayi va markaziy substansiya ham vizual ko‘rinishni anglatmaydi, balki suvning
bo‘lganligi sababli, joy nomlarini shakllantirishda “suv”  chuqurligi, tubining holati yoki ogimning shaffoflik darajasi
leksemasi eng faol nominativ birliklardan biri bo‘lib xizmat ~ kabi yashirin semantik ma’nolarni tashiydi.
gilgan. Ushbu komponent ishtirokidagi toponimlar Shuningdek, sifat bildiruvchi komponentlar bilan
shunchaki geografik obyektning nomini emas, balki o‘sha  birikkan “suv” birligi hududning xo‘jalik va iste’mol uchun
hududning gidrografik, fizik-kimyoviy va funksional yaroqlilik darajasini ko‘rsatadi. Suvning minerallashuv
xususiyatlarini til vositasida kodlashtirilgan ko‘rinishidir. darajasi, uning ichishga yarogliligi yoki tarkibidagi tabiiy

“Suv”  komponentli joy nomlarining semantik moddalarning mavjudligi nominatsiyalash asosi bo‘lib
strukturasi  tahlil gilinganda, ularning shakllanishida xizmat gilgan. Bu kabi nomlar tizimi xalgning asrlar
insonning kognitiv idroki asosiy o‘rin tutishi namoyon davomida to‘plagan geografik va ekologik tajribasining
bo‘ladi. Nominatsiya jarayonida kuzatuvchi suvning rangi, lisoniy in’ikosidir.
ta’mi, harorati, oqish tezligi yoki manbasining kelib Gidronimlar tarkibidagi “suv” komponenti dinamik va
chigishiga garab, unga turlicha lisoniy tavsif beradi. Bu statik holatlarni ham ifodalaydi. Suvning shiddatli ogishi,
—_— . e
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uning shovqini yoki, aksincha, sokin va turg‘un holati turli
leksik-semantik modellar orgali nomlarda muhrlangan. Bu
esa toponimik tizimning nafaqgat statik nomlar majmuyi,
balki atrof-muhitning fizik xususiyatlarini anig aks
ettiruvchi  murakkab informatsion tizim ekanligini
tasdiqlaydi. Binobarin, “suv” komponentli joy nomlarini
semantik jihatdan tadqiq etish, tilning nominativ
imkoniyatlarini va xalgning olamni anglash modelini
chuqurrog tushunishga imkon beradi.

Materiallar va metodlar. Ushbu tadgiqgotning manba
bazasini shakllantirishda filologik, geografik va tarixiy
xarakterdagi fundamental asarlar hamda zamonaviy
publitsistik nashrlarning o‘zaro integratsiyasiga tayanildi.
“suv” komponentli joy nomlarining lingvistik tabiatini
ochib berishda o‘zbek toponimika maktabining asoschilari
hisoblangan H.Hasanovning “O‘rta Osiyo joy nomlari” [2]
hamda S.Qorayevning “Toponimika” [7] va “Geografik
nomlar ma’nosi” [6] kabi asarlari asosiy ilmiy material
bo‘lib xizmat qildi. Ushbu tadgiqotlarda joy nomlarining
shakllanish gonuniyatlari va ularning tabiiy-geografik
sharoit bilan bog‘ligligi ilmiy jihatdan asoslangan bo‘lib,

ular magolaning nazariy poydevorini tashkil etadi.
Shuningdek, T.Nafasov [3] va Z.Do‘simov [1] kabi
olimlarning  hududiy toponimiyaga oid izlanishlari

gidronimlarning lisoniy va hududiy xususiyatlarini giyosiy
tahlil gilish imkonini berdi.

Leksikografik manbalar sifatida besh jildlik “O‘zbek
tilining izohli lug‘ati” [5], “O‘zbek tili toponimlarining
o‘quv izohli lug‘ati” [4] hamda Mahmud Qoshg‘ariyning
“Devonu lug‘otit-turk” [8] asari qiyosiy material sifatida
jalb etildi. Aynigsa, tarixiy-etimologik lug‘atlar yordamida
“suv” leksemasining qadimiy turkiy tillardagi semantik
transformatsiyasi va uning joy nomlari tarkibida
turg‘unlashish jarayonlari kuzatildi. Ilmiy manbalar bilan
bir gatorda, turli yillarda nashr etilgan geografik atlaslar,
joy nomlari ko‘rsatkichlari va of‘lkashunoslikka oid
publitsistik nashrlar ham tahlilga tortildi. Bunday manbalar
joy nomlarining xalq orasidagi jonli talginini va ularning
mikrotoponimik xususiyatlarini o‘rganishda boy etnografik
material taqdim etdi.

Tadqiqot jarayonida “suv” komponentli toponimlarning
semantik xususiyatlarini yoritish uchun bir gator ilmiy
metodlar majmuasidan foydalanildi. Xususan, deskriptiv
metod yordamida toponimlarning leksik-semantik tarkibi
tizimli bayon qilingan bo‘lsa, lingvokognitiv tahlil orqali
insonning geografik obyektlarni nomlashdagi kognitiv
modellari aniglandi. Shuningdek, komponent tahlil usuli
“suv” leksemasi bilan birikib kelgan sifatlovchi
birliklarning o‘zaro ma’no munosabatlarini ochishga xizmat
gildi. Etimologik tahlil esa nomlarning kelib chigish

asoslarini va vaqt o‘tishi bilan yuz bergan ma’no
ko‘chishlarini  tadqiq etish imkonini berdi. Ushbu
metodologik ~ yondashuvlar ~ majmuyi  tadgigotning

obyektivligi va ilmiy asosliligini ta’minlashga qaratilgan.

Natijalar va muhokama. O‘zbek toponimikasida “suv”
komponenti bilan bog‘liq eng fundamental va keng
tarqalgan model rang ko‘rsatkichlari asosida shakllangan.
Biroq bu yerda “oq” va “qora” leksemalari oddiy vizual
rangni emas, balki chuqur gidrologik va kognitiv
ma’nolarni ifodalaydi. H.-Hasanovning “O‘rta Osiyo joy
nomlari” (1965) asarida ko‘rsatilishicha, “Oqsuv” nomi,
asosan, baland tog‘lardagi muzliklardan boshlanuvchi
daryolarga nisbatan qo‘llaniladi [2:65].
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Bu yerda “oq” komponentining semantik yukini
quyidagicha tahlil gilish mumkin: birinchidan, suvning
shiddatli oqimi natijasida hosil bo‘ladigan ko‘piklar vizual
oglikni yaratadi; ikkinchidan, bu suvning tarkibida loyga
cho‘kindilarning yo‘qligi, ya’ni “poklik” va “tiniglik”
tushunchasi kognitiv model sifatida olingan. S.Qorayev
(1978) ta’kidlaganidek, bunday suvlar odatda “muz suvi”
hisoblanib, iste’mol uchun eng yuqori sifatli manba
sanalgan [6:121].

Aksincha, “Qorasuv” gidronimi mutlaqo boshqa
semantik maydonni qamrab oladi. Bu nomdagi “qora”
so‘zi suvning rangini emas, balki uning manbasini
anglatadi. “O‘zbek tilining izohli lug‘ati” (2006)
ma’lumotlariga ko‘ra, “qora” leksemasining bir ma’nosi
“yer, tuproq” bilan bog‘liq. Demak, “Qorasuv” — bu yer
ostidan, qum yoki tuproq qatlamlari orasidan sizib
chiquvchi buloq suvidir [5:389]. Bunday suvlarning tubi
qorong‘u ko‘ringani yoki o‘simliklar bilan qoplangani
uchun xalq uni “qora” deb atagan. Kognitiv jihatdan bu
model “muzlik suvi” (oq) va “yer suvi” (qora) o‘rtasidagi
farqlanishni ko‘rsatadi. Shuningdek, “Qorasuv’ning gishda

muzlamasligi uning “iliq” va “barqaror” ekanligini
anglatuvchi yashirin semantikaga ham ega.
Toponimik tizimda “suv” komponentining sifat

bildiruvchi so‘zlar bilan birikishi hududning ekologik va
xo0jalik holatini tavsiflaydi. T.Nafasov (1988)
tadgiqotlarida  ta’kidlanganidek,  “Achchigsuv”  va
“Sho‘rsuv” kabi nomlar fagat ta’mni bildirmaydi. Bu yerda
“achchiq” komponenti suv tarkibidagi magniy, natriy yoki
sulfat tuzlarining ko‘pligiga ishoradir [3:134].

Bunday nomlarning shakllanishi xalgning “sinov-
tajriba” usulidagi kognitiv faoliyati natijasidir. Inson
ma’lum bir hududdagi suvni iste’mol qilish jarayonida
uning xususiyatini aniqlaydi va bu xususiyat vaqt o‘tishi
bilan joyning nomiga aylanadi. Masalan, “Moylisuv”
(yoki Maylisu) gidronimi semantikasida suv yuzasidagi
yog‘simon parda tushunchasi yotadi. Z.Do‘simov (1985) bu
kabi nomlarni tahlil gilar ekan, ularning zamirida gadimiy
geologik bilimlar yashirin ekanligini, ya’ni bunday joylarda
tabiiy ravishda yer yuzasiga chigib qolgan neft yoki bitum
gatlamlari mavjudligini ilmiy isbotlagan [1:144]. Bu yerda
“suv” komponenti asosiy substansiya bo‘lsa, “moyli” so‘zi
uning differensial (farglovchi) belgisidir.

“Suv” komponentli joy nomlarining yana bir muhim
gatlami suvning ogish tezligi va shovqgini bilan
bog‘ligdir. Mahmud Qoshg‘ariyning “Devonu lug‘otit-turk”
(1960) asaridagi gadimiy turkiy gatlamlarni tahlil gilsak,
suvning “hayqirishi” yoki “to‘palang qilishi” uning harakat
darajasini belgilagan [8:290].

Masalan, “To‘palangsuv” nomida  “to‘palang”  so‘zi
“shiddat, tartibsizlik, kuchli to‘lqin” konseptlarini
birlashtiradi. Bu nom berilgan obyekt odatda tog‘dan katta
bosim bilan tushuvchi, tubidagi toshlarni surib keluvchi
daryodir. Kognitiv jihatdan inson suvning ovozini
(shovqinini) uning fe’l-atvoriga giyoslaydi. Shuningdek,
“Tinigsuv” yoki “Loyqasuv” kabi modellar suvning optik
holatini tavsiflab, u yerdagi suvdan ganday magsadda
(sug‘orish yoki ichish) foydalanish mumkinligini lisoniy
jihatdan belgilab beradi.

Ba’zi hollarda “suv” komponenti muqaddaslik
tushunchasi bilan bog‘lanadi. “Avliyosuv” yoki “Xo‘jasuv”
kabi toponimlar tarkibidagi “suv” shunchaki kimyoviy
birikma emas, balki shifobaxsh, ilohiy kuchga ega bo‘lgan




“tiriklik suvi” (Ab-i hayot) konseptining davomidir [4:32].
Bu yerda semantik ko‘lam geografik doiradan chiqib,
ontologik darajaga ko‘tariladi. Xalq bunday manbalarni
toponimik jihatdan alohida ajratib ko‘rsatish orqali ularni
muhofaza qilish va e’zozlash tizimini yaratgan.

Demak, “suv” komponentli joy nomlarining semantik
strukturasi quyidagi iyerarxik tizimdan iborat:

o Gidrologik daraja: Suvning manbayi (muzlik, bulog,
yer osti).

o Fizik daraja: Rangi, harorati, shaffofligi.

o Kimyoviy daraja: Ta’mi, tarkibidagi
minerallar.

e Kognitiv daraja: Insonning ushbu obyektga nishatan
munosabati va uni hayotiy tajribasidagi o‘rni.

Toponimika tizimida “suv” komponenti bilan birikkan
“0q” va “qora” leksemalari shunchaki rang bildirmasdan,
balki dunyoning lisoniy manzarasida olamni garama-
garshiliklar (dualizm) asosida anglash modelini namoyon
etadi. H.Hasanov va S.Qorayev tadgiqotlarida gayd
etilganidek, bu nomlar suvning fizik holati bilan birga,
uning “yashash tarzi”ni ham ifodalaydi.

“Ogsuv”: Kognitiv jihatdan “oq” — bu poklik, balandlik
va shiddat ramzi. Muzliklardan erib tushuvchi suvlar o‘z
yo‘lida toshlarga urilib ko‘piklangani sababli, inson ongida
“oq” rangli substansiya sifatida muhrlangan. G‘arb
toponimikasida (masalan, ingliz tilidagi White River) ham
bu termin ko‘pincha tez oqar, shaffof va tubi toshloq
daryolarga nisbatan qo‘llaniladi. Sharq falsafasida esa “oq”
rang muqaddaslik va hayotbaxshlik bilan bog‘lanib,
“Oqsuv”  gidronimi  hududning  “tiriklik  manbayi”
ekanligiga ishora giladi [6:165].

“Qorasuv”: Bu  gidronimning  semantikasi  ancha
murakkab. “O‘zbek tilining izohli lug‘ati” (2006)
ma’lumotlariga tayanib tahlil qilsak, “qora” so‘zining
etnik-madaniy = ma’nolari  “yer”,  “oddiy”,  “tub”
tushunchalari bilan tutashadi [5:389]. “Qorasuv” — bu yer
bag‘ridan, qum va tuproq qatlamlari orasidan o‘z yo‘lini
topib chiquvchi, ya’ni “yerning qon tomiri” hisoblangan
suvdir. Uning kognitiv modeli “Ogqsuv’ga nisbatan
bargarorlik va sokinlikni ifodalaydi. Chunki bunday suvlar
odatda loyqa bo‘lmaydi, lekin tubidagi qora cho‘kindilar
yoki chuqurlik sababli vizual “qoralik” hosil giladi [6:198].

Sharq va Garb giyosida “Suv” komponentli nomlarning
ranglar orqali differensiallashuvi faqgat turkiy tillarga xos
emas. Masalan, rus toponimikasidagi Belaya reka (Oq
daryo) va Chernaya reka (Qora daryo) terminlari ham
aynan suvning manbayiga ko‘ra farqlanadi.

Biroq o‘zbek toponimiyasida “Qorasuv” semantikasida
yana bir muhim kognitiv belgi bor: harorat. Xalq tajribasiga
ko‘ra, “Qorasuv” yer ostidan chiqqani uchun qishda
muzlamaydi, yozda esa sovuq bo‘ladi. Bu gidrologik fakt til

tuzlar va
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birligiga ko“chib, “qora” komponentining
“ilig/muzlamaydigan”  degan  yashirin  (konnotativ)
ma’nosini shakllantirgan. Mahmud Koshg‘ariy

(1960) asarlaridagi ma’lumotlar shuni ko‘rsatadiki, qadimgi
turklarda “qora” so‘zi “kuchli”, “ulkan” va “asosiy”
ma’nolarini ham anglatgan [8:190], demak, “Qorasuv” bu —
asosiy hayotiy suv zaxirasi deganidir.

“Suv” komponentining metaforik va derivatsion
imkoniyatlari ~ Tahlillar ~ shuni  ko‘rsatadiki, “suv”
komponenti joy nomlari tarkibida fagat substansiyani emas,
balki yo‘nalish va masofani ham belgilaydi. T.Nafasov
(1988) tahlil gilgan “Boshsuv” va “Oyoqsuv” kabi
gidronimlar bunga yorgin misoldir.

“Boshsuv” — inson tanasi (bosh) metaforasi orqgali suv
manbayining boshlanish nuqtasi, ya’ni magistral kanalning
yugori gismini anglatadi [3:43].

“Oyoqsuv” — irrigatsiya tizimining eng quyi, “nihoyasi”
hisoblangan nugtasini bildiradi [3:167].

Bu yerda inson o‘z tanasining a’zolarini geografik
obyektlarga (suvga) proeksiya giladi (antropotsentrizm). Bu
kognitiv jarayon natijasida joy nomi nafagat lokatsiyani,
balki suvning tagsimlanish iyerarxiyasini ham ko ‘rsatadi.

Suvning fizik holati va “shovqin” semantikasi “Suv”
komponenti ishtirokidagi nomlarning yana bir Kkatta
guruhi akustik  (tovush) belgilarga tayanadi. Z.Do‘simov
(1985) tadgigotlarida gayd etilishicha, suvning ogishidagi
ovoz inson ongida turli lisoniy shakllarni yaratadi [1:68].
Masalan, daryo yoki soyning toshlog tubidan
o‘tayotganidagi “gudurlash” ovozi natijasida shakllangan
nomlar suvning “fe’l-atvori’ni tavsiflaydi. Bu yerda “suv”
komponenti unga qo‘shilgan onomatopeik (tovushga taqlid)
so‘z bilan birikib, ob’ektning dinamik manzarasini
yaratadi.

Xulosa. Tadqiqot natijalari shuni ko‘rsatadiki, o‘zbek
toponimika tizimida “suv” komponentli joy nomlari bir
necha semantik qatlamlardan tashkil topgan murakkab
lingvistik konstruksiyadir. Ushbu nomlar tizimi shunchaki
geografik ob’ektlarni farqlash uchun emas, balki xalgning
ko‘p asrlik gidrologik tajribasini, ekologik bilimlarini va
dunyoni kognitiv anglash usullarini saglash uchun xizmat

giladi.
“Oqsuv”, “Qorasuv”, “Achchigsuv”, “Boshsuv” kabi
birliklar tahlili shuni isbotlaydiki, “suv” leksemasi

nominatsiyada rang, sifat, harorat, manba va masofa kabi
ko‘plab semantik ko‘rsatkichlarni o‘ziga biriktira oladi. Bu
esa o‘zbek tili toponimiyasining nagadar boy va mantiqiy
asoslangan ekanligidan dalolat beradi. Kelgusida ushbu
yo‘nalishdagi tadqiqotlarni ragamli  toponimika va
lingvogeografik xaritalash usullari bilan boyitish, hududiy
gidronimlar tizimining yanada chuqur girralarini ochishga
yordam beradi.
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Tayanch so‘zlar: komparativ frazeologizmlar, adyektiv iboralar, polisemiya, sinonimiya, paradigmatik munosabatlar,
ingliz tili, qoragalpoq tili.

Rezyume. Magolada ingliz va qoragalpoq tillaridagi komparativ adyektiv frazeologizmlarning paradigmatik
munosabatlari qiyosiy tahlil qgilinadi. Tadgigotda frazeologik birliklarning polisemiyasi, sinonimik gatorlarining
shakllanishi, struktur-semantik xususiyatlari va intensifikatsiya vazifasi yoritilgan. Tahlil natijalari ikki til frazeologik
tizimida umumiy tipologik belgilar mavjudligini ko‘rsatib, komparativ iboralarning milliy-madaniy xususiyatlari va
obrazlilik darajasini aniglashga xizmat giladi.

KiaroueBbie cioBa: KOMIIapaTUBHBIC q)paSGOJ'IOFI/ISMBI, AABbCKTHUBHBIC BbIPpAKCHUSA, IIOJIUCEMUSA, CHHOHHUMMUA,
napagurMaTu4CeCKue OTHOUICHUA, AHTITUHCKUH A3BbIK, KapaKaJIHaKCKPII;‘I A3BbIK.

Pe3iome. B ,I[aHHOP'I CTaTbC MNPOBOJAUTCA CpaBHHTeJ‘IBHHﬁ aHAJIM3 MapagurMaTu4CeCKux OTHOIIICHUH KOMIIapaTUBHBIX
AABECKTUBHBIX (I)paBGOJIOFI/ISMOB B AHIJIAHCKOM H KapakaJIMIaKCKOM  A3bIKax. I/ICCH@}IOBaHI/Ie OXBAaTbIBAET BOIIPOCHI
NoJuceMuy, (OPMUPOBAHUS CHHOHUMHUYECKUX pSJIOB, CTPYKTYpHO-CEMAHTHUECKMX OCOOCHHOCTEH M  (QYyHKIHHU
I/IHTGHCI/I(I)I/IKaL[I/II/I JAaHHBIX €IUHUII. HOJ’Iy‘IeHHbIe pe3ybTaThl CBUACTCILCTBYIOT O HAJIWYUU 06H_[HX TUIIOJIOTHYCCKUX
XapaKTEpUCTUK BO Q)pa3eonomqe01mx CUCTEMAX JBYX A3BIKOB U TIO3BOJIAIOT BBIABUTH HAIIMOHAJIBHO-KYJIBTYPHYIO
crienupuKy 00pa3HOCTH KOMIAPATUBHBIX BBIPAKESHHM.

Key words: comparative phraseological units, adjectival idioms, polysemy, synonymy, paradigmatic relations, English,
Karakalpak.

Summary. This article presents a comparative analysis of the paradigmatic relationships of comparative adjectival
phraseological units in English and Karakalpak. The study examines their semantic polysemy, the formation of synonymic
series, structural-semantic characteristics, and intensifying functions. The findings reveal significant typological
similarities between the phraseological systems of both languages and highlight the national-cultural specificity and
imagery of comparative expressions.

Kirish. Adyektiv iboralar asosidagi obrazlar ingliz va  chiqilgan bo‘lib, unda yangi ingliz davri tilida polisemiya
qoraqolpoq tillarida real va noreal olam obyektlariga va fe’lli frazeologik birliklarning rivojlanish muammosi
asoslangan. o‘rganilgan, muallif “frazeologik polisemiya metaforik va

Chog‘ishtirma o‘rganish nuqtayi nazaridan adyektiv  metonimik ko‘chish asosida yuzaga keladigan izchil va
iboralarning  ko‘pma’noliligi  masalasi  hali ham  parallel qayta idrok asosida shakllanadi” degan xulosaga
tilshunoslarning  diqqat markazida bo‘lib qolmoqda. keladi. Adyektiv frazeologiyada polisemiya masalasiga
AN.Lyubova ta’kidlaganidek, “so‘nggi yigirma yil keladigan bo‘lsak, ular hozirgacha batafsil o‘rganilmagan

davomida frazeologiya tizimida paradigmatik  [8].
munosabatlarni  o‘rganishga  bag‘ishlangan  ishlarni An’anaviy tilshunoslikda komparativ iboralar odatda
sanasangiz, o‘ntaga ham yetmaydi” [6]. monosemantik, ya’ni bir ma’noga ega til belgilari

Ingliz tilida fe’lli iboralar sinonimiyasi, rus va Xitoy hisoblanadi [4]. Shu bilan birga, ikkita frazeosemantik
frazeologik birliklar sinonimiyasi, ukrain frazeologiyasida  varianti bor barqaror o‘xshatishlarning mavjudligi ehtimoli
variativlik va sinonimiyani farqlashga bag‘ishlangan ishlar qayd etilgan bo‘lib, A.N.Lyubova ta’kidlaganidek,
e’lon qilingan, rus tili frazeologiyasida antonim-sinonimik  polisemantik KAI (komparativ adyektiv iboralar) juda kam
paradigmalar tahlil qilingan, fransuz va rus tillarida uchraydi.

frazeologik omonimiya muammosi ko‘rib chigilgan, ingliz Turkologiyada bu borada V.G.Ayollo, X.M.Saykiev,
va tatar tillarida frazeologik antonimlarning qiyosiy tahlili ~ Sh.Rahmatullaev gisman tadqiqot olib borishgan. Ammo
bajarilgan [7]. tilshunoslarning hammasi ham iboralarning

Mavzuga oid adabiyotlar tahlili. Frazeologiyada ko‘pma’noliligini  tan olmaydi. Ular  iboralar

polisemiya muammosi ushbu jihatdan yagona bo‘lib turgan  semantikasining o‘ziga xosligi ma’no farqlanishiga yo‘l
Xolxoyevaning  nomzodlik  dissertatsiyasida  ko‘rib  qo‘ymaydi deb ta’kidlashadi. Ayni shu fikrni A.I.LEfimov,
e —— S ————————.
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V.F.Rudov, N.AKirsanovalar ham qo‘llab-quvvatlashadi
[1]. O‘zbek tilida frazeologik polisemiyasini har tomonlama
o‘rgangan Sh.Rahmatullaev faktik materiallarni tahlil qilish
asosida polisemiya alohida so‘zlarga xos bo‘lgan darajada
iboralarga ham xos, degan xulosaga keladi, ko‘p ma’noli
iboralar ikkitadan ettitagacha ma’noga ega bo‘lishi
mumkin, ularning 80% ikkita ma’noga ega. Qoraqalpoq
tilida iboralar polisemiyasi masalasi deyarli o‘rganilmagan
goragalpoqgcha-ruscha lug‘atda juda kamdan-kam hollarda u
yoki iboralarning barcha ma’nolari qayd etilgan.

Tahlil va natijalar. Shu bilan birga, ingliz va
qoraqalpoq tillari adyektiv iboralar ko‘pma’noliligini
qiyosiy  o‘rganish  iboralarni  terminlar, maqollar,

aforizmlardan farqlash imkonini beradi. Quyida ingliz va
qoraqgalpoq tillaridagi bir qator adyektiv iboralarning
polisemiya darajasi taqqoslangan. Misollar:

Ingliz tilida:

As cold as ice — 1) Muzday sovug;

2) (odam haqida) beparvo, befarq, sovuqqon, bee’tibor.

Muzday suwig — 1) Muzday sovug;

2) (odam haqida) beparvo, sovuq, hissiz, muomalasi
yo‘q.

As clear as a day — 1) Juda yorqin, tinig;

2) Tushunarli, ayon.

Qoragalpoq tilida:

Kundizgidey jarig — 1) Juda yorug, yorgin;

2) (odam haqida) yoqimtoy, chehrasi ochiq.

3) Tushunarli, ayon.

KAI polisemiyasini tahlil qilish masalasiga keyingi
o‘rinlarda batafsil to‘xtalamiz. Hozircha paradigmaning
ajralmas qismi sifatida ingliz va goraqgalpoq tillari KAI
sinonimiyasi o‘rganib chigamiz.

Sinonimiya — bu umummilliy tilda shakllangan va uning
tarixiy rivojlanishining ma’lum bir davrida faol bo‘lgan
alohida lisoniy birliklarning ma’nolari o‘rtasidagi muayyan
munosabatlar tizimi. Til birliklari umumiy ma’no asosida
muayyan sinonimik guruhlar [6] yoki sinonimik gatorlarga
birlashadi. Sinonimiyaning asosiy sharti til birliklarining
mazmun tarkibida ma’noni aniqlash uchun zarur bo‘lgan
kamida bitta umumiy semaning mavjudligidir [9]. Ko‘pgina
tilshunoslarning fikriga ko‘ra, iboralarning sinonimiyasi
quyidagi umumiy xususiyatlarga ega: 1) leksik ma’no
tengligi; 2) iboralar tarkibida bitta sinonimik qatorga
mansub, genetik jihatdan umumiy so‘zdan kelib chigqan bir
xil komponentlarning yo‘qligi; 3) bir xil leksik wva
grammatik  xususiyatlarning  mavjudligi. ~ Bir  qgator
tilshunoslarning fikriga ko‘ra, sruktur farqlar yoki struktur
o‘xshashliklar, shuningdek, tarkibiy qismlarning miqdoriy
tarkibidagi farqlar frazeologik sinonimlarning majburiy
belgilari emas [3].

Qoragalpoq tilshunosligida bu borada qiyosiy
tadgiqotlar  endigina  shakllanmoqda.  G.Aynazarova,
E.Berdimuratov, T.Jumamuratov, J.Eshbaev,

Sh.Qudyarova, S.Naurizbaeva va boshqa tadqiqotchilar
ushbu mavzuda o‘z so‘zini ayta oldilar, deyishimiz
mumkin. Ular tomonidan yaratilgan ikki tilli frazeologik
lug‘atlar ma’lum darajada ko‘rib chiqgilayotgan masalani
giyosiy tahlil gilish muammosini aks ettiradi. Ta’kidlash
kerakki, Sh. Qudyarovaning “Qaragalpag ham qazaq
tillerindegi sozlerdin leksika-semmantikaliq 6zgeshelikleri”
(“Qoraqalpoq va qozoq tillaridagi so‘zlarning leksik-
semantik o‘ziga xosliklari (ayrim so‘z va iboralar
misolida”) [5] nomli monografiyasida giyosiy aspektda
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qoraqalpoq va qozoq tillari misolida iboralarning sistem
tahlili keltirilgan. Ishning tadgiqot gismi ushbu ikki tildagi
iboralarini taqqoslash va shu asosda ularning leksik va
semantik xususiyatlarini asoslashga qaratilgan. Sinonimik
munosabatlar masalasiga J.Eshbaevaning “Qoraqalpoq
tilining frazeologik lug‘ati” muqaddimasida qisman
to‘xtalib o‘tilgan [2]. Xususan, ushbu lug‘atda frazeologik
sinonimlar qoraqgalpoq tili sinonimik munosabatlarining
tipologik xususiyatlariga ko‘ra ikki turga bo‘linadi:

a) iboralar va alohida so‘zlar o‘rtasida;

b) iboralarning o‘zlari o‘rtasida.

Mazkur tadgiqotda ingliz va qoragalpoqg tillaridagi
adyektiv iboralari sinonimik gatorlaridagi ayrim xususiyat
va umumiyliklarni aniglash va tavsiflashga harakat gilindi.

Qiyoslanayotgan tillarda aksariyat adyektiv
frazeologizmlar ingliz tilidagi as+Adj+as+N. tuzilishli va
goragalpoq tilidagi N.+day+Adj tuzilishli iboralar
qiyoslanib, frazeologik birliklar komponentlari o‘zaro mos
kelishi aniqlandi. Ingliz tilida qiyoslash vositasi as
ko‘makchisi, qoraqalpoq tilida esa -day, -dey, -tay, -tey
qo‘shimchalari ekanligi hamda misli, kibi, yanli kabi
ko‘makchilar yordamida ham ifodalanishi asoslandi.

I. 1) as close as a brother — misli bir tan-bir jan, bir
anadan tuwilganday, bir uyadan ushqanday, egiz gqoziday;

2) hand and (in) glove with — éz-ara qalm qudalarday,
arasman qil otpeytugm, juzikke qas gqondmrganday, qol
urisqan, shappat urisqan;

3) as thick as thieves (mud, fleas) — awzr bir(dey), m-
jimz birdey, awrz jalasqan, tili bir.

Il. 1) as clever as sin — shaytand: azgirganday,
shaytandr aldaytugin, heshkimnen aqil soramaytugm;

2) as clever as a monkey — misli maymil kibi, otirigi
rrastay, aldina adam salmaytugin;

3) as agile as a monkey (cat) — arqass jerge tiymes;

4) as artful as a barrel of monkey — suw jugpas,
maymilday epshil, tulkidey xiyleker, padalr maymillarday,
digirmann tasinan tiri shzgatugm;

5) as the devil — misli shaytan kibi, 1d:m-j:ldm, rras-
otirikli, mamelek aylandirganday;

6) old fox — xiyleker tulkidey, nagiz tulki kibi, sum
tulkidey.

1. 1) as fair as rose (lily) — misli gul kibi, suw perisi
yanlr, xur gizlarmday, ashilgan giildey;

2) as fair as angel — nagiz periyzat, periyzattay sulrw, ay
juzli arw, ay dese awzr kun dese kozi bar;

3) as beautiful as a princess —xur gizinday dolangan,
gul shivayli, gul juzli sanem.

Yugoridagi sinonimik iboralar (adyektiv iboralar)ning
alohida shakllanganligiga asoslanib, tahlil gilinayotgan
tillarda adyektiv iboralarning keng tarqalganligini taxmin
gilish ~ mumkin.  Tanigli ingliz va qoragalpog
yozuvchilarining badiiy asarlaridan olingan quyidagi
misollarga e’tibor qaratish kerak:

We are as close as brothers. A great deal closer than
most brothers (Braine J. Room at the Top). — Biz aka-
ukalarday vyaginmiz. Aksariyat aka-ukalardan ko ‘ra
yaginrogmiz.

Respublikanm barliq Kushi bir tdn - bir jan bolip, sol
basip kiyatiréan suwdii  aldinda, sol jerde Qusaydr
(Paxratdinov A. Otken dsir awlatlarr).

There had been new evidence that Pipart was as thick
as mud with Wakem (G.Eliot “The Mill on the Floss”). —
Ilo crosam (noomeepacoenuio) ouesuoyes, lHunopm u Beii-
KOM ObLU 3AKAOBIYHBIMU OPY3bAMU.
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Ol ekewi arasinan qil étpes doslarday, egiz qoziday Qoragalpoq tilida giyosiy daraja ibora bilan emas, balki
birge baradi, birge keledi (S. Jumagulov “Qonisilar”). sifat bilan ifodalanadi.

...Sippens and Van Sickle... departed together. In ten Bundan tashgari, ingliz tilida adyektiv iboralarda
minutes they were hand in glove... (Dreiser Theodor “The  bog‘lovchi sifatida like qo‘llanadi: like a bolt from the blue
Titan”). — Cunnenc u Ban Cuxn ... eotuinu émecme. Yepes — — tuyeden postin taslaganday, like a weather cock in the
0ecsimb MUHYm CIAU Yice RPUAM ENTAMU. wind — jalpiidag, eki juczli.

...ozlerimizdey, yel azamatlari, yel agalarmm awzr bir, Ayrim tadqiqotlarda ushbu tuzilmalar frazeologik
swylasiqlr bolip, xaliq ushin dep japirila islesse, ele de hesh  intensifikator sifatida qaraladi. Yu.S.Stepanova shunday
gdp bolmas-aw! (K.Matmuratov « Terbenbesy). deb yozadi: «iboralar faqat intensifikatsiya vazifasini

Yuqorida keltirilgan misollarda ikkala tildagi bir o‘taydi», [10] I.I. Turanskiy wularni “kuchaytirish
ma’noli KAI sinonimik qatorlarini taqqosladik. Agar frazeologizmlari” qatoriga qo‘shadi, [11] LI. Ubin like+N,
inglizcha misollarda adyektiv iboralar sinonim bo‘lsa, ...as  as+Adj+as+N tuzilishga ega kuchaytirish iboralarlarini

close as brothers, ...as thick as mud..., ... hand in glove..., umumiy kuchaytirish usullariga kiritadi [12].

qoraqgalpoq tilida ularga quyidagi sinonimik qatorlar Bunday tuzilmalar qoragalpoq tilida ham uchraydi.
mugqobil bo‘la oladi: bir tan - bir jan bolip..., ... arasman i/ Demak, bu KAlning qoraqalpoq tilidagi ham kuchaytirish
otpes..., ...eQiz Qoziday..., ... awz bir.., - ularning tarkibiy  vazifasini tasdiqlashga asos beradi, xususan quyidagi
tuzilishi gqisman mos keladi. Qoraqalpoq tilidagi ... bir tan  iboralar tarkibida: arislanday aybatir — as fierce as a lion;
— bir jan..., ... arasman Qil 6tpes..., ... awrzi bir... Kabi  suttey jarig — as bright as milk.

misollarda gohi -day, ..-tay, ..-tey komparativ Xulosa va takliflar. Umuman olganda, ingliz va

qo‘shimchalar yoki misli, kibi ko‘makchilarining tushib  qoragalpoq tillaridagi komparativ adyektiv iboralar
golishini kuzatamiz. Ammo bundan bunday birikmalar oz o‘rtasidagi paradigmatik munosabatlar ularning semantik
giymatini yo‘qotmaydi: ular gapning mazmunidan tuzilishi, sinonimik gatorlarining shakllanishi, obrazlilik
anglashinadi. darajasi va funksional imkoniyatlarida yaggol namoyon

Ingliz tilida adyektiv iboralar giyosiy darajada ham  bo‘ladi. Mazkur qiyosiy tahlil ikki tilning frazeologik
go‘llanishi mumkin: We are as close as brother. A great tizimlarini chuqurrog anglashga, ularning umumiy va milliy
deal closer than most brothers (J.Braine “Room at the  Xususiyatlarini aniglashga zamin yaratadi hamda adyektiv

top”). — Bizler bir anadan tuwgandaymiz. Kopshilik  frazeologizmlar bo‘yicha keyingi tadqiqotlar uchun muhim
tuwisQanlarga daraganda da, anagurlim tatiwrraQprz. nazariy asos bo‘lib xizmat qiladi.
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Tasinu cy3nap: debum ¢pazeosornsM, MWUIMH-MaJaHUKA XYCYCHAT, TapKMMa, JHMHTBOMaJaHUST, TWILIapapo
uHTepdepeHus.

Pe3tome. Makosiazia pyc Ba KOpaKaImoK Twiapaard ()ebsl KOMIOHCHTIH (DPa3eojOruK OHPIUKIAPHUHT MUJUTH -
MaZ[aHI/Iﬁ XyCyCudTIapuHi XaM/Ja yJjap OnyaH 60FJ‘II/IK TapKUuMa MYaMMOJIAapUHU TaXJIWJI STHUIITa OaruIIIaHraH. Ta,ZlI(I/IKOT
OOBEKTH ITHOMAIaHUN XYCYCHSATIAPHH aKC ITTUPYBUH Oapkapop cy3 Ompumkmamapumup. Mm MamaHuii OenrmiaHaguraH
oOpa3napHu, yJapHUHT THJIapapo y3aTHINTa TahCHPHUHH YPraHWII XaMIa JHHTBOMAJaHUN KOHTEKCTHH XHCOOTa OJTaH
X0Ji4a TapKuMa CTparcrusjiapuHu HnnIab YUKULIra KapaTWuJiraH. AHI/IKJ‘IaHI/IH.II/I‘Ia, @paSeOJ‘IOFI/ISMJIapHI/IHF MaZ[aHI/Iﬁ
MIapTJIaHTaHJIUTU TapiKuMa xcapaéHI/Iz[a KI/IﬁPIH‘II/IJII/IKJI&p Tyraupaaun Ba (I)YHKLII/IOHaJ'I OKBUBAJICHTIAIITUPHUIITHN Taabd
3Taau.

KnaioueBble ciioBa: rarojbHbI  (pa3eosorn3M, HaAIMOHAIBHO-KYJIbTypHas CHEeUU(HKa, IepeBOJl, JUHIBOKYIb
TYPOJIOTHSI, MEXbS3bIKOBast UHTEP(EPEHIINSL.

Pe3tome. CraThst IOCBSIIEHA aHAIN3Y HALMOHAJIBHO-KYJIBTYPHON CIEU(UKN IIIarojabHbIX (Pa3eoorHUecKUX eIUHHUI]
PYCCKOTO U KapaKaJIlTaKCKOI'o A3bIKOB U CBA3aHHLBIM C OTUM npo6neMaM nepeBoja. O6LeKTOM HCCJIEAOBAaHNA BBICTYHAIOT
YCTOHYMBBIE CIOBOCOYETAHUS C INIaroJbHBIM KOMIIOHEHTOM, OTpa)karoline 3THOKYIbTypHbIE ocoOeHHOCTH. MccnenoBanue
HaTpaBJIeHO Ha M3yYeHHE KYJIbTypHO-MapKUPOBAaHHBIX 00pa30oB, NX BIMSIHUSA HAa MEXKBI3BIKOBYIO Nepeaady U pa3paboTKy
CTpaTeFI/Iﬁ NepeBoJa, y4YUTbIBAIOMINX JIPIHFBOKyJ'IBTypHLIﬁ KOHTCKCT. YCTaHOBHeHO, 4YTO KYJIbTYpHas 06yCJ‘IOBJ‘I€HHOCTB
(pazeosorn3MoB CO3AaeT TPYIHOCTH IPH TepPeBOe, TpeOys: PYHKIIMOHAIEHOTO YKBUBAIICHTHPOBAHUS.

Key words: verbal phraseologism, national-cultural specificity, translation, linguoculturology, interlingual interference.

Summary. This article analyzes the national-cultural specificity of verbal phraseological units in the Russian and
Karakalpak languages and the associated translation problems. The research object is stable word combinations with a
verbal component that reflect ethno-cultural features. The study aims to examine culturally-marked images, their influence
on interlingual transmission, and to develop translation strategies that account for the linguocultural context. It is
established that the cultural conditioning of phraseological units creates translation difficulties, necessitating functional
equivalence.

Beenenne. ®pazeonormsMbl — OJHA U3 S3BIKOBBIX  HM3YUEHHIO ()Pa3€oIOTU3MOB MOXHO PELINTH BOMPOCHI
YHHBEpCAJIMi, TaK KaK HET S3bIKOB 03 ()pa3coNOrM3MOB.  BBIBICHUS MEXKbBA3BIKOBBIX TOXIECTB U paslIMuui
Kak ormeuaer Temust B.H. «dpa3eosoru3mMbl BOSHHKAIOT B HEPOJACTBEHHBIX SI3BIKOB - PYCCKOTO M KapaKaJIaKCKOTO.
HAalMOHAJIBHBIX s3bIKAX HA OCHOBE Takoro obOpasHoro dpaseosormyeckas KapTHHa MHpa KaKAOTO HAIMOHAJIb-
NIPE/ICTABIICHUS JICHCTBUTEILHOCTH, KOTOPOE, OTOOpaXkaeT  HOTO S3bIKa YHUKAJIbHA U IIPH MOMOIIN COIIOCTABUTEIEHOTO
0OMXOHO-IMIIMPUYECKUH, MUCTOPUYECKUH WM TYXOBHBIM  METOJa MOXKHO BBISIBUTH CYIIHOCTh  OOIIES3BIKOBBIX
OTIBIT SI3BIKOBOTO KOJIIEKTHBA, KOTOPHIA OE3yCIIOBHO CBsI3aH ~ KaTEropHii, a Tak’ke 0COOCHHOCTH Kayk/I0T0 U3 CONOCTAaBJIS-
C ero KyJIbTypHBIMH TPAJUIHUAMU, HOO CYObEKT HOMHHAIIMK  €MBIX S3BIKOB, KOTOPBIE MOTYT OCTAaThCs HE3aMEUCHHBIMH
W PpEYEeBOM [EeATENBPHOCTHM — O3TO BCerJa CyOBeKT IpH aHAINM3€ BHYTPHA3BIKOBOTO MaTepHaa.
HallMOHANBHOW  KynbTypel»  [10:214].  ®pazeomnorus I'maronpHbBIe (hpa3eosoTU3Mbl, KaKk KaTeropus IeHCTBUS,
ABISIETCS. OTPaXCHHEM KOJUIEKTHBHOTO CO3HAHMSA 3THOCA, OCOOCHHO SPKO BBIPAKAIOT HAIMOHAIBHO-KYJIBTYPHYIO
(UKCUPYS ero KyJIbTypHBIE IIEHHOCTH, ICTOPHYECKIH OMBIT  CIIEIU(HUKY, HYTO J[eNaeT HX H3yYeHHE aKTyalbHBIM B
W MeHTalbHble yCTaHOBKH [4:45]. B mocneanee BpeMs  yCIOBHSIX MEXKKYJIbTYpHOTO B3ammozeictBus [4:112].
COIIOCTAaBUTEIbHBIE HCCIeIOBaHUA B 00nacTH ¢paseonorun  CoNOCTaBUTENBbHBIA aHAIN3 TIAroJIbHBIX (Pa3eosoru3MoB
CTaHOBSITCS HamOoJiee aKTyaJIbHBIMHU. BBISBICHHE CXOJICTB  PYCCKOTO M KapaKaJIaKCKOTO SI3bIKOB, IBYX HEPOJCTBEH-
U pa3snUuuil B CHCTEMaX pAa3HBIX S3bIKOB BAXKHO I  HBIX 10 TUIOJIOTMYECKHM XapaKTEPHUCTUKAM  S3BIKOB,
co3maHusi  OCHOBBI  3((eKTHUBHOW  MEXKYJIbTYpHOH  IO3BOJSIET BBUIBUTH OTHOcHenH(puUueckue o0pa3bl u
KOMMYHUKAIHH. bnaromaps COMOCTABUTENILHOMY  CBS3aHHBIE C HMMU NEPEBOJUYECKUE TPYAHOCTH. AKTyasb-
_——— . o eeeeee—
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HOCTb HCCIIEAOBAHUSA ONPENEISIETCS HEOOXOAMMOCTBIO
pa3paboTku 3((HEKTUBHBIX CTPATETHH TepeBOd, YIUTHI-
BAIOIIMX KyJIbTYpPHBIH KOHTEKCT, a TAKXKE BO3PACTAIOIIUM
HHTEPECOM K OMIMHTBAIGHOMY OOpa30BaHUIO B TIOPKO-
SI3BIYHON Cpefie.

Heabp craTbMm — aHaIM3 KyIbTypHO-MapKHPOBAHHBIX
0COOCHHOCTEW TJaroybHBIX (Pa3eoOru3MOB PYCCKOTO H
KapakaJIakCKOro SI3bIKOB M MPOOJIEM UX MEXbSI3BIKOBOH
nepenadd. 3aauM JAHHOH CTATHM 3aKJII0YAaeTCs B Cileny-
IOIIEM: IyTeM BBIOOPKH M3 (pa3eosIOTHYECKUX CIIoBapeit
COIIOCTaBUTh TJIaroyibHble (Pa3eoJoTU3Mbl PYCCKOTO |
KapakaJIaKCKOro SI3bIKOB, BBIIBUTb HX HAlMOHAIBHO-
KyJIbTYPHYIO CHEIM(UKY, ONPEACTNUTHh CBSI3b KyIbTYypHOH
KOHHOTAIlMU C HCTOPUYECKAMHU U COLMAIBHBIMH PEATHIMH,
PacKpbeITh TpoOIEeMBI TepeBOJa TIIAaroJbHBIX (pa3zeoio-
TH3MOB.

O030p Hay4HOli JuTepaTypbl, MeToAbl. Ppazeonorus
KaK pasjen S3BIKO3HAHUS M3YyYaeT YCTOWYMBBIC COUCTAHUS
CJIOB, O0JaJafolIe 1IeJIOCTHBIM 3HAY€HHEM W BOCIIPOM3-
BOJUMOCTBIO B pEYH. 3HaYNTENLHBII BKJIaJl B PasBUTUC

Teopud  (pa3eoyOTMM BHECIM Takue y4EHbIE, Kak
B.B.Bunorpanos, A.B.Kynun, H.M.Illanckuii, B.H.Tenus,
W.B.ApHombn, B KapaxaJlnakCKoOM SI3bIKO3HAHUU

E.BepammypatoB, K.Komanos, JX.Embaes, B.FOcymnosa.
B cratbe OB HCIONB30OBAHBI  COTIOCTABHTENBHBIM,
OTHCATEeIBHBIN METOBI M METOJl KOMITOHEHTHOTO aHAIIN3a.

AHanu3 u pe3yabTaTrbl. HannoHaNbHO-KYIBTypHas
cnenudrka Gppa3eoJOTH3MOB MPOSBIACTCA B MX 00pa3HOH
0aze, OoTpaXkarIIei CHUCTEMy IICHHOCTSH W MOBCETHEBHBII
OIBIT Hapoja. Iaros xak 4acTb peyu SIBISETCS CaMOH
BaXXHOH 4acTh pedH, TaK KaK UMEHHO Ha IJIaroye JIep KUTCS
Bes (paza. [arosibHbIe Gpa3eosioru3Mebl, T CTEPIKHEBBIM
KOMIIOHEHTOM BBICTYNAIOT TJArojibl TakXe COCTaBIAeT
Oonpilyl0  4acTh  (paseonru3moB. Kak  ykasbiBaer
C.I'TaBpur oxoio 80% Qpa3eosoru3mMoB COCTABIISIOT
riarojpHele Gpaseonoru3msr [2:9].

B pycckoM si3bIKe TiTarojibHbBIE (Pa3eosOTU3MBI 9acTO
CBS3aHBI C TOPOACKOH, PEMECICHHOW W JHTepaTypHOU
KynbTypoil. Hampumep, «maTh OTIOp» accCOUUHUpPYETCs C
BOCHHBIMH peamusmMu [4:45-50], «HaMBUTUTH WIEIO» — C
OBITOBBIMHU MPAKTUKAMU, «PACKHHYTH MO3TaMH» — C HHTEI-
JIEKTYalnbHOU NesATenbHOCThIO [4:51-62]. DTH BBIpaXkeHUs
HECYT KyJIbTYPHBI KOHTEKCT, CBSI3aHHBII C HCTOpHYEC-
KMMH W COLMANbHBIMH peanusMu. B KapakajmakckoM
SI3BIKE JIOMHHHPYIOT 00pa3sbl, CBSI3aHHBIE C MPUPOIOH,
KOYEBBIM OBITOM M XHUBOTHOBOJACTBOM [4:150]. Hampumep,
«amuinay, Kynay» (0yKe. «ynacms ¢ 10uiaou», 3Ha4eHue —
«nomepnems Heyoauy») OTPAKaeT CHUMBOJUKY JIOLIaTU
KaK >KM3HEHHOTO NYTH, a «KOH yCmunoe mopzaii jHcyma-
nay» (byxe. «6opodeil Houyem HaA CRUHE 06Ubl», 3HAUEHUE
— «c60000a, cnpagedaugocms, 0OUILHOCMBY) — KOUEBBIE
peamuu [5:112]. OTu pa3nuuus NOAYEPKHUBAIOT ITHOKYIb-
TYpHYIO YHUKAJIbHOCTb SI3BIKOB.

IlepeBox  rmarodpHBIX  (DPa3eoJIOTH3MOB  MEXKIY
PYCCKMM ¥  KapakKaJIaKCKUM SI3bIKAMH  OCIJIOXKHSETCS
pazmmuusiMu B oOpasHoi 0ase, HCTOPUKO-KYIBTYPHOU
00YCIIOBJICHHOCTBIO M OJKCIPECCUBHOCTHIO. J[OCITOBHBII
MEPEeBO/I HEPEAKO MPUBOIUT K HMCKAKCHHUIO CMBICIA WIIN
yrpare mnparmatnieckoro 3¢d¢exra. Hampumep, pycckoe
BBIPQXKEHUE «CUOemb C0XMca PYyKu» HE UMEET MPSMOro
KapakaJIaKCKOro aHajora, HO 1o (yHKIIMH €My COOTBET-
CTBYET «KOJ1 Kaycelpbln omulpwuly» (0yKe. «cudemy,
C0XHCUB PYyKU»), KOTOPOE Takke 0003HAYaeT MACCUBHOCTh
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n OesnelicTBue. B cBoo ouepenp, kapakanmakckoe (paseo-
JIOTUYECKOE COYCTAaHUE «ay3vlHa (munune) 0eK 06071b1y»
(0yxe. Bvimv Kpenkum Ha pom») 03HAYAET yMEThb XPaHUTh
TaifHy, OBITH CAEP’KaHHBIM B CIIOBAX M HA PYCCKOM Iepeaa-
€Tcs BBIPAKCHMUAMH «yMETh JEpXaTh fA3BIK 3a 3yOamm»
[3:75].

D¢ dexTuBHBII nepeBoa TpeOyeT crpareruii (HyHKIHO-
HaJIbHOTO HSKBUBAJICHTHPOBAHMS, NPH KOTOPBIX MOJOMpa-
eTCsl BBIPQKEHHE, BBINOJHSIONIEE Ty € KOMMYHHUKAaTHB-
Hylo QyHKIMI0. HanpuMep, Ha pycCKOM «800ums 3a HOCH
MOXeET OBITh IIEPEeBENICHO Ha KapakaJlaKCKUuil «ay3viHa
viLrail cotiinay» (OyKB. «IIOMasaTh TIIMHOM POT»), COXpaHss
cemMaHTuKy obOmana [3: 37], ogHaKko 3TH (Ppa3eoJIOTH3MBI
pa3nuyaroTCs IO AacleKTy: B PYCCKOM sI3bIKe OOMaH
MOZpa3yMeBaeT HE3aBEPIIEHHOCTh AEHCTBUS, a B Kapakall-
MakckoM — 3aBeplu€HHocTh. Hanpumep: Koumexcm (u3
pomana «Kaparkannax oanacein):

«On xanvikka yaoe Oepou, Oupar, yaoecun oOpbiH-
amaosl — ay3vlHa bliail Colinazanvl ail0aH aHblK eouy.
Ilepesoo: «On MHOo20 0bewian 1100aM,

HO He GbINOTHUJI — ObLIO ACHO, YN0 OH UX OOMAHYY.

«OH pmonro BOAMJI €ro 3a HOC, obemias MoMoYb C
MOCTYNJICHHEM B YHUBEPCUTET, HO Ha CaMOM JIeJIeé HUYEero
He coOMpacs AenaThy.

I'maroneHble  (pa3eosoru3Mbl  00JaNalOT  BBICOKOM
HKCTIPECCHBHOCTHIO U HMOIMOHAILHOCTHIO, YTO TpeOyeT oT
MEepeBOAYMKA KyJIbTypHOH KommeTeHTHOocTH. OHHM dHacTo
HECYT HE TOJBKO CMBICI, HO M OIEHKY, M II03TOMY HX
nepeBox TpeOyeT 3HaHUS KyJIbTYpHBIX CMBICIOB. Tak,
KapakaJaKCKOe BBIPAKEHHUE «UILMIU-NbIUIbIKIbL OO0bLY)
(6yxe. «ObImMb Kaxk cobaka ¢ KoOwKoi») 0003HAYAET
BpaXIy M KOH(JIUKTHOCTh OTHOIIGHHH, TOrJa Kak B
PYCCKOM  s3bIKE aHAJOTHYHBIM 00pa3oM Ieperaercs
BBIPQKEHUEM («MHCUMb KAK KOWKA C COOAKoil», Taxxke
0003HAYAIOIMM HEMPHUA3Hb U OCTOSHHBIE ccopbI [3:88].

HenpaBunbHbIi BEIOOp 3KBHBaIEHTa MOXKET IPUBECTH K
KOMMYHHUKAaTUBHBIM COOSIM, OCOOCHHO B XYJIOKECTBEHHBIX
TeKCcTax win npu odydeHun. [losToMy Ipu mpernoiaBaHuH
PYCCKOTO s3bIKa B KapaKaJIaKCKOH ayIUTOPHUH HEOOXOmH-
MO OOBSICHSTH KYJNbTYPHBIH KOHTEKCT. Tak, BBIpaKEHHS
«CYHTaTh BOPOH» (OTBIIEKATHCS, MPOSBIATH HEBHUMATEIb-
HOCTB), a Ha KapaKaJlaKCKOM «ay3sl AHKAUblY, MAA2bIH
utm zaizay» [3:170], taxke «iomamo 20106y» (ycepono
DPasMuluiAms, UCKAmMb peuieHue) Ha KapaKaaKCKOM
«bac kKamwipvry, kon oitaransyy» [5:122] HOMWKHBI COMpO-
BOXK/IaTbCSl TOJIKOBAaHMEM U TPUMEpaMH YHOTpeOJeHus,
4T00BI M30€KaTh OYKBAJILHOTO BOCIIPUSITHSI.

Jnst yriryOneHus aHan3a NMPUBENEM JOTIOJHUTEIbHbBIE
cooTBeTcTBUs. Pycckoe  «kpuseums  Oywoiiy  (OBITH
HEHCKPEHHHUM, XHUTPUTb M JIMIEMEPUTH) COOTBETCTBYET
KapakaJlIllakCKoMy «cypekmen aumnay» (OyKkB. «HE
TOBOPUTH OT CEpAua»), YTO TakxKe mepenaér ObITh
nutieMepHbIM | Jirath [3:117]. «Kak 600y ¢ necox numoy
(TOBOPHUTH BIYCTYIO) TMepedaeTcsi BBIPAXEHUEM «Kyid
oanaza aumkanoaii 6oasly» (OykB. «kak OyATO cKazanl B
nosne») [5:116]. Pycckoe «Hecmu 20108y 6vicoko»
(I'opautecst, mepxaTh ceOsl yBEPEeHHO) COOTBETCTBYET
KapakaJlmakCKoMy «bacvin komepuy» (OyKB. «IIOTHUMATH
roJIOBY», TopamThes) [3:27], Takke ONMCHIBaIoOIIEe
JIEMOHCTPaTUBHYIO ~ CaMOYBEPEHHOCTb. OJTH HIPUMEpPHI
MOATBEPXKIAIOT HEOOXOAMMOCTh y4deTa HaIMOHAIBHBIX
KyJbTYpHBIX KOHHOTALMH NpU IEPeBOAE IJIaroJbHBIX
(bpazeoI0rn3mMoB.
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3akiroueHne.  AHamM3 — HAIMOHAIBHO-KYIBTYPHOM  NPENCTABICHUAMH CTEMHOTO cooOmecTBa. Pe3ymbTaTs
CHEIU(HUKNA TIAroNbHBIX (HPa3e0TOTU3MOB PYCCKOTO M HCCIEAOBAHUS MOJYEPKUBAIOT BaKHOCTD JIMHTBOKYJIBTYPO-
KapaKaJIaKCKOTO SI3BIKOB ITOKa3al MX INIyOOKYIO CBSI3b C  JIOTHUECKOH KOMIIETEHTHOCTH B MEpPEBOAE M OOYUICHHM.
3THOKYJIbTYPHBIMH TpaguLUsIMA COOTBETCTBYIOIINX  BBIBOABI MOTYT OBITH NPHUMEHEHBI B MEPEBOAOBEICHUH,
HapomoB. Pycckme ¢pazeosoru3MBl TpPEeUMYIIECTBEHHO  ¢paszeorpadum  u OMIMHTBAaJIHFHOM 00pa3oBaHUH.
OTpakaroT 00pa3bl TOPOJACKON M TUTEPATYPHOU KyNbTyphl, IlepCIIEKTHBHBIM  SBISIETCS  JNaNbHEiiee  HM3ydeHHe
TOr7ZIa KaK KapakajllakCKhe BBIPRKEHMS CBS3aHbl C  MEPEBOAYECKUX CTPATErWil B KOHTEKCTE APYIMX TIOPKCKUX
KOUEBBIM ~ OBITOM, TNPHUPOAOH ¥  TPAIAUIMOHHBIMH  SI3BIKOB.
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INGLIZ VA QORAQALPOQ MAQOLLARIDA “AQL” KONSEPTINING IFODALANIShI
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PENPE3EHTAIIVS KOHIIENTA «PA3YM» B AHTJIMACKUX
N KAPAKAJIMAKCKHX ITOCJIOBUIIAX
YasimOeroBa lunapa bexdepreHoBHAa — mazucmpanm
XynaiioepreHoB AzaMaTt AOIMKAJIHUKOBHY — OOKMOp hurocopuu no guiorocuyeckum Haykam, 0oyenm
Hyxycckuii 2ocyoapcmeennbulii nedazosuieckuii uHcmumym umenu Asxicunussa

Tayanch so‘zlar: konsept, agl, eposlar, magollar, donolik, etimologiya, semantika, frazeologiya, lingvokulturologiya,
magollar, giyosiy tilshunoslik.

Rezyume. Magqolada ingliz va qoraqalpoq tillari misolida “aql” konsepti qiyosiy lingvokulturologik tahlil asosida
o‘rganiladi. Maqolada magqollar, iboralar va xalq og‘zaki ijodi materiallari asosida tafakkurning qanday ifodalanishi tahlil
qilinib, umumiy hamda madaniy jihatdan o‘ziga xos xususiyatlar aniqlanadi. Tadgiqotning asosiy magsadi — tipologik
jihatdan turli bo‘lgan ikki tilning tafakkur, aql va intellektual faoliyatga bo‘lgan gadriyatli munosabatlarini qanday aks
ettirishini ko‘rsatishdir.

KiaroueBble cJjoBa: KOHIICIT, YM, DOHOCbI, HU3PCUCHHA, MYAPOCTb, OSTUMOJIOIUA, CCMAHTHKA, (I)paSGOJ'IOFI/IH,
JIMHTBOKYJIBTYPOJIOTUA, TOCIOBULIBI, CPDABHUTCIIBHOC A3BIKO3HAHHNC.

Pe3ome. B craTthe paccMaTpuBACTCA KOHLCIT «yM» HNOCPCACTBOM CPABHUTCIBHOI'O JIMHIBOKYJIBTYPOJIOIHICCKOIO
aHaJIM3a aHTJIMHCKOTO U KapaKaJIMaKCKOT'o SA3bIKOB. Ha ocHose noCJIOBUIL], UAUOM U q)OHLKHOpHI)IX TEKCTOB HCCJICI0OBAHHEC
BbIABIIET Kak 061111/1e, TaK U KYJbTYPHO CHGHI/I(I)I/I‘ICCKI/IG OCOGeHHOCTI/I KOHICITYAJIN3allU KOTHUTUBHBIX IIPOILECCOB.
OcHoBHas CJIb pa60TI:-I — II0Kas3aTb, KaKuM 06pa30M ABa THUIIOJIOTUYCCKH Pa3IMYHBIX sA3bIKa OTPAXXarOT Pa3HbIC, HO
OAWHAKOBO 3HAYUMBIC ICHHOCTHBIC MPEACTABIICHNUA O MBIIIJICHUU, pasyMe U yMCTBCHHOI?I JACATCIBbHOCTH.

Key words: concept, mind, epics, sayings, wisdom, etymology, semantics, phraseology, linguoculturology, proverbs,
comparative linguistics.

Summary. This article examines the concept of “mind” through a comparative linguocultural analysis of English and
Karakalpak languages. Drawing on proverbs, idioms, and folk narratives, the study identifies both shared and culturally
distinct patterns in how cognition is conceptualized. The main goal is to explore how two typologically distant languages
reflect differing yet equally value-laden attitudes toward thought, reason, and mental activity.

Introduction. Thinking about the mind shapes how a in Karakalpakstan — a self-governing area inside
country sees reality. What happens inside our heads draws  Uzbekistan. Though not widely spoken, it carries deep roots
attention in philosophy, along with psychology and in storytelling passed down through generations. Epic tales
language research. A concept, when studied through speech ~ form a core part of this culture; pieces like “Qirq Qiz,”
and culture, works like a building block shaped by common ~ “Alpamis,” and “Edige” stand out over time [1:114].
life and what people hold dear [8:42]. Looking at these Methods. The English word mind originates from the

ideas in different tongues reveals patterns all humans share Eroto-Germamcﬂ “mandi-“ ,h_dekrlv_er(:]_from the Proto;jlndo(;
~ yet also sharp differences among cultures. uropean root “men-“ (to think). This same root produce

Choosing to place English next to Karakalpak did not the Latin mens (mind), Greek menos (spirit/force), and

happen by accident. Thev arow from entirely different roots Sanskrit “manas” (thought/intellect). Historically, the term

pé) I.ﬁ S fyg he G Yy limb of th encompasses both the capacity for reason and the faculty of
— English sprouting rom the -Germanic limb of the memory. Even by origin, the term holds thinking power
Indo-European tree, while Karakalpak stretches out from

- i . alongside memory grip [9:112].
the Kipchak branch of the Turkic trunk [9:4]. Then there's The semantic field of the concept of ‘MIND” in modern

context - worlds apart, really. The societies that speak them English is extremely broad. According to the Oxford
walked divergent paths through time and space. Over in  English Dictionary, the word mind in various contexts
Western Europe, British identity formed under ideals like  means: 1) mental abilities, intellect (intellectual ability);
personal freedom and logic-driven thought. Meanwhile, far 2) consciousness, awareness (consciousness, awareness);
off near the shrinking waters of the Aral Sea, Karakalpak  3) memory (memory: “to call to mind”); 4) intention, desire
traditions arose among wandering herders who valued (intention: “to have a mind to do”); 5) opinion, point of
group bonds and down-to-earth insight. view (opinion: “to speak one's mind”);, 6) attention,

With around half a million to seven hundred thousand  concentration (attention: “to pay mind to”); 7) mental state
people speaking it, Karakalpak thrives as the main tongue  (mental state: “peace of mind”) [5:145].
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Thought can be expressed through terms like intellect,
reason, intelligence, wit, brain, understanding, cognition,
psyche, soul, or simply mind. Logic stands out more clearly
in "reason” than in others. Sharp, fast thinking hides inside
"wit." Comprehension shapes the core of "understanding."
Abstract power defines what people mean by "intellect."
Nuances such as these reveal how deeply layered the idea
of mind has become. Cultural weight in Western Europe
helped build that depth [3:88].

Results and analysis. Wisdom finds its voice through
countless old sayings in English speech. Take a look at
some that stand out clearly.

“A wise man changes his mind; a fool never does.”

This saying points to a core idea about wisdom in
English-speaking settings: being ready to shift thinking
when needed [6: 234]. What matters here is staying open to
new views - a mark of thought shaped by traditions in
Western Europe. A willingness to re-think stands out
clearly.

“A narrow mind has a broad tongue”

Narrow Mind represents a perspective that is restricted.
A person with a narrow mind is often unwilling to consider
new ideas, lacks complex understanding of a subject, or is
governed by biases and prejudices. They see the world in
"black and white." In this context, "broad" doesn't mean
"wide" in a physical sense, but rather "extensive,”
"excessive,"” or "unrestrained.” It refers to someone who
talks too much, gossips, or speaks authoritatively about
things they don't actually understand [3:142].

“Great minds soon prescribe their own course.”

This proverb translates to the idea that individuals with
exceptional intelligence or talent demonstrate their
direction in life very early. The word "prescribe" suggests
an authoritative setting of rules or a medical-like precision
in determining a path, while "course" refers to the trajectory
of one's life or thought process [4:249].

“A wise mind is a steady mind.”

In English tradition, a "wise mind" is synonymous with
a "steady mind." Drawing from Stoic roots, wisdom is
defined by emotional stability and the ability to maintain
clarity under pressure. While a single mistake is viewed as
a natural part of learning, repeating the same error—or
"stumbling twice"—is seen as a failure of the mind’s role as
an active filter [2:341]. In this framework, the mind is
expected to process experiences, extract lessons, and update
behavior. A recurring mistake suggests the mind was
"absent," indicating a decline in both cognitive and moral
judgment

In the Karakalpak language, the concept of
‘mind/intellect’ is primarily represented by the word aqil
(also aq il, aqil). This is an Arabic borrowing (Jé = — ‘agl),
deeply rooted in the Turkic languages since the era of
Islamisation in Central Asia. In addition to aqil, the
following terms are also used: ziyrek (quick-witted,
intelligent), pikir (thought, judgement), dana (wise), oy
(thought, idea), es (memory, reason), miy (brain as an
organ) [7:12].

The word agil in the Karakalpak language has multiple
meanings; it refers to intellect, common sense, and the
advice of a wise person. It is noteworthy that ‘to give aqil’
(aqil beriw) means ‘to give advice’ — that is, wisdom is
conceived as something that can be passed on to another
person. This differs fundamentally from the European
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understanding of intellect individual
characteristic.

The complex phrase agil-parasat (mind-wisdom) forms
a stable pair, denoting a mature, practical understanding as
opposed to mere intellectual abilities. Thus, in the
Karakalpak conceptual sphere, the mind is inseparable from
life experience and practical activity.

“Aqil jastan shigadi, Hasil tastan shigadi.” (Wisdom
appears from youth, just as a precious gem comes out of
stone.)

A young mind shows what it can do long before most
notice. Like gems pulled from stone, smarts come out of
who we are. In Karakalpak ways, being sharp inside matters
more than skills learned later. What you’re born with stands
out early if someone pays attention. Even fine stones must
be shaped to shine - so too does talent need care [7:45].

“Pitken aqil bolmasa, surtken aqil bolmaydi.”( If there
is no inborn wisdom, borrowed wisdom will not appear.)

A truth long held says cleverness starts within. Though
lessons and guidance shape how one thinks, Karakalpaks
see true sense rooted in born talent. So it goes - wisdom
splits into two kinds, shaped by life yet sparked by nature

pitken aqil - mind that comes at birth

strtken aqil - acquired or borrowed mind [7:47].

A mind not built to reflect finds little truth in outside
lessons. When thinking does not come from within,
guidance from others falls short. True understanding grows
only when inner sense meets outer input. Without
self-driven thought, even clear teaching misses its mark.

“Aqilli adam bir jerde, eki surinbeydi.”(A wise person
does not stumble twice in the same place)

A single misstep can teach more than years of warnings.
Within Karakalpak views on thinking, reflecting deeply on
what happened before shapes clear judgment. Because of
this, staying steady after errors appears not just in knowing
facts, but in how choices unfold each day [7:52].

“Basi islemegen eki ayaqtin sori.”( If the head does not
think, the two legs will suffer.)

The proverb reflects the idea that the mind controls
human actions. If a person acts without thinking, they have
to expend more effort correcting the consequences of their
mistakes. Metaphorically, the head symbolises the mind,
while the feet symbolise physical actions and a person's
path in life [7:75]. Thus, the proverb emphasises the
priority of intellectual planning over rash actions.

Discussions. A look at how ‘mind’ appears in English
versus Karakalpak shows differences shaped by distinct
worldviews. While one builds on personal logic and
observation, rooted in European intellectual history, the
other ties thinking to connection and use. Thought, when
seen through Karakalpak eyes, relies on transmission across
generations; insight may fade without practice. Unlike
isolated reasoning, it grows within daily life and group
recollection, where knowing comes from doing. Even so,
both languages favor careful reflection over haste, often
using sayings to stress lessons drawn from real situations.

Conclusion. Still, the feel of such insight varies. While
English phrases highlight mental adaptability along with
knowing’s strength, those from Karakalpak stress natural
ability, consequences of rash choices, how thought links
with action. Such results show language isn’t a blank vessel
— instead shaped by culture, mirroring habits and ideals of
its speakers, reinforcing them at once.

as a purely
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JIMHTBUCTHYECKHUE U ICUXOJIMHI'BUCTHYECKHUE OCHOBBI HCCIIEJOBAHUSA EJNHMUIL,
OBO3HAYAIOIMINX XAPAKTEP YEJIOBEKA B AHT' JIMMCKOM U KAPAKAJIITAKCKOM SI3BIKAX
Ypa3oaeBa [Iunoap TypasidaeBHa — crmapuwuii npenoodasamens
dilbarurazbaeva810@gmail.com
Hyxycckuii eocyoapcmeennulii nedazoeuieckuii UHCmumym umenu Axcunusasa
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TAAKUK KUWIMIIHUHT IUHI'BUCTHUK BA ICUXOJMUHI'BUCTUK ACOCJIAPU
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LINGUISTIC AND PSYCHOLINGUISTIC FOUNDATIONS FOR THE STUDY OF LEXICAL UNITS
DENOTING HUMAN CHARACTER IN THE ENGLISH AND KARAKALPAK LANGUAGES
Urazbaeva Dilbar Turdibaevna — senior lecturer
Nukus State Pedagogical institute named after Ajiniyaz

Taanu cyz.nap: XapakTep, TWJI MaH3apacu, 6aXOJ'IOB‘{I/I CCMaHTUKa, KOHHOTAallUd, KOTHUTUB THUJIIIYHOCJIUK, KI/IéCI/Iﬁ
TaXJIUJI.

Pe3ome. MaKona HHIJIN3 Ba KOPAKAJIMNOK THUIJIApUAa WHCOH XapaKTCPHUHU I/I(i)OLIaJ'IOB‘{I/I 6I/IpJ'H/IKJ'IapHI/IHF KOMIIJICKC
Ha3apPII>'I-MeTO,HOJIOFI/IK TaxXJIUJIMra OaruIIIaHTaH. YHZ[a «XapaxkTep» TYWIYHYACUMHUHI MNCHUXOJIOTHS, TWIIIYHOCJIHWK Ba
KOTHUTHB (paH JoMpacuaary TaTKWHIAPH XaMIa YHAHT THJI OPKAIU (o JaaHUII MEXaHH3MIIapU KYpHO YHKHIaIH.

KiroueBble cJioBa: XapakTep, A3bIKOBasgd KapTHHa MHUpa, OLOCHOYHAsA CEMAaHTHKA, KOHHOTalWsd, KOTHUTHUBHAasd
JIMHI'BUCTHUKA, KOHTpaCTI/IBHHﬁ aHaJIn3.

Pestome. Cratbs TMOCBAIICHAa KOMIUIEKCHOMY TCOPETUKO-METOAOJOITMYECCKOMY aHaJIM3y C€AWHMUII, 0603Haqa}omnx
XapakTep 4YCJIOBCKa B AHTJIMHACKOM U KapakaJIIMaKCKOM sA3bIKax. PaCCManI/IBa}OTCH HUHTEPIPETALINU TTOHATUA «XAPAKTEP» B
TICUXOJIOTHH, JJUHI'BUCTHKEC U KOTHUTHUBHOM HayKe€, a TAaKXKC MEXaHU3MbI €0 SI3BIKOBOM penpe3CHTaluu.

Key words: character, linguistic worldview, evaluative semantics, connotation, cognitive linguistics, contrastive
analysis.

Summary. The article is devoted to a comprehensive theoretical and methodological analysis of units denoting human
character in English and Karakalpak. The study examines interpretations of the concept of “character” in psychology,
linguistics, and cognitive science, as well as the mechanisms of its linguistic representation.

BBenenne. CoBpeMeHHasi JIMHTBUCTUKA Pa3BUBAETCS B KAaTeropuu (HOPMHUPYIOTCS BOKPYT TPOTOTHUIIOB, a HE IO
pyciie aHTPOIOIEHTPUUECKON MapaJurMbl, B KOTOPOMU SI3BIK ~ KECTKUM JIOTHUECKMM TpaHumaMm [4]. DTo ToJoXeHHue
paccmarpuBaeTcsi Kak (opMa perpe3eHTallMyd dYelioBede-  OCOOCHHO aKTyalbHO JUIs aHaju3a XapaKTepOJIOTMYeCKUX
CKOTO OTbITa, MEHTAIBHBIX CTPYKTYp M KYJIbTYPHBIX  HOMHHALIMWA:  TIOHATHS  «CMEJOCTh»,  «UYECTHOCTHY,
HeHHOCTel. YeloBeK B 3TOM IMOJXOJE BBICTYHA€T HE  (OKECTOKOCTHY» HE UMEIOT CTPOTUX (POPMAbHBIX IPAHHIl U
TOJNBKO CYOBEKTOM KOMMYHHKAIIMHM, HO M IIEHTPAJIBHBIM  OpPraHW30BaHBl  BOKPYT  MPOTOTUIHYECKHX  MOJEJeH
OOBEKTOM KOHIENTyalmu3aluu. VIMEHHO depe3 s3BIK  JIMYHOCTH.

001mecTBO (pUKCHUpyeT MpeCTaBIeHH O HOpPME TTOBECHUS, [MonsTne «xapakrep» (opMupoBaioch B (rirocodcekoi
MOpaJbHBIX KadecTBaX, CONMAIBHBIX POJIIX W MHIAWBHAY- M IICUXOJOTMYECKON TPAJWIMHU 330JITO 10 ero JIMHIBUCTH-
AIBHBIX 0COOEHHOCTSAX JTMYHOCTH. YeCKOW HMHTeprnpeTanuu. B ICHX0IOrHYeckoM IHCKypce

Kateropust «xapakrep» 3aHMMaeT 0co0O€ MECTO B  XapakTep ONpeNeNseTcs KaK COBOKYITHOCTb YCTOWYMBBIX
cUcTeMe KOHIETITOB, OIMCHIBAIOIINX YeJIOoBeKa. B MCHX0-  MHIMBHAYaJNbHBIX OCOOCHHOCTEH JIMYHOCTH, HPOSBIISIO-
JIOTHHM XapakTep OmpeaessieTcs Kak YCTOHUMBas CHCTeMa  IIHXCSA B THIIMYHBIX CIIOCO0ax MOBEACHUS U PearupoOBaHUsL.
JUYHOCTHBIX 4YepT, TPOSBIAIOIIMXCS B TIOBEACHUH U IlepeHoc naHHOW KAaTEropWu B JIMHTBHCTUKY NPHBOIHUT
MEXJIMYHOCTHOM B3aMMOJEHCTBMU. B JHMHTBUCTHYECKOM K €€ NMEPEeOCMBICICHHIO KaK CHCTEMBI SI3BIKOBBIX CPEJICTB,
acIeKTe JaHHas KaTeropus peann3yeTcs 4depe3 COBOKYNI-  (HKCHPYIOUINX COIMAIbHO 3HAYMMBIE CBOWCTBA JMYHOCTH.
HOCTh JICKCHYECKHUX, (DPa3eoJOrMYeCKNX W OICHOYHBIX  TakuM 00pa3oM, MPOUCXOIUT TpaHCHOPMAIUs MCUXOIOTH-
CPEACTB, OTPAKAIOIMX OOIIECTBEHHOE BOCIPHATHE TEX  YECKOH KaTerOpHH B JIMHI'BOCEMAHTHUYECKYIO.

WJIN MHBIX KQ4EeCTB. 10.C.CrenanoB ompenenan KOHLIENT KaK «CTYCTOK

Kak ormeuan B.B.BuHorpanoB, cnoBo sBIsieTCs  KyJnbTyphl B CO3HAHUU 4YenoBeka» [5]. B atom cmsblicie
HOCHTEJIIEM HE TOJBbKO IPEAMETHOTO 3HA4YEHHWs, HO M  «XapakTep» BBICTYHAaeT KyJIbTYpHO MAapKHUPOBaHHBIM
KyJIbTYpHO-OIIeHOYHOTO conepxanus [1]. H.J[.ApyTroHOBa  KOHIIENITOM, BKJIIOYAIOLMM IPEJICTABIECHHS O J0OpOAETENH,
NOJUepKUBaia, YTO  OIEHKAa MpeACTaBIseT Cco00i  IOpOKe, COIMAILHOI HOPME M OTKIIOHEHHH OT Hee.
(yHIAMEHTANBPHBI KOMIIOHEHT CEMAaHTHKH, CBSI3aHHBIA C OI1IeHOYHOCTh SIBJISIETCS. HEOTHEMIIEMOM XapaKTepHc-
cucTeMOW IeHHocTel oOmectBa [2]. CnemoBaTeNnbHO, THKOW €IWHUIL, OOO3HAYAIOIUX JUYHOCTHBIE KadecTBa.
eMHUIIBI, 0003HAYaIoIINe XapakTep 4enoBeka, He MoryT  H.J[.ApyTioHOBa BBIZICNIIET OICHKY KaK OCOOBIH THII
paccMaTpuBaThCS HCKIIOUMTENFHO KaK HOMWHATHBHBIC:  3HAYEHUS, CBS3aHHBIM C CYOBEKTHBHON HWHTEpIpeTanuei
OHHM BKIIOYAIOT AKCHOJOTHYECKUH, HSMOIMOHAIBHBIA W (aKTOB ASHCTBUTENBHOCTH [2].

KyHBTypHHf/’I KOMIIOHCHTHI. .HGKCGMI)I, OIMMCBIBAIOIHE XapaKTEp, IIOYTH BCETAa
B paMKax KOTHUTUBHON JIMHTBUCTHKHA 3HAYCHUE COACPIKAT MUMIUIMOUTHYIO WM JSKCIVIMOWUTHYIO OLCHKY:
TPAKTYCTCA KaK OTPAKCHHUC IMPOUECCOB KOHUCIITYaIU3allun honest — IIOJIOKUTCIIbHAA, selfish — oTpularejabHasi,

u kareropusauuu onsita [3]. [x.Jlakodd nokaseiBaer, uro  Stubborn — amOuBaneHTHas B 3aBUCHMOCTH OT KOHTEKCTA.
—_—________ ) e
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Axcuonormyeckas mKama (GopMupyeTcs Ha OCHOBE
KyIbTypHBIX HOpPM. B pasHBIX S3BIKaX OTHH M TE JKe
KayecTBa MOTYT UMETh PA3IHIHYIO CTEICHb MOJO0XHUTENb-

HOW WM  OTPHUIATETHHOH  MapKHPOBAaHHOCTH. OJTO
CBUJIETENBCTBYET O  KyJIbTYPHOH  OOYCIIOBICHHOCTH
CEMaHTHKH.

B.H.Tenus omnpenenseT KOHHOTalUIO Kak JOMOJHHU-
TEJNbHBIA CEMAHTUYECKUM CIIOW, BKIIIOYAIOIIUM 3MOIMO-
HaJbHO-3KCIPECCUBHBIE UM KYJIbTYpHBIE accouuanuu [6].
KOHHOTaTUBHOCTh UTpaeT KIIOYEBYIO POJb B CTPYKTYpE
XapaKTepOJIOTMUECKUX E€AMHUI], MOCKOJIBKY UMEHHO depe3
Hee BhIpaXKaeTcs OOIECTBECHHAS OICHKa.

Hanpumep, anrmmiickas mexcema ambitious MoOXeT
UMETh KaK MOJOXHUTEIbHYIO (IeJICYCTPEMIICHHBIH), TaKk U
HETaTHUBHYIO (UPE3MEpPHO YECTONOOMBHIN) KOHHOTAIHIO.
[MomoOHBIe cydan NEMOHCTPHPYIOT CIIOKHOCTH CEMaHTH-
YECKOM CTPYKTYpHI ¥ 3aBUCUMOCTD 3HAUEHUS OT KOHTEKCTA.

KoruutuBHbli MOAXOX MpEANONaracT paccMOTPEHUE
3HAQUEHUIl KaK »JJIEMEHTOB KOHILIENTYaJbHOM CHUCTEMBI.
E.C.KyOpsikoBa mOJUepKUBaeT, YTO S3BIK (UKCHPYET
CHOCOOBI CTPYKTYpHPOBaHHUs 3HaHUS [3].

XapakTepoJoTHYeCKUe  HOMMHAIIMM ~ OPTraHH30BaHBI
BOKPYI' TPOTOTHUIIOB — THIHUYHBIX OOpa3lOB JIMYHOCTH.
[IporoTHn «CMENOro YejaoBeKa» BKIIOYAET TaKHE MPHU3-
HAaKH, KaK PEIIUTENbHOCTb, OTCYTCTBUE CTpaxa, TOTOBHOCTb
K pucky. KOHKpeTHbIE JIEKCEMbI aKTyaJIM3UPYIOT Pa3iuy-
HBIE aCMEKThI 3TOT0 NPOTOTHUIIA.

Takum o0pa3oMm, KaTeropus «XapakTep» HMeeT He
JIMHEIHY10, 8 paJualbHO OPTaHU30BaHHYIO CTPYKTYPY.

Mertonojornyeckast Mojeab HcciaegoBanusi. Ha
OCHOBE PAacCMOTPEHHBIX TEOPETUYECKHX MOJ0XKEHHH (op-
MHUpYeTCsl HHTETpaTHBHAS MOJEJb aHAIN3a, BKIFOUAIOIIas:

1. BeigeneHue AeHOTaTUBHOTO SIIpa 3HAYECHUS.

2. AHaJIN3 KOHHOTATHBHOTO M OIIEHOYHOTO KOMITOHEHTOB.

3. OrmpenesneHne NPOTOTUIIMYECKOW CTPYKTYPhI KOH-
LenTa.

4. CormocTaBleHHE CEMAaHTHYECKUX OOBEMOB JKBHBA-
JIEHTHBIX €IUHULL.

5. BrisiBIcHHE KyITBTYPHO-CIICIIU(PIUYSCKUX OCOOCHHO-
crei.

JaHHas Mojenb MO3BOJSIET OOSCIIEYUTh KOMIUICKCHBIH
aHaiu3, OOBEIUHSIONINN CEMaHTHUCCKUI, KOTHUTUBHBIA U
KyJbTYPHBI YPOBHH UHTEPIPETAIUH.

PesynbraTrsl uccienoBanms. IlpoBenéHubiii Teope-
THKO-CEMaHTUYECKUH aHaJIW3 IO3BOJSET pPaccMaTpHBaTh
€IMHUIBI, OOO3HAYAIOIIMEe XapakTep YeJIOBeKa, Kak
CIOKHYI0 MHOTOYPOBHEBYIO CHUCTEMY, BKJIIOUAIOIIYIO
HOMUHATHUBHBIH, OLIEHOYHBIN, KOTHUTHBHBIA U KyJIbTYpHBIN
YPOBHU OpraHHu3aluu.

[Ipexne Bcero yCcTaHOBJIEHO, YTO B OOOMX COIOCTABIIs-
€MBIX S3bIKaX XapaKTePOJIOTHYSCKIEe HOMUHAIIMU 00pa3yIoT
CEMaHTHYECKHE MOJIsl, CTPYKTYPUPOBAaHHBIE MO0 MPUHLHUITY
AKCHOJIOTMUECKON MOJIIPHOCTU. SIOpO MOJI COCTABIIAIOT
YHUBEPCAIbHBIC OTIO3UINH: «IOOPBIH — 3JI0i», «UeCTHBIN
JDKUBBIA», «CMEJbIH TPYCIUBBIN», «UIEAPBIA
JKaaHbINY. JlaHHbIe OWHApPHBIE CTPYKTYPHI OTPAXKAIOT
6a30BbIE MOPATIBHO-3THYECKNE KOOPAWHATHI, XapaKTepHbBIE
JUTA OOJBIIMHCTBA KYIBTYD.

B anramiickoMm sI3plKke CHUCTeMa MpUiIaraTellbHBIX,
0003HAYAIOMINX  JIMYHOCTHBIC  Ka4yeCTBA, OTIMYACTCS
BBICOKOW CTENEHBI0 CeMaHTHYeckod auddepeHnuanmu.
Tak, B molie «4ECTHOCTHY» (YHKIMOHHUPYIOT JICKCEMBI
honest, sincere, truthful, reliable, each of which umeer
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COOCTBEHHYIO 30HY CMBICIOBOTO OXBara. KOMITOHEHTHBIH
aHaTM3 IMOKa3BbIBaeT, d9TO honest BKIIOYAeT MNPHU3HAK
MOpPAIIBHOW TPSIMOTHI, Sincere — BHYTPEeHHEH HCKPEHHOCTH,
truthful — cooTBeTCTBHSI BEICKA3BIBAHUS ICHCTBUTENEHOCTH.
CrnenoBareipHO, NaXke NPU HATUYWH ONM30CTH 3HAYCHUH
HaOJI0TaeTCsl CeMaHTHYeCKasl CIICIIHAIA3AIIS.

B kapakaimakCKOM S3bIKC aHAJIOTUYHBIC 3HAYCHHUS
4acTO peaM3yroTCsA 4epe3 Oosiee 00OOIIEHHBIC JICKCEMBI,
OJTHAKO KOMIICHCHUPYIOTCSI O0raTtoil cucteMoil o0pas3HbIX H
(pa3eosornueckux CpeicTB. OTO CBUAETEIBCTBYET O
pa3IMYHOM CTENEeHU JIeKCHYecKoH auddepeHnranuy npu
COXpaHeHHU (PyHKIIMOHAIEHOTO COOTBETCTBUSI.

AHanu3 OTPUIATEIbHBIX XapaKTEPUCTHK JEMOHCTPH-
pyer Ooiee BBIPAKXCHHYI0 SMOLHOHAIBHYIO OKpACKy.
HeratnBHO MapkupoBaHHBIE CIUHHIBI O0JANAIOT ITOBBI-
IIEHHOW SKCIPECCHBHOCTHIO M Yalle COMPOBOXKIAIOTCS
KOHHOTATUBHBIMH ~ HACIOCHHAMH. OTO TIOATBEP)KAACT
nonoxxenne H.JI.ApyTIOHOBOM O TECHOH CBSI3M OLIEHKH U
SMOIMOHAIBHON UHTEpIpeTanuu [2].

Ocoboe BHMMaHHE IPHUBJIEKAIOT Cilydyaun aMOUBaJCHT-
HOW cemaHTHKH. Hampumep, stubborn B aHITTHIICKOM sI3bIKE
MOXCT HHTECPIPECTUPOBATHCA KaK HCTATUBHOC YIIPAMCTBO
nu00 Kak TO3UTHBHAS HACTOWYMBOCTH. [logo0Has cemaH-
THYeCKasl IBYIIAHOBOCTh CBUACTEIECTBYET O 3aBUCHMOCTH
OIIEHKH OT IParMaTHIeCKOro KOHTEKCTa.

ConOCTaBUTENBHBIA aHAJIM3 BBIIBHII TaKXKe CIydad
YaCTUYHOM CEeMaHTHYeCKOH IJlaKyHapHOCTH. Hekoropsie
KyJIbTypHO 3HAa4YMMBIE KauyecTBa, OOIagarolinie BBICOKOH
COLIMANIEHOW IICHHOCTBIO B OIHOM S3BIKE, HE WMEIOT
NpsSIMOTO  OKBUBAJICHTa B JIpyroM JOO BBIpaXKarTCs
onucaTenbHo. JlakyHapHOCTh B JAHHOM Cllydae OTpa)kaeT
pasnuuus B KyJIbTYPHOU UEpAPXUU LIEHHOCTEH.

Kpome Toro, ycTaHOBIEHO, YTO €AMHHUIIBI, 0003HAYAIO-
IIMe XapakTep, aKTUBHO YYacTBYIOT B (HOPMHUPOBAHUH
(dpazeonornyeckoro ¢oHga sA3bika. DpazeoqOorHuecKue
KOHCTPYKIIMH YCHIIMBAIOT OIICHOYHOCTh M KOHKPETUZUPYIOT
o0pa3 nmyHOCTH, oOecrmedyuBas KyJIbTypHYIO TIyOUHY
HHTEPIpPETALNH.

Takum 00pazoM, pe3ynabTaThl HCCICAOBAHUSA TOATBEP-
JKTAlIOT CHUCTEMHBIH XapakTep OpraHM3alliHi JICKCHUKO-
CEMaHTHUYECKOTO TOJ «XapaKTep» M €ro TECHYIO CBS3b C
KyJbTYPHOM KapTHUHOU MUpa.

Oobcyxnenue. IlomydeHHble JaHHBIE  MO3BOJISIOT
paccMaTpuBaTh S3BIKOBYIO PEMPE3CHTAIMIO XapaKTepa Kak
MHTETPAaTHBHOE SBJIEHHE, B KOTOPOM II€PECEKAIOTCS
KOI'HUTHUBHBIC, CCMAHTUYCCKHE U KYJIbTYPHBIC TapaMETPhI.

C ToukH 3peHUs KOTHUTHBHOW OpraHHM3aluH, Xapak-
TEPOJIOTUYCCKAEC HOMHHAIUH (DOPMUPYIOT  PaguaibHO
CTPYKTYPHPOBAaHHYIO KaTeropuio. B IleHTpe HaxomsrTcs
MPOTOTUINYECKHE 00pa3bl JINYHOCTH, COOTBETCTBYIOIIHE
KyJIbTypHOMY upaeany. B mepudepun — dacTHBIC, KOHTEK-
CTYaJIbHO 3aBUCHMEBIC ¥ aMOWBAJICHTHBIC XapaKTEPHCTUKU.

IMomoOHast MOIENb COOTBETCTBYET MPOTOTHUIIHMYCCKON
teopuu kateropuit [[x.Jlakodda [4].
B KyJIbTypHOM acCleKTe BBISABISICTCS KOPPEIISIIHSI

MEXIy CHCTEMOH IIEHHOCTeH O0OmecTBa M CTENeHBIO
nekcrdecko nuddepeHIranuy MoJIOKUTEIbHBIX U OTPH-
[AaTEeJBHBIX KauecTB. boree peTtann3npoBaHHAsS HOMUHAIINS
ONpEeNeNEHHON 4YepThl MOMKET CBHJETENbCTBOBATH O €€
COLIMAILHOW 3HAYHMOCTH.

[IcuXONMHIBUCTUUECKUIT ~ aCHEKT  MpOSIBIAETCS B
ACCOLMATUBHBIX CBA3SIX, KOTOPBIE aKTUBUPYIOTCA IpU
BOCHPHSTUU  XapaKTEPOJOTUUECKUX JIEKCeM. 3HaueHue




CJIOBa B JIaHHOM CJIyYae BBIXOJHUT 3a MpeIeisbl CIOBapHOMN
NeUHUIIMN W BKITIOYACT MHIWBUAYATbHBIH W KOJUIEKTHB-
HBIN OITBIT HOCHUTEJICH SI3BIKA.

KoHTpacTuBHBII aHanu3 NOATBEPKAAET, YTO YHUBEP-
CalbHBIE MOpAJIbHBIE KaTeTOPHUH HAXOISAT OTPaXKCHHE B
000mX SI3BIKaX, OJHAKO CHOCOOBI MX S3BIKOBOH pean3amui
BapBUPYIOTCA. OTO  CBUIECTENBCTBYET O COYETAaHUU
YHHUBEPCAJIBHOCTH YEJIOBEUCCKOT'O OINBITA U KYJIbTypHOU
crenuUKK ero HHTEPIPETAIIHH.

CrnenoBaTeabHO, aHAIM3 COUHUIl, 0003HAYAIOIINX
XapakTep, TpeOyeT KOMIUICKCHOTO MOAX0Ja, O0BbeIHHSIO-
IIETO  CTPYKTYPHO-CEMAHTHYCCKUI, KOTHUTUBHBIA U
JUHTBOKYJIBTYPOJIOTHUECKUH YPOBHH UCCIICTOBAHHS.

3akuiouenue. [IpoBenéHHoe MccaenoBaHNE MO3BOJSET
c(hopMyIHPOBATH CIEAYIOMINE 000OIIAIOIINE ITOTOKEHHS.

Bo-miepBBIX, KaTeropms «xapakTep» B  SI3BIKOBOM
CO3HAHWU TpEACTaBIIeT Cco0OW CIOXKHBIA  KOHIIETT,
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O00BEANHSIOMIH OLIEHOYHBIC, KOTHUTUBHBIC U KYJIbTypHBIC
KOMITOHEHTBI. B0O-BTOPBIX, JIEKCHKO-CEMaHTHUYECKOE II0JIE,
0003Hayaromee JINIHOCTHBIE KAadeCTBA, OPraHM30BaHO MO
NPUHIOUIY aKCHOJIOTHYECKOH TIONMSPHOCTH M BKIIFOYACT
YHHBEpCalbHbIC OWHApHBIC  ONIIO3HMIHUH. B-TpeThux,
KOHHOTATUBHBII KOMIIOHEHT WIpacT KIIOYEBYIO pOJb B
(OpMUpPOBaHUM 3HAYEHHS XapaKTEPOJIOTHYECKUX EIHHHUIL,
obecrieunBass WX KyJbTYPHYIO MapKHpPOBaHHOCTh. B-
4eTBEPTHIX, COIOCTABJICHHE AHIVIMICKOTO W Kapakamak-
CKOTO SI3bIKOB BBISIBIISICT KaK OOLIME KOTHUTUBHBIE MOJIEIIH,
TaK ¥ HAalMOHAIBHO-CIENN(PUUECKHE CIIOCOOBI S3BIKOBOM
pernpe3eHTalH JINYHOCTH.

[lepcekTHBBl AANBHEHIINX HCCIENOBAHUN CBSI3aHBI C
BKITIOUYCHHEM  SMIHMPHYECKOTO  MaTepHana, aHaIH30M
¢dpazeonorndeckoro (HoHIA W HCCICTOBAHHEM IparMaTH-
YECKMX OCOOCHHOCTEH YHOTpEOICHUS XapaKTepoIOoTHde-
CKUX €JMHUII B PA3INYHBIX THIAX AUCKypCa.
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THE WORK OF LOCAL SCHOLARS IN THE FIELD OF KARAKALPAK DIALECTOLOGY
Shinnazarova Saodat Jubatqanovna — Candidate of Philological Sciences, Associate Professor
Kaypnazarova Miyrixan Kalmuratovna — Doctor of Philosophy in Philological Sciences, Associate Professor
Nukus State Pedagogical Institute named after Ajiniyaz

Tayanch so‘zlar: qoragalpoq dialektologiyasi, mahalliy olimlar, leksikografiya, dialektologik lug‘at, areal lingvistika,
til variatsiyasi, fonetik va leksik xususiyatlar, N.A.Baskakov, D.S.Nosirov, O.Dospanov.

Rezyume. Magolada mahalliy olimlarning ilmiy ishlari va ularning goraqgalpog dialektologiyasi rivojiga go‘shgan
0‘ziga xos hissasi hagida so‘z yuritiladi. Tadgigot natijalari goragalpoq dialektologiyasining ham nazariy, ham amaliy
jihatdan to‘lig shakllanganligini isbotlaydi.

KaioueBble ciioBa: kapakaiakcKas AUAJIEKTONOTHI, OTEYECTBEHHBIE YUEHbIC, JIEKCUKOTrpadus, AUaeKTOJIOTHYECKUI
CJIOBApPb, apCaJI-JIMHI'BUCTHKA, A3bIKOBAs BapuUalusd, q)OHeTH‘IecKI/Ie Hn JICKCHYCCKHUC 00066HHOCTI/I, H.A.EaCKaKOB,
J.C.Hacgpipos, O./locriaHos.

Pe3ome. B craTthe paccMaTpuBaOTCA TPYAbl MECTHBIX YUYCHBIX U UX YHI/IKaJ'ILHHﬁ BKJIaJl B pa3BUTUC KapaKaJ'IHaKCKOﬁ
JAUAJICKTOJIOIH. PeSynBTaTLI HCCIICA0OBaHUA JOKa3bIBaIoT, 4qToO KapakaJilmakCckas JAUAJICKTOJIOI s IIOJIHOCTBIO
C(l)OpMI/IpOBaHa KaK TCOPCTUYCCKU, TaAK U IPAKTHICCKU.

Key words: Karakalpak dialectology, local scholars, lexicography, dialectological dictionary, areal linguistics,
language variation, phonetic and lexical features, N.A.Baskakov, D.S.Nasyrov, O.Dospanov.

Summary. This article examines the works of local scholars and their unique contributions to the development of
Karakalpak dialectology. The research results prove that Karakalpak dialectology has been fully formed both theoretically
and practically.

Kirisiw. Qaraqalpaq tili dialektologiyasinin izertleniwi Qaraqalpagq tili dialektlerin izertlewde, dialektlik s6zlik
maselesi rus ilimpazlariman N.A.Baskakovtin miynetleri ~ daziw principlerin aniqlawda bul ilimpazlardin miyneti
menen baslanadi [1]. Sonday-aq, 1930-jillarda qaraqalpaq ayrigsha.
tili boyinsha jazilgan S.E.Malov, E.D.Polivanov ham de Qaraqalpaq  dialektologiyasi, dialektlik  sozlikleri
A.A.Sokolovlardin miynetlerinde de omn dialektlerge  haqqinda bir gatar shet el ham rus ilimpazlarimn miynetleri
gatnasi boyinsha ayirim pikirlerdin bar ekenligin esapga  bar. Sonday-aq, qaraqalpaq til biliminin basqa tarawlari
aliw zarar. menen birgelikte dialektologiya tarawinda da adewir

N.A.Baskakov o6zinin bul joqarida atap Otilgen  jumuslardin jergilikli ilimpazlar tarepinen ormlanganin atap
miynetinde garagalpaq tilinde eki dialekt bar dep atap  otiwge boladi.
korsetedi: 1. Arga-Shigis; 2. Qubla-Batis. Qaraqalpaq tili dialektologiyasin izertlewde ham oni

Usi eki dialekt arasindagi fonetikaliq, morfologiyaliq rawajlandiriwda D.S.Nasirovtin xizmeti ayrigsha bolip,
ham leksikaliq 6zgesheliklerdi salistiradi. Kitaptin soninda  qaraqalpaq tili dialektleri boymsha maqalalar jariyaladi.
dialektologiyaliq materiallar ham dialektlerdin sozligin ~ Xaliqaraliq kolemdegi konferenciyalarda bayanatlar jasadi.
beredi. Ol haqqinda ilimpazlar A.Dawletov ham

Qaraqalpaq tilinin dialektlerin izertlew ham onin  M.Qudaybergenovlar  «D.S.Nasirov  qaraqalpaq tili
jergilikli  o6zgesheliklerine itibar qaratiw maselesi, dialektlerinin sozligin, atlasin diziwshi ham olardi
materiallardi ~ jiynaw  jumuslari  1920-1930-jillardan  baslawshi» — degen pikirdi bildiredi [5:17].
baslanadi. Olardan, asirese, E.D.Polivanovti da atap oOtiw Ol 1976-j1l1 «Qaraqalpaq uliwma xaliqliq soylew tilinin
ormnl [2]. Sonday-ag, A.A.Sokolov [3] ta bul tarawda bir  galiplesiwi hAm omin dialektlik sistemasi» degen temada
gatar jumislardi alip bargan. Usi siyaqli koplegen  doktorliq dissertaciyasin  qorgadi. Usi dissertaciya
ekspediciyalardin  jardeminde bahali dialektologiyaliq  negizinde monografiya jumisi rus tilinde jariyaland.
materiallar jiynaldi. Olar qaraqalpaq adebiy tilin duziwge, = Monografiyada qaraqalpaq uliwma xaligqliq sdylew tili ham
onin normalarin aniglawda albette, jardem berdi. Hatteki, omin dialektleri qaragalpaq xalqmn payda boliwi ham
shet el ilimpazi Stefan Burmnin miynetin de [4] atap 0tiw  rawajlamw tariyx1 menen baylamstirip tyrenilgen [6:299].
mumkin. Bul haqqinda dialektolog ilimpaz O.Dospanov Monografiya menen tanisqanimizda, onda qaraqalpaq
ozinin ilimiy miynetlerinde toqtap oOtken. Stefan Burm  awizeki soylew tili menen adebiy tili maseleleri, qaraqalpaq
garagalpaq tili dialektlerin: 1. Qonirat; 2. Shayx-Abbaz; tili dialektlerinin fonetikaliq, morfologiyaliq, leksikaliq
3. Qarasaqal dialekti dep klassifikaciyalaydi. ozgeshelikleri, dialekt ham soylesimlerdin klassifikaciyasi
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uyrenilgen. Qaraqalpaq tilinde eki dialekt: arqa ham qubla
dialekt bar ekeni dalillengen.

D.S.Nasirovtin qaraqalpaq dialektologiyast boyinsha
bir qansha magqalalariin hadm tezislerinin jariyalanganligin
atap otiwge boladi. Mazmuni boymsha bul maqala ham
tezislerde qaraqalpaq dialektologiyasinin  har  tarli
maseleleri soz etilgen [7:64-72].

Sonday-aq,  E.Berdimuratovtin
leksikologiyasina  baylanisli  miynetlerinde  dialektlik
sozlerge ayrigsha itibar berip, olardin fonetikaliq,
morfologiyaliq, leksikaliq o6zgeshelikleri atap otiledi.
Asirese, «Adebiy tildin funkcionalliq stillerinifi rawajlaniwi
menen qaraqalpaq leksikasinin rawajlaniwi»  degen
miynetinde dialektlik sozlerdin kérkem  adebiyatta
qollamiw1 o6zgesheliklerin jan-jaqlama korsetip berilgen
[8:81-84].

Adebiyatlar analizi. Qaraqalpaq tili dialektologiyasin
izertlewge belgili tiles qosqan ilimpazlardin biri professor
O.Dospanov. Ol kobirek qaraqalpaq tilinin qubla dialekti
boyinsha ilimiy jumuslarin jurgizdi. O.Dospanov 1965-jili
Alma-Ata qalasinda «Qaraqalpaq tili qubla dialektinin
leksikas» degen temada kandidatliq dissertaciya, 1980-jili
Tashkentte  «Qaraqalpaq  tili  dialektlik  leksikasi
lingvogeografiyaliq aspektte» degen temada doktorliq
dissertaciyasin qorgadi. Omin dialektologiya boyinsha bir
gatar miynetleri bar [9:85-93]. Al, 1995-jili D.S.Nasirov

qaraqalpaq tili

ham  O.Dospanovlardin  birgeliktegi «Qaraqalpaq
dialektologiyasi» sabaqlig1 jariyalandi [9].
Dialektologlardan T.Begjanov «Qaraqalpaq tilinin

Moynaq sdylesimi» boyimsha izertlew jumislarmn jargizip,
1966-jii Bakude «Qaraqalpaq tili Moynaq govormin
leksikas1» degen temada kandidatliq dissertaciya qorgadi.
Izertlew jumislarimin juwmagn retinde «Qaraqalpaq tili
dialektologiyasimi  maselelerinen»  degen  miynetin
jariyaladi [10]. Ilimpaz T.Begjanov Moynaq soylesimindegi
baligshiliq, tuwisqanliqtt  bildiretugin ~ atamalarga
soylesimnin qaraqalpaq adebiy tiline qatnasi maselelerine
arnalgan maqalalar1 gazeta-jurnal betlerinde jariyalandi.

Qaraqalpaq tilinin qubla dialektlerinin fonetikaliq
ayirmashiliglart boymsha O.Bekbawlov izertlew jumislarin
alip bardi. 1966-jili «Qaraqalpaq tilinin tuslik dialektinin
fonetikaliq  ozgeshelikleri»  temasinda  kandidatliq
dissertaciyasin  jaqladi  [11].  Sonday-aq, Buxara
garaqalpaqlarmin tili boyinsha H.Hamidovtin maqalalari
bar [12].

Al, garezsizlik jillarinda da qaraqalpaq dialektologiyasi,
dialektlik sozlikleri maseleleri boyinsha bir qatar ilimiy
shara-ilajlar amelge asirildi. Atap aytqanda, B.Qurbanbaeva
[13], G.Bekmuratova [14], S.Shinnazarova [15],
A.Pirekeeva [16], M.Kaypnazarovalardin [17] miynetlerin
atap otiwge boladi.

Tiykarg bolim. Tilimizde bir gatar sozliklerdin ishinde
dialektologiyaliq sozlikler de qaraqalpaq leksikografiyasin
tari ham kélemi jaginan bayitiwda xizmeti tlken.

Harqanday sozliktin 6z duziliw principi bar. Misali,
garagalpaq dialektologiyaliq sézligin diziwde de onin
basqa sozliklerden oOzgeshelep turatugin principleri,
belgileri, talaplar1 bar. Dialektlik sézlerdi basqa s6zlerden
ajirattiwga  kopshilik qiynaladi. Bul dialektlik sézlerdi
adebiy tilden ajirata almasliqta.

Bul haqqinda O.Dospanov 6zinin usi dialektlik sozlerdi
aniqlawga arnalgan «Qaraqalpaq tilinin dialektologiyaliq
sozligin duziwdegi tiykarg: principler» dep atalgan arnawl
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magqalasinda tomendegi pikirlerdi bildiredi: «Adebiy til
menen xaliq awizeki soylew tilinin 6zgeshelikleri bolip
tabilgan dialekt ham govorlar (sdylesimler) arasinda araliq
qatnasiq bar ekenligi korinedi. Belgili dialekt ham
govordan (soylesim) adebiy tilge s6z awisiw processleri de
ozinin nizamliliqlarina iye. Eger de 4debiy tilden janhadan
payda bolgan tasinik yaki belginin anlamwga tiyisli
manisin toliq korsete aliw darejesine iye s6z tabilmagan
jagdayda gana ayirim dialektlik sézlerdi adebiy tilge retine
qaray paydalaniw mumkinshiligi tuwadi» [18].

Demek, bul tarepinen qaraganimizda, dialektler ham
soylesimler adebiy tilge qaraganda ozlerinin leksikaliq,
fonetika-morfologiyaliq 6zgesheliklerine iye degen menen,
onin leksikaliq manileri adebiy tilge salistirganda joqaridagt
eki belgiden de (yagniy, fonetika ham morfologiyaliq)
kébirek kozge taslanadi. Al, bul jagday qraqalpaq tilinin
dialektologiyaliq soézligin duziw isinde, bul so6zlikti
duziwde belgili principlerdi basshiliqqa aliw kerekliginen
derek beredi.

D.S.Nasirov ham O.Dospanovlar qaraqalpaq tilinin
dialektologiyaliq  sozligin  daziwde ozinen aldingt
leksikograf-dialektologlardin dastirlerin basshiligga algan.
Avtor kobirek diqqattt arqa-shigis (arqa) dialektine
bolgenligi albette, sozlikte korinip turadi. Qubla-batis
(qubla) dialekti boymnsha dialektologiyaliq materiallar
sozlikte usmilgan. N.A.Baskakov tarepinen duzilgen
sozlikte onin duziliw principleri, qurilisi tdmendegishe: - en
daslep, jergilikli 6zgeshelikke iye s6z beriledi de, sofinan
onin russha tusinigi usiniladi. Demek, bul atalgan sozlikte
ust styaqlt mumkinshilikler bar, biraq bul N.A.Baskakov
tarepinen  duzilgen  sozlik  1983-jili  jariyalanip
dialektologiyaliq sézlik [19] ushin o1 daziwde, principlerin
basshiliqqa aliwda belgili oringa iye.

O.Dospanov  qaraqalpaq tilinin  dialektologiyaliq
sozliginde alg1 s6z sipatinda jazgan maqalasinda minaday
pikirlerdi bildirgen edi: «Songi waqitlarda respublika
territoriyasinda ham Ozbekstan, Tarkmenstan
respublikalarinin ayirim rayonlarinda  jasaytugin
qaraqalpaqlardn awizeki soylew tilinin 6zgesheliklerin
uyreniw boyinsha bir neshe marte sholkemlestirilgen
dialektologiyaliq ekspediciyalar natiyjesinde koplegen bay
materiallar jiynaldi. Oni aniqlastirip, qaraqalpaq tilinin
tariyx1, dialektologiyasi, tariyxty morfologiya, leksika,
fonetika ham sintaksis tarawlarmna qatnast bar faktler bar
ekenligi aniglandi. Biraq dialektologiya boyinsha jazilgan
jumislarda qosimsha retinde duzilgen sozlikler joqtin
qasinda. Bunin hammesi qaraqalpaq tili dialektologiyaliq
sozliginin diziliwine 6zinin belgili darejedegi tasirin
tiygizip, omm keshiktiriliwine alip keldi. Instituttin Til
tariyx1 ham dialektologiyas1 boliminin ilimiy xizmetkerleri
sozlik duziw maselesine 1961-jildan baslap kiristi».

Dialektlik sozliklerdi diziw, onin principleri haqqinda
belgili dialektolog ustaz A.Niyazov ta arnawl ilimiy
maqalasinda s6z etken edi [20:140-142].

Qaraqalpaq tili dialektologiyaliq sézliginin tiykargi
deregi retinde dialektologiyaliq enciklopediyalar dawirinde
jiynalgan  materiallar  qaraqalpaq  tilinin  jergilikli
ozgesheliklerine arnalgan boélimleri, respublikaliq ham
jergilikli baspas6z benen adebiy shigarmalarda, xaliq
awizeki  adebiyatinda  ushirasatugm  jergilikli il
ozgeshelikleri esapqa alindu.

Birinshiden, sozlikte usi tarawga baylanishi dialektlik
leksikaga belgili orin berildi. Paxta shirkat — paxta




skladshisi;Pelesh — gawashanin pagali; Suzewik — buldozer;
Tamar — paxta ham basqa 6simliklerdin tamiri. Tiy — jerdin
tubi, ultani. Misali: azgin — biyshek qawinnin tiri; ala
gamba // ala gamma — qawin tari; arnapi yiyda — jiydenin
turi; ash kadi — asqabaq, glsini jizim —jOzimnin tiri;
jawzaki erik- eriktin tari; yurt shabdali — shabdal; nashwati

— jemis tlri.
Ekinshiden: — tildin arqa ham qubla dialektleri
wakillerinin =~ soylew  tili  dzgesheliklerinde  mal

sharwashiligl, mallardin har qiyli awiriwlari, tarleri, 6siw
dawirleri, iri qaramal ham janliglardan jas 6zgesheliklerine
qaray ataliw belgilerin anlatiwsh1 dialektlik atamalar
ushirasadi. Misali: Ayri tuye — eki orkeshli tiye, eki 6rkeshi
de bir tarepke qaragan tuye; beki — mal awirtwi; jamallatiw
— jilqida bolatugin ishek awiriwi; jilawxana — malxana;
korpesh — qozilarga arnap islengen qora; qarasan — siyir
awirtwi, maldin eti qap-qara bolip awiradi; djek — erte
tuwilgan buzaw; pishshe mal — pishtirilgen mal.

Bunday atamalar da dialektologiyaliq sozlik principi
boyinsha sozlikten orin aliw1 abzal dep korsetedi.

Ushinshiden, dialektologiyaliq sozlikte xaliqtih kunde-
likli turmisi, Uy ruwzigershiligine tiyisli zatlar, azig-
awqatqa uskenelerdin atlarma, salt-sanaga, Otkendegi
turmisqa baylanislt qollanilgan ayirim sézlerdin dialektlik
manileri hdm formalarina qatnasi bar misallar da usinild.
Misali: Atashgir (4toshkir); bagan (otin ayiriw ushin asbap);
baspa (chaynik); belshe (pisirilgen palawdi awdaristirip
kériwge arnalgan kepkir); gezlik (etiktin qonishina salip
juretugin kishkene pishaq);ganjar (alken pishaq); yag (ma-
y);qawga (shelek, sheker); qirmush (ishine et salip pisiri-
letugin awqat); jataq malaqay (tinde jatarda kiyip jatatugin

malaqay); paytaba (shulgaw); sur (qamari); toppt
(malaqay); takana (siyle).
Tortinshiden: 0O.Dospanovtin korsetiwinshe,

dialektologiyaliq sozlikke, onin principlerine tiykarlanip
soz kiritilgende diyqanshiliq, fy-jay turmisi, ustashiliq,
temirshilik, jol qatnas qurallari, awil xojalig1 asbaplart ham
basqa da jergilikli til 6zgeshelikleri de sozlikte esapqa
alinadi.

Besinshiden, tildegi dialektlerdin bergen
magliwmatlarina qaraganda, olarda dialektlerde adebiy tilge
salistirganda forma jaginan bir omonimles, biraq mazmuni
boyinsha 6zgeshe, yamasa formasi har qiylt manisi jaginan
aymrim ozgeshelikke iye, adebiy til ham awizeki soylew
tilindegi formalar1 boyinsha belgili izoglassaliq shegaralari
bar dialektlik sozler de ushirasadi.

Altinshidan, geypara jagdaylarda dialektlik sozdin
hazirgi qaraqalpaq tilinde beriliwi, tiyisli formasi tabilmaw1
mumkin. Bunday jagdayda mumkinshiligine qaray onin
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sorasiw; kuyikli — janiqli — jas kaydirip, kiyiniw; apalaq —
japalag —tez, shaqqan; aydik - ulken, ken.

Jetinshiden, dialektologiyaliq sézlik daziw principleri
boyinsha dialektlik omonimler de sézlikke kiritiliwi kerek.
Misali, adebiy tilde karamat sézi, dialektlerde otirik, jala,
dohmet, al, mat so6zi adebiy tilde shaxmat oyininda
jeniliwdi anlatsa, al dialektte guires maydaninda ayaq astina
basiliw degendi de anlatadi.

Segizinshiden,  dialektologiyaliq  soézlikte  ayirim
dialektlik sozlerdin fonetikaliq formalar1 da usiniliw1 kerek.
Misali, ginakkar - gunakar, qazir -hazir, balant-balent,
kayis —(adebiy tilde, keyis).

Togizinshidan, tildegi dialektlik arxaizmler de s6zlikten

orin aliwt kerek. Olardin dialekt yaki soylesimde
anlatatugin mazmunin keltiriw menen qatar, hazirgi
qaraqalpaq tilindegi formasi, basqa turkiy tillerge

salistirganda 6zgeshelikleri de aniqlanadi. Misali: Salgirt —
(4debiy tilde, saliq); Muxarrap — (adebiy tilde, muharram)

ay atu.
Ominshidan:  Dialektologiyaliq  sozliktin  principi
boymsha, soylew tilinin o6zgesheliklerine baylanish

frazeologizmler, ideomaliq s6z dizbeklerin ornalastiriw
tartibi de qaraladi. Misali: Ayagina shengel urtw — jolina
boget boliw; gunayr bar — jazig bar; jik ashiw — bir
narsenin torkinin biliw.

Dialektologiyaliq so6zlikti diiziw principlerinen joqarida
atap otilgen 10 jagdayda sozler kiritiledi, al sozlikke
kiritilmeytugin sézler toparina tbmendegiler usinilgan:

1. Adebiy orfografiyaliq imla principlerinen tariyxiy
dasturiy principke kiretugin sézler topari: samal —shamal,
sorpa —shorpa, sali —shali t.b. 2. Quraminda ézine tan
grammatikaliq 6zgeshelikleri bar soézler (kelin, kelesiz,
barasiz, jursizler t.b.). 3. Kasibiy sozler, uliwma xaliqqa
tanimali sozler (suwen, paxta, garbiz, sali t.b). 4. Kop
jasagan, eskiden sawatt bar kekse adamlardin tilinde
saqlanip kiyatirgan kitabty til elementleri (goshlasali,
yiglay-yiglay, qashlart kaman t.b.). 5. Tilimizde bar adebiy
dubletlik variantlar (iret-ret, reyim-rehim, kewil-kénil). 6.
Toponimlikaliq atamalar, onomastika ham antroponimikaga
baylanishi sézler de dialektologiyaliq sozliklerge kirmeydi.
Al, qaraqalpagq tilinin dialektologiyaliq s6zligi us1 principler
tiykarinda duzilgenligin koriwge boladi.

Juwmagq. Juwmaglap aytganda, jergilikli ilimpazlari
qaraqalpaq dialektologiyasinin rawajlaniwima tulken ules
gosqan. D.S.Nasirov, 0O.Dospanov, T.Begjanov,
O.Bekbawlov,  E.Berdimuratov =~ ham  basqa da
izertlewshilerdin ilimiy miynetleri arqali dialektologiya
teoriyaliq ham ameliy jaqtan galiplesken. Bul miynetlerdin
natiyjesinde qaraqalpaq tili areal-lingvistikaliq

jergilikli soylew tilindegi manisi barliq belgilerin esapqa ala  izertlewlerge, leksikografiyaga ham  adebiy tildin
otirip bayanlanadi. Misali: Dawabiylastw — aytisiw,  normalaniwina berilgen tasiri tlken.
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KAPAKAJIMAK TUJIMHJIE COMATHUKAJBIK JJUHTBOMOJIEHUN KOJILIHBIH
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OotcunuAz amvindazel Hoxuc Momnekemaux nedaeo2uxanbly UHCIUmymol

BBIPA’KEHUE COMATHYECKOI'O JIUHI'BOKYJIbTYPHOI'O KOJA
B COCTABE ®PA3EOJIOI'N3MOB B KAPAKAJIITAKCKOM S3bIKE
IIsinna3apoBa Caonat ’KybaTkaHoOBHA — KaHOUOam PUioOI02UHECKUX HAYK, OOYEHM
Hyxycekuii 2ocyoapcmeennulii nedazo2uieckuii UHCmumym umenu Axicunusaza

EXPRESSION OF THE SOMATIC LINGUOCULTURAL CODE
IN PHRASEOLOGICAL UNITS IN THE KARAKALPAK LANGUAGE
Shynnazarova Saodat Jubatganovna — Candidate of Philological Sciences, Associate Professor
Nukus State Pedagogical Institute named after Ajiniyaz

TasiH4 cy31ap: KoJI,MEHTAJ, TMHIBOMAIAHUATIIYHOCIHUK, PAHT-TyC KOJU, KOMMYHUKAaTUB, CTEPEOTHUII, 3TAJIOH, JaKyHa,
BepOar.

Pestome. Makonazna JIMHIBOMAJaHUATIIYHOCIUKIA KOJ TYLUIYHYAaCH, YHUHI MOXHMATH, Y3Ura XOC XYCyCHATIapH Ba
Typjlapu Xakujaa cy3 OpUTHiAraH. AcocaH, KOPakalloK THIMIA MWUIMA-MaJaHui J>KuXaTilapuHu acocyiad Oepuimia
KOJHUHT XM3MaTH, COMaTHK JIMHIBOMAJaHHI KOIAM XaKuaa WIMUN GUKp Ba Myloxo3aiapu aiitwirad. Kopakamnok Tumu
JICKCUKOHHU/Ia COMAaTHK KOJHHUHI OHp KaTop JieKceMaluapja TasHY KOMIIOHEHT OYiraH JHMCOHUN OWPIUK SKAHJIHTH
MUCOJUIap OpKaJIu JajIvuJIJIaHTaH.

KiroueBble ciioBa: KO, MCHTAJIUTCT, JIUHI'BOKYJIbTYPOJIOI'U, HBeTOBOﬁ Kona, KOMMYHHKaTHBHBIﬁ, CTCPCOTHUIL, 3TAJIOH,
JIaKyHa, BepOaIbHbIH.

Pe3ome. B I[aHHOﬁ CTAaTbC PACCMATPHUBACTCA MOHATHUC KOAA B JIMHI'BOKYJIbTYPOJIOTHH, €r0 CYIIHOCTD, CHeL[I/I(bI/I‘IeCKI/Ie
0COOEHHOCTH U BHUBI. B 4aCTHOCTH, 000CHOBBIBAETCS POJIb KOAAa B PACKPBITUN HAUOHAJIBHO-KYJIBTYPHBIX 0coOeHHOCTER
KapaKaJIIMaKCKOro A3bIKa, BBICKA3BIBAIOTCS HAYYHBIC B3IIAABI U PACCYKJACHHSA O COMATUYCCKOM JIMHIBOKYJIBTYPHOM KOZC.
Ha ocnose OPUMEPOB JOKA3bIBACTCS, YTO B JICKCUKOHC KAaPAKaJIIIAKCKOTO A3bIKa COMAaTHYCCKHI KOJ BBICTYIIaCT B KA4YCCTBC
OIIOPHOI'0 KOMITOHEHTA pAJa JICKCEM U A3BIKOBBIX €AWHUIIL.

Key words: code, mentality, linguoculturology, color code, communicative, stereotype, standard, lacuna, verbal.

Summary. This article discusses the concept of code in linguoculturology, its essence, specific features, and types. In
particular, it substantiates the role of code in explaining the national and cultural characteristics of the Karakalpak language
and presents scholarly views and reflections on the somatic linguocultural code. Through illustrative examples, it is
demonstrated that in the lexicon of the Karakalpak language, the somatic code functions as a core component of a number
of lexemes and linguistic units.

Kupucny. Xop Oup MWUIMH THWIOWH ©3WHE TOH  VIOBIH KoJ OoJNbIN ecaruiaHanbl. Kol TYCHHHUTH XaKKBIHIA
afippIKIIanbIKIapel  Oap. Bup TWieH eKuHIIM TWIAH — CO3JHUKIEp/e: «KOJ- (paHily3 TUIUH/IEC — COde, naThiHIIaaa

NapbIKJan  KepCeTeTYFhIH  KOIUIeN OeNrHIepuH caHam  — COOeX, sFHBI Hbl3amjiap TOIUIAMBI JIETEH MOHHUCTH a
eTtuyre Oomazpl. TWIAWH KepHHHCH oNOeTTe, XalbIKTBIH  Hjarca, OyHHaH Oacka 1a, OMpWHIIHMICH, Xabap/bl cakiay,
MUIJITHHA CaHa-Ce3UMHM, TYCHHHMKIIEpH, MEHTAUIBIK  Yy3aThIy XOM OJapAblH KOMOWHAIMAJIApBIHBIH CHCTEMAcHI,
KocuieTsiepd MEHEH THKKeled OaimaHelcibl. ©OcHpece, CKHHIINIEH,  KapbIM-KaTHAC  Kypajdbl  Ya3bIHMAchIH

KaHJal Ja XalblKTblH  XalyaHarnap IYHbSChl, KUHHMM-  OpPBIHJIAUTYFBIH XOp KaHIAil THUI XOM OHBIH Xop TYpJH
KEHIIIEK, TaFaMFa KATHACHI, OCHMIIHKIICD 9JIEMH, 3aMaH XoM  KepuHuciepu» [1:42].

MOKaH YFBIMJIApbIHA Kapail KaTHaciapbl MEHEH Owupre, WHucan Oanacel, JeMeK, KOJUiap apachlHIa >Kacawjpl,
ajaM JeHeCHHE Kapail KapbIM-KaTHachbl, OHbl CaHAaChIHIA OMHp CYpEIOH, KoJUlapAaH NHUKUpJECUyJe NaiiianaHaabl.
KYOBLIIBIPBIY B KOMMYHUKATUBIIMK KatHacTaH Mrtubap OepreHUMm3Ie, KOIJIAP CHCTEMACHIHIA OCITHIIH

SMOLMOHANIE-3KCIIPECCUBINKKE Kapail OaFbIT albIyBIHAA, OWUpP THJIAH UIIKH MOHHC-Ma3MYHBI, (JOPMACHIH THITHAKIIEI
COMAaTHKa TYCHHUTHH XOp KBIIUIBI KAaOBULIAI XOM XOop  TYCHHHY YIIBIH KOIJIap OCNTHIN OMENHud oXMUMETKe e
KbIHIBI KOMMYHUKATUBJIMK XBbI3METKE €HAMpE ajblyblHIAa  Hile, JepeKk Ya3bpliMachlH aTKapajbl el HCEHUMIIM aiTa
KalChl XaNbpIKTa OOJMAChIH ©3MHE TOH Kapaciapbl  aimambl3. ATam alTKaHna, OW3au KOpIIaFaH CEMHOTHKAIBIK
ceineyne, MUKUpIIEYIe Ky3ere MIbIFaabl. byHna koa yinkeH — oneMjie caHjiap, Typiau Oenrwiep, 3ariap, cojap MEHEH
niuMui oxmuiietke mite. Kopa gerenne, Tyypa MoHuAe — Oupre comaTH3MIIEp J€ SJeMIH KOHIENTYaJUTbIK TYCUHUYTE
KaHJal Ja KachIpblH CaHJIap MEHEH OeNTWICHWI, KOOl  Heru3  Oojaapl. ©OjeTTe, JHUHTBOMOJACHHMH  JKaKTaH

TepuiIMece allbUIMAHTYFBIH KYJBINTH, SAKH O€NrMiIM  KaparaHbIMBI3Za Koajap: — (HUTOMOP] JIHMHIBOMOAEHUI
MaTepHAJUIBIKTEI  aHJIayaa OHBIH KOABl (IIOPTIAM  KOM;-aHTPOIIOMOP(] IJMHTBOMOAEHHH KOX; — KOCMOCIBIK
Oenruiepr) HOTUIDKECHHIE TYCHHWIMYH, AIlbUIBIYBI  JIMHTBOMOJEHUH KON; — KHHMM-KEHIIEK JUHTBOMOICHUIMA
Ho3ep/e TYThUIAAbL. AJl, WIIMM/JIC, IMHI'BUCTHKA WIMMHHIE  KOJBI; — 300MOP(] JIMHIBOMOICHHMH KOX; — DPEH KOIBI; —
KOJ JET€HUMU3 He? — JIeTeH copay TyYbllIabl. COMATHKAIBIK KO XoM 0acka Jia YChlI CHISAKJIBI KOJUIapIbIH

OnedusiTaap ananmsu. Kapakannmak mwumid taam —  Gap exemnurn manuMm. CoHpjaii-ak, Oyn komiap Oup-Oupn

6y.]'1 KapaxkaJiraK XaJIKbl YIIbIH, YCbl TWIAC MNHUKUD MEHEH THIFbI3 OaMIaHEBICIILI. MLIC&J'H)I, 6Hp FaHa KHIUM-
aJ'II)ICLIS'/HIbIJ'Iap yuiblH, YCbl THJIACH naﬁaanaﬂmymmnap KCHIICK  JIMHT BOMS[[CHI/Iﬁ KOABbIH aJIbIll KaparaHbIMbI3/a,
—_——— 7 —
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KaHIaid na OwimM, MOJCHHMHA Xabap.blH, MaFIblyMaTThIH
BepOan ychlia (THIUIMK) KOJIACTHIPBUIBIYBIHIA MUJUTAMN-
MOJIEHUN TOpENTEH KUHUM-KEHIIIEKKE THHHACIN
TYCHUHUKJIEPIN aHJATATYFBIH CO3 SKH CO3Jep, Ce3 AN30ern
TasHBIII KOMIIOHEHT Oonran THWUMK (ceitneymern)
Ooupnuk. Jlemek, TasHBIII KOMIIOHEHTTE KHHHUM-KCHIICK
aTramMachl KaTHAacaabl XoM KaHIad Jla aybpicraibl MOHHCKE
uiic O6omanel. Byn xakkeiaga J[.XynoiOepreHoBa KuilnM-
KEHIIICK JIMHIBOMOACHUM KOIbI XaKKBIHJA: «KOK KOMIIEKKE
Fo3a JKaiinmpIM-(acmaH, SKyJJbI3aap,) Oup jkaraman Oac
IIBIFAPBIY, TOHBIH TEPUC KUIMY, €KW asFbIH OUP CTHKKE
THIFBIY» [1:42] Tarbl Oacka CBHISIKJIBI MBICAJUIAPBI ATall
OTEIN.

Hoaruiixkenep. lemek, Oyl TOpelTMHEH KaparaHBIMBI3/IA,
Xop KaHHal Twixe JeHe MYIIeCHH AaHJIaTaTyFbIH
JUHTBOMOJICHAN KO/ Ta Oap OOMBIN, Xop OMp XaJBIKTHIH 63
oifylay MEHTAJUIBIFBI, OJIEMIU, AYHBSIHBI anaMm Oamacel e3
IIeHeCH apKaibl KaObIT KBUIBIY MEHEH ¢ OaillaHBICIIEL.
byHna xaHpmail na MoA€HUN MarjblyMaTThIH CO3 apKaJibl
(Bepban  ychuIa)  KOMJACTHIPBIYAA  MIJUTUH-MOJCHUN
JKaKTaH JieHe MYIIECUH aHJIaTaTyFbIH CO3, cO3 AU30eru, co3
OMpPUKIIEICPH YIbIYMa TasHBIII KOMIIOHEHT OOJIBIN KEJIreH
JIMHTBOMOJIEHU Kozi. MbIcanbl, xo3ume won mupey

(ppazema)— yifpIKTaMay JdETeH MOHUCTH  aHJATalbl.
3.MyKkrMoOBa  MOAEHUN  KOAJAp  XAKKbIHAA  IHUKUD
KYPTU3TCHOC: «MOICHUST KOABIH OCITHIN MIJUICTTHH

IYHBSIKAPACHIHBIH ~AHJIATBUIBIYEI, O00pa3Nibl MHKHPICYH,
TOJIBIK, BIKIIAM JKYYMaFbl CHITTATBIHAA TOPUIUICY MYMKHH.
Kpicka erun ailfTkaHaa, MOIEHHUAT KOJbl aHay sI MBIHAY
MWUICTKE THUHHMCIM AIUKBII TWITH (THJUIMK —AIIKBIII,
TUIUTAK THIIT)», - A€l atains! [2:184].

Kapakanmak THIMHZE A€ YChI CBISKIBI PEH KOIbI KOIl
FaHa TYCHHUKIIEp, aramajiap KypaMblHIa KeJHIl, Xdp
KBIAJIBI MOHUCTH aHJAThIN Keneaw. 1. AHTpomoHUMIIED
Kypambinga: Kapaxes, Kapaxac, Kapawauw Xom T.0;
2. OTHOHUMIIEp  KypambliHAa  (Kapakaumak  pyy
aTaMmanapblHIA):  KbI3bLIASK,  KeHMAaHay,  MOHMOUbIH,
KapamouvlH, KaApaculupak, XM T.0; 3. 3ooHumIiep
KypaMBIHIA: KAPAaKyiax, Kapa O0acivl wblMUbIK, V3blH
mymcolk T.0; 4. OcUMIUKIEp KypaMbIHAA: akbac, Oaunbvlk
KO3 (Jcyyepunuy OaHAEy Yakmvl), aAmKYIaK T.0;
5. DtHorpadusmiep KypambIHIa : KO/l dicey — Kyaanap Oup-
OMpUH KyJa eTUI KYTKEHHH/E MaJl COMBII, OHBIH aJlbIHFbI
asFpIH KyJa Topel JacTypKaHbIHA caliblll KuOepeau, aj
KyJlajlapbl YHHHE KEeJNreH COH TeK KOHCHI XaM IaKbIH
araliiH Xasuulap NIAKbIPBUIBIN, OJapFa YCbl Mall ar3achl
MUCUPWIINT, JKETU3WIeIU. byl Kkon owcey nem aranampl XoM
KeOWMHece XasI-KbI3Jap KaTHacalubl. bac oicaszvly — KaKbIH
KOpPa-KOJNJACTAPIBIH ~ KUIIUTHPUM  OTBIPBICIIAFBI; KO
yenamap, waw  celtinamap  (K9AE-KOyMET — Typliepn);
6. AYwIpply aramanmapsl: cokelp uuiex (anmeHANINT),
maywix ko3 ( Ke3 ayuipbiybl), ko3 dcapa (dcapa mypu) T.0;
7. T'mapoHmmnep KypamblHOa: Ecbepeen  wbizanax,
Kunouxosex, Tytiemotivin, Acan Koimulk — m.o,;
8. Tonouumuep Kypambiana: JKambackanra, Axkmebe (dcep
amvi), Awwwvioac (dcep amwi), benmay, Baxauxym (Kym
amwi), lllanabac (scep amwi), Vsvinbac (xcep amwi) T.0;
9. ToOuAT KyOBUIBICHL: KeMRUPKYPCAK, auKyiak T.0.

Bynpail Mblcajulapipl  KeIUIen KeJNTHpHyre OoJajbl.
CoHnaii-ak, per KoObl XM COMAMUKANGIK ~M2OeHUll
KoOmouly (pPEH+COMAaTH3M) TYPHHIC Ka0aTiachlll KEJHIl
OenruiaM TYCHHUKJIEPIWH aTaMachlH Maiaa eTHyHu smaca
TYpPaKJIIbI OHMPIUKICPINH KypaMBbIHIA KCJTHII,
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CEMaHTUKAJIBIK XKAKTaH KEH TYCHHHKTHU Iaiifa CTUYUH I
yIIbIpaTaMbl3. Mplcaibl, afaMHbBIH KOCHHETH, MHHE3-KYJIKbI
T.0 aHNIATaTYFbIH OMPIUKIEP KypaMBIHAA: Kapa madaH, ax
Keyuli, aK Mawiau, ax Kes, Kapa mauadil, Kapa bem, uuiu
Kapa, srcypeau Kapa T.0. Ax ocy3iu, aOBIpaiiiiel —MopTeoere
epUCHy, Kapa Kesiep— yIblyMa KeNIIWINK agaM MOHUCH
XOM Jkac Oajla MOHHCHUHAE, Kapakyliax —  HOMUHATUB
MOHHUCH JKaFblHaH XalyaH TYPHHHUH aTaMachlH OWIIUPHYH
MEHEH Oupre, aproTusM TYpPUHIE JA€ KOJUIAHBUIbIIN,
Kapakynax JereHje OWpeyIuH TOIHH, XKO00AachlH EKHHIIH
aJlaMFa >KEeTKEPHIT KeJETYFbIH, MBIII-MBIII OHIMMEHH, OCEK
CO3IM KAKCHl KOPETYFBIH aJaM MOHHCH TYCHHHIICAH.
Axnakynax — aWTKaH HOPCCHH YMBITHINI KeT€ OEpeTYFhIH
amaM, MawWaaiivl Kapa — TalaObl KeJHCIIETeH, 9YyMETCH3
ajam, uwu Kapa — 3bIKHA, capaH, MIBIFBIMCHI3 aJaM, siMaca
JKaMaH HUHETTETH afjaMfa OalIaHBICIBI ja KOJJIAHBIIAIbL.
Koxupecu xapa — HuilieTn ny3uy emec, *aybl3, KaMmaH
HUWETIIN ajaM, KO3u Kbui3bll Oane — XKaMaH HIUIAC aiam,
Kbi3bl1 mus- IIEMIeH, co3re medep, kapa sHcypexk — KaMaH
HUHETIIN ajiaM, OacKallapra >KaMaHJIbIK OWJIaWTYFbIH ajam
MOHHCHHAE, capbl Kapbih — OPTa >KacTarbl Xasi ajaM
MOHHMCHH aHJAThINl, TEHACPNEKTIUK KocuieTke uiie.
Kapaxan OGonery, smaca ayseinan Kapa Kaw Keauy,
UWKeH-D)IceceHUr Kapakax emuy — KbIBIHIIBIIBIKKA OYC
KeJIHY, Kbl3blLl Kecupoek 00bly — TOOSIeCHy, JKOHKEIIIECHY
MoHWIEpUH Ommaupenu. bup Katap coMaTHKAambIK KOJUIBI
OMPIMKIICp XJPEKET MOHUCHH/IETH CO3JIep MEHEH KEJHII Te
Oenrunu TYCHHHKIIEPIUH aTIapbIH Oounmupenu
(comarm3m+xapekeT). MbIcalbl, mepu+ucken, SFHBIH KO3
ayBIpBIYBl aTamacel, myyvlct+xan, OUp TyybIcTaH OOJFaH,
KaHel OUp amam, xaua+nac, OWp ’kaTeipjia, OUp XaHama
KaWJachlll TYYbUIFaH JIeTeH MOHHUCTHU Je aHyaTasl. COHBIH
MEHEH Oupre, MeTaI KOJbl XOM COMATHKAJIBIK KO (MEeTasul
aTaMachkl+CcoOMaTHKaJIBIK KOJ) OMPUTHII KeTuI Te Oup KaTap
TYCUHUKJIEPAX aHJaTaabl. AnmuiH+Kon, Cakplii KU
MHUHHETKENI aJaM MOHHCHH KOJI COMATH3MIIMK OWpIHIH
apKaJbl XoM €H Xachul MeTall aThl MEHEH Oupre aray,
Jrce3+oxute (AproTU3M), JKe3 METaIbI J1a CHIPTKBI KOPUHHUCH
OoMbIHIIA KBUITBIPAKIBIK KocuiieT 0ojca, >KOJbI  Ty3HY
OosmaraH, SJIeTI-MKpaMJIbUIBIKKA Hiie eMec, Ko3re YChIHIal
TOpeIuiepH, KUIUMIIEpH, MUHE3-KyJBIK HOpPMachl MEHEH
OackanmapZaH aXbIpanbll, SFHBIM JXK€3 METajbl CBHISIKIBI
e3relie KOPUHUN TYpBIYBIHA YKCACHBIFBl TOpPEIHHEH,
KeOMHece,  Xasl  aJaMfa  KaTHACHBl  TEHIEPIIHK
¢bpaseosoruzm Oounblll  caHadangbl. Temup~+Kon, KaTaH
TOPTUITH KOJIEHTYFBIH, KaTall aJaM.

Honamay. XopOup THIIWUH ©3UHE TOH OONFaH MUJLTHI
KocuileTH  OHBIH  CO3IMK  KypaMblHaH,  9CHpeECE,
(pazeosorusicbHaH aHBIK KepuHeau. Kapakannak THIMHUH
(pazeoOTHAIBIK MaTepuaulapblHa K63 KHOEepHIl Kapacak,
OJIap/IbIH CEMaHTHKAIBIK XoM TY3WJIMCH XKarbIHAH TYPJIEPH
orasa ken. dpaszeonorusmiep ©3MHUH CBHIPTKBl KOPHUHUCH
OOMBIHIIIA MOHHCH IKarblHaH, KOJUIAHBUIBIYBI JKaFbIHAH
alpBIKIMANBIKIapFa Hite. Ocupece, (Ppa3eoNoTHsuIbIK Co3
u30exepu backa TYpaKJIIBI OupnuKkIepaeH
SMOIMOHAIIIBIK-KCIIPECCUBINK ~ OOSYBIHBIH — KYIIIHIUTH
MEHEH aipbIKIIAIaHbII TypPabl.

CoMatukanblK (pa3eosoTu3MIEpIUH TWJJIe Taina
OONBIYBIHOA Teimapa Karmaiinap JBIKKATKa — bUIAHBIK.
Bearmnmn kasak wmiaumMnasel  akageMuk  C.KenecOaes
(bpa3eoyoTHsIBIK  Co3  N30EKICPUHUH KOMIIOHEHTIIEPH
00BEKTHB TYPMBICTBIH Xop KaHIail KyOBUIbICIapbl MEHEH
TUKKeJIeH OalylaHbICHBl  TYpA€ AOPETHIETYFBIHJIBIFBIH,




(hpa3eoNoTusIIBIK CO3 TU30CKIepH KypaMblHA IyC KEITeH
ce3nep amblHA  OCPMEHTYFBIHJIBIFBI, AalJaMHBIH JCHE
MYIIeNepuHe, XaiyaHmapra T.0 aTamaiap IereperuHue
JIOpEereH  Typakibsl ce3 OW30EKICpH oleyup MyFaapaa
YIIBIpacaTyFBIHIBIFEIH ~ Kepcerenun  [3:240-250].  Byn
KyOBIIbIC KapaKallak THIMHE [I€ TOH €KCHINTHH KOPEMH3.
Kapakanmnak TUIIUH]IE ae (bpazeosaoru3MIEpIuH
KONIIWINIE  ajam3aT TypMBICBIHOa  Oenrwim  Oup
oXMHHeTKe Hie OOJBIN KENreH €H JKaKbIH 3aTiiap MEHEH
KyObLIbICTIap AereperuHie naiaa GoiraH. YCbl €H JKaKbIH
3aTiiap XaM KyObUIbICHApAbl aHJIaTaTYFbIH JIEKCeManap
(pazeo0rn3MHUH Maia OOoJBIYbIHA THIKAP OOMabL.

JlyHBAIars! KONIIMINK THIEPANH (pa3eoIoTu3MIepH-
HUH TUHKaprel OOIIeTWH COMATHKAJBIK (hpa3eororusMiep
Kypaiiapl. CoMaTuKanblK (pa3eosormsmiiep KypambIHIA
coMaTu3Miep, SFHBIH JeHe ar3amapbl  (MYIIEJICpHH)
OWNIMpeTyFBIH Ce3Ilep [e¢  KaTHacaibl. bynnan
¢pazeonoruzmiiep Xop O6up THIANH (HPa3eoqOTHACHIHIA €H
eckd  (hpa3cosyOTUsIIBIK KaTjiamyiap OOJIBIN ecariaHabl
[4:7].

VieryMa THI OMIMMHHIE COMaTHKAJIBIK (hpa3eoaoru3m-
nep OoifblHIIA OMp KaHIIA HM3EPTiey >KyMBICIaphl ajbIl
6apbu1eL. COMAaTHKATIBIK MOJIEHUU KOJKa uiie
(bpazeorqoTU3MIICpAN €H JASCIENKH HW3ePTIICYIIMICPINH
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Byn >kympicTa Xo3upru ©30eK omeOui THIWHAETH Oac
XOM K63 COMAaTHKaIbIK KOJUIapbl MEHEH JKacalFaH
¢pazeomorm3miepre KeH TOKTAJIBIN, OJapAsl TaTapIia,
TypKMeHIIe,  asepOaibkaHIa  BapWaHTIApBl  MEHEH
CANBICTBIPBIT  YHPECHMIICTH. AgsTOp COMATHKAIIBIK
¢pazeomorn3MiIepANH ~ IMIETapachlH  MIEKJen,  OFaH
XalyaHnapAblH MYLIEJNepHH OWIAUPETYFBIH — CO3JIEpIH
Kuprusuyre kapcsl Oonansl. COHBIH MEHEH Oupre, owcan,
Keyun CO3JIEpUH COMATHKAJBIK JIEKCUKara KHPTU3UYTe
TUHKAp KOK , — Jen kepceTenu [6:8].

Kyymak. DBu3uH  OUKUpUMU3IIE, COMATHKAJBIK
(pazeonoruzmiiep KatapblHa XaiyaHaTiIapAblH MYLIEIEPHH
OMIIMPETYFBIH CO3JEPACH KypanraH (pa3eororu3MiIepan
e Kupruscek Makyn Oomamgesl. Cebebu, omap ga
agaMIapAbIH KeTOETHH, CBHITTAThIH, KOCHUHCTICPUH, MHUHE3-
KYJIKBIH, XOPEKETIICpUH KOPCETHY YIIBIH KOJUIAHBLIA B

Kyymaxman aWTkaHma, OWPHHIINICH, COMATHKAIBIK
JUHTBOMOICHAN KOABl ©3 KypaMblHAa Kapakalmak
XaJIKbIHBIH MUJUIMHA-MOICHUM KapacliaphblH,
JIYHBSITAaHBIMBIH ~KaMTBIYbl MEHEH Oupre, KapakaJrak
THJIIMHUH JICKCHUKAJIbIK KypaMbIHBIH JKOH-XKaKJj1aMa
GalbIypIHIA A2 THMKApPFHI Jepek VYa3bplNachlH aTKapambl;
€KMHIINJICH, COMATUKAIBIK KOJA— MWJUIMI CTEOpeTUILIep,
STHKETINK OWPIUKIEp KypaMblHAa KEIMyH MEHEH Ompre,

Oupu sctoH wimmmMnasbel ®©.Bakk Oonbinm ecammaHagsl. On  CON XalbIK MOACHHATHIHBIH 0acka XajblK MOJACHHUSATHL,
COMATHKaJIBIK KOJ KaTHacKaH (pa3eoyorM3MIICpAN YII  THJIMHEH ©3TCIICJICHUN TypaTYFBIHJIBIFBIH  KOPCETEAN;
Tomapra  OeNHMI  KapacThlpaipl: TEeK  aJaMiapibl  YIIMHIOHIACH, MIWUIMH JaKyHaJlapaelH Ia COMaTHKara
CHIMATIAUTYFbIH, amamiapIpl  XoM  XaliyaHmapael  KaTHAacibl TOPCIUICPHUHHH ©0ap EKCHJIMIHH —KOpCETeIH.
CHIMATIAUTYFBIH, TEK XaWyawmapiasl celmamiadTyFyH — Coiail eKeH, COMaTHKAaNbIK KOJI apKajbl KOHKPET 3aTJIBIK
¢dpazeonormamiiep [S]. An, e30ek TWI OWIMMHMHAE  YFBIMAArbl OWPJIMKIEPAM TYYpblIaH -Tyypbl atay MeHEH
coMaTukaiblk  (paszeonoruzmiep A.lMcaeBThlH «O30ek  Oupre, agaMHbIH aOCTPAaKTJIBIK  YFBIMBI, JIOTHKAJBIK
TUJIUHUH  COMATHUKAIBIK  (pa3eojoru3miiepuw»  JereH  TYCHHUKIEPUH J€ XOp TYpJAH KOHIENTIEp apKaJbl
TeMaJarbl KaHAWAATIBIK JUCCEPTAlMSICHIHIA U3EPTICHICH.  COyJIeNeHIUpeIH.
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NAVOIlY VA BOBUR ShAXSIDAGI MUShTARAKLIKLAR
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OBIIME YEPTHI TMYHOCTENA HABOM U BABYPA
AbnyanaeB Komumkon AdaTyranneBHY — 00KmOp Nedazo2uieckux Hayk, OOYeHm
Hamaneancxuii 2ocyoapcmeennbviii yHugepcumem

THE COMMON FEATURES OF THE PERSONALITIES OF NAVOI AND BABUR
Abdullaev Komiljon Abduganievich — Doctor of Pedagogical Sciences, Associate Professor
Namangan State University

Tayanch so‘zlar: Navoiy, Bobur, adabiyot, kitob, “Majolis un-nafois”, “Malik ul-kalomi”, Lutfiy, “Makorim ul-
axloq®, “Navoiy”, “Boburnoma”, “Havoli Qutiy”, “Yulduzli tunlar”, Humoyun, ruboiy, masnu’ she’r, “Xamsa”, mangulik.

Rezyume. Maqolada ta’lim tizimi bosqichlari adabiyot darslarida Navoiy va Bobur shaxsidagi mushtarakliklarni
o‘rgatishda fanlararo integratsiyadan foydalanishning o‘rni, samarali usullari ko‘p yillik amaliy tajribalar asosida yoritilishi
bu sohadagi kichik izlanishlarning dastlabki natijasidir.

KaioueBbie cinoBa: HaBoum, baOyp, nureparypa, kHura, «Maxonuc yH-Hadowuc», «Manuk yi-kanommy», Jlytdwui,
«Makopum yn-axioky, «Hasow», «baOypHame», «XaBonu Kyrtuit», «3BE3aHble HOYM», XyMaroH, pyOau, MacHy-CTHX,
«Xamcay, BEYHOCTb.

Pe3ome. B ctaThe Ha OCHOBE MHOI'OJICTHETO MPAKTUYCCKOr0 OIbITa OCBCIIAOTCA POJb U B(I)q)eKTI/IBHLIe METOAbI
HUCIIOJIB30BaHUA Me)Kl'IpeZ[MeTHOfI HUHTCTPpAllUU HAa YPOKaX JHUTECPATYPhl HA PA3JIMYIHBIX 3TallaX CUCTCMBbI O6p330BaHI/I$I npu
n3ydeHnn oOmmx 4gept nuaHocteld HaBom m BaOypa. IlpencraBieHHBIE MaTepHallbl SBISIOTCA MEPBBIMH PE3yIbTaTaMH
HEOONBIINX UCCIIENOBAHNAN B JTaHHON 00IacTH.

Key words: Navoi, Babur, literature, book, Majolis un-nafois, Malik ul-kalomi, Lutfiy, Makorim ul-akhlog, Navoi,
Baburnama, Havoli Qutiy, Yulduzli tunlar, Humayun, rubai, masnu - poem, Khamsa, eternity.

Summary. The article presents, on the basis of many years of practical experience, the role and effective methods of
using interdisciplinary integration in literature lessons at various stages of the education system to teach the common
features of the personalities of Navoi and Babur, representing the initial results of small-scale research in this field.

Kirish. Yurtboshimiz ta’kidlaganlaridek, “Adabiyot bobolarimiz avlodlarining, mugaddas burchimizdir. Ikki
xalgning yuragi, elning ma’naviyatini ko‘rsatadi. Bugungi  buyuk allomani bir-birisiz tasavvur etish giyin, bizningcha.
murakkab zamonda odamlar qalbiga yo‘l topish, ularni  Ular shaxsi, taqdiri, ijodida ham shunday o‘xshashlik va
ezgu magqsadlarga ilhomlantirishda adabiyotning ta’sirchan — umumiylik jihatlari mavjudki, hayratlanmaslikning iloji
kuchidan foydalanish kerak. Ajdodlar merosini o‘rganish, yo‘q.
buyuk madaniyatimizga munosib  buyuk adabiyot 1. Temuriylar (Navoiyning otasi G‘iyosiddin kichkina
yaratishimiz uchun hamma sharoitlarni yaratamiz” [1:1], temuriylar saroyining amaldorlaridan, Boburning otasi
“Adabiyot masalasi — bu ma’naviyat masalasidir” [2:23], Umarshayx mirzo esa, temuriylar avlodidan bo‘lgan (Amir
“Ma’naviyat insonga ona suti, ota namunasi, ajdodlar o‘giti ~ Temur — Mirzo Mironshoh — Sulton Muhammad Mirzo —
bilan birga singadi” [3:3]. Sulton Abusaid Mirzo — Sulton Umarshayx Mirzo —

Buyuklik va mangulikning betakror timsoli, yuksak  Zahiriddin Muhammad Bobur) saroyi muhitida yuqori
iste’dod egasi, mutafakkir shoir, olim, turkiy tilda shoh  saviyali murabbiylardan bilim olishgan.
asarlar bitgan, Birinchi Prezidentimiz I.A.Karimov: “Agar 2. Favqulotda zehnlilik, milliy an’ana va qadriyatlar
bu ulug® zotni avliyo desak, u avliyolarning avliyosi, asosida tarbiyalanganlilik ularning kelajagini belgilovchi
mutafakkir desak, mutafakkirlarning mutafakkiri, shoir  asosiy omillardan biri bo‘lgan desak, mubolag‘a bo‘lmaydi,
desak, shoirlarning sultonidir” [4:47], — deya ta’riflagan  aslo.

Navoiy hamda shoh va shoir, adabiyotshunos olim, buyuk Bo‘lajak shoir 6 yoshligidayoq buyuk tarixchi olim
tarixchi Ibrohim G‘ofurov ta’biricha, “Bir odamda butun  Sharafiddin Ali Yazdiy nazariga tushadi va uning duosini
bir xalgning xususiyatlari jamlanishi va yuzaga chigishi  olishga musharraf bo‘ladi. Bu uchrashuvni o‘zining
mumkin deb o‘ylanaman ba’zan. Masalan, Gyote nemis keyinchalik yozgan “Majolis un-nafois” asarlarida shunday
xalgining, Dostoevskiy ruslarning, Shekspir inglizlarning  xotirlaydi: “Mavlononing sohibkamollig‘i olam ahli
mujassam timsoli bo‘lib ko‘rinadi menga. O‘zbeklarning  qoshida musallamdur... Ittifogo manzil alarning xonagohi
shunday odami bormi? Bor, deyman o‘zimga-o‘zim. U —  eshikida voqe’ erdi.. Mavlono tushgan jamoatning
Bobur.  O‘zbeklarning, qolaversa, barcha turkiy kayfiyatin ma’lum qilmoq uchun atfoldin birini tiladilar.
qavmlarning o‘ziga xos xususiyatlarini o‘z shaxsida Faqir alar sori borurg‘a muvaffaq bo‘ldum. Har nekim
jamlashtirgan siymolardan biri” Bobur — ulug® bobolarimiz  so‘rdilar javob aytdum. Dedilarkim: bu jamoat atfolidin biz
betakror shaxsi, boy adabiy merosi ma’naviy kamolotga tilaganda, sen kelib biz bila oshno bo‘ldung, sening uchun
erishish va o°zlikni anglashda bebaho xazina vazifasini  fotiha deb o°z fotihalarig‘a musharraf qildilar” [7:308].

o‘tab kelmoqda. Shu of‘rinda yuqoridagi dalilni to‘ldirish uchun

Asosiy gism. Ana shu xazina sirlaridan bahramand  “Navoiy” videofilmidagi (Oybekning shu nomli romani
bo‘lish, o‘zgalarni ham bahramand etish biz, ulug® asosida yaratilgan) quyidagi lavhani ham eslash magsadga
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muvofiq: Yosh Alisher o‘z do‘stlari bilan o‘ynab yurib, bir
mo ‘ysafidga duch keladilar. Ziyrak Alisher uning qo‘lidagi
obdastani olib, darrov suv olib kelib beradi. Donishmand
mo ‘ysafid (bu kishi Sharofiddin Ali Yazdiy edi) duo qilib:
“Sen umrboqiylikka erishgin”, — deydi. Shunda u zukkolik
bilan: “Hech kim abadiy yashamaydi-ku?” — degan savoli
orqali o‘zining mulohazaliligini va bolalarga xos
samimiyligini namoyish qiladi. Buyuk tarixchi olim o‘rinli
bu e’tirozga shunday javob qiladi: “Hech kim jisman
abadiy yashamaydi. Lekin sen shunday bir ish gilginki,
bundan xalq umrbod foydalansin”.

Bizningcha, bobomizning buyukligi, manguligi ushbu
duolarning ijobati — kattaga hurmat — duoga intilishdandir
deb hisoblash mumkin.

6-8 yoshlardagi yosh Zahiriddinning esa, harbiy
mashqglardagi merganlik mahorati, ismi jismiga monandligi,
kattalarga — otasiga hurmati, taglidi “Yulduzli tunlar”
romanida gquyidagicha tasvirlangan:

“Chorbog‘ ichida o‘n ikki yoshlik Bobur mirzo
chavandozlik mashqlari o‘tkazmoqda. U chorbog® chetidagi
yalanglikdan bo‘z otni choptirib chiqdi-yu, birdan jilovni
qo‘yib yubordi. Kamonga chapdastlik bilan o‘q o‘rnatdi va
chopib borayotgan ot ustidan nishonga otdi. Yoy o‘qi
nishon yog‘ochiga “taq” etib urilgani baralla eshitildi.

Bobur otini gaytarib kelayotganda, Mazidbek unga:

—Mo‘ljalni andak balandroq olibsiz, — dedi. — Ammo
zarbingiz behad yaxshi.

— Mazidbek sopiga sadaf qadalgan yoy o‘qini nishondan
avaylab sug‘urib oldi-da, ganchalik chuqur botganini
barmog‘i bilan o‘lchab ko‘rdi:

— Bilagingizda kuch ko‘p, amirzodam! Sherpanjasiz.
Podshoh hazratlari sizni Bobur deb ataganlari bejiz emas.
Bobur arabcha sher demakdir!

Bobur mirzoning navkarlari, yarogbardor, tengdosh —
ko‘kaldosh (bir onani emgan bolalar) mulozimlari ham
nishon atrofida yig‘ildilar. Ular Boburning hali yosh
o‘spirin ekanini, qo‘lidagi kamon bo‘yi bastiga mos qilib
kichraytirib ishlanganini bilar edilar. Shuni o‘ylab, Bobur
magqtovni o‘ziga olgisi kelmadi.

— Sherpanja deb otamni aytsinlar. Men ko‘rganmen,
zarblari bundan o‘n hissa ortiq. Musht ursalar, eng zo‘r
yigitni ham yigiturlar.

—Kamina ham aytmogchi edimki, amirzodamning
sherpanjaliklari  podshoh otangizga tortganligingizdan
nishonadir!” [11:37-38].

Bu kabi fazilatlarni oilada, bolalar bog‘chalarida va
boshlang‘ich sinf “O‘qish” darslarida o‘quvchilar ongiga
singdirilishi magsadga muvofiqligini alohida ta’kidlaymiz.

3. 12 yoshlaridayoq el nazari — e’tibori va e’tirofiga
sazovor bo‘lishgan:

— Alisher 12 yoshida zamonasining “Malik ul-kalomi” —
“So‘z mulkining sultoni” — Lutfiyni o‘z iste’dodi bilan lol
goldirgan.

Xondamirning “Makorim ul-axloq” asaridan keltirilgan
ushbu dalil buning isbotidar: “Oliy hazrat (Navoiy) yoshlari
endigina to‘lib, yigitlik davri boshlangan paytlarda, bir kuni
Lutfiy xizmatiga bordi. Lutfiy o‘z nozik fikrlaringizning
natijalaridan yuzaga chiqqan bir g‘azalni o‘qish bilan bizni
bahramand etsangiz, — deb iltimos giladi. Ul hazrat bir
g‘azal o‘qiydi, uning matlayi mana shu:

Orazin yopqoch, ko‘zimdin sochilur har lahza yosh,

Bo‘ylakim, paydo bo‘lur yulduz, nihon bo‘lg‘och
quyosh.
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Lutfiy bu g‘azalni eshitish bilan hayrat dengiziga
cho‘mib, shunday deydi: “Volloh, agar muyassar bo‘lsa edi,
o‘zimning o‘n-o‘n ikki ming forsiy va turkiy baytimni shu
g‘azalga almashtirardim va bu ishning yuzaga chiqishini
zo‘r muvaffaqgiyat hisoblardim” [10:43-44].

— Bobur 12 yoshida taxtga chiqadi: “Tengri taoloning
inoyati bilan va hazrati on Sarvari koinotning shafoati bilan
va chahoryori bosafolarning himmati birlan seshanba kuni,
ramazon oyining beshida, tarix sekkiz yuz to‘qson
to‘qqizda Farg‘ona viloyatida o‘n ikki yoshta podshoh
bo‘ldum” [6:64].

4. Davlat arbobi bo‘lishgan:

Navoiy qariyb 30 yilga yaqin turli davlat ishlari (vazir
(1472-1476), Astrobod hokimi (1487-1488)) ni boshgardi.
Sulton Husaynning eng yagin maslahatchisi sifatida
o‘zining butun kuch-quvvatini mamlakat obodonchiligi, el
farovonligi uchun sarfladi. Shaxsiy mablag‘i hisobidan
Hirot va mamlakatning boshga shaharlarida bir necha
madarasa, 52 ta rabot, 20 ta hovuz, 6 ta ko‘prik va to‘g‘on,
juda ko‘p masjidlar bunyod etdi.

Bobur — shoh. U 12 yoshidan boshlab umrining
oxirigacha urush va yurishlar, davlat va mamlakat taqdiri
bilan band bo‘ldi. Yagona magsadi yirik va mustahkam
markazlashgan davlat tuzishdan iborat edi. Ammo bu
magsadi o°zi tug‘ilib o‘sgan yurtda emas, balki ancha olisda
— Hindistonda amalga oshdi.

5. Xalgparvarlik, insonparvarlik, vatanparvarlik kabi
yuksak g‘oyalarni ulug‘lashgan, targ‘ib qilishgan va ularni
amalga oshirishda haqiqiqiy shaxsiy namuna ko‘rsatib, el
o‘rtasida obro‘ qozonishgan:

“Arslonqul g‘isht, tosh tashib chiqayotganlarga ko‘zi
tushib, ish boshlaganidan ogohlandi. “Kechirgaysiz!” — deb
yugurdi. Yuqoriga g‘isht ko‘tarib chiqqanda Arslonqul
kuchli taajjubda qoldi: haligi odam gimmatbaho to‘nning
etaklarini beliga qistirib, yeng uchlarini shimargan holda
astoydil ishlamoqgda — ustalarga g‘isht, ganj uzatmoqda edi.
Yigit ko‘z uchini qisib unga tikildi-da, yelkasini qisdi:
“Katta amaldorlarga o‘xshaydi-ku, ammo fe’li boshqacha
ekan. Qani, shu ishlashda birpas tob berarmikan!”.

Arslonqul har gal unga zimdan bir qarab qo‘yar edi.
Ammo uning ishida sustlashish emas, aksincha, terlagan
yuzida borgan sari ishga muhabbat, gizigish sezdi. Nihoyat,
Arslonqul chidamadi-da, o‘zi bilan yonma-yon tushib
boruvchi bittasini turtdi va qo‘li bilan yuqoriga ishorat
qildi.

— Ul janob kim bo‘ldi? Juda berilib ishlayapti-da. Yo
bizga oxshash sarkardan qo‘rqadimi? Xo-X0X-X0.

— Voy gumroh, tanimaysanmi hali! — deb gadamini
sekinlatdi u.

— Yo‘q, kim?

Navoiy hazratlari-yu! Ko‘pincha kelib shunday g‘ayrat
bilan ishlaydilar.

Arslonqul cho‘chib to‘xtadi: “Navoiy!” dedi u o‘z-
o‘ziga va orqaga qayrilib, allaganday toshqin mehr bilan
ko‘zlarini yuqoriga qadadi...” [8:205-206].

Bobur 1507-yil gishida o‘zining kichik beklari bilan
tog‘ yo‘li orgali Hirotdan Qobulga borayotganda juda galin
qor va bo‘ron hujumiga duch keladi. Ana shu gorli dovonni
bir hafta davomida bosib o‘tishga to‘g‘ri keldi. Bobur
boshliq 15-20 kishi oldinda borib, tayoglar, belkuraklar
bilan gorni tepkilab yo‘l ochadilar va odamlar gadamma-
gadam ilgari siljiydilar. Bu haqgda, shoir “Boburnoma”da
shunday yozadi: “Bir haftacha yovuq qor tepib, kunda bir




shar’iy (taxminan, 3 kilometr), bir yarim shar’iydan
ortiq ko‘chulmas edi. Qor tepar kishi men edim, o‘n-o‘n
besh ichki bila va yana Qosimbek edi ikki o‘g‘li bila...”
[5:192].

To‘rt-besh kun shu tariqa yo‘l bosib, Bobur va odamlari
“Havoli Qutiy” degan g‘orga yetib keladilar. Ko‘pchilik
odamlar g‘orga darhol kiradilar. Bir gancha odamlar
tashqarida qoladilar. Bobur ko‘pchilik tashqarida bo‘lganda
mening ichkariga kirishim insofdan va vijdondan emas
degan xayol bilan g‘or yonida qorni kovlab o‘ziga pana joy
yasaydi, qor devoriga suyanib dam ola boshlaydi. Kuchli
bo‘ron bilan qor yog‘moqda edi. Bir-ikki soatda boshida va
yelkasida qalin qor yuki hosil bo‘ladi. Fop ichidagilar “joy
keng, hammaga yetadi” deb qayta-qayta gichgirganlaridan
so‘nggina ichkariga kiradi va tashqarida qolgan odamlarni
ham olib kiradi. Shu kunlarda ba’zi odamlar qo‘lini yoki
oyog‘ini sovuqqa oldiradi. Bobur esa ushbu kecha
qulog‘iga sovuq ta’sir qilganini keyinchalik
“Boburnoma”da qayd qiladi [5:193].

6. Ragqiblariga, ta’bir joiz bo‘lsa, o‘z dushmanlariga
munosabatlari ham juda o‘xshash, hayratlanarli va ibratli:

Husayn Boyqaro saroyidagi fitna va ig‘volarning avj
olgani, shoirning ukasi Darvesh Alining jazolanishi,
Abdurahmon Jomiy, Mo‘minmirzo, Sabuhiylarning o‘limi
kabi vogealar Navoiyni gattiq iztirobga soladi, gaddini
bukadi. Buning sabablarini bilsa-da, sukut saglaydi, sabr
giladi, adovat saglamaydi, xiyonat gilmaydi, Xxatolarni
tuzatishga, barcha muammolarni ijobiy yo‘l bilan hal
qilishga urinadi va kech bo‘lsa-da o‘z maqgsadiga erishadiki,
bu ham buyuklikning belgisidir.

Shu o‘rinda “Navoiy” romanidan dalil keltirish
ibratlidir: Majididdinning ig‘volari fosh bo‘lib, vazirlikdan
chetlashtiriladi, mol-mulki musodara qilinadi. U ana
shunday kunlarning birida kechasi To‘g‘onbek bilan
gaplashdi: “Umrimdagi eng katta xato — Alisher Navoiyga
dushmanligim bo‘ldi. Men yigirma yildan ortiq Alisherga
garshi harakat gildim — ne ishlar gilganim sizga ma’lum —
Alisher yuragi toza odam edi.

—To‘gri, — dedi To‘g‘onbek boshini quyi solib. —
Alisher Navoiy tulkilikni bilmaydi. Yuragi o‘bdon sof
odam.

—Balli! — dedi Majiddin xo‘rsinib, — Uning gahri ham,
rahmi ham samimiy. Har vagt samimiy. Ne gilaylikki, vaqt
o°tdi, xatoni tuzatib bo‘lmaydi” [8:408].

Shoh Bobur esa, o‘zini zaharlab o‘ldirmoqchi bo‘lgan
Malika Bayda (Ibrohim Lo‘dining onasi)ni jazolamaydi,
aksincha, unga muruvvat ko‘rsatadi, yomonlikka yaxshilik
mard kishining fazilati ekanini isbotlaydi. “Yulduzli tunlar”
romanidan bu vogea quyidagicha tasvirlanadi:

“... Bizni zaharlab o‘ldirmoqchi bo‘lgan bu makkor
xonim uchun eng og'ir jazo shuki, biz mana, tirikmiz! Bu
Xonimning o‘zi-yu o°‘g‘li qilolmagan ishlarni biz
gilmogdamiz!... Malika  bizning bundan  keyingi
zafarlarimizni ham ko‘rsin. Yomonlikka yaxshilik mard
kishining qo‘lidan kelishiga amin bo‘lsin. Agar malikada
vijdon bo‘lsa, o°g‘li qilmay ketgan ishlarni biz gilganimizni
ko‘rib vijdoni azoblansin. Agar vijdoni bo‘lmasa, ichida
faqat baxillik chayonlari bo‘lsa, bu chayonlar o‘zini chaqib
yotaversin. Malikaga bundan o‘zga jazo munosib emasdir!”
[11:527-528.]

7. Navoiy “Xamsa” asari bilan mashhurlikka erishgan.
Buyuk xamsanavis Nizomiy Ganjaviy Sharqg adabiyotida
birinchi bo‘lib 1170-1204-yillar oralig‘ida “Panj ganj”
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(“Besh xazina”) asarini yaratdi, Xusrav Dehlaviy 1299-
1302-yillarda “Xamsa”, Abdurahmon Jomiy 1481-1483-
yillarda “Panj ganj” (“Besh xazina”) asarini yozdi;
keyinchalik xamsanavislik an’anasi davom ettirilib, 300
nafarga yaqin ijodkor ‘“Xamsa” yozganligi aniqlangan.
Navoiy 1483-1485-yillarda yozgan 52 ming misralik
“Xamsa” o‘zbek mumtoz adabiyotining cho‘qqisi,
ma’naviyat xazinasi, jahon adabiyotining noyob va o‘lmas
durdonasiga aylangan asari bilan buyuk xamsanavislar
qatoridan munosib o°rin egallagan.

Bobur “Boburnoma” asari bilan shuhrat topgan.
“Boburnoma” — memuar asar. Ma’lumotlar to‘g‘ri va
haqgoniy yozilgan ushbu asarning 68 ta nusxasi bor, 2568
ta qo‘lyozmasi mavjud, 31 ta tilga tarjima qilingan, 1545
nafar kishining nomi yoritilgan, 400 taga yaqgin joy nomlari
tilga olingan. Jumladan, Namanganning Axsi, Koson,
Pishxoron, Pop qo‘rg‘oni, G‘azna Namangon kabi hududlar
nomi va behi, noshpoti (nok, nashvati ), olu-bolu (olcha,
olvali) kabi mevalari nomi ham tilga olingan.

8. O‘zbek adabiyotida juda kam uchraydigan masnu’
she’r (“mas’nu” — arabcha san’atli, sersan’at degani. Ham
gorizontal, ham vertikal tomonidan o‘qish mumkin bo‘lgan
she’r. U murabba’ (to‘rtburchak), musoviyat tarafayn (ikki
tomoni ham teng) degan atamalar ham bilan yuritiladi)
namunasi har ikki so‘z san’atkori ijodida alohida o‘rin
tutadi.

9. Ular haqida yaratilgan yirik nasriy asarlar: “Navoiy”
(Oybek), “Navoiy va rassom Abulxayr” (Omon Muxtor)
romanlari;  “Yulduzli  tunlar”, Avlodlar dovoni”
(P.Qodirov), “Boburiynoma” (Xayriddin Sulton) va xorijda
30 tadan ortiq roman mavjudligi ular shaxsini o‘rganishda
juda muhim hisoblanadi.

10. Hayotlarining so‘nggi kunlarida ham yuksak insoniy
fazilatlarini namoyon etadilar:  1500-yil dekabrning
oxirlarida Navoiy og‘ir kasalligiga qaramay, do‘sti Husayn
Boyqaroni Astroboddagi g‘alaba bilan qutlash, kutib
olishga chigadi. Sohibgiron Husayn Boygaroning
dabdabali va ko‘rkam taxtiravoni ko‘ringan paytda Mir
Alisherning boshi aylanib ketadi. Bu holatni 0‘z ko‘zi bilan
ko‘rgan Xondamir shunday hikoya qiladi: ”...u zotning
muborak boshi aylanib goldi. Olijanob Amir (Navoiy) Xoja
Shahobiddin Abdulloni o0‘z yaqiniga chagqirib: “Meni
saqlashdan g‘ofil bo‘lmang, ahvolim o‘zgarib”, qoldi dedi.
Shu paytda a’lo hazrating qo‘lini o‘pishga yetishmoq uchun
otdan tushdi. To‘satdan yetishgan kasallikning og‘irligi
oxirgi chekka borib qgolgani va yurishga mador
golmaganidan, mazkur amir va Mavlono Jaloliddin Qosim
qo‘ltiglariga kirib, shu yo‘sinda ilgari yurib, boshini baland
darajali podsho quchog‘iga qo‘ya oldi... Ul buyuklik va
dabdaba doirasining markazi ahvolida o‘zgarish ko‘rib, a’lo
hazrat g‘oyatda qayg‘uli va g‘amgin bo‘ldi. Bu yer to‘xtash
o‘rni  bo‘lmaganlikdan  ahvol so‘rash va iltifot
marosimlaridan keyin o‘tib ketdi. Shu onda bu kasal
sakta(his va harakatning to‘xtab qolish kasali)ga aylanib,
oliy nasabli Amirda qaytib harakat qilish va so‘zlashga
majol golmadi. Kasallik shiddati orta bormoqgda edi.
Natijada mazkur oyning o‘n ikkinchisida yakshanba
(hozirgi yil hisobida 1501-yil 3-yanvar) kuni erta bilan
bogilik nagdini ruh oluvchiga topshirdi va hayot gulshani
bulbulini oliy chamanga jo‘natdi... “ [10:154-161].

Uning o‘limidan tosh yurakli, temir yurakli kishilar ham
yig‘laydilar. Sulton Sohibgiron — Husayn Boygaro uch
kungacha u ahli dillar boshlig‘i Alisherning uyida motam




tutib o‘tirdi. Bu xislat, albatta, do‘sti Navoiy shaxsidan
o‘tgan bo‘lsa, ne ajab.

Bobur hayotining so‘nggi yillari — oila a’zolari bilan
vidolashuvi “Yulduzli tunlar” romanida juda ta’sirli
ifodalangan:

Bobur (o‘g‘li Humoyunga):

— Temuriylarning ko‘pchiligi... fidoyilikni unutib... yo‘q
bo‘lib ketdi. O‘g‘il otani o‘ldirdi. Og‘a iniga xiyonat qildi...
Ogqibatda... bari razolatning qurboni bo‘ldi... Undan ko‘ra...
yaxshilikning fidosi bo‘lgan afzal emasmi?..Mana ammang
Xonzoda begim... Samarqandda meni qutqarib o‘zini
asoratga soldi. Bu fidoyilik meni hamisha... shunday
bo‘lishga undab keldi... Sen ham endi inilaringu...
avlodlaringni mardlikka... fidoyilikka o‘rgatgin.

... “Sendan iltimosim, — deb davom etdi Bobur. — Buni
(“Vaqoi’” — “Boburnoma” ni) avlodlaring ham o‘qisin...
Xatolarimni takror etmanglar. Yaxshi ishlarim... oz bo‘lsa,
ko‘paytiringlar. By kitobdan nusxalar ko‘chirtirib,
Samargandga...  Toshkentga... Andijonga... munosib
odamlarga yuborgin... Men tug‘ilgan yurt bilan alogani

Ilim hdm jdamiyet. X23.2026

uzmanglar. Shoyad men bitgan kitoblar... ikki oradagi
aloganing rishtalari bo‘lsa...” [11:560].

Xulosa. Bir so‘z bilan aytganda, tarixiy, ilmiy, badiiy
asarlarda ifodalangan ulug‘ bobolarimiz shaxsiyatidagi bu
mushtarak oliyjanob fazilatlar zamondoshlari uchun ham,
uning avlodlari uchun ham, ibrat, namuna maktabi bo‘lib
keldi va shunday bo‘lib qoladi. Hazrat Alisher Navoiy esa,
tiriklik, buyuklik, mangulikning betakror timsoli bo‘lib

golaveradi.
“Eng qiyin jasorat ruhning jasoratdir”, — deb bejiz
aytmaganlar. Chunki janglarda botirlik ko‘rsatgan

odamlar ham goho o‘z hayotlariga oid achchiq haqiqatni
aytishga jur’at etmaydilar. Qilgan gunoh va xatolarini
oshkor etsalar, yomon ot qoldiradigandek hayigib, ularni
yashirishga intiladiganlar ko‘p. Shuning uchun tarixda o‘z
hayoti to‘g‘risida bor haqiqatni ro‘yi-rost aytgan
odamlarning ma’naviy jasoratlari asrlar davomida unut
bo‘lmaydi. Ulug® vatandoshimiz Bobur ijod maydonida
z0‘r jasorat bilan qalam tebratgan ana shunday insonlardan
biridir.
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Pe3rome. YOy makonaza Tapuxuil MaB3yJaru XUkosuiapjaa OaJuuil CIO)KET BOCHTANApU Ba XYCYCHSTIApH XaKuaa
¢ukp roputmiaradH. bynna tapuxuii maB3ysna acap &€3ranma €3yBud MyanduaH TacBHpliaHaETraH JIaBp XaéTHHU EKU
TapUXUil IAXCHUHT Xa€TH Ba (aoJIMSATHHHU TapuX XyXOKAaTiIapH acoCua YpraHwuil, NIy IaBPHUHT TAPUXUH KOJOPUTHHH
XaKKOHUI TacBUpJall, NEPCOHAKIAp HYTKUAA YIIa AaBp KUIIWIAPU THIIMIA XOC XYCYCHSTJIAPDHM aKC 3TTUPHUII XAKUAA
Oaradcun 0aéH STHITaH.

KiroueBble ci1oBa: MCTOpHS, paccka3, MPEIKH, MOATHKA, co3narenb, Aoxymia Komupuit, AOaypayd Durpar, Omun
Sxy6os, ITupumkyn Kommpor, Myxamman Amm, Coitum Hcxak, Yiryn, Uzszar Cynran, Oiibex, Xamun OIUMIKOH,
AOnmynna ApHIios.

Pe3srome. B cratee paccMaTpuBarOTCA CpencTBA M OCOOCHHOCTH XYyJOXKECTBEHHOT'O CIOXKETa B HMCTOPHYECKUX
pacckasax. [Ipy HanmucaHuM MPOU3BEACHUS Ha HCTOPUYECKYIO TEMY aBTOP NMOAPOOHO ONMUCHIBACT KU3HB TOTO IepHOJa UITH
XKHU3Hb U JIEATEIBHOCTh ONHCBIBAEMOI0 aBTOPOM HCTOPHUYECKOIO JesTeIsl Ha OCHOBE UCTOPUYECKUX TOKYMEHTOB, TOYHO
0TOoOpaskasi HCTOPUUECKUI KOJOPUT 3TOTO NepHoia, OTpaXkast sI3bIK MEePCOHAXEH.

Key words: History, story, ancestors, poetics, creator, Abdulla Qodiriy, Abdurauf Fitrat, Odil Yakubov, Pirimqul
Qoadirov, Muhammad Ali, Soyim Ishaq, Uygun, 1zzat Sultan, Oybek, Hamid Olimjon, Abdulla Aripov.

Summary. This article discusses the means and features of the artistic plot in historical stories. When writing a work on
a historical topic, the author describes in detail the life of the period or the life and activities of the historical figure
described by the author on the basis of historical documents, accurately depicting the historical color of this period,
reflecting the language of the characters.

Beenenne. Co3maHne Tpou3BeAEHWH HAa TeMy — ONKCBIBAET MaTepuall J>KH3HH, KOTOPBIH IIPEJOCTaBISAET
HCTOPHYECKHX JTUIHOCTEH 3aHMMAET Ba)KHOE M YHUKAJIbHOE  IIHUPOKHE W yIOOHBIE BOZMOXXHOCTH JJISI XYyJIOKECTBEHHOTO
MECTO B XYyJOXKECTBEHHOW nuTepaType. Tema co3maHMA  BOCHPHUATHS NPOONEM, C KOTOPBIMH OH CTaJKHBAeTCs, H
MPOU3BEACHUII 00 WCTOPHYECKUX JIMYHOCTSAX TaKKe€  OIMCHIBACT €ro Kak INpeaMeT INPOU3BEICHMS HCKYCCTBay
IIpUBJIeKasla BHUMAaHHUe MUcaTeled MHPOBOI INTEPATyPHI. [3:158]. Korma mucarens co3gaeT MPOM3BEACHHE Ha

Ha mnepwox He3aBUCHMOCTH Y30€KHCTaHa BIHSIOT  HCTOPUYECKYIO TEMY, OH BOCCO37aeT COOBITHS, KOTOpBIE
JIOCTIKEHUST y30eKcKoi mpo3sl 20-ro Beka, HO B TO K€  MPOM30ONUIM B ucTOpud. llemp cocTouT B TOM, YTOOBI
BpeMsi  Jiydmie — oOpasibl  COBPEMEHHOM  MHpOBOM  CO37aBaTh IIPOM3BEICHMS, MOCBSIIEHHBIE HCTOPHYECKUM
muTepaTypsl. B pesymbTaTe NpOrpeccMBHBIE NPUHLMIBI  JIMYHOCTSM HEAABHETO WM JIAJIEKOrO IIPOIUIOrO, TEeM
MHUPOBOM JIMTEpaTyphl OTPAXKEHBI B Y30€KCKOH JUTeparype, CcaMblM NPUBHMBAS YYallUMCSl YYBCTBO YB&KCHHSA K
B YAaCTHOCTH, B PaCCKa3bIBAHUU HCTOPHIL. HCTOPHYECKOMY IPOMIJIOMY CBOETr0 HapoJa, BOCIUTHIBAs

OcHoBHast yacTb. CHiia BBIIYMKH 3aKIIIOYAETCS B TOM,  JIyXOBHOE IOKOJICHHE, TOOYKAash MX yYHUTHCS y CIABHOTO
YTO Marusi CjoBa JBIKET CEpALEM, 3acTaBlisieT JAyMaTb,  IPOIIIOro, 0Opa3loBBIM acleKTaM >KU3HHU U JeITeIbHOCTH
Habmomate. Ilo 3Toi mpmumHe, OyAb TO TPOM3BEICHHWE  HMCTOPHYECKHX JIMYHOCTEH. M pearnpoBaTh Ha COOBITHS,
MIPO3bI WM TIOA3UH, YEJIOBEK WIIET B cebe CBOM UyBCTBa, H300paxas mpomnioe. B oTomume oT Hay4dHBIX pPadoT,
CBOM IIPHUBBIYHBIC YYBCTBA. JTH TEPEKWBAaHUS M UyBCTBA  INHCATeNb WM IO3T Takke d((PEeKTUBHO HCIONB3YET
OTpaXEHBl B  TEMe MPOM3BEICHUSI ~ WCKYCCTBA.  XYIOXKECTBEHHBIN TEKCT B paboTe Haa HMCTOPHUIECKUM
[IpomsBeneHne  WCKyccTBa ~ CTAHOBUTCS — MPOAYKTOM  IIPEAMETOM, ONHMpasch Ha mpaBay wucropun. Ocemias
OTHOWICHWHA XYyIHOXXHMKa ¢ OblTHEM. To ecTh, Kak  HCTOPHUYECKHE COOBITHSA, XYAOKHUK yremseT ocoboe
WHIMBHIYYM, >KMBYIIMHA B CYIIECTBOBAaHHM, CO3JaTelb BHHMaHHE SPKOMY OTPaXCHUIO HCTOPHUYECKHX GUTYp U
3ayMbIBaeTCsl ~ HaJ  OIpEAEJeHHbIMH  npoOiemamu, oOpasa dTux Joxedl. BBoaut  TekcTypupoBaHHBIE
3abotamu. IlpuumHa, TO KOTOPOH BOCHpHATHE OJTOH  M300pakeHHs B paboTy, YTOOBI OOECHEeYUTh IIUPOKHH U
npoOJIeMBbI CTal0 BHYTPEHHEH MOTPEOHOCTHIO XyNOXKHHKA, BCECTOPOHHMH OXBaT JaHAmadTa BHIPaXKaeéMoOro INepuoia.
TaKke Kacaercs paboThl. «XymoXKHMK BbIOMpaer ¥ Ilpum HammcaHuM NPOM3BEAEHHUS HAa MCTOPHYECKYIO TEMY,
—————————— T ————————————————.,
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aBTOp 00s3aH M3Y4YUTh JKU3Hb WM JESATEIHHOCTh
ONHMCAHHOTO  TMEpHoJia Ha  OCHOBE  HCTOPHYECKHX
JTOKYMEHTOB, TOYHO OIHCATh UCTOPUICCKHAN KOIOPUT STOTO
nepuoza, OTpasuTh SA3bIK NepcoHaked. McTopuueckas Tema
MOJKET OBITh MOJPOOHO OCBEIIEHa B OCHOBHOM B YXaHPax
MIPO3bI, TAKMX KaK pOMaH, pacckas W MOBECTBOBAHHUE, IpaMa
B Tpareauu, KOMEOWs U Jpama, a TaKKe IM033Hs B
SMUYECKOU, OaTIaHOM, TUPUIECKOH m033uK. TOMOHUMBI U
OMHCAHUS TPUPOBI TAKXKE JOJDKHBI HAIOMUHATH 00 3TOH
cpere. OTO KJIOYeBass OCOOCHHOCTb  HCTOPUYECKUX
npousBeneHuid.  Ilucarenp wiM  mO3T  BMecTe  C
HUCTOPUYCCKUMHU JINYHOCTSMHU MPUBHOCHT B MPOU3BEICHHE
XYI0KECTBEHHO 3PEeJIoro, TYXOBHO 3pENIOTO Tepos, YTOOBI
SIPKO BOIUIOTUTH 00pa3 3TuX (uryp, 4roOb MHUPOKO H
BCECTOPOHHE OCBETUTH JaHAMadT Toro mepuoga. Mzydaer

maHAmAadT  ONMMCAaHHOTO TEpHoJa WM  JKU3HH U
JIESITENPHOCTH ~ MCTOPHUYECKOTO  YENNOBEKa HAa OCHOBE
HCTOPHYECKHX JOKYMEHTOB, AapXHBHBIX MAaTepHalOB,
MemyapoB. Taxke BaXXHO, 4YTOOBI peub IEPCOHAXKEH

oTpaxkaja sI3bIKOBbIE OCOOCHHOCTH JIIOJICH TOTrO epHoIa.
TekcTypbl, CBSI3aHHBIE C XYH0’KECTBEHHBIM 3aMBICIIOM
mycatens, He  JOJDKHBI ~ HEBEPHO  HCTOJIKOBBIBATH
HUCTOPUYECKMH  TpollecC W  BBOAWTH  4UTaTensd B
3abmyxnenne. Co3marenb 00s3aH OBITH BEPHBIM HCTHHE
UCTOPHH U CBOEMY 00BEKTy. HecoMHEHHO, apXHTEKTOPOM
COBPEMEHHOW HCTOPHUYECKOH paboOThI, KOTOpas IIOJIHA
CHJIBHOTO HCKYCCTBa B Y30EKCKOW JIUTEpaType, SBISACTCS
Abnpymna Kammpu. [ozke O.fkxy6os, I1.Kaneipos,
Myxammen Amm u  gapyrue  cOpMHpPOBIM  KaHP
HUCTOPUYECKUX POMAHOB CO CBOHMMH IIPOM3BEICHUSAMHU Ha
ucTopudeckue Temsl, B ToM uucie Acan Juimypon. Ero
ucropudeckuii poman «Maxmyn Tapobu» cras OCHOBOM
JUIA CTaOMIBHOTO MecTa B 3Toi jmHuM. Ilpu sToM pomaH
Couma Hcxaka «MecTh 0€3 BOCKpeceHHs» oOecrneunBaeT
NpOAOHKEHUE 3TON Tpaauiuu. OUTpaT Hayajd CBOMl OMBIT
HalMCaHUsl UCTOPHUYECKUX IPOU3BEICHUH B JIpaMaTypruH.
Ero Ttparemus «AOymnbdaii3xaH» - 3TO TpPOHW3BEICHHE,
KOTOpO€ SIPKO OTpaKaeT TpPeXh MHCTOPUH W  YHaJloK
JMHACTHH AIITapxXaHua0B. B HeM reHeanornst mokoJeHUH
MOXET XPOHOJOTHYECKH OTPaXaTh NCTOPHUUECKYIO MIPABIY.
[To3xe wcTOpHMYECKHE Tpareuy TaKWX IHcaTeNel, Kak
Vitryn, U33ar Cyntan, Oitbex, Xamun Onuvoxon, A6aysia
ApuIIoB, cTanu SIpKUM COOBITHEM B JHTEpaType, M 3TU
MIPOU3BEACHUS IOKa3aJIu OOJBIION  XyIO>KECTBEHHBIN
MOTEHIMAJ JpaMbl B CO3ZAHHU 00pa3a HCTOPUYECKOTO
nesitens. Ko BpeMeHHM — HE3aBHCHMOCTH  KaHPY
MIOBECTBOBAHUSI B SMMYECKOM >XaHpPE YJIEISUIOCh OOJblIe
BHUMaHMsi, 4eM B Jro0oM japyrom skanpe. [Ipeamer
UCTOPUHU PACIIUPUIICA, U CO3AAHUE UCTOPUUECKUX UCTOPUN
OblcTpo crano Tpaauiueid. [lpyrue BUABI 3TOTO Takxke
CTau HOMYJISPHBIMU. Kommentupys y30ekckoe
nosectBoBanue B 2012 rony, nuTepaTypHbBIH KpUTHK Y.
JlkypakynoB — ckazan:  «Mcropum, Tmpexae  Bcero,
MPUHAAJICKAT HCTOPHYECKOMY, TO €CTh MpPONUIOMY, B
XPOHOJIOTHYECKOM TIOPSIZIKE; BO-BTOPBIX, TH HCTOPHUHU B
OTIPE/ICTICHHON CTENEHH OTPAXKaI0T UCTOPHUKO-KYJIbTYPHBIE,
HNCTOPHUKO-COIMATIbHBIE, HCTOPHKO-OBITOBBIE, HCTOPHKO-
TICXOJIOTHYECKHUE MTPOIECCHI; B-TPETHUX, U, CAMOE TJIABHOE,
B 2012 romy y30ekckoe IOBECTBOBaHUE SIBISETCS
HACJICIHUKOM THICSUENETHUX XYA0KECTBEHHBIX TpaguLUN
TypenKO-y30€KCKOH TPO3bl, 3aKOHHBIM IIPEJICTABUTENIEM
KJIACCUYECKON MO33UM U COBPEMEHHOM mpo3bl BocToka u
3anaga [1:13]. HenmaBHo takue mnucatenau, kak Hazap

Ilim hdm jdamiyet. X23.2026

75

Omankyn, Oraymu, [Ilomm bByraeB, Maxkam Maxmy,
®apxon  XampomkanoB, ['ymom Kapumu, Puconar
XatimapoBa, Temyp KypOon, mpoBenn yHHKaJIbHBIC
U/ICOJIOTUYECKUE HCCIECOBAaHNUS B pa3pabOTKe MCTOPHI Ha
HCTOPHYECKHE TEMBI. B IIpON3BEAEHHUAX HCKYCCTBAa MOXKHO
BOCCO3/aTh  PEalbHOCTh, W3MEHECHUS B  IIOBEACHUH
YeJoBeKa U ero JeATeNIbHOCTH B XYJ0XKECTBEHHOH (opme.
Takue mnpousBeneHUs, CO3JaHHbIE B MOITUYECKOH WU
npo3andeckod (opMe, 3aHMMAIOT IOCTOMHOE MECTO B
COKPOBUIIHHIIE HalleW JUTepaTypbl. MBI MOXXeM BHIETbH
Takue paboThl B paboOTax HAIIMX MOATOB, TAaKHX Kak
Oypkar, AbOxymna Asnonu, Onsbek, Kyzapar Xwukwmar,
3adap duép. B wactHOCTH, Xamug OIMMKOH CO3/1alT TaKHue
CKa3KH, Kak «AWryns u baxtuépy», «Cemypr umn Ilapuzon
n byném» Ha ocHOBe sydmux ImeneBpoB (HOIBKIIOpA.
Kpome Ttoro, B iuTepaTypHONl KpUTUKE €CTh KOHILEMLIHS
MOOMIIBHOTO CIOJKETa: «IJTO CXOXKHE CIOKETBI B YCTHBIX
MPOM3BEACHUSX PAa3HBIX HAPOJIOB, YTO OOBACHSACTCA TEM,
YTO JINTEPATYPHBIE IMPOM3BEICHHUSA IIEPEMEIIAIOTCS U3
OJTHOTO KYJNbTYpHO-UCTOPUYECKOTO pErHoHa B ApYyroi

UCTOPUKO-KYJIbTYpHBIH peruoH.IlosBnenne MoOUIBHBIX
CIOJKETOB ~ DKCIEPTBI  CBA3BIBAIOT C  YKPEILUICHUEM
MEXAYHapOAHBIX KYyJNbTYPHBIX CBsI3eH. JluTeparypHblil

kputuk baxonup KapumoB: «B meneBpax peakoro
HCKYyCCTBA BaXKHA BHEITHOCTh JIUTEPATYPHBIX TEpPOCB,
0COOCHHO B TIOPTPETHOM JHMHWHM, TAEe TJla3a HWIparoT
HEHTpaNBHYI0 poib. COCTOSHHUE cepala W IyIIH YeloBeKa
YK€ OTPaXCHO B €r0 CIIOBAaX W TJla3aX »,— M IMPHUBJICKAET
ocoboe BHUMaHHUe K riiazy Ha noptpere [2:54]. «Ha ynuue
AnekcaHJpa ONKCHIBAIM KakK JDKEHTIbMEHA, TMIAaHTa, C
JBYMsI aHrejaMd Ha IUIe4aX, U ero JIMIO CHsIIO0, Kak
yTpeHHee conHume. S yBuzmen 1mepen coboil  O4eHb
YPOITMBOTO MYXXUHHY C JIMIIOM TAKUM XK€ YPOIJIHBBIM, KaK
y BOJNKa, C TIJla3aMy, TMOJHBIMH MPEAPACCYAKOB U
MOIO3pEHHH ». Anekcanap ObLT MPOCIaBIeH Cpeau Joaei
Kak TeHb bora Ha 3emite u maxe camoro bora. U sTot ctpax
OBLT JOCTATOYHOW MPUYIHHOM, YTOOBI JIOAHM TOJYHHSIIACH
emy. OH Bcerja CMOTPHUT Ha YeEJNOBEKa C IMOJO3PEHUEM W
mogo3penreM. M 3to ecrectBeHHO. BOKpyr Hero MHOTO
pasHBIX JIOACH. ANCKCaHIp yMeeT pa3iuuaTh JIoAeH H
MPUBBHIK 3HATH MX MpEIHAa3HAYeHHE OT WX Tia3. s Hero
Ba)XHO JIEP>KaTh CBOIO KHM3Hb M COCTOSIHHE B CBOMX pyKax
Ha BCIO JKM3Hb. Ero JMIO, «HAalNOMHHAIOIIEE XOJIM,
MPOPE3aHHbII JOJMHAMH BECHBI U YIIEIbs, Pa3IupacMoro
HAaBOJHEHHEM», YKa3blBa€T Ha TO, YTO OH IPOXHUII
KPOBOIIPOJIUTHE TOCPEOH BOWHBI, B TO BpeMsi KaK €ro
«XOJIOJHBIC KaK BOJYBH KEPTBBD» TJla3a JalleKd OT
COCTpaJaHus.

«... Anexcanopy Heuezo nonumams Hu 6 cebe, HU & auye,
Hu 6 ceoux Oeticmgusx. Koowca Ovina nopmanvhou, dadce
OYeHb MOICMOU, CYXOU U HeMHo2o naxaa benxou. Obpasvi,
BbIPAICEHHbIE 8 MAKOU peull PACCKA3YUKA, PACKPbI8Aom
xapaxmepuylo uepmy obpaza Anexcanopa. B mo sce apems
MOJCHO cKa3ams, 4mMo aemopy y0diocb HOIHOCIbIO
PAcKpulmb  C80OU  Xapakmep, ONucas  GHEWHUll  6U0
usobpasicenus. «... y Anexcanopa cuacmaugoe Jauyo,
2ueanm, 08a amzend, CUOAWUX HA €20 NIedax, U e20 JUYo
cusem, Kaxk pacceemuoe COIHYe» HANOMUHAem ell, Ymo
npumecHeHue U a2peccus CMAaiu YAacmvl) ee JiCUSHU.
XymoKeCTBEHHBI 00pa3 HAXOAWT BBIPAKCHHUE B THIIAX,
CO3/IaHHBIX TPO30H, B TEPMUHAX COBEPIICHHON KPaCOTHI.
Tem He MeHee, CIEAyeT TaKXKE OTMETUThb, YTO
«ICTCTHYCCKUU HJeall TAKXKE y4acTBYeT B (DOPMUPOBAHUHU




00pazoB, KOTOPBIE HE TIOKPHITH a0COIOTHOW KPacoTOH, HO
TOJIBKO B TMpeaeliax pa3MepoB KaTeropuu Oe300pa3ust
scretukm» [4:11]. TIpomoikass MHEHHE YYEHOTO, MOXKHO
CKa3aTb, YTO Ha OCHOBE 00pa3a, XapakTepa U MOPTPETOB, Ha
KOTOPBIX OCHOBaHa Kareropusi 0e300pasusi, IOHITHE
KpacoThl,  INPOTHBOCTOAIIEE  TakoMy  0Oe3o00pasmio,
npeyBennueHo. B obOpasze Hazap Dmankyn Ttakke
JIOMHUHHUPYET 3TOT acIeKT.

W3BectHO, 4TO 00pa3 Auekcanapa MakemoHCKOro
LIMPOKO HCIOJB30BANCS B (DOJBKIOpPE M JIMTEpaType.
[TepBriM mpousBeneHueM AjiekcaHnpa MakeToHCKOro ObLI
«[Icemo KamnucTxen», HanucaHHBII B TIEPBOM BEKe
Halleu 3psbl.

ITo3ke ydeHsle MOKa3zamm, 9TO COAEpIKAIIascs B HEM
nHpOpManus OblIa JOXHOW. YcTHas Tpamuims Hpana u
apaOCKUX HapoJOB, IpeBHeWHAWiCKas smores «Kammra u
Jumaa» Take OTHOCHTCS K o00pa3dy AJexcaHgpa
MakenoHCKOrO. B KJIACCUYECKOM JuTeparype
«MckannapHoma» Huzamu I'samkesn, «Oiinait
Hckannapuin» Amupa Xycpasa, «XupagHomai
Wckangapuii» AbGaypaxmona Jbxamu, «Canon
Uckanpapuit» Amumepa Haeom wu3obpaxkaior o6pa3
Anexcanapa Benukoro kak cmacuTens uenoBeka. BuaHo,
yro Anmmep HaBon 3¢ QeKkTHBHO MCTIONB30BaJI HapOJHbIE
Jere’ipl B maToM smnoce «Xamcay «Cannu Mckannapuii».
Bribop Ammmepa HaBom Amnekcannmpa Bemumkoro xkax
COBEpPILICHHOTO YeJIoBeKa, CIpaBeINBOTO aps,
(OJBKIOpHAs M PENUTHO3HAS JHUTEpaTypa TaKkKe ChIrPaIH
Ba)XHYIO poib. Ilpm co3maHmm 3Toro oOpasza MO3T
onupaercsi Ha HH(oOpMaLKIO, JereHAbl U MU(BI O JINUHOCTH
AnexcaHapa, muTHpyeMmble B ero pabortax «Mcropus
IIpopoka wu IlpaButens», «lcTtopuueckoe OCTOSITHUE
Amxama». Korma Anummep HaBom HauMHaeT co3gaBaTh
obpaz AunekcaHapa, OH TIIATENbHO H3Yy4aeT TOIXOM
XaMCaHaBUTOB M CTapaeTcs IOKa3aTh €ro YHHKAJIbHBIM
00pazom.

Amnmep HaBom wm3obpaxkan Vckanmapa He TONBKO B
snoce «Cannu HWckannmapuit», HO W B 3moce «Xaipar
yib-abpop».  «3epkano  AnekcaHapa» B JIPY3bsX,
«AJekcaHzp - mocoi», B «JIMCOHYT Talipe», «ApUCTOTENb
n Anexcannp». Boobuie, B nureparype HaponoB Boctoka,
B uactHoctH, B odmoce «Cammu Wckannmapuii» o0pa3
Anexcanapa MakeZOHCKOTO ONUCAH KaK CIpaBeIIUBBIN
napb. UYurarens CKa3KH NPHUXOTUT K BBIBOAY, YTO 3JIBIE
JIIOAM, KOTOpHIE HE 3HAIOT CBOMX I'paHUII, MOTBOPCTBYIOT
BOXKIICJICHUIO, YTHETAIOT, HACHJIBCTBEHHO YHHYTOXKAIOT
JI00pO ¥ TBITAIOTCSL JOCTUYh CBOMX IeJIeH, B KOHEYHOM
uTore OyAyT TIPOKIATHI JIIOABMH, TE€pEAaHHBIMU U3
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MOKOJICHNSI B TIOKOJIEHHE C AypHBIM HMEHeM. B KoHIe
KOHIIOB, €CTh NOroBOpKa: «Ecam Bel crpsiyeTe manueHra,
TemrepaTypa OyJeT BbIsIBICHa». B mbece «HET» MOsBISIETCS
cuMBoJmUYeckd. TaliHa packpbiBaeTca uepe3 oOpa3 Haid.
3mech, HECMOTpsS Ha pa3nmmuumsi B CTWwie U oOpase,
OpHUTMHANbHAs WAes JETCHABl COXpaHWiIack B padorax
000UX XyJIOKHUKOB.

B ucropun MoXHO HaOIIONATh CHUIIBHBINH KOH(IUKT B
COCTOSTHHH NTapUKMaxepa MoCIe TOro, Kak OH y3HAEeT CEKpET
Anexcasapa. OnHKH — 3T0 (opMa TOHKO-AWHAMHYECKOTO
HCKYCCTBA, IIOTOMY 4YTO OHH UMEIOT PEATUCTUIHBIN CIOKET
W OXBaThIBAlOT CEPUI0 DPAa3BUBAIOLIMXCS COOBITHI
JBIDKCHWE  TIPOCTPAHCTBA W  BpeMeHH. [locKonbky
MPOU3BEICHUE HCKYCCTBA OTPaXKaeT PeabHOCTh, B LIEHTPE
KOTOpOH  HAaxXOAWTCI M300paKeHHWE  UYEJIIOBEKa, BCE
KOH(IMKTBI, KOTOPbIE  CYIIECTBYIOT B  pEalbHOH
YEJIOBEUECKOM XM3HHU, OTPAXKAIOTCSI B HEM XYA0KECTBEHHO
[3:268]. MbI BuAMM TpH3HAKH BHYTPEHHETO KOH(MIUKTA B
UCTOpUHU. «MHE HUYero He HPaBUTCS, CEKpeT AJIeKcaH[pa,
KOTOpBIN BOILEN B MEHS, HE JIaeT MHE IOKOs1, HO 51 Oosiyics
PacKphITh €ro. 51 ObT B COCTOSIHWMH, KOTJa MOH SI3BIK MOT
OBl croperh wWIM MOH s3BIK cropen Obl. "Jlromu, y
Anekcanapa ecth por!" xorga s ckaszaja 3TO, MOE€ CEpILE
KOJIOTUJIOCH B OTBET, NPEJACTaBIIsAA, YTO IMPOU3OUIET CO
MHOH 1 MOMMH OJIM3KUMHU.

B  mpose dacto  mpeoOnamaet  (opmanbHas
OpPUTMHAJIBHOCTH. JlaBaTh  feTamm  4epe3  CHMBOJIBI,
oOpamasick K NpOIUIOMY, HampaBisisl YUTATENsl K TaiiHe
HEOBITHSA, XapaKTEpPHO A ero cTwiid. M B 3TOo# mcropum
9TH MECTa B CTHJIC IIHCATC/II, KaXCTCsd, HCMHOI'O
Beienatorcsa. CHadana 4YHTaTeNlb HajgeeTcs Ha HOBYIO
MHTEPIPETALMIO TI0/IX0/1a aBTOpa K JapeBHeMy Mudy, u
MIO3TOMY OH €CTeCTBEHEH. I ri1aBHbIN repoi, 1 paccKka3zqumk
— 3710 0o1HO Jnno. OH JeTaIM3MupyeT JeTanu OT pachana a0
KyJIbMUHAIIMOHHOTO COOBITHS.

3akaiouenne. TakuMm  obOpa3oM, HHTEpIpETAIH
ucropudeckux obpa3oB B  pacckazax XX  Beka
MpencTaBiIsieT CcOOOM CIOXKHBIM MPOIECC, COUYETAIONTUI
HUCTOPHYECKYIO  JOCTOBEPHOCTH M XYJ0)KECTBEHHBIH
BeIMBIceN. [Tucarteny, oOpamasch K MPOMIIOMY, HE TOJIBKO
BOCIIPOM3BOJSIT ~ WCTOPHUYECKHE  COOBITHS, HO W
TMEPEOCMBICIIMBAIOT UX, MMTpUAaBasi UM HOBOC 3ByYaHUC.

Hcroprueckuii pacckas BBINOJIHIET BOXKHYIO (QYHKIIHIO
COXpaHCHMA KyNbTypHOH TaMiITH U  (OPMHPOBAHUS
HaIIMOHAJIBFHOTO caMoco3HaHMUA. OH IO3BOJISIET YHUTATEIIO
riy0sKe TOHSTh KaK MpOILIOoe, TaK U COBPEMEHHOCTh Yepe3
NPU3MY XyJ0XKECTBEHHOTO 00pasa.
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Tayanch so‘zlar: rivoyat, folklor, she’riy shakl, stilizatsiya, modifikatsiya, badiiy uslub.

Rezyume. Mazkur o‘zbek adabiyotida rivoyaviy she’riyat va uning poetikasi muammosi ilmiy-nazariy tahlil gilinadi.
Ayni masala she’riyatda folklorizmning vujudga kelishi hamda adabiy tur va janrlararo stilizatsiya hamda modifikatsiya
hodisasi sifatida anig misollar orgali tahlillar orgali umumlashtiriladi.

KuaroueBble ciioBa: moBecTBOBaHUE, (OIBKIOP, MOdTHYECKAs GopMa, CTHITH3ALHS, MOIU(PHUKALHS, XyI0)KESCTBCHHBIH

CTUJIb.

Pe3tome. B naHHOI cTaThe MpEACTaBICH HAYYHO-TEOPETHUYECKHUM aHAIN3 MPOOIeMbl TOBECTBOBATEIBHON MOI3UHU U €€

MO3TUKK B Y30€KCKOH IuTeparype.

IIpobnema paccmaTpuBaeTCsl Ha OCHOBE aHalW3a KOHKPETHBIX MPUMEPOB

BO3HUKHOBCHU S (bom)Knopa B I10331H, a TAKKC (l)eHOMeHa CTHJIM3aluu U MO]II/I(l)I/IKaIJ,I/II/I JINTEPATYPHBIX TUIIOB U KaHPOB.
Key words: narrative, folklore, poetic form, stylization, modification, artistic style.
Summary. This article presents a scientific and theoretical analysis of narrative poetry and its poetics in Uzbek
literature. The problem is examined through specific examples of the emergence of folklore in poetry, as well as the
phenomenon of stylization and modification of literary types and genres.

Kirish. Har bir xalq adabiyotining o‘ziga xos tarixiy
taraqqiyot tadriji, shakllanish bosqichlari mavjud. O‘zbek
adabiyoti ham hozirgi jarayonga gadar juda katta tarixiy
davrlarni bosib o‘tgan holda turli darajadagi shakliy-uslubiy
izlanishlarga erishdi. Ma’lumki, barcha xalglar adabiyoti
tarixida kechgani kabi o‘zbek adabiyoti ham xalq og‘zaki
ijodi merosxo‘ridir. Ayni xalq og‘zaki ijodidagi boy milliy-
ma’naviy meros, olam va odamni anglash yuzasidagi
e’tigodiy munosabatlar yozma adabiyotga ko‘char ekan,
turli xil badiiy shakl va san’atlarning vujudga kelishiga
zamin yaratgan.

Bugungi kunda adabiyotimizning barcha tur va
janrlarida kuzatilayotganidek, she’riyatda ham sifat jihatdan
o‘zgarish va yangilanish jarayoni kechmoqda. Bu narsa
birinchi galda badiiy tasvirning o‘ziga xosligida,
qahramonlarning ma’naviy-intellektual faoliyatida, ruhiy
hayotida namoyon bo‘layotir. Ma’naviy qadriyatlarni
bashariy mezonlar bilan o‘rganish va baholash, o‘zlikni
anglashning o‘sishi, xalqimizning ma’naviy sarchashmalar
ildizlariga gaytishi asosida mustaqillik mafkurasini yanada
mustahkamlashga intilish ma’lum darajada hozirgi davr
she’riyatida namoyon bo‘lmoqda.

Adabiyotlar tahlili va metodologiya. Rivoyat janri va
uning o‘ziga xos xususiyatlari bo‘yicha folklorshunoslikda
salmogli ilmiy ishlar mavjud. Shuningdek, mumtoz va
zamonaviy o‘zbek she’riyatida ramziy-majoziy tasvir,
badiiy psixologizm, obraz va ritm munosabati, hayotni
poetik talgin etish taomillari, ijodkor shaxsiyati va lirik
gahramon, xalgona poetik tafakkur, uslubiy izlanishlar,
modern she’riyat poetikasi, she’riy turkum tabiati kabi
masalalar yuzasidan adabiyotshunosligimizda bir gancha
monografik  tadgigotlar  yaratildi. Xususan, o°‘zbek
adabiyotida nasriy she’r [3], she’riyat badiiy taraqqiyotida
folklor [7], shoirlarning folklorizmlardan foydalanish
mahorati [1], she’riyatda dialog va uning badiiy funksiyasi
[9], an’ana va badiiy mahorat [2], she’riyatda janrlar
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modifikatsiyasi [10] kabi masalalarning ilmiy-nazariy
tahliliga bag‘ishlangan tadqiqotlarda she’riyatga yangicha
garashlar ilgari surilgan, ilmiy-nazariy umumlashtirilgan.
Lekin rivoyatlarning nazmiy ifodasi hamda unda shoirona
mahorat masalasi yuzasidan hanuzgacha ilmiy munosabat
bildirilganicha yo‘q.

Natijalar. Asrlar davomida yaratilgan va avloddan
avlodga yetib kelayotgan xalq og‘zaki ijodi namunalari
barcha davrlarda avlodlar tomonidan  yangilanib,
shakllantirilgan holda boyitiliib, g‘oyaviy-estetik jihatdan
takomillashtirilib kelinadi. Ma’lumki, “Folklor xalq hayoti
va tarixiy yo‘lining badiiy solnomasidir. O‘tmishda yashab
o‘tgan real tarixiy shaxslar bilan aloqador xalq qarashlari va
tarixiy vogea-hodisalar bir qator an’anaviy epik sujetlarning
tug‘ilishiga asos bo‘lib xizmat qilgan. Tarixiy dostonlar,
tarixiy qo‘shiqlar, tarixiy rivoyat va afsonalar sujetining
zamini bevosita real voqelik asosiga qurilishi bilan
xarakterlansa, folklor asarlarining sujet-kompozitsion
tizimidagi ko‘pgina motiv va obrazlarning tarixiyligi ham
xalq ijodining ijtimoiy hayot bilan bevosita bog‘ligligini
ko‘rsatadi. Shuning uchun ham folklorni ajdodlarimiz
o‘tmishining badiiy tafakkur vositasida yetib kelgan tarixiy
xotirasi deb hisoblash mumkin” [4, 5].

Shu ma’noda, rivoyatlar o‘zining tematik tasnifi hamda
janriy xususiyatlari bilan alohida ahamiyat kasb etadi.
Ta’kidlash kerakki, har qanday hodisa, xususan, badiiy
asar, san’atlar vaqt o‘tishi bilan sayqallanib davr talabi,
inson ma’naviy ehtiyoji hamda tafakkur tabiatiga ko‘ra
muayyan shakllanish va yangilanishlarga uchraydi. Zero,
“Rivoyat janri xalq qahramonlari, axloq normalarini naql
etib, real faktlar misolida tasdiglaydi. Unda ideal odob,
mehnat tajribalari ma’qullanib, salbiy belgilar qoralanadi”
[5:75]. Shunday ekan garchand rivoyat xalq og‘zaki ijodiga
mansub janr sifatida asosan, nasriy bayonda ifoda gilinsa-
da, keyinchalik mavjud rivoyatlar she’riy yo‘sinda badiiy
talqin qilinish hollari ham ko‘plab uchraydi.
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Muhokama. Folklorshunos olimlar ta’riflaganidek,
“Rivoyat janrining muhim xossalaridan biri hikoya qilish
uslubi bo‘lib, u nasriy bayonga asoslanadi. Bu narsa ustvor
yo‘nalishga ega. Mazkur jihat uni afsona janriga
tenglashtiradi. Vogealar bayonida monolog, dialoglar
deyarli qo‘llanmaydi” [5:5]. Mazkur qarashlarni inkor
etmagan holda aytish mumkinki, so‘nggi yillarda folkorga
xos an’analar, badiiy tasvirlar zamonaviy adabiyotning turli
janrlarida qorishiq holda kelishi bir qgator ilmiy
tadqiqotlarda e’tirof etildi. Xususan, adabiyotshunos
L.Sharipova bu borada shunday ta’kidlaydi: “Folklor
materiali ma’lum ijodkor tafakkuri bilan qorishib, badiiy
asar tarkibidagi unsurga aylangandagina folklorizm
tug‘iladi. Ayniqsa, sintezlashgan folklorizm asar tarkibiga
qgorishib ketadi va asar sujetini boyitadi,
mukammallashtiradi, shoir magsadining yuzaga chigishida
muhim rol o‘ynaydi. Biror bir ijodkor folklorga xos sujetni
o‘z asari sujetiga singdirib yuborsa va bu ikki sujet
qorishib, ajralmas holga kelsa, murakkab folklorizmning
sintezlashgan ko‘rinishi yuzaga keladi... Aksariyat hollarda
sintezlashgan folklorizmni yuzaga keltirishda xalq rivoyat
va afsonalari sujeti muhim o‘rin egallaydi” [7:17].

Darhaqiqat adabiyotda bunday hodisalar ko‘plab
uchraydi va xalq og‘zaki ijodiga xos badiiy tasvir, an’ana,
motiv, sujet kabilar yozma adabiyotda o‘ziga xos talgin
qilinishi ilmiy asoslangan. Shuni ham e’tirof etish kerakki,
ayni jarayonda istalgan tur va janrdagi badiiy asarlarda
folklorizmning yuzasga kelishi bilan bir gatorda adabiy tur
va janrlararo stilizatsiya hamda modifikatsiya ham muhim
ahamiyat kasb etadi. Tadgigotchi Q.Mamiraliyevning
filologiya fanlari bo‘yicha falsafa doktori ilmiy darajasini
olish uchun olib borgan tadgigotida shunday xulosaga
kelinadi: “Modifikatsiya hodisasi estetik mezonlar,
gonuniyatlar  turlarining  boshqalari bilan ma’lum
chegaralarda qo‘shilishi, o‘zgarishga uchrashida namoyon
bo‘ldi. Davr she’riyatida modifikatsiya hodisasining yuzaga
kelishi, o‘zbek adabiyotshunosligida ushbu jarayonning
amaliy va nazariy ahamiyati, barmoq vaznida yozilgan
she’rlarda janr chegaralarining erkinlashuvi masalasi ochib
berilgan. Istiglol davrida lirik janrlarning muayyan
qoliplarga tushmasligini ko‘rish mumkin. Yangilanish
bosqichida o‘zbek she’riyatining shakliy va mazmuniy
ko‘lami bir gadar kengaydi. Mavzuning ifoda tarzi, janrlar
va uslublar rang-baranglik kasb etdi” [10:60].

Ma’lumki, nasriy asarlarda rivoya uslubi badiiy niyatni
amalga oshirish vositasi sanaladi. Lirikada muallif va
gahramon munosabatini gadriyaviy mezonlar belgilab
bergan holda borliq va uning estetik ahamiyatini baholash
hamda anglash kompleksini vujudga keltiradi. Mazkur holat
birinchidan, badiiy nutgning amaliy-estetik ishlanganlik
darajasini tafovutlaydi, shuningdek, rivoya texnikasining
funksional ahamiyatini oshiradi. Bundan tashgari, muallif
va gahramon pozitsiyasiga oydinlik kiritadi.

Folklorshunos olim K.Imomov o‘z izlanishlarida
ta’kidlaydiki, “Roviy rivoyat so‘zidan olingan bo‘lib,
shaxsan eshitgan narsalarni takror aytuvchi ma’nosini
anglatadi. Ayrim faktlar roviylarning gadimda mavjud
bo‘lganligidan xabar beradi. Abu Rayhon Beruniy
musulmon olamida professional roviylar bo‘lganligi haqida
shunday xabar beradi: “Ash Sha’biy musulmon
rivoyatlarini naql qiluvchi roviy”... Aytish mumkinki,
gadimda roviylar bo‘lgan. Keyinchalik roviychilik yo‘q
bo‘lib ketgan. Shundan keyin rivoyatni xohlagan vaqtda
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xohlagan kishi aytishi mumkin. Uni professional ertakchi
yo dostonchi aytishi shart emas, balki eshitgan, bilgan
shaxs xohlagan vaqt va formada hikoya qiladi” [5:72].

Rivoyatlar yuzasidan muxsus tadgigotlar olib borgan
olim K.Imomov janr tasnif yuzasidan shunday munosabat
bildiriladi. “Ma’lumki rivoyatning ikki xil tasnifiy mavjud.
Biri uning mavzusiga ko‘ra, ikkinchisi badiiy-shakliy
tuzilish mezoniga ko‘ra tasnifdir. Tasnifning ikkinchi xilida
asosiy e’tibor sujet tuzilishi (struktura), aniqrog‘i, shakl-
shamoyili, motivlar elementiga garatilgan. Aytish joizki,
rivoyatning badiiylik darajasi nisbatan kuchsiz” [5:79].
Ilmiy manbalarda e’tirof etilganidek, “Roviy — (hikoyachi,
gissa aytuvchi, xabar, ma’lumot beruvchi) epik
asarlardagi rivoya subyekti, vogealarni hikoya gilayotgan,
ular kechayotgan makon va zamon, ularda ishtirok
etayotgan personajlarga oid tafsilotlarni yetkazib, tasvir
predmetiga u yoki bu tarzda munosabat bildirayotgan
shaxs. Epik asarda rivoya, ko‘proq, muallif, ba’zan esa
personaj tilidan olib boriladi. Shuningdek, ba’zan asarda bir
necha roviyning ishtirok etishi ham kuzatiladi” [8:256-257].
Shunday ekan, rivoyatlarni nazmiy bayon etishda mazkur
holat yanada yirik planda namoyon bo‘ladi. Mazkur holatni
shunday izohlash mumkinki, rivoyatda asosan, vogea, sujet
va uning mazmun-mohiyatining bayoniy ifodasi muhim
ahamiyat kasb etadi. Asosiy e’tibor muayyan voqea
mohiyatini estetik ta’sirchanlikda yetkazishga qaratiladi.
E’tirof etish lozimki, fizika qonuniyatlari asosida
izohlaydigan bo‘lsak, badiiy talginda epik bayon an’anaviy
kuchlanishga ega bo‘lsa, nazmiy ifoda yuqori kuchlanishli
quvvatni sodir giladi. Nazariy jihatdan shoir muayyan
rivoyat va uning mazmuni ta’sirida ayni o°‘sha ruhiy holatga
ko‘chgan holda mavjud sujetni lirikada qayta yaratishga
urinadi. Bu o‘rinda ijroviy lirika yetakchi ahamiyat kasb
etadi.  Ma’lumki, “Ijroviy lirikaning  subyektiv
shakllantirilishiga ko‘ra farqlanuvchi ko‘rinishlaridan biri,
lirik kechinma o‘zga shaxs tilidan ifoda etiluvchi she’r.
Ya’ni bunda shoir go‘yo o‘zga shaxsga evriladi, uning
“roli”ni ijro qiladi, natijada ijroviy lirika gahramoni lirik
kechinmaning yagona subyekti bo‘lib qoladi. Ijroviy
lirikaning ildizlari kurtak holida xalq og‘zaki ijodida,
mumtoz she’riyatimizda kuzatilsa-da, uning keng
ommalashishi XX asrga to‘g‘ri keladi” [8:110].

Manbalarda qayd etiladiki, shoir “Xilvatiy (Mulla
Yo‘ldosh To‘raboy o‘g‘li)ning hayotlik chog‘ida uchta —
“Mavludi sharifi turkiy”, “Sayr uljibol min sayr irrijol”
(“Erkaklar sayridan bo‘lmish tog® sayri”), “Chirogi
maktab” she’riy risolasi chop etilgan va ular xalq orasida
mashhur bo‘lgan. “Sayri jibol” (1328) masnaviy usulida
yozilgan, “Charog‘i maktab” esa axloqiy, diniy-tarbiyaviy
she’riy asar. Bu asar aqoidlar (e’tiqodlilar) haqida yozilgan
va boshlang‘ich maktab bolalariga mo‘ljallangan. Unda
Allohning sifatlari, uning vyaratuvchiligi, mutlagligi,
Qur’onda zikr qilingan 25 payg‘ambar nomlari, oxirgi
payg‘ambar Muhammad (s.a.v.) sifatlari: me’roj voqealari
she’riy tarzda bayon etilgan. Xilvatiy “Mavludi sharif’ni
turkiyda yozgan. Bu mumtoz adabiyotda payg‘ambar
mavludlari haqida o‘zbek tilida yaratilgan birinchi she’riy
rivoyatdir” [11].

Zamonaviy she’riyatda folklor an’analarining Xos
xususiyatlarini o‘rgangan L.Sharipova o‘z tadqiqotida
“Adabiy alla”, “Adabiy yor-yor”, “Adabiy topishmoq”,
“She’riy latifa” kabilarni folklorizm hodisasi sifatida e’tirof
etgan holda wularga atroflicha ta’riflar beradi. Olima




ta’kidlaydiki, “Dastlabki yozma allalarni bolalar shoirlari
yaratishdi... Vaqt o‘tib bolalar shoiri sanalmagan ijodkorlar
ham allalar yaratdilar. Bu janr stilizatsiya gilingach, folklor
allasidan farqlash uchun “adabiy alla” atamasini qo‘llash
ehtiyoji paydo bo‘ldi... Yozma allani ham folklorga xos
alladan farqlash uchun shartli tarzda “adabiy alla” istilohini
qo‘llash maqgsadga muvofiq” [7:20-21]. Bundan tashqari,
“She’riy latifa” xususida munosabat bildirar ekan uni
faslida “yozma latifaning she’riy tarzda yaratilgani, unda
zukkolik va kulgu vobastaligi, XX asrning 70-yillarida
she’riy latifalar yaratgan E.Vohidov xalqona hajvni yozma
she’riyatga ko‘chirib, bu borada o‘ziga xos yo‘l tutdi”
[7:22], — deya alohida e’tirof etadi. Ayni xulosalarga
hamohang ravishda yana bir monografik tadgiqotda ham
she’riyatdagi rivoyaviy usul haqida ixcham munosabatlar

aks etadi. Tadqiqot muallif e’tirof etadiki, “Abdulla
Oripovnig hajviy she’rlaridan yana biri “Qaysar bola”
1994-yilda yozilgan. Ushbu she’r sarlavhasi ostida

“Qiziqchilar bisotidan” degan izoh berilganligi ham uning
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xalq og‘zaki ijodi va hajviyot bilan bog‘liq ekanligidan
dalolat beradi. She’r rivoyaviy usulda bo‘lib, u ertaklarga
xos an’anaviy “Bor ekan-u yo‘q ekan, Bir bola bo‘lgan
ekan” degan jumlalar bilan boshlanishi fikrimizning dalili”
[6:113]. Bundan anglashiladiki, folkorga xos janrlar badiiy
adabiyot, xususan, she’riyatda badiiy talqin qilinar ekan,
unda shoir muayan voqelik, davr ruhi va ma’naviy
ehtiyojiga ko‘ra mavzuga murojaat giladi.

Xulosa. Ko‘rinadiki, adabiy tur, janr, shakllararo
uyg‘unlik badiiy talqinda o°ziga xos estetik ta’sirchanlik va
muayyan badiiy funksiya bajaradi. Shunday ekan,
adabiyotshunoslikda o‘rganilgan va asosli xulosalarga
kelingan “Nasriy she’r”, “She’riy roman”, ‘“Adabiy alla”,
“Adabiy yor-yor”, “Adabiy topishmoq”, “She’riy latifa”
kabi janr yoki adabiy terminlar qatorida ‘“Rivoyaviy
she’riyat, yoki she’riy rivoyat” istilohini ham qo‘llash o‘z
asoslariga ega. Mavjud ilmiy-nazariy garashlar hamda
kuzatishlarimizdan kelib chigib aytish mumkinki, nazmiy
rivoyaning jismi — she’riyat, ruhi esa folklorga xosdir.
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Ktaybekova Zulfiya Kengesbaevna — filologiya ilimleri boyinsha filosofiya doktori, docent
ktaybekova77@mail.ru

Ajiniyaz atindagi Nokis mamleketlik pedagogikaliq institut:

CYIAbBA YEJIOBEKA B IOBECTU A.AB/IMEBA
«COBAKA N YEJIOBEK NWJIN UCIIBITAHUE I'OJIOAOM)»
KraiioexoBa 3yandus KenrecoaeBHa — dokmop gunocoguu no gunonosuueckum Haykam, OOyerm
Hyxycckuii 2ocyoapcmeennulii nedazo2uieckuii uHCmumym umenu Axrcunusiza

THE FATE OF MAN IN A, ABDIEV'S NARRATIVE
"THE DOG AND THE MAN, OR THE TRIAL OF HUNGER"
Ktaybekova Zulfiya Kengesbaevna — Doctor of Philosophy in Philological Sciences, Associate Professor
Nukus State Pedagogical Institute named after Ajiniyaz

Tayanch so‘zlar: syujet, povest, kompozitsiya, gahramon, afsona, mahorat, dialog, monolog.

Rezyume. A.Abdiyevning «It va odam yoxud ochlik sinovi»

gissasining g‘oyaviy-tematik yo‘nalishlari, syujet-

kompozitsion xususiyatlari va poetikasi tahlilga tortilgan. Qissada yozuvchi yakka shaxs taqdiridagi ayanchli hayotini
ochib bergan. Shuningdek, asarda inson va hayvon, tabiat va inson munosabatlari misollar orgali tahlil gilingan.
KutioueBble cjI0Ba: CIOXKET, IOBECTh, KOMIIO3UIINS, T€POA, JIETeH1a, MaCTePCTBO, TUAJIOT, MOHOJIOT.
Pe3rome. HpoaHaHI/ISI/IpOBaHbI HﬂeﬁHO-TeMaTHHeCKHe HalpaBJICHUA, CHOKCTHO-KOMITO3MIIMOHHBIC 0COOEHHOCTH U
mostuka nmoBectn A.AbaueBa «Cobaka u 4enoBek, win McmnbiTanue roioga». B moBecTH mucatesib pacKpbUl MEYaIbHYIO
JKHU3Hb OJHMHOKOI'O 4YE€JIOBCKA. Taxxe B MpOMU3BEACHUN Ha MNpHUMEpax AHAJIU3UPYIOTCA B3aUMOOTHOILICHUA 4YCJIOBECKa U

JKUBOTHBIX, IPUPOABI U YCJIOBCKA.

Key words: plot, novella, composition, character, legend, mastery, dialogue, monologue.

Summary. The ideological and thematic directions, plot-compositional features, and poetics of A. Abdiev's story "The
Dog and the Man, or the Trial of Hunger" are analyzed. In the story, the writer reveals the tragic life of a single person. The
work also analyzes the relationship between man and animal, nature and man through examples.

Kirisiw. Qaraqalpaq xaliq jaziwshis1 Allanazar Abdiev
hazirgi dawir adebiyatinda o6zinin koép sanlt prozaliq
shigarmalart menen kennen tanilgan tulgalardan sanaladi.
Ol «Elza xanim», «Eren sahiy», «Iyt ham adam yamasa
ashliq smagi» siyaqli povestleri, «Jin-jipirlar uyasi»,
«Sawin siyir» atll romanlar1 ham bir qatar har qiyh
temalarda jazilgan gurrinleri menen qaraqalpaq prozasin
janrlig-formaliq jaqtan bayitti. Jaziwshinin qalegen janrdagt
shigarmasi ideyaliq mazmuninin terenligi ham korkemligi
menen xalqumizdin jureginen orm algan. Asirese,
jaztwshinin «lyt hdm adam yamasa ashliq smag» ath
povesti ideyalig-estetikaliq tasirshenligi menen
kitapqumarlardin tlken qizigiwshiligin oyatti [1].

Adebiyatlar analizi ham metodologiya. A.Abdievtin
prozaliq shigarmalar1 haqqinda professor P.Nurjanov bilay
jazadi: «Avtor adam tanqalarliq is-hareket ham minez-quliq
belgilerdi, waqiyalard: tanlap aladi da, olardin qaharman
obrazin har tarepleme ashiwdi  sheberlik penen
paydalanadi» [3:113]. Jaziwshimin doretiwshiligin Gyreniw
bagdarinda ilimpaz Q.Yusupov o6zinin unamli bahasin
beredi: «korkem poetikaliq shigarmalart XXI  asir
qaraqalpaq adebiyatinin tematikaliq, ideyaliq, janrhg,
formaliq ham korkemlik jaqtan rawajlaniwina salmaqli tles
bolip tabiladi» [5:71]. Jaztwshinin «Iyt hdm adam yamasa
ashliq siag» atli povesti haqqinda sinshi ilimpaz J.Esenov
tomendegishe pikir bildiredi: «Povestte, uliwma ideyasinda
juda kuashli batilliq, ideyaliq — estetikaliq tésirshenlik,
garezsizlik  ruwxinda  emin-erkin = biygarez  pikir
jurgiziwshilik qasiyetleri mol ekenligi digqatti tartadi.
Oytkeni en birinshi retavtorliq poziciya retinde «Adam
iytten de jaman qasiyetlerge iye», — degen ideya ortaga batil
turde qoyilgan ham bul pikirleri menen, balkim, jaziwshi
bugingi iyttin goéshin jep jurgen awladqa qalay da teren oy
taslaydi degenim duris shigar» [4:96-97].
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Izertlewdin juzege keliwinde kdrkem-estetikaliq,
strukturaliq analiz metodlarian paydalanildi.

Talqilawlar ham natiyjeler. A.Abdievtin «Iyt ham
adam yamasa ashliq smag» povestinin ideyaliq
mazmuninda adam 6mirinin en qiymn mawritlerindegi jasaw
ushin guresi siwretlengen. Adamnin 6mir soqpaqlarinda
ganday quyinshiliq jagdaylarda qalsa da, sabir-taqati,
shidamliligl, bilimi hAm ruwx1ty kushi arqali 6z janin aman
saglap galiw1 shigarma qaharmam Jamgirdin tagdiri
musalinda aship berilgen. Jamgir akesi Qarasak kosemi
Kokbulttin rugsati menen doslart Qaymagq, Olja, Temirler
menen birge togayga an awlawga shiqqan edi.

Povestte adam balasimn tabiyat penen betpe-bet
kelgendegi guresleri, akesi Kokbulttin balasina tyretken
omirlik sabaqlari, adam menen janiwar arasindagi qatnas,
omir menen Olim arasindaglr qarama-qarsiliqlar koérkem
obrazli sawlelengen.

Shigarma bir neshe bodlimnen ibarat bolip, insan
balasinin adam Omir ushin guresi, tabiyat penen insan
qatnasi, sonday-aq, ash qalmaw ushin en sadiq dost1 bolgan
0z iytin oltirip jewge majbur bolgan  Kokbulttin uli
Jamgirdin tagdiri soz etilgen.

Birinshi bolimi «Qarasak Jamgir» dep ataladi. Povest
ekspoziciyasinda waqiyalar anga shiqqan Jamgirdin
togayda oyaniwi menen baslanadi. Keyingi waqiyalar onin
eske tusiriwleri ham basinan keshirgen héadiyseleri arqali
rawajlanadi. Jamgir awir jaraqat alip, halsiz jatsa da,
berilmesten, 6mir ushin, tirishilik ushin garesedi. Onin esin
jiygan wagqtinda, awir awhalda jatirgani, denesinin
sirqiraw1 arqalt shigarma qaharmanmin quymn jagdayda
qalganligin bildiredi. Iyesinin huwshina kelgenin koérgen
qasindagi iyti Boribasar quwanganinan kozleri oynaqgship
ketedi.
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Jamgirdin har bir hareketi arqali tirishilikke degen
qushtarligi ayqin seziledi. Jigit dushpanlar1 menen ayqasta
qoli jaraqatlangan edi. Ol qolinin shigqanligin aniglap, 6z
qolin 6zi ornmna saliwi qaharmannin qryinshiliqlarga
shidamliligin, martligin bildiredi.

Boéribasardin iyesine sadiqligt ham dosligi, iyesi qiymn
jagdayda qalganinda ogan suyenish boliwi shigarmanin
emocionalliq tasirshenligin asiradi.

Jamgir akesinin uyretkenlerin eske alip, qolnn
jaraqatin 6zi emleydi. Bul jerde ata tarbiyasimin qunliligi
koxzge taslanadi. Akesi Kokbulttih uyretken bilimleri
Jamgirdin aman qaliwinda sheshiwshi rol atqaradi. Ol
tabiyattan shipa bolatugin shoplerdi tawip, akesinen
uyrengen bilimlerinin arqasinda jaraqatinan ayigadi.
Jamgirdin tébiyatt1 tanip-biliwi, darilik shoplerdi ajirata
altw1, dkesinen algan bilimi 6mirlik quralga aynalip, onin
tiri qaliwina tikkeley tasir etedi. Bunda adamnin tabiyatqa
garezsizligi kozge taslanadi. Sonin menen Dbirlikte,
tabiyattin suliwligi jaziwshi tarepinen sheberlik penen
korkem tirde suwretlengen. Degen menen, adam 6liminin
tabiyat penen birlikte sawleleniwi shigarmanmin tragediyaliq
terenligin  kasheytedi.  Jamgirdin  doslarinin ham
dushpanlarinin 6li denelerin koriwi arqali avtor tirishiliktin
nazikligin, har bir mawrittin biybaha ekenligin sezdiredi
ham adamdi teren oylamiwga, Omirdin gadir-qumbatin
tusiniwge jeteleydi.

Jamgir 6z aynalasinda segiz-togiz adamnin 6ligin
koriwi, yagniy, bul tragediyaliq jagday — kiitpegen qawiptin
bar ekenligin anlatadi.

Shigarmanin «Topilis» dep atalgan ekinshi boliminde,
anshilar an awlap, magsetlerine jetken son, dem alip,
awqatlamiw ushin toqtaydi. Jamgir qawip bar ekenligin,
yagnly, gunn qawiminin jerlerine kirip ketkenligin
eskertkenine qaramastan, onin doslar1 arqayinliqqa beriledi.
Ol ot jagip, awqat pisirip, kewillerin koteredi. Olardin
quwanishlar1 kopke sozilmay, kutilmegende dushpanlari
topilis jasap, anshilar bul sawashta nabit boladi. Jamgir
awir jaraqat aladi, Boribasar kelip, dushpand: 6ltirip iyesin
olimnen qutqaradi.

Povesttin bul bdlimi insand1 barqulla sergek boliwga,
dosligti ham sadiqhqtt qadirlewge shaqiradi hdm har
ganday quyin jagdayda da martlik penen glresiw
kerekligine bagdarlaydi.

Shigarmanin «Tawis» degen tshinshi boliminde, uristan
keyingi dala korinisi, judd awir, qaygili korinis
suwretlenedi. Onda, Jamgir nabit bolgan doslarin izlep,
olardi qaygirip jilaydi ham jerleydi. Keleshekte dasturdi
ormlawga wade berip, jolin dawam etedi. Bul bdlimde
tragediyaliq jagdaylar kobirek rawajlangan  bolip,
qaharmannin ishki sezimleri, qayg ham Okinishleri
shigarmanin tasirshenligin ele de arttiradi. Sonin menen
birge, akesin razi etiw ushin tutqan tawisi1 yadina tusip,
oshaq basina kelip, tintip, taba almaydi. «Quslardin malika-
gozzalina obal etkeninen qatti nalinadi» [1:12-13].

«Boribasary» dep atalgan tortinshi bdliminde, ashligtan
dinkesi qurigan adam menen iyt awilga qaray tin ishinde
jol aladi. Tan jarpinda tawh jerde azmaz dem aliw
magsetinde bir ungirdi tawip aladi. «Sol jerge kirip jatiwdi
molsherlep, quwraq shoplerdi pitirlaitp basip, tngir awzina
jaqinlay bergeni, ishten bir shoshqa zitip shigip, anshiga
tap berdi» [2:82]. Iyt penen shoshqa arasindagi gures,
omirdi saqlap qaliw ushin bolgan tartis. Jamgirga Olim
gawpinin doénip turgan payitinda, sadiq dosti bolgan iyti
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Béribasar 6z iyesin qorgap qaladi. Bul boélimde, idam
menen iyt arasindagi baylanis, olardin dosligi, iyttin
sadiqlig1 jane bir marte kozge taslanadi.

«Togaydagr tin» dep atalgan besinshi bolimdegi
epizodta, tabiyattag tirishilik, qorqinish, tun, jalgizliq ham
adamnin psixologiyaliq halati suwretlengen. Jamgir iyti
menen birge shoitkanin ungirine tigilip, tindi otkeredi.
Tlingi togay ishi tinish emes, har qiyli janiwarlardin,
quslardm, jirtqishlardin ~ sesleri, donizdin  shigirigi,
ashqasqirdin ungirge jaqinlasiwi qaharmannin ruwxiy
jagdayina tasir etip, oni ulken qorqimishqa boéleydi. Iyttin
uriwi menen qasqir keyin serpiledi. Degen menen, Jamgir
qoriqqant  sonshelli, har qguyli dawislardi esitip,
psixologiyaliq guyzeliske tusedi.

«Ashliq qawpi» dep atalgan altinsh1 bolimnin syujet
jelisinde, Jamgir menen onin iyti Boribasardin shol, ashliq,
jalgizliq, qorqinish ham tabiyat penen guresi arqali tiri
qaliw jolindagi hareketleri, awilga tezirek jetiw Umiti
sawlelengen. Ashliq jigittin dinkesin qurtqanhigi sonshelli,
tek, kabap-goéshtin xosh iyislerin eslep, mazali awqat koz
aldia elesleydi. Eseine akesi Kokbult penen arasindagi
sawbet keledi:

«Eger de anshi qatt1 ash bolip ilajsiz qalsa, ashtan 6lmes
ushin 6z Iytin jese de boladi», degen edi. Sonda bala
Jamgur:

— Aga, Iyt Adamnan, kerek bolsa, bazi da jorannan da
sadiq deysiz. Jane Adamnin iytin soyi, Oltirip jewin
maqullaysiz? Ol galay bold1? Bir s6ziniz ekinshisine qayshi
goy, aga.

... Sonda menen mina Béribasardi jewim kerek pe, aga?

... — Yaq! Men onday sharayatqa tiissem de jemeymen,
kuashigimdi» [2:88].

Olim halatinda turgan Jamgir akesi Kokbult penen
bolgan dialogti eske tusirip, koz aldina keliredi. Avtor bul
suwretlewlerde retrospekciya usilinan sheberlik penen
paydalanip, awizeki gurrin, apsanalardi povest syujetine
sintezlep bergen.

«— Aga, mensiz aytqan sonday sharayatqa tsip turman.
Boribasardi  jewge majburmen. Ash boldim. Jey
jagpaaannn! — Dawisi qatti shiqti» [2:83]. Bul monolog
arqalt shigarma qaharmaninin psixologiyaliq awir halat
ayqin sawlelengenin koériw mumkin. Bunda «Adamnin
iytten de jawiz» ekenligin sipatlap turgan siyaqli. «Ol
waqiya ham hadiyselerdi quri dizip suwretlewden waz
keship, olardi koérkem-psixologiyaliq suwretlewdin alwan
turlerin qollamw argali sawlelendiriwge hareket etedi»
[3:114].

«Quyash ham Tunek» dep atalgan boliminde insan ham
tabiyat munasibeti orin algan. «Guldirmama gurkirep,
izinshe jamgir meslep quydi. Suwga tisip ketkendey
olardin malpag-salpaglr shiqti. Jamgir endi 6zine kele
baslad» [2:91]. Avtor bul jerde lirikaliq sheginis jasap,
tabiyat hagkinda, tabiyat apati, jamgir, quyash, tan,
guldirmama, shagmagq, dabeley, dawil tuwrali oy-pikirleri
suwretlenip,  shigarmanin  psixologiyaliq  xarakterin
kasheytip beregn. Sonin menen birge, qalay bolmasin, kish
toplap, «Minqut» awilina jetip aliwdi oylaydi ham Quyash
Tanirine jalbarinip, madet soraydi.

«Kokbulttin Shiraq apsanasy» dep atalgan segizinshi
bolimde sak-massaget xalqmun turmisi, tabigat bayligi,
baligshiliq ham anshiliq penen turmis keshiriw
suwretlenedi. Shiraqtin bala waqtinan batirliq, jawingerlik
afnizlarma quzigiwshiligr arqali keleshektegi yaaqiyaga




tiykar salinadi. Jamgir bala kuninen akesinen batirliq, el
birligi, qaharmanliqlar haqqindagi anizlardi tinlap 6sedi.
Akesi Kokbult tande, uyqilar aldinda ibrath angime-gurrin,
apsana-rawiyatlardi aytip beretugin edi. Usi apsana-
rawiyatlardi eske tusirgen Jamgir azmaz kash toplap, soyiw
ushin Iytin shaqiradi. «Ol juwirip keldi. Awzinda bir
palapan bar edi» [2:99]. Biyshara iytini arqasinda jane bir
marte 6limnen qutilip qaladi.

«Kelimsek gunnlar» dep atalgan keyingi bolimde
massagetler ham gunnlar haqqindagi tariyxiy waqiyalar s6z
etilgen. Massagetler, kenpeyil, gunnlar massaget jerine
qonislasadi. Daslep tatiw boladi, «qonisi»lapt émir suredi,
qiz alisip, tuwisqanliq baylanis ornatadi. Waqit 6tiwi menen
gunnlar jerge talasa baslaydi.

Bunnan s6n povestte dke menen bala arasindagi Adam
haqqindagi, onin en jawiz, maqluq ekenligi, sonih menen
birge, jerdi gullendiretugin da, ozgertetugin da Adam
ekenligi haqqindag1 dialog, filosofiyaliq oyl-pikirler orin
algan.

«Sagiyra Jurim» dep atalgan bolimde, adamnin 6z iytin
soyip jewi haqqinda angimeden keyin akesi Kokbult «...ol
tek iyttin gana emes, retinde 6z balasinda jese...» degen
adamnin quyqasin juwlatatugin apsana-ghrrindi  syujet
liniyasina kirgizedi. Bunnan son «Mimqut» awilina
jaqunlagamn sezip, Jamgirdi quwanish biyleydi. Tilekke
qarsi, quyaanishi kopke sozilmaydi. Sebebi elin, gdwimine
jaw topilis jasap, 1lashiqlarin o6rtep ketken edi.
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«Qiz-jigit smag» degen bdlimde, Massagetle
dastarindegi  urp-adetler  sawlelengen. «Massagetler
dastarinde uylenbekshi jigit qizdan jenilip kalsa onin
qulina aylanad» [1:46].

En song1 «Qurbanlig» degen bolimde, Jamgirdin eline
kelgen songi korinisler, «Mimquty» awilmn putkilley
wayran bolganligl, awil adamlarmmn o6liklerinin sasip,
ishek-qarindarimin ~ aqtarilip atirgani  jamip, omisiz  da
ashligtan dinkesi qurigan Jamgirdi esinen adastiradi. Jigit
jinli sureylenip, Qarabayirimd: doslarimnin  hurmetine
qurbanliq qilip atirman dep, 6zinin Boribasarn soyip,
shiykiley jeydi.

Shigarma juwmaginda ata-anasinan, eli jurtinan ayrilgan
mart jigit Jamgir sana-seziminen ayrilip, ruwxiy-
psixologiyaliq tuskinlik halat1 sdwlelenedi.

Juwmag. Juwmaglap aytqanda, jaziwshi A.Abdiev
hazirgi dawir qaraqalpaq prozasin rawajlandiriwga
ayrigsha qosqan ules qosqan. Jaziwshmin «lyt ham
adam yamasa ashliq sinagi» povesti syujetinin otkirligi,
kompoziciyaliq  usillardi  qollamwdagi  sheberligi,
filosofiyaliq  pikirlerinin  terenligi ham  qaharman
psixologiyasin suwretlewdegi korkemlik izlenisleri arqali
basqa shigarmalarinan 6zgeshelenip turadi. Oqiwshi jaslar
avtordan usinday ideyaliq jaqtan tasirshen ham
ayrigsha poetikaliq 6zgeshelikke iye ham estetikaliq
zawiq bagishlaytugin teren mazmunli shigarmalardi kutip
galadi.
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THE POETRY OF IBRAIM YUSUPOYV IN THE UZBEK MELODIC TRADITION
Kurambaeva Gulandam Karimbaevna — Doctor of Philological Sciences (DSc), Professor
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Tasinu cy31ap: Tapxmma, IIOUp, acl Hycxa, Oagunii MaxopaT, MHCpa, WKOIWHA TabCHP, TYPTIHK, anaOuii aioxa,

KOJIOPHT.

Pestome. Ymby maxomaza YsGexucron Kaxpamonu, V36exucton Ba KopakammorucToH xanmk moupu MGpoitnm
KOcynoBuuHr ¥30ek Trmaary “TannaHrad acapiap’ TYIUIAMUTa KHPUTHITAH Y30SK THIIMIATH IEhPiap TaX I KWIAHAIH.
Mytapxxumiap Mysaddap Axman, Suarudoii Kyukopos, Pyctam MycypMOHIapHUHT Tap>KUMOHJIMK MaxopaTu Xakujaa cy3

IOpUTHIIA]TH.

KuarwueBble ciioBa: NEPEeBOJ, IMOI3T, OpUTHHAJ, XYJOKCCTBCHHOC MAaCTEPCTBO, CTPOKH, TBOPUYECKOEC BJIUAHUC, KYIUICT,

JINTEpaTypHbIE CBA3HU, KOJIOPUT.

Pe3rome. B nanHHOI cTaThe aHAMM3HPYIOTCS CTHXOTBOPEHHMS Ha Y30€KCKOM SI3BIKE, BKIIOUEHHBIE B COOPHUK
«30pannble mpomsBeneHus» [epost Y30ekucraHa, HapogHOTro mModTa Y30ekucrana M Kapakanmakcrana VOparmma
IOcynoBa. A Taxke paccMaTpuBaeTCs IIEPEBOJYECKOE MAacTEpCTBO IepeBOAYMKOB Myszaddapa Axmana, SHrubas

Kyukaposa u Pycrama Mycypmana.

Key words: translation, poet, original, artistic skill, lines, creative influence, couplet, literary connections,

color.

Summary. This article analyzes poems in the Uzbek language included in the collection “Selected Works” by Ibrahim
Yusupov, Hero of Uzbekistan and People’s Poet of Uzbekistan and Karakalpakstan. It also examines the translation
mastery of Muzaffar Ahmad, Yangibay Kuchkarov, and Rustam Musurman.

Kupum. VYs6exucron Kaxpamonn, VY3bexncrton Ba
Kopakannorucron xank wmoupu Mo6poiium  IOcymnos
HIEHPUSITH MAHTYJIMKKA AaXJIOp WKOJ. 3aMOH Ba 3aMUH
TaHJaMaiIuraH MIOMp KaJaMHUJaH TYKWITaH OXOpPIIH
caTpiap OpajaH KaH4Ya BakT yTca-na, keda Eku OyryH
€3mwnraH  acapiaplieK IIEbPUAT MYXHOJAPUHHUHT  Kajo
TOpJIApUHM 4epTa oyianu. XX acp KOpakKaJINoK agaduéTh
XaKuma ram kerca, mybxacus, wik 6op Mopoitmm KOcymos
HOMHM Twira oyMHMIIM XaMm IuyHaaH. lllowp Hadakar
KopakanmorucTon &ku Y30ekucroHna, Oanku GyTyH
Mapkazuit Ocué naBnatiapuaa XaM y3 YpHHU Ba ¥3 OBO3HTa
ara UCTEBHJ0]] COXUOU. YHHMHT HIebpiapu TypiH Huiiapaa
Oup Hewa Oop Y30eK THIHNra TAHWKIW MIOUpJIap TOMOHUIAH
yrupwm6, Hamp ostwirad. JKymnanan, “Paxmar cenra,
3amoHuM”, “Kopaton”, “MeHUHI WWUTUT BAaKTHUM, CEHUHT
Kn3 BakTHHT”, “Cydurypraii camomu” KabM HIebpUH
TYyIlamyiapuad YpuUH OJNraH TapKUMaJApHU  Malxyp
mowupnap Mupremup, 3ynpusxonum, Hlyxpar, XKymanués
YKa66opoB, Xycuummua Illapunos, bapor boitkoomios,
Hopmypon Hapsymmaes, A6ngymma OpwumoB, OwmoH
MartxoH, Oinun XoxwueBa, Mabspyd JKammn, Myxamman
Amn, Xamnma XynonOepameBa, Snrubonn Kyukoposmap
acNUAT pyXUHH Oepa oJIaiuTaH Japakaga aMalira OIIfpraH.

Cyurru  Wwutapga — KOpakaimokK —— aauOJapWHUHT
acapyapu OwnaH y30eK KUTOOXOHJIAPUHH TaHUIITHPHIIIA
OeMHHHAT MEXHaT KWINO KexaéTraH MKoAKopIapiaH oupu
V36ekucTonna XM3MAT KypcaTraH MAJaHHAT XOIMMH,
Kopakannoructon xank moupu Pycram Mycypmonnup. ¥V
Bbepnakuunr “HOpt ramMxypu kepak MeHra”, AXUHUE3HUHT
“Acapnap”, K.KapumoBHUHT “Oralwuii”,
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S'/.AGJIyanMOHOBHI/IHI‘ “OponuM — JapauM MEHHHT
III.Y cHaTAMHOBHUHT “N6poitnm Ocymon”,
M.Hu30HOBHHUHT “XaBo KeMacHhgaru HKKOBJIOH,
b.I'emxemypatoBHuHr  “FOpakHuUHr  ¥pTiM  OCMOHHU”,
C.M6paruvoBuuar  “Myn  ypracu” HOMIM — TapxuMa
acapllapMHMHI  Machbyll MyXappupH Ba MYTapKUMH
cudartria KHTOOXOHJIAPTa XN TAHHIIL.

V36exucTon E3yBumnap yromMacH TOMOHHMIAH YOIl
stuarad  W6poiinm  FOcynoBHMHr — mieppiap  Ba
JocToHiapaaH  ubopat  “Tamianrad  acapiapu’[1]au
Tynnad, Hampra TaiiépnoBunm xam Pycram MycypMoH.
Vaunar “llleppusTHHHT KaTTa KapBOHHM  capiaBXalld
MakoJlacu TYIulamra MyHocu6 neboua Oynran. MoOpoium
OcynoB mebpUATHHUHT ¥3uTa Xoc 0aauusT XKWIOJapH Ba
MWUIMH ~ KOJIOPUT  sipaTHil  OoOMJard  MaxopaTHHH
MUCONIApAa TepaH TaxXJIWJl KWiap JSKaH, Ma3Kyp
TYIUIAaMHHHT OJIAMHTY Hampriapaad (GapkKyu Xakua nIyHaai
Jeiinu: “ABBanrd TapKHMalap acocaH ILIYpo JAaBpHiaa
amaira OIIMPWITaHH y4yH IIOWPHUHI KOPAKAJIMOK XaJIKH
KalFyCMHHM, YHHUHT OFHp TypMmymuHH, Oponoyiin
MUHTaKaCUHUHT TaOuunii odaTinapu TacBUpJIarad Mebpiiapu
Ba JIOCTOHJIApW 3bTHOOpAaH ueTna konraH. Kepak Oyica,
Ioup ¥3 XalKu MaH(paaTIapuHU XUMOS KWINO, XyKMPOH
Ty3yMHHU a€BCH3 TaHKHJ OCTHTa ONUO €3raH MIehpIIapHU
yma 3aMoHIa TapKMMa KWIMII XaM, Hamp STHII XaM
ampumaxon Oymran.” [1:10] Tymmamra WM.HOcymoBHHHT
HIypoJiap JaBpy XyKMPOHJIMTHJA SIpAaTWIITaH MeXp-OKuoar,
XAJIOJUIMK, 933TYJIMK, WHCOHIIAPBAPIMK FOSUIADUHHM MaJX
9TyBUM OaauMuil IOKCak acapiapu capajaHrad. Tepma,
“IlIypua” conernapu, “Ykpauna xorupanapu”’, “Taxpuoda
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Tomumiapu”’, “bomanmurum” TypKymiapuaaH, TYPTIUKIAp,
SMUrpaMMaiap Ba JOCTOHJAp ¥30eK YKyBUMCHTa Xam
9CTETHK 3aBK Oepa onaanraH napakazna yTUPWITaH.

Anaouéraap raxauiau. llespusr maigonapuan 9yKyp
MyIIOXaja KWINIIra 4YOPJIOBYM IIOWPHHUHT KYHTIHIAH
TYKWITaH caTpiapu Iopakimapra etu0 Oopamgu. MOpoitnm
IOcynoB xeu Ka4oH KyHIIMra Kapumu #Hym TyTMaras,
JUWINAATHHU SMUH-3PKUH KalamMra oOJajurad, IOBIOPAaK,
Oupcysnu, naHran moup Oynaran. YHuHr y3u Oy Xakna
wyHaai gevinu: “T'anHUHT TYHIACUHY aliTcaM, MIOUPIUKIA
yd4 Hapcara COIMK OYJIAMM: IIebp OpPKalIW XaJKHHHT
oparura  Wynm M3naaMM, 3aMOHJOLUIAPUMHHUHT  IOpak
CaJIOCHHH, Kalify-KyBOHUMHH, OP3y-apMOHJAPHHH, THIIaK-
WCTAaKJIApUHU, OYIOK WHCOHMAPBApINK (a3wIaTIapHHA
Ky#inamira uaTwiguM...” [4].

[HownpauHT “Y¥m apMoHIapy” JOCTOHHU Ba F03/1aH OPTUK
meppIapuHu  ¥30eK TWIHra Tap)KuMa Kwiral Pycram
Mycypmon U.FOcynoB mxoauéruna udoganaHrad KaHOTIA
cy3nmap, Kyn KaTyiamyid nOopajapHu TepaH Wirad, “ycro3
monpnap xap oupuHuHr ¥3 Mopoirium HOcynoBu maBxyn
skaHuHH, MOpoitmm IOcymoB xap Oup Tap>KUMOHUHHUHT
TUIH/IA Y3rava KapaHrIaliuag anrnaian.” [1:5].

IMoupuunr wxonuna Baran MaB3ycu anoxuna YpuH
srayumaiian. TyFunu6 ycraH opTra oTammH Myxa00aTu axc
3Tran “Y36eKHCTOH” capiaBXai MEbPH TaXIWIH OPKATH
IIOUPHUHT Oaauuii Mmo3THKach ound Oepmirad. Jlupuk
KaxpaMOH YYyH Baran TymyH49acm XKyzna MyKajzac.
Tymmam Aonymma OpumnoB TapKUMacHAard aidHaH MIy
mIebp OWIaH OYMIaIH.

ynpaitnn Oy axud oup OoF,

TaBcug 16 TYiiMaM, OUPOK

®dapzannum 1e6 oyap Ky4oK,

V3ra smac, §3 JKOHHMCAH,

I'y3an Y36exucronnmcan. [1:13]

YMyMHUHCOHMM Ba MUJUIMM KaJIpusTiap YWFyH XoJjaa
oOpa3mu TacBupimanraH “By ep xamm 3yp Oymagm”,
“OmWUKINKHUAT Y3  #Wyma  Oop”, “Omam”, “T'ymmap
anrnamac”, ‘“JKoHoH xupap Tyuutapura”, “AHop ryjuiagu’”,
“Opon”, “bemr kyHOK”, “Spamap” kabu IIebpIAPHUHT
SIHTY TapXKUMaJlapuia aciusiT pyXu OepuiraH.

Xankumusna “WHCOH WHCOH OWIaH THPHK, OJaM
tadpTHHM oxam ojamu”’ geraH ubopamap  60T-00T
TakpopraHagu. Kumm xaértuma KyBOHWINM BOKea COIHP
Oynca €xku xacramaHca, Oomura orup Kyndar éruica,
cy3cu3, Oup-Oupura Tasnanu. llowp “bup omamum Oup
olam” IIebpHJa MaHa Iy YMyMHUHCOHMH (aszunatiapHu
Kanmamra onu0, Xa€r XakuKaTuaaH Oagumil XaKuKaT
spartrad. by mespHu xam P.MycypMoH Tapxkuma y4dyH
axmu aun Ownan capanarad. loup ycnyOu, mebpHHHT
MO3THK OXAHTH ¥30eK YKyBUMCHHH XaM 3aBKJIaHTHPaIUraH
napakana yruprad. Tapxumana Oaguuii TabCHpYaHIHMK
YHHHT jK03M0acHHH TabMHUHJIATaH.

bup omamuu 6up ogam

CeBub Koap TaHMIIICA.

bup omamuu 6up ogam
CornHazau oaucaa.

Bupos yrca, 6up ogam

Amb3a TyTHO, UHFIaiIu.

Bup onamnan Oup ogam

K¥urun cypab iyxnaitou. [1:311]

N.IOcynoB TYpTIMK >KaHpuAa XaM MXKOJA KWITaH.
Houpuunr tyran Qancadguii MabHOra ra MyIITapakK ros
acocura KypuiraH, karra XaéTtuil Taxxpnda mMaxcynu 0yiran
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0apMOK BasHH[A €3WIITaH KaTOp MIEhbPUN TYpKymJIapu Oop.
®dancadpuit MabHOra Hyrpuiaran  “bemkyHOK”  (Ky3
¢acmumaru KaTTHK COBYK KOPaKAIOK THIHAA “‘OeCKYHOK
JelnIanu.) TYPTIANTHHAHT Tap>)KUMACH aciiira MOHaH].

Kencun, maitnm, spramu-ked, Tyl KYHOK,

Kopaxkanmokaan xada 0yamac Xymr KyHOK.

Kencun, maitnm, ontoB 0ymu0, yH 0Ymu0,

dakatruHa Kenmaca 6ac “Oemr KyHOK.” [1:332]

Tapxumanapna  TYpTIMKKa  XOC XyCycHATIAp
aciuarusiex GepuiraH.

llonp wxoguna XaKMH HX4YaM, YH ONTH KaTOpJaH
nbopar “Opam” HOMJIM MKKHM KHCMJaH ubopar Qancadpuii
mesp Oop. bupmHUM KucMmmma xaiBoH, TabWat, omamiap
TYFpUCHAa  Cy3  IOPUTHIICA,  MKKMHYMCHIA  OJaM
Kkuédacunaru xaiBoHaap xakuna aintunann. Mkkn kuédamm
oamIap TapXXuMaza XaM MyKaMMai OepHIIraH.

V Tom OwiaH ypau XaiBOHHH,

AxJly Xuidia JKaHTHU KWIIH Xadl,

Jlex ypmaau MaMOHT OOJIacHH,

BonacuH yilnaay 1y Maxail.

Opnam 311 Oy xaiiBoH Tycnu. [1:312]

[lerpHUHT UKKMHYM KUCMHAA Oojanmapra azo0-yKyoar
érmupraH, KuiiHaraH, ojgaM cudardgard  XaidBOHIAp
MIOUPHUHT TaHKW] Halzacura winHamu. LIompHUHT HKKH
toua omamiap TYFpUCHIATH Kapalnulapd TapKUMaga XaM
acausITra yuryH.

lonp Oopku, Om3ra Xa€T aTalMUII OYIOK HEHMATHH
WHBOM 3TTaH OHAHU MAJX STHIIHH XaM (ap3aHmINK, XaM
KOAKOPIUK Oypun ned Ommaau. OHa — ITyHETa TUPUKIIHK
TapaTMOK YYyH sipaJilTaH MyKajajgac 30T. YHHUHI IIabHHUra
KaHYaJIMK 33Ty Ccy37ap alTuica, XypMmaT-3XTUPOM
kypcatmica kam. OK cyrtura mexp Oepu® wumpra oHa
dap3aHay TYHOX KWica-7ia, YHH KEUHPIYBYM XHIIKAT.
W.}OcynoBHUHT BOJMJAacUTra MHUHHATIOPYMIMIH TapaHHYM

stwiarad  “OHaXoH” WICPPUHH MCTEHIOIM INOWP Ba
Tap>KUMOH Myzaddap Axman Kylugaruya
y30eKdanamTupran:

Buposnap xXypmatiap, axup, oHaM Jiep,
Onam 6opkH, EpyFaup LIyJI XOHAM JIep,
Bynap Gexop rarutap aHriacasr arap,
Kap3unr ytad 6ymapmumy, oHaxoH!

CupTaa ropcam yiinab aén, 6omamHu,

CoBra onMail — yHyTapMaH OHaMHH,

Bommkanap keunpmac 6aku TYHOMHH,

dakar y3uHT Keuupapcan, oHaxon! [1:193]

W6poiinm FOcymoBHMHr y3ura xoc o0pa3 sApaTuil
MaxopaTd TaJaHTIM MyTapxum SIHru6oit  Kyukopos
Tap)XAMajapuia — XaM ~ €pKMH =~ HaMo€H  OyiraH.
“MyCTaKWUIMK MaWIOHHIAH YTranmga” IIespH xap Oup
y30ek KHTOOXOHM Kajbuaa IYCTIMKKAa XOC OeTakpop
TyWFylapHu Kamid OSTHUIIM OwnaH axpanud Typanuu.
Kopakanmox MWuIaTHHMHT — y30€K  Xalkura FOKcak
OXTUPOMH KyWnaHran wmcpamap Saru6oit Kydxopos
Tap>kuMacua 0aauuii )ko3uda kacO 3TraH.

Byryn Amy 6y1m0 OKKMM Keau,

ApFYMOK OT OY1TH0 4OITHUM KeNaau.

Byryn nmok xykcura ¥36ex oraMHUHT

Kyurnumaan ryn y3u6 takkum kesaau. [1:158]

Byryn Slurm V36ekmcTOHZa amara OMMPHIAETraH
UCIIOXOTIap, OYHEIKOPIIMK WIUIAPH >KaXOH X KMaMHATH
TOMOHHM/JIAaH TaH OJIMHAETTaHW KyBOHapiu XonaT. byHpaH
Oup Heuya WWUIAp OJJUH IIOWDP AMHU LIy KYHJIApHH Op3Y
Kb, KyHuara caTpilapHu sipaTraHjiek rye.




CeHMHT pyXUHTJard MapIJIiK, JOHOJIUK

SIHru naBpOH HyJIUH TOIMOFH JIO3UM.

Bytox nHCOHNMUTHHT NyHE TaH OO,

XKaxon munbapunan sarpap ososusr [1:158].

XyJoca. V36ekncron E3yBummap yrommacu paucHHHHT
ypunbocapu, wucrepmommu moup Faiipar MaxunHuHT
“Caxpo OyJIOYyJIMHUHT HaBoJIapu~ capllaBXajld MaKoJIacu
“Tannanran acapyiap’ra y3ura Xoc XOTHMa OYiraH.
Wobpoitum FOcynoBHUHT ¥3 Kynu OuiaH €3raH TapKUMau
XOJIMJIaH TMapyanap KedTupuO, Myamnud yHaad neimu:
“bamuuit  wxoxma MakTa®  gpaTuIra  KaMJaH-Kam
KoJKopsap Mysiccap Oynumraau. Kenr mabHOnIa anaOuid
MakTal Kyaa KaTTa TyIIyHYaIapHA aHriatand. Mopoitnm
IOcymoB xam aHa mryHmaii Maktad spaTraH IIOUpJIapAaH
oupumup.”’[1:454] Byryn »sca Oy MakrabmaH KyTuiap
O6axpamann O6ymMorna. MIMOHIMMA3 KOMEIIKH, Y Kella)kak
aBJIOJ YIYH XaM yCTO3 Ba3u(hacHHU YTaiau.

loupuunr “Fo3napHuHr kaHotunaa” mebpu Faiipar
Maskuaau To60pa osrciad 0opaérran OOJaTUTUHU ETUra
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tymupaau. ['apja rokmaraH, noku3a, OOKHMpa JaMiIapHHU
cornHaau. bup nmamrmmara Oyica-ma, yma JaBpiapra
Kaiitcam neiimu. By sHmU (akar op3y. AJUIaHCUYK Xa3uH
XUCCHETIAP YPOBHra KONJUPTAaHW YYyH XaM Makoia
myammpu  W.FOcynosnan  muHHatTmop.  “Fo3mapHuHT
KAHOTHHAA” IIEhPH Y30EKMCTOHIA XHM3MaT KypcarTraH
aptict, KopakaJmorucToH XajdK apTucTh  Makcet
VremypaToB mkpocHma MapoOMHra eTkasu® KyiilaHraH.
Mana wmy wmebpaaH adipum catpiaapHu Faidipat Maxug
MaKoJja CYHITHa Y3 Tap>)KUMacH/1a KeJITUpraH.

buz ymby makoma noumpacmma MOpoitmm FOcymoaH
sHasla Y30eK KUTOOXOHJIApHUra SKMHJIAIITHPTaH, MIehPHITH
OuigaH KEHrpOK TAaHUINWII YYYyH HWMKOHMAT SpaTraf
“Tannanras acapiap’naru 6ab3u MIebpiap XaKuIaruHa cy3
IOPUTIMK, XOJOC. Aciuja IIOWp  WXKOIM  HHUPHK
¢dbyHIaMeHTan WIMAH TanKWKOTIapra ManOa Oyma omaaw.
[oupHuHTr On3ra KoJjmupran Ooi amgaOuit Mepocu, acpiap
Ollla OJIMOC STHIJINF JKMJIOJIAaHABEPA/IN.

Anaouéraap
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STAGES OF DEVELOPMENT OF LITERARY GENRES
Matimov Koshkarbay Genjebaevich — Doctor of Philosophy in Philological Sciences, Associate Professor
Nukus State Pedagogical Institute after named Ajiniyaz

Tasinu cy3nap: amabuii xaHp, XAHPIIYHOCIWK, >KaHpiap TacHU(HW, >KaHP HA3apHACH, JKaHp IIAKIUIAPH, JXaHP
Ma3MyHH.

Pe3rome. Maxkomnana amabuii >KaHpJIApHUHT TAW0 OYIWINM, IMAKUIAHWINN Ba TapUXHH PHUBOXKJIAHUII OOCKHYIApH
XaKuna cy3 roputwiagu. JKaHprmapHUHT TacHHGH Ba yJIapHUHT WKKUHYH OWp >kaHpiap OMiIaH apalalryBHHH HazapHi
az[a6HéTnapra TasgHTaH Xoyima OaéH >THIamu. lynnait KIIHO, apajlallyB JoMpacula jKaHp TEHICHLHSAIApH 103 6ep1/16,
acapHUHT Oafuuii Tanabaapura ¢ancaduii Ma3MyHIa 3ra acapiap naimo OYaraHiuru Xxakuaa GUKp IPUTHIIAIH.

KaioueBble ciioBa: muTepaTypHbIi )KaHp, )KaHPOJIOTHSL, )KaHPOBasl KilacCH(UKaIMs, TEOPHs )KaHpa, XKaHPOBbIE (GOpMBI,
JKaHpPOBOC COJACPIKAHUC.

Pe3rome. B cratbe paccMaTpuBarOTCA 3TAllbl BOSHUKHOBCHUA, CTAHOBJICHUA U UCTOPUICCKOI'0 PA3BUTHSA JIMTCPATYPHBIX
xaHpoB. Knaccugpukanusi >kaHpOB M UX CMEIICHHE C APYTMMH JKaHpaMH OIMPAeTCsl Ha TEOpeTHYeCKHe Tpyabl. Takum
06pa30M, B paMKaxX HWHTCPBCHIMH BO3HUKAKOT JKAHPOBBIC TCHACHUHWH, W IMPCANOIAracTcsa, 4YTO0 K XYyHOKCCTBCHHBIM
Tpe60BaHI/I$IM MNPOU3BCACHUA OTHOCATCA MMPOU3BEACHUS C (1)I/IJ'IOCO(1)CKI/IM COACPIKAaHUCM.

Key words: literary genre, genreology, genre classification, genre theory, genre forms, genre content.

Summary. The article discusses the stages of emergence, formation, and historical development of literary genres. The
classification of genres and their intermingling with other genres is discussed based on theoretical works. Thus, within the
framework of this intervention, genre trends emerged, leading to the emergence of works with philosophical content in
response to the artistic demands of the work.

Kupucny. OpeOuaTTaHbly WIMMHUHIAE OXMHUUETIM  XoM [IpONNTHIH JKaHPJIBIK-TEHETHUKANIBIK —HIesUIapblHAH
TEOPUSIIBIK MOceJIeNiepAuH Oupu onebuii xaHp macelecu  uOapart.

Oonbim  TabbuTaABl. Onebuil kaHpiaapaa Oenrmnu  Oup «Teopust ~ nuTepaTypb» MHHHETHHUH  aBTOpPJIApHI
TapuiXbIil goyupiepauy kepuHucu coyneneHenu. Kepkem  P.Vammek menen O.YoppeH omeOuii )aHp/Ibl IIbIFapMaHbIH
OO TTHIH payaxiaHblYbIHBIH Xop KBIIIBL  (hopMachl ceimatbiHga Tycuaaupenn: «optmu Typae xaHp

JIOYUPIICPUHJIETH KAHPJIAPJBIH ©3MHE TOH TOOMATHI, OHBIH  JIET YJIbIyMa «CHIPTKBD) (OIIIIeM, CTPYKTypa) XM «HUIIKK
e3repuymn,  apajacelybl, OKHKIeY  (Kraccupukanms) — Ce3MM, KaTHAC, OM-IIMKHD, )KOMJIECTUPUI alTKaHAa — TeMa
3aHJIBIKIIApBI, JKAaHpJIAp CHCTEMAachHBIH XBI3METH, X3P XOM  ayauTopus)  ¢GopMacel  TEOPHSUIBIK  JKaKTaH
KbIHJIBI JKaHP TYPJIEPUHHUH MOITHKACHI XOM THIIOJOTHSCHIH  aHBIKJIAWTYFBIH — 9[eOMH  IIbIFapMaliapAblH  TYPJICpUH
93€J/IEH aJbIMIIap TOPENUHEH JIBIKKAT ayIapbUIblll, WIMMHA  TycuHemu3» [6:247-248]. WnumnasznapiablH NHKUPUHILIE,
n3epTiey KyMbICIapIbIH 00bEeKTHHE alIaHbII KUATHIP. JKAHPJBIK paya)JlaHbly HOTUMIKECHUHNIE €CKU JKaHpJap
Kenm ocupnuk payaxnanely OacKpllUlapblHA HWHE  CUCTeMachl  OY3bUIBIN,  «HIIKH»  XOM  «CBIPTKBI»
oneOUATTaHbIY WIMMHHIE KOpKeM ofeOHAT KaHpiapbl  (opManapablH OHpiuru KoK Oomamgsl. «OKaHp XaKkbIHAA
TUTOJIOTUSJIBIK YKCACTBIKIApFa Hife. YCbl THUNONOTHUAIBIK  OM3MH TEOPHAMBI3 «HUIIKH» (opMara eMec, «CBIPTKBI»
yKCaclbIKJIapbl MEHEH Heru3rd KbIpyiapbl OoifbiHIma  ¢opmara GaiinaHbicibl. COHBIH YIIBIH )KaHp CHUSICUH poMaH
Oenruau Oup >KbIHBICTIAp MEHEH Typiepre Oenmuuenu. byn  siMaca MUMHETKEIIJIep eMHpHHE apHAIFaH POMaH eMec, ajl
KBIHBICTBIK (TYp) O6IMHUY oNeOMsATTaHBIy WIMMH AYHbSFa  OKTaBa MEHEH »a3burraH «['ymubpacy siMaca COHET OOJIBII
KEeJr'eH JIoyupepaeH OaciaHaabl XaM OJ1 iiieMru rpexiep — ecarmtaHaab» [6:250] - nen kepcerenu.
MEHEH PUMITIIIEpre Oy 00a bl OACOUSITTHIH XKBIHBIC Opneousatranply winMuaAae XIX ocHpIUH  eKHHIIH
(TYp) MEHEH >kKaHp TYPJEPUHUH TEOPHACHIH OMPHMHIIM pPeT  sipbIMbI MeHeH XX acupanH OacwkiHia Oup-OMpHHE Kapama-
oiilieMrH TpeK aibIMbl ApHCTOTENb HWCJIEN IIBIFAAbl.  Kapchl €KW Teopusi maiina Oomanpl.  bupunmmcu
Apuctortens o3uHnH «llosTuka» nen atanran muitHetuHAe  @.BproHpepanH OMONOTHSIIBIK THIKapiaaMacsl. byr Teopus
oneOUATTEl «Co3 OCHEH TOKBUIFAaH OMHp» JeN aTaiipl.  OoWbIHINA oneOWil >KaHpiap THPU OPTaHU3MIIED CBISKIIBI
Comait etur, ymiel ¢unocod oHeH ymr typune (Jlupuka, Tyywinaabl, xkacaiabl xom enenu. Exunamucu b.KpouennH
Onuka, [Ipama) TOKTam, celmaTiama oepean. Teopusichl. bym Teopms OOWBIHIIA KepKeM IIbIFapMa
One0uATIap aHAJIM3H XdM MeTOA. X3UPIHW YaKpITKa  Ce3uyauH (MHTyuIus) skemucu. b.Kpode TeopusachIHBIH
meKeM  AYHbS  ONeOMATTAHBy  WIMMHHIE oAeOMi  THKapFhl NPHWHIMIM JKaHPABl Ouiikapnay. bym, ocupece,
KaHpJIapJblH KiIaccUpUKanusicel OoWbIHIIA KonuiuleckeH XX ocup OacbiHIa KeH Tapkananbl. Cebebu, Oynm moyupne
Oup Hemle KoHUenuusulap Oap. Bymap: a) cxomacTHKanblK — J1@pereH 9ieOuid mibiFapMaiapAblH TeHETHKAIbBIK, KaHPIIBIK
TEOpHUs; 0) XX QCUPIUH 20-KpUTIapbIHIAFEl  OSNTHIICPUH aXKbIPAThIY KBIMBIHIACKHIT KETKEH eAH. ©nedunit
COLMOJIOTHSIIBIK ~ MeKTeruiep; B) DOpPMaIMCTIMK XoM  INbIFAPMaHbIH KYHJIBUIBIFBl aBTOPJBIK CYyOBEKTHBM3MHHH
MOpQONOTUSIBIK NpUHIMIIIEp; I') baxtun, ®peiinenOepr  KepHHUCHH/E Jien OaxaaaHabl.
— s
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1930-kpuULIapsl UTATHSH XOM HEMEIl OAcOMATTaHbIY
nnumnepurae b.Kpoue wunescet Ilons Ban Turemuuy
«BynkaHu3m» TeopusAChIHIA JayaMm eTTUpwiIequ. by
Teopusi OOWBIHIIA HOPETHCHWH Taiia OOJNBIYEI BYJIKaH
CBISIKNIBI, OHBI aHjam Oosmaiasl. Teopust Topenmapiapbl
aBTOPJBIH JKAHPAAH FOPE3NUIMH KoJulan-Kyyarnaiael. XX
ocupauH OaceiHmarel  b.Kpoue, Iloms Ban Turem
TEOPHSUIAPhl XA3UPTH SJCOMSITTaHblY WIMMHHIC OCITHIIN
JIopekesie ene o3 OXMHMHMETHH JKOHUTKaH >KOK. OHbIH
KOHLENUMACHIH ~ OacCIIBIIBIKKA  allaTyFblH  albIPbIM
onebusATIIBI ansiMiap O6ap [8:49-51].

XKanpnap teopusacsiHAa GOPMATUCTIMK Oarnap MEHEH
Oupre  ICHUXOJIOTHSUIBIK ~ OarbiT  Ja  OpPBIH  alfbl
INcuxomorusnblk OarbIT OOWBIHINIA >KaHpJIAPFAa aHBIKIAMa
Oepuyne WHCAHHBIH JAYHbSFa OOJFaH ICHXOJIOTHSUIBIK
MYHOCHOETH, OSMOIMOHAIBIK KaObUT €THY ©3TCHICINTH
anplHFaH.  [ICHXONOTHSNBIK ~ OarbITTarbl  YOKWIICPIUH
nTHOAp KapaTKaH MOCENeCH — JKaHpJapHsl HIbIFapMaja
CYYpeTJIeHTeH YaKbITKa Kapail yKUKiey OOJbIN TaObLIaIbl.
VYcoiFaH OaillaHBICIBL:  «OACOHMI IIBIFApMANAPIBIH  XOp
KBIMJIBI TYpJIEpUHIETH YKCACHbIK MaIIKaJachlH YaKbIT
O3TCIICNIUKICPU XM OHBIH MEHEH TBHIFbI3 OalllaHbICIIBI
NICUXOJIOTHSUTBIK  KaTHACJAPAbIH  ©3TelIeNIUKIepd MEHEH
TYCUHAUPUY MYMKUH» [8:58]- neren eau.

KaHp TEOpUSCBHIHBIH payaxJiaHblyblHAa adpbIKIIa YJiec
KockaH anbiM M.M.BaxTuH Oonbim TaOBIIambl. XO3UPTH
xkaHposorusiia ~ M.M.baxTuHHMH  JXaHp  MaceJIeCUH
HIemuyae KOMIUTEKCIIN (UITOTOTUAITBIK,
KyJIbTYPOJIOTHSUIBIK ~ XoM  (HIOCO(MIMSUIBIK  OMpPIIMKKE
TUHKapJaHFaH  KOHIEMIMACHl  YCTHHIMK  €THN o3
OXMUMETHH cakjan KaiMakTa. M.M.baxTtun xaHpiap XoMm
onebuii  IIBIFAapMaHBIH  HWINKH  JUAJIOTJIBIK ~ TOOHMSTHI
apachlHIAaFel OalJIaHBICTBI JQNMIUIEYTE XOpEKeT eTTH.
Wnumna3fplH OUKUPUHIIE THAJIOT aBTOP XOM OKBIYIIBI
siMaca KaxapMaH XOM OKBIYIIIBI apachlHaa OOJBIYBI Kepek.
XKanpmap nma ycel MANOITBIH ~ KOPUHUYH  MEHEH
OenruneHenn. AnbIM OWPWHIIMIEPAEH OOJBIN >KAaHPABIH
Ma3MyHIIBIK Topernune keyun 6emmu [2:454-455].

TanakpLiay. KepxkemM  miblFapMaHblH —~ KaHPJIBIK
Oenrmiepn  OOBEKTHB  XOM  CYOBEKTHB  ceOerurepre
OaiimaHeichbl. bupak, ynerymManslk Oargapaa Oenrmim Oup
MWIIHA  9AeOMATTBIH payakJaHbIYBIHAA THUIUIMK >KaHP
Oenrunepu XakKbIHIA €63 €THY MYMKHMH. Atam aiiTKaHna
KJIACCHUIIM3M JOYMPHHAE JKaHp aramMajapbl IIbIFapMaHBIH
OXMHUIETIN TUIONOTHUSIBIK OCITHIIEPUH KOPCETETYFBIH €.
Byn noyupnae onebuii skaHpiapra aHbIK Tajariap KOWBUIBI,
Ka3bIYIIbl TOPENMHEH TOJBIK OPBIHJIAHBI OapbuIajbl.
Krnaccunucriep »aHpJBIK KaTeropHsaapAblH TOOUATHIH
TYCHHJMpUYTE XapekeT ernered. OunapablH HTHOApBIH
TapTKaH Mocesiesiep IIeHOEpUHE <OKAHp  Ta3alIbIFbIy,
«OMMPIICHINTH» XaM JKaHa JKaHpJIap bl aHBIKIIaY OOJIIbI.

XIX-XX' acupnepae >kaHp KaTeropusulapblHa OoiFaH
Ke3Kapac e3repau. bup TopenTeH JaHa ACTETHKAIBIK
MIPUHITUILIEP 9CHpIIep MayaMbIHAA KOJIHMIUIECKEH IOCTYPHI
XKAHPIBIK ~ CTPYKTypamapAsl  sATAa  CcakjiaraH  Xaijaa
KOJHIIJIECKeH 00Jica, €KHHIIM TOPENTeH, €CKH XM JKaHa
KaHpIIAp €3 apa AePeTHUYIIMINK KaTHacTa OOJFaH, €CKU
YKaHpPIIap KaHATAH ©3JIECTUPHITEH.

Onebuit *aHp Ma3MyH KaTeropuscel Ma simaca opma
KaTeropusicbl Ma JereH copayra anbIMiIap TYpIH
Ke3Kapaciapra wuiie Ooibinm kenau. JKaHpmapasl oneOuid
LIbIFapMaliap/blH  AY3WINCH, (OpMackl MEHEH ThIFBI3
OMpIMKTE KOPUII IIBIFBIY KEPEK JIereH KarbliaHbl YCHIHBIC
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€TKeH (QOPMAIHMCTIMK MEKTeN  VOKWIUIEpH  OOJIbI.
DopMaNUCTINK MEKTENl YOKWUICPUHHH oJeOWid >KaHp
KOHLIETIIMSICBIH ~ OacCIUBUIBIKKA ana OTBIPBIN, adBIPBIM
NPUHOUIUIEPUH KaliTa KOPHUI IIBIFBIN, aIbIMIAp KaHPIBIH
MOHIJIMK (Ma3MyHIBIK) TOpeNHMHE WTHOAp KapaThlll,
(OKaHPIBIK Ma3MyH» aTaMachlH KOJIHUIIIECTHPIH. byn
aramara M.M.baxTtuH THiikap canraH 0Ooica, COH
I''H.IlocnenoB  payaxianablprad. AnbiMiiap — o1eOuit
JKaHPABIH ~ (OPMaNBIK  XOM  Ma3MYHJIBIK — TopeIulepuH
@XKBIPATHII KOpceTenu. bupak, I''H.Ilocnenos
(dopManuCcTIMK TeopuslapAaaH Oac  TapThIN, JKAHPIIBIK
Ma3MyH XM OHBI OEITHJIEHTYFBIH J>XaHPJBIK (opmanap
apacelHIarel OalaHBICKAa >KeTepinu HTHOap OepMeinn.
Backa ampmviap omeOmii XKaHp Ma3MyH MeHEH (DOpMaHBI
OMpPIECTUPETYFBIH KaTEroOpusl JEreH JKyyMaKKa KeJIeIu

[1:321].
Benrmmn  ameim B.E.Xanm3eB  «omeOuit  xaHpmap
Ma3MyHJBIK  CBIIATBIHAH  THICKAPBl  CTPYKTYPAJIBIK,

(dbopMaInbIK KocuieTnepre e Wide JEreH MUKUPIre KeJeIu.
[7:333] Erep xnaccunusM IoYUPHHIC XOp OHUp XKaHp ©3HHE
TOH Typakjbl Oenrwiepre wuide  Oonbll,  Oenruiu
KOJUIIJIECKEH KaFbliila XOM HOpMajapibl oMel €TKEH
6omnca, XIX-XX ocupnepme kaHpmap —apachIHAAFbI
mIerapanap ocTe-aKpIpbIH JKorana Oacnaiiner. B.E.Xamuzes
oneOnATTaFbl JKAHPJBIK CTPYKTypalapAblH €KH TYpPHH
)XBIPATHIN KepceTeau. bupnHmmaeH, Tasp KyyMakIaHFaH
KaHOHMKAJIBIK JKaHpJap, eKHHIIMICH, jKaHa e3repuciiepre
OeiinmiteckeH sxkaHpiap [7:337]. An Oacka ameiMiap Gosica
onebuit KaHpIABl KOPKEM IIBIFAPMaHBIH CTPYKTYPACHl XoM
KOMITO3UITUACH MEHEH OalmanbICThIpaab! [S5:157].

Hornitkenep. YibiyMa oneOMATTaHBIY WIMMHHUHJC
XKaHP TOOMATHIHBIH TYNKWIMKIN IICIINM TalllaFaHJIBIFBI
6enmrmmn. Comnail eTWn apHayIbl WIMMHA MHHHETIEpe
TEPMUHOJIOTFSUIBIK amIapaTr TOJBIK MCIIEIN IIBIFBUIMAFaHebl,
onebuit Typiaep XoM jKaHpiapasl KiacCUUKAIMSIIAY IBIH
TUMKAapFel NPUHOUIUIEPH  aHBIKJIaHOAaraHbIHA  WTHOAp
Kapatbuiaapl. benrmmn anmeiv I.I.AGpamoBru «BBeneHune B
JIUTepaTypoBeneHue» («OICOMATTaHbIYFa KUPHCUY») el
aTajJfaH MUMHETHHAE: <(OKaHpP TYCHHUTHHUH Ma3MYHBI
TYpaKJbl TYpJE ©3Tepull, Kypamanachlll OapaTbIpFaHIIBIFbI
ce0emIM JKaHp TEOPHUSCHIHBIH €Jere IIeKeM KOHKpET
Ma3MyHFa uie OonmaraHibiFel Oenrmam» [1:213] — nmenm
xaszanel. JKaHp, JKBIHBIC, TYpP TEpMHUHIEPH KOIIIMINK
XKargainapaa Oup-OMpUHUH OpHBIHA KOJUTAaHBLIA Oepenun
XOM Xop OupHMHUH OENTHIEHTeH AaHBIKJIaMachl HCJen
LIBIFBIIMAFaH. b3 TEPMUHOJIOTUSAIBIK Ya3bliNaHbl HICIINY
eMec, Xap KBIIIIBI )KaHpIIap, 9/1e0uii KbIHbICTap, TYPIEPANH
©3MHE TOH 3aHJIBUIBIKIAPBIH YHPEHHY OONBIN TaObUIAMBL.
bupak, erep ce3mMH MOHHCH aHbIKJIaHOaca, OHBIH
TEPMHUHOJIOTHSUIBIK ~ aHBIKJIaMachl  OepuiMece, KOpKeM
JIOPETHY MK HbI3aMJIbUIBIKIAPBIH, 91€0Mi IIbIFapMaHbIH
JKaHp TOITHKACBIH YHpeHHY KbIbIHIAacaAbl. XQ3UPru
ONeOMATTAaHBY WINMHHIE <OKaHP» aTaMachl KEeMUHJAE YII
TYP M MOHHUCTE KOJUIAHBUIAABI. BUpHHIINACH «o1e0UATTHIH
Typiepu MoOHHCHHIE» Koiuaneutagsl. JLU.Tumodees:
«KaHp — (paHIly3 TWIMHEH ayJapMalaHFaHOa KBIHBIC
JleTeH MOHUCTH Ownampenu. bus OyHHaH ekW aTaMaHBI
KOJUIaHAMBI3: aHp (97eOuil J>KbIHBIC MOHUCHHIIE) XOM
JKaHPIBIK TYp (Typ MoHucuHIe). CeGeOu TypauH XKaHpra
OesmHnyM apThIKay [4:344].

OneOuil >kaHp MOCEIEeCHHE KeNTCHIC OACOMSITTaHBIY
WIMMHH/IE OFaJa TapThICHbl NHKHUPIEp Kol ©OIeOusT
TEOPHSICHI XAKKbIHIaFbl MUMHeTIepIUH 6acsIM




KOIIIWINTHHIE ONeOWSTTBIH TerW (KBIHBICHI) KaHp, aj
oneOuii TIBIFapMa JKAHPJBIK TYp Jem OeNTHICHEIH.
Byrusry KyHre mekeM TEpeH H3epIIEYIep abll OapblIFaH
Oomca ma, eme JAe KOIUIETEH copayiapra Kyyaruiap
TaOBIIIMaZbl XOM KOHBUIFaH MOCEJeNep TOJBIK MICHINM
tanmaapl. COHBIH YIIBIH Aa XXaHPIAp TOOHWATHI, ONap.IbIH
KJacCU(UKAIMACH], LIbIFapMa MapaMeTpiIepyd XaKKbIHAAFbI
TapThicHap TayceuiMaiasl. JKaHp MocenenepuHHUH OapIibIK
TOpEIUIEpUH  allbIll Ipo3aja KOCMa >XKaHpIapiblH Maiina
OONBIYBI XoM payaKJIaHbIYbIH aHBIKIAY YIIBIH JKaHp
TEOPUSCHIHBIH OMp Helle TopeIuiepuHe alpbIKIIA JIBIKKAT
aynapamsi3.

Kyymak. XX ocup oncOMATTAHBY  WINMHHIC
ONEOUATTHIH JKaHPJIBIK KOCHUCTICPUHUH payasKIaHBLy
TEHACHUMANAPBIH  Tallay XoM  TYCHHIUPHY  YIIBIH
KIACCHKAJBIK OCTETHKAa HCIEN  IIBIKKAH  JKaHPIBIK
JIETEPMHUHAINS TEOPHSICHIH THUHKAapFel XoM Oaciel Oargap
€THII albly 30pYp AEreH Ko3Kapac KoIUIUIecKeH. byruHru
ONeOUATTAaHbIy  WIMMHHAE  JKaHPIBIK  payakiaHbly
TEOpHsUIapbl KaHIal e3relieuKiIep MEHEH aXKbIpaJIbIIl
Typca Ja, OJapAblH OapibIFbl KAHPIBIH JYHBSJBIK
JKaraalbl XOM JOVHp CaHAa-Ce3MMH MCHEH OaillaHBICHI
MOCeNIeCHE KeNWMN Takaiaael. bByn >karmail  ToOWATHI
JKaFbIHAH XOp KBIMIIBI >KaHPIBIK TEOPHSIApAbI, OCHpECe,
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Onedwnii YKaHpJIap MacerecH
I''H.IlocienoBThIH ~ MHUIHETICPUH]IC
TUNOJIOTHAJBIK ~ KaTEropus
«KaHpnap Xop Kbl Ioyupiepie XoM MWLM
omeOuATNapAblH  payaXJaHBIYBIHAa, OWp  Ooympaeru
MUUIAA-01e0Ni  payaJIaHBIYIBIH TYpiaH OarmapblHIA
TapUIXBII TOKUPApPIAHBIYIIBI XoAMiCe OONBIN TaObLIAIbL.
VablymMa alTKaHAAa >KaHpJIAap aHbIK TapUMXbIl eMec,
tunonorusblK  KyOsuibic. [ H.IlocmenmoB  «kaHpIIBIK
acrekT OOoJIFaH TapHHXbBI TOKHPApJIAHBIYIIBl ACIEKTTH
TaObly  yasplimacelH  ychlHBIC — erenu. On  xaHp
npoOyieMaTUKAachIHAA JKaHpJbIK Oenrm  merapa  Jien
ecarmaiimer  [3:156]. Useprmeymm  mpoOieMaTHKAaHBIH
THUIHOJIOTHATIBIK ©3TeHIEITUKIEPUHHH TapUNXBIH
TOKHMPApIIAHBIYybl ~THHKApbIHIA JKaHPJIBIK  TONapiapra
TOMEH/IETHIIIE Oeonenu: MHUQOITIOTHAIIBIK, MUJLIA -
TapUIXBIH, 3TOJOTHSNBIK XOM poMaHIBbIK. COHBIH MEHEH
Oupre xop OMp KaHPIBIK TaJarIapIblH MIUINH JKOMHHET
payaxIaHBIYBIHBIH OCNTHINM Oup OAacKBIIIBIHAA XOM
Ocnrwin  OWMp  HBI3AMINBUIBIK ~ TOPTHOMHIE — maiima
6oaTyFeIHBIH aTan eteau [3:209].

Conail eTun, TyMaHH3M MOCEJENEPUHUH KylleHuyu
CaHAHBIH XOp KBIMJIBI Tapaybl CHINATHIHIA 9JICOMAT IEHEH
¢bunocoUSHBIH apaiachlyblH >KaKbIHIACTHIPIABL. byHman

TyYpaisl
KaHp  TYCHHHTH
CBIIATHIHAA  OaxayaHajbl.

YKAHPOJIOTHSJAFbI TapUHXBIi (rcropusm) XOM  apajiachly MICHOCPHHIEC JKAHPJIBIK TCHACHOUSIIAD JKY3

CaNBICTHIPMAJTBI-THITOJIOT USUTBIK Oarmapmapael  Oepwur, IIBIFapMaHBIH KOPKEMITHK TanarurapelHa

YKAKBIHIACTHIPHIY MYMKHHIIAIATHH aHBIKIIAT OepeIn. ¢GmIT0COGUITBIK Ma3MyHFa Hiie IIBIFapMaap mnaiaa Ooabl.
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TIOPKCKHWI MUP UCKYCCTBA
Opa3eiMoeroB Kyanbpmmo6ait Kemum6eToBUY — dokmop unonocuueckux Hayxk, npogheccop
Kapaxannaxckuil 2cocyoapcmeennbiii ynugepcumem umenu bepoaxa

THE TURKIC WORLD OF ART
Orazimbetov Quwanishbay Kelimbetovich — Doctor of Philological Sciences, Professor
Karakalpak State University named after Berdakh

Tasinu cy3aap: Typkuii nyné agabuéru, anabuii anoxanap, amabuii Tabcup, MIJUTHI agaOnue€T, yMyMHHCOHUN HYKTal

Ha3ap, NOATHKA, OaHHA THII.

Pe3rome. Makonana Typkuii XanKJIapHUHT, Iy KyMiIagaH y30eK, KOpaKailnoK, KO30K, KUPFU3, TYPKMaH alaOuETHHUHT
PHUBOXIIAHUII TAAPWXKH, Oy anabuéTnapHuHT Oanuuii acociuapy, anabuil TabCHp, KON aToKa Macaiajiapy, Oaauuil maK

Ba Ma3MyH OHPJINTH C¥3 STHIIaIH.

KJ’IIO‘ICB])IG CJI0Ba: JIMTEpaTypa TIOPKCKOIo MHpA, JIUTECPATYpHBIC CBA3H, JUTCPATYPHBIC BJIUMAHHA, HallMOHAJIbHAA
JIUTepaTypa, o0IIeYeIOBEUECKUE B3TIISAIbI, TOITHUKA, XYJ0KECTBEHHBIN S3bIK.

Pe3tome. B cTare aHanmu3upyeTCs 3BONIONUS PAa3BUTHU TIOPKCKUX HAPOJIOB, B TOM YHCIC Y30EKCKOM, KapaKalmaKkCKO M,
Ka3aKCKOM, KUPTU3CKOW, TYPKMEHCKON JIMTEPTYpPBl, XYJOKECTBEHHbIE OCHOBBI ATH JIMTEPATYPHl, JUTEPATYpPHBIC BIIUSHUSA,
TBOPYECKHE CBSI3H, XYJ0KECTBEHHBIC (DOPMBI U COZCPIKAHHE.

Key words: turkic world literature, literary connections, literary influence, national literature, universal humanistic

perspective, poetics, spiritual experiences, artistic language.

Summary. The article discusses the evolution of the development of Turkic peoples’ literature, including Uzbek,
Karakalpak, Kazakh, Kyrgyz, and Turkmen literature. It examines the artistic sources of these literatures, issues of literary
influence, creative interconnections, as well as the unity of artistic form and content.

Kupucny. JlyHps XadbIKIapsl TapUHXbIHIA TYPKHHA
XaJIbIKJIAPBbIHBIH TapUIIXbl ©3 aJlJbIHA OPBbIH MMEICHTYFbIHBI
XCIIKAHJAal TIyMaH TyyJAblpMaWTYFbIHbIHIAN, TYPKUI
ONeOUATTHIH Ja AYHbS ONCOUATHI TapUHXBIHIAFBl OPHBI
adippikma.  Ocupinep aayambiHga — Opaiiaelk  Asus
KEeHJIMKJICPHUHE JKacall, @HUI-6CUI ©3WHUH MOJICHUSTHIH,
OCOUSATHIH KAPBITHIIT KENTeH ©30eK, Kapakallak, Ka3ak,
KBIPFBI3, TYPKMEH XaJbIKJIApBIHBIH OJcOUSATHI  HCIIaM
JNYHBSICBIHBIH ~ PYVXBISITBIHAH —~ CYYCBIHJAHBIN,  TYPKUH
TOPOMSACH SHAWUIICTICPH THIHKAPBIHIA KIHUIUIECHUT ©3UHHH
0aif muiipachiHa wife OONIBI. XaIBIKIAPBIMBI3 JICOUSITHI
©3UHE PYYXBIATHl JKaFbIHAH JKaKbIH OOJNFaH XalbIKIap
oneOuATIapsl MEHEH THIFbI3 OailaHbICKa TYCTH, ONaplaH
KOPKEMJIMK JAYHBSICBIHBIH Kaiichl Oup TopeniepuH yilpeHay,
onapra Ja OW3MH OofeOMATHIMBI3ABIH alpBIM  KOpKeM
yChUULIAphl OTTU. bupak ychl aThl atanraH Oec TYypKUil
onebuar wmumHAEe OM3MH  Ke3KapachIMbI3IA, ©30ek
onedOusTel IIIBIFBIC KOpKEM JYHBSICHIH ©3MHE KeOupek
CHHUDIM XOM KOHCBUIAC TYYBICKAH XaJIbIKJIapra Oy
yChULIApAbl OTKU3HUYIIN KONUpP XbI3METHH aTKapisl. bus
KopkeM oneOusitra OonaTyFblH YCBIHIAH Tporecciep
XAKKBIHJA €63 €THEKIINMU3.

Bapnblx conuamnslk Xonuiicenep ChIAKIBI Xop KaHAai
MUJIJIHA OIeOMAT CBIPTKBI TOCHPJIEPCH3 Kacall aaManbl.
Cebebu, 011 XaJbIKTBIH COIUAJUIBIK CAHACHIHBIH aXKbIpaaMac
Oup Oereru chIMATBHIHAA payakiaHBIY OACKBIIUIAPBIH ©3U
TUHUCTN OOJIFaH XaJlbIK XOM OacKa XaubIKIap MEHEH
Ouprenukre OachlHaH KeMMpEeAn. OcHupiep OOoWbl 630€K,
KapaxaJmak, Ka3ak, KbIPFBI3 XoM TYPKMEH CHAKJIBI TYPKUN
THIJUIEC XaJIBIKJIAp OMPTeNIMKTE Kacall, TYPMBICTHIH alllllbl-
JIYHINIBUIApBIH OUpre TaThlll KUSATHIPFAHJIBIKTaH, OJapJIblH
MOJICHHATB XM OJEOMATBIHAA YIIBIYMANBIK ChIIATIAPEI
Kyno kem. OnapAblH KONIIWIWTMH YChl XaJIBIKJIAPbIH
HIEKUPETEPHUHUH Oupiuru MEHEH TYCHUHAMPCEK,
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alBIpBIMIIAPBIH ~ ONICOMH  TOCHP  XOM
O3JIECTHPHUY HOTUIKECH JieyTe 00aIbl.

OneduATIAp AHAIM3U XM MeToa0a0rus. «ChIpTTaHn»
HOTHUIDKETU TOCHP XOM ©3JIECTUPUY Xdp KBIAJIBI, KeOuHece,
Oup-OupuHe yKcaMaraH oieOusATIap apachiHIa OeKKeM
JIOPETUY UMK KapbhIM-KaTHAC OpHATaIbl» [6] merm sxa3azbl
oneousarranprymsl  B.E.Xamu3os. Wmmmmasz  B.I'.PefizoB
Oonca: «XanpIKapanblK onebuil OaimaHbicHap (©3MHHH
HOTHIDKEITM KOPHHHUCICPHUHIE) OACOMATTHIH payaxia-
HBIYBIH TOMUITHIICY MEHEH OWpre, oJIapJbIH MIJUIHN ©3WHE
TOHJIMTHH KyLIedTem» [5], — aer TacThIiKaanpl.

Onebuil Tocup sMaca dAeOHMil OaiylaHBICIap MICENECH
OolfpIHIIA 9eOMATTaHBIY WIMMUHJIE KOIUIETeH MUIHETIep
neperwireH.  O30exk  onmebusaTmsuiapel  b.Hasapos,
A.lllapadatnunos, JI.KaromoB, Kapakanmak oaeOMSATIIBI-
nmapel  M.Hypmyxammenos, K.Makcero, K.Momberos,
K.KypambaeB chIsSKIBI anmpiMiap one0uil OaimaHbIciap,
COHBIH WIIMHIC TYPKUA  XQIBIKJIAPIBIH  ©3JICPUHHH
WIIMHACTH oncOuii OainaHbicinap OOWBIHINA ©3JIEPHHUH
WINMUH KOHICTIIUSITAPBIH JKapaTKaH.

Hormiizkenep.  JIyHbSHBIH  XO3UPrM  payaxJIaHbIY
JOYUPHUHIE TYPKUH XalbIKJIApAblH PYXbIi Oupiecuyw,
ONAPIBIH KOPKEM 6©Hep TapaybIHIarbl, COHBIH HIIUHJIE
KOPKEM [OpEeTHYIIINKTe OWpre HCISCHyH Ofana YJIKeH
oXMUiieTke wmife. OcHupece, ©30eK, Kapakalmak, Kasak,
KBIPFBI3, TYPKMEH XaJIBIKIaphl ocupiep OoWbl Oup MoKkaHIa
’Kacar, OWUp pyXbId AYHBSAAH HOP Qb  KHSTHIP.
CoHNBIKTaHZa ONIapHAbIH oAcOusATIapsl Ja Oup-OmpuHe
xakplH. Kepkem oneOust Oup-Ompu MeHeH OaiimaHbICcTa
FaHa payaxiaHblyra niie Oomanpl. YCbl KO3KapacTaH ajbll
KaparaHma apa0, mapcel oNeOHATIAPBIHBIH  TYPKHU
XaJbIKJIap ONcOUSATHIHA TOCHPHH Ji¢ OWiKapiay MYMKHH
emec. Byn Tocup Tukkenei e, ©30ek o1eOUITH apKalbl 1a
OMENre achlll OTHIpABL. MuHe, YCBbl OaimaHbICIapIbI

JIOpETUYIUINK
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H3EpPTIIEY, OHBIH HOTHIDKEIIEPUH YHPEHUY WIMMHUMN JKaKTaH
Jla, OMENH JKaKTaH la YIIKEeH HOTHIDKe Oepepu co3Ccu3.

TankpL1ay. byrun Typkuii kepkem OYHBSCHIHA UTHOAD
Oepum  Kapacak, OocHpiep JdayaMblHOa payakJIaHBII
OJIApABIH Xop OMpn MWUINI oeOUAT IOPEKECHHAE NYHbBS
omebuaTel  (OHBIHAA KOPWHUII aTblp. bupak  ycvl
oneOMATTBIH KopyaH Oachkichl ecarmuanraH Hayaiier Oyn
KOpPKEM JIYHBbSIHBI OMMUK IIBIHFA alblll MIBIKKAHBI — OiHE
XakpIMKaTIbIK. Xo3upetu Hayaiter ene XV ocupae-ax
ONeOMATTBIH  YJNbIyMa WHCAHMATKA XBI3MET  KBUIBIYBI
KEPEeKJIMIMH XOM COHBIH MEHEH Oupre OHMp XaJIbIKTBIH,
MUJUIETTUH, KEyWIl KYHMH, MEHTaJIUTETUH > KapaTbly
30pypiauruH TycuHreH. COHIBIKTaH Aa maislp Papxam xoM
Mwuitpun, Jloiimn xoMm MaxHYH 00pa3napsiH gepeTT. byn
oOpazmap apkajJel Xop KBIMIBI MHJUIETKE THHWCIH
KaxapMaHJIap JKapaTbUIFaHbl MEHEH OJI ©3WHHUH JKaCallblybl
OOMBIHIIA TYPKHH XaJbIKJIApABIH XaJbIKJIBIK KOIUPHUSITHI,
MWUINH MEHTAJUTETH IIeTepachlHia mMaiga Oosnmpl. Ycbl
apKaJel OJap yJbIyMa WHCAHUATKA XBI3MET KBUIJHL
HaiibipabiH - GUIOCODUANBIK MUKUpIEYIepre KypbUIFaH
HIbIFapMaapsl, Myxab0ar JUpUKaTapsl JIYHBS
ONleOMSTHIHBIH €H cepe JAypAaHajapbl KaTapblHaH OpPbIH
aJIFaH.

Fyp6arra Fapu6 moamon 6ymmac smur,

O anra maduKy MexpudaH OyiImMac SMUIIL,

OnTtyH Kadac nanpa rap KU3ui Iy outca,

BynOynra THKOHAEK OMIMEH OYIMAC IMHUIIL.

Byn TepTNMKTHH Xo3Upre IIEKeM KYAS Oenruiu
(Mamxyp) OONBIYBIHBIH ce0eOu e OHma OHMp XallbIKKa
TUHUCIN TYCUHHUKIIEp apKajbl Ka3bUIbIN, COJ XaJbIKTHIH
JYHBSTAHBIMBI apKaJbl YJIbIYMa WHCAHBIMIIBIK KOAUPHUATTHI
coynenennupuynnae Ooica kepek. Kocbik OynHan 500
KBUIIAaH aciaM OYypBIH JKa3bUIBIYBIHA KapaMacTaH, OHBIH
OKBIYIIBIFA THUHTH3ETYFBIH TOCHPH, KOPKEM AYHBSIMBI3IBI
OaWBITBIy  KYIIM  YaKbIT  ©TKEH  CaWblH  apThII
Oapatbiprannail. COHBIH MeHEH Oupre, yuisl HayaibrHbg
€H YJUIbl XbI3METJIepUHUH Oupwm o1 opra acupiuk LIsrsic
ONeOUATHIHAH TYPKUH oAcOMATTEI 63 angslHa Oemun
mbirapabl. COHJBIKTaH Aa OHBI TYJIOH TYPKHH XambIKAap
©3UHMH KJIACCUTHU €M TaHBIAIBI.

TypKkMeH XalKbIHBIH yJUIbI IaibIpbl MakTBIMKYIIBI OpTa
OCUPIMK TYPKUN XabIKJIApAbIH AaKblUI-390KayaThl, OWINM,
XUKMETKE €pUCHUY LIerapachblHAa TyphII-aK, yJblyMa
WHCAHBIMIIBIK Ke3KapacTaH nmukup kypurtu. A.C.Ilymkux
EBponanslKk pecCOHAaHCTaH Keuleyusulell KajlFaH ClaBsiH
MOACHUATHIH OHp Jopeke JKOKapbl KeTepul, pyc
ONeOMATHIHBIH ~ aNTBIH JCHUpUHE THHKap canipl. O3
XaJIKBIHBIH OJEOMSTHIHBIH payaXkJIaHbIyblHA TYIKHIMKIIH
OypbUIBIC ~ JKacam, OHBI  JYHbS  9NeOMATBI  MEHEH
OaiulaHbICTBIPFaH, OHBIH 0a3bl OHp JKETUCKEHJIMKIEPHH
O3JIEpUHMH MWUIMH OfeOMsATHIHA allblll KUPreH TajaHT
uiienepy CHINAThIHAA OXUHUA3, bepaak, A0xymna Tokaid,
Abaii xypmer ermiend. XX ocup oAeOMATHIHAA YIJIKEH
XaJBIKJIApABIH  OeOMUATIIBUIAPEIH alTIaFraHHBIH —©3UH/Ie
yiblyMa WHCAHUATKA THUMHCIM MOceNelepaud KeTepull
mBIFEIYEl MeHeH lIIbrHFpIc AWTMATOB a3 CaHJBI KBIPFHI3
XankpH, an Pacyn 'am3aToB 0ojica OHHAH Jla a3 CaHIIBI
aBap XaJKbIH AYHBsFa TaHBITTHL. lII.AliTmMaTOB «Ocupre
TaTHIPJIBIK KYH» POMaHBIHJIA OUp pazbes3/je KacauTyFblH
XKoMH 5-6 yiineH nbapar aybULABIH TYPMBICBHIH CYyperiey
apKajbl-aKk AYHBSJIBIK HpoOsieMaHsl Koszraiinel. Wrnbap
OepreH OoJicaHbI3 Ka3bIYIIBl YCHI POMAaHBIHIA 9eOHUITKA
«MoHryp» o0OpasblH anblnl  Kupad. PomaHHbIH  Oac
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KaxapMaHJaapbiHbIH Oupu KazankanTsiH 6anacel CabuT eku
WHCTUTYTTHl THMTKEPIeH <(OKOKapbl» MaribIyMaTKa uile
JKUTUT. bBHpak, o1 e3 XauKelHBIH JOCTYPHH 1€, aTa
VOCHATHIH OpBIHJIAY KepeK eKeHIUruH ne ommmeiinu. CoBer
WICOJOTUACHIHBIH ~ KyJibl ~ OOJBIN,  ©3  XaJKbIHBIH
KOANPHATIAPBIH YMBITKaH «MOHTYD». Pomanna
CYYpeT/IeHIeHUHIel IIallblH THIKBIPJIAN ajblll  OachlHA
J)KAHA COUBLIFaH KOHABIH TEPUCHUH KHWIU3UY apKaibl
OTMUIIIMH, XOTTEKH, ©3MHHMH aThlH Jja YMBITKAaH ©TMUILTE
oTkeH kuruT JKomamaH fma  MOHTYp,  «KOKapbD»
MarJiblyMaTKa uile Oojica Ja MWUIMHA KoIUPUSTIapIaH
)Kypnaii Oonmran Cabut Te wMoHryp. CoOHJIBIKTaH Ja,
JKa3BIYIIEI Oyn €KW VakpIIHBI KaTapa cyypemiedan. Byn
[IeraFBIC AMTMATOBTHIH Ka3BIYIIBIIBIK MIEOCPIUTH, KEPEK
Ooxca MopTiHMru nae egw. AJ OHBIH eH COoHFBl «Taymap
KyJam aTbIpFaH MOXdJI» POMAaHBIHAA XO3UPTH YaKbITTa
THHKapFBl OYHBSJIBIK TpoOjemMa OONBII  TypraH Cyy
npoOJIeMacklH XoM JAYHBSUIBIK KaluTal IpoOjIeMachlH
(pomaH KaxapMmaHIapbiHbIH Oupu TamTaHadran XoM OHBIH
Jmociaapel Oacka pecryOiuKaigapra CyyAbl caThill Oepuy
KepeK JereH WAESHBl ajlFa CYpPeIu, AYHbS KalUTaJbIHBIH
KONIIWINK OeJeruH KoJUIapblHAa YcJlam TypraH apad
HmIedXJapblHaH aHFa KeJIreH oJapAbl TYTKBIHFAa —aJbly
apkanbl 20 MWUIMOH JoJUIap ©OHIUPUI ajblyAbl HUHET
eTenu)  KeTepem. bupak,  Ka3pIyUIBIHBIH  KaiiChbl
IIBIFApMachlH ~ ajbIll  KapamaH, OHBIH KaXapMaHJIApb
XaKBIMKBIF KBIPFBI3 OOJIBII Kalla OepenH.

Conail exeH, pyyXbIAT MOATHKANbIK CO3MUH THHKapbI
eKeHM Jaychl3. JlereH MEHEH, WHCAaH pPYYXbIATHI [ETCH
TYCHHUK T€ CalbICThIpMaibl. OHBIH MMJUINH MEHTAJIUTETKE
OailnaHbBICIBI  TOpEIUIEpU Je Koml. baTeic omeOusIThIHIA
Oamachl aTachlHa Kapchl IIBIFBIYBI, KapTaifFaHaa OHBI
YiiMHEH KyybIl >KHOepuyn siMaca OHBI Kapusjap yilnHe
anapbll TaIChIPBIYbl CYYPETIEHCE, OJl QNUyailbl >Karaail
ChINAaTBIHAA Kapanansl. OHHaH KeOupek OajaHbIH PYYXBIH
KEIIMPMENIepUH M3Nedan. An e30ek smaca Kapakalak
oneOMATHIHIA YCBIHIAW YaKpId CYYpeTJieHe Koica, Co3CU3
OanaHBIH XopeKeTNepH KapaiaHalpl. bama oHBI KaHIai
PYYXBI XajaTTa sMaca pyyXblii KelHpMeIepan OachlHaH
OTKepHUIl ucIell OepcuH, OopH OMp OKBIYIIEI OalaHbI
Kapanmainel. O¥TkeHn, «baTeic OaTHICIBIFBIH — €TENH,
IIpIFpIC MWBIFBICTBIFBIHA Oapaibl.y» (Kurmuar)

O30ex oneOMATHIH JKACIBIFBIMBI3IAaH OKBIN YHpEHHII
kenemu3. COHBI aliTHIN KETUYHUM KepeK, MHCAH PYYXBIATHIH
KaxapMaH [ICHXOJOTM3MH  apKajbl Jkacayna  e30ex
oNeOUATHI KYIIS YIKEH TOKHpuUibere, MekTenke uite. buz
Abonymna Kagupuiinuy «OTKeH KYHICP»HH JJCICTKH PET
OKBIFAHBIMBI3/Ia-aK 0Oanma keyiaumusne AtTaOexk IeHeH
KyMuIITHH KOCBUIBIYbIHA THIIEKJIEC OonFaHOBI3. OHBIH
KYHJIECH TOPENUHEH 30XOpJCHICHMHE KATThl KbIHXKBUIFaH-
ObI3, JKpUIaraHObI3. PoMaH1a ©30€eK XaJaKbIHBIH Oall MUJIIHN
JIOCTYpH, 630€K aJaMbIHa TOH OOJIFaH IICUXOJIOTM3M COHIai
Jton Oepuyieiu, OHBI YChI XaJIBIKTBIH KOPKEM MacIOPTHI AETI
atay MYMKHH. ATaOexkTuH atacelHBIH «byn maHapakTan
Xem KUM Kama OOJBINT KeTHeyM Kepek» MHEreH aTaKibl
nbapacblH eciiel KOpWH... DByHBI MHUTHH PYYXBIATTHI
KapaTbIyJblH YATUCH CHIMATBIHAA KOPCETHY MYMKHH.
Abnynma Kaxxap, Aiibek, [lykup Xanmypsaes, Tarait
MypaT CBISIKIBI OHJIaFaH ©30eK NpPO3auKIepH HHCaH
PYYXBIATBIH >KapaTbly/ibl ©30€K TypMbICHI, ©30€K pYYXbIil
JIYHBsICBI 0a3achlHAAa HCKE achIp/ibl, OJAPIbIH IIbIFapMa-
Japel ene Tanai ocupriep AayaMbIHIAa MHCAHUATKA XbI3MET
KblIajbl. ByHHaH ThICKapbl Tapuiix OOWbIHIIA 12, 3aMaHbI-




MBI3 XaKKbIHZAA [a ’Ka3blIFaH )KYIO KOIUIETeH INIbIFapMa-
Japa  WHCAaH  PYYXBIATBI, PYYXbld  KEHIMpMeENepu
COYTIeNeHIN, eTep OJapAbIH OapJbIFbIH KaTapa KOUBIT OHp
MacmrTabra Kapay MYMKHH OoOsiFaHZIa, YCBI XalbIKTHIH
KypaMaibl MU KbIATIAChl KapaTblIFaH 0oyap eIu.
OneOusaTTel Oakymanm OapbIymIsl OMp OKBIYIINBI CHITIA-
TBIH/IA COHBI ANTHIYBIMBI3 MYMKHH, COHFBI JKbLJUIAPAAFbI
JIYHBsI 9/1eOUSATBIHIAFb! IJI00aJUIAChLy MPOLIECHHUH TICUPHU
030eK 9[1eOUATHIH /1a meTien oTneaAn. IyHbs 91eOusTHIHBIH
€H Taljlamajbl YITWIepu e30eK TWIMHE aynapbUIMakTa.
Byn xakcel, omberre. bupak... Kaxapman oO0paziapbia

xKapatelyna (KaxapMaH IICHXOJIOTM3MH, KaXapMaHHBIH
coifmey THIM XOM T.0.), TYPMBICIBIK VaKpIsIap a6
KeITHPHUII  IOBIFapblyma  e30ekme  pyyx — ce3mnMei

aTelpraHnaii. IlepcoHakmapAblH ceiley ThiaM e30eKiie
OoyFaHbl MEHEH OHZIa ©30€KIe SHAWNIIE ce3mwMenan. byn
XKarIai Kapakanmak oaeONAThIHAA J1a OPBIH aJIbIIT aThIp.

Xao3upru e30€K IMO33MACHIHAA KYAS KOIUIETCH INaibIp-
Jap JKeMHUCIH KaieM TtepoOernekte. OnapabliH Oupasiapbl
XOTTEKH, Kenern AYkaM IoYVUpUHIE J€ jKaHalla oiayra,
KoJeM TepOeTuyre MEeWMUIMTH MEHEH a)KbIpanbIl, Fope3-
CU3IMK JOYMpHHJE IIbIFapMalapblH JKOHE J€ JKaHala
ychluiap, opManap THHKapblHIa IOPETUI aThipca, dHHe
FOPE3CU3NUK JOYUPHHIE INAWBIPIIBIIBIFEl  KOIHIUIECKEH
KonmeM uitenepu ae GapibiiblK. OnapablH albIpbIMIIApHI-
HBIH JOPETHYIIMINTY XaKKbIH/IA MTUKUP OMIIUPMEKIINMU3.

Yemarn Asum XX ocupauH 70-KbpUTapblHaH Oacian
030eK TO’3MACBIHA ©3 IMIAHBIPIBIK JKOJBIHA, KOpKEeM
cyypetiey ycbUIbIHA Hife Iaiiblp ChINAaThIHAA KUPUI KENIH.
OHBIH JOCHENKH TO3TUKANBIK TOIIAMBI «VIHCOHHHI
TymHUI»TeH Oacnan «tOpak» (2009-xbut) TOIIaMBIHA
LIEKEM IIANBIPABIH OCUYLIMIMKKE Hile OOJFaHbIH KOpUyTe
Oomampl. Aya, >KpUUIAp JAayaMbIHIA IIAWBIp ITO33HSICHI
KETUIMCUN, Kepkehun Oapasl. O €3 NOPeTHYIIHIUTH
JayamblHAa MIANBIPIBIK KOJIFa caablK Kamabl (Tek 2003-
XKbUTBI Onp FaHa «Koy» aTisl Mpo3aiblk KUTa0bl OacnaiaH
WbIKTED). O ycBl XXKpILIAp JayaMblHIa O30€KCTaH XaJbIK
HIaWbIppl XYPMETIM aTaFblH alblyfa ga epuctu. OHbIH
KUTUPMa MOITHKAIBIK TOIUIAMBIH, OHJIaFaH JpaMasapbiH
©30€eK o/1eONATHIHBIH KETHUCKEHJINTH ChINAThIHA Oaxanayra
6onanel. On MOPETUYIIMINTUHIH ASCIENKH JKbUIIapbIH A~
aK OKBIYIIBUIAp KOJMOWH Hifeneyre yMTBULIBL, OyFaH e3u Jie
HCEH]IM, OKBIYIIBICHIH Ja uceHaupe ainasl. Cosl YaKbITTaFbl
JKac MIaibIp OKBIYIIbUIApbIHA ObUTAIIA MYPXKaT eTeIu:

Kan6unrusra napé 6ynub kupaman OUp KyH,

lewp ropTuman camo 6ymub kupaman 6up kyH [2]

Kocblk ka3blyFa YCBIHAAW JKyYaNnKepIIWINK IEHEH
KaTHaC ’kKacaraH INaWblp MO33HMACHIHAA (HIOCO(USIIBIK
MUKUpIEYIep, >KOMUHETINK-CUACUI TeManapAblH TepeH-
JIUTH XM €PKUHIIMTH, TOOUAT XoM KOMHUHET OpTachbIHIarbl
KaTHAacKa MYHOCHOET OMIIMpHUY CBISKIBI OeNruiep Kepu-
Hun typansl. CoHpmaif-ak, YakpIT XoM KEHUCIUK OWpPIHIH
mIadplp MIBIFapMajiapblHAAa COHAAW ychuIma Oepuieaw,
OHBIH JIMPUKAIBIK KaxapMaHIapsl YIIBIH YakpITTa IIerapa
JKOK, KeHUCIIMK Kac KarbiMza e3repean. CoHnaii-ak, Y cMaH
A3UM TIOI3USCH OCNTHIN Jopekee KEHJIMKIEPTe TOJbI.
OHBIH JUPUKATBIK KaXapMaHIapsl TYPMBICTBIH Malma-
mylae MamkajnanapblHa a3 UTuOap Oepeaw, ojap YJIKEH
OUp XaNBIKTHIH, €NATTHIH aThlHaH ceineyre Melui, oiap-
JIBIH XapaKTEPHUH]IE *KACKAHIIAKIBIK CE3UIMENIH.

[Maiiplp mIBIFapManapblHbIH =~ ©3UHILEIUIMH TYCHHUY
YIIBIH OJ1 T0?3Usl MalJaHbIHA KENTeH TapUUXbI IIOpadr,
oneduit OpTanbIKTBl OMp €ciey OpBIHJIBL. OTKEH JCHUPIUH
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70-KpULIAphl MMO33MsAAa SKCIICPUMEHTICD AOYHPH OOJIIBL.
BypBIHFBI XaNBIKIBIK I1033Msl YCBUIBI CBHIHBIN, OpPHBIHA
JKaHAIlla yChULIAP XY3€Te IIBIKTH. ONaTaTIbIK KY3ECHHEH
COHBI AfTHIN KETHY OPBIHIIBI, TIO33HUANAFBI OYJI MPOLECC Cal
eprepek OaclmaHOpl. O3NEpPHH «aNmbIcOaiimap»MbpI3  JAem
aTarad Oup TOMap TaNaHTJIBl IMAWBIpIApP COJX JOYUPIETH
AyKamzarbl KOINIIWINK MWUIMH oneOusTiapra KUpUI
kenau. Opoic onebusteinna E.EBrymenko, 1. A.bpoackuii,
B.C.Boiconkuii, kazak oxebusiteiHga O.CyneliMeHOB,
T.AiiGepreHoB, e30ex oxebusaThiHna Epkxun Boxumos,
AbGnymna Apunos, Kapakanmnak oacOusteina I11.CelTos,
V.XoxanazapoB, T.MarmyparoB, K.PaxmaHoBmapms!
coNapIblH KaTapblHa JKaTKapblyra Oomamsl. bupak, 70-
KBUIIAphl  OyJI TIporecc JKOHE Je payakIaHbIyra Hife
Oonmer. CoHNBIKTaHAa Oyl JKeUUIApHaH KeHuH e30ex
omeOmaTbiHma YcmaH AsuMm  MeHeH Oumpre M.IFOcyo,
C.Caititun, M.Toitmp, U.Mup3o, M.Mup3o cvIakiasl Oup-
OMpPHHEH TAIaHTIIbI, JICKUH Xop KaHCHICHIHBIH 63 XOJIbI 0ap
HIaibIpIap Nod3Msl caxHachlHAa maina 6omnapl. Onap e30ex
O/IeOUATHIH KOHE ¢ OMHMKIMKIEPre aiblll IIbIFa alljibl.
ByHBI TOH albly Kepek.

M.IOcy¢ mbirapManapbiaia, acupece, yaTaH TYCUHHUTH
COHJAll 3aybIKJbl, MAKTAHBIII IIEHEH COYJIEJICHEIU — OHBbI
OKBIFAaH OKBIYIIBIJAa YCBI OKypTTa TYYBUIBII JKacarl
aThIpFaHbIHA MAKTaHBII CE3UMH Taiina 6omansl. Fopescus-
JUKTEH KEeWMH Iaiblp YyaTaH XakKblHAA Xaya3bIHbIH
OapbIHIIA >Kap caiabl, KOIOMH KEpPHETeH CE3MM-
TYWFBIIApABI TOTUI-TOTHIT TACJIA/IbI.

Cen OniaH yTKaH Xap KyH Oaifpam, 6a3m,

Cencus OUp OH KOJICaM BaXMHM Kellaju.

Cenu Owirannapra KujiamaH Tab3HuM,

CeHnu OunMarasiapra paxMuM Kenazi.

Byn enau yatannabl yibFnayja LIalblp TOPENUHEH
TabputraH ycwul. lllalelpapIH YaraH TeMmacklHIAa OyHHaH
Oacka ma OuWp KaTap KOCBIKJIAphl 0ap EKEHJIWIWH ecanka
aJicaK OHBIH yaTaHFa OOJIFaH cagakaT, Myxab0aT ceznmire-
PHH OKBIYIIBI KOJIOWHE CHHIMPHYIU MIAWBIPIIBIK KPETOCHI
eTHIl aJfaHblHA I'YMaH KbuIMaca jna Ooxiazpl. Myxamman
IOcydptrH OyHHaH Oacka na yaTaH XaKKbIHIA MIBIFapMa-
napsl  ken. IllaiiblpaplH YaraH TemacblHAa —KeIUien
MIBIFapMaiap JOpeTHYH OCHPEce, Kacuappl MaTPHOTH3M
pPYYXbIHIA TOpOMsIay HUUETHHEH KEJIMI IIBIKKAHBI CBIP
eMec. byHbl MalbIpAbH IIAMBIPJABIK KOHLEMILMICHL JEI
ecaruiayra fa 60sabl.

Xa3upru e30ek 9eOusIThIHAa OUp Tomap Jac IaubIp-
map maiina OoJAbl, OJAapAbIH IIbIFapMalapblH OKBICAHbI3
MUKHUPJIEY JMana3oHbIH KaHIIEIUIM KEH XaM pPaH-0opeH
eKeHJIMI'MH Kepuyre Oomanpl. O30exkctan KaxapmaHnsl
Abynna ApHUIIOBTBIH OMp MHTEPBBIONHIIE «XA3UPTH 630K
oneOusAThIHAa Ialblp OOJBIT XYPUY XM KBIHBIH, XoM
Kyyankepnu. AWTaiblk, XX ocupAe WAWBIPIBIK TaJIaHT
Oosica AMBIp OONBIN XYPHY MYMKHH equ. Xo3up Oy
Garmapna KoHKypeHIMsA Kyuutn. COHJIBIKTAHAA ThIHOAcTaH
W3JICHNY Kepek» — NereH NMUKUPUH OKbIFaH enuk. bus Oyn
MUKUPTE TOJBIK KOCBIJIAMBI3 XM OHMpP OKBIYIIBI CHITATHIHIAA
onebuaTTarpl OyHIAl ChIMATIBI OeNruiep OKBIYIIBIHBIH Ja
omeOuii TamFaMBIH JKOKApBIIATBIY MEHEH Oupre yiblyma
ONEOMATTHIH KeNEHIeTHH Oenruien OepeTyFhIHBIH —aTall
OTIEKIINMU3.

Ennn makanambI3nplH OacblHia AMTBIT ©TKEH oae0uid
OaiimaHpICIap MOCENEeCHUHE KaWTaTyFelH Oojcak, Oy
OaiinaHpIciap MHJUIMI 9neOUsTIapabl elie 1€ KOPKEHTTH.
Mune, ycwhlHAall oneOuii OailnaHbiciap HOTHHKECHHIE




[IpIFpICc oMeOUATHI ACT aTaNaTyFbIH apad, Mmapchbl, TYPKHi
KJIACCUK oNeOMATIaphl JKy3ere Kemaw. bynm omeOusTiap
IIYHBSI KOPKEM OIJIay CHCTEMAChIH ©3MHUH OPUTHHAJUIBIFHI,
KalTamaHOACHbIFEl MEHEH OabITTel. Fo33enm, wysrasan,
Myamimak, pyOaifbl CHIIKIBI OHJIAaFaH MICbPUN >KaHpIAp
ONeOMATTBIH ICTETHKANBIK TOPENHH €le i€ KYIICHTHIL,
yiablyMa  IIEBPUSATTHI KOPKEM CHCTEMa  ChINAaThIHJA
JKOKApbIfa ajibll IIBIKTBL. ANTBIYBIMBI3 Kepek, Opailiblk
Azmsia Kacayiel TYPKHH XaJbIKIap 9JeOMAThIHA IEHPH-
ATTBIH Oy TypH €30eK oneOusThl apKajbl KUPHUI KeJIH.
Kapaxannax maibIpiaapbIHbIH IIBIFBICKA TOH AOCTYpJIEpPUHE
CaJBIKJIBIFE] €H JSCINEI Fa33e JKaHPbIHA KaTHACBIHAA Ke3re
TacnmaHanbl. byHpmait OomBIyBI TOCAaTTaH emec, olOerTe.
Cebebu, Fo33em apal, mapcel XoM OHp Katap TYpKUN THILIEC
XaJBIKJIApIbIH Jka30a omeOMATHIHIA JKETeKIIH JKaHp caHa-
nanel. CoHmaii-ak Oyi mebpHii KaHpiIap opTa dCUPIEPACH
Oaciam XalbIKJIapBIMBI3 apachlHIa KeHHeH Oenrmmm Ooina
Oaciaran Ooinca, byxapa, Xwuitya Mmexapecenepuuzae Oy
YKaHPJIAPIBIH TEOPUSAIIBIK MOeJIeJIepHU TepEeHHEH YHPEHUIIH.
VYcBl Mezpecenie OKbIFaH KapaKallak 3HsIIbLIaphl OJapisl
Kapakairmak 9JcOMIThIH/Ia KEHHEH eH YKahIbIP/IbL.

Byn KoChIK  (OpMachIHBIH  JIOCIENKU  YJITHIEPH
Oxunusa3 Kocwibait yneiaei (1824-1878) neperuymmnu-
ruHAe ymbsipacansl. OHBIH Fo33€IUIEpHHACTH Myxab0aT,
re33aIIIbIK, OMUPAN CYHHYIIMINK XoM 0acKa yJIblyManHCa-
HUW uaesuap, IHAHBIPJABIK — YKcaTblyjap  IIalbIpABIH
meOepIUTrHHEH, CUpece, KbUIIAp AayaMbIHAAFEl YHPEHHY,
n3neHuynep xoM LIbIFbICKa TOH YpANC XOM JASCTyplepre
XYPMETHHEH Adpek Oepenu. Y Cbl YakpITKa MIEKeM Kapakal-
MaK ofAeOMATTaHbIY UIMMUHAC OXUHUA3IBIH 03 AOYUPHUHHUH
OMJIMMITM XOM TaJIaHTIIBI MAHBIPHI OOJIBIN KETHIUCUYUHUH
TUHKapiapel KeTepiume wu3epTieHOenn. buz eme o3
ayputblHAa EnMypaT axyH MEMIMTHHIE TOIMM aliFaHbIH,
oHHaH coH Xwuityana lllepra3sl xaH xom KyTiasiMypat MHaK
MeJIpeceIEpUH/IE TOJIUM aJFaHblH alThly MEHEH IIEKJICHUI
xypmus. bupak mMenpecenepae oKbIFaHIapAbIH OApIIBIFEI a
TAJIAHTIBl [IaWBIp sMaca OWIMMIAH aIbIM OOJNBII KeTe
Oepmeiimn. JleMek, OJKHHUA3AA TOOHMAT  TOPEIHHEH
OepwiIreH adpbIKIIa TalaHT TIEHEH KOoca KOIl KHTall OKBIY,
OnmM ajplyFa JereH KyITapiislK, acupece, LLIbFbic Kitac-
CUKJICPUHHH IIBIFapMaJIapbIH €pPTEICH-aK MEHTEPHIT aJIbly
CBISKJIBI KOOMJIETTHH OOJFaHBIHA I'YMaH XOK. Byn XaKKbIH-
Ja TYPK albIMbl, mpogeccop XyceiH MbLiabipsivM Obiiaii
JIeTl TIUKUP JKYPUTEIU: «ONKUHUI3BIH ene 16 jxaciapbiHa
mekeM-ak HayalblHbIH [€BOHBIH MEHIEPUII aJIFaHJIBIFbI
Tyypansl Marnerymatnap Oap.» (4) Jlemek, Tex faHa
O)KMHMSA3 YIIBIH €MeC, YIbIyMa TYPKHH 9JIeOUsT yIIbIH 1a
xazuper Hayaiibl yiipenny mexTeOn OonraHblH OYTHH XeIl
KUM Ouiikapiail anMainpl.

XX ocup kapakanmak oncOusTeiHma Hayaitel, baOyp,
Mompen, @uszynuii, MakKTbIMKynbl CbIAKIBl  LIbIFBIC
KJIACCUKAJBIK TO033MACHl YOKUIIIEPU MIbIFapManapblHbIH
Kapaxkajinak THINHE ayapbUlblybl IOPETHYIIUIEPINA FI33€T
YKaHPBl MYMKUHIIWIINTH, IMKaHUSATIAPbl MEHEH JKaKbIHHAH
TaHBICTBIPBL. Byl KiIaccukiepauH oaeOuil )KOIIbl KeIUlereH
KapakaJmak [MIaibIpiapsl YIIbIH YUPEHUY MEKTeOn OOJIIbI.

XX ocup Kapakainak I1033UsACBIHBIH payaKIaHbIybIH
TOMUWHJIEYJIETH  XBI3METIEPH  XaJlblK  XoM  oaeOuid
MKOMOSTIIMIINK TOPENHMHEH TOH AJIbIHFaH ©30eKkcTaH XalbIK
maibipel M6paiibiM KOcynoB Fa33em jKONbIHIA ©3 KJIeMHU-
HUH WMKaHUATIAPbIH CHIHAIl, OKBIYIIbUIAp JIBIKKATBIH
o3UHE KapaTKaH Iaiielp ecamiaaHansl. On «boxop xoMm cen»
(1976) aramacbiHmarsl 16 ¥o33enieH ubapaT AYypKUHU
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MEHEH Oyl O KaHpIBIH KapakaimaK II033MACHIHAAFEI
OXMHUHETIIN KOCHIK (hOpMachl OOJBIT KaJBIYBIH TOMUHHH-
nmenu, aecek Kortemecnermu3. W.FOcymoBTBIH Oy cymsry
(bopMamarsl KOCHIKIAPBHI FA33€Ire KOMBIIATYFBIH HUIIKH XM
CBIPTKBI TalaIuiapra TOJBIK JKyyam Oepemu. Xop Oup
Fo33eauH 7 OOWUTTEH KypaslFaHJBIFBI, YHKAac XoM yHKac-
penudaepany KaWIachybl, KypaMmalbUIbIFBI, MaKCeTKe
CaiJIBIFBl, KOCBIKTBIH COHFBI KaTapblHIa 9JcOMH JaKanTbIH
OepwiMyn aBTOPJABIH JKaHP alJblHIA CE3TeH XKyyamlkep-
NIMJIUTHHEH JOPEK Oepeu.

Fozzenre ToH OonFaH cCynbly JHMPU3MAM, OHJAFEI
KOJUIAaHBUIFaH KOCBIK OHEpJIEPHH, HJIES XM Ma3MyHFa
coliKkec Xaya3/ipl YCbl KaHp YIIbIH CaJIbICTBIPMAIbl OIIUYalibl
CaHaJIFaH Kapakajlak TUIMHIAE COYIENEHAMPUY aHcaT HC
emec, anberre. ByHBI AABIPIBIH 631 J¢ TepeH Ce3UHTeH:

Kocrikra epkuH KoneM Taprca na 0yn As3uid,

Foszen 6abbiHaa nekud MeH Epkun 6omammansm [7].

Orazna omnuyailbl KUIIMOEMWUIMK NEHEH >XKapaTbUIFaH
Oyn Karapiarbl «EpKHH» CO3MHHH  TOKUpapJaHbII,
Ma3MYHJBIK kakTaH Teperaecuyu M.FOcynoBThIH Fo33enre
XOM 3aMaHjlac Fa33eIuu wanbelp AocTel Epkun Boxunoska

XYPMET XOM  MyXaOOaThIHBIH  COYJCICHHUYH  OOJIBII
ecariaHaJbl.
N.XOcynoB  Fo33e/UIepWHUH ~ 0achlM  KOIIIWIUTH

Ma3MyHbl OOWBIHIIA KIACCHKAJBIK YJITHWIEP MEHEH YHIeC
Kenean. JInpukanslk KaxapMaH alibIKJIbIK OTHIH/A JKaHaIbl,
OWBIHAAFHI TO33AJIFa 63 MyXab0aTsl, Ca/lbIKIBIFbl XaKKbIHIA
aifTazpl, )XYpPEK TOPHHIE T'ayxapnail cakyiaraH ce3UMIICPHH
OastH etemu. buifoma, 0a3pina ambIKiIap CHITKIBI JKOOpHY-
KalaHbl IIEKKeH, OYHHAH JIO33€TJIEHIeH MallbIKTaH
HalbIABI, OHBI HMHCANKa, MyxabO0aTka MeXUp MEHEH,
CaBIKJIBIKKA YamafapibelK IMEHEH JXyyam Oepuyre MIakKsl-
pamel. Sp KaHIIeIIM MOKKap, MupuyOercus OOJIMAachIH,
OFaH CaJbIK KAJaTYFbIHBIH, OHBIH OIfBI MEHEH jKacayIbIH
©3U-aK J1933CT OarbIlll €TETYFbIHBIH TaCTHINKTANHIbI.

Typkuii KIacCHK MO33MSCHIHAA KEH TapKalfaH >KaHp-
Jap/bIH OMpH My3Ta3aj >KaHphl. ©. OTenOepreHoB MU
nos3usiga OMPHHIIM OOJIBIIT MYCTa3a] >KaHPBIHAA KoJeM
TepOeTTH:

DO, Kapa ke3, Ha3 OCHEH KaH aJbIYIIIb )KaHaH-OMH,

JKananbm Oepu kel

Dif, MUAPUH co3, o3 OCHEH KON alAayIIbl IIOJIMaH-au.

[lommanbM GepH Kell.

Vonere ona etepme Jien, Kol yMHT ETTUM,

Vax, MeH anjaHpImIaH,

Ken, enau cenyie OUp poXuMm eT HasJibl HUrap-ai,

Hurapsim, 6epu kei.

busre Oenrmimm, wMycrazan IIsiFbic  KilacCHKaIBIK
MOA3MSACHIHBIH  €H Kypamasisl  (opManapblHaH — OupH
cananaapl. «KeHeWTHIITeH» AereH MOHUHHU aHJIaThIYIIbI Oy
aTama THHKapblHAAa 14 OyyBIHIBI Fo33esire cail TOpTHITE
JKalIacKaH Karapiapra >koHe 6 OyYbIH KOCBUIBIYBI, y3BIH
Karapjaap ©3 apa XoM KOCBIMIIAa KaTapiap ©3 ajblHa
YHKaChIybITUHKAPBIH/A KY3€Te KEITeH JIMPUKAJIbIK 1OpETIe
IIadbIpAaH OFaja YIKeH JAOPETHYIIMINK IMeOepiInK IeHEeH
Ompre Kym-Kyyar xoM MuiiHeTTH Taiam ertequ. Cebebu,
Amnmep Hayaiiplmail yimasl ce3 3eprepu HMYTKWI OMHUPH
JayaMbBIHAAa TEeK FaHa 4 MycTa3aja JepeTKeHHWH eciecek,
OyraH nceHuM mnaiga eremus. KamaGepce, Mycrasan apys
KOCBIK CHCTEMAaCBhIHBIH KaTaH OMp TapMarbl-Xa3ax Oaxpu-
HUH axpabuii Maxdyduii Max3yd emmemunie >xa3puIajpbl.
SIFHBIN, MycTazanThlH Xop Oup Karapel (KEHEHTHIITEeH
OeslernH KockaH Xxanna) madyiny, madowuiiny, madouniny,




baynmyn, wmadyny, daynyHn OoHTICpHHEH Kypajaibl.
CoHJIBIKTaH MyCTa3a/uIapAblH OapiibIiFbl  OHp TYpAETH
MY3bIKaJa aTKapbUIBLY bl MYMKHH.

VYcriapait onebuit OaimaHbICHap HOTHIDKECHHIE KY3ere
KelreH J>KaHp Myammax OxwuHuA3 Kocbibait yier aTsl
MCHEH OalllaHpIcIbl  yHaMibl KyOBUIBIC — CaHAaMbI.
MyammaxTa »KacbIpblHFaH €e3 SKHM aTama, OHBI JKy3ere
LIBIFapbly YIIBIH aBTOP KOJUIAHFAH YCBUI XM KypaJuiap
OKBIYIIIBI JBIKKATBIH ©3WHE TapThIYhl TOOMMFBIA XAl
CoHJIBIKTaH 00Jica KepeK, COHFBI IOYUP IMOI3UACHIHAA Oy
(opMaHBIH TYpJIMIIE YJITHIEPHH TE3-Te3  YIIBIPATHIY
MYMKuH. OnapablH apachlHla TalaHTIbl Waiblp bakrusp
I'eH)keMypaTOBTBIH MyallllIaxjgapbl IBIKKATKA bUIAMBIK.
[TaipIpaplH MyalIIIaxaapblHAa albIpbIM A6PETUYILNIEPIE
yIIBIpacaTyFslH (hopMa anAbIHAAFbl KOPKBIYIBI, KaTapiap-
netH OacelHa (opMa KypOaHBI CHITTATHIHAA MOXKOYpHi
KHPUTWITeH ce3iepan ce30eiivms. [lukuprnepamH orama
XaKbIMKBIAIBIFBI, Ma3MyHFa cail xayas3[blH >KapaTbUIbIYbI,
JUpPUKaFa TOH CE3UMIIMIMK bBaxTHapAblH Myamnrmaxiapbl-
HBIH ©3TeIleNNK OeJITHIepH CaHaIa IbL.

Knaccuk oneOusATTBIH >KaHPJIAPBIH payakIaHABIPhIYIa
XVII acup TypkmeH miaiblpsl MakTBIMKYJIBI Aa afipbIKiIa
ynec Koctel. Onm e3 noyupuHAe TYPKMEH I033UACHIHA
Mypabba ¢GopmacelH KeHHeH eHrm3mu. «®DakriaepanH
KOpCETKEHUHeH, MaKTbIMKYJbl LIblFapMaiapbiHblH - 80
npoueHTn Mypabda ¢opmaceiHna, 10 MPONEHTKE KAKBIHBI
Myxammec xoM 10 mpoueHTTeH a3bIparbl 6acka (opmanap-
na neperunren» [1]. Unumnas Joypan AOayiiaeB KIacCHK
IIaHBIPIBIH OHHE yChI OQHTIMK (OPMaHBI TAHJIAYBIH OHBIH
3 IIbIFapMajlapblH TEK OKBIYUIbUIAp YIIBIH eMec, ail
TBIHJIAYIIBUIAp YIIBIH Ja JOepPeTKeHJIUTHH cebebu, Oyn
(hopmaarbl KOCHIKIAP XaJIbIK ca3 ocOariapbiaa OaKcouiap
TOPENMHEH AaTKapbUIbIyFa Ja KOJANJIbl E€KEHJIUTM MEHEH
GaitmanbicTeIpaas [1].

MaKTBIMKYJIBIHBIH JKOJIBI KOCBIKTa yHWKac, O9HT XoM
OoHTIMK peanduiep Ay3Wyae Kell FaHa INAHbIpiap YIIbIH
YJITH XBI3METHH aTKapibl. MaKTBIMKYJBl JOCTYPH JAen
aTaJaTyFblH JSCTYpA€ OWpPHHIIM OoHT mIajbic YyiHKac
(dopmaceiHIa, KanFaH OOHTIEPINH OAapIIbIFBl OUPTEIKIITH
yiiKac QopmaceiHAa JepeTHiend XoM OWpHHIIN O9HTTHH
EKUHIIN KaTapbIHBIH COHBIH/IAFHI CO3 IMaca ce3iep Xap oup
OOHTTHH aKpIpblHAAa KaWTamana Oepenu. byHma xop Oup
OOHTIIMK peaudTHUH aJIbIHAAFEl CO3lep ©3 apa YHKachIybl
mopT. byl KatapiapabiH XoM OoHTIEpAUH OMp-OUpy MEHEH
OekkeM  OaiflaHBICKA TYCHUYHMH  XOM  KOPKEMJIUTHH
Tomuiinnnenu. CoHbIH MeHeH Oupre, ychlHIal KaTaH
¢dopma apkanbsl TepeH (UIOCO(USIIBIK MOHHM aHJIAThUIAIbL.
buprenxunu yiikac QopMacblHIarsl OMPHHIIN  OQHTH

KOCBIKTBIH ~ KOMIIO3MLVSUIBIK ~ JTY3UCHHZIE  alphIKIIa
O3TeIleNINKKe Hie OONBIYBIH MEHeH Oupre, MyTHH Oup
LIBIFapMaHblH ~ Ma3MyHBIH  Oarjapiiaymibl  KUPUCHY

XBI3METHHJE Kejequ. MaKTyMKYJbIHBIH KOCBIKJIApbIHIA
aJaMrepliiviK, WHAMaH-uHCAl,  XaJaJIbIK,  KaWbIp-
cakayaTJbIK, JYHS XaKKbIHAAFbl TEpPEH HMHTEICKTINK
MTUKUpIIEY 0achIM.
ANTBIMBIII OACITBI aJ1a KapJibl Tayaap/aH,
JymaH ketep, )KaMFbIp )Kayap, cell KaaMac.
[Isiiga OynOmT MokaH eTKeH OariapiaH,
Xazan ypap, JKallblpak coJap, ryJ Kajamac.
XOpKHUM HIIICE O MIepOeTTeH, OJ1 JKaMHaH,
JKypex sxaHap, Xel co3 KeaMmec 3u0aHHaH.
Kenren ketep Oy JKaJIFaHIIbI )KOXOHHAH,
Xoxka, celut, Oery-mariia, Ky Kaimac.
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“Cenm kamMmac” KOCBHIFBIHAH aJbIHFaH >KOKapBIIAFbl
KaTapmapga ¢opmMa MEHEH Ma3MyHHBIH  KapbICHII
KETKCHJINTH COHIIEIUIH, OHJA TEPEH HIes, KOPKEM ITHKUD
6ap. MuHe, ycbl MakTBIMKYNBI JKONBI J€H aTalaTyFbIH
KOPKEMIIK JKOJ Kapakallak [Iadblpiapel  apachblHIa
keHHeH Oenrmmu. Bym ¢opma XX ocupme A.JlaGpuioB
JOPETHYIIMIIUTUHIEC KYLUUTH payaKJIaHbIYbIH TAllKaH elu.
Xasupru anebusitrra U.JOcynos, X./loynernazaposnap Oy
(bopmMana KeruiereH KOChIKJIap JOpEeTTH.

Typkuii AYHBSHBIH KOPKEMIIMK IYHBSCHI POH-09peH.
XIX acupne xacaraH Ka3ak LIalbIpbl AOail 1a oiiHe, OSHT
OarnmapelHa 1a MIDIMH T033MsFa KOIl FaHa j>KaHaJbIKIap
anpim  kupaud.  «AOGait  TopemmHeH — «Cerms  ask»
IIBIFApPMAChIHAA KOJITAHBUFAH OOHTIMK 6JIIIEM ©3WHUH
KypbUTBICEI ~ OOWBIHINIA  Ka3aK  IMO33WACHIHA  [IAWBIP
TOPENIMHEH EHTU3WITeH €H Kypamalbl KOCHIK (OpMachl
oousin ecamtanans» [3]. Koceik emmemu 10-11 sxu 7-8-
OyyeIHIBI OONBIN  KeNMeTyFBIH Ooica, Aoaii apamac
KEJIETYFbIH 3-4-0yyBIHINEBI, 7-8-0yyBIHITBI KOCBIK
dopmanapeiaga xa3apl. “Cerus ask” KOCBIFBI Xop OoHTH 8
KaTapJaH, an eJIIIeMH Xdp Typid, sFHeIM 1-2 xom 4-5-
Katapbl 5-OyVBIHIBI ©3apa yilKacka Tycemu, 3-6-kaTapsl 8-
OyybIHIBI OOJNBINT ©3apa yiKacaapl. 7-8-katapbl na 8-
OYYBIHIBI JKyN yHWKaciapl OonbIm Kelend. Bynm apkaibl
dopMa CyNBIYIBIFBIH TOMUHHMHIEY MEHEH Oupre NHKUP
KOPKEMJIUTHH /1€ apTTHIPIbl. OUTKEHHU, KEMTHK XOM TOJIBIK
KaTapiapAa MUKHP eKIIeN-eKIIeN >XeTKepuienu, Oyn e3
Te3erMH/IC NHUKUP IWHAMHUKACHIH JKUITyalaHIbIPaibl, yCBI
apKaibl OHBIH OKBIYIIbIFA THUHTHU3CTYFBIH TOCHUPIICHIUTHH
TepeHnerend. bym  Goica  OHBIH  IOA3USACHIHBIH
OMMPILEHIUTUH TOMUIHHIIE .

OTKUPANH KY3H,

Kectenun Ouzn

OpHeruH ceHje cana anmac.

bunrenre mapixas,

bunmecke ap3an,

Hanannap 6eoxpe ana anmac.

Kunanma Oexep, THII MEH Kak,

KeHnuncus Kynak-oifra onax.

Abaii kemeywuien KaJIFaH Ka3ak MOI3UICHIH YKOKaphl
kerepaun. On  Typam KepkeM QopManapabl  Kas3ak
oneOMAThIHA ajbIl KUPUY MEHEH Oupre HHTEIUIEKTyallb
MO33USHBL  payaknauHabipabl.  Kazak — omeOusTTaHbly
WINMHH/IE AOalTaHBIYIIbI anbIMiIap IIANBIPIBIH deOHii
MUipaciapblH H3epTIeH OTBHIPHINT YJUIBI C63 IeOepHuH

“ka3akTblH 0ac axbiHBI”  (A.BaHTBIpCHIHOB), “‘moe3us
narmackl”  (b.KewxebaeB) pereH cematiap MeHEH
Oaxanaiinpl. IllepmHBIHDA J1a  conai, cebeObm  Abait

MOC3HSACHIHBIH KopkeM jgoperd IIbIFpic  oneOUsTHIHAH
CcyychiH amblll, EBpoma, pyc oneOHATHIHAH TOCHPIICHHII,
©3UHE TOH INAWBIPJBIK MEKTEI >KapaTKaH, Ka3aK MWLIUI
ONEOUATHIH payaJIaHIbIPFaH, Ka3aK JIMPUKACHIH JKaHPIIBIK
JKaKTaH O SKETWIMCTUPTeH  KJIACCHK  Iadblp  OOJBII
TaOblaabl. AOail MOA3WACHI apKallbl Ka3ak oIeOusITHIHA
peamucTianK A9cTyp kKupau. OHBIH KOCBIKJIApBIHIAA Ka3ak
XaIKBIHBIH ~ COLMA]  TYPMBICHI,  YKOMHHUETIUK-CUSCUI
XKargamnapel, (QUIOCOOUSNBIK, AWIAKTUKAIBIK, aFapThIy-
LWIBUIBIK Ke3Kapaciapsl xkbipiaanasl. [aliblp kepkeM cesre,
COHBIH WIIMHJE T[OE3Usifa alpblKiia MOHHU ayAapibl.
ConlbIKTaH Ja OHBIH “‘OJ€H — CO3IMH HaTIIachl, CO3
capacbl” KOCBIFBIHJA IIAMBIPJIBIKKA YJIKEH Tajuam KOsIbI,
MO3U MaKTay, KemupMe OOC €63 KOCBHIKTHI KOIUPCH3JICH-
JUpEH, IaAbIpIap bl a0bIpaiiChI3IaHABIPAIBI ICHIH.




OJ1eH — co3[IMH NAaTIIachl, CO3 CaPaChl,

KepliibIHHAH KBIMBICTBIpAp €p AaHACHI.

Ture >xeHU, )KYPEKKE KbULIbI TUIHII,

Ten-Teruc >xymsIp KEJICHH allHAJIACHL.

Beten ce30eH ObIIFaHCa O3 apackl,

Ou1 aKbIHHBIH OWJIMMCHU3 OUHIIIApaCHI.

AWTHIYIIBI MEH THIHAAYIITH KoOW HaJaH,

Byn xKypTTHIH ce3 TaHBIMAaC OHp Mapackl.

Mune yceiHAal nukup “MeH ka30aliMbIH ©JIEHIU
epMeK ymBIH’  KOCHIFBIHAA ene jAe Teperiecemu. X1X
ocHWpie ’Kacam IepeTUYIIMINK eTKeH AOail ce3mau MbIH
MyKamJa KecTeJeTeH, KOCBIKTBI KOPKEMIIETeH XaKBIHKBIN
ce3 ycrachl Oomapl. OcHpece, IANBIp 3aMaHHBIH,
XaIIBIKTBIH YKaHAIIBIPBI, ©3 NOYUPUHEH 9NeYUp WITepuiien
KeTKeH MUKUpP WiecH, OWINM MEHEH OHEepIH, OJaNIaTIIBIK
MEHEH XYXKIOaHABl JKOKapbhl  KOMFaH  TepeH  aKbll
uiiecH, HO3WK CE3HMM, BIIMIKBI MyXa0OaTTBl >KBIPIIAYIIBI,
TOOUSTTHI CaH 9NyaH TYpJAe CYYpeTieyIn co3 XyA0KHHUTH.
OnplH “OceMmma3 Oomma oprere”, “FputeM  Tammait
makran6a”, “Cerms asgx’, “bunuMunmeH IIBIKKaH co3”,
“Ky3”, “Kpic” xoM 0Oacka J1a KOCHIKJAphl HUIESCHl MEHEH
TEMaTHKAChl, (OpPMAacChl MEHEH IIOCTUKACHl JKaFbIHAH
TOHEPMEUTYFBIH LIbIFapMalap KarapbslHa kupenu. Iloesus
maitramOapsl  AGaiineiH mayammsiiapsl A.BalTypchIHOB,
N.XKancyrupos, M.Makaraes, K.Mpgip3anues,
@®.OnrapchiHOBa XoM 0Oacka Ja maibipiap Kazak Moe3wus-
CBHIHBIH JKaHPJBIK, (POPMAITBIK JKAaKTaH paya)KIaHBIYBIHIA 03
OpHBIHA HIie.
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Kyymak. Xozupru goyup e30eK, Kapakailak, Kasak,
KBIPFBI3, TYPKMEH o71eOusThIHa baTeic kepkeM dopmanapsl-
HBbIH €HHUCUYU KE€H €H ailimakra. «EBpomnenszauus» simaca
«MOJEpHU3aLMs» Nlen atanatyrbiH bateic EBpona MoneHmit
TOKUPUAOSCHHIH 0OacKa eiyiepre Tapaiblybl XoM oCTe-
aKBIPBIH CHHUCHI OapbIybl, OHBIH YHAMCBHI3 aKbIOETIIEpH,
MWUIMH  oneOui  ASCTYpiepAnH Oy3bUIbIYBIHA — KOYHII
calbIybl KOIl FaHa Tanac-TapThiciapra ceOery 0oJMaKTa.
MaceneH, e30ek 91eOUATEIHAA a Oyl Macee STHparnbIHa
Oup Karap nmukupiep naima comapl. benarumu oneOUsTIIBL,
¢unonorust  wnumiepuHuH ~ JokTopbl  b.CapuMcokoB
«V36exucTon anabuétn Ba canbatiy (2000-5KbUT 28-HIOHE)
ra3eTachlHAa JXKopuslaraH «AOCYpl — MabHOCH3IUKANDP»
MaKajachlHAa MOJCPHU3MHHUH 630€K oIcOMAThIHA KHPHII
KeIMynHe yHaMchI3 Oaxa Oepce, Oenrmnm omeOUATIIBIIAp
Y.HopmaroB xom VY.Xammomoiap «KaxoH amaObuérm»
(2002, nexadpb, 142-146-6etmnep) JKypHaJBIHAA
KopusnaraH «JlyHEHM SHTHMYa KYpUII S3XTHEKH» ATkl
MakKaJlaCbIHa OHBI YHaMJIbI Ky6I)IJ'H>IC ChIIIaTbIHAA
Gaxaynaiiipl. AN Kapakajmnak oleOUAThIHIA MOACPHU3MHUH
yarunepu kaspryiibl  1.CeHTOBTHIH MpO3ajblK, MAHbIp
C.M16paruMoBThIH MO33USUIBIK HIbIFapMajapbIHIa
kepuHOekTe. Bynm omeOuii arbIMHBIH KOI FaHAa MIJUIAN
onebusATIapFa JKaphlll KUPHIT aThIPFaHbIH (DaKT ChIAThIHIA
TOH aJIMay¥a MIAXKBIMBI3 JKOK,

Comail erun, ocupiep AayaMblHIA payakJaHbIYAbIH
TYpiu  OacKpIIUIApDBIHAH OTKEH TYPKHUH  XaJbIKiap
omeOnATHl XaNBIKIAPBIMBI3ABIH PYYXBIH AYHBSACHIH €Je e
JKaKBIHJIACTBIPBIYFa XBI3MET CTHIT KHATHID.

OnedusTaAap

Nogah~wpdhE

94

Abnynnaes J|. HapoaHbie OCHOBBI CTUXOCIOXKEHHS B 1033UM MaxTyMKynu. — Amraban: «bliasivy», 1983.
AzumoB Y. UHconnu tyurynunr. [lebpnap. — TomkeHT: «Anaduér Ba canbvary, 1978.

AxwmetoB 3. Kazaxckoe ctuxocnoxenne. — Anma Ata: «Haykay, 1964.

Kapaxannax maiisipsr Axuanas Kocsi6ait yisl. — Mcranbyn: Typk Axanemusicer, 2024.

PeiizoB B.I'. Ucropus u Teopust nureparypsl. — Jlennnrpan: 1986.

XammsoB B.E. Teopust mutepatypsl. — MockBa: «Briciras mkoiay, 2000.

KOcymos U. Homr. — Hexkwc: «Kapaxkanmakcrany, 1977.



Ilim hdm jdamiyet. X23.2026

S.IBRAGIMOV LIRIKASININ KOMPOZICIYASI
Orinbaeva Aziza — magistrant
azizaorinbaeva81l@gmail.com

Ajiniyaz atindag: Nokis mamleketlik pedagogikal:q institutz

KOMITO3n1Us JINPUKA C.ABPATTMOBA
OpsbiabaeBa A3u3a —mazucmpanm
Hyxyccxuii eocyoapcmeennuiii nedazozuieckuti uHcmumym umenu Adjcunussa

COMPOSITION OF S.IBRAGIMOV'S LYRICS
Orinbayeva Aziza — master's student
Nukus State Pedagogical Institute named after Ajiniyaz

Tayanch so‘zlar: lirika, kompozitsiya, she’riy mahorat, anaforik kompozitsiya, ichki kompozitsiya, tashqi
kompozitsiya, mavzuli kompozitsiya, timsol, parallelizm.

Rezyume. Magqolada iste’dodli shoir Sag‘inbay Ibrohimovning lirik asarlari tahlil qgilinadi. Shoirning lirik she’riyatida
kompozitsion uslublardan foydalanishdagi badiiy izlanishlari asarlari konteksti orqali ochib beriladi. Lirik she’rlardagi
kompozitsion uslublar ularga o‘ziga xos badiiy sifat singdirib, misollar orqali tahlil qilinganidek, asar mazmuni va shaklini
shakllantirishda muhim o‘rin tutadi.

KaioueBble ciioBa: nHMpHKa, KOMIIO3UIMS, IMOITHYECKOE MACTEpPCTBO, aHa(opUYecKas KOMIIO3MLMS, BHYTPECHHSSA
KOMIIO3UIIYA, BHCIIHAA KOMIIO3UIIUA, TCMAaTUYCCKasA KOMIIO3UIIMA, CUMBOJI, ITapajljICIIU3M.

Pe3tome. B craThe aHANMM3MUPYIOTCS JHPUYECKHE MPOU3BEIACHMS TalaHTIMBOro modta CarbinOas KoOparumosa.
XyL[O)KeCTBeHHI)Ie HNCKaHHu MO3Ta B MPUMEHCHUN KOMIIO3UIIUOHHBIX IMPUEMOB B €T'0 JIMPUKE PACKPBIBAIOTCA Ha MPUMEPE
KOHTCKCTa €ro HpOI/ISBGI[eHI/Iﬁ. KOMH03I/I].[I/IOHHLIG MNprUEeMbl B JIHMPUYCCKUX CTUXOTBOPCHHUAX IMPUAAOT UM OCO6YIO
XYIO0KECTBEHHOCTh W HWTPAIOT BAXKHYIO pOJb B (OPMHPOBAHUHM COACPKAHUS W (POPMBI TPOU3BEACHHS, YTO OBLIO
MPOAHAIN3UPOBAHO Ha IIpUMEpPax.

Key words: lyricism, composition, poetic skill, anaphoric composition, internal composition, external composition,
thematic composition, symbol, parallelism.

Summary. The article analyzes the lyrical works of the talented poet So'g'inboy Ibragimov. The poet's artistic
explorations in applying compositional techniques in his lyrics are illustrated through the context of his works. In lyrical
poems, the significance of compositional techniques in imbuing a work with unique artistry and shaping its content and
form has been analyzed with examples.

Kirisiw. Hazirgi dawir qaraqalpaq adebiyatinda talantli  lirikaliq shigarmalar tdbiyatinda qanday 4hmiyetke iye
s0z sheberi Saginbay Ibragimovtifi lirikaliq shigarmalarinin  ekenligin basshiliqqa alip, jane de adebiy kompoziciya ham
koémpoziciyaliq qurilisi 6zi menen zamanlas shayirlardin  lirikaliq shigarmalar kompoziciyas: haqqinda teoriyaliq
shlgar.malarman aynqsha korkemlik-stillik ézgeshelikke iye  materiallardi  ayrene otirip, lirikaliq  shigaramalar
ckenligi menen a_].ll'allp _tu_radl_. QOSI(_l doretiwde, lllrlkal%q kompoziciyasinin principlerin 3 toparga bolip qarastiradi: 1.
qaharmannin ishki oy-pikirlerin, sezim-tuygilarin jetkerip  Doretiwshilik niyettifi jetekshiligi principi; 2. Lirikaliq
beriwde shayir 6zine tan jeke stillik izleniwshilikke iye. shigarma komponentlerinin  6zara baylamishiligi  ham
Orm'n' 'liompoz'oglyallq 'usﬂl'ardl qulaan‘{l,' s}’ngarr'na uylesimlililigi principi; 3. Lirikaliq shigarma qurilisinin
pl}tl_nhgm ’tamlylrnle\ydegl korlfe.m‘ shebefllgln uyremw - korkem putinlik stpatindagi principi» [5:33]. Hadiyselerdi
bu’gmgl kunde' 'adeblyattamw iliminde ogada &hmiyetli  jnqannip tuygilar dialektikast arqali sawlelendiriw lirikaliq
masgleler.den biri. o . L shigarmanin  dhmiyetli 6zgeshelerinen biri sanaladi.
] 'Ad'eblya_tlar aflall?l hiam metodologlya. ,Kompo?'?')/a Lirikaliq shigarma kompoziciyasinin  klassifikaciyasi
t‘%sml,gl tariyxiy-adebiy rawajla’m.w proccresmde d}mhs’ lirikkanin manisin anlatiwshi, ane, usi jetekshi 6zgeshelikke
birlesiw, baylanisiw degen manilerdi anlatip, korkem tiykarlaniw1 lazim [1:299]
shigarmanin mazmuni, xarakteri ham magseti jaginan - L ' .- ,

1 L, . Lirikaliq shigarma kompoziciyasinda onin sirtq1 qurilis
baylanisqan bolimlerinin jaylasiwi bolip tabiladi. Lirikaliq i . - ,

, e S ayrigsha ahmiyetke 1ye. Lirikaliq shigarma
shigarmalarda har bir kishi element te kompoziciya menen .. , 7, . . .

. e 4y kompoziciyasinin ush aspekt: sirtqr (tekstlik), tematikaliq

baylanisli bolip keledi. Belgili 6zbek adebiyattaniwshisi . Y . S
D.Quranov, «lirikaliq shgarma kompoziciyasmih sh ham ritmlik-intonaciyaliq qurilist bir-birine sinip-toltirip
’ putin estetikaliq hadiyseni suwretlep beredi. Daslep,

aspekti: sirtqr  (tekstlik), tematikalig ham ritmlik- L. ; , ) .

intonaciyaliq qurilis1 bir-birine toligtirilip, putin estetikaliq l}rlkah’q s;hlgarmamn tekstlik  (sirtqr) qur%hsmda ham

hadiyseni sawlelendiriwin» atap korsetedi [3:14]. llimpaz tlykarglrham’qaptal tel’<s‘t .(rarr}ka e!ementlerl) 'ptarc']lanadl.
Qatar ham bantlerge boliniw tiykargr tekstke tiyisli bolsa,

R.Nosirovtin  pikirinshe, «kompoziciya — korkem : 3 : o ) ;
shigarmani sholkemlestiriwshi bélim ham usillarin belgili ~ atamast, janri, epigraf, bagishlaw, qosi jazilgan sane ham

bir ideyani sdwlelendiriwge xizmet qilatugm tartipte O jaztw1 ramka elementleri. Atap 6tiw kerek, sanalgan
birlestiriw arqali putin, toliq formaga keltiriwden ibarat. ramka elementlerinin hesh biri majburiy emes: kerisinshe,
Demek, kompoziciya shigarmanin ishki mazmuni, onin lirikaliq shigarmalarda olardan birewi de qatnaspaydi. Biraq
sirtqr ortaliq penen qatnasin belgilewshi hadiyse bolip  bul jagday olardin hamiyetin kemsitpeydi, kerisinshe,
esaplanadi» [4:12]. Al, izertlewshi G.Tlewniyazova, qollanilgan waqitta, albette, ideyalig-korkemlik —waziypa
«kompoziciya tsiniginifi neni afilatatugimin ham onif juklew talap etiledi [3:14-22].
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Shigarma onda aytilajaq oy-pikir, tanlap alingan kérkem
forma ham olardin birgelikte shélkemlesken
kompoziciyaliq qurilist menen korkemlikke iye. Sonliqtan,
har bir shayir 6z doretpesinde korkem niyettin jetkerilip
beriliwin, qosiqtag: sesten baslap en songi irkilis belgisine
shekemgi har bir korkem bdlektin jaylastiriliwin ham onin
ozine tan bir putinligin tdmiyinlew ushin izlenedi. Bunnan
kompoziciyanin tek forma elementi sipatinda gana emes, al
korkem mazmunnin duzilisi sipatinda da ahmiyetke iye
ekenligi  kelip shigadi. Us1 ozgesheligine qaray
kompoziciya ishki ham sirtqr kompoziciya bolip bélinedi
[5:33].

Izertlewdin juzege keliwinde korkem-estetikaliq,
strukturaliq analiz metodlarman paydalanildi.

Talqilawlar hdm natiyjeler. Shayir S.Ibragimovtin
«Meni aqildan ayirgan» dep Dbaslanatugin atamasiz
qosiginda ashiq yar obrazi suwretlengen. Misalt:

Meni aqildan ayirgan

Nasharlardin bari magan 1layiq edi —

aquri, bari sen edin,
sholler asip kelgen kiyigim menin
bul kunler ele tislerine enedi...

Men esime kelsem

Bir tal shashina

Baylap bayterekke joldin boyina —

Ot qoyip ketesen atirapima,

Kim endi raz1 bolad1 sagan... [7:183].

Qosiqta lirikaliq qaharman gézzal suyiklisin eslegende
biyhush halatqa tasiwi, hatteki, tslerine eniwi ham ogan
jetisiwdi umit etiwi ham neshshe min shaqirim uzaqliqtan
siynesine qolin qoyip, posa aliwin koéz aldina elesletip,
tiykarinda qizga ele jetise almagani tomendegi qatarlar
arqali aship berilgen:

Uyqinnan bezdirsem kerek tunlerde —

min shaqirim jiraqtan qolimdi qoyip,

keshe posa algan siynen Ustine,

Dizendi qushaqlap shigasan tanga... [7:183]

Tematikaliq kompoziciyada tiykargt ush nuqta:
baslama, oy-pikir ham keshirmelerdin rawajlaniwi ham
juwmaqg bar [3:17]. Bunda apiway1 tarizde soz etilgen
masele logikaliq izbe-izlikte rawajlanip baradi ham ol har
ganday korkem so6z arqali amel qilinatugin tartipte
sawlelenedi. Yagniy, mashqala qoyilgan son, ol talqilanadi
ham albette, juwmagq shigariladi. Misali:

Qaraqalpaq awilin taslap,

Sen qay jaqqa bara alasan?!

Basga qaysi jerde dawrigip,

Oz tilinde soyley alasan?!

Bunday jer joq jerdin betinde,

Jart1 stiyem karta jizinde,

garga tonip, olgen qisinda,

ayaq serppey ketken qurbaga,

suwdan shiqgan boyi jazinda,

Aq shangiti aspanga shiqqan,

baban qaqqan at qaziq qalgan,

qasiyetli topiragin bul [7:133].

Qosiqtin daslepki gatarlarinda (baslamada) «qaraqalpaq
awiliyn taslap, sen qay jaqqa bara alasan?!» degen pikir
ortaga taslanadi. Keyingi eki qatar arqali daslepki eki
qatardagr berilgen pikir tastiyiqlanip berilmekte. Ekinshi
bantte bolsa, «Bunday jer jog» ekenligin uqtirrtw menen
birge alding1 pikirlerdi quwatlasa, aqirgr banttegi eki
qatarda «Aq shangiti aspanga shiqqan eldin topiragi da
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qasiyetli» degen juwmaq jasaladi. Demek, shayir bul
qosiqta ana Watannin shangitqan, babasi qaziq qaqqan
tuwgan jerinin topiragl da gasiyetli, teberik hAm muqaddes
ekenligin uliglaydi.

«Kompoziciya xaost1 (tartipsizlikti) kosmosqa (tartipke)
saliwdin joli, qurali hdm usili» [4:22]. Belgili rus alimi
V.M.Jirmunskiydin pikirinshe, «poeziyada en tiykarg
birlik — bantten ibarat» [2:433-538]. Ilimpaz lirikaliq
poeziya kompoziciyasinin bant tiykarindagi bir neshe
tiplerin belgilep korsetedi. Olar: anaforaliq kompoziciya,
ishki anaforaliq kompoziciya, amabey kompoziciya,
juwmagqlamiw  siyaqlilardan ibarat  [2:461-492]. Al
qaraqalpaq lirikasinin kompoziciyaliq qurilisin izertlegen
G.Tleuniyazova lirikaliq shigarmalar kompoziciyast
haqqinda tomendegi pikirledi bildiredi: «Lirikaliq
shigarmalar kompoziciyas: ogada quramali putinlik bolip,
bir neshe kérkem usillar jardeminde juzege keledi. Bul
kérkem wusillar 6z gezeginde kompoziciyaliq usillar
darejesin  algan, lirikaliq shigarma kompoziciyasin
sholkemlestiriwde sheshiwshi ahmiyetke iye bolgan
korkem usillar bolip tabiladi. Qosiq kompoziciyasinin qalay
quriliw, ondagi qatarlardin jaylasiw logikasi, mazmunnin
jetkerilip beriliwi tikkeley olardin sholkemlesiw usilinan
garezli. Bul usil kompoziciyaliq usil dep ataladi» [5:37].
Har qanday shayir kompoziciyaliq usillardan qollanganda
gana korkemlikke iye, en jagsit shigarmalarin dorete
alad1.

Lirikaliq kompoziciyanin sirtqr korinisin belgileytugin
birliklerine korkem sézdin tlken-kishi bdlekleri: yarim
qatar, qatar, bayt ham bantler tiykarinda juzege shigatugin
ritm, soninan poeziyadagi kompoziciyaliq usillar Kiredi.
Misali, anafora ham parallelizmler siyaqli kompoziciyaliq
birliklerdi shartli kompoziciyaliq topardin barinde koriw
mumkin. Degen menen, olardin funkciyalart har quyli.

Lirikaliq qosiqtin 6zine tan korkemlik bagishlaytugin
kompoziciyaliq wusillart bar. Solardan biri anaforaliq
kompoziciya. Bunda bir qiyli esitiletugin dawis, s6z ham
s6z dizbeklerinin, tiykarinan, qatarlar basinda, ayirim
wagqutlarda toliq qatar turinde takirarlanip keliwine
tiykarlaniladi.  S.Ibragimovtin «Orfey ham Evridikay»
qosiginda da anaforaliq kompoziciya kézge taslanadi.
Misali:

Jaguiga shigqansha jizin kormeysen,

Jaguiga shigqansha qol tiydirmeysen —

Jerdin astinda ol menin erkimde,

Qol gata almaysan menin malkime [7:92].

«Jaquiga shigqanshay» soézleri qosiq intonaciyasin
kusheytiw menen birge 1rgaq 6zgesheligin timiyinlep tur.

Shayirdin tshlikleri de anaforaliq kompoziciya usilinda
jazilgan. Misali:

Eleslerde qalgan on alt1 jasinda —

Basga edi umit saray1

Basga edi dahshet dumani [6:104].

Tortliklerinde shayirdin baxit, 6mir, shadliq, quwanish,
sabir, taqat, shidam, tézim haqqindag filosofiyaliq oy-
pikirleri tujirimli etip berilgenin kéremiz:

Kesh kelgen baxat,

Kesh kelgen quwanish,

Kesh kelgen shidam,

Kesh kelgen qanaat [7:241].

Qosiq qatarlarinda insannin qanaatshilligi, émirindegi
baxit, quwanishli mawritlerin katiwdegi  shidamliligi
haqqindag: pikirlerdi beriwde shayir anaforadan sheberlik




penen paydalangan. Adamzattin O6mirine keshigip kelgen
baxit hdm quwanishli demlerin kérkem séz uyqgaslart arqali
jetkerip bergen. Ayirim qosiqlarda anaforaliq qatarlar yaki
bayt qosiqti ten eki kompoziciyaliq bélekke béledi. Misali:

Daryanin boyinda Tanirimnen

sonday bir qudiret soradim jolinda

buzilgan képirdi dizetiw ushin.

Daryanmin boyinda Tanirimnen
tawda jedel jane gayrat soradim —
joldas boliw ushin arg1 jagaga [7:67].

Keltirilgen ushliklerde tabiyat ham insannin kush-
qudireti salistirmali siwretlengen. Insan 6z Omiri jolinda
Tanirden kuash-quwat sorap, sol kush ham isenim arqali
omir  oOtkellerindegi  «buzilgan  kopirndi,  yagniy,
quymshiliglar, tosqmnliglard: jenip shigatuginligi, bul jolda,
magsetke erisiwinde jalgiz qalmastan, birgelikte isenimli
joldaslar1 menen tez erise alatuginligin aytadi. Shayirdin
«Tun jarpinday» dep baslanatugin qosiginda:

Tun jarpinda

saray bosap qaladi,

taxttan tusip qara jerdi bas endi,

bendenin kewlinin rawshan tagi,

bir zaman 6zine bol ugras, endi.
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Tiin jarpinda,

shahar bosap galadi,

darwishana aynal patshaligindi,

zalim bolsan eldin ahi-pigani,

morilardan dutler bolip shigadi [6:302].

- dep, tn mezgili, bul jalgizligtih simvoli sipatinda berilse,
saraydin bos qaliwi, adammin sirtqi qollap-quwatlawdan
ayrilgan halati, yagniy, biylik penen baxit mangi emesligi,
omirdin otkinshi ekenligin, insanmin ruwxty pakligi,
hadallig1 birinshi orinda turatuginligi sawlelengen. Sonday-
aq, xaliqtin ahiw-nalasin tinlamaytugin, zulim patshalardin
hareketi singa alinatuginligi, adalatsizliq hesh qashan
jazasiz qalmaytuginligr aship berilgen. Qosiqtagi juwmagq,
adamlardi takabbir bolmawga, adil boliwga ham 6z juregin
taza uslawga shaqiradi.

Juwmag. Juwmaglap aytqanda, S.Ibragimov lirikasinda
kompoziciyaliq usillar qosiqtin mazmun ham formasin
qaliplestiriwde ogada tilken dhmiyetke iye. Kompoziciyaliq
usillardin har quyli tarlerin qollanmiw arqali shayir lirikaliq
shigarma jaratiwdagi poetikaliq sheberligin juzege shigara
algan.  Natiyjede, shayrr lirikasinda  qollanilgan
kompoziciyaliq usillar ommn takirarlanbas, jeke stillik
izlenislerinen derek beredi.

Adebiyatlar
1. Anabuér nazapusicu. Ukku tommuk. [ tom. — TomkenT: «®any, 1978.
2. Xupmynckuit B.M. Kommnosunus mupraeckux cruxorBoperuii. — [letepoypr: «OIIOA3», 1921.
3. Kypouos JI. JIupuk acap KoMno3uuusicu. // Y36ex tumu Ba anaduétu, Ne2, 2018. 14-6.
4. Hocupos P. V36ek xank KymuKIapu koMmo3unusicu. — TomkeHT: «®any, 2006.
5. TneynmsizoBa I'. Xo3upru Kapakainak JTHPHUKACHIHAA KOMITO3UIMSIIBIK m3neHuciep (1990-2010-xksumnap): dumon.

winM.0-11a ¢unoc. aok. (PhD) auc. — Hekuc, 2021.

6. oparumon C. Tannamansl kocbikiap. I tom. — Hekuc: «buiaumy», 2018.
7. Noparumos C. IlIerrapmarap xeiiiHarsl. 11 Tom. — Hekuc: «Jeti iqglimy, 2025.

97



Ilim hdm jdamiyet. X23.2026

O‘ZBEK VA QORAQALPOQ ShOIRLARIDA MILLAT, TABIAT, TARIX MOTIVLARI
Toshpulatova Dilorom Bobanazarovna — filologiya fanlari bo ‘yicha falsafa doktori, dotsent
dtoshpulatova26@gmail.com
Niyatullayeva Xurshida Adamboyevna — magistrant
Toshkent gumanitar fanlar universiteti

MOTHUBBI HAIIUU, TPUPOAbI U UCTOPUU B TBOPUECTBE
Y3BEKCKHUX U KAPAKAJIMAKCKHUX ITO3TOB
TommynaroBa unopom bodanaszapoBua — dokmop ghunocoduu no unonozuueckum HayKkam, OoyeHm
Husarynnaesa Xypmmuaa Anam0aeBHa — Macucmpanm
Tawxenmckuil yHugepcumem 2yMaHumapHvlx HayK
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Tayanch so‘zlar: millat, tarix, epik an’ana, bahshichilik, goragalpoq she’riyati, tarjima, leksik tafovutlar.

Rezyume. Ushbu maqolada o‘zbek va qoraqalpoq adabiyotida millat, tarix, tabiat va qahramonlik motivlarining badiiy
talqini tahlil gilinadi. Xususan, dostonchilik an’analari, baxshichilik maktabi, XX asrning 60-80-yillaridagi epik merosning
saqlanishi va yangi voqelikning badiiy ifodasi bilan bog‘liq tadqiqotlar ko‘rib chiqiladi. Tarjima jarayonida yaqin turkiy
tillar o‘rtasidagi leksik-semantik farqlar, “soxta ekvivalentlar” hodisasi, fonetik va uslubiy nomuvofigliklar misolida
tarjima muammolari yoritiladi. Qoraqalpoq shoiri Ibroyim Yusupov ijodi alohida tahlil qilinib, uning she’riyatida tarixi
xotira, milliy o‘zlik, qahramonlik va oila motivlarining o‘zaro bog‘ligligi statik va badiiy dalillar asosida asoslanadi.
Chiziqli diagramma natijalari esa shoir ijjodida millat motivining yetakchi o‘rin egallashini ko‘rsatadi.

KiroueBble cioBa: Hanuvs, UCTOPHUA, SIUICCKUC TPAAUIIUH, 6aXH.II/I, KapakaJrakckas 11033us, NepeBol, JICKCUYCCKHUC
pa3aniuns.

Pe3ome. B crathe PpacCMATPpUBAIOTCA XYHOXKCECTBCHHBIC HWHTCpHPETAIMM MOTHUBOB HALWMU, HUCTOPUHU, MNPUPOAbI U
repoumsMa B Yy30C€KCKOH M Kapakaimakckod mossuu. Oco0oe BHHUMAHHE YICIACTCS HCCICIOBAHUSIM, MOCBSIIEHHBIM
JIOCKOHAJIbHOMY aHaJIU3y 3MUYCCKUX TPATUIIMN, OaXIIHUeCTBa, COXPaHEHUs dmuueckoro Haciaenus B 1960-1980-¢ roast u
XYJIO’)KECTBEHHOTO OTpPa)XCHHsI HOBOW jeiicTBUTENbHOCTH. [logpoOHO ocBemamTess MpoOJieMbl MEpeBoJa MEXIY
POACTBCHHBIMHU TIOPKCKUMHU SA3BIKAMH, BKJIXO4aAa JICKCUKO-CEMAHTHUYCCKUEC PacCXoXKIACHUA, Q)GHOMeH «JIOXHBIX
9KBUBAJICHTOBY, (DOHETHYCCKHE W CTUJICBbIC HECOOTBETCTBHUS. TBOPUYECTBO Kapakajmakckoro modta Moparuma FOcymnosa
AHAJIU3UPYETCA OTACIIbHO,; BBIABIACTCA CUCTEMHAA CBA3b MOTUBOB HCTOpH‘IeCKOﬁ HaMsTH, HaHHOHaHLHOﬁ UACHTUYHOCTH,
repousmMa U CEMbU. PeBy.TIBTaTBI JIMHEHHOH AuarpaMmbl NOATBECPIKAAOT JOMHUHHUPYIOULYIO POJIb HAOUOHAJIBHOIO MOTHUBA B
€ro 11033Uu.

Key words: nation, history, epic tradition, bahshi art, Karakalpak poetry, translation, lexical differences.

Summary. This article examines the artistic representation of national, historical, natural, and heroic motifs in Uzbek
and Karakalpak poetry. It analyzes previous research on epic traditions, the bahshi performance school, the preservation of
epic heritage in the 1960s-1980s, and the poetic interpretation of new socio-cultural realities. The study also highlights
translation challenges between closely related Turkic languages, focusing on lexical-semantic discrepancies, “false
equivalents,” phonetic differences, and stylistic inconsistencies. Special attention is given to the works of Karakalpak poet
Ibragim Yusupov, demonstrating the interconnectedness of historical memory, national identity, heroism, and family motifs
within his poetic system. Statistical data from a line graph confirms that national motifs occupy the dominant position in
the poet’s creative output.

Kirish. O‘zbek va qoraqalpoq adabiyoti turkiy xalqlar  poetik talqini yetarli darajada kompleks o‘rganilmagan. Bu
ma’naviy merosining ajralmas qismi bo‘lib, unda millat, esa epik tafakkur evolyutsiyasining hozirgi bosgichini, xalq
tabiat va tarix motivlari alohida badiiy-estetik tizimni  ongidagi tarixiy va milliy qadriyatlarning badiiy-estetik
tashkil etadi. Har ikki adabiyotda xalgning tarixiy xotirasi,  aksini chuqur tahlil qilish zaruratini ko‘rsatadi. Shu bilan
milliy o‘zlikni anglash jarayoni, vatan va tabiatga birga, o‘zbek va qoraqalpoq adabiy aloqalarining poetik
munosabat kabi ruhiy-madaniy tushunchalar poetik talgin  asoslari, yaqin turkiy tillar o‘rtasidagi tarjima jarayonida
orqali o‘z ifodasini topgan. Aynigsa, dostonchilik, yuzaga keladigan leksik-semantik farqlar, ‘“soxta
baxshichilik maktabi va epik tafakkurning o‘zaro uyg‘unligi  ekvivalentlar” hodisasi va uslubiy nomuvofigliklar
0°‘zbek va qoraqalpoq xalqining ijtimoiy-ma’naviy hayotida  masalalari ham tadgigotning dolzarb jihatlaridan biridir.
muhim o‘rin tutadi. Chunki tarjima jarayonidagi bunday tafovutlar millat, tarix

XX asrning ikkinchi yarmi va XXI asr boshlarida epik  va tabiat motivlarining badiiy gamrovini to‘lagonli aks
merosni  o‘rganish, baxshilarning badiiy tafakkuri va ettirishga bevosita ta’sir ko‘rsatadi. Maqolada ushbu
ijrochilik mahoratini tahlil qilish bo‘yicha bir qator ilmiy = masalalar o‘zbek va qoraqalpoq she’riyati misolida ko‘rib
tadgiqotlar amalga oshirilgan bo‘lsa-da, turli vohalardagi chiqgilib, xususan, qoragalpoq adabiyotining yirik
epik an’analarning o‘zbek umumerosi kontekstidagi o‘rni, namoyandasi Ibroyim Yusupov ijodidagi milliy, tarixiy va
shuningdek, zamonaviy adabiyotda milliy motivlarning qgahramonlik motivlarining badiiy talqiniga alohida e’tibor
e ———————
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qaratiladi. Shoir she’riyatida milliy o‘zlik, xalq taqdiri,
tarixiy xotira va ma’naviy merosning poetik ifodasi statistik
va badiiy dalillar asosida tahlil gilinadi.

Adabiyotlar tahlili va metodologiyasi. Qiyosiy-
tipologik metod asosida o‘zbek va qoraqalpoq adabiyotida
millat, tarixiy xotira va qahramonlik motivlarining o‘xshash
va fargli jihatlarini aniglashda giyosiy tahlil usulidan
foydalanildi. Xususan, dostonchilik an’analari, baxshichilik
maktabi va poetik tafakkurdagi umumiy turkiy badiiy
unsurlar bir-biriga qiyoslangan holda o‘rganildi. Struktur-
semantik tahlil orqali she’riy matnlardagi badiiy birliklar —
obrazlar tizimi, metaforik gatlam, ramzlar, milliy kodlar va
semantik maydonlarning strukturalari tahlil qilindi. Shu
asosda Ibroyim Yusupov she’riyatidagi millat, tarix va

gahramonlik motivlarining semantik tuzilishi
aniglashtirildi. Tarixiy-adabiy yondashuvda o‘zbek va
qoragalpoq adabiyotida epik tafakkur evolyutsiyasi,

baxshichilik an’analarining XIX asr oxiri — XXI asr
boshlaridagi o‘zgarishi, tarixiy voqelikning badiiy aks
ettirilishi tarixiy kontekst doirasida o‘rganildi. Bundan
tashqari, poetika tahlili bilan she’riy matnlarning ritmik
uslubi, alliteratsiya, qofiya, intonatsiya va ohangdorlik
jihatlari poetik nuqtayi nazardan o‘rganildi. Aynigsa, yaqin
turkiy tillar o‘rtasidagi tarjima jarayonida poetik
strukturaning buzilishi yoki o‘zgarishi alohida tahlil qilindi.
Tarjima nazariyasi asosida lingvopoetik tahlilda yagin
turkiy  tillardagi  leksik-semantik  farqlar, “soxta
ekvivalentlar”,  fonetik = nomuvofigliklar,  uslubning
saqlanish darajasi tarjima nazariyasi asosida o‘rganildi.
K.Chukovskiy va boshga tarjima nazariyotchilarining
nazariy garashlari tahlilning metodik bazasini tashkil gildi.
Shu asnoda statistik tahlil — Ibroyim Yusupov ijodidagi
asosiy motivlarning foiz ko‘rsatkichlari chizigli diagramma
asosida statistik jihatdan baholandi. Natijalar motivlarning
ijoddagi o‘rni va ustuvorlik darajasini aniq ko‘rsatish
imkonini berdi. Kontent-tahlil usuli orqgali dostonlar,
lirik she’rlar, ilmiy adabiyotlar, dissertatsiyalar va
monografiyalar mazmuni tizimli ravishda tahlil gilinib,
mavzularning takrorlanish chastotasi, mazmuniy maydoni
va badiiy funksiyasi aniglashtirildi. Ushbu metodlar
majmuasi o°‘zbek va qoraqalpoq adabiyotidagi millat, tarix,
tabiat va qahramonlik motivlarining o‘zaro bog‘liq
poetik-struktural xususiyatlarini chuqur  yoritish,
shuningdek, tarjima jarayonida milliy badiiy tafakkurning
saglanish muammolarini ilmiy jihatdan asoslash imkonini
berdi.

1985-yilda folklorshunos A.Qo‘qorov tomonidan nashr
etilgan “Yangi dostonlar” [4] risolasida Qashgadaryo va
Surxondaryo vohalaridagi doston ijodiyoti va ijrochiligi
masalalari “Kelinoy” turkumi dostonlari misolida keng
tahlil qgilingan. Xususan, muallif yangi dostonlarning
mavzusi, targalish doirasi hamda bahshilarning ijodiy
mahorati kabi jihatlarni batafsil yoritgan. Shu bilan birga,
xalq bahshilarining ijodiy faoliyatida epik xotira va epik
bilim elementlarining saglanish darajasi hamda ularning
yangi vogelikni badiiy ifoda etishiga oid nazariy masalalar
yetarli darajada o‘rganilmagan.

Mualliflar M.Mugimov va A.Ergashov hamkorligida
chop etilgan “Alpomishnoma” nomli ikki jildlik tadqiqotda
[2] Qashgadaryo va Surxondaryo viloyatlaridagi bahshilar
repertuaridagi xalq dostonlarini talgin qilish xususiyatlari,
shuningdek “Beva Bargin” turkumiga mansub yasama
dostonlar masalasi tahlil gilingan.
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2004-yilda  N.Ochilov  tomonidan  himoyalangan
nomzodlik dissertatsiyasida [3] esa Janubiy O°‘zbekiston
vohasida XX asrning 60-80-yillarida epik an’analar
saglanishining holati (Qodir baxshi Rahimov ijodi va
repertuari misolida) yoritilgan. Ushbu ishda iste’dodli xalq
baxshisi Qodir Rahim o‘g‘lining ijodida an’anaviy va yangi
dostonlar muammosi batafsil tahlil gilingan. Shunga
garamay, hozirgi davrda xalq bahshilarining ijodiy
faoliyatida yuzaga kelayotgan o‘zgarishlar jarayoni, ijodiy
yangilanishlar va ularning mavhum nazariy masalalari
yetarlicha ilmiy asosda o‘rganilmagan. Aniqlanishicha,
XIX asr oxiri va XXI asr boshlarida dostonchilik
an’analarining saqlanishi va rivojlanishiga bag‘ishlangan
tadgiqotlar kam bo‘lib, unda ham turli vohalar bo‘yicha
(masalan, Qashqadaryo-Surxondaryo mintagasida) epik
jjodning umumiy o‘zbek eposi kontekstidagi o‘rni yetarli
darajada yoritilmagan.

Mazkur ilmiy bo‘limda ko‘tarilgan muammolar ijodiy
merosni saqlash va tadqiq etish jarayonlarida an’anaviy
epik an’analarning bugungi psixologik, madaniy va
pedagogik ahamiyatini chuqur anglash zaruratini ko ‘rsatadi.
Keltirilgan she’r namunasi alliteratsion ohangdorlikka ega
bo‘lgan she’riy matnni tarjima qilganda yuzaga keladigan
murakkabliklarni yaggol namoyish etadi. Asl nusxadagi
ohangdorlikni boshqa tilga ko‘chirayotganda barcha
joylarda bir xil darajada alliteratsiyani saglab golish imkoni
mavjud emas. Bu, ayniqgsa, qofiya badiiy strukturaning
ajralmas qismi bo‘lgan she’riyatga nisbatan tarjima
jarayonida seziladi. Zero, gofiya va ohangdorlik mazmunni
ifodalashda markaziy o‘rin tutadi, shuning uchun she’riy
tarjima qilingan matnning qofiyasi iloji boricha to‘liq va
mukammal bo‘lishi talab etiladi. Tarjima jarayonida ayrim
so‘zlar til qoidalari yoki fonetik imkoniyatlar tufayli
“nomuvofiq” bo‘lishi mumkin, bu esa she’riy tuzilish va
badiiy butunlik o‘rtasida tafovutlar yuzaga kelishiga olib
keladi. Birog, badiiy tarjimada eng salbiy natija beruvchi
holat bu so‘zlarning bevosita tarjima qilinmasligi emas,
balki poetik nofosatning yo‘qolishi yoki sezilarli darajada
o‘zgartirilishidir. Bu holat asarning uslubiy xususiyatini va
badiiy qiymatini tubdan o‘zgartirishi mumkin. Shu nuqtayi
nazardan, tarjima nazariyotchisi K.Chukovskiyning [7]
ta’kidlashicha,  badiiy  tarjimada  ayrim  leksik
nomuvofigliklar matnning agliy ravshanligini gisman buzsa
ham, bu masala mazmunan uchinchi darajali ahamiyatga
ega bo‘lib, eng muhim omil asl nusxaning uslubiy
mohiyatini saglab golish ekanligi muhimdir. Asl nusxadagi
uslubiy belgi va poetik individualitet tarjimada saglanishi
she’riyatning badiiy ruhini tiklashda hal qiluvchi rol
o‘ynaydi.

Muhokama. Turk tillari sharoitida “jo‘ra” so‘zi
turkman tilida “do‘stona muomala” ma’nosini berishiga
qaramay, o‘zbek tilida u birinchi navbatda erkak shaxsni
anglatadi va undan “do‘st-biyrodar”, “ishqiy do‘stlar”,
“juftliklar” kabi yanada keng ma’nolar ham hosil bo‘lishi
mumkin. Qirg‘iz tilida esa bu so‘z yana boshqa ma’nolarni,
masalan, “bo‘za”, “bo‘zachur”, “oldindan belgilangan
vogea alomati”, “kimgadir yoki nimagadir belgilangan
narsa” kabi semantik qatlamlarni ham qamrab oladi.
Boshga misol sifatida “olchoq” leksemasini olsak, bu so‘z
qadimiy turkiy tillarda dastlab “muloyimlik” tushunchasini
ifodalagan bo‘lsa, zamonaviy o‘zbek tilida u “xushxulqli,
ochigko‘ngil”  kabi mazmunlarni  bergan  bo‘lsa,
turkmanlarda esa bu ijobiy sifatli shaxsni bildiradi.




Shuningdek, “olchoq” so‘zi turk tillarida turlicha
variantlarda (“pastki qatlam™, “kamtarlik”, “xushfe’]l®)
tarzida ishlatiladi. Bunday yaqin tillar o‘rtasidagi leksik
tafovutlar tarjima jarayonida “soxta ekvivalentlar” — ya’ni
mazmunan to‘g‘ri  bo‘lmaydigan, kontekstga mos
kelmaydigan tarjima variantlarini yuzaga keltiradi.
Masalan, “o‘lja” so‘zi ba’zi tillarda “kutilmagan rizq”,
“foyda”, “daromad” kabi ma’nolarni bildirsa, boshqa
qabilalarda u “asir”, “tushov” yoki hatto oila a’zolarini
ifodalovchi leksema bo‘lishi ham mumkin. Bu holatlar
tarjima nazariyasida tarjimonning tayyorgarligi, tilni chuqur
bilmasligi va leksik-kultural farglar hisobga olinmaganda
badiiy tarjima sifatining sezilarli darajada pasayishiga olib
kelishini  ko‘rsatadi. Masalan, qirg‘iz shoiri A’li
Tuygamboev [5] she’rlaridan olingan tarjimalarda ham
aniq ko‘rinib turibdiki, tarjimon “ayron’ni noto‘g‘ri “qatiq”
deb tarjima qilgan. Bu esa asl badiiy obrazni yo‘qotib,
butunlay boshgacha semantik qatlamga olib chigadi.
Shuningdek, “besh iglim” kabi iboralar aslida “besh asr”
ma’nosida bo‘lishi lozim bo‘lib, u ham tarjimada noto‘g‘ri
ifodalanmoqda. Shu tarzda, tarjima jarayonida til
o‘rtasidagi leksik-semantik, fonetik va badiiy farglar
tarjimon tomonidan chuqur tahlil gilinmaganda, tarjima
matnning badiiy mohiyati kamayadi yoki yo‘qoladi.

Ibroyim Yusupov ijodini tahlilga olsak:

Tarix mavzusidagi she’rlari (tarixiy xotira, o‘tmish, xalq
taqdiri):

— “Ajiniyoz”

— “Berdaq ruhi bilan suhbat”
—“O ‘tmish sadosi”

— “Tarix oldida”

—“Xalg yoli”

Oila mavzusidagi she’rlari (ota-ona, avlod, ma’naviy
rishta):

— “Ona hagida qo ‘shiq”
— “Ota uyim”

— “Farzand so ‘zi”

— “Avlodlar rishtasi”

Qahramonlik mavzusidagi she’rlari (jasorat, fidoyilik,

kurash):

— “El uchun”

— “Botir ruhi”

— “Jasorat”

— “Mardlar yo ‘li”

— “Qahramonlik qo ‘shig i’

Millat mavzusidagi she’rlari (milliy o‘zlik, xalq, vatan):
— “Qoragalpogman”

— “Elim”
— “Millat taqdiri”
— “Vatan ovozi”
— “Xalgim bor”

Ibroyim Yusupov she’riyatida millat mavzusi yetakchi
o‘rinni egallab, shoir ijodida milliy o‘zlik, xalq taqdiri va
milliy ong masalalari ustuvor ekanini ko‘rsatadi.
Qahramonlik motivlari, tarix va oila mavzulariham
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shoirning tarixiy xotira, jasorat va ijtimoiy mas’uliyat
g‘oyalariga alohida e’tibor qaratganini ko‘rishimiz mumkin
bo‘ladi.

Xulosa. Ibroyim Yusupov [6] goragalpoq adabiyotida
milliy poetik tafakkurni yuksak badiiy darajada ifodalagan
shoirlardan biri hisoblanadi. Uning she’riyatida tarixiy
xotira, milliy o‘zlik, qahramonlik va oila motivlari o‘zaro
uzviy bog‘langan holda namoyon bo‘lib, qoraqalpoq
xalgining ijtimoiy-ma’naviy hayoti, tarixiy taqdiri va estetik
garashlarini badiiy jihatdan mujassamlashtiradi. Shoir
jjodida tarix mavzusi alohida o‘rin egallaydi. “Ajiniyoz”,
“Berdaq ruhi bilan suhbat”, “Tarix oldida» kabi she’rlarida
tarix faqat o‘tmishni eslash vositasi sifatida emas, balki
bugungi avlodni mas’uliyatga chorlovchi ma’naviy mezon
sifatida talgin etiladi. Ibroyim Yusupov tarixni xalq xotirasi
bilan bog‘lab, uni milliy ongni shakllantiruvchi kuch
sifatida tasvirlaydi. Ushbu she’rlarda tarixiy shaxslar obrazi
ramziy ma’noga ega bo‘lib, ular orqali shoir xalqning ruhiy
qudrati va ma’naviy merosini ulug‘laydi. Millat mavzusi
Ibroyim  Yusupov she’riyatining yetakchi g‘oyaviy
asoslaridan biridir. “Qoraqalpogman”, “Elim”, “Xalgim
bor” kabi she’rlarida shoir milliy o‘zlikni anglash, xalq
taqdiri va milliy g“urur masalalarini markazga qo‘yadi. Bu
asarlarda millat tushunchasi fagat etnik birlik sifatida emas,
balki tarix, madaniyat, til va umumiy ma’naviy qadriyatlar
majmui sifatida ifodalanadi. Shoir millatni tirik organizmga
qiyoslab, uning kelajagi xalqning o‘z o‘tmishiga va
qadriyatlariga ~munosabatiga bog‘liq ekanini badiiy
vositalar orgali ochib beradi. Qahramonlik motivlari
Ibroyim Yusupov ijodida milliy va tarixiy g‘oyalar bilan
chambarchas bog‘liq holda rivojlanadi. “El uchun”,
«Jasorat”, “Mardlar yo‘li” kabi she’rlarida gahramonlik
fagat jangovar jasorat bilan cheklanmaydi, balki ma’naviy
matonat, vijdoniy poklik va xalq oldidagi mas’uliyat
sifatida talgin etiladi. Shoir gahramon obrazini xalq
manfaatini shaxsiy manfaatdan ustun qo‘yadigan inson
timsolida yaratadi. Bu holat qoraqalpoq she’riyatiga xos
epik tafakkur va xalqona ideal bilan uyg‘unlashadi. Oila
mavzusi shoir ijodida nisbatan kamrog uchrasa-da,
mazmunan chuqur va ta’sirchan tarzda yoritilgan. «Ona
hagida qo‘shiq”, «Ota uyim”, “Farzand so‘zi” kabi
she’rlarida oila milliy tarbiya va ma’naviy uzluksizlikning
asosiy tayanchi sifatida tasvirlanadi. Ibroyim Yusupov
oilani xalq va millat tushunchasining boshlang‘ich nuqtasi
sifatida  ko‘rib, undagi mehr, mas’uliyat va hurmat
tuyg‘ularini badiiy umumlashmalar orgali ifodalaydi. Bu
she’rlarda  shaxsiy lirizm ijtimoly mazmun bilan
uyg‘unlashib, oila mavzusini milliy qadriyat darajasiga
ko‘taradi. Umuman olganda, Ibroyim Yusupov she’riyatida
tarix, millat, qahramonlik va oila motivlari o‘zaro bog‘liq
holda yagona badiiy-falsafiy tizimni tashkil etadi. Shoir bu
mavzular orgali qoragalpoq xalgining tarixiy xotirasi, milliy
ong va ma’naviy qadriyatlarini poetik jihatdan yuksak
darajada ifodalaydi. Ushbu jihatlar Ibroyim Yusupov ijodini
goragalpoq milliy poetik an’analarining muhim va uzviy
davomchisi sifatida baholash imkonini beradi.

Adabiyotlar
1. Alambergenov E.K. Qoraqalpoq xalqining “Shahriyor” dostonidagi ta’lim-tarbiyaga doir garashlar. f.f.f.d.(PhD) dis.

aftoref. — Nukus: 2022.

2. Mugimov M., Ergashov A. Alpomishnoma (2 jild). — Toshkent: «Fany» 1990.
3. Ochilov N. Janubiy O‘zbekiston dostonchiligida epik an’analar saqlanishi (Qodir bahshi Rahimov ijodi misolida)
(Nomzodlik dissertatsiyasi). Toshkent davlat universiteti. —Toshkent, 2004.

4. Qo‘qorov A. Yangi dostonlar. — Toshkent: «Fan», 1985.

5. Tuyqamboyev A. She’rlar va dostonlar. — Frunze: «Kyrgyzstan Publishing», 1980.
6. Yusupov I. Tanlamali shigarmalari. — Nokis: «Bilim», 2018.
7. Yykosckuii K. MckycctBo nepeBoma. — Mocksa: «MckyccTBoy, 1964.
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USTAZLAR ShEJIRESI

Quthqglaw

SAMIXON AShIRBOYEV - O‘ZBEK TILShUNOSLIGINING YETUK NAMOYANDASI
(Professor Samixon Ashirboyev 80 yoshda)

Qodirov Quvondiq — pedagogika fanlari doktori (DSc), dotsent
Ibragimov Yuldash — filologiya fanlari doktori, professor
Pazilov Arzi — pedagogika fanlari nomzodi, professor
Ajiniyoz nomidagi Nukus davlat pedagogika instituti
Abdinazimov Shamshetdin — filologiya fanlari doktori, professor
Madaminov Abduraxmon - filologiya fanlari nomzodi, dotsent
Ibragimova Zamira — filologiya fanlari nomzodi, dotsent
Ibragimova Umida — dotsent
Yangiboeva Nazira — filologiya fanlari boyicha falsafa doktori, dotsent
Berdaq nomidagi Qoragalpoq davlat universiteti

O‘zbek tilshunosligi
taraqqiyotida o‘ziga xos
ilmiy yo‘nalish yaratgan,
til tarixi, dialektologiya va
sintaksis sohalarini kom-
pleks tarzda tadqig etgan
olimlardan biri filologiya
fanlari doktori, professor
Samixon  Ashirboyevdir.
Uning ilmiy merosi nafa-
qat o‘zbek tilshunosligi,
balki turkiy tillar tadqiqi
doirasida ham muhim
o‘rin tutadi.

Samixon Ashirboyev 1946-yil 18-aprelda Qozog‘iston
Respublikasining Turkiston hududida tavallud topgan.
Uning ilmiy shakllanishida ustoz olimlar maktabi, xususan,
akademik an’analarga asoslangan tilshunoslik yo‘nalishlari
muhim rol o‘ynadi. U professor Saidzoda Usmonov
rahbarligida “O‘zbek tili grammatik qurilishining
o‘rganilishi tarixidan” mavzusida nomzodlik
dissertatsiyasini himoya qilib (1975), o‘zbek tilshunosligi
tarixini mustaqil tadgigot obyekti sifatida ilmiy muomalaga
olib kirgan olimlardan biri bo‘ldi.

Keyingi bosgichda olimning ilmiy izlanishlari Alisher
Navoiy asarlari tilini, aynigsa, nasriy matnlar sintaksisini
chuqur o‘rganishga qaratildi. 1990-yilda himoya gilingan
doktorlik dissertatsiyasida Navoiy nasriy asarlaridagi sodda
gaplarning struktur-semantik xususiyatlari diaxron va
sinxron kesimda tahlil qilindi. Ushbu tadqiqot o‘zbek
tarixiy sintaksisi rivojiga muhim hissa bo‘lib qo‘shildi
hamda keyingi izlanishlar uchun nazariy asos vazifasini
o‘tadi.

Olimning ilmiy faoliyatida o‘zbek dialektologiyasi
alohida  yo‘nalish  sifatida  shakllangan. = Samixon
Ashirboyev o‘zbek xalq shevalarini faqgat tavsifiy emas,
balki tarixiy-etnolingvistik jihatdan ham o‘rgandi. U oz
tadqiqotlarida o‘zbek tilining shakllanishida qarluqg,
gqipchoq va o‘g‘uz lahjalarining o‘rni va o‘zaro
munosabatini asoslab berdi. Mazkur konsepsiya o‘zbek
tilining genetik ildizlari va tarixiy taraqgiyotini
tushuntirishda muhim ilmiy xulosalarga olib keladi.

Aynigsa, olimning areal lingvistika va lingvogeografiya
metodlariga  murojaat  qilishi  uning tadgiqotlarini

101

zamonaviy ilmiy yondashuvlar bilan boyitdi. U shevalarni
o‘rganishda lingvistik areallar, til landshafti kabi
tushunchalarni  ilmiy = muomalaga  kiritib, o‘zbek
dialektologiyasini yangi bosgichga olib chigdi. Bu jihat
uning “O‘zbek  dialektologiyasi” darsligida yaqqol
namoyon bo‘ladi.

Samixon Ashirboyev tomonidan yaratilgan “O‘zbek
dialektologiyasi” darsligi mustaqillik davrida yaratilgan eng
mukammal ilmiy-adabiy manbalardan biri sifatida e’tirof
etiladi. Unda sheva va lahjalar tasnifi, ularning fonetik,
leksik va grammatik xususiyatlari, shuningdek, adabiy til
bilan o‘zaro aloqasi yangi ilmiy qarashlar asosida
yoritilgan. Darslikda “til egasi” va “sheva egasi” kabi
tushunchalarning kiritilishi ham ilmiy yangilik sifatida
baholanadi.

Olimning pedagogik faoliyati Nizomiy nomidagi
Toshkent davlat pedagogika universiteti bilan chambarchas
bog‘lig. U bu dargohda o‘qituvchi, dotsent, professor,
kafedra mudiri, fakultet dekani hamda uzoq yillar davomida
prorektor lavozimlarida faoliyat yuritdi. U “Qadimgi turkiy
til”, “O‘zbek tilining tarixiy grammatikasi”, “O‘zbek
adabiy tili tarixi”, “Turkiy tillarning qiyosiy-tarixiy
grammatikasi” kabi fanlardan dars berib, ko‘plab yetuk
mutaxassislar tayyorladi.

Samixon Ashirboyev oliy ta’lim tizimini rivojlantirishda
ham faol ishtirok etdi. U davlat ta’lim standartlari, o‘quv
rejalari va fan dasturlarini ishlab chigishda bevosita
rahbarlik qildi. Xususan, “O‘qituvchilar tayyorlash va
pedagogika fani” yo‘nalishi bo‘yicha ko‘plab bakalavriat va
magistratura mutaxassisliklari uchun normativ hujjatlar
yaratishda uning hissasi katta bo‘ldi.

Olimning ilmiy rahbarligi ostida ko‘plab yosh
tadgiqgotchilar nomzodlik dissertatsiyalarini muvaffagiyatli
himoya qildilar. U o‘z ilmiy maktabini yaratgan, shogirdlar
tayyorlashga alohida e’tibor qaratgan ustoz sifatida ham
e’tirof etiladi. Uning shogirdlari bugungi kunda nafaqat
O‘zbekistonda, balki qo‘shni mamlakatlarda ham ilmiy va
pedagogik faoliyat olib bormoqda.

Samixon Ashirboyevning ilmiy magqolalari respublika
va xalqgaro ilmiy nashrlarda muntazam e’lon qilinib kelgan.
U o°z asarlarida o‘zbek xalqgining etnogenezi, til tarixining
murakkab masalalari, shevalarning tarixiy ildizlari kabi
dolzarb muammolarni yoritdi. Bu jihatdan uning ilmiy
merosi nafagat tilshunoslar, balki tarixchilar va etnograflar
uchun ham gimmatli manba hisoblanadi.




Xulosa qilib aytganda, Samixon Ashirboyev o‘zbek
tilshunosligida mustahkam ilmiy yo‘nalish yaratgan,
nazariy va amaliy tadqiqotlarni uyg‘unlashtirgan, yuksak
pedagogik mahorat egasi bo‘lgan olimdir. Uning ilmiy
merosi va pedagogik faoliyati milliy tilimizning rivoji,
ilm-fan taraqqiyoti va barkamol avlodni tarbiyalash yo‘lida
muhim ahamiyat kasb etadi.
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Hurmatli ustoz Samixon Ashirboyevni muborak
tavallud sanalari bilan samimiy tabriklaymiz. Ustozga
mustahkam sog‘liq, uzoq umr, ilmiy va pedagogik
faoliyatlarida yangi-yangi yutuglar tilaymiz. Ustozning boy
ilmiy merosi va yaratgan ilmiy maktabi bundan buyon ham
o‘zbek tilshunosligi taraqqiyotiga xizmat qilishiga
ishonamiz.

PEDAGOG, ILIMPAZ, PROFESSOR ABDIMURATOV PARAXAT SEYTMURATOVICH - 70 JASTA
Utebaev Tajibay Tileumuratovich — pedagogika ilimleriniz doktori, professor
Ajiniyaz atindagi Nokis mamleketlik pedagogikaliq instituti

Aramizda har qanday talant
iyesi, 6z kasibin stuyetugin,
Ozinin Omirin bagishlagan
sol tarawga piday1 insanlar
koplep ushirasadi. Biz bugin
ust maqalamiz arqali Berdaq
atindagr Qaraqalpaq mam-
leketlik universiteti  Peda-
gogika ham psixorlogiya
kafedras1 professori, peda-
gogika ilimlerinin kandidati
Parahat Abdimurat haqqinda
qisqasha magliwmat ber-
mekshimiz. Haqiyqatinda Paraxat Abdimuratov 6zinin
miynetleri arqali pedagog sipatinda jetiskenliklerge
erisiwge alimmn pedagogikaliq miynet tajiriybeleri tiykar
bolganlig1 korinedi. Sonligtan biz onin 6mir jolina qisqasha
toqtap otkendi maqul kordik.

Jamiyetlik turmistin har bir dawirinde tarli xaliglar jasi
ulken awladqa 6z aldma ulken itibar ham hurmet penen
qarap, jagsi qarim-qatnasta bolgan. Oz dawirinin agar-
tiwshi, ziyali adamlari, xaliq wakilleri qanday kasip iyesi
bolmasin, bir émir jaqsiliq jolinda xizmet etip, tuwilgan
jerine, eline 6zinin mapin tiygizgen, bag-bostanlar jaratip,
kasip-6ner, ilim-pange salmaqli tles qosqan, ozlerinin
mariypatparwar insan ekenliklerin tlgi etip jasagan.
Usinday milliy miyras hdm dunyaliq gadiriyatlardi dawam
ettiriwde teren oyl otkir pikirli insanlardin orn1 biybaha.

Ilim-maripetke tol1, 6miri ham xizmeti kopke tlgi, xaliq
ishinen jetisip shiqqan, jagsi sozi, jaqsi isi kindelik adetiy
halga aylangan, adamgershilik tarepleri basqalarga ibrat
bolatugin ziyalilar hagqinda angime etiw biytakirar waqiya
esaplanadi. Ane, usinday insanlardin biri, eldin hurmetine,
xaliqtin diqqatina, jaslardin itibarina 1layiq apiwayi, piday1
alim, ustaz pedagogika ilimlerinin kandidati, xaliq araliq
ilimler akademiyasinin doktori, professor Abdimuratov
Paraxat Seytmuratovichti ulgi etip korsetiwge arziydi.

Salamat awlad tarbiyashisi, adamlar hiirmetine sazawar
bolgan, koplep shakirtler jetistirgen ustaz, mugallim,
apiwayr diygan shanaraginda 1956-jildin  5-mayinda
dunyaga kelgen Paraxat aga Abdimuratov Kegeyli rayoni,
Kuybishev sovxozi Ne37 K.A.Timiryazev atindagi orta
mektepte  bilim alip, 1974-1978-jillar1  Qaraqalpaq
mamleketlik universitetinin tariyx qaniygeliginde oqip,
pitkerip 6zi oqigan ana mektebinde 1978-1980-jillar1 tariyx
ham jamiyettaniw pani mugallimi bolip jumis isledi.
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1981-1990-j1llar1 Nokis qalaliq Ne6 Késip oner texnika
bilim jurtinda tariyx hdm jamiyet tamiw pani mugallimi,
1990-jildan Berdaq atindagr qraqalpaq mamleketlik
universitetinin Pedagogika ham psixologiya kafedrasinda
oqittwsh1 bolip, pedagogika ilimlerinin doktor: professor
Oserbay Alewovtin basshiliginda “Qaraqalpaq xalqumin arp-
adet, dasturleri ham omin jaslar tarbiyasindagi ahmiyeti”
temasinda kandidatliq dissertaciya ilim izertlew jumisin
alip bardi ham 1998-jili Ozbekstan ilimler akademiyasi
Qari Niyaziy atindagi pedagogikaliq ilim izertlew
institutinda  pedagogika ilimlerinin kandidati ilimiy
darejesin aliwga miyasar boldi. 2002-jil1 docent, 2006-j1l1
Xaliq araliq ilimler akademiyasi (Antique World) doktori,
2025-jii Qaraqalpaq mamleketlik universiteti professori
ilimiy atagina iye boldu.

Ilim-bilim qaynawitlagan ulken jamaattin bir agzasi
bolgan Paraxat aga Abdimuratov 1999-jili JAK tarepinen
Qaraqalpaq mamleketlik universitetinde sholkemlestirilgen
Qaraqalpagstan ham Xorezm regionalliq jas alimlar ilim
izertlew jumislarin attestaciyalaw ham bahalaw boyinsha
«Prezident imtixani» komissiyasi ilimiy xatkeri, 1999-
2002-jillart universitet Ilimiy bolim baslig, 2001-2011-
jillirt universitet Kuratorlar Kenesi bashigr, 2012-2017-
jillar1 Pedagogika ham psixologiya kafedrasi bisligi, univer-
sitet Ilimiy Kenesinin agzasi, 2018-2023-jillar1 Nokis
mamleketlik pedagogika instituti qasindagi ilimiy darejeler
beriwshi DSc.28.12.2017.Ped.58.01 ragamli ilimiy kenes
qasindagi ilmiy seminar agzasi, Qar1 Niyaziy atindagi
Tarbiya pedagogikast Milliy instituti «Mugallim ham
uzliksiz ~ bilimlendiriw»  ilimiy —metodikaliq  jurnali
redkollegiya agzas1, 2000 -2025-jillar1 dawaminda Ajiniyaz
atindagt NMPI pitkeriwshi kurs bakalavr ham magistr
ganigeliklerine ilimiy basshi, MAK basligi ham agzasi
lawazimlarinda islep 6zine bildirilgen isenimdi aqglap joqari
darejedegi abiroy-martebe iyesi bolwga eristi.

P.Abdimuratov 100 den artiq ilimiy ham ilimiy-
metodikaliq miynetlerdin avtort. Solardan «Qaraqalpaq
xalqinin urp-adet dastirleri ham onin jaslar tarbiyasindagi

ahmiyeti», «Kapakanmakckiue HapoIHbIE TPagULIUH B
HPaBCTBEHHOM BOCITUTAaHUN CTapIIEKIACHUKOBY»
monografiyalari,  «Pedagogika ~ ham  psixologiya»,
«Qaraqalpaq xaliq pedagogikasi» sabaqliglari,

Qaraqalpagstan Respublikas1 uliwma orta bilimlendiriw
mektepleri ushin «Tarbiya sabaqlari» oqiw qollanbasi,
«Ozbekistonda talim-tarbiyaning milliy manaviy asoslari»,
«Bilimlendiriwde alding1 pedagogikaliq texnologiyalar»,




«Mugallim-ustazdin kasiplik sheberligi», «Nasiyat ha
kimge lazim, ugit hAmmege zartr», «Danalar sabagi-aqil
shiragy,  «Timishsizlimwdir  tarbiyalaw»,  «Mektep,
Mugallim, Metodika» atamasindagi oqiw qollanbalari,
lekciya toplamlar1 ham bir neshe ilimiy-pedagogikaliq
maqalalart  jogart oqiw ormlari  oqitiwshilar1  ham
studentlerinin  kundelikli oqiw qollanbasina aylangan.
Almnmin  ilimiy miynetleri shet el ilimiy jurnallar
baspalarinda, xaliqaraliq ilimiy konferenciya toplamlarinda
basip shigarilgan. Almmmin jazgan kitaplari, ilimiy
jurnallarda basilip shigqan magqalalar1 birin-biri gaytalanbas
mazmunt, ideyasi, psixologiyalig-pedagogikaliq
tasirshenligi menen oqiwshisimin diqqatin eriksiz 6zine
tartip turatuginligin aytiwga ilayiq.

Islam dunyast shayxi Burhoniddin Marginoniy:
«Mugallimnin perzentleri albette alim boladi, sebebi,
mugallim shakirtlerinin keleshekte jetik alimlar boliwin
qaleydi ham tileydi, sonhqtan bul tuwr1 hdm qalis niyettin
bereketi ham néatiyjesinen onin perzentleri de ulli
alimlardan bolip jetisedi» - deydi. Demek, barliq ameller,
niyetler ilim menen ormlanatuginin, ilim menen ormlangan
har qanday amel ansat ham jenil bolatuginin, ilimsiz
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ormlangan ameller natiyje bermeytuginin, sonligtan ata-
ananin 60z perzentlerine mehir-gamqorligi  perzenttin
martebesin koterip qoyatuginin korsetedi.

Ulgili shanaraq iyesi P.Abdimuratov shanaraginda
perzentlerin osirip tarbiyalap kamalga keltirip, ayli jayl
etip olardan onnan koép aqliq korgen adiwli ata.
Perzentlerinin barlig1 da joqart magliwmath, belgili kasip
iyeleri bolgan, jamiyette 06z ormi bar, 6z kasibinin
mamanlar1 bolip islep atir. Ustazimiz pedagoglar shanarag:
bolip o6mirlik joldasi Qaraqalpagstan Respublikasi xaliq
bilimlendiriwinin aglas1 Uzipa apa Qurbanova menen tort
perzentti tarbiyalap kamalga keltirdi, qiz1 Abdimuratova
Nilufar bigingi kuni universitettin “Inglis tili ham
adebiyat” kafedras1 professori, pedagogika ilimlerinin
doktor1, ol ata jolin taflap ilimpaz, Glken alim, pedagog
bolip x1zmet islep atir.

Uliwmalastirip aytqanda, 6zinin 70 jilliq torgali toymn
toylap atirgan  ustazimiz  professor Paraxat aga
Abdimuratovtt yubiley jast menen shin jurekten qutliglap
pidayi, haqgdy, miynetkesh, mehriyban ustazimizga
bekkem den sawliq, shanaragina amanliq, bereketli, baxith
uzaq Omir tileymiz.
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Ilim ham jamiyet. ¥¢3.2026
Ibrayim Yusupov — 97 jasta
IBRAYIM YUSUPOV - PEDINSTITUTIMIiZ PITKERIWShISI

Ibrayim Yusupov 1929-jil1 5-may kini Shimbay rayoninin «Azat» awilinda
dunyaga keldi. Onin akesi diniy ulama sipatinda quwdalawga ushirap, stirginde
dunyadan 6tken. Anas1 Xanbiybi eki ul, tort qizdi bir 6zi kamalga keltirgen.

Ol 1945-1949-jillart Qaraqalpaq mamleketlik pedagogikaliq institut1 (hazirgi
Ajiniyaz atindag1 Nokis mamleketlik pedagogikaliq instituti) studenti, 1949-1962-
jillar1 instituttih 4debiyat pani mugallimi bolgan.

Onin koplegen qosiglart dinyanin koplegen tillerine awdarma islengen. Omiri
dawaminda islegen miynetleri ushin ogan Ozbekstan ham Qaraqalpagstan xaliq
shayir1 atagr berilgen. 2004-jili Ibrayim Yusupovga «Ozbekstan Qaharmani»
harmetli atagi berildi.

Shayirdin «Baxit lirikas», «Kuanshigis jolawshisinay, «I'Jyler», «Jeti asirimy,
«Dala armanlar», «Kewil kewilden suw isher», «Tumaris hdm basqa poemalar1y,
«Yoshy, «Alasatli dunya buly, «Duzli samallary, «Kewildegi ken duanyay,
«Begligindi buzba sen...», «Har kimnin 6z zamani bar» atamasindagi qosiq
kitaplar1 ham «Tanlamali shigarmalary» toplamlar: basip shigarilgan.
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Tolepbergen Qayipbergenov — 97 jasta
TOLEPBERGEN QAYiPBERGENOV - PEDINSTITUTIMIiZ
PITKERIWShISI

Tolepbergen Qayipbergenov  1929-ili 7-may kuni Kegeyli rayom
«Shortanbay» awilinda dinyaga kelgen. 1947-j1l1 Xojeli pedagogikaliq oqiw ornin,
1955-j1l1 Qaraqalpaq mamleketlik pedagogikaliq institut1 (hazirgi Ajiniyaz atindagi
Nokis mamleketlik pedagogikaliq instituti)nin rus tili ham adebiyat1 fakultetin
tabish pitkerip shiggan.

Jazzwshimin daslepki kitabr 1958-j1l1 jariq kordi. Onmin 6miri dawaminda 93
kitab1 qaraqalpaq, 6zbek, rus ham basqa tillerde baspadan shigarildi. Onin
miynetleri joqar1 bahalanip, Ozbekstan ham Qaraqgalpagstan xaliq jaziwshisi
harmetli atagi berildi.

Ol Qaraqgalpagstan Respublikasmin ~ Berdaq atindagi, Ozbekstan
Respublikasinin  Qashqgariy atindagi mamleketlik ham buringt Awgamnin
M.Sholoxov atindagi Xaliqaraliq siyliglarmin laureatt bolip esaplanadi. Ogan
2003-j1l1 «Ozbekstan Qaharmani» hiirmetli atagi berildi.
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Diqqat, jazihw — 2026!

Hurmetli, jurnal oqiwshilar1! Eger, Siz ilim, talim-tdrbiya ham oqitiwdin jana
zamanagoy usillari, janaliglart menen 6z waqtinda jaqinnan tanispaqshi, 6zinizdin usi
tarawdag1 jetiskenlikleriniz ham oy-pikirleriniz benen ortaglaspaqshi bolsaniz,
«Ilim hdm jadmiyet» jurnalina 2026-j1l ushin jaziliwga mirat etemiz.

Bizin jurnalimizda barliq tarawlar boyinsha ilimiy, ilimiy-metodikaliq maqalalar
jariyalanadi.

«Ilim ham jamiyet» jurnali Ozbekstan Respublikas1 Ministirler kabineti janindag:
Jogar1 Attestaciya Komissiyas1 kollegiyasinin qarart menen tomende korsetilgen
panler boyinsha ilim doktor1 darejesin aliw ushin magalalar jariyalaniwi tiyis bolgan
ilimiy basilimlar dizimine kirgizilgen:

- 01.00.00 — fizika-matematika ilimleri;

- 02.00.00 — ximiya ilimleri;

- 03.00.00 — biologiya ilimleri;

- 05.00.00 — texnika ilimleri;

- 07.00.00 — tariyx ilimleri;

- 10.00.00 — filologiya ilimlerti;

- 11.00.00 — geografiya ilimleri;

- 13.00.00 — pedagogika ilimleri;

- 19.00.00 — psixologiya ilimleri.

Jaziliw bahasi - 420.000 (tért jaz jigirma min) swm.
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