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JAMIYETLIK HAM GUMANITAR ILIMLER
Tariyx. Huqiqtammw. Ruwxiylq tiykarlari

KOPAKAJIMIOK XAJIKW MABHABUI-MAJIAHUA MEPOCH
IMAKJJTAHUITAHAHT TAPUXUN-®AJTCAGUIA OMULIIAPA
AbaynnaeB Maxcert JKakCHIMKOBHY — MAAHY OOKMOPAHM
abdullaevmaxset@gmail.com
Adrcunués nomudazu Hyxkyc dasnam nedazo2uka uHCmumymu

NCTOPUKO-®PNJIOCOPCKHE ®PAKTOPHI ®OPMUPOBAHUSA
AYXOBHO-KYJbTYPHOI'O HACJIEAUSI KAPAKAJIITAKCKOI'O HAPOJJA
AbdaynnaeB Maxcer JKakCHIUKOBUY — 6a308blli OOKMOPAHM
Hyxycckuii eocyoapcmeennulii nedazo2uieckuii UHCmumym umenu Asxcunusasa

HISTORICAL AND PHILOSOPHICAL FACTORS IN THE FORMATION
OF THE SPIRITUAL AND CULTURAL HERITAGE OF THE KARAKALPAK PEOPLE
Abdullaev Makhset Jaksilikovich — doctoral student
Nukus State Pedagogical Institute named after Ajiniyaz

Tasinu cy3aap: MIDIHA KagpusTiap, MabHABHH MEpOC, KOPAKAJIIOK XaJdKd, MaJaHUAT, MIUDIHHA Y3JIUK, (OIBKIOP,
aHbaHa, IKTHMOHH (ancada.

Pe3iome. MaKonaz[a KOPAKaJIIOK XaJKH Ma’LHaBHfI-MaI[aHHfI MCPOCHHHMHI' MIAKJUIAHUIIWTA TAabCHUP OTraH TapI/IXPIﬁ,
mwKTUMOWH Ba ¢ancapuii oMmuIap TaxJIuil KiiuHraH. Kopakanmok Xanku MabHaBUH XaéTHHHHT TYpKHH UBHIIH3ALNS,
HCJIOM MAJaHUATH Ba MaXaJUIHi STHOMaJaHWA MYyXHUT OWJaH y3BHUI anokamopiaurd ouub Oepwirad. lIIyHWHTIEK, XasK
OF3aKH WDKOJM, aHbaHaJap Ba KaJPUATIAPHUHT MIUIMK Y3JIMKHY INAKUIAHTHPHUILIATH axaMHUATH WKTUMoMU-dancaduii
HYKTau HasapJiaH aCoCJIaHI'aH.

KiroueBble cj10Ba: HallMOHAJIBHBIC IIEHHOCTH, TYXOBHOE Haclelue, KapaKallnakCKUi HapoA, KyJIbTypa, Hal[HOHaJIbHAs
UJICHTUYHOCTb, (QONBKIIOP, TPAJHULIUS, colranbHas Gpunocodus.

Pe3ome. B craTthe AHAJIU3UPYHOTCS UCTOPHUYCCKUC, COUAJTIBHBIC U (I)I/IHOCO(I)CKI/IC @aKTOpBI, OKa3aBIIMUC BJIUAHUC Ha
(bOpMI/IpOBaHI/Ie AYXOBHOTO W KYJIBTYPHOTO HACJICAWA KapPAKAJIIIAKCKOIo Hapozaa. PaCKpBIBaeTC;I HEPa3pbIBHAsA CBA3b
JIyXOBHOM JKHM3HM KapaKaJllaKCKOro HapoJa C TIOPKCKOM NMBWIM3ALMEHW, HCIAMCKOW KyJIbTYpOH H MECTHOM
STHOKYIBTYPHOI cpenoit. Taxke ¢ cormuambHO-HUIOCOPCKON TOUKHM 3pEHHs 0OOCHOBAHO 3HAYCHHE YCTHOTO HApPOIHOTO
TBOpYECTBA, TpaZ[I/II_lI/Iﬁ u HeHHOCTeﬁ B q)OpMI/IpOBaHI/II/I HaLIPIOHaJ'ILHOfI HACHTHYHOCTH.

Key words: national values, spiritual heritage, Karakalpak people, culture, national identity, folklore, tradition, social
philosophy.

Summary. The article analyzes the historical, social, and philosophical factors that influenced the formation of the
spiritual and cultural heritage of the Karakalpak people. It reveals the inseparable connection of the spiritual life of the
Karakalpak people with the Turkic civilization, Islamic culture, and the local ethnocultural environment. Furthermore, the
significance of oral folk art, traditions, and values in shaping national identity is substantiated from a socio-philosophical

perspective.

Kupum. I'nobamnamys kapaéHiapu —skajajuiammo
OopaéTraH XO3WMpPrM MIAPOMTAA XaJIKJIapHUHT MabHaBHIi-
MaJIlaHWii MEpOCHHHM YpraHuIl Ba acpab-aBaiyiain Macaiaacu
nom3apd axamuar kacO sTMokma. YyHKM Xap KaHpmai
MUJUIATHUHT TapUXuil XOTHpacH, MabHaBUM IyHECH Ba
MKTUMOUN TapakKKUET iyaM yHMHI MaJlaHuil Mepocujia y3
ndomacuHn Tomagu. AWHHKCA, KHWIUK MUJJIATIap Ba 3THUK
TYPYXJIapHUHT MabHABHHA MEPOCHHH TAAKHUK STHII MIJUIAN
V3IMKHM ~Cakiaml XaMJa MaJaHud XWIMa-XWIIHKHA
TabMUHJIAITHUHT MyXUM OMMJUTApUAaH OMpHU XUCOOIaHa M
[1:41].

Kopakanmok Xajku Ky acpiMK Tapux AaBoMuaa Ooi
MabHaBHH Ba MaJaHMH Mepoc sipaTraH XajkjapaaH OHpHU
xucobnanaau. by Mepoc XankHuHr Xaér Tap3u, AyHE-
Kapamm, ypd-onariaapy, (oyibKiIopH, AMHHMN Kapauuiapu
Ba WKTUMOMH MyHOca0aTiapuaa Myj)kaccamJlallraH.
Kopakainok MabHaBU Xa€TUHUHT IMAKJIAHUIIUIA TYPKUH
IMBUTN3AIUS aHbAHATIAPH, WUCIOM MajaHwsTH, Opondyiu
XYOYAWHUHT TeoTpaQuK XyCYCHATIAPH XamJAa TapUXHii-
OKTHMOM JKapaéHiap MyXuM axaMusT kaco atran [2:78].

Ma3skyp MAaxKOJaHMHI MAaKCaiM KOPaKalIloK XalaKh
MabHAaBUN-MaJaHU  MEPOCHHUHI  INAKJIAHWIIMIATH

acocuil Tapuxuit-hancadpuil OMIIIAPHH TaXJIMT KHJIUII Ba
VIAPHAHT MWUIMA ~KAOpUATIAD TU3UMHUIATH YpHUHA
aHWKJIAIIIaH HO0paT.

TankukoT MeTomojorusich. TamkukoT xapaéHHIA
TApUXUNINK Ba MAHTUKUWAIWK, KUECUN TaxJIWj, TU3UMJIIU
€HIalmyB, aKCHOJOIMK TaxJIWJI Ba MajaHui-(ancaduii
TanKuH  ycymnapumaH  ¢odgananmnan.  lyHuHTOeExk,
MWIIHA ~ KaAPUATIAPHUHT —IIAKJUIAHUII  SKapa&HIapHHU
ypraaumga Tapuxuii ManOamap, (OIBKIOp MaTepHaiapu
Ba 3aMOHaBUH ¢ancaduii aqadbuérnap TaxJIuI KUIAHIH.

ManaHusT Ba KaApHSITIApHU KTUMOMH-(acapuii
taxymn kwinmaa H.O.Jlocekuit, M.C.Karan, P.Murnxapr,
HI.IlIBapry kabu ONMMIIAPHMHI Ha3apuil Kapanuiapura
tasHuad [3:112]. Muiuil KaIpHATIApHUHT HXKTHMOUIT
axaMMSITUHHM aHuKiamjga maxammuid onumiap K.Hazapos,
M.C.XaxwueBa, I'.A.MarskyOoBa Ba OOIIKATaAPHIHT WIMHN
nitapuaan doinananunay [4:93].

Haruxanap.

Typruti yusunuzayua eéa muniuli mepoc. Kopakaimox
XaJKd MabHABUH-MaJaHWH MEPOCHHUHT IIaKUIaHWIIHIA
TYPKUA [UBUJIU3ALMS Xal KAJYyBYM YpUH Srajulailiu.
Kamumru Typkuii xaikiapra xoc OViraH »KamMOaBHHIHK,
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’Kacopar, BaTaHIAPBAPINK, KaTTajgapra XypMaT, MEXMOH-
HAaBO3IMK KabW KaJpusTiap KOPAaKaIIOKJIap MabHAaBUH
XaThma MyXuM axaMusT kach stran [5:64].

Typkuil XaJaKIapHUHT KaJUMIU SIUK MEPOCH Kopa-
KaJIoK (QOJBKIOpUAA XaM ¥3 akCHHH TomraH. AfHHKCa,
«Anmamucy, «Emgure», «Kupk Km3» KaOM JOCTOHIapaa
MWUIMH  ¥37MK, BaTaH XUMOSCH Ba WHCOHNAPBapIIMK
FOsUlapu MapKa3uid YpHHHHM Srawiaiau. YmOy acapnap
XaJIKHUHT TapuXUil XOTHUpacHHHM cakjaml OwnaH Owpra,
MabHaBUH TapOus BocuTacH BasudacuHum xaMm Oaxapuo
kenrad [6:127].

Hcnom madanusmunune mavcupu. Kopakalnok Xallku
MabHaBUH XAaéTHHUHI IIAK/UIAaHWIIAAA WCJIOM JWHH Ba
WCIIOM NMBWIM3ANMSICHHUHT TabCUpH Oexkuécaup. Mciom
HaakaT OUHUHA 3BTHKON THU3UMH, OAIKH axJIOKUH KaapH-
ATIap MakMyacH cupaTnaa XaM XajdK MabHABUATHHUHT
MYXHM KHCMUra aillaHTaH.

XaJoiK, afosaT, OaFrpUKEHITINK, cadp-TOKAT, MJIMTa
HHTHWINII KaOU KaapuaTIap XalukK XaéTuaa MycTaxkaMm YpuH
srajutaraH [7:214]. AliHuKca, UCIOM MaJaHUATH TabCUpUIA
MabHaBHU TapOus, IM-(paH Ba axJOKUI KaMOJIOT Macaia-
JIapH MYXHM HXKTUMOUH KaJApHUAT cudaTnia MaK/uIaHTaH.

®opobuii, MonH CuHo Ba bepyHuii kabu Mmyradak-
KUpJap MEpOCH XaM MMHTAKa XaJKIapH MabHAaBUH XaéTH
PHBOXXHTA KaTTa TabCHP KypcaTraH. YJIapHUHI WHCOHIAp-
BapiMK, MabpU(aATHApBapIUK Ba aAXJIOKHH KaMOJIOT
XaKUAard FOSIApH KOPAKAJIIOK XaJIKH MabHAaBUH Tadakky-
PHHUHT OolumIira xu3Mar Kuiras [8:56].

Oponbyiiu  myxumu 68a  MABHABUL  KAOpusmuiap.
Kopakanmnok Xajqkd MabHaBUH MEPOCHHHHI IIAKJJIaHHU-
muaa Tabuuid MYXHT XaM MyXUM OMHJI XHcOOJaHau.
Oponbdyiiu XynyANHUHT TaOUWH IMIAPOUTH aXOJIUHUHT XaET
Tap3W Ba KaIpUATIAp TH3MMHUTa OEBOCHTa TabCHP KYyp-
caTraH.

Kuiiun Tabumii mapoutiapja simamn — axoiujaaH
XKAMOABUIMINK, ¥3apo €praM Ba XaMKHXATIWKHU Tayad
kwiraH. Harmkama Oup-OumpuHH — KY/UTaO-KyBBaTIIall,
MEXHATCEeBAPIIMK Ba caOp-TOKAaT Kabu (asuiariap MUUINHA
XapaKTepPHUHT MyXHUM XyCYCHUSTIapHUra aijlaHraH.

Opon 9KOJOTMK WMHKUPO3M MIAPOMTHAA XaM ymoy
KaApUATIAp AaxOJMHUHT WKTUMOMM  OapKapopiuruHu
cakiamra xu3Mar Kuiamokna. Illly kuxatnaH Kaparasaa,
9KOJIOTUK MaJIaHHUAT XaM MUUIMI KaJpusaTiiap TH3UMUHHUHT
MYXUM KHCMHU XHUCOOJIaHaIH.

Donvknop 6a muanutl y3iuk. OONTBKIOP XalK MabHABHUMA
XOTHPAaCUHUHI ~ aCOCHi  TallyBYMCH  XUCOOJIaHaIu.
Kopakanmok xank oOF3akd IKOAM acpiap JlaBoMHIa
MWUIMH KaJpUATIapHN CakKjaml Ba aBJIOJUIapra eTKa3HII
BazudacuHu Oaxapno KeyraH.

Makoymap, Marayulap, adcoHanmap, JOCTOHJAap Ba
KYIIMKJIapAa XaJIKHAHT XaéTHUi TaxXprOacu Xamsia axJIoKuH
Kapaluiapy — MyXaccamylamirad. MacajgaH, MeXHaTHHU
YIIyFJami, BaTaHra caJoKar, KaTTajapra XypMar Ba MHCOH-
MapBapiIUK FOSATIAPH KOPAKAIIOK (DOIBKIOPHHUHT aCOCHU
Ma3MyHHHH TalIKWII 3TaJIH.

DONbKIOp MWIIUHI Y3JIUKHA HAKUIAHTUPYBYM MYXHUM
MabHAaBUH WHCTHTYT cudaTHaa xaM HaMoéH Oymamm. Y
OpKQJIM XaJIK ¥3 Tapuxu Ba MaJaHWd MEPOCHHU CaKJiad
KOJIaJli XaM/Jla STHTU aBjiojiapra etkasaau [6:141].

Myxokama. TaiKUKOT HaTHKalapu IIYHW Kypcara-
JIMKH, KOPAKAIIOK XaJIKH MabHaBUH-MaJaHUIl MEpOCH Ky
KaTJIaMJI Ba Mypakka0 WXTUMOMK-MaJaHUi TU3UM XHCO0-
JaHaau. YHUHT INaK/UIAHWIIMAA TYPKUH LUBHIIM3ALUS
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aHbaHaNApH, UCIOM MamaHuATH, Opondyin XymyIWHUHT
TaOUUii-reorpa@uK IMIAPOWTH Xamja XallK OF3aKh HIKOIU
MyXUM axaMusaT kacO s3tran. Maskyp ommmiap Oup-Ompu
OmaH y3BUil OOFIIHK X0J1a MIVUTHN KaAPUATIAp TH3UMHHA
BY)XKYyIra KEJITUpraH Ba XaJlK MabHAaBUH XaETHUHHUHT
Oapkapop pHBOXJIAHMIIUHH TabMmuHIarad. llly Hykram
Ha3ap/JaH Kaparasaa, KOpakaJloK XaJKu MabHaBUI Mepocu
MyaiisiH TapuXuid JaBp Maxcysu OynuOruHa Koimai, 0anku
KYII acpiMK WXTHMOMH TakpuOa, axJOKUi MebEpnap Ba
MaJlaHMii  MyHocabaTJapHUHI yMymiamraH — udopacu
cudaruaa HaMmoEH OYmanu.

Taxmunnap WyHW KypcaTaaWKW, MUUIMA KaJpuUsATiIap
TU3UMM XaJKHUHI MW)KTHUMOHMH XOTHUpAacu Ba MWUIMH
V3IUTMHE ~CcaKjalla MyXUM MEXaHH3M Ba3u(pacwHU
Oakapamgm. XycycaH, XallK OF3aKH IDKOAW HaMyHallapH,
JIOCTOHJIap, PUBOSTIAP Ba MAaKoOJ-MaTaulapAa >KaMmJaHTaH
MabHaBUM FOsUIap aBJIOAJIAp YpTacuiaru BOPUCHUIIMKHHU
TaBMHUHIIA0 KeIMOKHA. «Anmamucy, «Emure», «Kupk ku3»
KalOu 31UK acapiaplia ake 3TraH jkacopar, BaTaHNapBapJIvK,
caJloKaT, aJ0jlaT Ba WHCOHIIAPBApJIMK FOsUIApH OYryHTH
KyHIa XaM ¥3 aXaMHSITHHU HykoTMaraH. Ymiap Hadakat
TapUXHil MEPOC HAMYHACH, OAJIKHU E1IT aBJIOJHIUHT MabHaBHIA
TapOusicuja MyXUM aXaMHUST KacO 3TyBUHM MKTHUMOWM
pecypc XucoOraHaIu.

Munnuii MEpOCHUHT IIAK/UIAHUIIUAA UCJIOM MaJaHus-
TUHUHI TabCUPHU XaM alloXuJa axaMusaTra sra. Acpuiap
JTaBOMH/Ia TUHUN-aXJIOKUH KaApuATIap XaJIKHUHT TYpMYII
Tap3W Ba AyHEKapammra CHHTHO KeTraH. Xajol MEXHar,
WIMTa XypMaT, OarpHKeHTIIHK, afojaT Ba cadp-TOKaT Kabu
TynIyHYajap OKaMusITJa MabHaBUH  MyHOCa0aTIapHU
TapTHOra COJYBYM MYXHM OMWUIapAaH Oupu Oyiuo
xu3maT Kwirad. [y Gouc Kopakaimok Xalku MabHaBHMA
Xa€TUHU TaxJIWJI KWIMILJA JUHUNA Ba NYHEBUM KaapusT-
JIapHU ¥3apo YUFYH X0J1J1a YpraHuil MyXUM axaMusITra sra.

TagKuKOT NaBOMHUAA aHUKJIAHTaH sHA OHp MYyXUM
KUXAT UIYHAaH HOOpaTKH, MWUIHHA KaAPUSITIApHUHT
IAKIUTAHUINA Ba CaKJTaHUIIWAA TaOWWH MYXHTHHHT
TabcUpH KaTTa Oynran. OponOyin XyXIyIUHHHT SKOJIOTHK
Ba UKTUCOAMH XYCyCcHATIapU axoiu Xxa€r Tap3uia
J)KaMOABHIIMK, XaM)KHXATJIMK Ba y3apo €paaM TaMOMuiI-
JAPUHUHT Kapop TOMUINUTA Xu3MaT Kuirad. Kuline Tabumit
mapouTiap/a smam Taxpudacu axoiduHu Oup-Oupwura
CysIHUIIITa, )KaMOaBuil MaH(aaTIapHUu YCTYBOP KyHuIlra Ba
WKTUMOUN MachyIUATHU XUC KWIMIITA ypraTrad. by xonat
MWUIME KaJpuATIapHUHT (akaT MabHaBUH XOJKca 3Mac,
Ganmky MyalsH FDKTUMOHMH 3XTHEXKIAp acocuia MIaKIIaH-
TaH THU3UM SKaHJIUTHHU KYpCaTaju.

3aMoHaBMi  rio0ayulAIlyB  IIAPOWTHAA  MHJUIHH
MaJlaHHH MEpPOCHH CakKJall Ba PHBOMJIAHTHUPHUIN J073ap0
Bazudanapian Oupura aiimaHMokga. AXOOpPOT TexHo-
JIOTUSUIADUHUHT  KaJajl pPHUBOXJIAHWIIM Ba  paKamiiu
KOMMYHHKAIUSI BOCUTAJIAPUHUHT KEHI TAPKAJTUIINA MULIUI
MaJIaHUSATHA XaJIKapo MalIoOHIa TapFud KWIWII YUyH SHTH
UMKOHHATIAp sApaTMOKAa. ANWHM maiTma, OMMAaBHH
MaJaHUAT TAbCUPHHUHT Ky4daiuImw, ax00poT MaKOHHIArd
OmpXuyITamryB xapa¢HIapy XaMaa UCTEbMOIIIINK Kapari-
JAPUHUHT KEHTaWWIId MWUIMA KaApHusATiap TH3UMUra
MyaiisiH TaxJIuIapHU KENTHPUO 4YuKapMmMokaa. by xomart,
aifHuKca, €1uiap OHIM Ba JIyHEKapalluaa SKKOJ HaMOEH
OyIMoKa.

[Ty myHOcabaT OnitaH MUJUTMH MEPOCHH cakJiaml (akar
Tapuxuil Exropauknap €KW aHbaHABUA MapOCHUMIIAPHU
Myxo(daza KuIuIl OWIaH YCKIaHUO KOJMACIHIH JIO3HM.




Munnuii  KaApuATIapHH 3aMOHAaBMM  WKTUMOMH  XaeT
Tanabnapu OwiaH YHFYHJIAIITHUPHIN, YIAPHUHT TapOUsSBUN
Ba MabpUUH UMKOHHUATIAPUAAH camapand (oimarmaHuI
MyXUM axaMmHaTra sra. Mwnmid MagaHuSTHH paKamJilali-
TupHIl, (ONBKIOP Ba TApPUXUH MaHOAJTApHHU >JICKTPOH
wratpopmanap OpKald OMMAJAIITHPHUIN, MUJUTHN CaHbaT
Ba ana0uéT HAMyHaJapUHH XalKapo MHKECIa Taprud
K Oy 6opagaru MyxuM Bazudanap xucoOnaHau.

ByryHru kyHna KOopakajirok XaJlKd MabHaBH-MaJaHUN
Mepocu HadakaT MIUIMH Y3IUKHH Ccakiall BOCHUTACH,
0aNKu JKaMUIT OapKapoOpIUrd Ba FKTUMOWH TapaKKHET-
HUHT MyXUM OMHIK cudaThga XxaM HaMOoEH OYIMOKJa.
Mwnmii KagpusaTinap GyKapoidHK >KaMHUSATHHH PHBOXKIAH-
TUPHIL, FOKTUMOMH XaM)KHXATIUKHH MyCTaxKamjaml Ba
énuiapaa BaTaHIApBapIINK TYWFYJIapHHA IIaKIDIAHTHPUIIIA
MyxuM axamuaT kacO ostagm. Ily Hykram HaszapxaHd,
KOpakalnoK XaJKd MabHaBUM MEPOCUHU HKTUMOUM-
¢ancaduii )KuxaTAaH 9yKyp YpraHWII Ba YHIHHT 3aMOHABUI
TapakKUETIard MMKOHUSTIAPUHU O4YMO OepHIl KelrycH-
Jlard TaJKUKOTIApPHUHT MYXUM HyHaJIunUIapuaaH Oupu
0ynub Komau.
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YMyMan onrasaa, TaAKUKOT HaTWXKalapu MWUIHH
KaJIpuUsITIap TH3UMH KaMUSTHUHT MabHaBHHA XaB(CHU3IHTH,
MaJaHuil OapKapopiNTd Ba WWKTHAMOHWHA TapaKKUETHHU
TABPMHUHJIOBYM MYXUM OMHIJI OKAaHJIUTHHH KypcaTaii.
Kopakanmok xamku MabHaBUH-MaZaHUN MEPOCHHUHT OO
TapUX¥ Ba Ma3MYyHAODP KaJAPHATIApH 3aMOHABUH TapaKKHET
Kapa€Himapuia XaM Y3 axaMUATHHH Cakjiad KOJIMOKIa
XaMJa MWUIMA PHUBOXJIAHHWIIHUHT MYXUM MabHAaBHH
acociapuiad Oupu OYmud Xu3Mar KUWIMOK/IA.

Xymaoca. Kopakanmox Xankd MabHaBUI-MagaHUN
MEpOCH XalIKHUHT Ky AacpiMK Tapuxuil Taxpubdacu
MaxCylu XHCOONaHaJAW. YHHUHI WIAKIUIAHUINUAA TYpPKUN
MUBIIM3AINS, HWCIOM MamaHuatd, Oponboyitm Ttabunit
MYXUTH Ba XaJK OF3aKH WKOJW MyXUM YpHUH TYTTaH.

Mwmwumit  mepoc HadakaT YTMUIIHHUHT — MaJaHHHA
Oofinury, OalkW 3aMOHABHHA JKAMHST TapaKKAETHHUHT
MabHaBUH acocu xaMm xucobnanamy. 1y 6omc Kopakaimox
XallKi MabHABHH-MaJaHU MEPOCHHH YPTaHHUIII, caKjall Ba
KellaXKaK aBJoJulapra €TKasulll MWUIMH TapaKKUETHUHT
MyxuM Bazudangapunan Oupu 6yiud KoIMOKIA.
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HALMOHAJIBHBIE HEHHOCTH U COUUAJIBHO-®UJTOCOPCKASI TAPMOHUSA
B IYXOBHO-KYJbTYPHOM )KU3HU KAPAKAJIIIAKCKOI'O HAPOJIA
AbaynnaeB Maxcer KakCHIUKOBHY — 6a306bitl OOKMOPAHM
Hyxycekuii 2ocyoapcmeennulii nedazo2uieckuii UHCmumym umenu Axicunusaza

NATIONAL VALUES AND SOCIO-PHILOSOPHICAL HARMONY
IN THE SPIRITUAL AND CULTURAL LIFE OF THE KARAKALPAK PEOPLE
Abdullaev Makhset Jaksilikovich — doctoral student
Nukus State Pedagogical Institute named after Ajiniyaz

TasiHu c¥y3nap: MIWUIHIA KaApUIT, MabHABUN XaéT, KOPAKAIIIOK XKaMUATH, FDKTUMOUI-(ancaduil Taximi, MabHaBUI
XOTHpa, aXJIOKHIA MebEP, OMIa HHCTUTYTH, (DOIBKIIOP.

Pesrome. MaxoJia KOpakaJlox XaJKu MabHAaBUH-MaJaHUM XaéTuia MUJUIMN KaIpusTiap Ba MabHAaBUN Xa€T ypTacuiaru
JIMAJIeKTUK MYHOCa0aTHH WXTHUMoMH-(ancaduii HyKTaum HazapAaH TaxJIwil Kwiaad. TaJkuKoTAa MHUIMHA KaJpHsTiiap
TapUXHil XOTHPA, aXJIOKUH MehEp Ba IKTHUMOHMH Y3IHUKHHU NIAKIUTAHTUPYBUM pecypc cudaTtima, MabHaBHA XaéT 3ca Iy
pecypciapHH KyHAAIMK aMaluéTra, MKTUMOMH MyHOcabaTiiapra Ba MaxCHil MachylusITra ailllaHTUPYBYH MYXHT cudarnia
Eputian. Kopakaimnok 3THOMaJaHui TaXXKpHUOACH MHUCOJIUAA KaIPUATIAPHUHT OWJIa, Maxalia, THII, (OJIBKIOP Ba axXJIOKHUil
MYHOCEl6aTJ'Iap TU3UMHU A aMaJl KWIWIIW, ITYHUHTACK, YJIApHUHT rn06annamyB mapouTrnja sHTrd Ma3sMyH KacO JTHIIH
KYpcaTHIIu.

KiroueBble cjioBa: HalMOHAJIbHA HEHHOCTh, AYXOBHAA KU3Hb, KapaKaJIIIdKCKOC O6H.[€CTBO, COLII/IaJ'IBHO-(bI/IJ'IOCO(bCKI/II\/'I
aHaJIn3, 1yXOBHAas NaMsAThb, MOpajibHasA HOpMa, HHCTUTYT CEMbU, (I)OJ'ILKJ'IOp.

Pe3ome. B craTthe ¢ COLII/IaJ'ILHO-(bI/IJ'IOCO(I)CKOI\/'I TOYKH 3PCHHA AHAJIU3UPYCTCA AUAJICKTHYCCKAss B3aMMOCBA3b MCEKIAY
HallMOHAJIbHBIMH ILCHHOCTAMHU H ,I[YXOBHOP'I JKU3HBIO B KOHTCKCTC AYXOBHO-KYJBTYPHOTO PA3BUTHA KapPAKAJIIAKCKOI'O
Hapoja. B mccienoBaHMM HalMOHAJbHBIE IIEHHOCTH OCBELIAIOTCS KaK pecypc, (GOpPMHUPYIOMINN HCTOPUYECKYIO MaMsITh,
MOpaJIbHBIE HOPMBI W COHUAJIBHYIO HJACHTHUYHOCTH, B TO BPEMs KaK AYXOBHas XU3Hb pacCMaTpUBACTCA KakK cCpenaa,
TpaHc(OpMHPYIOIIAs 3TH PECYPChl B IIOBCEAHEBHYIO NPAKTHKY, COIIMAIbHBIE OTHOLLICHHUS U JIMUHYIO OTBETCTBEHHOCTh. Ha
NpUMepe KapakallaKCKOro STHOKYJIBTYPHOTO OIbITa MPOJIEMOHCTPUPOBAHO (YHKIMOHHPOBAHUE LIEHHOCTEH B CHCTEME
CCMbHU, MaxaJlJIu, sA3bIKa, (I)OJ'II)KJ'IOpa 1 MOPAJIbHO-HPABCTBCHHBIX OTHOmeHHﬁ, a TaK¥XC pacKpbITO O6peTeHI/Ie HUMH HOBOT'O
COJIep KaHUS B YCIIOBUSX TIIO0AIN3AIINH.

Key words: national value, spiritual life, Karakalpak society, socio-philosophical analysis, spiritual memory, moral
norm, family institution, folklore.

Summary. The article provides a socio-philosophical analysis of the dialectical relationship between national values
and spiritual life within the spiritual and cultural existence of the Karakalpak people. In this study, national values are
highlighted as a resource that shapes historical memory, moral norms, and social identity, while spiritual life is viewed as
an environment that transforms these resources into everyday practices, social relations, and personal responsibility.
Drawing on the Karakalpak ethnocultural experience, the paper demonstrates the functioning of values within the system of
family, mahalla, language, folklore, and moral relations, while also illustrating how they acquire new dimensions and
meaning under the conditions of globalization.

Kupum. Mwunii Kajgpuariap Macaigacu xap Oup
KAMUSATHUHT  Y3JIyKCH3JIMTH, WYKH OWUpJaMiInIu  Ba
Kelakakka HYHanraH TapakKUET MaHTUFMHU aHIJIanijia
Mapkazuii ypun tyraau. Kanpusarmap ¢axar Ttapuxui
XoTHpa €EKM STHOrpadMK Mepoc sMmac, OaJKM >KaMHUST
ab30JIADUHUHT  Xa€Tra MYyHOCAaOAaTHHHW, TAaHJIOBHHH Ba
KTUMOUN MachbyNUSTUHU WYHAATHPAJUTaH MabHO THU3H-
muanp. yara xypa, Mmwumuil KaapusaTHU ¢akaT aipum
yph-omatmap MakMyacura TEHIJIAIITHPUIN  Makcajara
MyBOGUK dMac, y MyasiH XalTKHUHT TyHEKapaIn, axJIoKui
ME30HHM Ba IDKTUMOWH TaXpHOACHHU yMyMJIAIITHPaIUTaH
kateropusiaup [2:156, 3:301, 4:201].

Kopakanmok xaiku MabHaBUH-MaZaHuM  xaétuaa
MWUIMH KaApHUATIAp ajoxuaa axaMmusrra sra. UyHku Oy
XYAYAHAHT TapuxXuil XaéTu TaOWMiA MYXHT, HKTHCOIHU
KUMMHYMIMKIAP, KYYMaH4Yd Ba SPUM KYUMaHud TYpMYII
yciay0Oaapu, HCIOMHUI axJoK Ba YMYMTYpPKUil MalaHuil
aHbpaHajJap ¥y3apo KeCHIUraH Mypakkad KTHMOWH kapa-

Emnap Owian Oenrmwianrad. lIIyHHHT y4yH KOpakaimok
MUWUIMH  KaApUATIapu Oup KUppaiud smac, Oallkd Ky
KaTlaMJId Ba CHHKPETHK XapakTepra dra. Ymap Oup
BAaKTHUHT ¥3MIa XaM Maxajuluil TaKpuOaHH, XaM KEeHT
UBHJIM3AIMOH anoKanapuu udomanaiinm [1:14-17, 8:170].

Maskyp MaB3yAars J0J3apONUK aWHUKCA XO3UPTH
rmo0aJiIalryB Ba pakamiamlyB JaBpuaa Kydaimu. AXOopoT
OKUMJIApW TE3JIallraHHd, OMMAaBUH MAaIaHUSTHHHT TabCHUPU
OpTraHd Ba MabHABUU MICHTUKIMKHHHI FO3aKHJIAIIHUIIT
xaBhu KyuaiiraHu IIapoOUTHIA MUUIMHA KaJAPHSITIAPHHHT
Ma3MyHaH 4yKyp Ba MKTHMOHH XuxaraaH (aoj TaIKHHU
Tanad >Twiaand. ByHMHT ydyH KOPaKaIIIOK JKaMHSATHIA
KaApuATIap KaHZAl HWHCTUTYTJIAD OpKaId SIIallHHH,
KaHJail ImaKiiapia aBjioIaH-aBIoOAra Y3aTHIMIIMHE Ba
3aMOHABHMI IIAPOUTIA KaHAal KalTa MabHOJANIMIIMHH
anukiant go3um [5:58, 7:344].

Iy acocma MakKOJIaHUHT MaKcagud KOPaKAaJIOK XaIKh
MabHABUH-MaaHUN Xa€TH MHUCOJIU/IA MUJUTHIA KaJpUSITIap
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Ba MabHaBUH XaéT Ypracumard IKTUMOMH-dancapuit
OOFNMKIMKHN EpUTHIN, YJIAPHUHT TapKUOWH dIIEeMEHT-
JApUHU aHWKJIAI XaMmaa Oy yWFYHJIMKHUHT 3aMOHABHHA
mIapTiapard axaMUATHHE acocianiiad uoopart. TagkukoT
OOBEKTH — KOPAKAIMOK XaJKUHUHT MabHaBHH-MaIaHUN
MYXUTH; IPEAMETH — MIJUTHI KaJpHUATIAPHUHT WKTUMOUN
amanuérna HaMo€H Oymum  mexanusmiapuaup [1:13,
6:1-65].

MakoslaHUHT Ha3apui axaMUsTH LIYHJAKH, Y KaJpusT
Ba MabHAaBMSATHUH OWp-OMpHMAAH axpairaH coxajap
cudaruna smac, 6anku OUp-OUPUHYU IAPTIOBYH OYTYHIIHK
cudaruia TaTKUH KWW, AMalnuii axaMUsITH 3¢a MUJUTAN
TapOus, TabnaMM, MamaHui cuécar Ba Enurap OwiIaH
WIIIAamAa KYJUIAaHUIIN MYMKHH OYJiraH ymymiamMaiapHA
Takmu} Kumumuaup. By JKuxaT KOpakalmoK MabHaBHHA
TakpubacuHu (Qaxar STHorpaduk QaxTiap HHFHHIICH
cudaruga smac, banku conuan-gancadpuii Mmoxen cudaTnaa
YpraHuira IMKOHUAT Oepaiu.

Mertoanap. Makona Taiiépnamima WKTHMOMIA-(aica-
Guii  TaxJaWiI, aKCHOJIOTHK EHNAIYB, TapUXHUHIMK Ba
MaHTUKUUATIUK OUpIUTd, KUECUN TaxJIMi XamJa MaJaHui-
CEeMaHTHK TaJKHUH yCyJUJIapu KyUlaHWwiad. Mumiuid Kaapu-
STIAPHUHT Ma3MYyHH (akaT neKnapaTuB Tabpuduiap opKaaiu
aMac, OaJKy yIapHUHT XaéTAa WIIIall MEXaHU3MH OpKalld
oun6 Oepwimu. bymma H.O.JlocckuitHMHT KaapUSITHH
WHCOHHUHT PYXWH HIeanu OwiaH OOfliamra JOup Kapami-
napu [4:201], M.C.KaraHHUHT MaJaHUSATHH KaAPHATIAPHU
SpaTHII Ba Yy3aTHII JKapaCHW cHU(aTHIa aHTJIATyBYH
konuenuusicu [5:98] xamma M.Pokuu Ba II.IIIBapuHuHT
KaJapusaTiap TH3UMHMIa OWJ Hazapui MoAeUIapd METOJ0-
JIOTHK acoc Basutacuuu yraau [6:58, 7:1-65].

TaAKUKOTHUHT 3MIIUPUK ACOCHHU KOPAKAIIOK XaJIKu-
HUHT yp(d-oAaTiapu, xaMoaBuii MyHocabatiapH, OWIaBuil
0100 MenéprapH, MakoJ-MaTaulap Ba 3K aHbaHalapnaa
ndoaanaHraH axJIOKMH TacaBBypilap TAIIKWII KWiaau. by
MaHOaNap KaAPHWATIApHUHT pPacMHUH HIMOp dSMac, Oalku
WKTAMOUN aManu€r 3KaHWHU Kypcatamu. Ly cababmm
Makonaia OaH STWIAAWTaH XyJocanap HOPMAaTHB 3Mac,
0anku TabpU(IIOBYH Ba TaXIWIHK Xapakrepra sra [1:16-17,
2:156].

Kymmmua paBumiga, Menua Ba pakaMJIM MYXHT IIapo-
UTHIA KAJAPHUATIIAPHUHT KOMMYHHUKATUB TPaHCOPMAIHSICH
Macajac XaM HHoOaTra ONMHIW. Muumii MabHaBHUH
pecypciap 3aMOHaBUM ayJUTOpUsTra Kalicu THJI Ba Kaicu
¢dopmatna eTnd OOpUIIH, YIAPHUHT TApOUSIBUN TabCUPHUHU
KydJaWTHpHIIJa KaHIall BocuTalap camMapaid OYIuIIn
XaKHAaru Mynoxasajap METOIOJIOTHK KHPPaHU OOHHUTIH.

Harmxkanap. Taxmun myHH KypcaTagMKH, MUIIIHHA
KaJapusAT Ba MabHAaBUA Xa€T OMP-OMPHHHU TYIAHMpaIuTraH
WKKH Kateropus cudaTuma Kapaluimm Kepak. Muumid
KaJpusTiap MabHaBUil XaéTra MasMmyH, HyHamum Ba
Gapkapopiuk Oepaan; MabHaBHH Xa€T 3ca Mas3Kyp KaapH-
ATIApHA aMajjia WIUIATaJWTaH, YIapHH IIaxc Ba jkamoa
Takpubacura aiIaHTHpagUraH MYXUTHH HIaKITIaHTHPAIH.
Jlemak, MWL KaJpUSTHH «HUMA SXUIA?Y JIeraH caBojra
YKaMOaBHii )kaBoO cudarnia, MabHABUHN Xa€THU dca aHa 1Ty
KaBOOHMHT Xaétmarm amanmuii  udomacu  cudaruga
Tymynum mymked [1:13-17, 3:301].

Kopakanmok >kamusatuga Oy OOFIHKIMK OWPHHYH
HaBOaTAa oOwWJa WHCTHTYTHAAa HaMoEH Oymamu. Owia
MWUIMH MabHaBUATHUHI WJIK MakTtabu Oynu0, yHna
XypMar, Mexp-oK10ar, MEXMOHHABO3JIUK, KaTTara 3XTHPOM,
KMYMKKa u33aT, Bado Ba cysra camokaT kabu cudarnap
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Oona oHrura Tabuuit iyn Owran cuaraan. Ounanara MyHO-
cabaTiap HaMyHa OPKaJIM YPraTHITaHH YIyH KaJpHATIap
abCTpaKT TymIyH4a sMac, O0anku MycTaxkaM XaéTuii omaTra
aitmananum [1:17, 8:170].

WKkuHYM MyXUM MailoH — Maxauia Ba KyHU-KYIIHH-
UMK MyxuTH. Kopakannok aHbaHacuia XaMOaBUUN
MaciaxaT, yMyMHUH KyMakK, TyHd Ba asa MapocuMiapuia
OMpIaMIIMK, aXWUINK Ba ¥3ap0 MachyJIUSAT MYXHUM HKTH-
Mouil Mes€p cudaruna xu3Mar Kwiaad. by epaa mumid
KaJpusaTiap WKTUMOMM HA30paTHUHI XaM, IDKTUMOUMN
WIIOHYHUHI XaM MaHOaura ainaHagu. AWHHUKca, «OM3»
XHUCCH YCTYBOp OYynraH jxoWa IIAXCHUHI WHAWBHIya
MaHpaaTH >kamMoaBWil MaH(paar OwraH yHFyHJIamIagu Ba
MabHaBUN XaéTHUHT WuYku MycOatm Kydasgm [1:17-18,
6:58].

YuuHYM HaTHW)Ka TWIHUHT KaJpHUATIAPHHU CaKJaIlgarh
ponuHM aHuKIaiau. Trr — pakaT KOMMYHHKALUs BOCUTACH
sMac, Oanku MIDIAT Tad)aKKypUHHUHT TapKHOWH KHCMHU.
Kopakaimok, ¥30ex Ba OoIIKa TYpKHi MyXyTJiapaa KaTTa-
KUYMK, Op-HOMYC, ayo, ¢oruxa, sm-1opt, Mexp, caop,
XaJOJUIMK Kabu c¥3 MaiiloHIapu MMIUIUH KaJpUATHHHT
JeKcuK MQomacHHM TAaIKWI Kuiaagu. Tungard Maskyp
KMMMAaTIUd MalJOHIap cycailica, MabHaBUU XaéT Xam
KAIIIOKJIAIIAM;, aKCHHYa, T Ooifrca, KagpusTiap Xam
OHT Ba aManuéraa siHru Kyd kaco stamu [1:15, 2:301].

TypTuHun HaTmka (OJBKIOP Ba XajK OF3aKH HMXKOIH-
HUHT axXaMUATHHH OYaji. OMHK acapiap, Makoiuap,
KYIIMKJIap Ba MapoCHMHN MaTHJIAapAa »5Jira CaJoKar,
BaTaHIIAPBAPJIHK, JKacopaT, POCTTYWIMK Ba XaJlOJd MEXHAT
rosulapu  Oagumii  makiga oxkamuaHrad. KaxpamoHmmk
oOpasnapy OpKajlud XajdK Y3UHUHT UjAean HWHCOHWHU
noiuxanamruprad. Iy skuxatnan ¢oabkiop HadakaT
3CTETHK Mepoc, Oanku Tapuxuil XOTHpa Ba axXJIOKUH
TapOMSHUHT TabCcUp4YaH KaHalW XucoOmaHaau [1:18-19,
5:98].

bemmHun HaTMka MWUIMH KaJApUSTIAPHUHT aXJIOKUH
ymyoBuHU KydalTupub Kypcatamu. Poctryitmuk, Bago,
HOMYC, caOp-TOKaT, TUEHAT KaOW TyIIyHYarIap yMyMHHCO-
HUI Ma3MyHTa 3ra O¥yIica-na, KOpakallmoK MyXUTHIAA yiap
MyailsiH Tapuxuil Ba MagaHuil panr onaau. LIlyHuHr yuyH
MWUIMH KaJpusiTiiap YMYMUH axJOKHH MaXalluid Xaér
Takpubacu OwinaH Oornaiinu. By OOFTHKIMK Oapkapop
KAMUSATHUHT aXJIOKUAN MOWICBOPHHHU TAamIKui 3taau [6:58,
7:1-65].

ONTHHYM HATHKA KAJIPUATIAPHUHT  TPAHCISALHACH
¢dakaT omna Ba Maxauga OWiIaH YeKIAHMACIUTHHHU KYyp-
catnu. MaxkTa0, oMMaBuii ax0OpOT BOCHTalapu, MaIaHHUN
Myaccacajlap Ba pakawin IulaTopmanap KaapHuATiap
MOCJAIIyBUHH Te3NAIITHpagu. Arap ynapja Ma3MyHaH
0OH, WIMHIA acoclaHTaH Ba MIWUIMH PyXHH CaKJaraH
KOHTEHT sIpaTiIca, KaAPHTIap SHIU aBJoj y4yH XaM (ao
VWOKTUMOMH Kyd cudaTua samHu JaBOM 3TTHPaIH.

Myxokama. OnuHraH HaTWOKaJlap MWUIHA KaJapUsATIap
yT™Mumm Mepocu OwmnaH Oupra Keimakak TapaKKAETHHUHT
MYXUM PpECYpCH JSKaHJIUTHMHU Kypcaraau. Kaapusarnap
¢akaT caxmaHu® KoiIMacaaH, 3aMOHABHH IIapoMTHA KalTa
TAJIKWH KWJIMHUIIK Ba XaéTaa aMman Kuiainm Jio3um [8:170,
1:16-17].

Kopakanmox »aMusiTi Taxxpubdacu MU KaApHATIIap
XaéT HXTUEKIAPU acocuAa IMIAKUIAHTAaHWHU KypcaTajiu.
MexMOHHaBO3JIMK, XaM)KHUXATIHK, cabp-KaHoaT Ba y3apo
épaaM Hadakar axJOKUi MebEp, OalKM WXKTUMOMH sIIam
yeyau cudaruga kapop Torrad [1:18, 4:201].




I'mobammamys mapouTHaa MWUIMH — KaApUATIApHU
cakjanl yJapHM 3aMOHABUH TabIUM, MEIWa Ba paKaMIIA
TEXHOJIOTHSUIAp OpKAlIHM SHTW Ma3MyHIa TapFulO STHIIHU
tanabd Kumagu [6:58, 7:1-65]. Iy Omman Ompra, MIunai
KagpusaTiap Ba MabHaBHH Xaér ¥y3apo OormmK OYmuo,
YIApHUHT TabCUPU HHCOH OHTHAA KaOyln KWIMHHUIIN Ba
KyHOQJIMK WKTUMOWH MyHocabaTinapia HamMoEH Oymumu
6unan Genrmnanany [3:301, 5:98].

Emmap TapOuscuaa MM KagpuMATIApDHUHT —axa-
MUSTH QJIOXUAANUp. YJIapHU caMapaid Y3MalTUpUIIga
aHbaHaBUil TaprUOOTAAH Kypa WKOANH Joinxanap, GoiabK-
JIOp TapOuprapyu Ba amanuid GaoiausT MyXuM YpHH TyTaju.
Iy Tapuka MMM MabHaBHATHU CakJall Ba sSHIHJIALI
xKapa&Hmapy OMp BaKTHUHT y3HJa aMajra OMINpHIIaIu.

XyJaoca. TagkukoT HaTwKajgapy MWIUIMN KaapusTiap
KOPaKaJIoK XaJIKd MabHABUN-MaJaHUN XaETUHUHT MYXHM
acoCH JKaHJIMTMHU KypcaTAu. Yjaap Tapux, TWJ, OWJA,
MaxaJuia Ba (hOJBKIIOP OPKAIH JKaMHAT OMPIaMIIMTH XaMIa
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MabHaBUH  OapKapOpIUKHU  TabMUHJIAWAW.  MUIDIHIA
KaIpusIT Ba MabHaBHH XaéT y3apo Oornmk Oynub, Oupu
Ma3MyHHH, UKKHHYUCH 3Ca YHHUHI M>KTUMOMM aManuéTHHU
tapMunIaiam [1:16-17, 3:301].

Taxmwnnap IWIyHU KypcaTaAWKH, MWUIMK Kaapust-
JADHUHT XA€TUMIWIU YJApHUHT KYHIQJIUK WXKTHUMOUH
MyHOca0aTnapja aMan Kuiaumura Oofiuk. IIlyHuHr yuyH
ynapau (pakar cakjam 3mac, OalKd 3aMOHABHU IIAPOUTra
MOC paBUIJIa PUBOXKIAHTUPUII Ba WKTUMOUNH Xa&Tra
TaTOUK STHII MYXHM axaMusT kac6 sraau [8:170, 7:1-65].

Kopakanmok Taxkpubacu MWUIMA Kagpustiap Ba
MabHAaBUN Xa€T YUFYHJIUTM HWHCOH KaJpH, WKTUMOUMI
WIIOHY Ba MaJaHWH OapKapOPIHKHH TabMUHJIAITHIHT
MyXHUM LIapTH SKaHIUTMHU Tacaukiaanau. Ly HykTan
Ha3apJaH, TabJIAM TH3UMHIA MaXaUHH (OJBKIOp, OWiIa-
B TapOMs Ba MEXHAT MAaJaHISITHTAa OWI OMIUMIApHU
KEHI KOpUH 3TUII MWIIMM MabHABUATHH MYCTaxKaMilall-
HUHT caMapaiy WyHaIuIuapuaad OupH XucoOIaHaIi.

Anaouéraap
1. Abdullaev M. Prospects for the modernization of national values in the Development Strategy of New Uzbekistan.
/I Jamiyat va innovatsiyalar — O6miectBo 1 nHHOBanuu — Society and Innovations. 2026, Special Issue 05, Vol. 7. —P. 592-

596. DOI: 10.47689/2181-1415-vol7-iss5/S-pp592-596.

2. ®ancada. Komycuii nmyrar. — TomkeHnT: Y30ekucToH ¢aitnacydiaapu Muuuii sxxamusity Hampuéru, 2004,
3. MabHaBHAT. Acocuil TynryH9anap u30XJu ayratu. — TomkeHnt: Fapyp Fymom HomMumarn Hampuér-marbaa mKoIui

yitn, 2010.

4. Jlocckwmii H. O. Llennocts u 6bITHE. — MockBa: «Pecirybmmkay, 1994.

5. Karaan M. C. ®unocodus kyiaprypsl. — Carkr-IletepOypr: «Ilerpomnommcy, 1996.

6. Rokeach M. The Nature of Human Values. — New York: «Free Press», 1973.

7. Schwartz S. H. Universals in the content and structure of values: Theoretical advances and empirical tests in 20
countries. // Advances in Experimental Social Psychology, Vol. 25, 1992. — P. 1-65.

8. Inglehart R., Welzel C. Modernization, Cultural Change, and Democracy: The Human Development Sequence.

— Cambridge: Cambridge University Press, 2005.



Ilim ham jdamiyet. Ne4.2026

XX ACP BOLIJIAPUJIATH PYC IHAPKITYHOCJIAPUHUHI IOMUP BA IOMUPOJIAN
AXOJINCA MABHABUAN MAJTAHUSTUHA YPTAHUIIT A KYIIITAH XUCCACH
(KACKAYA TAPUXHWI OYEPK)

Ken:kaeBa Hapruza CoaTMyMHHOBHA — mapux ganiapu oyiiuua gancagpa ookmopu, 0oyernm
kenjaeva82@inbox.ru
Yupuuk dasnam nedazoeuxa ynugepcumemu mysuimacuoaeu Kamaeon xkypbounapu xomupacu myseiiu
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THE CONTRIBUTION OF EARLY 20TH-CENTURY RUSSIAN ORIENTALISTS TO THE STUDY
OF THE SPIRITUAL CULTURE OF THE PAMIR AND PRIPARAMIRYE POPULATION
(A BRIEF HISTORIOGRAPHICAL ESSAY)
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Museum of the Memory of Victims of Repression structurally under the Chirchik State Pedagogical University

Tastnu cy3nap: Ilomup, MabHaBUI MaJaHUAT, NOMHP WCMOWIMHIIUIHY, PyC LIAPKIIYHOCNIApHW, 3THOrpadwus, AnHUNA
BTUKOAJIAP, UCTOPHOTPAdUSL, UCIOMIIYHOCIIHK.

Pe3tome. Makona XX acp Oomutapugard pyc mapkiryHocnapuHudr ITomup Ba [lomuponan axonucud MabHaBUI
MaJaHUSATHHUA TAIKWAK OSTHIITAa KYIITaH XUCCACHHM TaxXJaui Kuiuiira Oarunuianrad. A.A.boOpunckuii, A.A.CeMEHOB,
A.E.CHecapeB TankukoTiaapuna IloMup axOJHMCHHMHI HCMOMIMIIMKKA SBTHKOA KWIMIIK, TYpMyII Tap3u Ba ypd-
OJIaTIIapUHU XaMAa MHPJIapHUHT MabHABUH XaMaa yKapoiauk paxbapiapu cudaTuaard MyXUM pOJN TaXJIHII STHITaH.

KnaroueBble cioBa: Ilamup, DyxoBHas KyJbTypa, NMAaMHPCKHH HMCMawWin3M, PYCCKHE BOCTOKOBEHBI, 3THOTpadus,
PEIUTHO3HbIE BEPOBAHUS, HCTOPHOTpa(Hsl, HCITaMOBEACHHE.

Pesrome. CraThs mOCBAIEHa aHAIU3y BKIAJa PYCCKMX BOCTOKOBEAOB Hayasna XX BeKa B HCCIEIOBAHHE TyXOBHOM
KynbTypsl HaceneHus [lamupa u [Ipumamupes. B umccnemoanusx A.A.boopurckoro, A.A.CemenoBa u A.E.Crecapea
aHAJTM3UPYIOTCS IPUBEPIKEHHOCTh HaceneHus [lamupa k ucMauian3My, ero ObIT U 00bIYau, a TAKXKe KIFoUeBast poJb MUPOB

KaK TyXOBHBIX U T'PakKJaHCKUX PYKOBOJIUTENECH.

Key words: Pamir, spiritual culture, Pamiri Ismailism, Russian Orientalists, ethnography, religious beliefs, historiog-

raphy, Islamic studies.

Summary. The article is devoted to the analysis of the contribution of early 20th-century Russian Orientalists to the
study of the spiritual culture of the Pamir and Pripamirye population. The research of A.A.Bobrinsky, A.A.Semenov, and
A.E.Snesarev analyzes the adherence of the Pamir population to Ismailism, their way of life and customs, as well as the key

role of pirs as spiritual and civil leaders.

Kupum. Ilomup axonucuHM >THOTpadUK >KUXATIAH
YpraHum macajxacura TyXTalaguraH Oyicak, Mapkasuit
Ocuéna Poccus uMNepusicd XyKMPOHJIWTH YpHATHIraH
nagpra kemu6, Ilomup Xyayaum XyInau —apXeosoTuK,
reorpadk XKUXaTAaH OYiaraHu kaOu, 3THOrpadUK HyKTau
Ha3zapJaH XaM MYTIaKO TaAKWK JTHIMAaraH yiuka O3H.
[ToMupHu STHOrpadMK >KUXATHAH YPraHUIIl HIUIAPUHH
MyTaxacCUc-3THorpadap TOMOHHIAH  53Mac,  OaliKu
caéxarun-reorpadiap, 6otaHukiIap, 30oornap éku Poccus
XYKyMaTH TOMOHHAH SIHT'M KYIIHO OJIMHTaH YiKara Xu3mar
caapura robopuiran o¢unepiap Ba  amMaiggopiap
TOMOHHMJIaH aMaJira OMMpHIAN. XX acpHHHI OomIIapuia
3ca TaAKUKOTYMIAD TOMOHHMJAH Maxcyc TYIJIaHraH Ooi
Jlajia MaTepuanaapy acocuaa €3WiraH IOMUPIUKIApra O
NacTabKu TagKUKOTIap mMmaiao Oynmu. Ymap karopura
A.A.bobpunckmii, A.A.CemenoB, A.E.CHecaper Ba
OOMIKATTApHUHT M3JIAHUIUTAPHHN KAPUTHUII MYMKHH.

Mabnymky, xap KaHIal XallK MabHaBUW MaJaHUs-
TUHUHT SHF MYXUM TapKHOWH KUCMHUHHM YHHHT JUHHUH
TacaBBYpJIapd Ba OBTHUKOUIAPH TAIIKWI 3Tagu. by
xuxarnad [loMup axoJIMCHUHMHT JAWHUH TacaBBYpJapH
y3ura xoc ce3wiapiaM XyCycusTiapra sra OYiaraH, YyHKH
Mapxkasuit OCUEHUHT KOJITaH KUCMHJIA CYHHUIINK YCTYBOP
Oynran Oup maiitna, Oy epaa WMCIOMHHUHI HMCMOMIIMIIMK
WYHATMIIM KEHT TapKaJiraH d/14.

AnaOuériaap TaxJWJaM Ba TagKMKOT MeTOLJIAPH.
A.A.CeMEHOBHHHT TaIKUKOTIApH Ba HIMHHA (paomusTa Oup
KaTop Hampiapaa KypuO 4YUKWITaH OYmud, ymap opacuua
b.AJlureunckuit Ba H.M.AkpamoBnapHuHr wuinuHd [6],
uryHuHrAek, b.B.JIynuHHMHT TagkukoTuHH [7] Xamnza
SIKHH/Ia OJUMHHUHI XOTHpacura maxcyc Oarunuiad Harmip
STWITAH Makojajap TYIUlaMuHH [4] amoxmpa Kaijx STl
no3uM. bynnan tamkapu, B.B.baptonsn [1], I.H.Ha6pos
[13], A.W.Kopmununuu [5] Ba OomIKaJIapHUHT MakKojaja-
PUHH XaM THJITA OJHO YTHII KOU3.

Maskyp MakoiaHu €3uIl kapaéHuAa OWU3 TOMOHUMHU3-
JaH TapuUXWi OWIMIIHWHT OWp HEYTa METOJUIapH KyIlia-
HWIIM. YJap Ma3Kyp MYaMMOHM 4YYKYyp Ypranuiura
KYMakjalid Ba acOCIaHTUPWITaH XyJjocajapra Kejlull
MMKOHWHU Oepau. XyCycaH, TapuUXHH-KUECHI MeToanaH
¢oiinanannm [lomMup Ba y epaarm axoiWHH YpraHUINTa
JIOVp TAAKUKOTIAPHWHT WYKH OMWIUIAPWHU, MaKcaj Ba
cababmapuan xam Oatadcwn EpUTHINTA XWU3MAT KUIIH.
JlenyKTUB MeTo/1 BOCUTacuaa 3ca MyaMMOHUHT KYWWIJIHIIH,
MaBJIyMOTIAp TYIUIAHWIIHN, THIOTE3aHUHT IIaKIJIAHTHPH-
JUIIM Ba YHUHT TEKIIMPWIMILM, HATWXKAJapHU YpraHuil
xaMja Oup €ku Oup HeuyTa SKYHHH XyJocaiapra SPHIIHII
OOCKUYIIapH TaKUK TN,

Myxokama. [lomup Xyayauaa siaraH HUCMOWIIMIIAD
’)KAMOACHHU  YpraHuii  Ba S"pTa OCHEHUHI  TOFIHU
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XYAyIUITApUHHE TaIKUK JTUINTA YJIKAaH XHCCACHHH KYIITaH
mapKIyHoc Ba JTHorpad omum Auekceid AJekceeBUY
Bobpurckuit 6ynmd, y 1901 #mnma [Hommponnn Oeximk-
mapu Oynmvum Boxan, Wmkommum, Fopon, LllyrHoH Ba
Pymonra Tampug OyropuO, YaKkaHHHT OyTYH aXOJNHCH IIy
nmalTraya TaxXMHUH KWIMHTAHWICK IIHATMKKa 3Mac, Oaku
HACMOWINIINK HyHaIUIIura MaHCy0 SKaHJIMTUHU
AQHUKJIAH.

VcMonnuinuKHUHT  (apKJIOBUM  XyCycHsITH Oyiran
9BTUKOJ KWIMHYBUM JUHUHA TaBIUMOTHH CHp TYTHII
(Takus) TamoWmnM Myaumudra ynap Xakuzna MyKaMMall
MabIyMOTIap TYyIUlalra Xajlakur Oepau. Y ¢axarruHa
KAMOAHWHI  TalIKW TAlIKWIMKA Macanamapu OuWiaH
yemaHumra MaxOyp Oynmmm. Caéxarm  maBommIa
A.A.BobpuHCckmit yyra 0Om HCMOWIWI Mupiapu OwiaH
cyxOaTimammmn WMKOHUSATHTa odra Oymoum Ba Ilomup
HCMOWINHIApY XAKUAArd aipuM MabIyMOTJIApHU aliHaH
yllapAaH oONAH. YIIapHUHT XMKOsulapu acocuaa llommp
HCMOWIHiNnapura GaFuIIaHraH MakoJacuHu €314 [3].

Myamnug mMakoiacuaa UCMOMIMAIIAP )KaMoacH Xa&Tuaa
¥3 KYJI OCTUNArWIAPHUHT PYXU Ba KUCMOHUN BY)KYIUHUHT
MyTJaK Jrajapd XHCcOOJaHTaH MUPJIAPHUHT YJIKAaH PpOJ
YyiHamuHM KypcaTumaad Oonwutaiiau. Ilup wmcMomnmiira
YHHHT MabHaBUH, OWJIaBHH Ba (QYyKapoIuK XxaéTuaa
paxHAMOJNHK KHIAAW. Xap OWp MCMOWIMHHUHT ¥3 THPH
oymagn. Ucemomnmuitnukauar VIII acpma ByKyara Kenumr
TapuUXUHK OaéH ATap 5KaH, MyanTu( YHM MIMAJIUK CEKTana-
PH MUMAATH 3HT pajuKaulapuaaH Oupu ned ataiian. Y HUHT
M3JOIUIAPH XYIOHH Xap KaHAail cudariapmaH Maxpym
KHUJIa/Iap Ba CEKTAHUHT TalllKW TY3WIMIIHN Ca JapBUIIIIHK
TapUKaTJIapuHU €1ra Colaiu.

A.A.bobpunckuitnuar 1908 #unma Hamp 3TWIraH Ba
YN xoTHpanapu acocujia E3miaran 0omka Oup acapu rapuu
maxcyc Ilommp  ucmowmnuiinurura  OGarvIUTaHMAaraH
O0ynca-na, IloMmup uUCMOMIUIIAPUHUHT JUHUN aMaluéT,
ypb-onaTiapu Ba TypMyIl TAp3UHUHT aHpUM >KHUXaTiIapHura
JTOWp KYTUTa0d MabIyMOTIAPHU Y3 HUUTa OoNaau [4].

HcMmonnuiinapHu YpraHUIl HILUTAPUHA SHa OUp MaIIxyp
pPYC OJMMHU-IIAPKITYHOCCH — AJeKcaHAp AJeKCaHApOBHY
CeménoB (1873-1958) maBom »TTHpHO, coxara Kyrmiabd
SIHTY Ba KN3UKapJIM MabJIyMOTIIAPHHU OJINO KHUPAH.

Y 1898 itmnga MockBa YHHBEPCUTETH Xy3ypHAaru
TabuaTuryHOCIHK, aHTPOIOJOTHS Ba 3THOrpadus XxaBac-
KOpJIapy  JKaMUSTH  TOMOHHJAH  TAaIIKWI  STHITaH,
A.A.BoGpuuckuii paxGapiaurumary Ypra Ocué skcremu-
LMSACH/IA MIITHPOK STn. Ypra Ocuéra 6up Heura cadap Ba
skcnenuuusapHu  amanra  ommprad  A.A.CeMeHOB,
TWINIYHOCIMK Ba 3THOrpaduk Xycycusitra sra OynraH
Hupuk acapnap spatiu [7:299].

1912 iunga A.A.CeménoB “Hcrmom nynécu” KypHa-
muaa “lLlyFHOH HCMOWIMHIAPUHUHT JUHUI BTUKOAJIApUTra
JIOMp” HOMIJIM MakKojacu 3bJOH KwinHau. [8]. VYHna
A.A.BobpuHCKHI TYITaraH MabJiyMOTIapra MOC KelMaii-
IUraH KYyIuiad Ku3HKapian TapCHIOTIIAPHU KENTHPAIH.

XycycaH, A.A.CeméHoB HMCMOMIHIIAp HadakaT
Adronncton Ba XuHauctonaa, 6anku Kamkap Ba Tuberna
XaM  MaBXyJ JleraH  Xxyjnocara keiaud. Myammad

HMCMOWIMIANAp aKUJACHHUHT acOCIapuHM 0aH KHMIaau Ba
WIK OOp yJNapHUHT alpuM MapoCUMIIApU TaBCH(DHHU
O6epm.  A.A.CeMEHOBHMHI  MabiIyMOT OepyBumiIapu
opacua UCMOWIHH PYXOHUHIApW BaKHIUTApH OYJIMaraHu
cababnu, Makoajga, TaOMKH paBUIIIa, PACMUN “KUTOOHMN™
HCMOWIHIIMK 3Mac, Oalku “XalK4min HCMOWIAWIATH 3
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aKCHHHU TOINTraH Ba OyHM MYyaUTM(GHUHT ¥3U XaM aloXuia
TabkuTaimu [8:523].

I[lomup  ucMownuiinapu  TabIUMOTUHUHI  TypJu
JKUXaTiapura Tyxtaixap 5kaH, A.A.CeMEHOB YHHMHT Typid
TOMOHJIapHHU 04n0 Oepanu. Kymmanan, Xymo TynryHYacH,
Ou3HM ypald TypraH ONaMHUHI KaHAAW SPaTWIITAHJINTH Ba
YHHHT aCOCHHM HHUMa TalIKWI 3THIIM KYypuO YUKHIaIu

[8:534-542].
1915 #imnma A.A.CeMEHOB HMKKHTAa MaKOJACHHU YBJIOH
Kwiand. Ynapaa Ilomup HCMOWIMHIApPUHUHT  UKKH

Mamxyp MycyaMmMoH apb6oou — JKamomummauH Pymwuii Ba
baxoyanua HakmGan Xxakunara TacaBBypiiapuHu EpuTaim
[9] xamma ymapHWHT KONTaH MYCYJIMOH JIyHECHAA
YMYMKaOyJl KWJIMHTAH Tap>KUMan XOJUIApUAaH CE3HIapiu
Japakaza (apk KWIyBYM HOMHPIa XOC BapHaHTIAPHHHU
kentupanu. Mkkama acap XxaM MCMOMIHIINK Ba TacaBBY(
ypracumarn y3BHil OOFIMKINK XaKWAArW SHT KU3HKAPIH
MabIyMOTIap MaHOau OYIHO XU3MaT KHJIaIu.

1917 i#unpan xeiimH XxaM A.A.CeMEHOB HCMOMIHII-
JUKHU TAIKUK ITHII COXACHUIATH HM3JIAaHUIUIAPHHU JTaBOM
srtupAu Ba 1923 dwmnpman 1926 iwirada Oynaran aaBpja
banaxmon Ba IloMupna MCMOMIMMIUK TapKaJUIIMHUHT
Tamab0yckopu xucoOyiaHran OylOK TOXUK-(POpC HIOUPH Ba
UCMOWIMINIAKHAHT ~Ky3ra KypuHraH ap6oom Hocup
XycpaBauar “Baxkxu mur”’ (“IMOH 103u”) acapWHUHT
aifipum 000xapu TapkuMmacu Ba Oa€HHHH Y3 WUHWra OJTaH
Omp KaTtop TanKUKOTIApHHU Yot 3Tau [8; 9; 10;].

A.A.CeménoB [lomup Ba Mapkasuit Ocué€ mucmonnmii-
Jlapy opacuja >Hr Malxyp acap “Baxxu IuH” 3KaHIUTUHU
Ba YHH NHUpJIAp XamJa YJIapHUHT HOWOJApH YKUIIWHH
kypcatu0® yramu. YOy KUTOOHMHT YH OupuHYM 000M
0JlaT/ia 3HT KaTTa IUKKAT-YTHOOPHH Y3Ura TOPTaaH.

A.A.CeMEHOB ssHA MKKHUTA HCMOWINH TabJIMMOTHTA OHUI
acapJapHMHT Tap>KUMAaCHHH Hamp OSTTHprad. bymap
“ANMHUHT WIOXUi cudaTiapura OaruIJIaHTaH WCMOMIIHIMA
Kacupacu” Ba “Unoxmitmamrupuirad Anura OaruIUIaHTaH
HCMOWIHH Maaxusicu” Oynm0, ymlOy HWKKama acap XaMm
OmrTa Kyné3mama MaxKmMyacuIaH YpuH onrad. “Mamxus”
Myamumou “Oumonid” amabuii Taxamrycn OWIaH FOKOJ
KWITaH 3aMOHABHH MCMOWINI oMMy xucobnanaan. dopc
Tumuaa  €3wirad  “MeMownuinuk — Tapuxu” acapUHHHT
myamudu O0ynaran ymoOy maxc Oraxod III HUHT wnmuii-
JTUHUHA JoWpacura MaHcyO OynraH. YHUHT TYIHK HCMHU
Myxammaz ubH 3aiin an O6uanH XypoCOHUUAMP.

A.A.CeMEHOBHMHT MCMOWJIMHIINK MyaMMOCHTra OaruiiI-
JlaHraH cyHrru dupuk tankukord Hocup XycpaBHMHT
“PymnonHoma” (“Hyp kuToOW™) acapuHMHT Iy MaiTraya
HOMabiayM Oynran IllyFHOH wnCMoMIMHNApU TaxXpUPHUHH
Hamp Stuoywp. YmoOy Hamp A.A.CeMEHOBHHMHT (aHra
KYIIraH CaJMOKJIM XUCCACHIUP, YyHKH YHraua MabiIyM
Oynran “PymHomHOMa HHMHT OelTa pyHXaTH y KenTHpraH
MaTHJaH xKyJa karta (apk xKuwramu [10].

[ToMupIUKIapHUHT IWHUHA Kapamiapura OaruIIiIaHTaH
TaJKUKOT WIUIAPUHU 0oiub OopraH stHa OWp IIapKITyHOC
omuM A.E.CuecapeB (1865-1937) 6ymu6, ynunr 1904
Hwnga Hamp stwirad “Fapbmit [lomMup ToOFMMKIapUHUHT
nuHu Ba ypd-omatmapu” [13] mHomumm makomacu FapOuit
[ToMup Ba UCMOUIMHIIUKKA YBTUKOM KUiayBuM [lomuponan
MYJIKJIapy axoyicura Oarunutanrad. Kympok ommabomn
XYCYCHSATTa 3ra 3THOTpauK Ky3aTyBJIapHU EAra COIaIH.

1902-1903 immmapna A.E.CuecapeB [lomup otpsimu
Oouumrn Oynaran Ba Maxa/uMii axoiu OwiaH OeBocuTa
MYJIOKOT/a OVIraH. V3 Makonacunu “TypkectaHckue
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BEIOMOCTH’ Ta3eTacHlia YBJIOH KUJap dKaH, KapalUIApuHU  YTUmM OuiaH €T YHCYpHH WCTHCHOHHWM paBHINAA canOwid
raera yYKyBUMJIApHIa MOCTALITUPraH XOJAa copjanmam-  KaOynl KWINII KOJMIUIApMHM eHru0 yrumra mysaddax
TUPHUO TaKIUM ITAH. Oymmmmap.

CHecapeB acapWHHHT XaXKMaH KHYUK, aMMO MYyXHM XyJioca. Amanra OMMPWITaH TAPUXIIYHOCIUK IIApXH
kucmuna Fapouit [lomup axommcu TaBcudnanann. By KucM — SKyHJIapHHH capXucoO KWINO, WIIOHY OWIAH TabKHIUIAII
MyaJUIMHUHT TOMHPIHK “Ty0 axommra” OynaraH Ba  MyMKHHKH, XX acp Oomurapuiard pyc MapKOTyHOCTapH-
ce3nIapiii XalpuxoxXJIMK OwiaH Hyrpuiran kapauviapuau — HUHT ¢aonusata [Tomup Ba Ilomuponau axonucu MabHaBUR
SKKOJI HaMoWuin sTaau. Y ynapaa ¥3 tabuaThra Kypa  MaJaHUSITHHH YpraHWIIJa Xal KWIyBYM OOCKHY OYIIu.
“epponanMkiapra SKuH’ OynraH, cysmap, puBosmiap Ba  A.A.BoOpunckmii, A.A.Cem&noB Ba A.E.CHecapesiap-
XaTTo KYHIMK KyiIapuaa XxaM yMyMHMIIMK Ky3aTWIaJuraH  HHUHT TaAKUKOTJIApU aXOH HCIOMIIyHociaurura 6e6axo
WHCOHJIAPHU Kypaau. MyammuHuHr OyHnait pukpu, karta  xucca KymmO, [loMup HCMOMIMHNIMTHHM —YpraHUIIHA
9XTHUMOJ OwWiaH, CJIaBSHJIAPHUHT “‘opuitmap BaTaHu”  cHu(aT KUXATHIAH SHIY WIMHE O0CKUYra KyTapIu.
XaKUAaru Ha3apuscH OuiaH OOFIINK. Kypnb dmkmiran TagKAKOTYWIAPHUHT WIMHH MEpOCH

CHecapeB WIMHH XOJHCIMKKAa MHTIJITAHWUTA Kapamail, OyryHrm KyHIAa XaM Y3 JON3apONUrdHH HyKOTMaraH.
“opueHTANMUCTHK TadakKyp Ba KapalmiapAaH OyTyHiait  YIapHHUHT acapiapy 3aMOHABWH Tapuxumnap, (aimacyd-
BO3 Keua onManmu. Y WIMHH OwnnMmimapHH Y3mapu OWp  Jlap Ba AWHIIYHOCIAp yYyH (yHIameHtan maHOa Oymno
KucMu  cuparuaa Xuc KwiraH Vumepusra Xm3Mar  KOJAMOKZAA XaMJa HCMOWIMINIMKHM HOE0 FKTUMOMIA-
KWIOUPHIITa MHTHITAH UMIICpUs aMajIopilapy Ba XapOuii-  MaJaHUM Ba IMHMH Xoxuca cudarnaa ypraxumga 6e6axo
JapuaaH oupu sau. YiapJaH (akaT CAaHOKJIMIAPUTMHA BaKT  EpliaM KypcaTMOKIa.
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®EBPAJIbCKASI PEBOJIIOIIMS 1917 TOJA Y KPU3HUC KOJIOHUAJIBHOM
CUCTEMBI YIIPABJIEHUS B TYPKECTAHE
KypoOanunssosa Aiizana IlynatoBHa — macucmpanm
Hyxyccxuii eocyoapcmeennuiii nedazozuieckuti uncmumym umenu Adjcunussa

THE REBRUARY REVOLUTION OF 1917 AND THE CRISIS
OF THE COLONIAL ADMINISTRATIVE SYSTEM IN TURKESTAN
Kurbaniyazova Ayzada Pulatovna — master's student
Nukus State Pedagogical Institute named after Ajiniyaz

Tayanch so‘zlar: Turkiston, Fevral ingilobi, mustamlakachilik, ingiroz, jadidchilik, Muvaggat hukumat, Turkiston
qo‘mitasi, milliy muxtoriyat, siyosiy turbulentlik.

Rezyume. Maqolada 1917-yilgi Fevral inqilobi arafasidagi Turkiston o‘lkasidagi siyosiy vaziyat va Rossiya
imperiyasining "harbiy-xalq boshgaruvi" tizimining ingirozli holati tahlil gilinadi. Tadgiqot jarayonida tarixiy xolislik,
tizimli tahlil va giyosiy-tarixiy metodlardan foydalanilgan. Muvaggat hukumatning mustamlakachilik merosidan voz kecha
olmagani hokimiyatning radikal kuchlar qo‘liga o‘tishiga sabab bo‘lgan eng asosiy omil ekanligi ta’kidlangan.

KioueBble cioBa: Typkectan, DeBpanbCkas pPEBONIONMS, KOJIOHUANIU3M, KPHU3UC, HKaIuau3M, BpemeHHoe
MIpaBUTCIILCTBO, TypKeCTaHCKI/Iﬁ KOMMUTCT, HAlTMOHAJIbHAas1 aBTOHOMUA, IOJITUTHYCCKAaA Typ6yneHTHOCTB.

Pe3tome. B craThe aHanmusupyercs mNoJMTHYECKass cuTyaluss B TypkecTaHCKOM Kpae HakaHyHe @DeBpanbckoi
peBomonnu 1917 roga v KpU3UCHOE COCTOSIHUE CUCTEMBI '"BOEHHO-HapoAHOro ymnpasieHus" Poccuiickod mmnepuu. B
mnmponecce HUCCICAOBAHUA HCIIOJb30BAHBI HUCTOPHUYCCKAA O6I>GKTI/IBHOCTL, CUCTEMHBIII aHaIW3 W CPaBHUTCJIbHO-
HUCTOPUYCCKHUC MCTOAbI. HOJI[‘IepKI/IBaeTCSI, YTO HECIIOCOOHOCTH BpeMeHHOFO MIpPaBUTCIILCTBA OTKA3aThCA OT KOJIOHHUAJIBHOI'O
HacJICaus CcTajla KIIFOYCBBIM (I)aKTOpOM, MPUBCAIINM K IIEPEXOAY BJIIACTH B PYKHU PAJUKAJIIBHBIX CHUJI.

Key words: Turkestan, February Revolution, colonialism, crisis, Jadidism, Provisional Government, Turkestan
Committee, national autonomy, political turbulence.

Summary. The article analyzes the political situation in the Turkestan region on the eve of the February Revolution of
1917 and the crisis state of the Russian Empire's "military-people's rule" system. Historical objectivity, systematic analysis,
and comparative-historical methods were used in the research process. It was emphasized that the interim government's
inability to renounce its colonial legacy was the primary factor leading to the transfer of power to radical forces.

Kirisiw. Rossiya imperiyasimin Tuarkstandagi basqariw  tiyaliq turginliq boldi. General-gubernatorliq apparati
sistemasi 0z tabiyatina qaray "askeriy-xaliq basqariw1" dep  jergilikli sharayattan ajiralip qalgan bolip, ol tek
atalsa da, tiykarinda ol absolyut oraylasqan ham repressiv = metropoliya maplerin qorgawshi mexanizmge aylangan
apparatqa suyengen edi. XX 4sir baslarma kelip, bul edi. Belgili shigistaniwshi ilimpaz V.V.Bartoldtin atap
sistema ozinin funkcional imkaniyatlarin tamamladi.  6tkenindey, "Turkstan basqariwinda nizamliliq emes, al
Kolonialliq hakimiyat jergilikli xaliqtin sociallig-huqiqiy ~ hakimshilik buyrigpazliq Gstinligi sistemanin ishki
mutajliklerin ganaatlandira almawi natiyjesinde mamleket jemiriliwine tiykar boldi" [1:218].

ham jamiyet arasindagi uzilis krizisli nogatqa jetti. Krizistin ekinshi ahmiyetli faktor1 — 1916-jilg1 koteri-
Magqalada Fevral revolyuciyasi aldindag usi krizisli jagday  lis ham onin aqibetleri. 25-iyundagi "mardikarliqqa aliw"
ham onin Turkstandagi aqibetleri talqilanadi. haqqindagi parman imperiyanin shetki aymagqlardagi

Izertlewde belgili ilimpazlardin konceptual koézqaras-  basqariw qadagalawin jogaltqanligin korsetti. Tariyxshi
larina styenildi: alim P.G.Galuzomin izertlewlerine qaraganda, bul

— V.V.Bartold: Turkstan hakimshiligindegi mizamliliq  koéterilis apiwayi naraziliq emes, al kolonialliq ekspluata-
emes, al buyrigpazliq sistemasinin ishki jemiriliwin  ciyanin ekonomikaliq ham siyasiy krizisi natiyjesi edi
analizlegen; [2:142]. Rossiya hakimshiligi koterilisti bastiriwda

— P.G.Galuzo: 1916-jilg1  koterilisti  koloniallig ~ galabaliq jaza sharalarin qollamiwi, jergilikli xaliqtin
ekspluataciyanin ekonomikaliq ham siyasiy krizisi sipatinda  imperiyaga bolgan sofng1 isenim qaldiqlarin da joq etti.
bahalagan, Izertlew barisinda tariyxty obyektivlik, sistemali analiz

— Adeeb Khalid: Imperiya administraciyasinin = ham salistirmali-tariyxty metodlardan paydalanilgan. Arxiv
Turkstand: "statikaliqg ham 6zgermeytugin Shigis" sipatinda  materiallar1 ham sol dawirdegi siyasiy gayratkerlerdin
koriwi basqariwdagi metodologiyaliq qatelik bolganin  (M.Shoqgaev, A.Fitrat) shigarmalarindagi magliwmatlar

tiykarlagan. salistirmali talqilandi.

— Q.Rajabov: Turkstan komitetinin real hakimiyatqa Sonin menen birge, Rossiya imperiyas1 quramindagi
iye emesligi ham "Gsh hakimiyatshiliq" halatin aship institucionalliq krizis Fevral revolyuciyas1 qarsaninda
bergen; tomendegi bagdarlarda korindi:

Bul dawirdegi basqanw sistemasindagi krizistin 1. Ekonomikaliq krizis: Birinshi jadhan urist sebepli

daslepki belgisi — hakimshilik korrupciya hadm byurokra-  ulkede jizege kelgen aziq-awqat jetispewshiligi ham
A - ———
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paxta monokulturasinin apatli aqibetleri.

2. ldeyalogiyaliq krizis: Jadidshilik hareketinin
siyasiylasiwi ham olardin "huqigry mamleket" ham
"avtonomiya" ideyalari menen shigiwi.

3. Kadrlar mashqalasi: Kolonialliq hameldarlardin
jana siyasiy realliqga (demokratiyaliq 6zgerislerge) tayar
emesligi.

Tariyxsh1 Adeeb Xalidtin «The Politics of Muslim
Cultural Reform: Jadidism in Central Asia» miynetinde,
imperiya administraciyast Turkstandi "dinamikaliq
rawajlanip atirgan jamiyet" sipatinda emes, al "statikaliq
ham ozgermeytugin Shigis" sipatinda koériwdi dawam
etti  [3:156]. Bul metodologiyaliq qate basqarw
hakimshiliginin Fevral revolyuciyasi tasirinde juzege
kelgen siyasiy turbolentlikke qarst tura almashgin
belgilep berdi.

Turkstan Jadidleri reformalardi basqishpa-basqish
amelge asinwdi, rawajlamwga tek tinishliq joli menen,
parlament arqali erisiwdi gozlegen edi. 1917-jildag:
wagqyalar procesi, Jadidshilik hareketinin iri teoretigi
Abdurauf Fitrat sol waqitta jazganinday, «Rossiyada bas
kotergen jana bir bale — bolshevik balesi» kuashlerdin
qatnasin putkilley 6zgertip jiberdi.

Ozbek xalqmin basga bir piddy1 perzenti Maxmudxoja
Behbudiy tarepinen ortaga taslangan «Haq alinadi,
berilmeydi!» urani putkil millettin jawingerlik shaqirigina
aylandi.

Fevral revolyuciyast Turkstan tlkesi musilman xalqin
siyasiy jaqtan oyatiwda, demokratiyaliq Ozgerislerge
basshiliq etpekshi bolgan jana kuashlerdin  siyasat
maydanina shigiwinda zarar dhmiyetke iye boldi. Jadidler
juzege kelip atirgan milliy demokratiyaliq kashlerdin 6zegi
boldi. Olar aymaqta tiykarg1 xaligqlarinin rawajlamiw ham
garezsizlik haqqindagi 6z ideyalarin Fevral revolyuciyasi
ideyalar1 menen baylanistirip, 6zleri jariyalagan principlerin
amelge asiriwga tez kiristi.

Solay etip, 1917-jildin fevralina kelip, Rossiya
imperiyasinin Turkstandagi basqariw sistemasi tek sirtqi
(revolyuciyaliq) emes, al ishki (sistemali) krizis tasirinde
bulginshilikke kelip galgan edi. Fevral revolyuciyasi
bolsa bul processti tezlestirip, goénergen hakimshilik
apparatinin putkilley awdariliwina tartki boldi.

1917-j1l fevral ayinda Rossiya imperiyasi orayinda juz
bergen mamleket awdarispaglr aqibetinde 15-mart kani
Nikolay Il taxttan waz keshedi. Hakimiyat basqariwina
Wagqitsha hukimet keldi. Solay etip, bul mamlekette
imperiya hukimdarligina shek qoyildi. Usi keskin siyasiy
Ozgeris bagimshli tlkeler turmisina da tasir otkeriwi tabiyiy
edi. Turkstan boylap har bir gala, uezd, volost hdm awilda
eski hakimshilik basqarmalart Waqitsha hiakimet tarepinen
tamamlanip, ornina jamdaatlik shoélkemleri atqariw
komitetleri, yagniy jamaatlik qawipsizligi dep atalgan
komitetler payda bola basladi.

1917-j1ldin mart aymda sholkemlestirilgen «Sho‘royi
Islomiya» sholkemine Munavvar qar1 Abdurashidxanov
basshiliq etti. Onnan 1917-jildin iyun ayinda «Sho‘royi
ulamo» ham 1917-jildin iyul ayinda «Turk adami
markaziyat firqasi» («Turkstan federalistler partiyasi»)
ajiralip shigqan edi. Bul hareketler Turkstan maplerin
qorgawdi 6z maqgseti dep bilgen pitirangt milliy siyasiy
kushlerdi birlestiriw ushin islengen daslepki urtmiwlardan
biri edi.
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«Sho‘royi islomiya» baslamasi menen Tashkentte 1917-
jil  16-23-aprel kunleri Putkiltrkstan musilmanlarinin
birinshi dlke quriltayr bolip 6tti. Onda putkil Tarkstannan
150 ge jaqin delegat toplandi. 20 ga jaqn maseleni korip
shigqan quriltay tlkede koloniyalliqti tamamlaw ham tartip
alingan jerlerdi jergilikli xaligga qaytariw boymsha garar
qabil etken. Bul jiynalista Turkstanda musilmanlar Orayliq
Awqgamin sholkemlestiriwge de kelisilgen. Bul qarar
keyinnen Milliy oray tarinde amelge asirildi.

Izertlew natiyjesinde tdmendegiler aniglandi:

— Imperiyanin Turkstandagr basqariw mexanizmi XX
asir baslarina kelip 6z funkcionalligin jogaltqan;

—1916-j1l¢1 koterilis ham Birinshi jdhan uris1 aqgibetinde
juzege kelgen ekonomikaliq, ideologiyaliq ham kadrlar
mashqalas1 Fevral revolyuciyasimin tulkede keskin tasir
etiwine jol asht;

— Jadidlerdin siyasiy maydanga shigiwi ham "Shuroi
Islomiya" siyaqli milliy sholkemlerdin duziliwi milliy-
demokratiyaliq rawajlaniwdin tiykari bolgan.

Rossiyanin Birinshi jahan urisindagi jenilisi ham
ekonomikaliq krizis xaliqtin naraziligin kasheytti. 1917-j1l
marttan baslap jadidler milliy demokratiyaliq kutshlerdin
ozegine aylandi. Biraq, Turkstan Waqitsha hukimet
komiteti "kolonializmdi demokratiyaliq niqap astinda
dawam ettiriw" modeline suyenip, xaliqtin jer, azig-awqgat
ham avtonomiya talaplarin qanaatlandirmadi. Bul bolsa
siyasiy turbulentlikti  kusheytip, radikal kushlerdin
(bolshevikler) hakimiyatqa keliwine tiykar jaratt1.

Rossiya waqitsha hukimeti tarepinen imperiyanin
shetki aymaqlarin basqariwdi jana tiykarga otkeriw
magsetinde arnawli organlar duzildi. 1917-jili 7-aprelde
duzilgen Turkstan komiteti (Turkstan waqitsha hukimet
komiteti) ulkedegi joqart hakimshilik hakimiyat uyimi
sipatinda jumis basladi. Komitet quramina N.Shchepkin
(basliq), sonday-aq, jergilikli wakillerden A.Bokeyxanov
ham M.Chokaev siyaqli gayratkerler kirgizilgen edi
[4:84].

Turkstan komiteti xizmetinin fundamentalliq qarama-
qarsiligt  sonda, ol bir tarepten revolyuciyaliq
demokratiya ideyalarin deklaraciyalasa, ekinshi tarepten
Rossiyanin ~ "birden-bir ham  bdlinbes" imperiya
sipatindagl geosiyasiy maplerin saqlap qaliwga urindi.
Wagitsha hukimettin Turkstandagi siyasat1
"kolonializmdi demokratiyaliq nigap astinda dawam
ettiriw" (reformistlik kolonializm) modeline tiykarlangan
edi.

Tariyxsht  ilimpaz  Q.Rajabov talqilawlarina
garaganda, Turkstan komitetinin en 4zzi noqat1 onin real
hakimiyat tirgeklerine iye emesligi edi. Ulkede amelde
ush  hakimiyatshiliq (Tarkstan waqitsha huakimet
komiteti, Isshi ham soldat deputatlar1 soveti ham de
jergilikli milliy sholkemler — "Shuroi Islomiya") juzege
keldi [5:42]. Tuarkstan waqitsha hukimet Komiteti
oraydan jiberilgen korsetpelerdi orinlawda kobirek
jergilikli rus askerleri haAm hameldarlarina styendi, bul
bolsa jergilikli xaliqtin isenimsizligin jane de arttirdi.

Soninh menen birge, Turkstan waqitsha hukimet
komitetinin jumisinda témendegi témenlew belgileri
kozge taslanadi:

1. Jer-suw maselesindegi isenimsizlik: Komitet
koship keltirilgen rus xalqr hdm jergilikli diyqanlar
arasindagi jer dawlarin sheshiwde eski imperiya
nizamshiliqlarinan sheginbedi.




2. Azig-awqat  diktaturasi:  Uris  sharayatinda
Turkstannan dan ham galleni orayga tasiw siyasatinin
dawam ettiriliwi tulkede galabaliq asharshiliq gawpin
tuwdird: [6:115].

3. Milliy avtonomiya maselesin keshiktiriw: Jadidler
tarepinen alga strilgen 6zin-6zi basqartw ideyalarina
Turkstan komiteti "Sholkemlestiriw majilisi" (Yupenu-
TelbHOE coOpanue) qararin katiw banesi menen tosqinliq
etti.

Mustafa Shogaev 6z eske tusiriwlerinde Turkstan
komitetinin iskersizligin singa alip, "Waqitsha hukimet
ham onin Turkstandagi uyimi patsha basqariw sistemasi
hakimshilik miyrasinan waz keshe almadi, bul bolsa
revolyuciyaliq hareketlerdin radikallasiwina jol ashti"
dep jazgan edi [7:56].

Turkstandagr 1917-j1lg1 Fevral revolyuciyast qarsanin-
dag1 siyasiy jagdaydi analizlew tomendegi fundamental
juwmaglardr shigariwga imkan beredi:

1. Sistemali krizis: Rossiya imperiyasiin "askeriy-
xaliq basqariw1" XX asir basma kelip, 6zinin basqariw
resursin putkilley tawisqan edi. Magqalada keltirilgen
hékimshilik, ekonomikaliq ham kadrlar krizisi bul
sistemanin sirttan emes, al ishki strukturaliq buzilislar
natiyjesinde jemirilgenligin dalilleydi.
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2. Wagqitsha hukimettin strategiyaliq qatesi: Fevral
revolyuciyasinan keyin dizilgen Turkstan komiteti ulkede
jana demokratiyaliq principlerdi jariyalagant menen,
amelde eski kolonialliq apparattin maplerin qorgawdi

dawam ettirdi. Bul “reformistlik kolonializm" modeli
jergilikli  xaligin ~ muatajliklerin =~ (jer,  azig-awqat,
avtonomiya) (Qanaatlandira almadi, bul bolsa xahq

arasindagi naraziliqtin radikallasiwina sebep boldi.

3. Milliy oyamiw ham  Alternativa:  Jadidler
basshiligindagi milliy-demokratiyaliq kushler ("Sho‘royi
Islomiya", "Turk adami markaziyat firqasi") sol dawirdegi
Turkstan ushin en real ham progressiv rawajlamw
alternativasin usindi. Olardin parlamentarizm ham huqiqry
mamleket ideyalari ulkenin millly —mamleketshilik
tariyxinda jana bet ashti.

Juwmagq. Juwmaqlap aytqanda, Turkstan waqitsha
hukimet komitetinin jumisi satsizlikke hukim etilgen edi.
Sebebi ol revolyuciya bergen siyasiy erkinlikler menen
imperiya mapleri ortasindagr ten salmaqliliqt1 taba
almadi. Bul bolsa 1917-jil sentyabr-oktyabr aylarina
kelip, ulkede siyasiy bulginshiliktin jane de terenlesiwine
ham hakimiyattin radikal kushler (bolshevikler) qolina
otiwine tiykar jaratti.
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Tasinu cy3nap: KopakaamorucToH, MKTUMOMN-HUKTHCOMUN axBoJ, 0030p HCIOXOTJIApH, HMKTUCOIUI Y3rapuruiap,
XYCYCHHNAIITHPHII, UKTUCOMUETHH CTPYKTypaBHi KaiiTa Kypuil, 0030p MyHocabariapu, TaqOUpPKOPIMK, KHUUK OH3HEC,
UKTUCOJHH cuécar.

Pe3rome. Maxonmama 1991-2000 #immmapna KopakammoructoHma ©0030p HMKTHCOAWETHTa YTHIN JaBpHAa amaira
OIIUPWITAH HWKTUCOINWH WCIOXOTIAPHUHT ¥3WUTa XOC XyCycHsATIapu KypuO umkmimand. bozop MyHocabatimapuHH
IMaKJJIaHTUPpUII, JaBJIAaT MYJIKUHHU XYCYCHﬁHaMTHpHm, I/IKTI/ICOJ:[I/IéT CCKTOPHMHU HCJIOX KWJIMII, TaZ[6I/IpK0pJ'II/IK Ba KHMYUK
OW3HECHW PHBOXJIAHTHPHIN XaMAa MHUHTaKa MKTHUCOAMETHNATW TAapKHUOWH Y3rapumuiap OmiaH OOFIMK Y3TrapHILIApHUHT
acoCcHil HyHaTUIUIApH TaXJIWI KUIUHAIH.

KiroueBble cioBa: KapaKannaKCTaH, COIIUAJIBHO-DKOHOMHUYCCKOC MOJIOKCHUC, PBIHOYHBIC pe(bOpMBI, SKOHOMHYECCKUEC
peoOpa3oBaHus, IPUBATU3ALUS, CTPYKTYpHAs MEpecTpoiika 3KOHOMUKH, PHIHOYHbIE OTHOLICHHUS, NPEAIPUHUMATEILCTBO,
MaJblii OM3HEC, SKOHOMHYECKAs MOJTUTHKA.

Pe3tome. B crathe paccMaTpuBarOTCS OCOOCHHOCTH SKOHOMHUUECKHX peopM, OCylIecTBIIeHHBIX B KapakanmnakcraHe B
MepUoJl TepexoAa K phIHOYHOW »HKoHOMHKE B 1991-2000 romax. AHaIM3HpYIOTCS OCHOBHBIE HANpPaBICHHUS I
peobpa3zoBaHMii, CBs3aHHbIE C (OPMUPOBAHWEM PBIHOYHBIX OTHOIIGHHUIl, MpHUBaTH3aLMel TrocynapCTBEHHOMN
COOCTBEHHOCTH, pehopMUpOBaHHEM SKOHOMHUYECKOTO CEKTOPA, Pa3BUTHEM IMPEANPUHUMATEIBCTBA U Majoro Ou3Heca, a
TAKKE CTPYKTYPHBIMU U3MCHCHUSIMU B peFHOHaHBHOﬁ OKOHOMHMUKE.

Key words: Karakalpakstan, socio-economic situation, market reforms, economic transformations, privatization,
structural restructuring of the economy, market relations, entrepreneurship, small business, economic policy.

Summary. The article examines the characteristics of economic reforms implemented in Karakalpakstan during the
transition to a market economy in 1991-2000. The main directions of transformations related to the formation of market
relations, the privatization of state property, the reform of the economic sector, the development of entrepreneurship and
small business, and structural changes in the regional economy are analyzed.

Brenenne. ITpoBo3riamenne HE3aBUCHMOCTH  PaMKax TaK Ha3bIBaeMOH «y30ekckoil monenn» pedopmu-
PecniyOnukn  Y36exucran B 1991 romy oO3HaMEHOBajiO  pPOBaHMSA SKOHOMHKH, IPEAYyCMaTPHUBABIIEH MOCTEIIEHHOCTh
HayaJl0 MacmTa0HBIX SKOHOMHYECKHX NpeoOpa3oBaHWi, MpPeoOpa3oBaHUN M COXPAaHEHHE PETYIHPYIOMICH pOJH
HanpaBJeHHBIX HAa MepexoJ OT aJAMHHHUCTPaTUBHO-  TOCYJapcTBa.

KOMaH/IHOH CHCTEMBI K PhIHOYHOM 3KOHOMUKE. PecryOnika Ilenblo HACTOSILEro MCCIEJOBAHUS SBIAETCS AHAIN3
KapakanmakcraH, sBISSIC aBTOHOMHOM pecryOIMKOW B OCHOBHBIX HallpaBlIeHWH, OCOOEHHOCTEHl M pe3yJbTaToB
coctaBe Y30ekucraHa, BCTyIMJIa B JaHHBIH IpollecC B 3KOHOMHYECKHMX pedopMm B KapakanmakcraHe B mepHOn
YCIIOBHSIX CJIO)KHOW COLIMANbHO-DKOHOMHUYECKOM M JKOJIO-  Iepexoja K pelHOUHON 3koHOMHKe B 1991-2000 ropax.

THYECKON CHUTyalud. DKOHOMHKA PErHOHa XapaKTepH30- Metonojiorusi uccaegoBaHus. MeTon0IOrHUECKOM
BaJach BBICOKOH 3aBHCHMOCTBIO OT CEJIBCKOTO XO3SHCTBA,  OCHOBOI HCCIIEZOBAHUS SABISIOTCS MPHHIMUIBI HCTOPU3MA,
MIPEX/Ie BCErO XJIONKOBOJCTBA, OTPAaHMYEHHBIM MPOMBINI-  HAYYHOW OOBEKTHMBHOCTH M CHCTEMHOTO aHamm3a. Jlis
JICHHBIM TIOTEHIIMAJIOM W HETaTHBHBIMH MOCIEACTBHAMH  JOCTHIKCHHS IOCTaBICHHOW IEJIM HCIIOJIB30BAaHBI UCTOPH-

9KOJIOTUYECKOT0 KpH3Kca ApaabCKOTro MOPSL. KO-XPOHOJIOTMYECKUH,  CPABHUTEIbHO-UCTOPUYECKUN U
B HavanpHBIM DEepuoxA nepexola K PhIHOYHOM 3KOHO-  CTATUCTHUYECKUN METOJbl UCCIIEIOBAHUS.
Muke B Kapakanmakcrane OBIIIM OCYIIECTBIICHBI pehOPMBL, PesyabTaThl HcclenoBaHusi M oOcyxkaeHue. B

HalpaBJICHHbIC Ha q)OpMI/IPOBaHI/IG MHOFOYKJ'IaI[HOﬁ 3KOHO- pe3yibTaTe SKOHOMHUYECKOH IOJIMTUKH COIO3HOI'O L[CHTpa
MUKH, PA3BUTHUC YacTHOU CO6CTBCHHOCTI/I, MNOAACPIKKY TAXKEIIBIC TIOCJICACTBUA Hpe)KHeﬁ COBETCKOH XO3SHCTBEH-
npeaAnpruHUMaTeiibCTBa, HHGepanmaumo XO3SIHCTBEHHBIX HOH CHCTEMEI B DKOHOMHKE — METOJbl aIMUHUCTPATUBHO-
OTHOILICHHH M CO31aHUC pLIHO‘IHOﬁ I/IH(l)paCprKTprI. KOMAaHAHOT'O YIIPaBJICHUS, )KECTKOC IIJIaHMPOBAHUE 3KOHO-
OcOoOEHHOCTBIO HpeO6pa3OBaHPII71 CTaJI0O UX IMpPOBEACHUC B MUKU U MMPUHIUIIBI 06H16F00yﬂapCTBCHHOﬁ COOCTBEHHOCTHU
—_— 15 —
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— BCE 3TO, B CBOIO O4YEpEeAb, HETATHBHO CKAa3aJOCh Ha
YCTOMYMBOM pa3BUTUU 3KOHOMHUKH cTpaHbl. Kpome Ttoro,
0HOOOKAs OPHUEHTANNS YKOHOMHKH PECITyOJIMKH B OCHOB-
HOM Ha TPOU3BOJCTBO CEIHCKOXO3SIHCTBEHHOTO CHIPBS, a
TaKXX€ TSKENbIE TOCIEACTBUA ApanbCKOW 3KOJIOTMYECKON
KaTacTpo(I emie 6obIIe 000CTPIUIN CUTYAINIO B PETHOHE.

Ilocne oOpereHust HE3aBHCUMOCTH B  OIKOHOMHKE
Kapakanmnakcrana HaONI0ano0Ch CHIDKEHHE MPOM3BOACTBA
MPaKTHYECKH BO BCEX OTpaciisix. B pesynbrare Apaibckoit
npoOyieMbl  PBIOOJIOBHAsT MPOMBILIUIEHHOCTh Kpas Oblia
yTpadeHa, a CeJIbCcKOe XO35HCTBO MOCTPaJaio OT CHIBHOTO
3aCOJIeHHsI IOYBHI U BHICOKOW KOHIIEHTPAIMH MIECTULIUIIOB 1
XMMHUKAaTOB B €€ COCTaBE, TAKXKE CHU3MWIOCH MEIHOPAaTHB-
HOE COCTOSIHUE — BCE 3TO NPHBOAWIO K CHIDKCHHIO ypo-
JKaITHOCTH CEJIbCKOXO3SIIICTBEHHBIX YTOIAUM.

[IpombiienHocTs Kapakanmakcrana, TECHO CBsI3aHHas
C CeNBCKMM XO3SICTBOM, HaKaHyHE HE3aBUCHMOCTH
OTCTaBasa OT OOIIEro COIO3HOTO MOKa3aTeNs IIPOU3BOICTBA
IIPOMBIIIJICHHOM NPOLYKUUU Ha Ayuly HaceiaeHus. B 1o
Bpemsi B Kapakanmnakcran ummnoptupoBaiock 6onee 80%
TOBapoOB HApOJHOTO XO3SMCTBA W  IMOTPEOUTEIHCKHUX
toBapoB [1:125]. Pacnag eanHON 3KOHOMHYECKOM CUCTEMBI
OBIBIIIMX COIO3HBIX PECITyOJIMK CIIOCOOCTBOBANI HAPACTAHUIO
9KOHOMHYECKOTO Kpm3uca. B 310 Bpems Kapakammaxcran
UCTIBITBIBANT A€(HUINT BRKHBIX (PMHAHCOBBIX M CTpaTernye-
CKHX pecypcoB. Pa3pbIB X03HCTBEHHBIX CBSI3CH, CHIKEHHUE
crpoca Ha TPaJUIMOHHBIX PBIHKAX, TPYIXHOCTH C TIATEXa-
MH ITOCTaBHIIN SKOHOMHUKY PETHOHA B TSDKEJIOE TOJIOKEHHE.

B 3Tux ycioBHsIX, Kak MOKa3bIBAIOT apXUBHBIC U JPyTHE
Marepualisl, B IEpHOJl Mepexo/ia K PhIHOYHOH 3KOHOMHKE
peanuzanys Mep Mo CTaOMIM3alUM HApOJHOTO XO3sicTBa
Pecny6nukn KapakanmakcTan Oblla HampaBiieHa Ha BHE-
peHHEe SKOHOMHUYECKHX pedopM Bo Bcex cdepax Haiueit
JKM3HU. bbIIO pCajiu30BaHoO piAa MPaABUTCIbCTBCHHBIX
pELlCHUi, HalpaBlIEeHHBIX Ha OO0ECHEeYeHHE pealu3alnu
3aKOHOB, COCTABILSIIOLIMX IIPaBOBYIO OCHOBY Pa3BHUTHSA
PBIHOYHBIX OTHOMIIEHMH. OHO BKIIOYAJIO B ce0sl yCTaHOB-
neHne 3(PQEKTUBHBIX PHIHOYHBIX MEXAaHU3MOB, CIIOCO0-
CTBYIOIIMX CTaOMIM3alMK (UHAHCOBO-KPEIAUTHOW cHCTe-
MBI, CICp)KHUBAHHE 3aMEIUICHHS TEMIIOB 3KOHOMHYECKOTO
MIPOM3BOJICTBA, €r0 CTPYKTypHOE IpeoOpa3oBaHuE W
NPEO0JI0JIEHHE OJJHOCTOPOHHEr0 Pa3BUTHSI SKOHOMHUKH. JTO
HaluIo OTpakeHue B JOKyMeHTe "OCHOBHbBIE HAamNpaBICHUS
pa3BUTHSI SKOHOMHMKH W COLMalbHOW cdepbl PecryOiuku
Kapaxanmakctan B 1993-2000 romax u B nepuon go 2005
roga," mpunsatoM Ha XIII ceccun BepxoBHoro Comera B
1993 roxy [2:1]. DTa KOHIEMNIMsA HE TOJIBKO OTpa3mia
N3MEHEHHs B COLMAIBHOM cdepe, HO M CTaja IporpaMMoHu,
000CHOBBIBAIOIIEH U3MEHEHHE CTPYKTYPHI POM3BOICTBA B
Kapakanmakcrane ¥ BBIBOA PECHYOJMKH Ha IEpeOBbIC
MO3WIMM B  COLMAIbHO-’KOHOMHYECKOM  pa3BUTHH.
Konnennus Oblyia HanpaBiieHa HA MPEOJOJIEHUE TSHKEIOTO
HacJequs COBETCKOTO pEXHMa B CHCTEME HapOJHOTO
X03siicTBa, WM3MEHEHHE  OJHOCTOPOHHEr0  ChIPHEBOTO
HanpaBJICHUA HaHHOHaJ'IBHOﬁ OKOHOMHKH W TIPOU3BOACTBO
rOTOBOM MNPOJYKIMM HAa OCHOBE OpraHM3allly IIyOOKOM
nepepaboTKH MECTHBIX MUHEPATbHO-CHIPEEBBIX PECYPCOB U
CEJIbCKOXO035UCTBEHHON TPOLYKIMHU.

B Pecny6nuke Kapakanmakcran B HepBble TO/bI He3a-
BUCHMOCTH, Hapsay C CHUCTEMHBIMH IPeoOpa30BaHMAMH,
TaKUMH Kak CTPYKTypHbIE M KaJpOBble H3MEHEHHS B
OpraHax BJIACTH, OTBETCTBEHHBIX 32 HOBBIE MOJUTHYECKHE
U DKOHOMHMYECKHE YCIIOBHS, a Takke pedOopMUpOBaHHE
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SKOHOMUKH, AKTHBHO INPOBOJMINCH HWHCTHUTYLIHOHAIIbHBIC
pedopMBl, HalpaBJICHHBIE Ha CO3/IaHWE PHIHOYHOW MH(pa-
CTPYKTYpPBI, CpeIbl PBHIHOYHBIX OTHOIICHWH U COOTBET-
CTBYIOIIMX YyCIOBHH. IIpy 3TOM, y4nTHIBas TEMIBI POCTa
HaceJIeHNs, Pa3BUTHE (PEPMEPCKHUX U JEXKAHCKUX XO35HCTB
B CEIBbCKOXO3IHCTBEHHOM CEKTOPE, Pa3BUTHS MAaJoro M
cpenHero Ou3Heca, a Takke pa3pabOTKy HOBOH CHCTEMBI
Mep II0 CBOEBPEMEHHOW oIuiaTe Tpy/aa, ObLIO OIpeaeseHo
HNepecMOTPETh CTPYKTYpy OdKoHOMHKH. Kak mpasuio,
9JIEMEHTaMH  PBIHOYHOW  WH(PACTPYKTYypBl  SIBISIOTCS
pasnuuHble OaHKH, OWpXH, TOCyAapCTBEHHbIE (PUHAHCHI,
HaJIOroBasi CUCTEMA M CUCTEMa PETYJIMPOBAaHUS 3aHITOCTH.
Ot Mepsl OBUIM HampaBlieHBl HAa CO3AAHHE MeXaHW3Ma
PaBHOTO JOCTYIIa XO3AHCTBYIOIMX CYyOBEKTOB K TOBAPHBIM,
(MHAHCOBBHIM 1 HH()OPMAIIMOHHEIM pecypcaM, He3aBHCHMO
OT uX (OPMBI COOCTBEHHOCTH.

bbmm  m3MEHEHBI METOABl 3KOHOMHYECKOTO YIpaB-
JeHWs, W OBUIM NPUHATHL MEPHl 10 3aMEHE NPHUHIUIIOB
aIMUHUCTPAaTUBHOIO KOMAaHIOBAaHMS METOJAaMH CaMo-
ynpaeieHus. P MUHHCTEPCTB U MPEANPUATHH ObUIN IIpe-
00pa30BaHbl B KOHIICPHBI, OOBCTUHCHUS WM aKI[MOHCPHBIC
obmiectBa. bruto co3nano I'maBHOE HanoOroBOE yNpaBicHUE.
B mpouecce pedopmupoBaHMS ~ PBHIHOYHOW  MH(]pa-
cTpykTypsl ['ocymapcTBeHHBI KoMmuTeT PecmyOmmkm
KapakanmakcTaH 1O  YHOpPaBICHHIO TOCYJapCTBEHHBIM
UMYIIECTBOM W TOAJCP)KKE IPEIANPHHUMATENBCTBA, €T0
MOJIpa3/ieNIeHHs] Hadalu AeHCTBOBATH BO BCEX IOpojax H
paiioHax.

B ycioBUSIX pBIHOYHOW SKOHOMHKH OJHHM H3 Ba’KHBIX
HampaBieHUuil pedopMUpOBaHHUS OAHKOBCKOH CTPYKTYPBI
ctao co3gaHue B KapakanmakcraHe AIBYXYpOBHEBOH
0aHKOBCKOM CeTH, BXOJIEell B 00beMHEHHYIO CTPYKTYpPY
V36exucrana. Ha I'maBHoe ympaBnenue LlenTpambHOTO
G6anka Pecnybnmmkm  Y30exuctan 1o  PecmyOmuke
Kapaxanmakctan ObUTH BO3JIOKEHBI 3aJ[a4d MO KOOPIUHA-
. Hapsimy ¢ oTuM ynpaBieHHe psiia KOMMEpUYECKHX
06aHKOB ObUIO TPeoOpa3oBaHO B CIHENMAIU3NPOBAHHEIE
AKIIHOHEPHO-KOMMEPYECKHE arpoNpOMBIIIIIEHHBIH U Tpo-
MBIIIUICHHO-CTPOUTENbHBIH Oanku. OOpazoBaHo Hamwo-
HaJlbHOE OAHKOBCKOE OT/EJICHHE BHEIIHEAKOHOMHYECKOH
JiesITeNIbHOCTH. ['ocyiapCcTBEeHHO-KOMMEpUYECKHH OaHK TI0
TPYAOBBIM BKJIAJaM W KPEAUTOBAHMIO HACEIECHHUS pecIyo-
JUKU mipeoOpasoBan B "Hapomubiii 6aHK". Beuid cO3MaHBI
CrenyanbHble aKIIMOHEPHO-KOMMEpUYECKHe OaHKH, a Tarke
otnenenust "TambupkopbOanka," "Acakabanka," "Amoxa-
Oanka," "Ca03aBorOanka," "3amuuOanka," "Typonbanka,"
"CaBnorapbanka" n "l['ajurabanka" B KapakanmakcraHe.
B roponmax n paiionax PecrnyOnmku Hawamu JeiicTBOBaTh
OTJEJIEHUs ATUX OAHKOB.

B pecnybnmke Havama paeHCTBOBAaTH LIMPOKas CETb
PecniyOnmukaHCKOW aKIIMOHEPHOW acCOIMAlMU ONTOBOW U
OMp>KEeBOI TOProBIIM, HaNpaBlieHHas Ha CO3JaHUEe HeoO-
XOAUMOM MH(PPACTPYKTYPHI Ui CBOOOAHOTO M paBHOIPAB-
HOTO Yy4YacTHsI TOBapOINPOU3BOJIUTENCH, MOTpeduTenel u
IMpeanpuHIMaTeNeii Ha pBIHKE TOBapHBIX pecypcoB. B
Hagane 2000-x romoB B Kapakanmmakcrane yxe maei-
CTBOBaJIO 00J€€ CEMHIECSATH MEJKHX ONTOBBIX TOPTOBBIX
MPEANPUATHA, B TOM YHcie: 4 TOPTOBBIX J0Ma, 35 MEIKUX
ONTOBBIX MarasuHoOB, 32 CKJaJa ONTOBBIX PBIHKOB H
Kapakanmakckuii ¢unuan Y30eKCKOH TOBapHO-CHIPHEBOM
6upxu, 2 cynepmapkera [3:450-451].

[TpoBoanMbIe B pecryOnke IKOHOMHYECKHE PeOPMEL,
HarpasJeHHbIE HA POCT YHCiIa COOCTBEHHUKOB, IPUBEIH K




NanbHEHWIEMy DPa3BUTHIO PHIHOYHONH HHQPACTPYKTYpHl U
CO3JIaHMIO PhIHKA cOepekeHnH U MeHHbIX OyMar. Co3mxaHbl
¢mmaner PecrryOnnkanckoit OMp>KH HEIBHKUMOCTH, (OH-
oBOHM Ompxku ¥ HarmoHaisHOTO Aemo3UTaApHS "V aKpIT".
Hauwanm neiictBoBaTh OpoKepcKasi KOHTOpA IO OMEPAIHsIM C
HeHHBIME Oymaramu, busHec-wHKyOaTOp, areHTCTBO IO
OKa3aHUIO KOHCYJBTAl[HOHHO-ayAMTOPCKUX W  uHpOp-
MallMOHHBIX ~ YCJIYT, CTpaxoBoe areHrctBo "Manaxa",
buznec-¢ponn, [anara ToBaponpon3BoauTesieii U Npeanpu-
numMateneid. Co3nan @oHJ MOANEPKKH Pa3BUTHSI MAJIOTO H
cpenHero OusHeca. Ero OCHOBHBIMHM 3ajadaMd  CTallo
NPEI0CTaBIICHHE JIBTOTHBIX KPEIUTOB CyObEKTaM Majoro
CPEIHETO MPEANPUHIMATEIBCTBA, PUBJICICHIE MECTHBIX U
WHOCTPAHHBIX MHBECTHIMH Al CO3JaHMS KOHKYPEHTHOM
Cpemsl, a TakKe pPa3BUTHE HEOOXOOMMOI HHPPACTPYKTYPHI
JUTSL MAJIOTO ¥ cpemHero ousHeca [4:100].

Takum o0Opa3oM, B mepHox Tepexoda K pPHIHOYHOM
cucreMe chopMHpoBaack M pa3BHBAJACh PHIHOYHAS
nHppacTpykTypa, BIMSIONAs Ha AEATEIbHOCTh XO35M-
CTBYIOIIUX CYOBEKTOB B Pa3IMYHBIX CEKTOpPaxX 3KOHOMHKH
B HOBBIX YCIOBHAX. B TO BpemMs B JKOHOMHKE
KapakanmnakcraHa B HEpBYIO OYepelb IMOSBUINCH HOBBIC
(OpMBI XO3SICTBOBAaHUS, NPH 3TOM COXPAaHWIUCH OCHOB-
HBIC TPUHIUMBI YIPABICHHUS, OTPAXAIOUINE IOITAMHBIA
nepexo]] K ppIHOYHBIM OTHOIICHMSAM B 9KOHOMHKE. B 3TOT
MEpHO/ HAMOHATIBHOTO Pa3BUTHS PHIHOYHAS HH(pacTpyK-
Typa IpeBpaTHiack B cepy IESTEIPHOCTH pPa3IHIHBIX
IIAPOKOOTPACNIEBBIX ~ OpraHu3alnil  (KOMIaHUH, GupMm,
NpeanpusaTaii), (YHKIMOHUPYIOIMX W  OKa3bIBAIOIINX
yCJIyTH, KOTOpbIE OBUIM XO3SWCTBEHHO M HMHCTHTYIHO-
HaJIbHO TEPECTPOCHbI B COOTBETCTBUH C TPeOOBaHUSMHU
PBIHOYHOM CUCTEMBI.

B Pecnybnuke Kapakanmakcran B mepHoj mepexoja K
PBIHOYHON 3KOHOMHKE 0co00e BHHMAaHHE YAEIOCH
n3MeHeHHI0 (OpM COOCTBEHHOCTH Ha OCHOBE NpUBATH3a-
1M, (OPMUPOBAHUIO KJIacca COOCTBEHHUKOB, Pa3BUTHIO
MIPEANIPUHIMATENbCTBA U JTHOEepa3ail SKOHOMHYECKHX
oTHomeHnH. HeoO0XxonuMocTe TpHBaTH3alMU Trocyap-
CTBEHHOI COOCTBEHHOCTH SBISIETCSI OCHOBHBIM YCIIOBHEM
MOCTpOEHHs OOIIeCTBa, OCHOBAaHHOI'O Ha PBIHOYHBIX
HSKOHOMHYECKHX OTHOIIEHHAX. [lo3TOMy B Hemsix co3naHus
MPaBOBBIX W OPraHU3alMOHHBIX YCIIOBUH Uil mepexona K
PBIHOYHBIM OTHOIIEHUSIM B PecryOunuike, (hopMupoBaHus
MHOTOYKJIaJHOM HKOHOMHUKM M KOHKYPEHTHOH cpensbl,
IIPaBO COOCTBEHHOCTH MPU3HACTCA U 3aIUINACTCS 3aKOHOM.
Cratest 34 Koncrurynum Pecmy6muxu Kapaxammakcran
rmacut: "Kaxnplli 4yenmoBek MMeeT NIpaBO Ha COOCTBEH-
HOCTB", a crathsl 51 uwerko ompenenso: "PazHooOpasHble
(OpMBI COOCTBEHHOCTH COCTABIISIIOT OCHOBY 3KOHOMHKH
Kapakanmakcrana, OpUeHTHPOBAHHOW Ha pa3BUTHE PHIHOY-
HbIX oTHOwweHui" [5:17, 19].

B Kapakanmakcrane B IepBble TOJbl HE3aBUCHMOCTH
OHOW W3 TEPBOOYEPEIHBIX 3adad B cepe 3KOHOMHUKU
CTaJd BOMNPOCHI PA3rOCYyapCTBICHUS W TMPHUBATH3ALUH
nMmymecTBa. 3akoH Pecnyb6nuwku Kapakanmakcran "O
pasrocyIapCTBICHAM W TPUBATH3AIMH HUMYyIecTBa" ObLT
npusT 14 nexkadps 1992 roga. Panee, B HosiOpe 1991 rona,
BepxoBueim CoBetom PecnyOmmkn  Y30ekuctan Obul
npuHAT 3akoH "O npuBaTU3alUK FOCYAApCTBEHHBIX MpeE-
npustui [4:79]. Dto crano oaHOI U3 MepBOOYEPEAHBIX MEP
[0 CO3/aHHI0 OCHOB PBIHOYHOW JKOHOMHKH, ITOCKOJIBKY
00BEKTUBHO IPEAIoJaracT BO3HUKHOBEHHE pa3IMuHBIX
¢dopm codctBenHoctu. Kpome toro, mpunsteie 21 stHBaps
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1994 roma ykasbpl 0 Mepax 1o yriyOJeHHI0 SKOHOMHYECKUX
pedopm 1 16 mapta 1994 rona ykas3sl 0 KIIOUYEBBIX HAIpaB-
JEHUSX JaJbHEWINEro pasBUTHS IIPOIECCa  Pasrocy-
JAPCTBICHUS W NPHUBATH3ALNH CTalll KAYECTBCHHO HOBBIM
HMITyJIbCOM IJISI TPOIIECCa NPUBATH3ALNH.

Ilepexon x ppiHOYHON 3KOHOMUKE B KapakannmakcraHe
OTKPBUI IIUPOKHE BO3MOXHOCTH JUIi BO3HUKHOBEHHS U
pasBuTHs paznu4HbIX (opm cobctBeHHOCTH. [locnmenoBa-
TEJIHO MPOBOJMINCH pabOoThl MO NpHBaTH3aLUH. B yact-
HOCTH OBUIO NpHHATO OoJiee ABaALATH TOCYAapCTBEHHBIX
IporpaMM IO Pas3roCyJapCTBICHHIO M TNpHUBATU3aLUU B
pa3MYHBIX OTPAcisiX OKOHOMHUKM W Ha TEpPUTOPUH
pecryOIiKH, KOTOpBIE OBUIM peaTn30BaHBI B HECKOJIBKO
staroB. Ha mepBoMm stame, B nepuoz ¢ 1991 mo 1993 rox,
OBUTH PUBATU3UPOBAHBI MIPEANIPUATHS MECTHOH TOPTOBIIH,
MpeanpUATHI 0OIIECTBEHHOTO MUTAaHUS M O0BEKTHI chepbl
obcmyxxnBaHus HaceneHus. 3 Hux 242 o0Obekra ObUTH
MPUBATU3UPOBaHBI, 92 00BEKTa OBLTH IepenaHbl B OOIIe-
CTBCHHYIO COOCTBEHHOCTh M apeHIy, a 165 00BEKTOB CTaU
COOCTBEHHOCTBIO aKIIMOHEPHBIX 00IiecTB. B 3TOT mepuon
YaCTHBIM CTPOMTENBHBIN (DOHJ OBUI TOJHOCTBIO NPUBATH-
3upoBaH. BTopoii aTan npuBaTH3anuy, HauaBmuicsa B 1994
rofy, npexycMaTpUBal pasroCydapCTBICHUE U NpUBaTH3A-
M0 OOBEKTOB MECTHOH MPOMBIIUICHHOCTH M JICTKOH
MPOMBIIICHHOCTH, TPAHCIIOPTa M CBS3H, CTPOUTEIHCTBA H
CENIbCKOTO XO3AHCTBA, a TaK)Ke 0OBEKTOB 37PaBOOXPAHEHHS
[6:7-8].

K 2000 roxmy B Kapakanmakcrane OBUIO MPHBaTH3UPO-
BaHO 2932 mpenanpusTus. 3a 3TOT MEPUOL W3 TOCyAap-
CTBEHHOM CHCTEMBI BHIBEACHO 87 MPOIICHTOB MPEATIPUATUI
pecnyOnK, UMH TpOH3BeaAeHO 94,4 MpOIeHTa MPOMBIIII-
JIeHHOH 1 98,6 TpoleHTa CceabCKOX03IHCTBEHHON MPOIyK-
MW, BBIOJIHEHO OKOJIO 90 TPOIEHTOB CTPOUTENIBHO-
MOHTQ)KHBIX PabOT, MpaKkTUYecKu Bce paboThl B cdepax
TOPTOBJIM, OOIIECTBEHHOTO HMHUTAHUs, OBITOBOTO OOCTYXH-
BaHWS OCYLIECTBIICSUINCH NPENNPUSATHIMH  HErocylap-
CTBEHHO# cucteMsl [7:2].

Takum o0pa3oMm, B pe3ysbTaTe NMPaKTHUECKOH paboThI
M0 TIPUBAaTH3AaLMK TOCYIAapCTBEHHOH COOCTBEHHOCTH B
Kapakanmakcrane 3HaUYMTENbHO W3MEHWINCh SKOHOMHYE-
CKHE CTPYKTYpHI 10 (hopmMaM COOCTBEHHOCTH, c(HOPMHPO-
BaJIaCh MHOT'OYKJIaJ[Hasi 9KOHOMHMKA U KJIacC COOCTBEHHHU-
koB. Ecni o Hagana pedopmM B IKOHOMHKE Kpast mpeoOia-
Jlajla TOCYIapCTBEHHO-KOJUIEKTUBHASL (hopMa COOCTBEHHO-
CTH, TO TENeph 3HAUUTEIHHO Pa3BMWJIACh HETOCYIapCTBEH-
Hast popMa COOCTBEHHOCTH, U €€ 3HaYeHHE BO3POCIIO.

B Kapakanmakcrane B rojibl HE3aBUCUMOCTH, Hapsiy ¢
MPOLIECCOM Pa3rocCyapcTBIEHHs, Oblla MpoBelieHa paboTa
M0 Pa3BUTHIO YAaCTHOTO IPEIIPHHUMATENILCTBA, OCOOCHHO
MaJioro M cpexHero OusHeca. Yka3 "OO ycwieHMH moj-
JIEp)KKA YacTHOTO IPEANPHHUMATENbCTBA", MPUHITHIH B
ctpane 5 stHBaps 1995 rona, u 3akon "O rapaHTusx cBo6o-
JIbl TIPEANPUHUMATEIbCKOM NIesITeNbHOCTH", TPUHSTHIA B
2000 romy, OTKphUIH emle Oojiee IMMPOKHE BO3MOKHOCTH
JUTA Pa3BUTHSA MaJIOTO ¥ YaCTHOTO MPEIIPHHIMATEIBCTRA.

B HeM mpexycMaTpuBaniock MpeaoCTaBIeHUE JIbIOT IS
pa3BUTH YaCTHOHM MAEATENIFHOCTH W Mayioro OmsHeca. B
HOBBIX YCIIOBHUSX XO3SIHICTBOBaHMA B 3TOH cepe pacmmupu-
Mch 00bEMBI TPOM3BOCTBA, TOBAPOOOOPOTA U YCIyT. DTH
Mephl CO3JIaJIi  BO3MOKHOCTH JJIsI Pa3BUTHS YacCTHOTO
NpeANpUHUMATENbCTBA ¥ Manoro OmsHeca. Ecim B 1990
rony B Kapakannakcrane ObUIO 3aperucTpupoBaHo 226
CyOBEKTOB MaJIOT0 YaCTHOT'O NPEIIPHHUMATENBCTBA, TO K




koHity 2004 rtoma uymcno CyOBEKTOB Majoro Ow3Heca
nocturio 13 686, u3z xotopeix 12 324, wmu 90,0%, Oputn
neiicrByrommmu. Kpome toro, ¢ 1993 mo 2004 rox gucio
JMOAEW, 3aHATHIX Ha MPEJUPUATHSIX Mayloro OwW3Heca,
BBIpOCIO B 5,2 pasa [7: 8]. DTu Mepsl oKazaad TOJOKH-
TEJIbHOE BIMSIHHME HAa POCT XO3SICTBEHHONM aKTUBHOCTHU
MpeIIpUHIMATEICH, a TAK)KE HA HACKHIIICHUE PHIHKA TPYA.
IIpaBa cOOCTBCHHMKAa W YYBCTBO XO3SIMHA MPHUBEIH K
3HAYHUTEILHBIM HM3MCHCHUSIM B TICHXOJOTMU W TOBEICHHUU
TOBapONPON3BOIUTEIIEH B IPON3BOJICTBE.

3akJioueHue. DKOHOMHYECKHUE pedopmbl B
KapakannmakcTaHe B HauyalbHBIA TEPHOJA IIepexoia K
PBIHOYHON 3KOHOMHUKE CTaJIM BA)KHEHIIMM 3TalloM TpPaHC-
(dopManuu peruoHATFHON SKOHOMHKH OT aJIMHUHHCTPATHB-
HO-KOMAaHJHOWH CHCTEMBI K DPBIHOYHBIM OTHONICHHAM. B
xomne pedopM OBUIM TPOBEACHB HHCTUTYLMOHAIBHBIC
pedopMbl, HallpaBJICHHBIE HA CO3JaHWE PHIHOYHON WH(pa-
CTPYKTYpBI, CpeIbl PBIHOYHBIX OTHOIICHHH M COOTBET-
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CTBYIOIMX YCIIOBHH, a TaKKe NpUBATHU3aLMsA TOCyaap-
CTBEHHOW COOCTBEHHOCTH, JTMOEpaTH3AII X03IHCTBEHHON
JEITEIIPHOCTH WM MEphl 10 Pa3BUTUIO TPEIANPHHUMA-
TENIBCTBA.

Oco6eHHOCTEI0 peopM SBISIIOCH MX TIPOBEICHHE B
YCIIOBUSIX CJOKHOM 3KOJIOTUYECKOM CUTyallud U OrpaHHU-
YEeHHBIX KOHOMHYECKHX pecypcoB. Hecmorps Ha cyme-
CTBOBAaBIIME TPYAHOCTH, K KOHIy pacCMaTpUBacMOIo
neprosa B KapakanmakcraHe OBIIM CO37aHBl OCHOBHBIE
WHCTUTYTHl PBHIHOYHOH 5SKOHOMHMKH U  C(HOPMHPOBAHBEI
HOPEANOChUIKY U1 JajJbHEHIIEero COLUaJbHO-IKOHOMHU-
4EeCKOI'0 pa3BUTHSL.

Takum obOpa3om, omeiT KapakanmakcTaHa ITOKa3bIBaeT,
YTO TIOCTENEHHBIH XapakTep pedopM, ydeT perroHaabHON
cnemu(pUKN ¥ COYETAaHWE PBHIHOYHBIX MEXaHH3MOB C
TOCYapCTBEHHBIM PETYIHPOBAHUEM CBHITPAM  BaXXHYIO
poms B OOECIIEYCHWH OTHOCHUTENBHONH 3IKOHOMHYECKON
CTaOMIBHOCTH B TIEPEXOAHBIN MEPUO,.

JIureparypa
1. P3aee K. PecniyOmuKaisik CONMAI-3KOHOMHKAJIBIK payakiaHblybIHBIH TepcrektuBackl. // «Bectauk KKO AH PV3,

Nel, 1993.
2. | «Bectu Kapakanmakcranay, 1993 rox 14 aBrycra.

3. Kapakanmakcran skaHa Tapuiixel. — Hexuc: «Kapakanmakcrany, 2003.

4. KapakammakctaH Tapuitxsl. — Hekwc: «mmam», 2018.

5. Kapakanmakcran Pecrryonukaceiaery Konctutymmsicel. — Hexuc: «Kapakanmakcrany, 1993.
6. TA MununctepctBo 3xoHOMUKH Pecmyonmkn Kapakanmakcran. Kopakanmoructon mycrakmunk Hmmrapuna (1991-

2004 it.). — Hyxyc: 2005.
7. | «Epxun Kapakannaxcran», 22-despainb, 2000-xbut.

18



Ilim ham jdamiyet. Ne4.2026

VJIK 94(575.172):338.24
U3 UCTOPUU DKOHOMUNYECKUX PE®OPM
B PECITYBJIMKE KAPAKAJIITAKCTAH (2000-2021 I'OAbI)
Caproi6aeB A3u3 KraiibexoBu4 — kxanouoam ucmopuyeckux Hayk, 0oyeHm
asarybaev@mail.ru
Kuenodaepa buiioumapbsam KaaracéaeBHa — macucmpanm
Hyxycekuii 2ocyoapcmeennulii nedazo2uieckuil UHCmumym umenu Axicunusiza

KOPAKAJIITIOFUCTOH PECIIYBJIUKACUIOAT'U
UKTUCOJUI UCJTIOXOTJIAP TAPUXHUIAH (2000-2021-HHJIJIAP)
Capubaes A3u3 KraiidbekoBu4 — mapux ¢pannapu Homzoou, doyenm
7Kuenbaesa buitoumapsam Kauaracoaii Kuzm — maecucmpanm
Aorcunués nomuoazu Hykyc dasnam neoazo2uxa uHCmMumymu

FOR THE HISTORY OF ECONOMIC REFORMS
IN THE REPUBLIC OF KARAKALPAKSTAN (2000-2021)
Saribaev Aziz Ktaybekovich — Candidate of Historical Sciences, Associate Professor
Jiyenbaeva Biybimaryam Jalgasbaevna — master's student
Nukus State Pedagogical Institute named after Ajiniyaz

Tasnu cy3aap: KopakalmoFuCTOH, WKTUCOAUN HCIOXOTJIAp, SPKUHIAIITUPHUIN, MOJEpHU3alUs, KHUYUK OH3HEC,
XyCyCUil TaJAOUPKOPINK, TAapKUOW Y3rapuiuiap, WHBECTHIMSIAP, MHUHTAKABUN HMKTHCOAHUET, MKTUMOHMM-UKTHCOIMMA
PHUBOXKIIAaHMIIL.

Pe3rome. Maxomama 2000-2021 iimmnapaa KopakanmorucToH PecrmyOnmkacuna WKTHCOIOMA MCIOXOTIAPHUHT acOCHI
OOCKMYIapy Ba WYHAMUIDIApH KypuO uUmkwiraH. VKTHCOMMETHH NHOSpaTAIITHPUII Ba MOJICPHU3AIMUS KUJIHII
KapaHIapura, CaHOAT Ba KUIUIOK Xy’>KaJWTHAa TyO TapKHOWI y3rapHIUIapHH amalra OIIUPHINTa, IIYHHHT/ACK, KHIHK
Om3HeC Ba XyCycHH TaJOMPKOPIUKHH KYJUTa0-KyBBaTJIAII JaBlaT CUECATUTA AIOXUAA YBTHOODP KapaTHIMOKIA.

KuaroueBbie ciaoBa: KapakammakcraH, S5KOHOMHIYECKHE pedopMbl, Imbepanu3aiys, MOIACPHHU3ANN, Malblii Om3Hec,
JaCcTHOC IMNPESANPHUHHUMATCIIBCTBO, CTPYKTYPHBIC npeo6pa30BaHI/I;{, HWHBCCTUIIMH, PCTHOHAJIbHAA JKOHOMMKA, COLUAIIBHO-
O9KOHOMHYCCKOC pa3sBUTHUE.

Pe3tome. B crathe paccMaTpuBaroTCs OCHOBHBIC STallbl M HampaBlieHHs dKOHOMHYeckuX pedopm B PecnyOimke
Kapaxannakctan B nepuos 2000-2021 ronos. Ocoboe BHUMaHUE yJeNsgeTcs IpoleccaM JInOepann3ai 1 MOJepHU3auU
9KOHOMHKH, TPOBEACHUIO KOPEHHBIX CTPYKTYPHBIX MPe0Opa3oBaHUi B IPOMBIIIICHHOCTH U CEIBCKOM XO3SHCTBE, a TaKKe
FOCyI[apCTBeHHOﬁ TMOJIMTUKE TOAACPIKKHA MAJIOTO 6H3Heca 1 4aCTHOI'O NMpeANpUHUMATEIILCTBA.

Key words: Karakalpakstan, economic reforms, liberalization, modernization, small business, private entrepreneurship,
structural transformations, investment, regional economy, socio-economic development.

Summary. The article examines the main stages and directions of economic reforms in the Republic of Karakalpakstan
during the period 2000-2021. Particular attention is paid to the processes of liberalization and modernization of the
economy, the implementation of fundamental structural transformations in industry and agriculture, as well as the state
policy of supporting small business and private entrepreneurship.

Beenenue. ITocne obpereHus PecriyOninko#t  HOM moajepxke Manoro OW3Heca M 4aCTHOTO HPEANPUHH-
VY36exkucTaH HEe3aBUCHMOCTH OJHOM M3 Ba)KHEHIIMX 3a7ad  MaTeNbCTBa KakK Ba)KHEHIINX (DaKTOPOB SKOHOMHYECKOTO
craio ¢GopmupoBanne 3(P(HEKTUBHONW PBHIHOYHOW 3KOHO-  POCTa M 3aHATOCTH HACCIICHHS.

MUK U OO0ecle4eHHe YCTOWYMBOTO PAa3BUTHS PETHMOHOB. Ienplo wuccrnenoBaHMUs SABISETCA aHAJINU3 OCHOBHBIX
Ocoboe MecTo B JaHHOM IIpoliecce 3aHuMania PecnyOnuka — HampaBieHHH SKOHOMHYecKMX pedopm B PecrmyOnuke
KapakannakcTtaH, conuanbHo-3KOHOMHYeckoe pas3BuTHe  Kapakanmakcran B 2000-2021 rogax, ompeneneHue ux
KOTOPOW OCJIOXKHSUIOCH TIOCITIECTBUSIMM JKOJIOTHYECKOH  OCOOCHHOCTEH M OLEHKAa BIMSHHUA Ha  COILMAJbHO-
KaTacTpodbl ApaibCKOro MOps, CTPYKTYPHBIMH JAUCIIPO-  3KOHOMHYECKOE Pa3BUTHE PETHOHA.

HNOPLUSAMH 5KOHOMHUKHU U OFPaHUYEHHBIMHU BO3MOXKHOCTAMU MertonoJorusi. MeTonoi0ru4eckoil 0CHoBO! uccieno-
NIpUBJICYEHHsT MHBECTHIMH. B 31X ycnoBusix B 2000-2021  BaHus SIBISIOTCS NPHHIUIBI UCTOPH3MA, HAyYHOH 0O0BEK-
rofiax B pernoHe ObUIM peaM30BaHbl MaclITaOHbIE 3KOHO-  THBHOCTH W CHCTEMHOCTH. J{JIsl TOCTHIXKEHUSI TOCTaBICHHON
MHUYecKkrue pedopMbl, HANpaBICHHBIE Ha JNHOCpPANM3AIMI0  IIETH HCIIOJF30BAINCH HCTOPHKO-XPOHOJIOTHYECKHUH, CpaB-
XO3SIIICTBEHHOM JIE€ATENBHOCTH, MOJEPHM3ALMI0 OTpAaciedl  HUTEIbHO-UCTOPUYECKUH, CTATUCTUYECKUNH M aHAJIUTUYE-
SKOHOMUKH, TMOJIEPKKY NPEeANPUHAMATEIbCTBA U TOBBI-  CKHM METOABI HCCIIEIOBAHUS.

IIeHne 0J1arocoCTOSTHNS HaCEICHNUS. PesyabTaThl M 00cy:kaenue. B magame XXI| Beka B

DKOHOMHYECKHE TMpeo0pa3oBaHus OCYHIECTBISIUCh — Pecrybnmke Kapakanmakctan ObuTo pa3paboTaHO HOBOE
MIOSTAITHO W OXBATBHIBAJIM PA3JIMYHBIE CPephl OOIIECTBEH-  HAMPaBICHWE MPOrpaMMBl  JalbHEHIIEro  yriyOJeHHS
HOTO IIPOM3BOJICTBA. Ba)kHOe 3HaueHHWE MMETH MEphl M0  3KOHOMHMYECKHX pe(opM, yBEIMYEHHsI YaCTHOTO CEKTOpa B
COBEpPILICHCTBOBAHUIO PHIHOYHBIX MEXAaHW3MOB, Pa3BHTHIO  DKOHOMHKE, OOECIEUEeHHs] YCTOWYMBOIO pAa3BHTHS BCEX
YaCTHOIO CEKTOpa, MPUBJICYEHUIO MHOCTPAHHBIX HHBEC-  OTpacieil HapOJHOTO XO3SHCTBA, a TaKXKe COLUAIBHOM
TULMH, MOJEPHH3AIMH TPOMBIIIJIEHHOCTH M CEIbCKOTO  MNOJJIEP)KKM HaceneHus. Ha Hem ObUmM  omnpeelieHb
xo3stiictBa. Oco0oe BHMMaHHE YJENSUIOCH TOCYIapCTBEH-  OCHOBHBIC HalpaBieHHs AaibHeWnield naubepanuzanud u
_—— . ) eee——
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MOJEpPHM3AIMM SKOHOMUKM HAa  CIICAYIOIIEM  3Tare
SKOHOMHYECKHX pedopM, HadaTeix B 2000 romy, a Taxxe
(dopMHupoBaHHS ONArONPHATHOTO [EJIOBOTO KJIMMaTa B
Hallel cTpaHe.

B Kapakannakcrtane mNpou30LUIO psifi IMO3UTUBHBIX
N3MEHEHHH B pealM3alil SKOHOMHYECKHX pedopM H
yIy4IIEeHUH COLMaNIbHO-3KOHOMUYECKUX YCIOBHH Hacese-
HUs. B pesynprare SKOHOMHYECKOrO pa3BHTHS Oblia
obecrieuena (UHAHCOBas CTAOWIBHOCTH PErHoHa. DTOTO
yJaJIoCh IOCTUYB OJiarosapsi yCTOHYNBOMY pOCTY 00bEMOB
MIPOMBIIIICHHON NPOXYKIMHA U Pa3BUTHIO MPOHU3BOJICTBEH-
HOH MH(pacTpyKTypbl. Cienyer ocob0 OTMETHTh, YTO 3a
rogsl  He3aBHcHMocTH PecmyOmmka — Kapaxammakcran
nepepociia B KpyIHbIA WHAYCTPUAJIbHBIM PETMOH C Pa3BU-
TOW TPOMBIIIJICHHOCTBI0O M PAaCTyIINM 3KOHOMHYECKUM
moTeHImaaoM. Hapsiay ¢ BeIpanuBanneM U mepepaboTKon
CEJIbCKOXO35UCTBEHHOW MPOAYKIUN YCKOPEHHO pa3BUBa-
JIMCh XMMHUYECKash IMPOMBIIIIICHHOCTb, IEKTPOIHEPTeTHKa,
TEKCTHJIbHAS U MHIIEBast IPOMBIIUICHHOCTb.

[Mponenana Obl1a oOrpoMHas paboTa MO OCBOCHHIO
OoraTblXx  HMCTOYHHUKOB  MHHEpPAIBHOIO  CBIpbS B
KapakanmakcTaHe Ha OCHOBE II€PEJOBBIX COBPEMEHHBIX
TEXHOJIOTHI, TeM CaMbIM pa3BHBasg IKOHOMMKY PEruoHa,
obecrieunBast 3aHATOCTh HACCJICHHUS M TEM CaMbIM ITOBBIIIAS
07arocoCTOsIHME HAcesleHHsA. SIpKMM HpPUMEpPOM 3TOTO
spisgercs  3amyck B 2006 romy e€AMHCTBEHHOTO B
HenTtpansHoit A3un KyHrpaackoro cogoBoro 3aBoja, uro
CIOCOOCTBOBAJIO YKPETUICHUIO SKOHOMHYECKOTO ITOTEH-
[Majga pecnyONNKH, YBEIWYEHHI0O OOBEMOB 3KCIOpTa H
obecrieueHHI0 3aHATOCTH HacedeHus. HauaB pabory Ha
MOJIHYyI0 MoIHOCTh, B 2012-2016 romax MOUIHOCTh
MIPOU3BOJICTBA KaJbIIMHUPOBAHHOM COJBI OblIa yBeIWYEHa
BaBoe u jgoBereHa 10 200 teicsiu ToHH B rox [1:1]. Eme
OIUH KPYIHBIM NPOEKT — YCTIOPTCKUM Ta30XUMHUYECKUN
KOMIUIEKC - CTaJl IOKOMOTHBOM Hallei MPOMBIIIJICHHOCTH.
B VYcTiopTcKkOoM pernoHe W akBaTOpuUM ApPalbCKOTO MOPS
COBMECTHO C JAECSITKAMH WHOCTPAHHBIX IAapTHEPOB OBLIH
NpOBEJCHBl paboThl 1O IIOMCKY M pa3BeAKEe MeCTo-
poxneHnii HeTH, raza W YIJIEBOJOPOJOB, a TaKXe IO
PEKOHCTPYKIIMU AEHCTBYIOIIMX CKBa)KUH. DTOT KOMILIEKC,
3aIymeHHbIH B gexabpe 2015 roma, criocodeH Mponu3BOAUTh
400 TeIcs4 TOHH moimdTHIEHa, 100 ThICAY TOHH HOJIMIIPO-
mteHa U 6osee 100 TeICAY TOHH THUPOTU3HON KUIKOCTH B
roJi Ha OCHOBE IepepaboTku 4 MWIIMApIOB KyOOMETpoB
rasa [2:3].

Taxxe, B pe3yibTaTe MOCIEA0BATEIHHO MPOBOAUMBIX B
T€ TOABI ME€p IO pPa3BUTHIO IPOU3BOACTB HMIIOPTO3a-
MeIlamed NOpoAyKIUY K HporpaMMe HallMOHAIW3alUU
MPOU3BOJCTBA Hayajla OUIYTUMO pPAa3BUBATHCSA MPOMBIII-
JneHHocTh peruoHa. Hampumep, B nepuop ¢ 2012 no 2016
rog Ha 12 perMoHanbHBIX NPEeINpUATHIX PecrmyOmuku
Kapakanmakcran B paMKax MporpaMmbl JIOKIU3AIUN ObLUIO
MPOM3BEICHO MPOAYKIMK Ha cymMmy 186 MWIIHapoB
cymoB. 3 66 neHCTBYIOMMX 3/1ECh COBMECTHBIX MPEATIPHSI-
Ttrid 30 ObUTH CO3MIaHBI B 3TH TO/BI, B OCHOBHOM B paiiOHaXx,
r[ie paHbllle Takux mpemnpustuii He Oputo [3:2]. Takum
obpaszom, B KapakanmakcTane B pe3ynbTaTe MOACPHU3AINN
nepepadaThIBAOMINX MPEINPUATHA Ha OCHOBE HOBBIX
TEXHOJIOTUI IIUPOKO HAJTAKEHO MPOM3BOJCTBO HOBBIX
BUJOB TPOIYKIMHU, IOJHOCTBIO OTBEUYAIOMIUX MUPOBBIM
crangaptam. B pesympratre, ecimu B 2000-2010 romax
TEMITBI POCTa BAJIOBOTO pernoHaisHoro npoxykra (BPIT) B
Kapakanmnakcrane cocrasmsuin 108% [4:2], To B mocieny-
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romue 2010-2016 romer oobem BPIT yBenmwumics B 1,5
pasa, IpH 3TOM [0Js NMPOMBIIUICHHOCTH IpeBbicuia 31%
[3:1]. Temmsr pocTa SKOHOMHMKH JOCTHUTHYTHI OBLIH 33 CUET
OBICTPOrO pa3BUTHS IPOMBIIIJICHHOCTH, PEKOHCTPYKLIUH H
MOJICPHH3AIMN NTPOU3BOACTBEHHBIX NMPEAIPHITHI, OCOOCH-
HO 3a CYET NPHUBJICUCHUS] HHBECTHINI B OTPaCIIb.

HecmoTps Ha pOCT NPOMBIIUIEHHOTO IPOM3BOACTBA,
celnbCcKoe X03sMcTBO B Kapakanmakcrane poJosnKaio
3aHUMAaTh Befylllee MecTo B SKoHoMmHKe. HecmoTps Ha
TSDKEJbIE 9KOJIOTMYECKUE KIIMMAaTUYECKHE YCIOBHUS, CIIO-
xwuBmmecs: B [lpuapanse, Onaromapsi caMOOTBEP)KEHHOMY
TpyZy AexkaH U (epmepoB KapakanmakcTaHa B CEIBCKO-
XO3SICTBEHHOM  CEKTOpPE JOCTUTHYTHl  3HA4YMTENbHbIE
pe3ynbTaThl. Ypoxail nexkaH kpas, BelpacTuBmux B 2001
roxgy 43 Teicsan TOHH mmeHunsl, B 2010 romy cocTaBmi
201 TBICAYy TOHH. 3a 3TOT IEpHON O0BEM IMPOU3BOJICTBA
OaxueBbIX KyJnbTyp yBenuuwics ¢ 30,7 TBICSYM TOHH 10
134,2 ThICIuM TOHH. YpokaillHOCTh yBenumuuiack ¢ 81,7
ueHTHepa 10 143.,8 nenrHepa. 310, B CBOIO O4Ye€pEnb, MO3-
BOJIMJIO HAJIAAUTh NEpepabOTKy CEeIbCKOX03HCTBEHHOH
MPOAYKIUH, a 00beM IepepabOTKH IUIOJOOBOIIHON MPO-
JTyKIUU yBeMUYWiIcAd B HATh pa3. OObeMbl MPOU3BOACTBA
JKUBOTHOBOIYECKONW TMPOMYKIMH TAKXKE YBEIHUYMINCH, M
OBUTM TIPEANPHUHATH PEIIMTENbHBIE [Iard 10 PAa3BUTHIO
NTHIEBOCTBA, ITYEJIOBOCTBA U pbibOBOACTBA [5:2].

K 2014 rony Gonee 263 ThICSIY 3eMENIBHBIX YYacCTKOB B
peciryOnuKe NPUHAUICKAIN CETbCKOMY XO3MHCTBY, IpH

5TOM  OCHOBHBIMH OTpacisiIMH OBLUTH  3€PHOBOJICTBO
(3epHOBOJICTBO M PHCOBOJICTBO), XJIOTMIKOBOJCTBO, >KMBOT-
HOBOJACTBO UM  NIGNKOBOACTBO. bmaromaps  Mepam,

HanpaBJICHHBIM Ha YBEIMUYCHHE JOJIM YAaCTHOTO CEKTOpa B
Halled cTpaHe, CO3JAaBIIMM BO3MOXHOCTH AJIsI OBICTPOTO
pa3BuTHI (hepMEpCKHUX XO3SIHCTB, B 3TOT MepHoi B Ooiee
geM 4 TeIcA4ax (epMepckux xo3saicTB KapaxammakcTaHa
pabotano 192 ThICSYN YEIOBEK.

Pa3zBuBaercs (¢epmepckoe JBIKEHHE B  CEIbCKOM
Xo3stiicTBe, MOBBIMIAETCs 3()(HEKTUBHOCTh BbIPALIMBAHHS
npoaykiuu. B 1menoM, o0BeM CembCKOXO3UCTBEHHOM
npoxykuun B Kapakanmakcrane BeIpoc B 1,9 pasa B nepron
¢ 2010 mo 2016 rox. B 2016 rogy B pecmyOmuke ObLT
coOpaH OoraTslif ypoxkail XJIONKa ¥ MIIEHUIIB, 1 JOTOBOP-
Hbl€ TUIaHBI OBUIM MEPEBBINOJHEHBL. B TO ke BpeMsi ObLIO
cobpano okoisio 450 TeIcs4 TOHH KapTogess, TI0I00BOII-
HOW M Oax4yeBOW MpOAYKIWH, 4To B 1,6 paza Oonpmie 1o
cpaBHeHmio ¢ 2011 romom. Kpome Toro, Ha ruromanu 40
TBICAY TEKTapoB ObII0 3aroToByieHO Oonee 140 ThICSY TOHH
puca [3:2].

Taxoke cieayer OTMETHTh, 4YTO Onarojmapsi pa3BUTHIO
COBPEMEHHOW TPaHCTIOPTHO-KOMMYHHUKAIIMOHHON HH(ppa-
CTPYKTYpPBI, 00BEM aBTOMOOMIBHBIX TPY30IEPEBO30K, B
TOM 4YHCJ€ TPaH3UTHBIX, BBIPOC Ha 61 MPOLEHT TOIBKO B
2010 romy mno cpaBHenuto c¢ 2005 romom. Crenyer
OTMETHTH, YTO B 3TOT NEPHOJ OBUIM IPOBEICHBI PEKOH-
CTPYKIIMOHHBIE PAa0OTHI Ha 132-KMIIOMETPOBOM YydYacTKe
qoporn  I'yzap-bByxapa-Hyxyc-beiiney, HanuoHansHOU
AaBTOMArucTpayii Y30eKHcTaHa, CTPOSIIEHCS Ha MHPOBOM
ypoBHe [4:2]. CTpouTenbCTBO TaKOW KpymHO#H aBTO-
MarucTpam OyJeT CIocOOCTBOBATh JaJIbHEHUIIEMY POCTY
HKOHOMHMYECKOI0 NOTEHIIMAA Halllel CTPaHbl, YBEIUYECHUIO
9KCHOPTHOTO M HMMIIOPTHOTO MOTEHIMANa, a TaKXkKe Jaib-
HEWIIeMy YKPEIUICHHIO MEXIYHApPOIHBIX 3KOHOMHUYECKHX
CBsI3EN.




Takum 00pa3zoM, B pe3ylnbTaTe OCYIIECTBICHUS IKOHO-
MHUYECKHX pedOpM IOJOKEHHE HAPOJHOTO XO3fiicTBa B
KapakanmakcraHe HECKOJIBKO CTaOMIN3HPOBAIOCh, Tl
OBLI, TOCTUTHYT SKOHOMHYECKHUIT pocT. B 1miemom, B mepmox
¢ 1991 mo 2014 rom BanoOBOW pErHOHANBHBIA IMPOIYKT
Pecnyonmmku Kapaxanmakcran Beipoc B 3,1 pasa. Ilpu stom
00beM TPOMBIIUIEHHOH IPOXYKIWH BhIpoc B 2,7 pasa,
CeNbCKOXO03SIICTBEHHON mpoaykuuu - B 1,2 pasa, cTpou-
TeJNIBHBIX pabot - B 4,7 pasza, o0beM HHBeCTUIHH - B 5,6
pasa [6:2].

B cootBerctBun co Ctparerueit AelcTBUN MO Jaib-
Heimemy pasButuio Pecniyonuku Y3oekucran B 2017-2021
rogax, B pe3yibTare MPOBOAMMOM B HalEHd CTpaHe
HApOJHOW MOJHTHKH W 0CO0OO0r0 BHUMAHUS, YIEISEMOTO
nuOepanu3anuil SKOHOMHKHM W COIMAIBbHOW 3aIlnTe, BCE
0Tpac/IN YKOHOMHKH B II€JIOM Y30EKHCTaHa, B YACTHOCTH U
Kapakannakcrana, BBIILIJIM Ha HOBBIM 3Tam pa3BuThsi. B
OCHOBE 3THX IOJIOKUTENBHBIX PE3yIbTaTOB OBUIM 3aj10-
xeHbl mpuHsAThie [Ipesnnentom PecryOnmuku Y30ekucran
[ITaBkaToM Mup3u€eBbIM yKa3pl U I[OCTAHOBJICHMS,
BoOpaBiIne B ce0s KOHKPETHBIC IEIM W 3aJaud. OTH
JMIOKYMEHTBI CTaJId BaXHOW OCHOBOH [yis OOecCreueHuUs
0JaronoyyHOlM JKM3HU HAIlero Hapoja U CO3JaHMs JUIs
Hero ONarompuATHBIX YCIOBHH, YKpEIUICHHS HameH
SKOHOMHKH, IOBBIIIECHHUA JO0XOA0OB HACEIEHUs, Pa3BUTUSA
MpeINpUHIMATENLCTBA U AATBHENIIEr0 COBEPHICHCTBOBA-
HUS OTpaciiell HapOJHOTO XO03siCTRa.

Kpome Toro, Ha HOBOM 3Tarne pa3BUTHs HAIEH CTpaHBI,
B IIEPBYIO OYEpeb B IIEISIX KOMIUIEKCHOTO M cOanaHCHpo-
BaHHOT'O COLIMAJIEHO-?)KOHOMMYECKOT'O Pa3BUTUS PETHOHOB,
pailoHOB M TOpOJIOB, B COOTBETCTBHM C ITOCTaHOBIICHHEM
IIpesunenra Pecriyomuku Y30ekucran ot 18 suBapsa 2017
roga "O Ilporpamme pa3Butus permoHa Ilpuapamss Ha
2017-2021 roxap!", ObUTH TPOBEAEHBI PabdOTHI MO BOCCTA-
HOBJICHHIO U OXpaHE 3[0POBbS HACEICHHUS, CHIDKEHHUIO
9KOJIOTUYECKUX TIPOOJEM, CTPOUTENBCTBY HHKEHEPHO-
KOMMYHUKAIlMOHHBIX ceTel. B To ke Bpems, BHOBB
CO3JIaHHBbIE MHUKPO(UPMBI W Mallble NPEANpUsITHS B IPO-
MBIIUIEHHOH cdepe B MyitHakckoMm, [llymanaiickom,
KannpikyneckoM, Taxrtakymeipckom u  YmMbaiickom
paifoHax ObLTH 0CBOOOX/IEHBI OT ymuaTsl Hajoros. Ilocra-
HoBneHHe "O mporpamMMe JOMOJHUTEIBHBIX MEp MO 3KOHO-
MHYECKOMY Pa3BHTHIO U O0ECIEUCHMIO 3aHATOCTH Hacee-
Hus MyiiHakckoro paiona PecmyOimkm Kapakanmmakcraxn
Ha 2017-2018 rogst" ot 28 deBpasist 3TOro roja 3aJI0KUI0
OCHOBY JUISL COI[MAJIbHO-3KOHOMHUYECKOTO DPa3BUTUSA ITOTO
paiiona [7:1].

Kpome Toro, Ha OCHOBaHMM CHEIHAIbHOIO MOCTAHOB-
nenus llpesuneHra, B LeNsX AajdbHEHIIErO IMOBBIIIEHUS
IPOMBIIIIEHHOTO HNOTEHIHMaNa B Ynmbaiickom,
Kynrpaackom, Taxuaramickom, Xomxennuiickom,
AwmynaperHCKOM M bepyHuniickoMm paiioHax ObUTH CO3/1aHBI
MPOMBIIIUTICHHBIE 30HbI [8:2].

CrnenyeT 0co00 OTMETUTH, YTO JJISl BCECTOPOHHETO pa3-
Butust Kapakanmakcrana B 2020 roxy [IpesnneHToM ObLIH
MIPUHATHI IBa BaXXHBIX pelIeHus. Bo-TiepBBIX, MOCTaHOBIIE-
HueM "O Mepax Mo COIUATEHO-3KOHOMUYECKOMY Pa3BUTHIO
Pecniyonmukn Kapakanmmakcran B 2020-2023 romax" ot 11
HOsI0pst OblIa OmpezeNeHa MporpaMMa, HalpaBIEHHAs Ha
YIIy4dlIeHHEe >KU3HU HACEJIEHUS U YCKOPEHHOE pa3BUTHE
BCEX TOpOJOB, paloHOB U oTpaciel. Bo-BTopsix,
noctanosjeHue "O HEOTIOXKHBIX Mepax 1o 3(h(HeKTHBHOMY
UCTONB30BaHUIO BOAHBIX PECYPCOB U YIYUIICHUIO
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MEIHOPAaTHBHOTO COCTOSIHMSL 3eMenb B PecmyOmuke
Kapakanmakcran" ot 5 mexadbps 2020 roga ctago BaKHBIM
JIOKyMEHTOM, 3aKJIaIbIBAIONINM OCHOBY JUIS IOBBIIICHUS
OmarococTosiHUs HaceneHus [Ipmapainssi, cyap0a KOTOpPOro
HEpa3phIBHO CBs3aHA C CyApOOM BCEro HAIIETO Hapoza
[9:2].

B TO e BpeMs, IiaBa rocygapcTBa OINpeNenui ISTh
OCHOBHBIX  33Jad MO  JalbHEHIIeMy  pa3BUTHUIO
Kapaxannakcrana. B gacTHOCTH, ompeneneHsl Mepsl IO
YCKOPEHHOMY Pa3BUTHIO MPOMBIIUIEHHOCTH € HIMPOKUM
MPUBJIEUCHHEM MHBECTULUH, YBEIHUCHHUIO YUCIA MPEeaIpH-
SITUH, MTPOU3BOJIAIIMX UMIOPTO3aMEIIAIOUIYI0 TIPOTYKIIHIO,
MOJJIEP)KKE MajJoro OW3Heca ¥ YacTHOTO IIPENIpH-
HUMAaTeIbCTBA, TEM CaMbIM OOecHeurBas 3aHATOCTH Hace-
JICHUsI, IIUPOKOMY BHEIPEHHIO COBPEMEHHBIX TEXHOJIOTHI
B CEIbCKOE XO3SICTBO M YBEIHUYCHUIO IEPEepadOTKH
MPOYKIIUH.

Kpome Toro, ObutH IOCTaBIECHBI 334X IO CO3/IAHHIO
COBPEMEHHON MH)KEHEPHO-KOMMYHUKAIL[UOHHOM, TOPOXKHO-
TPaHCIIOPTHOW W COLHMANbHOW HWH(QPACTPYKTYpHI, TEM
CaMbIM CO371aBasi OJIArOIPUSITHBIC YCJIOBUS JUIsl HACEJICHUS,
B TOM 4YHCIE AN CYOBEKTOB MpEANPUHUMATENBCTBA, U
yilydllasi yclloBus xku3HU HaceneHus llpuapansa. Hapsany ¢
3THM, B LEMAX IOAAEPKKH MaloOOECIICUeHHBIX U HYX/a-
ommxcs ceMeil Opum co3maHbl "JKemesHas Terpans',
"JKenckas terpanp" u "MomnonexHas TeTpans".

B pesynbraTte ycremrHoi peanuzaniy BhIIICyKa3aHHBIX
nporpamMMm  Pecnybnmka — Kapakammakcran — moOmitachk
BBICOKHX DPE3YJIBTATOB B TAaKHX cdepax, KaK IMOJAEpKKa
NpeANPUHUMATENbCTBA,  MOBBILICHHE  OJIATOCOCTOSHUS
HaceJleHHs M COLMalbHas 3alluTa JIOAEH, a Talkke B
MIPOMBIIIJICHHOCTH, YKOHOMHKE, CTPOUTEIIECTBE, TPAHCIIOP-
Te u apyrux chepax. B memom, B nepuoa ¢ 2017 mo 2021
TOZi BaJOBOM pPETrHOHAIBHBIH TPOXYKT PecmyOuiuku
Kapaxanmnakctan BeIpoc Ha 32%. [Ipu 3TOM HpOMBIIIICH-
HO€ MPOM3BOACTBO BbIpocio Ha 30%, ceabCKOXO3MUCTBEH-
HOE NpOoMu3BOACTBO - Ha 20%, KOJIMYECTBO JNEHCTBYIOIIUX
npeanpusTuil - Ha 59%. BMecTe ¢ TeM NpoaokKeHo U oTpe-
MOHTHpPOBaHO 2278 KM BOJOIPOBOAHBEIX TPYO, BBEICHO B
skcruryatauuio 4390 ThIcsiU KBaJpaTHBIX METPOB SKUJIbS,
co371aHo 15,2 THICSIYM MECT B JIOIIKOJIBHBIX YUPEKACHHUAX U
38,3 ThICAYM MECT B IIKOJIaX, CO3JaHO OKOJIO 127 ThicSd
HOBBIX paboumx mect. [10:21]. Dto moka3biBaeT, 4TO BO
BCEX OTpaciiix 3KOoHOMHKH B KapakanmakcraHe coxpass-
eTcsl cTabMIBPHOCTh MAKPOIKOHOMHYECKHX IOKa3aTeleld u
SIBIISICTCA PE3yNbTaTOM BBICOKHX TEMIIOB Pa3BUTHS 3KOHO-
Mmuku KapakannakcraHa, kak U Bcell CTpaHBbI.

JlanpHeilinee pa3BUTHE NPEANPUHUMATENbCTBA, SBIIS-
IOLIETOCs OCHOBOM HAallle IKOHOMMKH, SIBIISIETCS OJHUM M3
MPUOPUTETHBIX HANPABIECHUI rOCyJapCTBEHHOMN MOIUTUKU.
Ha mocrnenyromem srarme sKoHOMHYECKHX pedopm, Haua-
TeIX B 2000 Tony, B PecriyOnnke KapaxkanmakcTan Bo Bcex
oTpacisiX SKOHOMHUKH IPOJOJDKHIOCH Ppa3BUTHE HOBBIX
¢dopm cobctBeHHOCTH. Ha manHOM 3Tare ObUT MPHUHAT P
HOPMATHBHO-TIPAaBOBBIX JIOKYMEHTOB, HAIlPaBJICHHBIX Ha
CO3/IaHME ¥ TAPaHTUPOBAHHWE YCIOBUH IS IIMPOKOTO
pa3BUTHS YacTHOTO MPEIIPHHAMATENBECTBA, OCOOEHHO
MaJoro M CpeaHero Om3Heca. YIPOIIEH MEXaHU3M ToCy-
JIAapCTBEHHOW pErucTpaniy cyObEKTOB IpeINpHHAMATEINb-
CKOM NeATEeNbHOCTH, CO3[AaHbl TapaHTUU U YCIOBUS IS
CBOOOIHOTO Y4acTHs W 3aMHTEPECOBAHHOCTH TpaXkJIaH B
HIpeANpUHUMATENILCKON IeSITEIbHOCTH, YKpEIUIeHBl IpaBa
IpeAnpuHUMaTeNeil Ha MOIy4eHUe JIbTOTHBIX KPEJUTOB.




[Tpunsta Ctparerust IEHCTBUH MO MATH MPUOPUTETHHIM
HampaBJICHUsM pa3BuTus PecnyOnuwku  Y30ekucTaH, B
KOTOPOH pa3BUTHE M MOINEPKKA MPEAIPUHIMATEIHECTBA B
HaIei cTpaHe OBUIM OTpeNelICHbl KaK OJHOM W3 TIIaBHBIX
nemeit. Paborta, ocymectBiennas B 2017-2021 romax B
LEeNAX MOAACPKKH MaJloro OW3Heca M YacTHOTO MPEeArpH-
HUMAaTeJbCTBA - IPENOCTABICHUE HAJIOTOBBIX M APYIHX
JIBIOT, CO3/IaHHE HOBBIX paO0YMX MECT, CO3JaHUE LIEHTPOB
ATeHTCTBa rocyJapCTBEHHBIX YCIIYT IO PEIICHHUIO Mpo0ieM
npeAnprHUMAaTeIel, Hayalno paboTel oTnenoB busnec-
oMmOyzncmana, otkpbitue I[lpuemubix I[Ipembep-muHHCTpa
PecniyOnuku Y30€KHCTaH 10 pacCMOTPEHHMIO OOpalieHuH
MpeaIpUHIMATENIeH IMEIH BaKHOE 3HAUCHHE.

B 31 roas! B KapakannakcTane yCWINIOCh BHUMAHUE K
MAIbHEHIIEMY aKTHBHOMY PAa3BHUTHIO IPEINPUHAMATEIb-
ctBa. B pecrmybnmke Oblta mpoBeneHa MacmTadHast paboTta
0 Pa3BUTHIO IPEATIPHHUMATEIHCTBA, TIPUBICICHUIO MHBE-
CTHIAN W CO3IaHUIO OJAarONMPHATHOW CpeAbl IUIS BEICHUS
Ou3Heca, a TaKKe YKpPEIUICHWIO MPaBOBBIX TapaHTHU
3alUTBl 3aKOHHBIX MHTEPECOB IpeanpuHuMarencii. B
pe3ynbpTaTe CO3JaHUd TaKuX OJIaTONPUSATHBIX YCIOBHH
KOJIMYECTBO CYOBEKTOB Majoro Ou3Heca W YacTHOTO
npeanpuHuMarenscTBa B PecmyOnuke Kapaxammakcran
ecan B 2000 rony cocraBsuio 9063, To x 2021 romy ux
obmiee koiamyectBo gocturio 20 teicsu [11:1]. B Hacros-
mee BpeMsl MBI BHIUM, YTO CYOBEKTHI MPENNPUHUMATEIb-
CTBa, BHOCAIIME BKJIAJ B Pa3BUTHE HAMIeH >KOHOMHKH,
paboTas B pa3smHYHBIX cepax, CBOUM TPYAOM JOOHBAIOTCS
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OonpIIMX ycmexoB. B wacTHOCTH, BBICOKHE MOKa3aTelH
JIOCTHTAIOTCSI B CEIBCKOM XO3SICTBE, TOPrOBIE, CTPOH-
TEJILCTBE M MPOMBIIIICHHOCTH.

BeiBoa. HMccnemosanme mokasano, uro B 2000-2021
rogax Pecmybnmmka KapakanmakctaH mpommia BasKHBIN
3Tal 3KOHOMHYECKUX IIPe0O0pa30BaHMi, HAIIPABICHHBIX Ha
(opMUpOBaHNE COBPEMEHHBIX PBIHOYHBIX OTHOIICHHH W
o0ecrieueHre yCTOHYMBOTO COLMAIBHO-IKOHOMHYECKOTO
pas3BUTHSL.

JluGepanuzanust 1 MOJEpPHU3AIMS 3KOHOMHKH CIIOCO0-
CTBOB&JIM Pa3BUTHIO KOHKYPEHTHOH Cpesbl, BHEIPEHUIO
HOBBIX TEXHOJOTMH W TOBBIIIEHHIO 3()(EKTHBHOCTH
nponsBojcTBa. KopeHHble pe)opMBl B MPOMBIIUICHHOCTH,
CEITbCKOM XO3SHCTBE M APYTHX OTPACIAX CO3JAlH yCIOBHS
JUIsL CTPYKTYPHOH NEPECTPOMKU SKOHOMUKH U PaCIIMPEHUS
MPOM3BOJICTBEHHOTO MOTEHIMAA PETHOHA.

Ocoboe 3HaueHHe MMeJa TOoCyNapCTBEHHAS MOIICPIKKa
MaJsioro OM3Heca M YacTHOTO IpEeNNpPUHUMATENbCTBA, OJa-
rojapsi KOTOpOil ObUTH CO3MaHBI THICSYM HOBBIX Pa0OYHMX
MECT, YBCJIUMYUIIUCHL OOXOAbl HACCJICHUA W YKPCHUINUCH
OCHOBBI PBIHOYHOM SKOHOMHKH. Mainelii Ou3HeC cTan
OTHMM W3 BeAyIIUX (PAaKTOPOB AKOHOMHYECKOTO pOCTa U
couuansHON cTabmnpHOCTH B KapakanmnakcTase.

Takum oOpazom, skoHOMHUYecKue pedopmbl 2000-2021
TO/IOB CHIIPAJIM BAYKHYIO POJIb B MOJCPHM3AIMN 3KOHOMHKH
Pecrry6mkn KapakanmakcTaH v cO34aIH IPEINOCHUIKI JUTS
ee JNAIBHEHIIEr0 YCTOMYMBOTO Pa3BUTHS B COBPEMEHHBIX
YCIIOBUSIX.
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Tayanch so‘zlar: lingvistika, sinonim, valentlik, ekvivalent, kontekst, undalma, semantika, stil.

Rezyume. Magolada tilimizdagi lingvistik birliklardan undalmalarning  badiiy tildagi qo‘llanilish hodisasiga
bag‘ishlangan bo‘lib, so‘z wustalari asarlarida qo‘llanilishdagi ularning ot so‘zlardan yasalishi, ma’nolarining
ta’sirchalikdagi o‘ziga xos xususyatlariga bag‘ishlangan ayrim tafsilotlarimiz havola etiladi.

KiroueBble cioBa: JIMT'BHUCTHKA, (I)paSGOJ'IOFI/IFI, BaJICHTHOCTDH, OKBHBAJICHT, KOHTCKCT, 06p213, CCMaHTHKa, (I)opMa.

Pe3ome. B crarthe OJHa M3 A3BIKOBBIX CJIHMHHUI] HAIICIO A3bIKA ITOCBAIILICHA COOBITHIO yrIOTp€6J'IeHI/I$I JICKCEMOB B
XYyJI0O’)KECTBEHHOM si3bIke. B mpowusBegeHmsx X./laynmeTHazapoBa MPHUBOJATCS HEKOTOpbIE MOJIPOOHOCTH, Kacaroliuecs
0COOEHHOCTE 3HAYCHUS CII0BA B YIOTPEOICHUH.

Key words: linguistic, phraseological, language, context, concerning, peculiarities, semantical, forma.

Summary. In the article, one of the linguistic unic of our language is devoted to the event of the use of leksem s unic in
the artistic language. In the works of X.Dawletnazarov, some details are given concerning the peculiarities of the meaning
of the word in use.

Kirisiw. Barliq uliwma tiller siyaqh qaraqalpaq tilinde = Korkem kontekstte qaratpalardi qollaniwda tildin milliyli-
de stillik 6zgesheliklerine baylanish korkem kontekstte soz @i, socialligi, soylewdin jekeligi, tildin sistemaliligi,
manisinin  6zgeriwi, tilimizde erteden kiyatirgan tariyxiy  sOylewdin sistemaligi, tildin sheksizligi, tildin sinxro-
faktorlardin biri bolip tabiladi. Tilimizdegi apiway1 sozler-  niyaligi, soylewdin diaxroniyaligt ham tildin mazmunin
den qaratpalardin jasaliwi tilimizdin tariyxiy rawajlaniwi  aship beretuginligi ekenligi esapqa alinadu.
barisinda kézge taslanadi ham manilik 6zgeriske ushirap Adebiyatlardii tallamwi. Korkem s6z  sheberleri
keneyip kelgenin koriwge boladi. Korkem shigarmada s6z  tarepinen  qaratpa  agzalar  korkem  shigarmalarda
kommunikativlik ham estetikaliq funkciya atqariwi menen  qollanilganda onin  qaharmannin  tillik  bayliglarinan
korkem adebiy stildin gollaniliwi kefieyip baradi ham stillik  paydalana aliw sheberligine de baylanisli bolip, on1 kérkem
mumkinshiliklerden 6z shegarasinda paydalaniliwi menen  s6z sheberi esapqa alip galiplestiredi. Jazba stilde s6z
adebiy til normalarinin saglaniwi ham onnan shigiwi da  manisinin sapaliq darejesinin artiwina xizmet etiwi lazim,
mumKin. sebebi, til baylhglar1 arqali qaratpalar gqaliplesip ham

Koérkem adebiy shigarma tilinde qaratpa agzalard: stillik ~ korkem shigarmada qollanilip, kontekstte gap agzalar1 bola
magsetlerde  qollamiwda s6z manisinin emocional almaytugin sozler toparmma kiredi ham qollanilganda
stilistikaliq 6zgesheliklerge iye boliw1 menen de ayrigsha  tasirshenligi ayrigsha orindi iyelep keledi.
oringa iye bolip keledi. Korkem adebiy shigarma tilinde Qaratpa agzalar haqqinda tili iliminde bir qansha
gollanmlgan qaratpalar qalipleskende tilimizdegi derlik  pikirler ushirasadi. Lingvist ilimpazlar D.E.Rozental,
barliq s6z birliklerinen paydalaniladi. Korkem adebiy stilde  “qaratpalar dep, gap qaratilgan shasti atawshi, sipatlawshi
qaliplesken garatpalar adamga ekspressivli — emocionalliq  sdzge aytiladi”, — dep pikir bildiredi [1:217] Sonday-aq,
jagtan tasir etiwinde korkem s6z sheberinin s6z tanlaw ~ A.Nurmonov, N.Mahmudovlar = 6zbek &debiy tilinde
sheberligine, insannin xarakterine baylanisli onih minez-  garatpalardin qollaniliwi tuwrali — sdylewshinin s6zi
qulqin, hareketlerin basshiliqqa alip, qaratpalar jaratiladi  qaratilgan shaxs yamasa predmetti tisindirip, gaptin basqa
ham stillik obrazli etip korsetedi. Qaratpalar s6z ustalar1  agzalari menen grammatikaliq baylanisqa kirispeytugin s6z

tarepinen jaratilgan shigarmalarda emocionalllq  yamasa s6z birliklerine qaratpa dep aytiladi, — dep
tasirshenlikti, kashli lirizm, troplar arqali jaratiliwi arqali  tOsindiredi [2:93] D.Aytbaev — Soylewshi birewdin
olar korkem tekstte ken qollaniladi. (tinlawshinin) nazerin awdartw ushin, ommn atin atayd,

Songi jillar til biliminde til bayliglarin sistemalastirtw ~ yamasa ulken kishiligine, lawazimimna 1laylq sézlerdi
ham forma sipatinda tyrenildi, sonin menen birge til ham  qollanadi,- dep, qaratpa s6z kobinese insan ati menen,
soylewdin antinomiyaliq qatnasin da belgilep berdi. adamga gatnasli sézlerden, poeziyada tabiyat qubilislarina,
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haywanat dunyasina, tabiyattagi jansiz zatlarga qarata
aytiliwi mumkin, - dep atap 6otedi [2:95]

Qaraqalpaq tilindegi qaratpalardin qollaniliw1 boyinsha
ilimpaz A.Bekbergenov: “Qaratpalar tiykarinan dialoglarda
adamlardi ataw, 6zine qaratiw ushin xizmet etedi”,-degen
pikir bildiredi [4:75.] Qaraqgalpaq tilinde stillik magsetlerde
gollanilgan qaratpalar 6z manisine saykes ham stillik jagtan
uylesip qollaniliwi ken ushirasadi. Korkem tekstte soz
6zinin jeke manisine iye boliw menen birge, olardan
qaratpalardin galiplesiwi menen omn stillik 6zgeshelikleri,
ekspressiv ham emocionalliq tasirshenligine erisiliwi ham
omn stillik magsetlerde qollaniliw1 da tlken ahmiyetke iye.
Sonligtan  kérkem  adebiy tilde qaratpalardin  kop
manililiginin stillik maqsetlerde qollaniliw1 ke orin tutadu.

Izertlew metodologiyasi. Songi jillar1 qaraqalpaq
korkem 4&debiy tilinde qollanilgan qaratpalar koérkem
shigarmanarda har bir s6zdin 6z manisine saykes ham
stillik jaqtan tylesip qollaniliw1 képlep ushirasadi. Hér bir
tuwra manili s6z Ozinin awispali obrazli manisine,
qollaniwda stillik o6zgeshelikleri arqali tasir etiwde
ekspressiv. ham emocionalliq boyawlarina iye boliwi
basshiliqqa alinadi. Lingvistikaliq talaplarga muwapiq
garagalpaq tilindegi qaratpa agzalardi uyreniwde ham
keleshegimiz bolgan jaslardin tarbiyasinda gansheli
darejede esapqa alip o1 dmelge asiramiz degen maseleler
bugingi dawirde 6z aktualligina iye masele bolip kiyatir.
Qaraqalpagq til iliminde kérkem adebiy tildin leksikaliq ham
stilistikaliq ~ 6zgesheliklerin  har tarepleme uyreniw
ilimpazlar aldinda turgan maselelerdin biri bolip kelmekte.
Bul basqa tiller siyaqli qaraqalpaq til iliminde qaratpalardin
manilik 6zgesheliklerin, har qiyl jollar menen jasaliwin,
stillik jagtan funkcionalliq qollaniliwin, konteksttegi ornin,
har qiyli metodologiyaliq usillar arqali ayreniw tulken
ahmiyetke iye bolip kiyatir. Izertlew barisinda usi
maselelerdi aship beriw ushin uliwmaxaliqliq doretpeler,
sonin menen birge klassikaliq shigarmalar, sonday-aq,
hazirgi qaraqalpaq adebiyati korkem so6z ustalari
shigarmalart ham har quyli sozlikler paydalanildi. Izertlew
barisnda taliglawdin funkcional, stilistikaliq, koérkem,
strukturaliq, salistirma, tariyxty lingvistikaliq  kop
komponentlik tallaw qusagan dastiry ham dastariy emes
metodlar gollanild.

Analiz ham natiyjeler. Qaragalpaq tilinde qaratpa
agzalard1 da stillik magsette duris qaliplestirip paydalana
aliw héartarepleme magsetke muwapiq esaplanadi. Asirese
korkem shigarmalar tilinde qaratpalar tuwra manili ham
awispali manili bolip qollaniliw1 kézge taslanadi. Kop mani
anlatiwsh1 qaratpalardin obrazli manisi tek kontekstte
korinedi: Al endi, balalar, hagqiygatin aytsam, usi turgan
ekewinizden menin Umitim kuashli edi. (Q.Sultanov).
Styirjanim, siyirjan! Menif qara tumsigim, quyrigl uzin,
peshanas1 aqgenem! Eger bilsen, seni juda jaqsit koremen.
(M.Tursunov).

Birinshi géptegi “balalar” atliq sézden jasalip, tuwra
manide qollanilsa, ekinshi gapte stillik jaqtan qollanilip,
tariyiplew, siylasiq manisin aflatiw ushin keltirilgen.
Qaragalpaq tilinde gollanihw 6risi tar, kundelikli turmista
kéop qolanmilmaytugin sézlerden bolgan qaratpalar da
ushirasip, orisi sheklengen bolip keledi. Bular gonergen
sozler, sonday-aq, tariyxity derek beriwshi sozlerden bolgan
qaratpalar esaplanadi.

Koérkemlik manisi tariyxiy derek beriwshi koérkem
shigarmalarda qaratpalar qollaniw Orisi tar bolgan zat,
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amel, tusinik atamalarma qatnasli bolgan qaratpa agzalar
ornmna jana tasirshenlikke iye bolgan so6zlerden bolgan
qaratpalar hazirgi dawirdin haqiqry manisin ham koloritin
aship beriw ushin qollanilip keledi. Misali: Ha, batir, jetip
keldin be?-kini menen jolina qarap otir edik. -Ay, Aydos,
senniki ne, sonsha tarigip?......(T.Qayipbergenov).

Qaratpa agzalardi tanlawda koérkem séz sheberinin
stillik sheberligine de baylanisli boladi. Olardin séz
tanlawinda awizeki sdylew ham jazba til stilinde paydalanip
jurgen qaratpa agzalardin qollaniliwi arqali shigarmanin
suwretlenip atirgan maselege, qaharmanlar obrazina,
kérkem tiline baylanisl bolip keledi. Sol ushin da kérkem
s6z sheberinin qaratpalard: jaratiwdag: stillik individualligl,
obrazdi qaliplestiriw sheberligi arqali korinedi. Kérkem
shigarma tilinde sipatlawdi payda etiwshi qaratpa agzalar
qollanilip, emocional-ekspressivlik boyawlarga iye boliwi
menen tek sipatlap gana qoymaydi, al omin xarakterin de
aship beredi ham jeke qatnasin da bildirip keledi.
(Q.Abdiqgadirov).
Jatirsiz ba, qarabaraqli kebirler?......(1.Yusupov).

Keter boldiq endi bizler bas alip,

Xosh aman bol, bizden qaldin. Bozataw......(Ajiniyaz).

Jeke emociyalardi bildiriwde erkeletiw qusagan
manilerdi beriwde qaratpa agza waziypasindagi séz ayirim
jagdaylarda stilistikaliq qollaniliw jagiman obrazli tarde
manilik jaqgtan keneyip te keledi Misali:

Suliw qiz, qonaglardin
quy!......... (T.Qayipbergenov).

O, sen, ol gllzarlarda zirlagan, Parnas,

Doreter ekensen ganday muzant... (1.Yusupov).

Erkelew harmet kibi maniler, emociyalar betlik af-
fikslerinen basqa tuwisqanlig, jaqinliq, hirmet manisin
bildiretugin aga, ini, tke, apa, dostim qusagan sozler aldin-
da emocionalligga iye bolgan “jan” soézin stillik jaqtan
gollaniw arqal1 sipatlanadi.

Meyli onda, shiragim, niyetine jet!... (K.Sultanov).

Takirarlanip kelgen feyil bir sostavli gaplerde qaratpalar
gaptin ortasinda keledi: -Ayt, shiragim, ayt!... (K.Sultanov).

Qaraqalpaq tilinde qaratpa qollaniliwina qaray agzalar
gaptin qaysi jerinde kelmesin, irkilis hAm pauza menen
aytiladi. Gap basinda kelgen qaratpalardin keynine, al gap
aqurinda kelgen qaratpalardin aldina irkilis belgisi, utir
qoyiladi. Gaéplerdin ortasinda kelgen qaratpalar géapten
ayirilip, eki jagima da utir qoyilip qollaniladi. Soraw
manidegi gaplerde gap aqirinda kelgen qaratpalardin keyn-
ine ekspressivlik manige iye bolip kelgen jagdaylarda
undew belgisi soraw belgisi menen ten qoyiladi.

Juwmag. Qaraqalpaq koérkem adebiy tilinde aytilatugin
pikirdin aniqlig1, 1gsham aytiliwi, korkem tésirshenligi, s6z
manisinin 6tkirligi menen ayirilip turatugin qaratpa agzalar
korkem shigarmalarda onimli qollaniladi. Korkem soz
ustalarinin  adebiy shigarmalarinda qaraqalpaq tilinin
haqyiqiy tuwra ham awispali manisi toliq ham tésirli tarde
sdwleleniwi menen ajiralip turadi ham pikirdi kérkemlep
bayanlawdin otkirligin qaliplestiredi. Bul maqalamizda
qaratpa agzalardin qaraqalpaq tilinde stillik qollanihw 6z-
geshelikleri tuwrali korkem shigarmalardan musallar alip
talladiq. Qaraqalpaq tilinin rawajlanmiw1 barisinda qaratpa
agzalardin qollaniliwi, Ozara pikirlesiwshinin,
tinlawshisinin  diqqatin  6zine qaratiw, kewlin boldiriw
ekenligin misallar menen sipatlawga hareket etildi. Qaratpa
agzalar gap ishinde 6zine tan intonaciyaliq 6zgeshelikke iye

gollarina suw




bolip, gaptin bas agzalarmin aymrimlanip turadi. Qaratpa
agzalar gaptin bas agzalari siyaql atliq yamasa atliqlasqan
sozlerden jasalip qollaniladi. Harqanday géptin predikativ-
lik tiykarma kirmey qollaniladi. Uliwmalastirp aytqanda,
qaratpa agzalardin tagi bir ayirmashiligl sonnan ibarat,
korkem shigarmalarda olar stillik jaqtan obrazli tariyplep te
gollanilip keledi. Bul tarepinen qaratpa agzalar jamiyetlik
turmista tarbiyaliq dhmiyetke de iye esaplanadi. Qalegen
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jerde turmishiq jaqtan dus kelgen ham duris qollanilgan
qaratpa agzani qollana beriw magsetke muwapiq boladi.
Jamiyetlik orinlarda qaratpa agzali gaplerdin ken
gollanilganin kéremiz ham bul orinlarda qaratpa agzalardi
gollanganda ulken sty hdm hurmet penen, saldamli, igsham
adamlarga tasirshenligi ayrigsha etip qollanihwi kozdi
quwandiradi ham uliwma jamiyetshilikti adamgershilik
tarbiyaga bagdarlaydi.
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YINOTPEBJEHUE HA3BAHUM JIOMAIITHUX )KUBOTHBIX (BEPBJIIO/I)
B KAPAKAJIMAKCKUX ITOCJTOBULIAX
JunanoB bexkmyp3a I'ynmuméeroBud — kanoudam guionrosuveckux Hayx, ooyenm
Kapaxannaxckuii 2ocyoapcmeennuiil ynugepcumem umenu Bepoaxa

THE USE OF DOMESTIC ANIMAL TERMS (CAMEL) IN KARAKALPAK PROVERBS AND SAYINGS
Dilanov Bekmurza Gulimbetovich — Candidate of Philological Sciences, Associate Professor
Karakalpak State University named after Berdakh

Tayanch so‘zlar: zoomorfizm, animalizm, paremiyalar, qoragalpoq tili, lingvokulturologiya, mifologiya,
etnomadaniyat, obrazlilik.

Rezyume. Magolada goragalpoq magol-matallarida qo‘llanilgan hayvonlar nomlari lingvokulturologik yo‘nalishdan
o‘rganildi. Paremiologik birliklarni o‘rganish orqali qoraqalpoqlarning turmushi, yashash tarzi, madaniyati, lug‘at tarkibi
bo‘yicha ko‘plab ma’lumotlar olamiz. Chunki maqol-matallarda xalqning asl lug‘at tarkibiga oid so‘zlar o‘rin olgan.

KaioueBble ciioBa: 300MOppH3M, aHUMAJIN3M, APEMUH, KapaKalaKCKUN SI3bIK, JMHIBOKYJIBTYPOJIOTH, MH(OJIOTHS,
STHOKYJIbTYpa, 00Pa3HOCTbD.

Pe3rome. B cratbe TCPMUHBI )KUBOTHBIX, UCTTIOJIb3YEMBIC B KapaKaJIIMIaKCKUX IMOCJIOBHUIIAX U MMOTOBOpPKAX, 6]>IJ'II/I N3Yy4YCHBI
C JIMHIBOKYJBTYPOJOTHYECKOW TOYKM 3peHus. M3ydas NapeMHONIOTMYECKHE EIUHHIBI, MbI MOJIyYaeM OOIIMPHYIO
I/IH(i)OpMaLII/I}O O JXU3HHU, O6p336 JKU3HHU, KYJIbTYpPC MU CJIOBAPHOM COCTABC KapaKaJIlaKOB. DTO CBS3aHO C TEM, 4YTO
MOCJIOBUIBI U TOTOBOPKHU COACPIKAT CJI0OBA, OTHOCAIINUECA K CIOBAPHOMY COCTABY HAapoJa.

Key words: zoomorphism, animalism, paremias, karakalpak language, linguoculturology, mythology, ethno-culture,
imagery.

Summary. The article examined animal terms used in Karakalpak proverbs and sayings from a linguocultural
perspective. By studying paremiological units, we obtain a lot of information about the life, lifestyle, culture, and
vocabulary of the Karakalpaks. Because proverbs and sayings contain words related to the original vocabulary of the
people.

Kirisiw. Adamzat Omirine haywanatlar alemi juda  qawimlerinde, yagniy dinya nizamliglarin tanip-biliwinin
jaqmnnan tanis, jaqmnlig civilizaciyanin tariyxiy rawajlaniw  daslepki waqitlarinda uliwma xaliqtin jiynalgan qiyaly
procesi menen baylanisli. Erte dawirdegi adamlardin  jemisi — mif payda bolgan. Mif — ayyemgi adamlardin ne
azziligi menen ogan degen keri tusinikleri haywanatlar tuwrali oylaganlari, nelerge isengeni, bir s6z benen
kultinen payda bolgan. Hazirgi waqitta ruwxiy madeniyatta  aytqanda, harbir zatti belgili bir isenim menen qabil
haywanatlar dinyasinin biliw (kognitiv) 6zgesheligi hesh  aliwinin korinisleri esaplanadi. «Mifte aytilgan anizlar
tomenlegen joq, sonligtan da animalizm lingvistikaliqg hAm  menen waquyalar, jabayiliq emes, ol madeniyattin basqa bir
madeniy  stereotipler menen poetikaliq obrazlardin  tarawlarina kiretugin bolmistin korinisleri» [3:34] bolip

konceptual korinisinin dawami bolip tabiladi. tabiladu.

Haywanatlar dinyast menen baylanisli payda bolgan Izertlew metodlart sipatinda maqalada komponentli,
kul'tlik naqil-maqallar manisinin mifologiyaliq torkinine  semantikaliq ham lingvomadeniy analiz usillar1 qollaniladi.
nazer saliw — til tariyxinin qatlamlarin Gyreniwge Analiz ham natiyjeler. Ayyemgi arxaikaliq tusinikler

mumkinshilik tuwdiradi. Adamzat sanali dmirinen baslap  oydin s6z benen berilgen korinisin moyimlagan, sonligtan
birge kiyatirgan har qiyli mif-dpsanalardin naqil-maqgallar  tildin eski qurilimlari sol dawirdin kem-kem rawajlaniwin
quraminda sinisip jatqanin kériwge boladi. korsetedi. Naqil-magallar — millet tilinin arxaikaliq formas,
Adebiyatlar analizi ham metodlar. Qaraqalpaq naqil-  al mifologiyaliq paremiyalar — naqil-maqallardin en eski
maqallarin ~ arnawh  izertlewge  qaratilgan  fik.  tari esaplanadi.
T.Nietullaevtin «Qaraqalpaq xaliq naqil-magqallari» (1982) Qaraqalpaq tilindegi naqil-magqallar jeke manisi menen
miyneti bolip tabiladi [1]. Bul miynette naqil-maqallardin  duzilisine qaray har tarli bolip keledi. Olardin kobisi
jiynaliwi, tematikast ham korkemlik ozgesheligine  xaliqtin tariyxin, isenimin, kozqarasin, duinyatanimin
baylanisli maseleler séz etilgen. Jamiwarlar dunyasindagi  bildiredi. Us1 6zgeshelikleri naqil-maqallardin  turli
kultlik tasinik adamzat jaratilisinin en eski korinisi bolip  obrazliliq tiykarin quraydi. Naqil-magallar — tildinh manilik
tabiladi. Til menen madeniyat baylanisin izertlegen alim  jagman kop asirlik rawajlaniwinin natiyjesi, sonliqtan olar
V.A.Maslova pikirine garasaq: Haywanlarga siymiw —  bizdi qorshagan ortaliqtin quramali ugim ham tasiniklerdi
ayyemgi adamlar 6zi menen tdbiyat dunyasi ortasinda en qisqa, igsham formada, tisinikli, obrazli h&m emocional
otkeretugin birinshi shegara bolip, ol tabiyattin Gstemligin  tirde galiplestiriw gébiletine iye.
tan aladi, biraq endi 6zin tabiyat penen tenlestirmeydi Solay eken, naqil-maqallardin ~ bul  uliwmaliq
[2:122]. xarakteristikast har bir konkret jagdayda har turli obrazliq
Tilde 6mir shinligl, adam 6zin qorshagan alem tuwrali  tiykarga baylanisli 6z differenciyasin tabadi. Naqillardin
kop asirler dawaminda tirishilik qagiydalari menen danyan1  har trli obrazliq tiykarin xaliqtin social-ekonomikaliq
tamiw tisinikleri kop jiynalgan. Adamzattin 4dyyemgi  Omirin, ruwxiy dunyasi menen materialllq madeniyatin,
A ——————— VSR —————————————,
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turmis-saltin, diniy-mifologiyaliq isenimlerin bildiretugin
faktorlar korsetedi.

Negizgi Omiri mal sharwashiligi menen tikkeley
baylanishi bolgan qaraqalpaq xalqt ushin tért talik maldin
orni ayiriqsha, maselen, Atga mindik, atanga mindik, Tort
tulik mal menen kun kordik, - dep turmisindagn tort ttlik
maldin tutqan ornin aniq kdrsetken. Qaraqalpaq xalqinda
tuye, jilqi, qoy-eshki, gara maldr qosip tort tulik dep ataladi.
Erte dawirlerde dawletli, bay, iship jewi mol adamlard: fort
tuligi say dep atawina qaraganda, bayliq mal sant menen
esaplangan boliw1 kerek. Tort tulik maldin 6zine say bagiw
tartibi, iyesi ham piri bar dep keltiredi.

Mallarga baylanisli naqil-maqallardi  séz etkende,
haywanatlar ~ dunyasin  jamiyetke  baylanistirtwdin
ozgeshelikleri birinshi qatarga shigadi. Qaraqalpaq tilinde
paremiyalar tort tulik maldin sirtqr korinisi, minez qulqu,
hareketlerine baylanisli adamnin 6zgeshelikleri menen
obrazli ham koérgizbeli salistiriw, qatar qoyiw arqalt payda
bolgan. Bir tarepten, haywanatlar dunyasin baglaw
tiykarinda, ekinshi tarepinen, adamlardin jamiyettegi qarim-
gatnast menen har tarli turmisliq jagdaylarindagr is-
hareketlerine baylanisli payda bolgan associaciyaliq
paralleller tilde kopshilik ortaq yamasa ugsas jagdaylardi
tawip naqil-maqallarda korkemlikti payda etken.

Mal sharwashiligina baylanisli paremiyalarda ortaqliq
ham birdeylik jagdaylar turkiy tillerinin  sinxron
rawajlaniwina baylanisli. Hazirgi tuwisqan tarkiy tillerinin
toparlart menen har qiyli aymagqlarinda birdey yamasa
paremiyalardin variantlar1 orin algan. Bul naqillardin
fonomorfo-semantikaliq almasiwlar ham geybir duzilislik
ozgerisler — xaligqlardin bir genetikaliq tipten taralganligin,
turmis-saltindagi ugsasligin yaki tariyxiy rawajlaniwdin har
qiyll dawirindegi tiller araliq baylanislar menen siyasiy-
ekonomikaliq qatnasiqlardin belgisi esaplanadi.

Misali: qaraqalpaq tilinde Buralqini saqlasan, Awzi-
murnindi qan eter, Arig maldi saqlasan, Awzi-murnindi
may eter, qazaq tilinde Arig maldr aswrasan, Auzi-myrnind
may eter. Aram adamdi asirasan, Auzi-myrmindi qan eter,
garagalpagsha At alsarn awilin menen, Ayibt tawilsa
agayinnin moynina, qugizsha At alsan ayildashin, Qoy
alsan qonshun menen kenesh siyaqli variantlari bar.

Tuarkiy tillerinde ortaq naqil-maqallardin saqlaniwi
olardin ugsas, korkemlik jagman da ortaq ekenligin
korsetedi. Tort talik maldin qatnasiwinan jasalgan
paremiyalar adamnmin har tarli minez-qulqin, xarakterin,
sociallig ham siyasiy qatnaslarin ham t.b. qasiyetlerin
bildiredi.

Turkiy xaliglarda, somin ishinde garagalpaglarda da eski
isenimlerge baylanisli tort tulik maldin 6z piri, jarilqawshisi
bar dep keltiredi. Maselen, jilquun piri — Jilqish1 baba
(Qambar ata), qoydin piri — Shopan ata, tiyenin piri —
Waysil qara, maldin piri — Zangi baba dep esaplaydi [4:23].
Bul tuwrali qazaq alm A.Qaydar bilay keltiredi:
Etnolingvistikaliq birlespelerdin rawajlaniwinin magiyaliq-
mifologiyaliq ddwiri dep atalatugin dawirde adamlar s6zdin
kéramatli kushine teren isengen, olar texnologiyaliq,
mifologiyaliq tdsinikler haqqinda yaki quwanish penen,
yaki qorqmish penen sdylegen ham predmetler menen
qubilislardin atamalarinda qanday da bir sirhi narseni
korgen. Usi isenim sebepli qalegen adam Zangi babaga,
Oysil qaraga, Qambar ataga, Shopan ataga, Shekshek ataga
6zinin mallarin qiriliwdan ham basqa da tabiygty apatlardan
sagqlawdi sorap murajat etiwi mumkin edi [5:44]. Bizin
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turkiy xaliglar Islam dini engizilgennen keyin de, buring
taralgan rim-isenimlerinen waz keshken joq. Yagniy olardi
quday, tanri ornina kormese de pir sipatinda iseniwler
dawam etti. Biraq islamda Alla taaladan basqaga iseniw
shirk amel ekenligin bilse de elege shekem ayirim otqa,
basqa da zatlarga isenip, madet katiw jagdaylar1 hazir de
ushirasadi. Maselen, ot penen alaslaw, ayirim zatlardi
koézden saqlaydi dep ildirip qoyiw amelleri ele de
ushirasadi.

Jer juzindegi tirishilikler arasinda haywanat dunyasi
adamga jaqn keledi. Insaniyat civilizaciyasi, tirishilik
sanast haywanat diinyasi menen tig1z baylanisli. Uliwma
jémiyettin daslepki sinkretik oylaw basqishi sipatinda,
adam ham haywan arasinda shegara bolgan. Haywanat
dinyasina (kultina) siymnip, insan ham haywan arasinda
hesh qashan tenlik belgisi qoyillmagan. Mifologiyada
haywanlar poeziyaliq obraz sipatinda keltirilip, har bir
xaliqtin taniwina, turmisina, pikirlew mentalitetine qarap
haywanlar obrazinin beriliwi de har quyli [6:73].

Qaraqalpaq xalqmnin ertedegi kun koris, turmis tarizi,
xojaligr tort talik malga baylanisli bolganligr xaliqtin
psixologiyasina, sezimine, dunyasina, asirese, tiline qatti
tasir etti.

Bizde balasin jagst koérgende, aylanip-tolganganda
qulinim, qozim, botam deydi. Bul s6zler obrazga aylangan.
Suliw qizga Botakoz dep, jigitke Narimbay dep suliw tenew
menen tenep, at qoyadi, keypiyatin bildiriwge kelgende
botaday bozladi, jilqi minezli, qoziday shuwladi, adam
kelbetin  suwretlegende jigittin nar1 eken deydi.
Hammesinin ajeptawirligi joq, adam oyina kelgen shirayl
obrazli sézler. Olardin gaysist bolmasin, azelden tort talik
mal menen kasip etken xaliqtin turmist menen baylanish
tuwilgan ham adamlardin mal haqqindag1 oy-sezimlerinen
kelip shiqqan. Biz bul maqalamizda, maqalanin betin
esapqa algan halda tek taye ham jilqishiliqqa baylanish
sozlerdi so6z etemiz.

Qaraqalpaq xalq: tiyeni gadirlep, tilge aliw1 tek gana
goshi, stti, juni paydali bolgan1 ushin emes, al onin kushli,
shidamli kélik ekeni ushin. Koéship qonip jurgen jagdayda
qaraqalpaq xalqmmn tiykargi koligi taye bolgan. Tuaye
jemge, sholge shidamli boladi. Sonin ushin sharwa xalqi
tayeni juda qadirleytugin bolgan. Eger uzaq sapar, uzaq
waqit s0z etilgende At ayligin oylayd:, Tuye jilligin oylaydh,
Eshek eki ayagimin astin oylaydi, Kop tuyeli kisi qirga
shigadi, Bir tuyeli kisi nesine shigadi dep suwretlese,
kuashliligi - Nar jolinda juk qalmas; Jagsi tuye juklewge
jagst, Qatarda nar bolsa, Juk jerde qalmaydi, Jukti nar
koteredi dep, tuyeni bagiw, saqlawdin ansat, onayligin —
Jalgiz bolsaw tiuye saqla, Jarli bolsan biye saqla dep
stuwretleydi. Xalqimizda tiyenin unamsiz tarepleri yagniy
ebeteysizligi, Aarrek-tarrekligi, anqawligt da naqillardi
keltiriledi: Tiiyeninn 6zi qanday bolsa, Jawiri da sonday;
Tuyenin ulkeni kopirde tayaq jeydi; Tuye boyina isenip,
Jildan bos qalipti; Tuyege naz et desen, bir tanap jerdi
wayran etedi; Tuyenin moymi jaman, Jamannmin oyini
jaman, dawismin qolaysizhigi — Bagirawiq tiyenini bari
Jjagsi; Nardn korki gurkirew, biraq ta onin qolaysiz dawisi
tayenin oOzgesheligin, kerek jerinde magqtanish1 ekenin
bildiredi.

Thyenin atan, ingen, narsha, taylaq, bota, buwra, nar
degen turleri bar. Qaraqalpaq tilinde us1 atamalarga
baylanish naqil-maqallar koplep ushirasadi. Misali: Alip




anadan, At biyeden, Nar taylag tuwa bermes, har tiyeden;
Alistan shabingan buwranin, Kushi bolmaydi; Atan tiyeni
jlk qartaytar, Qunan qoydi may qartaytar; Taye 6lip bota
qalsa, Jugi jerde qalmaydi t.b.

Thye sharwashiligina baylanishi ayirim soézler naqillar
arqali saqglanip, bizge kelip jetken, maselen, Tlye qartaysa
koshegine erer, koshek — tiyenin botasi; Bir biyede eki
emshek, Biri ketse suti joq, Bir tiyede eki drkesh, Biri ketse
kuashi joq, tayeler bir 6rkeshli ham eki orkeshli bolip keledi,
yagnty eki orkesh kushtin ten tusiwi, ten salmaqtin
saqlaniwin timiyinleydi, jukti ztyansiz saqlaydi. Omirde de
qos, egiz narse 6z qosagli menen kushli, maselen erli-
zayiplilar da sonday; Jelini saw qoy, Qosaqqa jurmes,
Kushine tolgan nar, Buydasiz jirmes, buyda — tuyenin
murnin tesip otkizilgen yamasa murinliqqa baylangan jip
[7:144], Orinli jerge taye shogedi, Orinsiz sodylegendi
hamme sogedi, shogiriw — tiyeni jerge jatqiziw, dize
buktiriw; Artiw-artiw qum kelse, Atan tartar bugilip, Ay
tuye kelgende, Murindigi qalar jirthp, ayir tuye — QqO0S
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orkeshli, kushli nar taye, murinlig — tayenin murin
shemirshegin tesip Otkeriltegin tayaqsha yaki murninmin
tesilgen jeri.

Tabiyatta aq renli tiyeler siyrek ushirasadi. Sonin ushin
aq renli tuye, aq ingen, sharwa xaliqlar dastirinde kiyeli,
muqaddes esaplangan. Sogan baylanishi Ag tiyeni kordin
be, paremiyasi ushirasadi — bul hesh narseni kérmedin,
heshkimge sir aship jurme degendi bildiredi. Al qanday da
bir istin nasirga shapqanin, istin kusheyip keri ketkeninde
«Dengenenin ulkenin tuye soyganda koresen» [8:38-63], —
degen maqallar arqali beriledi.

Juwmag. Juwmaglap aytganda, garagalpaq tilinde
adamga  baylanishi  qollanilatugin ~ zoomorfizmlerdin
konnotaciyaliq mdnisinde xaliqtin ~ madeniy-tariyxty
tajiriybesi menen bay bir qansha naqil-maqallardin bar
ekenligi jiynalgan magliwmatlardan kordik. Zoomorf
atamalardin (tiiye) qatnasiwinda jasalgan naqil-maqallardi
uyreniw arqali xaliqtin tiykargi 6miri, madeniy turmisina
baylanisli sozler qollanilganina kézimiz jetti.
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CEMAHTHUYECKAS CTPYKTYPA KOHIEIITA «LIFE / OMIR»
B AHIJIMIMCKOM M KAPAKAJIITAKCKOM SI3BIKAX
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Tayanch so‘zlar: kognitiv tilshunoslik, kontseptual tuzilma, metafora, dunyogarash, hayot, aspekt.

Rezyume. Kognitiv tilshunoslikda konsept tushunchasi tilning inson tafakkurini ganday aks ettirishi va shakllantirishi
haqidagi tushunchani tushunish uchun markaziy o‘rin tutadi, uni inson tajribasini tuzadigan va lingvistik ma’no uchun asos
bo‘ladigan bilimning aqliy birligi sifatida ta’riflash mumkin. Ushbu maqola ingliz va qoraqalpoq tillarida LIFE / OMIR
konseptining semantik tuzilishini kognitiv tilshunoslik doirasida o‘rganishga qaratilgan bo‘lib, bu tushuncha turli semantik
o‘lchamlar orqali qanday tuzilganligini va bu tuzilmalar madaniyatlar o‘rtasida qanday farq qilishini o‘rganishga qaratilgan.

KnaioueBble ciioBa: KOTHUTHBHAs JIMHTBUCTHKA, KOHIENITyallbHAs CTPYKTypa, Meradopa, KapTHHA MHpa, >KU3Hb,
ACIICKT.

Pe3ome. B KOrHUTHBHON JIMHTBUCTHKE ITOHSATHE KOHICIITA 3aHUMACT HNCHTPAJIbHOC MECTO U1 NOHMMAHHUS TOr'O, Kak
SA3BIK OTPAXaACT U Q)OpMpreT YCJIOBCYCCKOC MBIIIJIICHUE, KOTOPOC MOKHO OIPCACINTb KaK MECHTAJIbHYIO CIMHUILY 3HAHUS,
CTPYKTYPHUPYIOLTYIO YeJIOBEUECKHUH OMBIT H 066CH€‘II/IBaIOH.[y10 OCHOBY JId JIMHI'BUCTUYCCKOI'O 3HAYCHUA. HGJ'IB I[aHHOﬁ
CTAaThHU - U3yUHUTh CEMAHTHUYCCKYIO CTPYKTYpy KoHuenta LIFE /OMIR B aHIIHifCKOM M KapaKadlakCKOM S3bIKaX B PAMKaX
KOTHUTHBHOM JIMHITBUCTHUKH, HUCCICAYsS, KAaK 3TOT KOHULCIT CTPYKTYPUPOBAH C TMOMOIIBIO PA3JIMYHBIX CEMAHTHYCCKUX
HU3MEPEHUH U KaK 3TH CTPYKTYpPbl BapbUPYIOTCS B pa3HbIX KYJIbTYypax.

Key words: cognitive linguistics, conceptual structure, metaphor, worldview, life, asptect.

Summary. In cognitive linguistics, the notion of a concept is central to understanding how language reflects and shapes
human thought, which can be defined as a mental unit of knowledge that structures human experience and provides the
basis for linguistic meaning. The given article aims to examine the semantic structure of the concept LIFE / OMIR in
English and Karakalpak languages within cognitive linguistics exploring how this concept is structured through different
semantic dimensions and how these structures vary across cultures.

Introduction. Cognitive linguistics views language as  units act as 'cognitive cells' that preserve the ethno-cultural
a system of communication and a means of structuring memory and historical heritage of the people. Building on
human experience and reflecting the ways in which reality  this, G.Usenova [7:58] emphasizes that the cognitive
is conceptualized. In this framework, language is closely  mechanisms within a lexical system are essential for
connected with cognition and emerges from embodied shaping the linguistic worldview and national identity.
human experience. Among universal concepts, the concept  Additionally, A.Sadullaeva [6:115] maintains that the
LIFE occupies a special place, as it reflects fundamental  semantic evolution of metaphorical expressions reflects the
human understanding of existence, time, values, and social ~ dynamic transformation of conceptual systems in modern
relations. However, its semantic organization varies across  discourse. A central notion in this framework is the
languages due to cultural experience and worldview concept, understood as a mental unit that integrates
differences. The comparative analysis of English and  knowledge, cultural experience, and evaluative attitudes.
Karakalpak provides a unique opportunity to identify both ~ Kovecses highlights the role of metaphor in structuring
universal cognitive patterns and culture-specific nuances in  abstract concepts through concrete experience [4:52], while
the conceptualization of human existence. Rosch’s prototype theory shows that conceptual categories

Methodology. Fauconnier and Turner argue that are organized around typical and less typical members
meaning is dynamically constructed through conceptual rather than strict boundaries [5:118-120]. These
blending, where different mental spaces interact and approaches demonstrate that conceptual structures are
produce new structures of understanding [2:34-40]. Evans  flexible and culturally conditioned

emphasizes that linguistic meaning is distributed across The research design is based on a qualitative
cognitive systems such as perception, memory, and comparative analysis within the framework of cognitive
attention, which makes language inseparable from general linguistics. This approach allows for the investigation of

cognitive processes [1:15-22]. From this perspective, how the concept LIFE / OMIR is structured in the human
language is a reflection of how humans organize and mind and reflected in language.

interpret experience. In the context of Karakalpak Theoretical Framework of the research is grounded in
linguistics, this research integrates the specialized several fundamental cognitive theories such as Conceptual
perspectives of regional scholars to deepen the analysis. For ~ Metaphor Theory in which we follow the approach of
example, G.Kdirbaeva [3:142] argues that phraseological — Z.Kovecses, who emphasizes that metaphors are not merely
e ———————



mailto:miyirkhanmaksetovna@gmail.com

linguistic ornaments but cognitive tools for structuring
abstract concepts through concrete physical experience.
Conceptual Blending Theory, where the analysis
incorporates the findings of G.Fauconnier and M.Turner,
who argue that meaning is a dynamic process of "blending"
different mental spaces to create new integrated structures.
Also Cognitive Grammar and Lexical Semantics. The study
draws on the works of V.Evans regarding the distribution
of linguistic meaning across cognitive systems like
perception and memory, as well as R.Langacker’s
principles of cognitive grammar. Furthermore Prototype
Theory were used to analyze the internal organization of
semantic domains, we apply E.Rosch’s theory, which
suggests that categories are formed around central
"prototypes" rather than strict definitions.

To ensure the accuracy of the Karakalpak, the
methodology incorporates the research traditions of
B.Yusupova and A.Pirniyazova, whose studies on
Karakalpak phraseology and the linguistic worldview are
essential for identifying the unique cultural features of
the concept LIFE / OMIR in the Karakalpak language.
The research employs a systematic three-stage procedure:
Descriptive and Taxonimic Method,which is used to
identify and categorize phraseological units from English
and Karakalpak dictionaries into five domains: material,
temporal, moral, psychological, and social. Semantic
Component Analysis is applied to decompose the
meanings of selected idioms (e.g., “live within one’s
means” or “bir tapqani bir tapqanina jetpew”) into their
underlying conceptual features. Comparative-Contrastive
Method is used in order to reveal how the “shared cognitive
core” of the concept LIFE diverges into different cultural
realizations.

Results and Discussion. During the analysis of
semantic structure of the concept LIFE / OMIR the
following aspects were revealed:

LIFE /
OMIR

">  Psvchologics

Material aspect of the concept life / 6mir. In English,
expressions such as live within one’s means and earn a
living reflect economic balance and personal responsibility.
Life is conceptualized as manageable through rational
decisions.
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While in Karakalpak, bir tapgan: bir tapganina jetpew
reflects constant material shortage and survival-oriented
existence.

Temporal aspect of the concept life / 6mir. English
phraseology (live for the moment, live in the past, be living
on borrowed time) shows flexible orientation toward time.

Karakalpak expressions (émiri tuwip, d6ldim azarda,
omir boyr) reflect a more cyclical and fate-oriented
understanding of life.

Moral aspect of the concept life / 6mir. English units
(live by a principle, live a lie) focus on ethical choice and
personal responsibility.

Karakalpak expressions (janin aliw, gara jerge kiriw, ol
dese oliw tiril dese tiriluw) are highly expressive and
metaphorically intense.

Psychological aspect of the concept life / omir. English
expressions (live in a dream, live in a fool’s paradise)
reflects cognitive detachment from reality.

In Karakalpak (d/dim taldim degende, jerge Kirip kete
jazlaw) expresses emotional pressure and psychological
exhaustion.

Social aspect of the concept life / 6mir. English
expressions (live in sin, live under the cat’s foot, live out of
suitcases) reflects social instability and relational patterns.

Karakalpak social meanings are less explicitly
lexicalized in the data but are embedded in traditional social
norms.

The analysis shows that the concept LIFE / OMIR has a
shared cognitive core but different cultural realizations.
English conceptualization is more control-oriented, whereas
Karakalpak representation is more expressive. These
findings align with the theoretical propositions of local
scholars. Specifically, the high emotional intensity of
Karakalpak expressions supports G.Usenova’s [4: 60] view
on the psychological nature of the Karakalpak linguistic
worldview. Furthermore, the preservation of traditional
values in these metaphors confirms G.Kdirbaeva’s [3:145]
argument regarding phraseology as a carrier of
ethno-cultural memory.".

Conclusion. The study has shown that the concept LIFE
/ OMIR consists of multiple semantic dimensions such as
material, temporal, moral, psychological, and social. While
these dimensions are present in both languages, their
realization differs significantly. English conceptualization
is more structured and control-oriented, whereas
Karakalpak representation is more expressive and
experience-based. These differences reflect deeper cultural
models of worldview and confirm the role of language in
shaping human conceptualization of reality.
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Tastnu cy3/1ap: MHHOBALIMOH TEXHOJIOTHSUIAP, PYC THIIM, MakTald TabJIMMH, KOMMYHHKATHB KOMIIETEHIIMS, TAbIUMHU
paxKamIalITUPULI, JIOWUXABUN TabIUM, YKUTHUII METOJIUKACH.

Pe3tome. Makonana MakTabna pyc THIMHM YKUTHII aMaluETHra camapalli MHHOBATCHOH TEXHOJIOTHSJIAPHU >KOPHA
STHIN MyaMMOCH KYpHO umkuianu. TaJKUKOTHUHT Makcaad YMyMHH YpTa TabJIUM MaKTablapuja pyc THIU Japciapuaa
pakamid, JIOMHMXaBUil Ba KOMMYHUKATUB WYHAJITHPHITaH TEXHOJOTHSJIAPHHM KyJUlall caMmapaiopiMIMHU OeNrHjIoBYH
NneJaroruk mapT-mapouTiiap Ba MCTOJAUK MCEXaHU3MJIADHW aHUKJIAIIAaH 1/160paT. Nnauar MCTOAOJOTHMK aCOCHHH
TI/ISI/IMJ‘II/I-(l)aOHI/IﬂTJ'H/I Ba KOMIICTCHCHSIBUH éH,I[aI.HYB TaMOﬁHJ‘IJ‘IapH TallKWJI JOTalau. He,I[aFOFHI/IHF HMHHOBATCHUOH
(aoNMATHHY TU3UMIIA METOIMK KYIIa0-KyBBaTIaIl 3apypIIHTH TYFPUCHIA XyJlocara KeJIHHIH.

KiaroueBble coBa: HWMHHOBAIIlMOHHBIC TCXHOJOIHH, pYCCKI/Iﬁ SA3bIK, IIKOJBHOC 06y‘I€HI/I€, KOMMYHHKaTHBHAA
KOMIICTCHII YA, I_lI/I(i)pOBI/ISaI_[I/ISI O6pa3OBaHI/IiI, IMPOCKTHOC 06y‘IeHI/I€, MCTOJMKA MPEOoaAaBaHUS.

Pe3ome. B crathe paccMaTpruBacTCA np06neMa BHCAPCHUA NMPOAYKTUBHBIX NWHHOBAIIMOHHBIX TEXHOJIOTHHA B IIPAKTUKY
IIKOJBHOTO OOYYCHHs PYCCKOMY s3bIKY. L[eNbi0 HCCIIeIOBaHUS SBJISCTCS BBISBICHHE IEAArOTHUYCCKUX YCIOBHUA U
METOANYCCKUX MEXAaHU3MOB, ONPCACTIAOIUX PE3YJIbTATUBHOCTb IPUMCHCHUA IlI/I(prBI)IX, IMMPOCKTHLIX U KOMMYHUKATUBHO
OpPUEHTHPOBAHHBIX TEXHOJIOTHH Ha yPOKaX PYCCKOTO f3bIKa B 00I1€00pa30BaTeIbHON MIKOoJIe. MEeTOA0NIOTHYECKYI0 OCHOBY
pa6OTI:.I COCTaBJIAIOT TMPUHIUIIBI CHUCTEMHO-ACATCIbHOCTHOI'O MW KOMIIETECHTHOCTHOI'O IIOJAXO/I0B. C;[enaH BBIBOJ O
HCO6XOI[I/IMOCTI/I CUCTEMHOT'0O METOJUIECKOT'0 COTTPOBOXKIACHUA HHHOBaHHOHHOﬁ JCATCIIBHOCTHU IIeJarora.

Key words: innovative technologies, Russian language, school education, communicative competence, digitalization of
education, project-based learning, teaching methods.

Summary. The article addresses the issue of implementing productive innovative technologies in the practice of
teaching the Russian language at school. The study aims to identify pedagogical conditions and methodological
mechanisms that determine the effectiveness of digital, project-based, and communicatively oriented technologies in
Russian language lessons in general education schools. The methodological framework is based on the principles of the
system-activity and competence-based approaches. A conclusion is drawn about the need for systematic methodological
support of the teacher's innovative activity.

Beenenne. CoBpemeHHas oOpa3zoBaTeibHas MapagurMa  oOydeHHs, HECMOTpsi Ha YCTOHYMBYIO JTUAAKTHYECKYIO
IpeTeprieBaeT  KapAWHAIbHBIE IMpPeoOpa3oBaHMA  MOJ  IIEHHOCTh, HEPEIKO OOHAPYKUBAIOT OTPAHMYCHHOCTH B
BIIUSTHUEM CTPEMUTENILHO pa3BUBAIOLIETOCs WHPOpMa-  ycloBusiX mudpoBoil TpaHchopmamuu o00pa3oBaTEIHHOTO
nuoHHOro oobmecrsa. TpeOGoBaHus, npexbsiBasieMble K npouecca. OOydaromuecs, BBIPOCIIME B HACHIICHHON
BBIITYCKHHUKY 00I11e00pa30BaTeNbHON IIKOJIBI, CYIIECTBEHHO — MEHacpesie, JEeMOHCTPUPYIOT KaueCTBEHHO WHOW THII
pacUIMpHWINCh: TTIOMHUMO IPEAMETHBIX 3HAHWH, BOCTPe0O-  IO3HABAaTEJLHOH AKTHMBHOCTH, TPEOYIOIIMI a/JeKBATHOTO
BaHHBIMU CTaHOBSATCS KPUTHUYECKOE MBIIIJIEHHE, YMEHUE  IeJaroru4eckoro oTBeTa.
paboTraTth ¢ pPa3HOPOAHBIMH HMCTOYHHMKAaMHM HH(OpMAIHH, [TpoGnema WHHOBAaIMOHHOTO OOHOBJIICHUSI METOJHKH
HaBBIKM KOMMYHHKaIlMK B IIM(pOBOH cpene. B 3ToM KOH-  mpenojiaBaHUsl PYCCKOTO SI3bIKA B IIKOJIE SIBISETCS IPEa-
TEeKCTe 0COOYI0 3HAYMMOCTh NMPHOOPETAIOT MPOAYKTUBHBIE  METOM YCTOWYHMBOTO HAay4HOTO WHTepeca. Bompocsl mpu-
MHHOBAI[MOHHBIE TEXHOJIOTHN OOyUYEHHs, IO3BOJIAIONINE HE  MEHEHUS TEXHOJIOTHH MPOoOIeMHOT0 00y4YeHHS B SI3bIKOBOM
TONIBKO TPAHCIAUPOBATh 3HAHUSA, HO U (opMHUpPOBaTh  00Opa3oBaHWM pa3pabaTHIBAIHCH B TPYAAax TaKUX HCCIe-
JIEeATENHHOCTHYIO TMO3HIIAI0 00YJIarOIIeToCs. noBatened, kak M.M.MaxmyroB u W.A.Jlepuep [6,5].

Pycckwii 1361k Kak yueOHBIH mpenMeT 3aHuMaeT ocoboe  KoMMyHUKaTHBHAs HaNpaBIEHHOCTH SI3BIKOBOTO 00pa3o-
MECTO B CHCTEME IIKOJBHOTO 00pa3oBaHMSA: OH OJHO-  BaHMA JETaJbHO M3ydaynach B paborax E.A.BeicTpoBoil m
BPEMEHHO fABJsIeTCS cpeicTBoM oOyueHust n npeameroMm  T.A.Jlanppkenckoit [1,4]. LludpoBoii moBopoT B JMHIBO-
OCBOCHUs. DTO JBOMCTBEHHOE MOJOXKEHHE NMpeaMeTa 00y-  AWAaKTHUKE  Hamén  OTpakeHWe B HCCIIEAOBAHUSX
CJIOBIIBAET BHICOKYIO METOAMYECKYI0 3HaunMMocTh BeiOopa  O.B.ConoswéBoit, H.B.Kymubunoit [7, 3] u psnma npyrux
TEXHOJIOTUYECKUX pELICHUH, MPUMEHSIEMBIX Ha YpokaxX. Yyu€HbIX. BMmecre ¢ TeéM KOMIIJIEKCHOTO OCMBICIEHHS
TpaauiuoHHble 00BACHUTENLHO-HIUTIOCTPATUBHBIE METOABl  IE€arOrMYeCKUX YCIOBHH pPE3yJIbTaTUBHOTO IMPUMEHEHHUS
—_— 3 e
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COBOKYIMHOCTH MHHOBAI[MOHHBIX TEXHOJIOTHH B IIKOJIBHOM
00y4IEeHHH PYCCKOMY SI3BIKy B HAay4YHOW JIMTEpaType SBHO
HEJIOCTATOTHO.

Ilenpro HACTOSINETO WCCICIOBAHUS SIBISIETCS OIIpe-
JICNCHNE TENAarOTHYECKUX YCIOBHA ¥ METOIUYECKHUX
MEXaHHU3MOB, OOECTEYMBAIOIINX IPOXYKTUBHOCTh HHHO-
BAaI[MOHHBIX TEXHOJIOTWH B LIKOJIEHOM OOYYEHUH PYCCKOMY
sI3bIKy. JIOCTHIKEHME IIOCTAaBJICHHON LN MpeArosaraer
pelleHre CIeIyronuX 3a/ad: CUCTEMaTU3aIMI0 CYIIEeCTBY-
IOMIMX MTOJXOJ0B K KIAacCU(UKAIUY WHHOBAIIMOHHBIX TEX-
HOJIOTHl SI3bIKOBOTO 0Opa30BaHUs; BBHIABICHUE KPHUTEPUEB
UX TEJAaroruyeckod  MNPOAYKTHUBHOCTH;  OIKCHEPUMEH-
TAJIBHYIO MPOBEPKY BIHMSHUS OTOOPaHHBIX TEXHOJOTWH Ha
(dopmMHupoBaHHE KOMMYHHKATHBHOW KOMIIETEHIIMH 00Oyda-
IOIINXCS; Pa3pabOTKy METOANYECKHX PEKOMEHIAINI MO UX
BHEJ[PEHHIO B MIPAKTUKY MPETOAABAHN.

Marepuaibl 1 MeToAbl. METOI0IOrMYECKYI0O OCHOBY
HCCIIEOBAaHMS 00pa3yloT CHCTEMHO-AEATEIbHOCTHBIN 1MOI-
X0, TPEANOaraloIii paccCMOTpeHHEe 00pa30BaTEIHLHOIO
mporiecca Kak €MHCTBA MOTHBALIMOHHOTO, ONEPallHOHANb-
HOTO W DPe(IIEKCUBHOTO KOMIIOHEHTOB, a TaKXe KOMIIe-
TEHTHOCTHBIH IOJXOJl, OPUEHTUPYIOIINK 00pa3oBaHHE Ha
pe3ynbTar B QopMe CHOPMUPOBAHHBIX KOMIIETEHIIMH.
TeopeTHdecCKUMH OPHUEHTHPAMHU TOCITYXWIH TTOJOXKEHHS
KOHCTPYKTHUBHCTCKOM TNEIATrOTMKH O TIpUpoAe Y4eOHOTO
MO3HAaHMWS W KOHIENIMSA Ppa3BUBAIOLIETO  OOy4CHUS,
YTBEp KAAIOIasi MPHOPUTET y4eOHOH [NEsITeNbHOCTH HaJ
PENPOAYKTUBHBIM YCBOCHHEM MaTepHala.

HccnenoBanue peann3oBBIBAJIOCH B TPH IIOCIENOBa-
TeNIbHBIX JTama. Ha koHcraTupytomem sTamne (CEHTSIOpb-
nekadbps 2022 T.) MPOBOIWIICSA aHATHM3 MCXOMHOTO YPOBHS
c(OPMUPOBAHHOCTH  KOMMYHHMKaTHBHOW  KOMIIETEHIIUH
00y4Jaromuxcs, U3y4eHHe UX MOTHUBALUOHHOTO MPOQHIIs
[0 OTHOIIEHWIO K TIpeaMeTy, a TaKkkKe TUarHOCTHKa
MEarOTMYEeCKNX 3aTPYAHEHUH ydHTeIeH-TIpeIMETHHKOB,
CBSI3aHHBIX C IIPIMEHEHNEM WHHOBAIIMOHHBIX TE€XHOJOTHH.
®opmupyromuii 3tan (ssHBaps 2023 1. - ampens 2024 T.)
BKJIIOYaJl HEMOCPEJCTBEHHYIO peaM3aluio pa3padoTaH-
HOTO KOMIUIEKCa TEXHOJOTMH B YydeOHOM mpoliecce.
KonTtponpuerii 3Tan (Mait - utoHs 2024 T.) OBUT MOCBAIIEH
00paboTKe ¥ MHTEPIIPETANH MOJTYUYSHHBIX JaHHBIX.

OkcnepuMeHTadbHas 0a3a HMCCIEIOBAHUS OXBaTHIBAJIA
Tpu 00meoOpazoBaTeNibHbIe OpTaHu3anud. B akcnepu-
MeHTe NpuHsUIM ydacthe 214 yuammuxca 7-9 kiaccos,
pa3genéHHBIX Ha JKclnepuMeHTanbHylo (112 dwenm) u
koHTpodbHYIO (102 wen.) rpynmel. OXHOPOJHOCTH TPYII
[0 HCXOJHBIM  IIOKa3aTelsiM  OblIa  MOJTBEpIKAEHA
MocpeAcTBOM KpuTepus Manna-Yurtau (p > 0,05). B
SKCIIEPUMEHTAILHBIX KJIAcCaX pealn30BbIBajcS pa3pado-
TAaHHBIH TEXHOJIOTMYECKUI KOMIUIEKC, TOTJa Kak B KOH-
TPOJIBHBIX TPYIMIIaX COXPAHSUIACh TPAJAWIMOHHAS METO/MKA
00yUYeHUS.

Jns cbopa wu 00pabOTKM JNaHHBIX MPUMEHSICS
KOMIUIEKC METOJI0B, BKJIIOYABIIUN TEOPETHUYECKUN aHAIIN3
MeTarOTMYeCKOH W JIMHTBOAWAAKTHYECKOH JHTEPaTypHl,
MeIarormyeckoe HaOMoIeHIe, aHKETUPOBAHHIE YUAIIUXCs U
[IEIaTOTOB, aHAIN3 IPOAYKTOB Yy4eOHOHW IesTeIbHOCTH,
CTaHJAPTU3UPOBAHHOE TECTHPOBAaHME II0 MaTepuaiaM
OCHOBHOTO TOCyIapCTBEHHOTO dk3ameHa (OI'D), a Takke
METO/bl MAaTeMaTH4YeCKOW CTATHCTHKH. YPOBEHb KOM-
MYHUKaTUBHOM KOMIETCHIMH OLEHUBAICS 10 TPEX-
KOMIIOHEHTHOW MOJENH, BKIIOYAIOLIEH JTMHTBUCTHUYECKYIO,
JUCKYPCUBHYI0 M COLUOKYJBTYPHYIO COCTaBIISIOLIUE.
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MoTHBaMOHHEIN NPO(GHUIF AUATHOCTUPOBAIICSA C HCIONH-

30BaHHMEM aJaNnTUpPOBaHHOW Mertomukn A.A.Peana wu
B.A SIxyHuHa.
PesyabtaTsl. Cucmemamusayus UHHOBAUUOHHBIX

MeXHOI02Ull A3bIKOGO20 00PA306aHUA

Ha ocHOBe Teopermdeckoro aHamm3a W 0000MICHHS
MeJarorvieckoro omeita OblTa pa3paboTaHa aBTOpCKas
KiaccuduKkanys NPOAYKTHBHBIX HHHOBAI[MOHHBIX TEXHO-
JIOTUH, TPUMEHUMBIX B IIKOJHHOM OOYYEHHH PYCCKOMY
sa3bIKy. Kputepusamu otbopa TEXHOJIOTHI AJIs1 SKCIIEPUMEH-
TaJILHOM PabOThI MOCITYXHJIH: COOTBETCTBHE BO3PACTHBIM
0COOCHHOCTSIM O0YYaIOIINXCsl OCHOBHOM IIKOJBI, HANpaB-
JEHHOCTh Ha (OPMHpOBaHHE KOMMYHHKATHBHOH KOM-
NETeHIMH, BO3MOXKHOCTh HMHTETPAallid B JEHCTBYIOIIYIO
CHCTEMY YPOYHOH IEATENFHOCTH U HAJMYHMe JUArHOCTHYe-
CKOTO HHCTPYMEHTapus Ul OLIGHKH 00pa30BaTeIbHBIX

pE3yNBTATOB.
[TepByto Tpymnmy cocTaBWiIM IHM(POBBIC TEXHOIOTHH,
IpeAnoararwIue HCTIONB30BaHHUe WHTEPAKTHUBHBIX

00pa3oBaTeNbHBIX IUIATQOPM, CEPBUCOB JUIA CO3IAaHUS
MHTCPAKTUBHBIX 3alaHUM, a TAK)K€ TEXHOJIOTUN JOIOJHEH-
HOM peanmbHOCTU. OCOOYIO0 pOJIb B JIAHHOW TPYIIIE 3aHSUIH
HHCTPYMEHTHI aBTOMAaTH3MPOBAHHON IPOBEPKH MUCHMEH-
HBIX TEKCTOB, OOCCICUMBAONINE HE3aMEIUTEIbHYIO
00paTHYI0 CBsI3b M CIIOCOOCTBYIOIIHE (OPMHUPOBAHUIO
opdorpaduieckoll W MyHKTyallHOHHOM 30pKocTH. B xome
HaOMIOECHUH OBIJIO YCTAHOBJIEHO, YTO CHCTEMAaTHUIECKOE
UCTIONb30BAaHUE IU(POBBIX CEPBHUCOB C 3JIEMEHTAMHU
reiMu(UKaIUy TOBBIIIACT WHANBUAYAIbHYIO aKTHBHOCTB
oOyuaromuxcsd Ha 34% MO CpaBHEHHMIO C TPaJUIMOHHBIM
(hopMaTOM NMUCbMEHHBIX YIPAXKHEHHUH.

Bropyro rpynmy o6pa3oBaiu IPOEKTHBIE U HCCIIEI0BA-
TENbCKHE TEXHOJOTHH, B paMKax KOTOPBIX OOydarommuecs
CaMOCTOSTENIFHO OTpPENeNAIoT MpobieMy, IIaHUPYIOT Aes-
TENBHOCTH 110 €€ PEIIeHHI0, CO3AI0T A3BIKOBOI MPOAYKT U
NPE3EHTYIOT €ro nepen ayauropueil. Peanmzamms mpo-
eKTHOM TEXHOJIOTMH TIpeJycMaTpuBajia BKIIOUCHHE Kak
MOHOIIPEAAMETHBIX POEKTOB (JMHTBUCTHYECKHE HCCIEN0-
BaHMS, CO3/IaHME CJIOBapeil, COCTaBIEHHE ATUMOJIOTHYE-
CKHX CIIPaBOYHMKOB), TaK M MEXIPEIMETHBIX ITPOEKTOB,
CBSI3BIBAIOINX PYCCKUH SI3BIK C MCTOPHUEH, IUTEpaTypor U
MeIUaKOMMYyHHUKaIHeH.

TpeTpio TPyHIy COCTaBMIM KOMMYHHKAaTHBHO OpHEH-
THPOBAHHbIE TEXHOJIOTHH: J1e0aThl, COKPATOBCKHUNA CEMHHAp,
TEXHOJIOTHSl JHAJIOTOBOTO DACIIMPEHUS TEKCTa, JHUHIBH-
CTHYECKHE UTPHI U POJICBBIC KOMMYHUKATHBHBIE CHUTYallUH.
JlaHHBIE TEXHOJOTMM OOeCHeuuBaIl IOTpY)XeHHE 00y-
YAIOMUXCS B TOJN(POHMYECKOE PEUeBOE IPOCTPAHCTBO,
co3/laBasi yCIOBMs JUIs NPUCBOEHHS >KaHPOBBIX U CTH-
JUCTUYECKUX HOPM 4Yepe3 MpaKTHKy >KUBOW KOMMYHH-
Kaluu.

Ileoazozuueckue ycnogusa pe3yibmamueHoCmu mex-
Hono2U.

AHanmu3 pe3ynbTaToB (OPMHUPYIONIETO dTana 3KCIEepH-
MEHTa TI03BOJIWI BBIIBUTH COBOKYITHOCTH IMEIAarOrMYECKHIX
YCIIOBHH, OMNPEACINISIONINX MPOIYKTHBHOCTD IPUMEHEHHUS
WHHOBAIIMOHHBIX TEXHOJIOTHII Ha ypPOKaX PYCCKOTO S3BIKA.
K unciry HeoOXOAMMBIX YCIIOBHH HEpBOTO MOPSAKA OTHO-
CATCS: METONYECKH O0OOCHOBAaHHBIN OTOOpP TEXHOJOTHH B
COOTBETCTBUM C LEISIMH KOHKPETHOTO ypOKa M I3TaloM
M3y4YEHUs] TEMBI; 00eclieYeHne TEXHOIOTHUECKOH Mocieno-
BaTEJIbHOCTH (TIOCTENIEHHOE YCIIOKHEHUE YUeOHBIX 3a1a4 B
paMKax KakKI0H TEXHOJIOTHH); OpraHu3anus pedaekcuBHO-




ro KOMIIOHEHTA KaK 00A3aTEIbLHOM COCTABIISIONIEH KaXI0I0
TEXHOJIOTUYECKOTO IUKIIA.

CymiecTBeHHOE 3HAUCHHE MMEET HAIWYME IeJarorude-
CKOTO COMPOBOXKACHHS HAa BCEX 3TaraX TEXHOJIOTHMIECKOTO
IUKJIA. BBUTO ycTaHOBIEHO, YTO aBTOHOMHOE NPHMEHEHHE
WHHOBAIMOHHBIX TEXHOJIOTHH 0€3 METOJMYECKOTO PYyKO-
BOJICTBa CO CTOPOHBI IeJlarora NpuBOAUT K (opmanu3annu
JIeSITEIFHOCTH 00YYaIOIINXCsl M He 00eCIIeYnBaeT IUIaHUPY-
eMbIX 00pa3oBaTEIbHBIX pe3yibTaToB. Pomp  yuurens
TpaHcopMHUpYeTCsl OT TPAaHCIATOpa 3HAHUI K OPraHu3aTo-
Py IPOXYKTUBHOM y4eOHOU Cpezpl, YTO TpeOyeT Crienuaib-
HOH MpoQecCHOHATBHON ITOITOTOBKH.

BaxHBIM TEJarorudecKuM YCIOBHEM sSIBISIETCSl obec-
MedYeHre CyObEeKTHOW TO3WINH O0YYaromeTrocss B paMKax
TEXHOJIOTHYECKOTO TpoIiecca. AHKETHPOBAHME YUaIUXCS
9KCTIEPUMEHTANBHBIX TPYNIT TOKa3alo, dYTO Hamooiee
BBICOKMH MOTHBAI[MOHHBIN OTKJIMK BBI3BIBAIOT T€ ydcOHBIC
CUTYyalliH, B KOTOPBIX OOyYaromIMiCs NMPHHUMACT aKTHB-
HBIE CMBICJIOBBIE PEIICHUS: OMpeeNseT MO3UIHUI0 B JHC-
KYyCCHUH, CO31a€T OPUrMHAIIBHBIM TEKCT, OLIEHUBAECT PEYEBOE
MOBEICHNE KOMMYHHKAaTHBHOTO MapTHEPa.

Cpagnumenvuvlit aHanu3 00pPa306amenbHLIX Pe3yib-
mamoe.

Mo 3aBepureHnn (HOPMHUPYIOIIETO 3Tala 3KCIECPUMEHTa
OblTa TPOBE/IEHA CpPaBHUTEIbHAS AMATHOCTHKA 00pa3oBa-
TEJILHBIX PE3YJIbTATOB OOyYarONIMXCS SKCIEPHUMEHTAILHON
n  KOHTpompHOH rTpynm. Cratuctudeckas o0paboTKa
JAHHBIX OCYIIECTBIISUIACh C IIPUMCHEHHEM t-KPHTEpPHs
CThIOfIeHTa ¥ KpUTEpHs XHU-KBaApaT. 3HAYMMOCTH pa3iv-
yuii npuHUManace mpu p < 0,05.

B 006macTd JMHIBHCTHYCCKOW KOMICTCHIIMH CPEIHUIA
TECTOBBIM  0Oamn  0o0ydJaromuxcsi  3KCIEpUMEHTaIbHBIX
KkjaccoB coctaBua 72,4 n3 100, Torna kak B KOHTPOJIBHBIX
rpynnax JaHHBIA TOKa3aTenb paBHsuica 61,8 (t = 4,37;
p < 0,001). Paznuuus no cyokputeputo opdorpaduueckoi
IPaMOTHOCTH ~ OKa3aJINCh CTATHCTHYECKH 3HAYNMBIMU
(p < 0,01), Torma xaK MO ITyHKTYallHOHHBEIM HaBBIKAM
pasiuuus, NMPH COXPAHEHUH IIOJIOKHUTEIBLHON TEHACHIINH,
HE JOCTHUTAINM TIOpOra CTaTUCTHYECKOW 3HAYMMOCTH
(p 0,07), 4ro, WMo Bcel BHAUMOCTH, OOYCIOBICHO
HEJIOCTATOYHOH IPOJIOIDKUTENBHOCTRIO  (DOPMUPYIOIIETO
BO3JICHCTBUSL.

Haunbonee BbIpakeHHass MEXTpYMIOBas pa3HUIa Oblia
3a()MKCHpOBaHa IO MOKa3aTeNsiM AUCKYPCUBHON U COIHO-
KyJbTYPHOH COCTABJIIOIIMX KOMMYHUKATHBHOM KOMIIE-
TeHIMU. CriocoOHOCTh 00yUaIOMUXCs 3KCIIEPUMEHTAIBHBIX
TpyNI K MNOCTPOEHHUIO Pa3BEPHYTOr0 apryMEHTHPOBAHHOIO
BBICKa3bIBaHUS OLEHMBANACH OSKCHEPTAMH JOCTOBEPHO
Beie (72,1% ydamumxcsi MpojeMOHCTPUPOBAIHM BBICOKHH
WIH AOCTaTOUHBIN YypoBeHb NpoTuB 44,6% B KOHTPOIBHOMN
rpynue; xu-kBazapar = 14,73; p < 0,001). YpoBens MoTHBa-
LUU K U3YYEHHUIO PYCCKOrO fA3bIKA B KCHEPUMEHTAIBHBIX
rpymmax Bo3poc B cpequeM Ha 1,9 6ayra mo cemubamisHON
IIKaJjie, TOTAa KaK B KOHTPOJIBHBIX I'PYNIIaX COOTBETCTBY-
forwii mpupoct cocrasmi 0,3 Garna.

Oocy:xnenune. IlonydeHHbIE JaHHBIE COTIACYIOTCS C
psAAOM OMyOJIMKOBaHHBIX paHEe HCCIICAOBAHHH, (UKCHPY-
IONINX ITO3UTHBHOE BIHSHHE MPOCKTHBIX M KOMMYHHKa-
TUBHO OPHUEHTHUPOBAHHBIX TEXHOJIOTMH Ha (hOpMHpOBaHHUE
peUeBBIX KOMIIETEHIIH IIKOJBLHUKOB. BMecTe ¢ TeM BBIsB-
JICHHBIE PE3YJIbTAThl MO3BOJIAIOT YTOYHHTH U PacCHIMPUThH
CYLIECTBYIOIME TPEJICTABICHUS O MEXaHU3MaX 3TOro
BIIMSIHUSL IPUMEHUTENBHO K YPOKaM PYCCKOTO SI3bIKa.
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CraTucTUYecKH  3HAaUYMMOE  IPEBOCXOJICTBO  JKC-
NEPUMEHTAIBHOM TPYINBI 10 MOKA3aTEIsAM JAUCKYPCUBHON
KOMIIETEHIINHA CBHAETENBCTBYET O TOM, YTO MMEHHO KOM-
MYHHUKAaTUBHO OPHEHTHPOBAHHBIE TEXHOJIOTHH, MOTpPYyKa-
I0Imue 00ydaromerocss B pedeBble CUTYallUH C MOUIMHHON
KOMMYHHUKATHBHOM 3a/1aueii, 00eCIIednBar0T KaueCTBEHHBIN
HIPUPOCT YMEHHH, HEAOCTHXKUMBIN B paMKax TpaauLUOH-
HOW CHCTeMBI ynpakHeHUH. J[aHHOoe HabIrofeHue HaXOIUT
Teopernyeckoe obocHoBaHue B Tpyaax JI.C.Beirorckoro
[2] o Bemymie#i pomu OOIIEHWS B Pa3BUTHU BBICIIUX IICH-
XWYECKUX (YHKIMH, a TAaK)Ke B KOHIIEIIIMU 30HBI OJnKai-
LIET0 Pa3BUTHS, pealn3yeMoil dyepe3 B3auMOJEHCTBHE CO
CBEPCTHUKAMH B YUEOHBIX AUCKYCCHAX.

Obpamaer Ha ce0s BHHMaHHE (AKT OTCYTCTBHA
CTaTHCTHUYECKH 3HAYMMBIX DPa3lUduil B 00JAcTH IyHK-
TYaI[IOHHBIX HaBBIKOB MPH COMOCTABICHUH TPYII. DTOT
pe3ynpTaT TpeOyeT OTAEIBHOTO OCMBbICHeHMs. I[lyHKTya-
IIMOHHAs TIPaMOTHOCTh  TPAAWIHMOHHO  (opMHUpYeTCs
MPEUMYIIECTBEHHO  4Yepe3 CHCTeMYy TPEHHPOBOYHBIX
YOpaXHEHUH penpoAyKTHBHOTO XapakTepa, a He dYepes
KOMMYHHUKAaTHBHYIO JeITelIbHOCTb. [loaraem, 4to gaHHBIN
aCIIeKT S3BIKOBOr0 00pa3oBaHMs TpeOyeT crennaibHO pas-
paboTraHHBIX HUQPOBBIX (OPMATOB OTPAOOTKH HABBHIKOB,
BCTPOCHHBIX B KOMMYHHMKATHBHBIH KOHTEKCT M oOecIeun-
BAalONIMX MHOTOKPAaTHOE IIOBTOPEHHE C HapacTalollel
CTETEHBIO CIIOKHOCTH.

CyllleCTBEHHBIM OrpaHHMYEHHEM IMPOBEIEHHOIO HCCIe-
JIOBAHUS ABISIETCA €r0 PErHOHANIbHAS JOKaIU30BaHHOCTb U
OTpaHWYCHHBIA BPEMEHHOH TOPH30HT (HOPMHUPYIOIIETO
9KCIepUMeHTa. [IByxJIeTHHH Nepuo] HaOIIoIeHUH M03BO-
nsieT pUKCUPOBATh KpaTKOCPOYHbIe dPdeKTh NpUMEHEHUs
WHHOBAIIMOHHBIX TE€XHOJIOTHH, OJJHAKO HE JAET OCHOBAHUM
JUIsL CyXXJIeHHH 00 yCTOHuMBOCTH (DOPMHPYEMBIX KOMIIE-
TEHIIMA B JONTOCPOYHOW mepcnekTtuBe. Kpome TorO,
HHTEpIpEeTalus Ppe3ylbTaToB 3aTpyJHEHA BCIIEACTBUE
HEBO3MOXKHOCTH TIOJHOTO KOHTPOJISl HaJ BCEMHU IEpEMEH-
HBIMH, ONPEACISIOMUMHI KauyeCTBO SI3IKOBOW MOJATOTOBKU
oOyuwatomuxcst (ceMeifHast A3bIKOBasi Cpefia, YUTATEIbCKUH
OTIBIT, BHEYPOUYHOE HCIIOJIb30BAHHIE PYCCKOTO SI3BIKA).

IlepcnekTBHBIM HaNpaBlICHHEM JaIbHEHIINX Hccle-
JIOBAaHWH TpEACTaBIsIETCsT H3ydeHue aup(epeHInpoBaH-
HOTO BO3JICHCTBHS OTIENbHBIX TEXHOJIOTHH Ha (HopMu-
pOBaHHE KOHKPETHBIX KOMIIOHEHTOB KOMMYHHKATHBHON
KOMIIETEHIINA C Y4ETOM HHIMBHIYaJIbHBIX ITO3HABATEIb-
HBIX CTHIIeH oOydaromuxcs. Takke akTyalbHa pa3paboTka
JUarHOCTHYECKOTO HHCTPYMEHTapus, MO3BOJIIONIETO OT-
CIIEeXKHBATh AMHAMHKY Pa3BUTUS METANpPEIMETHBIX YMEHUN
B YCIOBUSIX MPUMEHEHUS HHHOBALIMOHHBIX TEXHOIOTUMN
SI3BIKOBOTO 00pa30BaHMSI.

3akmaiouenue. [IpoBenéHHOE HccIEI0BAHUE MO3BOJSET
chopMyIHpOBaTh Cleayrolmue 0000IIaloIe BBIBOABI.
IIpoayKTHBHOCTb MHHOBALMOHHBIX TEXHOJOTUN B IIKONIb-
HOM OOydYeHHH pPYCCKOMY S3BIKy OOYCIIOBIMBAaeTCS HeE
(haKTOM HMX MPUMEHEHHS KaK TAaKOBBIM, 4 COBOKYIHOCTBIO
MearOrMYEeCKIX YCIOBHH, BKIIOUAIOMINX LIEIeCO00pa3HbIi
METOAMYECKHH OTOOpP, CHCTEMHOE BCTpPAaWBaHHE B CTPYK-
Typy ypoka, obeciiedeHue CyOBEKTHOM MO3MIHU 00ydaro-
IIeTocs W HalIn4ue TPo(ecCHOHATFHOW KOMIIETEHTHOCTH
nenarora B 0OJIACTH TEXHOJIOTHYECKOTO NMPOEKTUPOBAHMS
00pa3oBaTeIbHOTO Ipolecca.

OKCIIEPUMEHTAIIBHOE UCCIIEA0BaHNE MOATBEPIUIIO, UTO
MHTETrpanyst UUQPPOBBIX, NMPOCKTHBIX M KOMMYHHUKaTHBHO
OpPUEHTUPOBAHHBIX TEXHOJOTWH B IPENOJaBaHUE PYCCKOTO
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s3bIKa OOECIICUYMBAET CTATUCTUYECKH 3HAUYMMBIM MPUPOCT  AyalbHBIMH OCOOCHHOCTSMH oOydaromumxcs. MIMEHHO 3To
MoKaszaTeled KOMMYHHMKAaTHBHOM  KOMIETEHIMH 00y-  COOTBETCTBHE JOJDKHO JI€KaTh B OCHOBE METOAMYECKUX
YJAIOMINXCS, TPEXKIE BCEro B €€ AUCKYPCUBHOM M COIMO-  DEIICHHH, NPUHAMAEMbBIX YUYHTEIEM pPYCCKOTO sI3bIKa B
KyJIbTYPHOM H3MEPEHUAX. TEXHONOTMH KOMMYHUKATHBHOM  YCJIIOBHSAX WHHOBAIIMOHHOTO IpeoOpa3oBaHust 0Opa3oBa-
HaNpaBICHHOCTH JEMOHCTPUPYIOT HaWOONbIIMH 00pa-  TEIBHOTO MpOoIecca.

30BaTeIIbHBII IIOTECHIMATT TIPUMEHUTCIBHO K 3aJavdaM HpaKTI/I‘-IeCKaH S3HAYUMOCTh IOJYYCHHBIX PE3YJIbTAaTOB
pa3BUTHUA CBSI3HOM peun u q)OpMI/IpOBaHI/ISI KYJIbTYpPbI COCTOUT B TOM, 4YTO paBpa6OTaHHHﬁ KOMILIEKC TEXHOJOI UM
apryMmeHTalnuu. U OIHUCAHHBIC TMCAArorn4cCKue YCJIOBUSA MOTYT OBITh

VHHOBaIMOHHOE OOHOBJICHUE METOJMKHU MPENOAABAaHUS  HCIOJIB30BaHbl B JIESITEILHOCTH YYUTEJIEH-CIOBECHUKOB,
PYCCKOTO 53bIKa HE SIBJIAETCS CaMOLENbIO M JOJDKHO IMOJA-  METOIUYECKMX OOBEIMHEHWH IIKOJ, a TakKe INpH paspa-
YHMHSATHCS JIOTUKE 00pa30BaTeIbHBIX pe3yabTaToB. Hu omHa ~ ©0Tke mporpaMM MOBBIICHHS KBATM(QHUKALUK TeJarormye-
TEXHOJIOTUS He 00JajaeT YHUBEPCAIBHOM Melarornueckoil  CKuX paOOTHUKOB. JlambHeHIINe ncciaeqoBaHHUs B JaHHOM
3G PEKTUBHOCTHIO BHE 3aBHCHMOCTH OT KOHTEKCTa €€ mpH-  00JacTH BHIATCS B HANPABICHUH JOHTUTIONHOTO M3YyUCHHUS
MeHeHHd. Ilemarormdeckass NMPOXYyKTUBHOCT TEXHONOTHH  3(P(EKTOB WHHOBAMOHHBIX TEXHOJOTHMH M aHalW3a HX
OTIPENETISIETCSI COOTBETCTBHEM MEXAy e (yHKIMOHAmb-  BIWSHHS Ha aKaJEeMHYECKHE PE3YNbTaThl OOYJaOIIMXCS
HBIMH XapaKTepUCTHUKaMH, HEMSIMA OOydeHHS W WHAWBH-  IIPH CAA4€ UTOTOBOW aTTECTAalWU.
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Tasinu cy3aap: THOOMI TEPMUHOIOTHSA, CY3 SCATUINN, TEPMHH, PyC THIIH, KOPaKAaJIIOK THIIH, Y3/IanmMa, KaaKajaml.

Pe3rome. Maxkonana pyc Ba KOpakalloOK TWUIAPUAATH THOOWH TEPMHUHJIAPHUHT CY3 SCAIHII XyCYCHATIAPH TaXJIWII
KWiMHaAU. TepMHH XOCWII KWIMIIHUHT YMYMUN Ba Y3Ura Xoc MOJEJUIapu aHUKJIaHaau. TaakKUuKOT HaTHXKalapura Kypa, pyc
Turga addukcalys Ba KyIIMa sicalll €Tak4d, KOPAKaJIMOK THIHIA 3ca Y3/aliMa, Kajkajall Ba rpaMMaTHK MOCIAIIyB
MYyXHM YpuH TyTagu. Hatuxanap TepMUHOIOr U, TUILIYHOCHIUK Ba Tap:KUMa aMaIETUA KYJUIAHUIIY MYMKHH.

KaioueBble cjioBa: MeAMIIMHCKAsI TEPMUHOJIOTHS, CIIOBOOOpa30BaHKE, TEPMUH, PYCCKHH SI3bIK, KapaKaJINaKCKUH S3bIK,
3aMMCTBOBAHUC, KAJIbKUPOBAHUC.

Pe3ome. B cTathe pacCMaTpUBAOTCA 0COOEHHOCTH CJ'IOBOO6pa30BaHI/I$I MCAUIHUHCKHUX TEPMHUHOB B PYCCKOM H
KapakKaJIIMaKCKOM s3bIKax. Brrsasiiensl O6H.II/IG u CHeLlI/I(i)I/I‘IeCKI/Ie MOJACIIN TepMI/IHOO6p8.30BaHI/I$I. YCTaHOBJ'ICHO, 4yTO B
PYCCKOM S3BIKC Hpeo6naz[a}0T a(l)(I)I/IKCEILII/Iﬂ H CJIOXKCHHC, 4 B KAPAKAJIIIAKCKOM — 3aWMCTBOBAHUC, KAJIbKHPOBAHUC U
rpaMMaTudecKas ajaanrtanusa TCPMHHOB. PCSYJILTaTLI HucciIea0BaHs MOTyT OBITH HCIIOJIB30BAHLI B TESPMHUHOJIOTHUH,
JIMHI'BUCTUKE U nepeBoanCKoﬁ IIPAKTHUKE.

Key words: medical terminology, word formation, term, Russian language, Karakalpak language, borrowing, calquing.

Summary. The article examines the word-formation features of medical terms in the Russian and Karakalpak
languages. Common and specific term-formation patterns are identified. The study shows that affixation and compounding
prevail in Russian, while borrowing, calquing, and grammatical adaptation are significant in Karakalpak. The findings may
be applied in terminology, linguistics, and translation practice.

BBenenune. CoBpeMeHHas MEAUIIMHCKAsI TEPMUHOJIOTHSI  MTOCOOHME IO COBPEMEHHOMY PYCCKOMY CIIOBOOOPAa30BAHHMIO,
MpeACTaBIsIeT COO00I HE MPOCTO COBOKYITHOCTH CHENHANb-  IYONHKAIIMA TI0 KapaKalMaKCKOH TepMUHOIOTHH W
HBIX CJIOB, a YIOPSJOYCHHYIO CHCTEMY HOMHMHAIIMN, pPyCCKHM 3aUMCTBOBAaHHMSAM B KapaKalllaKCKOM sI3BIKE, a
00eCIIeUnBAOIIYI0 MPO(ECCHOHATBHYI0 KOMMYHHKAIMIO, TaK)Ke COBPEMEHHBIH KapaKadmakcKuil opdorpadudaeckuit
omnmcaHue OoJe3Hel, MaTOJOTHYECKUX MpPOIECCOB, CUMI-  CIIOBaph. BBHIOOp 3THX MCTOYHUKOB OOYCIIOBJIIEH TEM, YTO
TOMOB, OIIEPAIlHii, METOIOB OOCIEIOBaHUS W JeUeHHs [2]. OHM TO3BOJIAIOT MPOCIEANTH KaK OOIIHe JepUBAIlMOHHEIC
Jns pycckoil KIMHHYECKOHW TEPMHUHOJOTHHM XapakTepHa  MPUHIIHIEL, TaK M peaitbHble (GOpMBI (PUKCAITIH MEIUIHH-
BBICOKAsl CTPYKTYPHUPOBAaHHOCTb, a 3HAUMTEIbHAS YacTh  YECKHX TEPMHUHOB B CIIOBAPHOMN MpPaKTHKE.

TepMUHOB 00pa3yeTcs Ha 6a3e rpeKo-JTaTHHCKUX TEPMUHO- B uccinemoBaHun MCHOIB30BaHbI OMMCATEIBHBIN METO/,
aneMeHToB. B To ke Bpemst B Kapakanmakcrane HaOJto/la-  COMOCTaBUTENbHBIM METOJ, METO/ CIIOBOOOPA30BATEIHLHOTO
€TCsl aKTUBHAs paboTa MO CUCTeMATHU3alMKd HAIIMOHALHOM  aHaln3a U KOMIIOHEHTHBIM aHanu3 [1, 2]. CHauana Obun
TEPMUHOJIOTHH: Pa3BUTHE TEPMUHOTPA(QUICCKON MPAKTHKH,  BBIACICHBI HAW0OJCe TUIUYHBIE MOIECINA O0pa30BaHHUS
[OATOTOBKAa HOBBIX CJIOBApel M HCIOJIb30BaHWE BHYTPEH-  MEAMIMHCKHX TEPMUHOB B PYCCKOM SI3BIKE, 3aT€M IpOCie-
HUX PECYpPCOB SI3bIKA HApSy C 3aUMCTBOBAaHUSAMH. DTO  KEHBI CHOCOOBI UX MEpeiayd, aIanTaliy WIA 3aMEIICHUs B
JIeIaeT  COTOCTAaBIICHHE PYCCKUX W  KapaKalllaKCKUX  KapakaiamakckoM s3pike. Oco0oe BHUMAaHUE YACICHO
croco0OB TEPMUHOOOPA30BaHMsI HAYYHO W IPAKTHYECKH  COOTHOLICHHIO OJHOCIOBHBIX WHTEPHALMOHAIBHBIX 00pa-
3HauMMbIM [ 1, 2]. 30BaHUM, KaJIbKUPOBAHHBIX EIUHHUII U aAHAJIUTUYECKUX

Lenb cTaThul — COMOCTABUTENBHO OIMMCATH CIOBOOOpa-  cloBocodeTaHwii. Ha ypoBHe MaTepuana cloBaps Takke
30BaHHE MEIUIIMHCKUX TEPMHHOB B PYCCKOM W KapakKajl-  yYUTBHIBAJIUCH CIIOCOOBI TPHCOEAVMHEHUS KapaKalImaKCKUX
MaKCKOM SI3bIKaX M OMPEACNINTh, KaKue MOJETH B KaXIOM  ad(UKCOB K 3aWMCTBOBAHHBIM MEIUIIMHCKAM OCHOBaM
A3bIKE SBJIAIOTCS HamOosiee NpOoAyKTUBHBIMH. Hayunas  [4, 6].
3aja4a MCCIEAOBAaHMS 3aKJIIOYaeTcss B TOM, YTOOBI Pe3yabTaThl HccjeqoBaHus. AHaIN3 PyCCKOTO Mare-
M0Ka3aTh, K&k 0COOEHHOCTH TPaMMAaTHYECKOTO CTPOsS JBYX  pHajlia TIOKa3bIBAET, YTO CIOBOOOPA30BAHME METUITMTHCKUX
S3BIKOB  BIUSAIOT Ha  (HOPMHUpPOBAHME MEIUIIMHCKOH  TEPMHUHOB B PYCCKOM SI3BIKE OIMMPAETCS IMPEXIE BCETO Ha
TEPMHUHOJIOTMH W KaKUM 00pa30oM B3aUMOJICHCTBYIOT  JBE MNPOAYKTHBHBIC MOJENU: apHUKCANUI0 H CIIOXKCHUE
WHTEPHAIMOHAIBHEIA TEPMUHOJIOTHYCCKANA (OHA U CO0-  OCHOB TEPMUHOAIEMEHTOB. B yUeOHBIX OMHCAaHUSX pYC-
CTBEHHEBIE CIIOBOOOpa30BaTENBHBIC PeCypCHl sA3bIKa [1, 2]. CKOTO CJOBOOOpa30BaHUS BBIACIAIOTCS ad(UKCATBHBIC,

Meromosorusa. MaTepraaoM UCCICIOBaHHUSA MOCTYy-  Oc3apUKCHBIC M CMEUIAHHBIC CIIOCOOBI, OJJHAKO HMCHHO
KK y4eOHOe OCOOUE M0 KIMHUYCCKOW TEPMUHOJOTHH,  JJIS MEAUIUHCKONW TEPMUHOJOTHH HaHOOJIee CYIICCTBCHHBI
—_— i e
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a(¢ukcanbHBIC M KOMIIO3UITHOHHBIE CTPYKTYPHl. B KImHU-
YEeCKOH TePMHUHOJIOTHH 0COOEHHO MPOTyKTHBHEI KOHEUHBIC
TEPMHUHOJIEMEHTHI, 0003Havaroe OO0Ne3Hb, COCTOSHUE,
TPOIIECC, TIPOUCXOXKICHUE MM 00JIacTh 3HAHMS: -aemia / -
emus, -Uria / -ypus, -genesis / -reues, -plasia / -rurazus, a
TaKXKe MOJIENTH, B KOTOPBIX HAYaJbHBII AJIEMECHT YKa3bIBaeT
Ha OpraH, TKaHb WIH (U3HOJIOTHYECKYI0 CHCTEMY.
IToaToMy Takue oOpa3oBaHMSA, KaK aHemus, 2emamypus,
namozenes, OUCHLA3Us, KApOUOO2Usi, JEMOHCTPHUPYIOT
TUIWYHYIO JJISI PYCCKOTO SI3bIKa OPUEHTAIMIO HA KOMITaKT-
HBIH, OTHOCIIOBHBIA ¥ MEXYHApOJHO y3HaBaeMblil TEPMUH
[2, 3].

Jis KapakanmakCKOTO s3bIKa XapaKTepHa WHas Kap-
TuHa. C OIHON CTOPOHBI, METUIHWHCKAs TEPMHHOJOTHS
aKTHUBHO TIOTIOJTHSETCS 32 CUET NPSIMBIX PYCCKUX M MHTEP-
HAIIMOHAJIBHBIX 3aMMCTBOBAaHUI. DTO TOATBEPKAACTCS Kak
paboTaMu O PYCCKHX 3aMMCTBOBAHHUSAX W KaJIbKUPOBAHHM,
TaKk ¥ JaHHBIMH COBpPEMEHHOTO opdorpadpuaeckoro
cnoBapst, rae ¢ukcupyrorcs Gopmbel bronxit, brucellyoz,
anemiya, appendicit, antibiotik [6]. IToka3atensHo, uTO
CIOBapb OTpa)kaeT HE TOJBKO caMy 3aUMCTBOBaHHYIO
OCHOBY, HO U €€ BKJIIOYEHHE B arrJIOTUHATHBHYIO CUCTEMY
sI3bIKa Yepe3 MPUCOSIANHEHUE MaJIe)KHBIX U MPUTSHKATEIb-
HBIX TOKa3aTesel, HanpuMep B Gopmax tuma brucellyoz, -
ge, -di, -i. D10 0O3HAYaeT, YTO 3aMMCTBOBAHHBIN MEIUIIMH-
CKAH TEpMHH B KapaKalllaKCKOM S3BIKE HE OCTaeTcs
qyKEpPOJHBIM 3JICMEHTOM, a TPaMMAaTHYCCKH OCBaMBAETCS
KaK ITOJTHOIICHHAsI OCHOBA.

C oOpyroil CTOpPOHBI, B KapaKalllakKCKOM S3BIKE
HaOIroaeTCsl TEHICHUUS K COXPAHEHUIO WM CO3JaHUI0
CEeMaHTUYECKH IPO3PavyHBbIX AHATMTHYECKUX COYETaHUI.
B cioBape QukcupyroTCs eaMHHIBI THma (an basimi
“KpoBsiHOE AaBieHue”, an tamir “kpoBeHOCHBINH cocyn”,
Ie MEIWIMHCKOE 3HAueHHe BBIpAXAETCS HE dYepes
CJIO)KHBI MHTEpPHALMOHAIbHBIM OJHOCIOBHBI TEPMHUH, a
gepe3 codeTaHHe OOMIES3BIKOBBIX KOMIIOHCHTOB. Takas
MOJIeNIb OCOOCHHO BaXKHA [UIS TIOIYJIAPHO-MEIUIIMHHOTO,
y4e0HOTO W TIEPEeBOJHOTO JUCKypca, TIOCKOIBKY OHa
MOBBIIACT TOHATHOCTh TEPMHHA MJISI HOCHUTENS SI3BIKA.
CrnenoBareipHO, KapaKallaKCcKas MeEIWIUHCKAs JIEKCUKa
pa3BUBacTCS OJHOBPEMEHHO B JIBYX HAIPABICHHUAX: depe3
MHTEPHALMOHAIM3ALMIO U Yepe3 BHYTPCHHIOI CeMaHTHYe-
CKYIO TIPO3pavHoCTh [4, 6].

ComocraBneHne IOKa3bIBAET, YTO PaIHUYUS MEXKIY
JIBYMSI SI3bIKAMH  OIPEACISIOTCS MX MOP(OIOTHYECKUM
cTpoeM. Pycckuit s13bik B chepe MeANIIMHCKON TEPMHUHOJIO-
TMU TIpenoYnTaeT (GopManbHO HEJbHBIE 00pa3oBaHUs C
BBICOKOW CTETIEHBIO0 KOMIIPECCHU cMbIcia. Kapakanmakckuit
SI3BIK, KaK SI3bIK arrJIFOTHHATHBHOTO THIIA, JIETYE MPHCO-
enuHseT a(UKCHl K yXKe OCBOCHHOI OCHOBE M B psje
CllydaeB COXpaHSeT aHAJMTHYECKHH CIoco0 HOMHHAIWU.
B ommcaHmsX KapakadmaKCKOTO SI3bIKA TMOJYCPKUBACTCS
perymsipHoCTh  ad(UKCATBLHOTO — CIOBOOOpa3oBaHUS U
3aBHCHUMOCTh BBIOOpa addurca oT (HoHETHKO-MOpdo-
JIOTHYECKOTO MPHUHIUIA ¥ TAPMOHHH TJIACHBIX; 3TO CO3JAaeT
ONarompuATHRIE YCIOBUSA s MOP(OJIOTHYECKOW ajarl-
TallMM MEIUIIMHUYECKUX 3auMcTBOBaHUU. B pesynbraTe
PYCCKHMI TEPMHUH Yallle BBICTYAET UCTOYHHUKOM MOJIEIH,
KapakallakCKUi — TPOCTPAHCTBOM €€ (OHETHUKO-TpaM-
MaTHU4YECKOr0 OCBOCHHUS WM KAJIIbKUpOBaHus [5].

Oocysxnenne. IlomyueHHblE pe3yabTaThl MO3BOJISIOT
cienatb BBIBOJ, 4YTO CJIOBOOOpa3OBaHHE MEIULIMHCKUX
TEPMHHOB B PYCCKOM H KapakKaJIIaKCKOM S3bIKax I10JI-
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YUHSACTCS pasHbIM, HO (DYHKIMOHAIBHO COIOCTABUMBIM
HNpUHOUIAM. B pycckoM sI3bIke€ JOMHHHPYET CHCTEMHOCTB
MEXAYHapOAHOW HAay4yHOH HOMMHALMU: OOUH TEPMHUH
CTPEMHUTCS MAaKCHMAalbHO IIOJIHO M TOYHO KOJWPOBAaTh
MOHATHE yKE€ Ha YPOBHE CTPYKTYpHI ciI0Ba. B kapakammak-
CKOM SI3BIKE MEIUIMHUYECKUH TEPMHUH HEPEAKO OKa3bIBa-
eTcsl pe3yJbTaToOM BbIOOpa MEXKAY TPEMsl CTPaTErHsMH:
NpPSMBIM ~ 3aMMCTBOBAaHHEM, KalbKOW M OINHUCATEIIBHBIM
ClIoBOCcOUeTaHUEM. Takas BapMaTUBHOCTb OOBSICHAETCS HE
c11a00CThI0 TEPMHUHOJIOTHH, 3 OCOOCHHOCTSIMH €€ Pa3BUTHS
Ha CTBIKE HAIMOHAJIBHOM S3BIKOBOM HOPMBI U MEXIy-
HapOJHOI0 MEIUIIMHCKOTO JIeKCUKoHa [1, 5].

[TpencraBnsiercs, 4YTO AN Y3KOCIECIMAIBHOTO KJIHH-
WYeCKOTO OoOmeHnss Ooee YCTOWYHMBBHIMH OKa3bIBAIOTCS
WHTEPHANNOHAJILHBIE OXHOCIOBHBIC TEPMHUHBI, MOCKOIBKY
OHHM 00€CTIeYNBAIOT TOYHOCTh W COMIOCTaBUMOCTB C PYCCKOH
W MUPOBOW MEIWIWHCKOW MpakTHKOH. [ yaeOHOM, mepe-
BOJYECKOH M MPOCBETHTENHCKON KOMMYHHKAaLIUH Ooiee
MPOAYKTUBHBI IPO3PAaYHbIe aHAIUTHYCCKUE KOHCTPYKIIMU U
YaCTHYHbIC KaJIbKH, TaK KaK OHM OOJIETYaroT YCBOCHHE
3Ha4yeHUsA. VIMEHHO MO3TOMY pa3BUTHE KapaKaJaKCKon
MEAUIIUHCKON TePMHUHOJIOTHH JOJDKHO, BEPOSITHO, UATH T10
NyTH (QYHKIMOHAIBGHOTO pasrpaHUYeHHs: HHTEPHAIHO-
HaJIbHBIA TEPMUH — JJIS1 TOYHOW CHEeNNaTbHOM HOMHUHALIUH,
HAallMOHAJIBHO TIPO3padyHasi MOJENb — ISl OOBSICHEHHS |
ajanTanud  CMBICIA. OTO0  sBUSETCS ~ BBIBOJIOM-
MHTEpIpeTaliell Ha OCHOBE COINOCTABJICHHS CIOBAPHBIX H
Hay4YHBIX UCTOYHHKOB [ 4, 5].

Takum o00pa3oMmM, B pYyCCKOM sI3bIKE IpeoOnamaet
TEHJCHLUS K MEXAYHApOIHON HayuyHOH (hopMe TepMHHa, a
B KapakaJIlIaKCKOM S3bIKE — COUeTaHHE 3aUMCTBOBAHMA U
HaI[MOHAJIBHBIX SI3BIKOBBIX cpeAcTB [4, 5]. DTo nmemaer
KapakaJlIakCKyl0 MEIUIMHCKYI0 TEPMUHOJIOTHIO Ooee
IruOKOH 1 pa3HOOOpa3HOM.

IIpoBeneHHOE COMOCTaBUTEIBHOE HCCIIEOBAaHUE I103-
BOJISIET C(hOPMYIIMPOBATH CIIEAYIOIINE BBIBOIBI.

Bo-niepBBIX, B PYCCKOM S3bIKE MEIWIMHCKas TEPMH-
HOJIOTUSL (DOPMHpPYETCSl TJIABHBIM 00pa3oM IIOCPEIICTBOM
adPuKcaMu M CIOXKEHHS TPEKO-TATHHCKUX TEPMHHOAJIE-
MEHTOB, YTO O0OecleYnBacT KOMIAKTHOCTh, CHCTEMHOCTb H
MEXAYHapOAHYIO y3HaBaeMOoCTh TepMuHa [ 1, 2].

Bo-BTOpBIX, B KapakaJmakCKOM S3bIKE MEIUIIMHCKUE
TEPMUHBI 00pa3yroTCAd NPEUMYIIECTBEHHO ITyTEM 3auM-
CTBOBaHUS, KaJbKUPOBAaHHS M MOCIEAYIOUIEH arriroTH-
HaTMBHOM ajanTanyuy 3aMMCTBOBAHHOW OCHOBBI; Hapsay
C O3THM COXpaHSAETCS NPOTYKTHBHOCTh AaHAIUTHYECKHUX,
CEMaHTUYECKU MPO3padyHbIX clIoBOcoueTanuil [4, 5, 6].

B-Tperpux, pasnuuue B criocodax TepMUHOOOpa30BaHUs
CBSI3aHO C THIIOJIOTMYECKUMH OCOOEHHOCTSIMH  SI3BIKOB:
(IIeKTHBHAsI CUCTEMa PYCCKOTO SI3bIKA TATOTEET K IIEJIbHO-
oopMIIECHHOMY TEpPMHUHY, TOrJa Kak AarrJIlOTHHATHBHAS
chUcTeMa KapaKaJlaKCKOTo  s3bIKa JOMycKaeT Ooiee
cB00OOTHOE TpaMMaTHYECKOE OCBOCHHE 3aMMCTBOBAHUH U
0ojiee aKTHBHOE COCYIIIECTBOBAHHE OJHOCIOBHBIX M aHAJH-
TUYECKUX MOAEIEN.

3akaouyenue. TakuM 00pa3oM, COMOCTAaBUTEIHHOE
ONHCaHWE CJIOBOOOPAa30BaHUS MEIUIMHCKUX TEPMHUHOB
MOKa3BIBACT, UTO pycCKas M KapakaJmaKcKas TePMHHOIO-
I'MYECKHE CUCTEMBI HE MPOTHUBOIOCTABJIEHBI JAPYT IpYry, a
B3aUMO/ICHCTBYIOT: DPYCCKHH SI3BIK BBICTYIAET Ba)KHBIM
MCTOYHMKOM TEPMHUHOJIOTHYECKUX MOJIEINIEH, a Kapakaak-
CKHUH SI3BIK NTPHUCIIOCA0IMBAET UX K COOCTBEHHOH CJI0BOOO-
pa30BaTeNbHON U rpaMMaTHUYeCKOi opranusanuu [1, 5, 6].
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Tayanch so‘zlar: lingvopragmatika, nutqgiy akt, kooperatsiya tamoyili, kognitiv burilish, konseptual metafora,
emotsional konsept, konseptual, obrazli va gadriyatli komponentlar, somatik metafora, giyosiy tilshunoslik.

Rezyume. Magola ingliz va qoragalpog lingvomadaniyatlarida emotsional konseptlar va ularning verballashuv
mexanizmlarini nazariy jihatdan tahlil qilishga bag‘ishlangan. Ish lingvopragmatika va kognitiv tilshunoslikning
fundamental qoidalariga asoslanadi. Tadqiqotda ta’kidlanishicha, badiiy matndagi emotsional birliklar statik emas, balki
o‘quvchini yo‘naltirish va muallif pozitsiyasini ifodalash kabi muhim pragmatik vazifalarni bajaradi. Ish tillarning giyosiy
tipologiyasi va lingvokulturologiya rivojiga hissa qo‘shadi.

KiroueBble cioBa: JIMHTBOIIpAarmMaTuka, pequoﬁ aKT, IIPUHIUII KOOIICPaIlnu, KOTHUTHUBHBIA TOBOPOT, KOHICIITYaJIbHAaA
MeTa(bopa, SMOHHOHaHLHLIﬁ KOHIICIIT, HOH?ITI/IFIHLI?I, O6paSHLII71 u L[eHHOCTHLIfI KOMIIOHCHTBI, COMAaTH4YCCKasi MeTa(bopa,
CpaBHUTCJIbHAA JIMHI'BUCTHUKA.

Pe3ome. Ctatbsa TMOCBALICHA TCOPECTUICCKOMY aHAIN3y SMOIUMOHAJIBHBIX KOHICITOB U MCXAHU3MOB HUX Bep6an1/13au1/11/1
B AHIVIMHCKOW W KapaKallaKkCKOW JHWHTBOKYIbTypax. Pabora Oasmpyercs Ha (yHAAMEHTAIBHBIX IOJOKECHUSIX
JIMHTBOIIPpArMaTuKu M KOTHUTHBHOM JIMHTBUCTHKU. I/ICCJ'IGZ[OBaHI/Ie NMOAYCPKHUBACT, YTO OMOIMOHAJIBHBIC CAWHHUILBI B
XYHOOXKECTBECHHOM TEKCTC HE ABJAIOTCA CTATUYHBIMU, a BBIIOJHAIOT BAXXHBIC NPparMaTu4eCKue (byHKHI/II/I, TaKHUEC KakK
OPUCHTHUPOBAHUE YUTATCIIA W BbIPAKCHUC aBTOpCKOﬁ IIO3UIIUHU. Pa60Ta BHOCHUT BKJIaJl B Pas3sBUTUC CpaBHHTeHbHOﬁ
THUIIOJIOTUH A3BIKOB M JIMHI'BOKYJIbTYPOJIOTHUH.

Key words: linguopragmatics, speech act, cooperative principle, cognitive turn, conceptual metaphor, emotional
concept, conceptual components, somatic metaphor, comparative linguistics.

Summary. This article is dedicated to the theoretical analysis of emotional concepts and the mechanisms of their
verbalization within English and Karakalpak linguocultures. The work is grounded in the fundamental principles of
linguopragmatics and cognitive linguistics. The research emphasizes that emotional units in literary texts are not static
markers; rather, they perform vital pragmatic functions, such as orienting the reader and conveying the author’s stance. The
work contributes to the development of comparative language typology and linguoculturology.

Kirisiw. Lingvopragmatikanin 6z aldmna ilim tarawi  implikaturalar teoriyast ham kooperaciya principin islep
sipatinda qaliplesiwi quramali ham koép basqishlt process  shiqqan bolip, G.P. Graystin kooperaciya principi boyimsha
bolip, tildin tabiyatt ham onin qarim-qatnas ortaligindagi  kommunikaciya gatnasiwshilari sdylesiwge kommunikativ
x1zmeti haqqinda tiykarg tisiniklerdi qayta korip shigiwga  almasiwdin uliwma magseti hdm bagdarina muwapiq 6z
baylanish. «Pragmatika» termini (ayyemgi grek tilinen  tlesin qosadi. Bul princip tort tirdegi maksimalarda aship
npdyua — «is, hareket») 1930-jillar1 amerikali filosof ham  beriledi:

semiotik Charlz William Morris (Charles William Morris, mugdar (informativlik) maksimas1 — gapte tek gana
1901-1979) tarepinen semiotika — belgiler haqqinda ilimnin  kerekli mugdardagi magliwmat boliwin talap etedi;

3 boliminin biri sipatinda ilimge engizilgen [13:37-89]. sapa maksimas1 haqiyqattt aytiw ham jeterli tiykar

Lingvopragmatikanin ilim sipatinda payda boliwina  bolmagan pikirlerden saqlamiwdi talap etedi;

britaniyali filosof Jon Langshou Ostin (John Langshaw Qatnas (relevantliq) maksimasi — anlatpa sawbet
Austin, 1911-1960) fundamental ules qosti. Ol 1955-jili  temasina saykes keliwin talap etedi;

Garvard universitetinde oqigan lekciyalarinda sdylew usil (manera) maksimasi eki manislilik hdm kép gapten
aktleri teoriyasinin tiykargi qagiydalarin galiplestirdi ham  saqlanip, pikirdin aniq bayan etiliwin talap etedi [9].

bul miynetleri onifi 6liminen son «How to Do Things with Lingvopragmatikanin tasinik apparati 6z ara baylanish

Words» (1962) ati menen basip shigarildi [1]. J.Ostin til tek  kategoriyalar sistemasi bolip, olar arasinda soylew akti
gana haqiyqathqtt sawretlew qurali sipatinda emes, al  tasinigi orayliq orindi iyeleydi. Séylew akti — bul belgili bir
hareketlerdi 4amelge asirtw qurali bolip ta xizmet jamiyette qabil etilgen séylew minez-qulqi principleri ham
etetuginina itibar qaratti. Rus til biliminde bul shigarma  qagiydalarina muwapiq amelge asirilatugin magsetli soylew
«CroBo kak jeiictBue» at1 menen belgili [14:85]. hareketi [14:22]. Soylew aktinih en ahmiyetli sipatlart bul

Lingvistikaliq pragmatikanin rawajlaniwina britano-  intencionalliq (kommunikativ niyettin barligr), maqgsetke
amerikali filosof Gerbert Pol Grays (Herbert Paul Grice, bagdarlanganliq (belgili bir natiyjege erisiwge bagdarlaniw)
1913-1988) tulken tles qosqan [6:217]. Ol kommunikativ ham  konvencionalliq  (sOylesiwdin  social-madeniy
R E___————..
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normalarina saykes keliwi) bolip esaplanadi. Bul tasinikti
ilimiy qollaniwga engiziw anlatpani tildin statikaliq birligi
sipatinda emes, al soylew qatnasinin dinamikaliq akti
sipatinda qarawga imkaniyat jaratti.

1970-1980-jillar1 til biliminde juz bergen kognitivlik
burilis til ham pikirlew qatnasi haqqindagr koézqaraslardi
tap-tiykarinan o6zgertip jiberdi. J.Lakoff ham M.Jonson
soninan klassikaliq miynetke aylangan «Metaphors We
Live By» (1980) atli miynetinde metaforanin tek gana
ritorikallq bezew emes, al insan oylawinin tiykargi
mexanizmi  ekenligin korsetip bergen [5:3-6]. Biz
metaforaliq tirde soylep gana qoymastan, metaforaliq turde
oylaymiz da: abstrakt zatlar aniq dene tajiriybesi arqali
anlanadi. Tartis uris sipatinda, waqit aqgsha sipatinda,
emociyalar 1distag1 suyiqliq sipatinda konceptuallanadi. Bul
adis tildin tiykarinda jatqan konceptual strukturalardi
uyreniwge tiykar jaratti.

Metodlar. V.I.Karasik koncept quraminda tish 6z ara
baylanisqan komponentti ajiratiwdi usinis etken: tasiniklik,
obrazliq, qadiraytliq [8:129]. Tusinik komponenti
tusindirme sozlikte ham enciklopediyaliq sipatlamalarda
sawlelengen zatlardi gamtiydi. Obrazli komponent sezimlik
sipatlar: korinis, sesler, iyisler, qiymil sezimlerdi 6z ishine
alip, bul komponent tiykarinan noverbal boladi ham omn1 tek
gana tariyiplew mumkin bolip esaplanadi. Qadriyatliq
komponent madeniyat tasiwshilariin konceptuallastirtw
obyektine munasibetin — maqullaw yaki maqullamaw, 6zine
tartiw yaki 1siriw bildiredi.

Z.Kovechesh emocional konceptlerdin metaforaliq
strukturasin toliq izertlegen bolip, abstrakt bolgan sezimler
aniq dene ham fizikaliq tajiriybe arqali sistemali turde
tusiniletuginin korsetip bergen [4:21]. Qahar 1distagt 1sst
suyiqliq sipatinda (sonin ushinda «qizip ketiw», «gazebin
shashiw» sozleri kelip shiqqan), qayg1 tomenge tartatugin
awirliq sipatinda («qaygt basiwy», «ruwxi tisiwy»), quwanish
jenillik ham joqariga qaray hareket sipatinda («koteriliwy,
«jetinshi aspanday, «tobesi kokke jetiw») konceptuallanadi.
Bul metaforaliq modeller emocional konceptlerdin obrazli
komponentinin dhmiyetli bolegin quraydi.

Natiyjeler. Emociyalardin lingvistikaliq klassifikaciyasi
tiykarinan olardin tipologiyasimin psixologiyaliq déastirine
styenedi. K.Izard 6zinin differencial sezimler teoriyasinda
barliq madeniyatlar ushin universal bolgan on tiykargi
sezimdi ajiratip korsetken: quwanish, qaygi, gazep, qorqiw,
tanlamw, jerkeniw, jek koriw, qizigiw, uyat, ayip [7:52].
P.EKman kross-madeniy izertlewler natiyjesinde har tarli
madeniyat wakilleri, sonmn ishinde, Jana Gvineyanin
jaziwsiz xaliglar tarepinen tanilatugin mimikaliq korinisler
materialinda quwanish, qaygi, qahar, qorqiw, tan qaliw ham
jerkeniw styaqli alti tiykargi sezimnin universal ekenligin
tajiriybede tastiyiqlagan [2:169].

Emocional  koncept  tusinigi teoriyaliq jaqtan
N.A.Krasavskiydin miynetlerinde bir qansha ken jaritip
berilgen bolip, onin aniqlamasina kére, emocional koncept
«etnikaliq, madeniy belgilengen, strukturaliq-manislik,
adette, leksikaliq ham/yamasa frazeologiyaliq jaqtan
verballasqan qubilis bolip, tasinik tiykarina tayanadi,
tusiniktin 6zinen tisqari obraz, madeniy qadiriyat ham de
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refleksiya ham kommunikaciya procesinde adamnin
biypatpa bolmagan qatnasin  keltirip  shigaratugin
dunyanin predmetlerinin (s6zdin ken manisinde) funkcional
tirde ornin basiwshi» tusinikti 6zinde sdwlelendiredi
[10:60].

«Qayg1» koncepti qaraqalpaq tilinde bay leksikaliq
qatarlar arqali verballasadi. «Qaraqalpaq tilinin tisindirme
sozliginnde bul koncept tomendegi sinonimlik qatarlar
jérdeminde berilgen: qaygi — uwayim, mun, sher, kiyiniw;
gam — qaygl, hasiret, azap, uwayim; mun — qaygi, dart,
uwayim; taskinlik — ruwxiy azap, dart, qapaliq, qaygi, mun
[11]. Bul leksikaliq qatardagi har bir birlik 6zinin
semantikaliq renkine iye: qaygt koncepttin yadrosi bolip,
neytral ham ultwma qollanilatugin termin sipatinda keledi,
gam uzaq dawam etetugin, jasirin hasiretti bildiredi, mun
kérkem-poetikaliq renkke iye, hasiret bolsa kobinese
jogaltiw menen baylanishi teren, awir qaygini, uwayim
bolashagtag: jogaltiwdan kelip shigatugin boljawli qaygini
anlatadu.

«Quwanish» koncepti emocional spektrdin bolimli
polyusinde jaylasadi ham onda orayliq orindi iyeleydi.
Inglis lingvomadeniyatinda joy konceptual gqatari ken
darejede rawajlangan. A.A.Melik-Pashayevamin esap-
sanaqglart boyinsha, inglis tilindegi alemnin korinisinde
quwanish seziminin konceptual maydani 39 nominaciyani
0z ishine aladi [12:46]. Qaraqalpaq tilinde «quwanishy»
konceptual qatar1 tomendegi tiykargi birlikler menen
beriledi: quwanish, shadliq, baxit, lazzet, rahat, zawiq,
qanaatlaniw, ruwxlamiw. Qaraqalpaq tilindegi nominant-
lardin san1 az boliwina garamastan, olardin janl soéylewde
ham korkem tekstlerde qollaniliw jiyiligi bir qansha joqart
ham har bir birlik 6ézine tdn semantikalig-stilistikaliq
ozgeshelikke iye.

Dodalaw. Har eki tusiniktin metaforaliq verbal-
lasiwinda insan denesi ham fizikaliq ortaliq orayliq orindi
iyeleydi. Sh.M.Kalimbetovtin inglis hdAm qaraqalpaq tilleri

materiallart  tiykarindagi  Sadness/Qaygi  metaforasinin
kognitivlik-diskursivlik  6zgesheliklerine  bagishlangan
dissertaciyaliq izertlewinde qaraqalpaq tilinde jurek

somatikaliq komponenti qayginin konceptuallastiriliwinin
tiykarg1 lokusi bolip xizmet etetugmligr aniqlangan: jiregi
sizladi, juregi qisildi, kewli sinadi tarindegi anlatpalar
«jurek — sezimler jay» turaqli metaforaliq modelin payda
etedi, onin shenberinde unamsiz emocionalliq jagday
qsithiw, awiriw ham awirliq fizikaliq sezimleri arqali
beriledi [3:30].

Juwmag. Emocional konceptlerdi klassifikaciyalawdan
olar korkem tekstte qalay isleytugmligin talqilawga
otkenimizde putkilley basqa mashqalalar shenberi birinshi
oringa shigadi. Emocional birlik bul ishki jagdaydin
statikaliq tanbasi emes. Onin 6zi oqiwshini bagdarlaw,
gaharmanlar arasindag araliqti quriw, avtor 6z poziciyasin
tikkeley bildirmegen jerlerde bildiriw styaqli bir qansha
funkciyalard1 atqaradi. V.I.Shaxovskiy sezimlerdin korkem
suwretleniwi haqqinda s6z ete otirip, olar bizge tikkeley
emes, al materialliq, baqlanatugin til belgileri arqali
berilgenligin atap 6tken [15:15] ham belgilerdin usi tabiyati
pragmatikaliq analizge zararlik tuwdirads.
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Tayanch so‘zlar: qozoq terminologiyasi, grammatik terminlar, XX asr boshi, termin yaratish, milliy ilmiy til, ruscha-
qozoqcha lug‘atlar, jadid ma’rifatchiligi.

Rezyume. Magolada XX asr boshlarida gqozoq grammatik terminologiyasining shakllanishi uchun dastlabki shart-
sharoitlar va uning tarixiy-lingvistik xususiyatlari ko‘rib chiqiladi. Tadqiqot davomida ilk ruscha-qozoqcha lug‘atlar va
o‘quv qo‘llanmalaridagi terminlarning ko‘pvariantliligi, ko‘pqatlamli lingvistik tabiati hamda orfografik beqarorligi tahlil
qilindi. Shuningdek, arab grammatik an’anasi, rus missionerlik lingvistikasi va jadid ma’rifatchiligining qozoq termin
yaratish jarayoniga ta’siri yoritildi. Natijada Baitursynulygacha bo‘lgan davr qozoq ilmiy terminologiyasining prateoretik,
o‘tish bosqichi sifatida baholandi.

KiroueBble cI0Ba: Ka3zaxckas TCPMHUHOJIOTHS, T'PAMMATHYICCKUC TCPMHUHBI, HA4aJI0O XX BCKa, TepMI/IH006p330BaHI/Ie,
Ha].[I/IOHaJ'ILHHﬁ Hay‘IHbIﬁ SA3BIK, PYCCKO-Ka3axXCKUEC CIIOBApH, KAAUACKOC IPOCBCIICHUC.

Pe3tome. B crathe paccmarpuBaroTcsi NpeAnoChUIKM (OPMHUPOBAHUS Ka3aXCKOM IrpaMMaTHYecKOil TEPMUHOJIOTMU B
Hadate XX Beka M €€ HCTOPUKO-THMHIBHCTHYECKHE OCOOEHHOCTH. B Xome wuccrnenoBaHMS aHATHU3UPYIOTCS
MHOTOBAapHAHTHOCTh TEPMHHOB B MIEPBBIX PYCCKO-Ka3aXCKHUX CJIOBAPSIX U y4EOHBIX MOCOOMIX, IX MHOTOCIIOMHAS S3bIKOBAS
mpupoja, a Takke opdorpaduyeckas HecTaOMIBHOCTH. TakKe paccMaTpHBaeTCs BIHSHHE apaOCKOW TrpaMMaTHYECKOW
Tpaauluu, pYCCKOﬁ MHCCHOHepCKOﬁ JIMHTBUCTUKHW W JDKAJUACKOI'O IPOCBCHICHHWA Ha TIIPOLHECC Ka3aXCKOro
TepMuHOOOpa3oBaHus. B pesymbrate mepmon mo Axmera bBaHTypchIHYNBI OIEHHBAeTCs KakK IIPETEOPETHUCCKUM,
NIEPEXOHBII ATall pa3BUTHSI Ka3aXCKOM Hay4YHOH TEPMUHOJIOTUU.

Key words: kazakh terminology, grammatical terms, early twentieth century, term formation, national scientific
language, Russian—Kazakh dictionaries, Jadid enlightenment.

Summary. The article examines the prerequisites for the formation of Kazakh grammatical terminology in the early
twentieth century and its historical-linguistic characteristics. The study analyzes the multivalence of terms, their
multilayered linguistic nature, and orthographic instability in early Russian—Kazakh dictionaries and educational materials.
It also explores the influence of the Arabic grammatical tradition, Russian missionary linguistics, and Jadid enlightenment
on the development of Kazakh term formation. As a result, the period prior to Akhmet Baitursynuly is evaluated as a
pre-theoretical and transitional stage in the development of Kazakh scientific terminology.

Introduction. The early twentieth century, regarded as These transformations were shaped in connection with
a period of institutionalization in Kazakh linguistics, is the establishment of the colonial administrative system of
characterized not only by the emergence of individual the Russian Empire, the spread of the Jadidist reformist
scholarly works but also by the expansion of the social ~movement, and the opening of new-style schools. The
functions of the language system as a whole. During this inclusion of secular subjects in Jadid schools necessitated
period, the national written language, secular education, the  the development of educational materials in the Kazakh
periodical press, scientific style, and subject-based language. As a result, the issue of naming disciplinary
terminology developed simultaneously. Such synchronous concepts in the native language that is, the formation of
development required the language to move beyond its terminology became increasingly significant. This period
previous functional boundaries and adapt to new social marked an expansion of the Kazakh language’s role as a
demands. In particular, the Kazakh language was for the language of education and initiated a new stage in its
first time expected to function not merely as a means of  functional development.
everyday communication but also as a medium of The formation of Kazakh grammatical terminology was
education, administrative governance, public discourse, and  influenced by Jadidist enlightenment, madrasah education,
scientific cognition. This, in turn, brought the problem of  Russian-Kazakh schools, early textbooks and dictionaries,
naming, systematizing, and stabilizing new concepts to the  as well as the national press. However, at this stage, the
forefront. terminological system had not yet been fully established: a
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single concept could be expressed by multiple terms,
terminology was often borrowed from Arabic, Persian, and
Russian languages, and the systematic use of native word-
formation resources remained limited.

Therefore, the period from the mid-nineteenth century
to the early twentieth century is regarded as a pre-
theoretical stage in the development of Kazakh grammatical
terminology, characterized by exploration and formation
prior to systematization. This stage laid the historical
groundwork for the national scientific system that would
later be established through the works of Akhmet
Baitursynuly.

Materials and Methods. The primary material of this
study consists of Kazakh-language textbooks published in
the early twentieth century, Russian—Kazakh dictionaries,
works of a grammatical nature, and the earliest examples of
the national written language. In particular, terminological
units found in lexicographic and educational works related
to the formative period of Kazakh linguistics were selected
for analysis with regard to their graphic representation,
semantic structure, and usage patterns.

In addition, scholarly studies addressing the
development of the Kazakh written language in the early
twentieth century, the formation of national terminology,
and the history of Kazakh linguistics were examined. The
theoretical framework of the research is based on the works
of Rabiga Syzdyq, Omirzak Aitbayev and Sherubay
Qurmanbaiuly, particularly their conclusions concerning
the development of Kazakh scientific language and
processes of term formation.

Discussion. Russian—Kazakh dictionaries published in
the early twentieth century played a significant role as one
of the earliest practical platforms for the development of
scientific term formation in the Kazakh language. These
dictionaries functioned not only as translation tools but also
as instruments for exploring ways of rendering new
concepts in Kazakh, testing alternative lexical equivalents,
and determining linguistic correspondences. However, a
number of structural and content-related features
demonstrate that the terminological system of this period
was still in a formative stage.

The missionary school experience initiated by Nikolai
IIminsky also played a certain role in the development of
the written form of the Kazakh language [1]. Although the
principle of mother-tongue instruction was applied in these
schools, their primary aim was religious and educational
rather than linguistic or scientific. Nevertheless, the practice
of using Kazakh in written form, preparing instructional

materials, and explaining grammatical  structures
contributed to the later development of the national school
system.

First, the dictionaries of this period commonly presented
multiple equivalents for a single term. For instance, the
concept of “sentence” was rendered as sOyleu, sdilem, and
fraza. This phenomenon, on the one hand, reflects the
authors’ attempt to identify the most appropriate
designation; on the other hand, it indicates that a stable
correspondence between concept and designation had not
yet been established. The absence of terminological
consistency created difficulties in both teaching and usage,
as the same concept could be expressed by different terms
in different texts.

Second, a notable feature is the simultaneous use of
Arabic and Kazakh forms. For example, the concept of

Ilim ham jdamiyet. Ne4.2026

42

“grammar” appears as both grammatika and nahw, while
“part of speech” is represented by s6z tabi, s6z bolimi, and
gism al-kalam. This demonstrates the coexistence of three
linguistic strata Russian, Arabic and Kazakh. Such a
multilayered structure reflects the parallel existence of
different educational traditions in Kazakh society, namely
madrasah-based and secular schooling.

Third, direct transliteration of Russian terms was widely
used. Certain concepts were introduced into Kazakh either
without modification or with minimal phonetic adaptation
(e.g., grammatika, fraza). While this approach enabled
rapid transmission of new concepts, it did not constitute a
fully developed solution in terms of national term
formation, as such borrowings were not integrated into the
internal morphological system of the language and
functioned as external elements.

These three  features-multivalence, multilayered
terminology, and transliteration-clearly demonstrate the
transitional nature of early twentieth-century term
formation. During this period, terminology had not yet
developed into a stable system and evolved at the
intersection of multiple influences. On the one hand, the
Arabic-Persian scholarly tradition remained influential; on
the other hand, the Russian scientific apparatus was being
introduced; simultaneously, new terms based on the internal
resources of Kazakh were beginning to emerge.

Such parallel usage inevitably led to terminological
instability. The existence of multiple designations for a
single concept reduced the efficiency of scientific
communication and created ambiguity in the educational
process. However, this phenomenon should not be
interpreted solely as a deficiency. Rather, it represents a
natural stage of exploratory development in term formation.
Through the coexistence of competing variants, the
language gradually selected the most appropriate,
comprehensible, and systematic forms.

The variation observed in early twentieth-century
Russian—Kazakh dictionaries thus reflects a transitional yet
highly significant stage in the development of Kazakh
scientific vocabulary. It is not evidence of disorder, but
rather of a process of system search, providing an empirical
foundation for the subsequent formation of a national
terminological system.

During this period, the use of the Arabic script in the
Kazakh written tradition indicates a certain level of
established writing culture; however, the absence of
standardized orthographic norms significantly hindered the
stabilization of the linguistic system. In particular, the
incomplete representation of vowel sounds, the lack of
consistent marking of vowel harmony (front/back
distinction), and multiple graphical variants of the same
word disrupted textual uniformity. For instance, the word
gilym (“science”) appears in forms such as gilym and ilm,
while s6z (“word”) is recorded in variants such as soz,
s0zb, and sozb. These inconsistencies clearly demonstrate
the instability of writing practices.

Such orthographic variability was not merely a technical
issue; it directly affected the formation of terminology.
When the graphical form of a term is not standardized, its
recognition as a stable linguistic unit becomes problematic.
In other words, when a concept is represented by different
spellings, it cannot function as a stable term and remains at
a provisional or non-official level of usage. In such cases,




the conceptual boundaries of the term also remain unclear,
as instability in form weakens the link between concept and
designation.

Furthermore, during this period, a fully independent
linguistic model based on the internal structure of the
Kazakh language had not yet been established. Kazakh was
primarily described through two dominant traditions: the
Arabic grammatical school and the Russian missionary-
linguistic framework. In the first case, linguistic categories
were adapted according to Arabic structural models, while
in the second, Russian linguistic models served as the basis.
Neither approach fully captured the specific structural
characteristics of Kazakh, as both were externally derived
systems.

Rabiga Syzdyq notes that in pre-Baitursynuly Kazakh
written language, grammatical descriptions were dominated
by practical, instructional exposition rather than systematic
scientific principles [2]. According to her, linguistic
phenomena were presented not through formal
categorization but through explanation, exemplification,
and simplified conceptual description.

Omirzak Aitbayev similarly observes that in the early
stages of Kazakh terminology formation, terms were
largely borrowed from established scientific traditions or
expressed through descriptive means [3]. He argues that no
independent national model of term formation existed at
this stage, resulting in the coexistence of multiple linguistic
influences and a lack of systemic consistency.

Sherubai  Qurmanbaiuly  characterizes the pre-
Baitursynuly period as one of “search and transitional
models” in the history of national terminology [4]. This
definition underscores the absence of stable principles, the
coexistence of diverse linguistic influences, and the lack of
a fully developed scientific methodology.

Orthographic instability and theoretical weakness
functioned as interrelated phenomena. On the one hand,
inconsistency in writing systems hindered the graphical and
phonetic stabilization of terms; on the other hand, the
absence of a national scientific model impeded their
conceptual and systemic consolidation. This situation
reflects an initial transitional stage in the adaptation of the
Kazakh language to scientific functions.
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However, these difficulties simultaneously highlighted
the necessity of subsequent reform. The language reform
initiated by Akhmet Baitursynuly aimed to eliminate
orthographic and terminological instability and to establish
a consistent writing system and a national terminological
model grounded in the internal structure of Kazakh.
Therefore, the period under consideration should be
evaluated not as a fully developed stage, but as a
preparatory yet crucial phase in the formation of Kazakh
linguistics.

Conclusion. The formation of Kazakh grammatical
terminology in the early twentieth century was closely
associated with historical and social transformations within
Kazakh society, the enlightenment movement, and the
development of the national written language. During this
period, the Kazakh language began to adapt to new social
functions, and the need to express scientific concepts in the
native language emerged. As a result, the earliest practical
models of Kazakh term formation began to take shape.

The study demonstrates that the pre-Baitursynuly period
did not represent a fully developed scientific terminological
system, but rather a pre-theoretical stage characterized by
exploration and transition. The multivalence of terms, the
coexistence of Arabic, Russian, and Kazakh linguistic
elements, and orthographic instability collectively indicate
that the national scientific language was still in the process
of systematization.

At the same time, this period served as an important
historical prerequisite for the subsequent development of
Kazakh linguistics.  Terminological  inconsistency,
orthographic variability, and reliance on external scientific
models revealed the necessity of establishing a new
linguistic system grounded in the internal structure of the
Kazakh language. This need was later realized in the works
of Akhmet Baitursynuly, who laid the foundations of a
national terminological framework in Kazakh linguistics.

Thus, early twentieth-century Kazakh term formation
should be regarded as a transitional yet decisive stage in the
development of the national scientific language. This period
constituted a foundational phase in the emergence of the
scientific style, terminological system, and national
linguistic thought in the Kazakh language.
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Tayanch so‘zlar: frazeologiya, turg‘un birikma, badiiy matn, yozuvchi uslubi, xalqona so‘zlashuv, til birliklari,
obrazlilik, milliy kolorit, badiiy obraz, ma’noviy o‘ziga xoslik, frazeologik ma’no, qoraqalpoq adabiyoti, lingvopoetika,
badiiy-estetik vazifa.

Rezyume. Maqgolada qoraqalpoq adabiyotining mashhur vakili M.Nizanov asarlarida frazeologizmlarning qo‘llanilish
xususiyatlari tahlil qilinadi. Aynigsa, muallif tomonidan xalq tilida mavjud bo‘lgan barqaror so‘z birikmalarining
o‘zgarishsiz qo‘llanilishi, ularning badiiy matn mazmunini boyitishdagi o‘rni va obraz yaratishdagi ahamiyati yoritilgan.
Tadgigot davomida frazeologik birliklarning milliy koloritni saglash, gahramonlar nutgining tabiiyligini oshirish va
asarning ta’sirchanligini kuchaytirishdagi vazifalari misollar asosida ko‘rsatib beriladi. Shuningdek, yozuvchi uslubida
xalqona ko‘rinishlar va an’anaviy so‘z birikmalarining badiiy-estetik funksiyasi ilmiy baholanadi.

KaroueBble ciioBa: (paseosorus, yCTOHYMBOE COYETAHUE, XYAOXKECTBEHHBIH TEKCT, CTHIIb MHCATENsl, HapOIHOE
BBIPAXKCHUE, SA3BIKOBBIC CIUHUIIBI, 06pa3HOCTI>, H&HI/IOH&HBHBIIZ KOJIOPpUT, XyﬂO)KeCTBeHHLIﬁ o6pa3, CEMaHTHYCCKasa
OCO6eHHOCTL, (bpaseonomquKoe 3HAYCHUEC, KapaKaJlllaKkCKasA JINTEpaTypa, JUHIBOIMMOITHKA, XYTJOXKECCTBEHHO -3CTECTUICCKAA
3aJ1a4a.

Pe3ome. B ,I[aHHOI>'I CTaTbC AaHAJIU3UPYHOTCA 0COOEHHOCTH HCIIOJIb30BaHMS Q)paBGOJ'IOFI/IBMOB B IHPOU3BCACHHUAX
TAJIAHTIMBOTO IPEACTAaBUTCIIA KapaKaHHaKCKOﬁ JINTEPATypPhI. B YaCTHOCTH, aBTOP OCBCIIACT HEU3MCHHOC HCIIOJIb30BAHUC
YCTOP'I‘IPIBBIX BLIpa)KGHHfI, CYHIECTBYIOIIIMX B HAPOJAHOM A3BIKC, UX POJIb B 060FaLI.IeHI/II/I COACPIKaHUA XyHOKECCTBCHHOTO
TEKCTa U UX 3HAYCHHEC B CO3JaHHUHU 06p333. B X0A€ HCCIIEA0OBAHMA Ha NpUMEpax IMOKa3aHbI (I)YHKI_II/II/I Q)paBGOJIOFI/I‘leCKI/IX
CAMHUL] B COXPAHCHMHU HAUMWOHAJBHOI'O KOJIOpUTA, T[OBBIIICHUU €ECTCCTBCHHOCTH PpEYM TICPOCB U YCUIICHUU
BBIPA3UTENFHOCTH IPOM3BeACHUA. Takke HaydyHO OLEHHBAETCA XYHOKECTBEHHO-ICTETHYeCKas (YHKIUS HApOTHBIX
BBIPXECHUI U TPAIMIUOHHBIX (pa3 B CTUIIE mucaTes.

Key words: phraseology, stable combination, literary text, writer's style, folk expression, language units, imagery,
national color, artistic image, semantic feature, phraseological meaning, Karakalpak literature, linguopoetics, artistic and
aesthetic task.

Summary. This article analyzes the specific features of using phraseological units in the works of a talented
representative of Karakalpak literature. In particular, the author highlights the constant use of stable expressions existing in
the vernacular, their role in enriching the content of the literary text, and their significance in creating an image. During the
study, the functions of phraseological units in preserving national flavor, enhancing the naturalness of characters' speech,
and enhancing the expressiveness of the work were demonstrated through examples. The artistic and aesthetic function of
folk expressions and traditional phrases in the writer's style is also scientifically evaluated.

Kirisiw. Frazeologizmlerdi izertlew bugini kiinde aktual ~ [4:90-95], A.A.Reformatskiy frazeologizmlerdin jay sz
maselelerden biri bolip esaplanadi. Biz frazeologizmlerdin  dizbeklerinen  ayirmashiligi, birinshiden, jay s6z
izertleniw tariyxin oqiy otirip munanday magliwmatlarga  dizbeklerinin  sintaksislik jaqtan qaraliwinda bolsa,
kézimiz tasti. Kornekli tilshi ilimpazlar frazeologizmlerdin  ekinshiden frazeologizmlerdin leksikaliq jaqtan qaraliwinda
jay s6z dizbeklerinen basli ayirmashiliqlari joninde  dep korsetedi [2:90-95].
ozlerinin  pikirlerin  bildiredi. Maselen, A.Ll.Efimov Adebiyatlar analizi. Korkem tekst tilin uyreniw
frazeologiyaliq so6z dizbekleri jay s6z dizbeklerinen maseleleri A.LLEfimovtin ilimiy jumislarinda kefinen
aywratugin en tiykargr belgilerdin biri ommn formaliq  sawlelendirilgen. Ilimpaz koérkem shigarma tilin izertlewde
turaqliliginda dep esaplasa [1:66-69], D.N.Ushakov onmifi bir ~ jaziwsh1 usilinin 6zine tan tareplerin, sGwretlew qurallarinin
tilden ekinshi tilge awdariliwinda ekenligin korsetedi  funkcional 6zgesheliklerin aniqlaw zartrligin atap otedi [1].
——————————SS—————————_——.
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Ilimpaz A.A.Reformackiydin til birliklerinin
semantikaliq ham funkcional 6zgesheliklerin talqilay otirip,
turaqli dizbeklerdin séylewdegi ornina da itibar qaratadi.
Onin teoriyaliq kozqaraslar1 frazeologizmlerdin manilik
putinligi, turaqliligi ham ekspressivlik 6zgesheliklerin aship
beriwde ahmiyetli metodologiyaliq tiykar bolip xizmet
etedi [2].

Qaragalpaq  tilindegi  frazeologiyaliq  birliklerdi
izertlewde Q.Paxratdinov ham Q.Bekniyazov tarepinen
duzilgen “Qaraqalpaq tilindegi frazeologizmler soézligi”
miynetinde qaraqalpaq tilinde belsendi qollanilatugin
frazeologiyaliq birliklerdin manisleri, qollaniliw
ozgeshelikleri ham tusinikleri berilgen bolip, M.Nizanov
shigarmalar1 misalinda frazeologizmlerdin semantikaliq
manisin aniqlawda dhmiyetli derek waziypasin atqaradi [3].

Tiykargnt  bélim. Sirtqu formasma  qaraganda
frazeologizmlerdin jay so6z dizbeklerinen ayirmashiligi
sezilmeydi. Sebebi ganday s6z bolmasin, eki sé6zden kem
bolmagan, grammatikaliq jaqtan baylanisqan bir neshe
sozlerdin dizbeginen turadi. Biraq bulardi birdey dep
garawga bolmaydi. Misali: Uyinde illd  dep__awzimd:
ashpayman. (M.Nizanov «Muhabbat qosigi» romani 163-
bet) Guzge qaray jawshilardin ayagr biraz semdi.
(M.Nizanov «Ashiq bolmagan kim bary» romani 47-bet)

Berilgen misallardagi awzimd: ashpayman, ayagr biraz
semdi siyaqli frazeologizmlerdin quramindagi sozler jeke
manisin saqlap, jay s6z dizbegi xizmetinde atqarip kete
beriwi mumkin. Misali, awzin ashpadi — awzin ashpay
otirdi, ayag1 biraz semdi — ayaq basiwi azaydi, qatarga
qosiliw — songi qatarga qosildi, qulagina tiyedi — shashi
qulagina tiyip tur qusagan jay s6z dizbegi manisinde de
gollant beriwi mumkin. Bunnan eger s6z dizbekleri
frazeologiyaliq dizbek manisinde qollanilganda, onin
quramindagi sozler 6zlerinin jeke manilerin joytip, uliwma
bir leksikaliq manige iye bolatuginligin kéremiz.

Tilimizde bar bolgan frazeologizmlerdi biz sozlikler
arqalt gana bilip om1 jaziwshi qanday o6zgeshelik penen
jumsaganin bilip aldiq. Qaraqalpagq tilinin frazeologiyasinin
tartyxina nazer awdarganimizda biz kép miynetke emes al,
ogada az miynettin guwasi boldiq. Atap aytqanda 1985-jil1
baspada jaryalangan J.Eshbaev duzgen “Qaraqalpaq tilinin
qisqasha  frazeologiyaliq sozligi”, 2012-jili baspada
jariyalangan  Quralbay Paxratdinovn ham Qonisbay
Bekniyazovlar tarepinen jazilgan “Qaraqalpaq tilindegi
frazeologizmler” miyneti, sonday-aq, qaraqalpaq tilinin
ulken janaligt J.Eshbaevtin miynetinen keyingi sozlik
yagniy “Qaraqalpaq tilinin frazeologiyaliq s6zligi” 2018-j1l1
Q.Paxratdinov ham Q.Bekniyazovlar tarepinen qaytadan
baspadan shigarildi. Bunday miynetlerden son docent
Alima Pirniyazova, Qomis Séarsenbaev avtorliginda
“Muratbay Nizanov shigarmalarindag: frazeologizmler” ath
sozlik  jariyalandi. Maselen:  Q.Paxratdinov  ham
Q.Bekniyazovlar tarepinen duzilgen qaraqalpaq tilindegi
frazeologizmler  sozligin  oqiy  otirip  tdmendegi
frazeologizmlaga kézimiz tisedi:

Galma-galsiz diunyaga rawana boliw — 6liw, danyadan
otiw. Bizge belgili bul frazeologizmnin qaraqalpaq tilinde
turli variantlar1 bar. Biraq, jaztwshi nege bul frazeologizmni
tawip paydalangan. Har bir jaziwshinin stili bolgam siyaqli
bulda jazzwshimin stiline baylanisli  payda bolgan
frazeologizm. Galma-galsiz duna bul hamme jaziwshimin da
leksikoninda bar s6z emes. Buni jaziwshi tomendegi
formada qollanadi. Misali: Baygus anasi nege buni on bir
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jasmda jetim qaldirip galma-galsiz dunyaga rawana boldi?
(«Aqgshagul» povest).

Kiyimi kok, tamagi toq boliw — hamme narse jeterli
boliw. Bul fracologizm hdmme narse jeterli. Odan artiq
hesh narse kerek emes manisinde jumsalsa orinlt boladi.
Jaztwshi da frazeologiyani ust manide qollangan. Misali: -
“Kiyimi kok, tamagi tog”, boldi. («Aqshagul» povest).

Ayazday batiw — qatti batiw. Bul frazeologizmnin
doreiwide tosinnan emes. Bir oylap qarayiq, jaziwshi bul
frazeologizmdi nege bulay dep ataydi. Ayaz bul s6z suwiq,
ton degen mani beretuginin barimiz bilemiz, sonda ayazday
(tonday) batiw degendi biz tisinemiz awir batiw, kewline
keliw degen manide jumsalganina guwa bolamiz. Qane
musalga nazer awdaramiz: Misali: Ane, usi jeri Aqshagilge
ayvazday batti. Nurjanga nazeri tuser eken, Aqshagulge
asirese us1 narse€ avazday batti. («Agshagul» povest).
Haqiyqatinda da, Jaziwshimun Agshagil povestinde
Agshaguldin kép qiynalganiin giwast bolamiz ogan
kayewi Nurjannin islegen isleri awir batip juredi. Bir s6z
benen aytqanda Agqshagil koép qiynshliglardi basinan
keshiredi.

Aqul tarezisine saliw— oylamiw, pikirlew [3:9].

Bul frazeologizmdi  jaziwshi 0z qalpinde
shigarmalarinda paydalangan. Misali: Onin ushin  diqqat
penen oqiw ham aqil tdrezisine saliw  Kerek.
(«Muhabbat qosigr» roman). Bul frazeologizm korip
otirganimizday 6z qalpinde ézgermesten jumsalip otir.
Jaztwsh1 Méambetnazardin obrazin aship beriw ushin, onin
aquli, parasatlh ham oylap jumis isleytugin unaml
xarakterin  korsetip beriw ushin bul frazeologizmdi
gollamwd: aldina maqset etip qoygan. Albette, bul
frazeologizm oOzgerissiz-aq kushli mani bere algan, kitap
oqiwshiga mani aship berilgen. Jaziwshi sheberligi de mine
usinday sozlerdi tawip jumsay aliwda.

Awiz ashpaw — sdylemew, indemew hesh narse aytpaw
[3:16].

Awi1z ashpaw frazeologizmsinda tawip 6z orninda qoyip
paydalana algan. Misali-Uyinde illa  dep awzimd:
ashpayman. («Muhabbat qosigi» roman). Biraq, hesh
qayssimiz illa dep awiz ashpaymiz, kinoga qatar otirganda
da aramizda bir-eki kitap siyganday araliq ashi turadi.
(«Ashiq bolmagan kim bar» roman). Bul eki romandi oqip
otirfanimizda da bul frazeologizmmin aldinda illa dep
degen sozdin qollanganinin  giwast  bolip  otirmiz.
Haqiyqtinda da bul s6z dim, uliwma, hesh qanday, ndrse
degen manilerdi berip turipti. Birinshi romanda
Mémbetnazar Nigardin tyinde oni izlep barip wtndemiy
otirganin, hatteki awzin ashpaganin aytip turgan bolsa,
ekinshi romanda, Ismayil menen Xanzadanin bir-birine
ashiq bolip jurip ushirasiwga shigadi ham bir-birine hesh
s0z aytpaganin korkemlep jetkerip beredi jaziwshi.

Awiz toltirp aytiw — magtaw [3:21].

M.Nizanov 6zinin ayirim shigarmalarinda
frazeologizmlerdi 6z qalpinde jumsaydi biraq mani tarepten
sozliktegi manini qamtimawi mumkin. Biraq, shigarma
quramindagi bul gap mazmumi kitap oqiwshiga jaziwshi
aytpaqshi bolgan mani tiykarina jetip baradi. Misali: Sen
olardan koép miyrim-shépaat tdme ete berme, adamlardi
mennen jaqst bilmeysen, olar kobinese ozlerinde joq
narselerdi awiz toltirip _aytip juredi. («Saqqulaq» gurrin).
Koérip turmiz bul jerdegi soz tikkeliy maqtaw emes al
borttiriw, qosip aytiw degen manilerdi de berip tur. Bulda
jaziwshinin sheberiliginin jane bir sawlesi.




Iyttin etinen better jek koriw — ogada jek koriw.
Jaziwshi bul frazeologiyani jumsawdan maqseti insannin
haqiyqatti aytqan paytinda qatt1 jek korgenin Shazadanin
Nurjamalga bolgan gazebin us1 frazeologizm arqali
korsetpekshi bolgan. Bul jerde haqiyqattin ashshi bolatugini
stiwretlengen bolsa, awildin sada qiz1 jezdesinin islep
jurgen jawizliglarin aytqan Nurjamalga gazeplenip bul
frazeologizmd: qollanadi. Haqiyqatinda frazeologizm 6z
ornin tawgan dep ayta alamiz.

Misali: Aytip atirgan waqtinda ivetin etinen better jek
kordim seni! («kHawa kemesindegi ekew» povest)

Awizinin - suwr  quriw suysiniw, hawesi keliw,
qumartiw [3:21]. Bul frazeologiya Sen kuymesen, men
kiymesem...gurrinler toplaminda tanigh artist Qutekege
xaligtin 1shqr muhabbatin korsetse, ekinshi biri «Eki
ganxor» povestindegi kotyolsh1 aganin zavxoz hayalga
ashiq ekeni suwretlenedi. Bulardin har ekewide ashiqliq
manisin berip tur. Biraq, bul apiwayi ashiqliq emes,
awzinan suwl quriytugin basqasha qilip aytqanda 1qlasi
ketetugin darejedigi ashiqliq yamasa hawes etiw nazerde
keltirilgen.  Misali: Qullast eki adammin birinin tilinde
Quteke! Tariplegende awzinmi  suwi  qurivdi.  («Sen
kaymesen, men kiymesem... » guarrin). Kotyolshi agay
sont bilgenlikten awzinin suwir qurivdi. («Eki qanxor»
povest).

Ilim ham jdamiyet. Ne4.2026

Awzinan sarisi ketpegen — ele jas, godek, tajiriybesi az
[3:19].

Misali:-Haw, ol ele awzinan sarisi ketpegen...(«Sen
kiiymesen, men kitymesem... » gurrin).

Dunyadan étiw — 6liw, qaytis boliw, qaza tabiw [3:34].

Misali:-Haqryqatinda da, keshikpey, balasi dkesinin suq

nazerinen dunyadan otipti. («Sen klymesen, men
kiymesem... » guarrin).Genjegul kempir barda bul ty

“Ulken ty” atanip, usi shanaraqtn ulken-kishisinin
aldimnan hesh kim kese otpeytugin edi. Lekin, olar ekewi
dunyadan otkeli bulardin Uyinin quti qashti. («Aquret
uyqisi» roman).

Eki ayaqli bende — adam [3:56].

Misali:Eger onnan jan quyilar bolganda bul dinyanin
juzinde eki avaqli bende qalmas edi.(«Saqqulag» gurrin).

Eki tuwip bir qalgani emes — jaquni emes, heshkim,
béten [3:57].

Misali:-Bolmasa ol tana menin eki tuwip bir galganim
emes. («Saqqulag» garrin)

Juwmag. Jaziwshi bunnanda basqa bir qansha
frazalard1 6z qgalpinde paydalanadi. Bul frazeologizmler 6z
qalpinde jumsalgani menen ayirim kontekslerdi manisinen
tikkeley ayirilip basqa o6zine jaqin manide jumsalip
ketetugin jagdaylarda ushiraydi, bunda tiykarinan mazmuni
jaqman alip qaralsa sol tiykargi mani atirapinda sol tsinik
jasiringan boladi.
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THE STYLE OF WORD-FORMING SUFFIXES USED IN THE WORKS OF THE POET T.QOBULOV
Seydullaeva Darigul Yuldashevna — Candidate of Philological Sciences, Associate Professor
Seydullaeva Ayzada Yuldashevna — assistant teacher
Nukus State Pedagogical Institute named after Ajiniyaz

Tayanch so‘zlar: affiks, leksik ma’no, morfologiya, sintaksis, leksikalogiya, leksika-semantik.

Rezyume. Magqolada qoraqalpoq tilshunosligida so‘z yasalishi tizimi, uning usullari va tadqiq etilish tarixi nazariy
jihatdan yoritilgan hamda tanigli ijodkor T.Qabulov asarlari misolida so‘z yasovchi affikslarning lisoniy va stilistik
xususiyatlari tahlil qgilingan. Shuningdek, matnda til vositalarini tejash qonuniyati asosida yuzaga kelgan qo‘shma so‘zlar
va affiksal morfemalarning badiiy matndagi xizmati aniglangan.

KiaroueBble cjoBa: a(b(bm(c, JICKCUYCCKOC 3HA4YCHUC, MOpq)OJ'IOFI/ISI, CHHTAKCHC, JICKCHKOJIOIru#A, JCKCHUKO-
CEeMaHTHYECKHUH.

Pe3ome. B cratne TCOPCTUYCCKH OCBCIICHBI CUCTEMA CHOBOO6paSOBaHI/I$I B KapaKaJIIIaKCKOM A3bIKO3HAaHUH, €€ MCTOAbL
H  HUCTOpUA HUCCICAOBAHUA, a TaKKE TMNPOAHAIM3UPOBAHBI JIMHITBUCTHYCCKUC MW  CTWIMCTUYCCKHUC 0COOEHHOCTH
c10B0OOpa3oBaTeNbHEIX a@UKCOB Ha MpUMepe mpousBeneHnit u3BecTHOro mucatens T.KaOymoma. Takke ompeneneHa
POJIb CIIOXKHBIX CJIIOB U a(l)(I)I/IKca.TIBHLIX MOp(l)eM B XYJOXXCCTBCHHOM TCKCTC, BO3ZHUKIINX HAa OCHOBC 3aKOHAa 5KOHOMHH
SA3BIKOBBIX CPECTB.

Key words: affix, lexical meaning, morphology, syntax, lexicology, lexico-semantic.

Summary. The article theoretically highlights the system of word formation in Karakalpak linguistics, its methods, and
the history of research, and analyzes the linguistic and stylistic features of word-forming affixes using the works of the
renowned writer T.Kabulov as an example. Also, the function of compound words and affixal morphemes formed on the
basis of the law of economy of language means in the text in the literary text is determined.

Kirisiw. Tildegi affiksler arqali barliq waqitta jana A.Bekbergenovtin “Kapakannak THIMHAE CO3IEPANH
sozler jasala bermeydi. Sonliqtan s6z jasaliwin forma  >kacameryer” atli izertlewi tikkeley séz jasaliw maselesine
jasaliwman hadm s6z ozgeriliwinen ajiratilip qaraw kerek.  bagishlangan bolip, onda qaraqalpaq tilindegi s6z
S6z jasaliw procesinde jana manidegi sozler payda boladi;  jasaliwdin jeke 6zgeshelikleri sdwlelendirilgen [2].
balig-baligshi, aqil-aqilli, ilim-ilimpaz. Séz jasaliwda bir A.Dawletov, M.Dawletov hAm M.Qudaybergenovlardin
s6z ekinshi bir s6z shaqabina Otiwi de, oOtpewi de  "Hazirgi qaraqalpaq adebiy tili" miyneti hazirgi qaragalpaq
mumkin. Misali, danq-dangli, aqil-aqilli. Demek, so6z tilinin morfemikaliq ham morfonologiyaliq qanshelli ken
jasaldi degende tiykargr etip sézdin leksikaliq manisi  koélemde tallanadi [3].
esapqa alimiwi lazim. M.Dawletov ham  M.Qudaybergenovtin  “Hazirgi

Soz jasaliw tarawi til biliminin basqa tarawlart menen  qaraqalpaq tilinin s6z jasaw sistemasi1” atli miyneti bolsa
tigiz baylanisli. Tildin so6zlik quraminin jana sozler menen  s6z jasaw tiykarinda kompleksli sholkemlesken halda
baylp bartwi, s6z manisinin o6zgeriwi — s6z jasaliw  Uyrenedi [4].
tarawinin leksikologiya taraw1 menen baylanisin korsetedi. Tiykarg: bélim. Har qanday dorendi s6z sol tilde
Leksikologiyada — dorendi, dorendi emes sozler, al s6z  qaliplesken s6z jasaw ulgileri tiykarinda payda boladi.
jasaliwda tek dorendi sozlerdin uyreniliwi de bul eki  Hazirgi qaraqalpaq tilinde sézlerdin jasaliwiin bir neshe
tarawdin 0z ara baylanisin korsetedi. Grammatika bolsa  usili bar:

s0z jasaliw procesin basqaradi, jana jasalgan sozlerdin 1. Morfologiyaliq usil. 2. Morfologiya-sintaksislik usil.
qayst s6z shagabma tiyisli  ekenin  belgileydi. 3. Leksika-semantikaliq usil. 4. Fonetikaliq usil ham t.b.

Morfologiyadan séz jasaliw tarawinin bolinip shigrwinin Bul usillardin ishinde morfologiyaliq usil en 6nimli
0zi de bul eki tarawdin baylanisin kérsetedi. usillardin biri. Ol arqal1 jana sézler jasalganda s6z tubirine

Adebiyatlar analizi. Qaragalpaq til biliminde sz yamasa tiykarinda belgili bir s6z jasawshi qosimtalar
jasaliw, morfemika ham morfologiya maseleleri bir qatar  jalganip, olar s6zdin manisin 6zgertedi: suw-suwshi, tin-
ilimpazlar har qiyli dawirlerde teren izertlengen. tune, kush-ktshey, tuwisqan-tuwisqanliq.

Barinen burin, N.A.Baskakovtin “®donetnka u Morfologiyaliq usil arqali hazirgi qaraqalpaq tilinde
Mopdomorus” [1] miyneti qaraqalpaq tilinin fonetikaliq — manili s6z shaqaplari—atliq, kelbetlik, rawish, feyil jasaladi.
ham  morfologiyaliq  qurilislarin  ayqin  Gyrengen  Bul s6z shaqaplarmin har birinin  6zine tdn bolgan s6z
fundamentalliq dereklerdin biri bolip tabiladi. jasawshi qosimtalar1 boladi. Maselen, atliqlarda —l1,-shi, -
R N ESE——————————————
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shilig,-shilik, kelbetliklerde —I1,-1i, siz,-siz, feyillerde —la,-
le, rawishlerde —lay,-ley, -sha,-she ham t.b. Usinday
gosimtalar arqali jasalgan jana sozler dérendi sézler dep
ataladi.

S6z jasawshi qosimtalardin ayirimlart arqalt sozler
koplep jasaladi, sonligtan  onday qosimtalar o6nimli
qosimtalar dep ataladi. Olar hazirgi tilde jana so6z jasawga
belsendi qatnasadi. Al geypara s6z jasawshi qosimtalar
arqali sozler onsha kop jasalmaydi, sonligtan da olar
onimsiz qosimtalar dep ataladi.

Qaraqalpaq tilindegi so6z jasaliwi, basqa tarkiy
tillerindegi siyaqli 1950-jillardan baslap arnawli izertlene
basladi.

Qaraqalpaq tilinin grammatikaliq qurilisin har tarepleme
kennen izertlewde professor N.A.Baskakovtin
miynetlerinen baslandi. Ol 6z miynetlerinde soézlerdin
jasaliwin har bir s6z shaqabinin ishinde qisqasha alip
qaragan bolsa, 1952-jili basilip shigqan fundamental
miynetinde garaqalpaq tilindegi s6z jasaw usillarin kefnen
s6z etip, olardi leksikaliq, morfologiyaliq ham sintaksislik
dep tshke boldi [1].

[limpazdin keyingi miyneti qaraqalpaq tilindegi so6z
jasaw usillarin bunnan bilay terenirek izertlewde tulken
baslama boldi. Sé6z jasaw usillart A.Qidirbaevtin [5]
miynetinde (morfologiyaliq ham sintaksislik usillar) hazirgi
qaraqalpaq tilinin morfologiyasi boymsha jazilgan
jamaatlik miynetlerde de so6z etile basladi. S6z jasaw
usillar1 A.Bekbergenovtin [2] miynetinde de alip qaralgan.

Korsetilgen  miynetlerde  s6z  jasawdin  usillar
tusindirilse de biraq olardin mazmuni ham sam birdey
emes. Maselen, 1974-j1lg1 kitapta tek morfologiyaliq ham
sintaksislik usil berilgen, al 1981-jilg1 sabaqliqta olardin
tort tari- morfologiyaliq, morfologiya-sintaksislik, leksika-
semantikaliq, fonetikalig-sematikaliq usillar korsetilgen. Al,
A.Bekbergenov soz jasaw usillarin morfologiyaliq, leksika-
semantikaliq, leksika-sintaksislik, morfologiya-sintaksislik
ham fonetikaliq dep beske bolip qaragan. Geypara
usillardin manisin tasiniwde de bul miynetlerde birdeylik
joq. Sogan qaramastan bul miynetlerde morfologiyaliq
ustldr tusiniw birdey, yagniy bul usil arqali jana soézler
tubirge yamasa tiykarga s6z jasawshi qosimtalardin
jalganiwi arqali jasaladi.

S6z jasawshi qosimtalardin manilik ham stillik
ozgeshelikleri asirese korkem shigarmalarda aniq korinedi,
sebebi jaziwshi yamasa shayir bunday qosimtalardi geyde
belgili bir magsette (korkemlew, misqillaw, ironiya ham
t.b.) qollaniladi. Sonliqtan da manili jekke sozlerdin stillik
ozgesheliklerin  izertlew menen  birge  komekshi
morfemalardin biri bolgan s6z jasawshi qosimtalardin
stillik gasiyetlerin tiyreniw ulken ahmiyetke iye.

Qaraqalpaq tilinin, basqa turkiy tilleri siyaqli, 6zine tan
ozgesheliklerinin  biri omm s6z jasaw formalariin
ayirmashiliglari,  olardin stillik  6zgeshelikleri bolip
tabiladi. Bizin maqalamizda qaraqalpaq xaliqunin talantlh
kérkem séz sheberi T.Qabulovtin shigarmalarindagl so6z
jasawshi affikslerdin xizmetin azikem tyreniwden ibarat.
Misali atliq jasawshi affiksler tdmendegishe:

Awzinda s6z turmaytugin adamdi

Ayamaw kerek...

On1 awir jinayatshi qatarli

Jazalaw kerek... (Tortlikler).

Aytiwshi da, tinlawshi da dana bul,

Putkil dunya bugan taq turiw kerek... («Tértliklery)
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Anshinin iytleri ayga irmeydi,
Haytta, toyda shapqilasip jurmeydi. («Feruzagay).
—hgq, -lik affiksi athq sozlerden zattin belgili bir sapaga,
singa, oringa ham t.b. baylanisli belgilerin bildiretugin kel-
betliklerdi jasaydi. Misali:
Jamanlq bolsa 6zime, jaqsiliq bolsa xalqima,
Dep men (haqqa tadwekel) umtilganman aldiga,
Sonnan shigar, shiykilik shigqan emes s6zimnen,
Sadiq boldim mudamu eldin dasrur, saltina. («Qaraqal-
pagpany)
Atliglarga kelbetlik jasawshi qosimtalardin qosiliwi
menen minanday sézler déregenin koriwimizge boladi:
Hirmetli atag1 joq eken onin,
Ne dep jaziw kerek qulpitasina?
Tajiriybeli qatip tez tawip jolin,
«Adamy dep jazipti isminin qasina.
Bul estelik — gbozzalliqtinh nishan,
«Bozatawh nazalim»nin qushagi.
«Bul dunyanin kérki—adam balasi»,
Degen sozdin ol haqiyqiy misali.
(«Ajiniyazdin esteligine»)
Kelbetlik jasawshi affiksler predmetlerdin har quyl bel-
gilerin bildirip, koérkemlew qurallariin  biri  sipatinda
xizmet etedi. Qaraqalpaq tilindegi kelbetlik jasawshi —
day//-dey, -tayl//-tey affiksi korkemlew qurallarimin biri
bolgan tenewlerdin jasaliwinda aktiv qollaniladi:
Jarek-bawiri-jasil jilgaday...
Jaynap turgan jaqt1 dinyaday...
(«Tursibay tobe» haqqinda hikayat)
-Tashkent! Miymandosligina qayilman!
Dastirxanday boldin toyga jayilgan.
(«Tashkent kiindeligineny).
tomendegi  affiksler bir-birine

(Tértlik)

Kelbetlik jasawshi
sinonim bolip qollaniladi.
Qanday da bir belginin joqhgin bildiriwshi —si1z//-siz
ham tajik-pars: tillerinen 6zlestirilgen biy, na, - affiksleri:
manissiz-biymani, qolaysiz-naqolay. Biraq olar barliq
wagqtta birin-biri almastira bermeydi. Misali:
Assalawma aleykum, biygarez zaman!
Seni putkil planeta tan alsin,
Ashigiw-biygarar koép bolsin sagan,
Ttrkstannin danqi qayta oralsin!
(«Assalawma aleykum!»).
Kim namartlik etse eger, el oni,
Naymitlardin qatarina jatqargan.
(«Qaraqalpagqlar hagqqinda qosig»)
Feyil gosimtalardin jardeminde jasalgan
sozler:
Retinde, iyni kelgen gezinde,
Timla onin pikirin de, s6zin de.
Oytkeni men, 6rlep 6mir agisin,
Ozim kézim menen koriwim kerek.
(«Ulimnin tlkenine).
Buringi awgam dawirinde qaraqalpaq tilinde burinnan
bar bolgan usil-sozlerdin birigiwi arqali s6z jasaw usilt bir
gansha jedellesti. Asirese bul dawirde qisqargan qospa
sozlerdin koplep payda boliwi ham qollaniliw1 qaraqalpaq

jasawshi

(«Tortlikler»)

tilindegi jana qubilis bolip esaplanadi. Koéplegen
ilimpazlardin koérsetiwinshe, bunday qisqargan soézler,
abbreviaturalar «til qurallarin  ekonomlaw» nizamina

baylanisli payda bolgan, sebebi har qanday qospa soz
(birikken, qisqargan, jup, takirar) so6z dizbeklerine
salistirganda birqansha qisqa, 1iqgshamli aytiladi. Misali:




Onin so6zin qollap Miraxmet,
Dedi: -Sagan mu-min raxmet!

(«Tursinbay tobe» haqqindagi hikayat)
Rawrishler, tiykarman, -sha/ -she  affiksleri arqali

jasaladi. Misali:
-Ne ushin Nokisti sayesen sonsha?
Dep sen &wmetinde sorawin mumkin.
Sonda men kulimlep, k6zim talgansha,
«Xalqabad» koshege qarawim mumkin.
(«Nokis novellasi»)

Oylagan1 bugingini,
Eki pay bolgan eken... (Tortlik)
Maisaldag1 bugingini sozi birikken rawish, ol bul kun

degen sozlerdin birigiwinen jasalgan.

Almasiq s6z shaqabinan menshik, menmen, 6zimshil,
mensinbew, menmensiw, meninshe, bizinshe, sonsha,
bunsha ham t.b. kelbetlik, rAwish ham feyil sozler jasa-
ladi. Shayirdin qosiqlarinda ayirim orimlarda korsetilgen
almasiqlar ushirasadi. Maselen:

Kitap basip shigariwga qagaz jok,

Biraq, bizin menshik idaramiz bar.

(«Tashkent kiindeligineny).

Usinsha ken shegaraga tylesken,

Qaraqalpaqstand1 qalay siymessen?

(«Qaraqalpagstand1 qalay sitymessen?»)
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Sonif ushin har bir adam 6zinshe,

Daérya bolip agiwina haqili. («Tortliklery)
Meninshe, «bendeniki»
Bérqulla 4&rman eken. («Tortliklery)

Shayirdin qosiqlarinda eliklewishler atliq, feyil ham at-
ligtan basqa s6z shaqaplarin jasalgan. Maselen:
Assalawma aleykum, alis juldizlar!
Aspanda jarqirap janip turgaysiz.
(«Assalawma aleykum!»)

Ernazar1 emirenip elim dep,
Allayar1 harbir taban jerim dep,
Tartislarda, telpek dirildespede,
Xalq1 ushin bolgan qizil gegirdek.

(«Qaraqalpaqgstand1 qalay stiymessen?»)

Juwmag. Juwmaglap aytganda T.Qabulov
shigarmalarindagr soéz jasaw affikslerinin grammatikaliq
xizmeti, Ozine tdn qollaniliw  o6zgesheligine iye bolip,

gap quraminda belgili sintaksislik xizmet atqarip, 6z
aldma stillik ozgeshelikke iye bolgan qosimtalar
ekenligi ayrigsha ahmiyetke iye. So6z jasawshi affiksler
tubirge jana mani berip, sol soézge har quyl stillik
ozgeshelikler jukleydi, yagniy olar ayirim sézlerge jalganip
bir-birine sinonim, antonim bolip kelgen soézlerdin
manilerine aniqliq kirgizedi hAm qanday da bir qosimsha
stillik mani beredi.
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TastHu cy3map: T KOHTaKTJIapu, MHTep(EpeHCHs, UKKU THIIHINK, KOPAKAJIOK THIIH, PYC THIH, (JOHETUK KYUUPHII,
MOP(HOCHHTAKCHC, KOJUIH aIMAIl THPHIIL

Pe3tome. Makonana Gapkapop pyc-KOpakalloK MKKHM TWUIWINTH IApOUTHAA THIUIApapo ¥3apo TabCcHp KapaCHIapu
TaAKUK OSTHIIraH. KOpaKaJ‘IHOFHCTOH PeCHy6JII/IKaCI/IHI/IHF 6I/Ip HEYa TyMaHJapuaa TS"HJ'IaHFaH CIIOHTAaH HYTKHHUHI Jajia
€3yBrmapu Marepuan OynmuO xu3MmaT Kuimaad. Taxiumin y4 mapaxand Y3 wdaura onaau: (HOHETHK, TPaMMATHK Ba JIEKCHK.
I/IHTep(l)epeHCI/Iﬂ ACUMMCTPUK XapaKTEepra OdSra HSKAHJIWIA Ba YHUHI' WHTCHCUBJIIUIM KOHTAKTJIAIIYBYHW TU3UMIIAPHUHT
TUTIOJIOTHK JUCTAHTIUTHA OWiIaH OCNTHIAHWINN aHWKIAaHTaH. JIEKCHMKa SHT KYN CHHTAJWTaH coXa OYiHO, KOpaKallok
THIAHUHT MOP(OJIOTHK TY3WIHUIIHN CEe3WIAPIIN Aapakanga 0apKapopINKHA HAMOEH ITa IH.

KiroueBble cji0Ba: S3BIKOBEIC KOHTAKThI, I/IHTep(i)epeHLII/Iﬂ, ABYA3bIYHC, KapaKaJ'IHaKCKI/Iﬁ A3BIK, pYCCKI/Iﬁ SA3BIK,
(hoHeTHUECKHIi TIepeHOC, MOP(POCHHTAKCHUC, KOJIOBOE NEPEKITIOUCHHE.

Pe3rome. B cratbe uccienyroTcs NpoLECCHl MEXbA3BIKOBOTO B3aUMOJCHCTBHS B YCIOBHUSX YCTOMYMBOTO PYCCKO-
KapakaJmakCKOro JBYS3bIYMs. MaTtepualioM CioyKaT MOJIEBBIE 3alMCH CIOHTAaHHOW pedH, COOpaHHbIE B HECKOJIBKHX
paifonax PecmyOmukn KapakannakctaH. AHaIM3 OXBaTBIBaeT TPH YPOBHSA: (OHETHUECKHH, TpaMMaTHYECKHH W
JIEKCUYECKHUil. YCTaHOBIJIEHO, YTO MHTep(hEPEHINsI HOCUT aCHMMETPUYHBIN XapakTep, a €€ HHTEHCUBHOCTh ONpeeNseTcs
TUTMOJOTMYECKON TUCTAHTHOCTHIO KOHTAKTHUPYIONUX cucTeM. JIekcuka aBnsgerca Hanbosee MpoHUIaeMoi 00J1acThio, TOT/Aa
Kak MOp(hoJIoTHYECKas CTPYKTypa KapaKalaKCKOTO S3bIKa 00HApYKHUBACT 3HAYHTEIEHYIO YCTOMYUBOCTb.

Key words: linguistic contacts, interference, bilingualism, Karakalpak language, Russian language, phonetic transfer,
morphosyntax, code switching.

Summary. The article investigates the processes of interlingual interaction in conditions of stable Russian-Karakalpak
bilingualism. Field recordings of spontaneous speech collected in several districts of the Republic of Karakalpakstan serve
as the material. The analysis encompasses three levels: phonetic, grammatical, and lexical. It has been established that
interference is asymmetrical in nature, and its intensity is determined by the typological distance of the contacting systems.
Lexicon is the most permeable area, while the morphological structure of the Karakalpak language exhibits significant
stability.

BBenenue. SIBieHue  A3bIKOBOM  MHTEp(GEPEHLUH  TEIBHOE PACXOXKACHHE THUIOJOTHYECKHX I1apaMeTpoB
3aHMMAET OJIHO M3 IIEHTPAJIbHBIX MECT B TEOPHH SA3BIKOBBIX  CTABHT PYCCKO-KapaKaJIMaKCKUH KOHTaKT B psAJ HauOoiee
KOHTakTOB. [loHsTHe ObUIO paspaboraHo Y.BaiiHpalixoM  MHTEpECHBIX OOBEKTOB JUIS M3YYEHHS MEXaHH3MOB MEXb-
[1] mpuMeHHUTENBHO K CUTYalUsIM, IIPU KOTOPBIX JBYS3bIY-  S3BIKOBOTO B3aMMOJAEHUCTBHSL.

HBI TOBOPSIUI CUCTEMAaTHYECKU INEPEHOCUT 3JIEMEHTHI Hctopus B3aMMOAEHCTBUS IBYX A3BIKOB HACUUTHIBAET
OJIHOM A3BIKOBOM CHCTEMBI B IPYTYIO, HApyIIas TEM CaMbIM  OKOJIO JBYX CTONETUH. AJIMHMHUCTPAaTHBHOE U TOPIOBOE
HOPMY NPHHUMAIOIIETO s13bIKa. B mocnenyromue necsarmie-  commkenne B XIX Beke, a 3aTeM MacmTaOHOE BHEIpEHHE
THS KOHIETNHS TOJIydmiIa pa3BUTHE B TpyAax O.XayreHa  pPYyCCKOTO S3bIKa B OOpa3oBaHWE W JEJONPOU3BOJCTBO B
[2], Ax.I'ymmepna, C.Tomacon u T.Kaydmana [9], a Takke  coserckuii mepuon [ 18] co3mganu ycnoBus Ui JTUTEIHHOTO
HCCIIeIOBATENeH TIOPKCKHUX SI3IKOBBIX apealioB. MHTEHCUBHOTO KOHTaKkTa. [locie oOperenust Y30eKucTaHOM

Kapaxanmakckuil S3bIK NPUHAIICKUT K KBIMYAKCKOM  HE3aBUCHMOCTH KapaKaJaKCKWH S3bIK TPHOOPEN craTyc
MOJTPYINe TIOPKCKUX S3BIKOB [3, 4] m oOHapyxmBaeT rTocymapcTBeHHOro B PecmyOmuke KapakanmakcraH, ogHaKO
CBOMCTBa, XapakTepHBIC I arrjlOTHHATUBHBIX CHCTEM:  (YHKIMOHAJIbHAS 3HAYMMOCTH PYCCKOTO SI3bIKa B PETHOHE
rocieioBarelibHoe  Cy(QUKCcaibHOE  CIOBOM3MEHEHHE,  COXPAHSETCS — OCOOCHHO B MPO(ECCHOHATBHBIX W TEXHU-
TapMOHHIO IJIACHBIX M 0a30BbIA NOPSIOK CIIOB C TJIAr0joM B YECKHX cdepax.
¢uHANBEHON no3unuu. Pycckuii sS3bIK, HaNPOTHB, SIBIISETCS AKTyalbHOCTb HCCIIEOBaHMS OINPENENAETCS TEM, 4TO
(JIeKTHBHBIM, pacHoyaraeT pa3BUTON MaJeKHOW CHCTEMOW  pYCCKO-KapakajllaKCKash KOHTAaKTHas CHTyalMs OcTaércs
n npeobnagaronmM nopsiakoM cinoB SVO. CTosb 3Hauu-  3HAYMTENILHO MEHEE M3y4YCHHOW B CPaBHEHHMHU C Ka3axCKo-
_—. ) e
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PYCCKHM WM y30€KCKO-PYCCKMM JBysi3bruveM [7, 19].
CoBpeMeHHasi s3bIKOBasi AnHaMuka B KapakammakcraHe
TpeOyeT MOHHTOPHHTa, IIOCKOJIBKY OT Heé HampsMyro
3aBHCHUT BUTAJHHOCTh KapakKalmakckoro smbika [20].
[TpakTka ABYSA3BIYHOTO OOYYEHHS HYXIAEeTCSl B OIOpE Ha
KOHKpETHBIE TaHHbIe 00 MHTEep(EePEeHIINOHHBIX 30HaX [§].

Ilenp craTbu — KOMIUIEKCHAs XapaKTepUCTUKA UHTEp-
(epeHIMOHHBIX SBIEHUH Ha ()OHETHYECKOM, TIpaMMa-
TUYECKOM U JIEKCUYECKOM YPOBHSX. 3ajadyd: OIUCaTh
(oHEeTHUECKHE OTKJIOHEHHS B pEYd OWIMHIBOB; BBISIBHTH
rpaMMaTH4YecKue HapyleHUs, MOPOXAEHHBIE CTPYKTYp-
HBIMU DPa3IM4MAMU CUCTEM; OXapaKTepHU30BaTh JIEKCHYe-
CKHE 3aMMCTBOBaHMS M CEMAaHTHUYECKOE KaJbKUPOBAHHE;
YCTQHOBUTH HANPABICHHOCTh U CTENEHb ACHMMETPUHU
nHTEP(HEPEHINOHHBIX BIUSHUI.

MaTtepuanabl 4 MeTOAbI. DMITUPUIECKYI0 0a3y cocra-
BWJIM JaHHBIC TPEXJIETHEW MoJieBoi paboTsl B PecmyOmmke
Kapakanmakcran. COop Marepuanga OCYHIECTBISUICS B
Hyxkyce, Unmbae, XomKelinn U psijie CebCKUX HACEIEHHBIX
nyHKTOB. IIpuMeHsuInCh: aynuo3amuch CIIOHTAHHOM pedu
(oxomno 130 gacoB), cTPyKTypHUpPOBaHHOE MHTEPBBIO U COOp
MIUCHMEHHBIX TEKCTOB Ha 000MX SI3BIKAX.

B uccnenoBanuu mpuHsuM ydactue 96 MH(GOPMaHTOB,
0TOOPaHHBIX METOJIOM CTPAaTH()UIIMPOBAHHOHW BBIOOPKH ITO
geTeIpéM mapamerpam: Bo3dpacT (18-30, 31-50, crapme 50
JeT), ypoBeHb oOpa3zoBaHWA, cdepa 3aHATOCTH H THUII
JIOMHUHAHTHOTO s3bIKa. Cpenm ydJacTHHKOB 54 dYeloBeKa
ONPENEIININ KapaKalINaKCKUP KaK TOMUHAHTHBIN SI3BbIK, 27
0XapaKTEepPHU30BAIM CBOE ABYS3BIYME KaK COATaHCHPOBAH-
Hoe, 15 00603HaYMIIN PYCCKUN KaK MPEeANOYTUTEIbHBIH.

Ha ¢oneTnyeckoM ypoBHE NMPUMEHSUICS IUCTPUOYTHB-
HBI aHaJIN3 B COYETAHHM C NEPIENTHBHBIM TECTHPOBAHU-
eM. ['pammaTuyeckuil ypoBE€Hb aHAIU3UPOBAJICS METOJ0M
KOHTPACTHOTO COIOCTABIIEHUSI CTPYKTYp ABYX SI3BIKOB [8]
¢ mocruenymoomeil BepupuKale NPOrHO3UPYEMBIX 30H
nHTep(depeHnInn Ha MOoJeBOM Marepuaie. Jlekcnueckue
SIBIICHUS] ONMCBIBAINCH C IPUMEHEHHEM ATHMOJIOTHYECKOTO
aHaJIM3a ¥ CEeMaHTHYECKOTO KapTHPOBaHMSI.

KonmuectBennass  00paboTka  JaHHBIX — BKJIIOYAia
YAaCTOTHBIA MOJACYET MHTEPPEPEHIIMOHHBIX SBICHUN. Jli1s
NIPOBEPKH  CTAaTUCTHYECKOW  3HAYMMOCTH  paslIMuui

MpUMEHsUICS KpuTepuil xu-kBaapat Ilupcona (p<0,05).
TeopeTnko-MeTOIOIOTUYECKYI0O ~ OCHOBY  COCTaBISIIOT
KoHuenuus uHTepdepenumu Y.Baitnpaiixa [1], Mouenb
SI3BIKOBOTO TIepeHoca D.XayreHa [2], MaTpUYIHO-paMOYHAas
mozens K.Maitepc-Cxorron [11, 12], Tumomormueckas
Teopus s3bIKOBbIX KOHTakToB C.TomacoH [9, 10].

PesyabTarsl. @onemuueckan unmepgepenyun

donernyecknii ypoBeHb O0OHapyXHBaeT Haumboiee
peryisipHble cleAcTBUs KoHTakTa. Kapakaimakckuil pac-
MoJIaracT JAEBATHIO IIACHBIMU (DOHEMaMHU, ITOTYUHEHHBIMU
3aKOHY CHHTapMOHM3Ma, TOIJa KakK pyccKas BOKaJlbHas
CHCTEMa HACYHUTHIBACT IATH (hoHEM Oe3 TapMOHHH TTIaCHBIX.
KoHCcOHaHTHBIE CHCTEMBI Pa3HATCS COCTABOM JAMCTHHKTHB-
HBIX NPU3HAKOB: KapaKaIMaKCKAH BKIIOYACT YBYJSIPHBIC U
(apuHTaIBHBIE COTJIACHBIE, OTCYTCTBYIOIIHNE B PYCCKOM,
TOrZIa Kak PYCCKUU pacroJjiaraeT pa3BUTON OMNIO3UIUEH
TBEPABIX W MATKHX COTJIACHBIX, HE TIPEICTABICHHON B
KapakaJaKkCKOM.

B peun mHpOpMaHTOB C KapakaamaKCKHUM JOMHHAHT-
HBIM SI3BIKOM 3a(DUKCHPOBAHBI YCTOWYHMBEIC OTKJIOHCHHUS
IpU HCHOIBb30BaHMU pycckoro. Ilpexne Bcero 9310
cucTeMaTHueckas HeWTpanu3alus NPOTUBONOCTaBICHUS
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TBEPABIX U MATKHUX COTJIACHBIX, BEAYyIIas K CMEMICHHIO Tap
tina "mates" u "mar", "Box" u "Boisp". UacToTa sIBIECHHS B
cTaplueil BO3pacTHOW rpymme cocraBuia 31,7 ciayuyas Ha
100 cormacHBIX B COOTBETCTBYIOIIUX IIO3WIUAX, ¥
MOJIOAEXHN — 3HaUNTeNsHO HIpke: 18,4 (p <0,001).

B ob6nacTn KOHCOHaHTH3MAa BBIABJIECHA 3aMEHA PYCCKOTO
NepeTHes3bIYHOTO [p] YBYNSPHBIM, a TaKkXKe CHUCTEMaTH-
YEeCKOe OIJYIICHHE 3BOHKHX COIJIACHBIX B a0COJIOTHOM

KOHILIE  CJOBa, COOTBETCTBYIOLIEE  KapaKaJaKCKOH
donorakTuueckoii HopMe. Ha mpoconudeckoM ypoBHe
3a)UKCHpOBaH MepeHoc  (pUHANBHOYAApHOW  MOJEIH

KapaKaJakCKOro B PYCCKHE BBICKa3bIBaHHs, YTO CyIle-
CTBEHHO 3aTpyJHAET IOHMMAaHME NPH B3aUMOJICHCTBHH C
MOHOJIMHTBaIbHBIMH HOCHTEIISIMH PYCCKOTO.

OObpaTtHOE (pOHETHYECKOE BIHMSHHE MPOCIESKUBACTCS B
3BYKOBOM O(OpPMIICHHH PYCCKHX JICKCEM, BOIIEAMINX B
KapaKaJMakCKUH: 3aMMCTBOBAHUS IOJYUHSIOTCS CHHIap-
MOHHU3MY Tpu Cy(h(UrHpOBaHNM, HadaJIbHbIE KOHCOHAHT-
Hble TPYNIBl pa30MBalOTCS BCTAaBHBIM TIJIAaCHBIM. PaHHHe
3aMMCTBOBaHHMS aJalTHPOBAHbI TIOJIHEE, TIO3JHUE TEPMUHO-
JIOTUYECKUE EJMHHIBI HEPEeIKO COXPAaHSIOT HCXOIHBIH
(hOHETHYCCKHUH 00JHK.

I'pammamuueckas unmepghepenyus

I'paMmaTndeckuii  ypoBEHb JEMOHCTPHPYET Kaue-
CTBEHHO HHOW THI HMHTEpQEpPEHIMH. 3HAYUTEIbHAS
THUIIOJIOTHYECKAst  JUCTAaHTHOCTB arTJIIOTHHATHBHBIH
KapakalmakCKuil vs. ()IEKTHBHBIA PYCCKHH — TMapajgok-
CallbHO  OTPAaHMYMBAET  MacIITad  IpPaMMaTHYECKOTO
KOIIMPOBAHUS: TPHHATH Ty>KyI0 MOP(OIOTHIO IIPH MAKCH-
MallbHOM  CTPYKTYPHOM  DPacXOXKIE€HHH  3HAUYUTEIBHO
TpyAHEe, YeM IIPU THIIOJIOTHYECKOM cxoacTse [13, 16].

Haubonee pacnpocTpaHEHHBIM OTKJIOHEHHEM SIBIISIETCS
HapylIeHHE TMaJe)KHOTO YIIPaBJICHHUS: CHUCTEMAaTHYECKH
(buKcupyercs 3aMeHa TBOPUTEJILHOTO Ma/ieka JaTeIbHbIM B
KOHCTPYKIIMSIX C MPEAJIOrOM «C» (BMECTO HOPMATHBHOTO <1
npumén ¢ 6paTomM» MPOM3HOCUTCS «sI MPHUIIEN ¢ OpaTy»).
JlaHHOEe SBIEHHE OTpaXaeT WHTEPIIPETAUIO PYCCKOTO
KOMHTATUBHOTO 3HAYEHUs Yepe3 Kapakalmakckui apduxc
coBMecTHOCTH. CyMMapHasl 4acToTa OHIMOOK IafeXHOTO
ynpasieHus — 16,3 cirygas va 1000 cnmoBoynotpeOieHuii B
TpyNIe C KapaKaIaKCKHM JOMUHAHTHBIM SI3BIKOM.

bazoBas cxema SOV kapakaJlIakcKoro si3pika OOHa-
pPYKMBaeT TEHJEHLHMIO K IIEPEHECEHHUI0 B PYCCKUE
BBICKa3bIBaHHs, OCOOCHHO B HApPaTHMBHOM PEXHUME W INPH
MOBBILIEHHOH KOTHUTHBHOW Harpy3ke. KoHCTpykuuu Thmna
«OH Buepa KHHTY B OHMONHMOTEKE B3SU» BOCHPOU3BOMIST
KapaKaJakCKyl0 TOMOJIOTHIO TPEJUIOKEHHUS, TIPH KOTOPOH
IJ1aroJ 3aMbIKaeT BbICKa3biBaHue. Ha ypoBHe ciioBooOpa3o-
BaHMs 3a()MKCHPOBAHBI THOPUAHBIE EAMHMIBI — «yIHUTElI-
mm» (y4uTelb + Kapakalmakckui cypukc pesrens
JKEHCKOTO poJia), «3aBOMIIB (3aBoxa + cyddurc mpodec-
CHOHAJIBHOW TPUHAUICKHOCTH), HE KOIU(PHUIIMPOBAHHEIE
HU B OJHOW M3 HOPM, HO (YHKIMOHAJIBLHO BOCTpeOO-
BaHHBIE.

Jexcuueckan unmepgepenyusa u K00060e nepexio-
uenue

Jlekcuueckuii ypoOBeHb oOKaszalicsi Hauboyee MpPOHH-
LaeMbIM Uil HMHTEep(EepeHIMOHHbIX BIUSHUN. Pycckue
3aMMCTBOBAHMS OXBaTHIBAIOT aIMHHUCTPATHBHO-IIPABOBYIO
(3aKkOH,  JOrOBOpP,  JOKYMEHT),  HPOHU3BOJICTBEHHO-
TEXHOJIOTHUECKYIO (3aBOJl, TPAaKTOp, KOMOaWH), Hay4dHO-
00pa3oBaTenbHy0 (YHUBEPCHUTET, THUIUIOM, JaOOpaTopws),
MEIUIMHCKYIO (OOJIbHHLIA, ONepalys, pelenT) U OBITOBYIO




(kBapTHpa, XOJOAMILHUK, TeIeBU30p) chepbl. [lo maHHBIM
YaCTOTHOTO MOJACYETa, OIS JIEKCEM PYCCKOrO MpOHUC-
XOXKICHUS B CIIOHTAaHHOHW peur MH(GOPMAHTOB BapbHPYET
or 14% B cempckux apeanax 1o 28% B TOPOACKOH
cpexe.

CemaHTHYECKOE KaJNbKHPOBaHHE 3a(pUKCHPOBAHO B
o0nacTi yCTOWYMBBIX COYETAHWH: PsAA KapaKaJllaKCKUX
000pOTOB BOCHPOW3BOJUT CTPYKTYPY PYCCKHX OSKBHBa-
JICHTOB NpHU TIOJHOM JIEKCHUECKOM 3amelleHuu. JlaHHoe
SIBJICHUE XapaKTepHO IpexJe Bcero s HH(OPMAHTOB,
MOJYYMBIIUX 00pa3oBaHHE Ha PYCCKOM SI3bIKE, M TATOTEET
K O(pHIIHATBEHO-JICIOBOMY peructpy [5, 6].

KomoBoe mnepekiroueHne 0OOHApYXHBAaeT YCTOHYHBHIC
JICKYPCUBHBIC 3aKOHOMEPHOCTH. MeEXKCEHTEHINAIBHOE
MEPEKIIFOYEHIE KOPPEIUPYET CO CMEHOHW TEMAaTHYECKOTO
JIOMEHA: TPO(EeCCHOHATBHBIE M aIMUHHCTPATHBHBIC TEMbI
COIIPOBOXKIAIOTCS TIEPEXOIOM HA PYCCKHUIl SI3BIK, OBITOBBIC
U ceMEeHHbIE — BEAYTCS MPEHMYIIECTBEHHO HA KapaKalak-
CKOM. BHyTpHCEHTEHIMAIbHOE NEPeKIIOYCHNUE IOAYNHSA-
€TCd CHHTAKCUYECKHUM OTrPAaHHYCHHUSIM MATPUYHOIO S3bIKa
[11, 17], uto cormacyeTcsi ¢ TMpeACKa3aHUSIMH MaTPUYHO-
pamouHoii mozenu K. Maitepc-CkoTTOH.

Kapakannakckuii cyocmpam @ pecuoHANbHOM pyc-
cKoMm

Hapsimy ¢ BIusiHHEM pYCCKOTO f3bIKa Ha Kapakaak-
cKkul, Marepuan (QuUKcHpyeT oOpaTHBIC SBICHUS, (op-
MHUPYIOIIME PETHOHANBHBIH CyOBapHaHT pYCCKOTO B
Kapakanmakcrane. B peun mOCTOSHHBIX JKUTeNE pernoHa
HE3aBHCHUMO OT HX S3BIKOBOW NPHHAMICKHOCTH OOHa-
pPYXEHbl  KapakaJllaKu3Mbl,  OIHKCHIBAIOIIHME  pealuu
TpaJUIMOHHOTO OBITa M KynIHHapHOW KyneTypel. Ha
IrPaMMAaTUYECKOM YPOBHE PETMOHAJIBHBIM PYCCKUM JNEMOH-
CTpUpPYET MOCTHO3MIHUIO COTJIACOBAaHHOTO OMNpEAENICHHUS B
HMEHHOH TpymIe, TeHACHIHIO K CMEIIEHUIO TJarojbHOro
CKa3yeMOro K KOHILy IMpPEMJIOKEHHs, a Takxke crerupuye-
ckue (OpMBI BBIPaKEHHUS! TOCECCUBHOCTH. [laHHBIC sBIIE-
HUSL  BOCIPHMHUMAIOTCSI ~ MECTHBIMH  KHTEISIMH  Kak
HEeWTpaNbHbIE, YTO CBHUJETEIBCTBYET 00 WX YKOPEHEHHH B
PETHOHAIBLHOM Y3yce.

Oocy:xnenune. IlonyuyeHHble [daHHBIE MOATBEPKIAAIOT
TEOpPETHYECKHH Te3UC 00 acHMMETPHYHOM XapakTepe
SI3BIKOBOM HMHTEP(EPeHINH B KOHTAKTHBIX CHTYaIUiX C
BBIPQ)KEHHBIM CTaTYCHBIM HEpaBEHCTBOM s3bIKOB [9, 10].
MHoronerHee (GpyHKIIMOHAIEHOE JOMUHHPOBAHHUE PYCCKOTO
si3plka B ouiManbHBIX  cepax OOYCIOBHIO BEKTOP
JIEKCHYECKUX 3aMMCTBOBAHHH M OTYACTH CHHTAKCHYECKHX
BIMSHUNA. BMecTe ¢ TeM 3HauWTeNbHAasl THUHOJIOTHYECKAs
JIUCTAHTHOCTH JIBYX CHCTEM BBICTYNWJIA CTPYKTYPHBIM
(GUIBTPOM, OrPaHMYMBAIOIIMM MAacCIITa0d rpaMMaTHYECKOTO
KOIIMPOBAHUS U COXPAHSIONMM  MOP(OJIOTHIECKYIO
CaMOCTOSITENILHOCTh Kapakaimakckoro [ 14, 15].

CouMoNMMHIrBUCTHYECKAsT ~ CTpaTU(QUKALUS  JaHHBIX
PacKphIBaeT AMHAMHKY MHTEP(EPEHIMOHHBIX IPOIECCOB B
BO3pacTHOM cpe3e. MoJople HOCHTENN KapaKalaKCKOTo
A3bIKa JIEMOHCTPUPYIOT MEHBIIYI0 WHTEHCHUBHOCTH (hoHe-
THYECKO MHTep(EPEeHIINH B PYCCKOH pedun 10 CPaBHEHHUIO
CO CTapIIMM IIOKOJICHHEM, YTO CBS3aHO C PACHIMPEHHUEM
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JOCTyNa K CTaHJapTHOMY pPYCCKOMY 4Yepe3 MEAMampo-
cTpancTBO. OTHOBPEMEHHO y MOJOAEXKH BO3pAcTacT OIS
PYCCKHX JIEKCHYECKMX BKIIOUEHHH, HYTO MOPOXKAAET
000CHOBaHHBIE BOIIPOCH O JOJTOCPOYHBIX MEPCIICKTHBAX
JIEKCHYECKOH 0a3bl KapaKaJIIaKCKOTO SI3bIKA.

ComocTaBieHnEe C aHAJOTMYHBIMH TIOPKCKO-PYCCKUMH
KOHTaKTHBIMH CHUTYallMsIMH — Ka3aXCKO-PYCCKHM, y30ek-
CKO-PYCCKUM, OalIKMPCKO-PYCCKUM JBYsi3braueM [7, 19] —
MO3BOJISIET BBIIBUTH KaK YHHBEpCAJIbHBIC 3aKOHOMEPHOCTHU
(lexcudeckass  MPOHMLAEMOCTh MPU  OTHOCUTEIBHOMN
rpaMMaTH4ecKoil yCTOHIMBOCTH, MPOCOTUUECKUH MEpeHoc,
(YHKIMOHANBEHO JIETEPMUHHPOBAHHOE KOJOBOE IIEpeK-
JIOYEHHUE), TaK M CHeIH(HUKY KapakKalaKCKOTO Ciydas:
OTHOCHTEJIFHO BBICOKYIO COXPAHHOCTH arrifoTHHATHBHOTO
MOP(OIOTHYECKOTO CTPOs, OTIMYAIOIIYI0 €ro OT pAza
JIPYTHX TIOPKCKHX CIy4aeB ¢ 0ojee MTUTEIhHOI ncTopueit
KOHTaKTa [4].

Marepuan TakKe CTaBUT BONPOC O TPAHUIE MEXIY
uHTepdepeHnunei 1 KoIoBbIM nepeximodenueM [12, 13]. B
psile KOHTEKCTOB OJHO3HAYHAs KBadM(UKAIUS SBICHUS
3aTpyJHEHA, UTO COTJIacyeTcs ¢ MO3ULIMEN hcclieJoBaTeNeH,
paccMaTpuBalOmUX 00a mporecca Kak KOHTUHYYM, a He
JIUCKpeTHBIe KaTteropuu [17].

3akirouenue. [IpoBenéHHoe MccinenoBaHNE MO3BOJSIET
cOopMyIHpOBaTE  CIEAYIOIIHE BHIBOABL.  Bo-TiepBHIX,
uHTEp(hEepeHnns B YCIOBHAX PYCCKO-KapaKaJlIaKCKOTO
JBYSI3BIYMS OXBAaTHIBAECT BCE TPH PACCMOTPEHHBIX YpPOBHS,
OJTHAKO €€ WHTEHCHBHOCTh M MEXaHW3MBI MPUHINIHAIEHO
pasIUYHbBL: JICKCHYECKHI YPOBEHb SBISIETCS HambOouee
NPOHUIIAEMBbIM, (OHETHYECKU — Haubosiee COLUUaIbHO
CTpaTu(UUUPOBAHHBIM, TpaMMaTHYeCKUi — Hauboiee
yCTOfI‘IPIBI)IM K UIBMCHCHMUAM.

Bo-BTOpbIX, HMHTepEepeHIus HOCHT  BBIPAKEHHO
ACUMMETPUYHBIA XapaKTep: BIUSHUE PYCCKOIO S3bIKAa HA
KapakaJmakCKUil MHOTOKpPaTHO IPEBOCXOIUT OOpaTHOE
BO3JICHCTBYE, XOTSI PErHMOHANIBHBIN CyOBapHaHT PyCcCKOTO B
Kapakanmakcrane Takke HECET  OLIYTHMBIC  CIIE/BI
KapakaJIakckoro cyocrpara. AcuMMmeTpusi oOycioBiIeHA
MPEeXe BCEro MCTOPHUYECKUMH Pa3UyuusIMH B CTaTyce H
(YHKIIMOHAIEHOM pacIipeAeIeHUH ABYX SI3BIKOB.

B-Tperpux, THIONOTHYECKas AUCTAHTHOCTh KOHTAKTH-
PYIOIIMX CHCTEM BBICTYNAeT CTPYKTYpPHBIM (aKTopom,
OrpaHUYUBaAIOIIUM Maciitad rpaMMaTHYCCKOTr0 KOIIMpOBa-
HUS U CIOCOOCTBYIOIIMM COXPAHEHUIO MOPQOIOrHISCKON
crenudUKN KapakalnakCKoro si3bIKa.

B-4eTBEPTHIX, COIMMONMHTBUCTHYECKAS CTPATU(HUKAIII
Marepuaia JeMOHCTPHPYET 3HAYMMOE BIIMSHHUE BO3pAcTa U
00pa3oBaTeNbHOTO YPOBHSI HA XapaKTep W WHTEHCHBHOCTD
MHTEp(EPEeHINH, YTO OTKPBHIBAET BO3MOXKHOCTH  JUIS
LieJICHATIPaBJICHHON Tearorn4eckoi paboThl.

[TepcriekTHBBI JalNbHEHIIMX HMCCIIEAOBAHUI CBSI3aHBI C
pacumpeHueM reorpaduu HaOmroneHWH 3a cuér aua-
JIEKTHBIX 30H, pa3pa0OTKOW JIOHTHTIOMHBIX METOJWK IS
OTCJIC)KUBAHUA HHIIPIBH}IyaJ'IBHOﬁ SI3BIKOBOM JUHAMUKHU, a
TaKXKE€ TICUXOJIMHIBUCTHYCCKUM H3YUYCHUEM MEXAHU3MOB
yYapaBJI€HUA JABYA3BIYHBIM JICKCUKOHOM TIPpU TIEPECKITIO-
YCHUUN MEXKTY THITOJIOTUYECCKHU )IaJ'IéKI/IMI/I A3BIKAMH.
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THE COGNITIVE DICHOTOMY OF "SHAME" IN KARAKALPAK AND ENGLISH:
A COMPARATIVE STUDY OF "FACE" METAPHORS
Khudaybergenova Turdigul Kalbayevna — doctoral student

khudaybergenovatanya@gmail.com
Karakalpak State University named after Berdakh

QORAQALPOQ VA INGLIZ TILLARIDA "UYAT" KONSEPTINING KOGNITIV DIXOTOMIYASI:
"YUZ" METAFORALARINING QIYOSIY TADQIQI
Xudaybergenova Turdigul Kalbay gizi — tayanch doktorant
Berdaq nomidagi Qoraqalpoq davlat universiteti

KOTHUTUBHAS JIUXOTOMMUS KOHUEINTA "CTbI"" B KAPAKAJIIIAKCKOM
U AHTJIMACKOM SI3bIKAX: CPABHUTEJIbHOE UCCJIEJJOBAHUE META®OP "JINIIA"
XynaiioeprenoBa Typauryna KanbaeBuna — 06azosuwiii ookmopanm
Kaparxannaxckuii 2cocyoapcmeennviii ynugepcumem umenu bepoaxa

Tayanch so‘zlar: sharmandalik konsepti, qoragalpoq tili, ingliz tili, yuz metaforalari, sharaf tizimi, kognitiv
tilshunoslik, ijtimoiy obro°.

Rezyume. Magolada goragalpoq va ingliz tillari lisoniy olam manzarasida "Uyat" konseptining lingvokognitiv tabiati
"yuz" metaforalari vositasida giyoslanadi. Tadgiqot kognitiv dixotomiyani ko‘rsatib beradi: ingliz tilidagi "yuzni saglash"
(face-saving) iboralari individual obro‘-e’tiborga garatilgan bo‘lsa, goragalpoq tilidagi "yuzi qora bo‘lish" iboralari
jamoaviy nomus tizimini aks ettiradi.

KiroueBble cJjI0Ba: KOHICNT CTHIIA, KapaKaIMAKCKUN SI3bIK, aHTIIMACKUN sI3bIK, MeTadophbl JIHIA, CHCTEMa YECTH,
KOTHUTHUBHAS JIMHI'BUCTHUKA, COLIMAJIbHAA peIyTaluA.

Pe3tome. B cratbe conoctapiisieTcsi IMHIBOKOTHUTHBHAS Npupoja KoHuenTa "CTein" B KapakaJllNaKCKOW U aHTIIUICKOM
S3BIKOBBIX KapTHUHaxX MHUpa CKBO3b IPHU3MY MeTaCI)Op "J'II/II_Ia". HCCJ‘IGI{OB&HI/IS BBIIBJIICT KOTHUTHUBHYIO AUXOTOMHIO: €CJIN
aHTJIMIICKHE BBIpaXeHHs ''coxpaHeHms ymma" (face-saving) OpPHEHTHPOBAHBI HAa WHAWBHAYAIBHYIO PEIyTalUIO, TO
KapaxalmakcKue HauoMsbI "mouepHeHmst auma” (jUzi qara boliw) oTpakaroT KOJUIEKTUBHYIO CHCTEMY YeCTH.

Key words: shame concept, Karakalpak language, English language, face metaphors, honor system, cognitive
linguistics, social reputation.

Summary. This article compares the linguocognitive nature of "Shame" in Karakalpak and English linguistic
worldviews using "face" metaphors. The research highlights a cognitive dichotomy: English "face-saving" expressions
focus on individual reputation, while Karakalpak "face-blackening" idioms reflect collective honor

Introduction. In the contemporary paradigm of ¢ In the Karakalpak tradition, rooted in collectivist and
cognitive linguistics, emotions are no longer viewed merely  nomadic values, the "face" (bet or jiiz) functions as a shared
as internal psychological states or universal biological entity that reflects the honor of the entire kin group or
reactions; rather, they are recognized as culturally lineage. Here, shame is not merely a personal failure but an
constructed concepts that are fundamentally reflected in  existential crisis that "blackens" the face of one’s family
and shaped by language. Among the vast spectrum of and ancestors, emphasizing a visceral connection to the
human affect, the emotion of "Shame"stands out as a community.
crucial social regulator, acting as a moral compass that This paper aims to analyze these distinctive divergences
maintains the boundaries of acceptable behavior within a  through the lens of modern Conceptual Metaphor Theory
community. While the physiological experience of shame, (CMT) and Linguoculturology. By examining how "face"
such as blushing or averting one's gaze, is a shared human  operates as a cognitive hub for social shame, this study
trait, the linguistic encoding and conceptualization of this  seeks to uncover how ethnic heritage and social structures
emotion reveal profound cultural divergences. dictate the choice of somatic metaphors. Understanding

In both English and Karakalpak linguistic worldviews, these nuances is vital for advancing cross-cultural
the concept of shame is deeply and inextricably intertwined  linguistics and ensuring accuracy in literary translation, as it
with the somatic metaphor of the "Face". The face serves as  reveals how different nations "wear" their social honor and
the primary "somatic canvas" upon which an individual's shame through the prism of their unique somatic
social standing, dignity, and moral integrity are displayed  worldviews.

and judged. However, the metaphorical mapping of the Methodology. The methodological framework of this
"face” to navigate social shame differs significantly based  research is grounded in an interdisciplinary approach that
on the underlying cultural scripts of each society. combines cognitive  linguistics, comparative typology,

e In the English-speaking world, which is largely and linguoculturology. To investigate how the concept of
characterized by an individualistic culture, the "face" is "Shame" is somaticized through the metaphor of the "Face"
predominantly associated with personal reputation and in divergent cultures, this study employs a multi-layered
the maintenance of an autonomous public image. In this  analytical process rooted in Conceptual Metaphor Theory
context, shame is often processed as an internal, (CMT).

psychological burden, a "weight" on the individual’s Theoretical Foundations and Analytical Tools.
conscience, where the focus remains on the preservation The primary analytical tool utilized is Conceptual

of individual dignity. Metaphor Analysis, as established by Lakoff and Johnson
e D
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[4:54], which treats metaphor as a cognitive mechanism for
understanding abstract experiences through concrete
physical domains. Specifically, the research focuses
on somatic metonymy - the conceptual formula where a
body part (the Face) stands for a complex social emotion
(Shame). By applying this framework, we can decode how
cultural scripts determine whether the "Face" is viewed as
an individual asset or a collective responsibility.

Data Extraction and Literary Corpora.

The linguistic data and phraseological units analyzed in
this study were meticulously extracted from high-quality
literary sources that serve as cultural archetypes for their
respective languages:

o Muratbay Nizanov (Karakalpakstan): Nizanov’s prose
is utilized as a primary source for Karakalpak cultural
scripts. His works provide a rich repository of traditional
idioms and social interactions that highlight the collectivist
nature of shame (e.q., beti qara, betine basiw), where the
individual’s face is inextricably linked to the honor of the
kin group.

o Kazuo Ishiguro (English-language context): Ishiguro’s
work is selected to represent English social dynamics and
the nuances of individualistic emotional management. His
narratives often explore the internal, silent nature of shame
and the "face-saving™ mechanisms typical of Western social
structures, where the emphasis remains on personal dignity
and reputation.

Comparative-Typological Method.

The research employs acomparative-typological
method to  identify  systemic  correspondences and
divergences between the English and Karakalpak linguistic
worldviews. This involves:

1. Ildentification: Isolating SPUs (Somatic
Phraseological Units) related to the "Face" in contexts of
social failure or moral transgression.

2. Mapping: Analyzing the source-to-target domain
mapping to see how physiological reactions (e.g., turning
red or "losing" the face) are interpreted through cultural
lenses.

3. Contrastive Analysis: Evaluating the shift from
the  English individualistic-reputational model to  the
Karakalpak collectivist-honor model.

By integrating these methods, the study provides a
robust scientific basis for understanding how ethnic
heritage and historical worldviews dictate the choice of
somatic hubs in emotional mapping.

Analysis: The Metaphorical ""Face™

English: Face as Personal Reputation.

In English, the concept of shame often relates to the loss
of individual prestige. The term "face" is used as a
metaphor for social standing that one must protect.

e Saving Face: "It was a matter of dignity, a way to save
face even when everything was falling apart” [3:167]. In the
English linguistic context, "saving face" is a defensive
strategy used to preserve one's social standing and
perceived dignity during a failure. Unlike the Karakalpak
"juzi qara boliw," which implies a moral stain, "saving
face" often focuses on the maintenance of a public
facade and the avoidance of social awkwardness. It
suggests that as long as the outward "face" remains intact,
the individual can navigate the social hierarchy without
losing their professional or personal status.
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e Individual Embarrassment: "I was terrified that |
would make a fool of myself..." [2:114]. This expression
highlights the ego-centric nature of shamein Western
worldviews. Here, the focus is primarily on self-assessment
- the fear of appearing incompetent or inferior in the eyes of
a social group. While Karakalpak shame involves the
"blackening"” of the family name, English expressions like
"making a fool of oneself' emphasize the individual’s
isolated experience of embarrassment and the potential
damage to their unique social persona.

Karakalpak: Face as Ontological Honor

In the Karakalpak linguistic worldview, "face" (bet/jiiz)
is more than a reputation; it is an ontological state of the
soul. Shame is often visualized through the metaphor of
"blackening" the face, which has a permanent moral weight.

¢ Collective Shame: Unlike the individualistic approach
in English culture, Karakalpak "shame" is inherently
collective, where one person’s actions reflect upon their
entire lineage (dwlad) and community (el-jurt). This is best
exemplified by the metaphor of "blackening the
face": "Senin minay isifinen keyin el-juirt aldinda jizi gara
bolasan..." [5:142]. In this context, "juzi gara bohw" (to
have a blackened face) signifies a loss of status that is not
easily restored, as it stains the honor of the family tree. The
shame is felt not just by the offender, but by their parents
and kin, as the "face" is shared across the social group. This
creates a high level of social accountability where the
preservation of the "white face" (juzi jagti) is a communal
duty.

e Moral Integrity: Phrases like "arin  satiw” (selling
one’s honor) indicate that shame is an ontological loss of
spiritual worth. As noted in Karakalpak literature,
"Dunyanin tushshisina qizigip, napsi ushin arin satiw — er
Jjigittin isi emes"” [1:108], which implies that trading one's
integrity for material gain is the ultimate form of disgrace.
Furthermore, the physical and psychological pressure of
shame is highlighted through the phrase "beti
shidamaw" (the face cannot endure). This suggests that an
individual’s "face" serves as a moral shield that collapses
under the weight of social or ethical transgressions: "Qulgan
isinnen keyin el-juirt aldina qalay shigasan, betin shiday
ma?" [5:142].

4. Cognitive Mapping of "Face™ and *""Shame" in
English and Karakalpak

Table 1.
Feature of | English Linguistic Karakalpak
Comparisor Worldview Linguistic Worldview
Individualistic- Collectivist-
Primary | Reputational: Ontological:
Metaphor | Focuses on the in- | Focuses on the
ical dividual’s social | shared honor of the
Model facade and prestige. | kin group and line-
age.
Face-Saving: A Face-Whitening
Somatic strategy to preserve /Blackening: A
L dignity and avoid | moral state reflect-
Priority . : ‘s ;
social awkward- | ing spiritual purity
ness. or disgrace.
Localized: Shame is | Extended: Shame is
Scope of | an internal, individ- | a collective crisis
Shame ual burden. affecting  parents,
kin, and ancestors.




Key "To save face", "To | "Juzi qara bolw",
Idiomatic | make a fool of one- | "Betine basiw",
Examples | self". "Arin satiw".

Protects individual | Acts as a rigid

Social ego and profession- | social regulator for

Function | al standing. tribal and commu-
nal integrity.

Conclusion. The comparative investigation of the
concept of "Shame" in Karakalpak and English linguistic
worldviews reveals that while the physiological basis
of this emotion is universal, its conceptualization is
profoundly culture-specific. The analysis demonstrates that
the anatomical term "Face" serves as a primary somatic
canvas for mapping social and moral integrity, yet the
"somatic priorities” of each language reflect divergent
social structures.

The research highlights a
dichotomy between the two languages:

e The English model is predominantly characterized by
an individualistic-reputational orientation. In  this
framework, metaphors like "saving face" focus on
preserving personal dignity and maintaining a public
facade to avoid social embarrassment. Shame is often
processed as an internal psychological weight, centered on
the individual's unique social persona.

significant cognitive
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e The Karakalpak model, conversely, is rooted in
a collectivist-honor system, where the "face" (bet/jiiz) is
perceived as an ontological reflection of the entire lineage
(dwlad) and community. Metaphors such as "juzi qara
bolmw" (blackening the face) signify an existential crisis that
stains not just the offender, but their ancestors and kin,
making the preservation of a "white face" (juzi jaqti) a
communal obligation.

Furthermore, the study confirms that in Karakalpak
cognition, shame is not merely a social inconvenience but
an ontological loss of spiritual worth, as evidenced by
expressions like "arin satiw” (selling one's honor). This
visceral connection between anatomy and morality
emphasizes that the individual is a permanent representative
of the collective whole.

In conclusion, these findings underscore the necessity of
considering cultural scripts in cognitive linguistics and
translation studies. Understanding the shift from the
English defensive "face-saving" strategy to the Karakalpak
permanent "face-blackening”" moral stain is essential for
bridging the gap between Turkic and Indo-European
worldviews. Such insights provide a robust foundation for
advancing cross-cultural communication and ensuring that
the deep emotional nuances of literary works are accurately
preserved across linguistic boundaries.
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KOGNITIV LINGVISTIKA HAM LINGVOKULTUROLOGIYADA
REN KONCEPTIN INGLIS TILI MATERIALLARI TIYKARINDA TALQILAW
Utepbergenova Damegul Najimatdinovna — assistent oqitiwshi
utepbergenovadamegul5@gmail.com
Ajiniyaz atindagi Nokis mamleketlik pedagogikalq instituti

AHAJIN3 KOHIIENITA IIBETA B KOTHUTHUBHOM JINHIBUCTUKE U
JUHI'BOKY.JbTYPOJIOI'MU HA OCHOBE MATEPHAJIOB AHI'JIMACKOI'O SI3bIKA
Yrenoeprenosa lamerya HaxxumaTaAMHOBHA — accucmenm npenooasameis
Hyxycckuii 2ocyoapcmeennblii nedazoeuyueckuti uHCmumym umenu Adxcunusiza

ANALYSIS OF THE CONCEPT OF COLOR IN COGNITIVE LINGUISTICS
AND LINGUOCULTUROLOGY BASED ON ENGLISH LANGUAGE MATERIALS
Utepbergenova Damegul Najimatdinovna — assistant teacher
Nukus State Pedagogical Institute named after Ajiniyaz

Tayanch so‘zlar: rang, tushuncha, kognitiv lingvistika, lingvokulturologiya, ingliz tili, konseptual metafora.

Rezyume. Magolada ingliz tilidagi rang tushunchasi kognitiv va madaniy nugtai nazardan tahlil gilinadi. Ranglar fagat
fizik belgi emas, balki inson hissiyoti, tafakkuri va madaniyati bilan chambarchas bog‘liq ekanligi ko‘rsatib beriladi. To
feel blue, a white lie, black market, green with envy kabi inglizcha iboralar ranglarning metaforik qo‘llanilishini dalillaydi.
Tadgiqgotda oq rang- poklikni, qora-qayg‘uni, qizil-xavfni, ko‘k-osoyishtalikni, yashil esa tabiat va rivojlanishni ifodalashi
tushuntiriladi. Rang nomlari adabiyotda, frazeologiyada, reklamada hamda kundalik nutqda keng qo‘llanib, ingliz tilida
so‘zlashuvchi xalgning dunyoqarashini aks ettiradi.

K.]'Il{)‘-leBbIe ¢jJoBa: MOBCT, KOHNICHOT, KOTHUTUBHAA JIMHI'BUCTUKA, JMHIBOKYJIbTYPOJIOIUs, AHTIIMHACKUH SA3BIK,
KOHIIeTITyajbHast MeTadopa.

Pe3iome. B crathe paccMaTpuBacTCd KOHLCHT LBETAa B AHTJIMACKOM S3BIKE ¢ KOTHHTHBHOM H KYHLTypHOﬁ TOYCK
3pCHUS. HOKaSaHO, YTO LBCTA BBIPAKAIOT HC TOJIBKO (I)I/ISI/I‘ICCKI/Ie XapaKTCpUCTHKH, HO U S5MOLUH, UACU U KYJIbTYPHBIC
3HadyeHus. AHrnmiickue BeIpakeHus to feel blue, a white lie, black market m green with envy nemMoHCTpHpYOT
MeTa(l)OpI/I‘IeCKOG ynOTpe6J'IeHI/Ie OBETOB. B HCCJIICAJOBAaHUHU 06L$ICH$IGTCH, qTO OENBIi LOBCT CHUMBOJIM3UPYCT YHUCTOTY,
YEpPHBIN- TPYCTh, KPACHBIH-OMTACHOCTh, CHHUI-CIIOKOICTBHE, a 3eNEHBIIH-IPHPOTy U pa3BuTHe. [[BeTo0O03HAUCHHS IITUPOKO
HCHOJIB3YKOTCA B JIUTCPATYPE, q)paSGOJ'IOFI/II/I, PEKIaM€ U MOBCCAHCBHOM O6H.I6HI/II/I, OTpaxxasgs MHUPOBO33PCHUC HOCHUTEJIeH
AHTJIUMCKOTO S3BIKA.

Key words: color, concept, cognitive linguistics, linguoculturology, English language, conceptual metaphor

Summary. This article explores the concept of color in the English language from cognitive and cultural perspectives.
It shows that colors express not only physical features, but also emotions, ideas, and cultural meanings. English expressions
like to feel blue, a white lie, black market, and green with envy demonstrate the metaphorical use of colors. The study
explains that white symbolizes purity, black sadness, red danger, blue calmness, and green nature and growth. Color terms
are widely used in literature, phraseology, advertising, and everyday communication, reflecting the worldview of English
speakers.

Kirisiw. Ren insan turmisi ham seziwinin dhmiyetli  Izertlewden gozlengen maqgset — ren atamalarimin qanday
bolegi. Atirapimizda korip turgan barliq narseler har tirli  tirde konceptuallastiriliwi, olardin qanday metaforaliq
rende korinedi: kok aspan, jasil terekler, qizil guller, sart  manilerdi rawajlandiriwi ham inglis tilinde soylesetugin
quyash. Ren-bul tek fizikaliq qubilis emes, al psixologiyaliq  jamiyetshiliktin madeniy dunyaqarasin qanday
ham madeniy tusinik [5]. sawlelendiriwin aship beriw.

Ren tarli xaliglarda simvolikaliq maniske de iye. Tiykargt boélim. Ren-zatlardi koriwimiz — ham
Koéplegen Evropa mamleketlerinde aq ren tazaliq ham  tanlawimizdin tiykari. Balalar renlerdi erte Gyrenedi ham
tinishhiqti, qara ren bolsa matam tutiw menen baylamisli.  oOlardi1 zatlar, sezimler ham zatlardin manisi menen
Ayirim Aziya madeniyatlarinda bolsa aq ren qaygmun  baylanistiradi. Biz soyleskenimizde renler tek narselerdin
timsalt boliwi mumkin. Qizil kobinese muhabbat ham  qanday korinetuginin korsetpeydi. Olar madeniy manilerge
bayram reni, biraq ol qawip-qaterdi de anlatiwi mamkin. de iye. Sonin ushin da til uyreniwde, tiykarinan, tildin bizin
Bul ayirmashiliglar refnin tek vizual emes, al madeniy  pikirlewimiz ham madeniyatimizga qatnasinda ren tlken
ekenligin korsetedi. ahmiyetke iye.

Til adamlardin rendi qanday tisiniwin sawlelendiredi. Til haqqinda oylaw omi pikirdin bir bélegi sipatinda
Har bir tilde tiykargi ren terminleri bar, biraq bul  koériw. Ol til ham bizin aqilimizdin bir-biri menen galay
terminlerdin sant ham maénisi har quyli boliwi mumkin.  baylamisatuginin koérsetedi. Til hdm madeniyatqa qaraw
Inglis tilinde "feel blue," "green with envy," "a white lie"  olardin birgelikte qalay islewine itibar qaratiwdi anlatadu.
styaqli renli sézler menen aytilatugin képlegen s6z Bul biz qadirleytugin  hdm basimizdan keshiretugin
dizbekleri bar. Bunday s6z dizbekleri rennin insan pikiri  narselerdin tilde qalay kérinetuginina qaraydi.
ham tajiriybesi menen teren baylanisli ekenligin dalilleydi Kognitiv lingvistikada biz tusinikti bizin aqilimizdin
[2, 4]. ishinde jaylasqan bir qansha strukturalastirilgan bilim

Bul maqaladan goézlengen magqgset inglis tilinde ren  sipatinda koéremiz. Biz narselerdi basimizdan keshiriw
tusinigin kognitiv lingvistika ham lingvokulturologiyanin  arqali tisinemiz ham zatlardi usi tarizde kategoriya-
teoriyallq  qurallart  jardeminde talqilawdan ibarat. lastiramiz [2, 4].
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Biz renler haqqinda qanday oylawimiz tek kozimizge
kérinetugin narselerge baylanish emes [2].

Ren haqqinda séz etkende, kognitiv lingvistika bizge
renlerdi ganday toparlarga boliwimizge biz refnin "tiplik"
musali dep oylaytugin, bir ren toqtap, ekinshisi baslanatugin
ham bizih madeniyatimizda refnif qanshelli ahmiyetli
ekenligi tasir etedi. Ol tek qanday da bir jaqtiliq tolqini
emes, al ashiw yaki muhabbat siyaqli sezimlerdi, qawip
yaki mumkin bolmagan narseler siyaqli madeniy ideyalardi,
hatte terenirek, abstrakt pikirlerdi de keltirip shigaradi [3].

Lingvokulturologiya bul til bizge madeniyattin haqiyqiy
reflerin qalay korsetetuginin ham millettegi adamlardin
haqiyqatinda ne oylaytuginin tyreniw bolip esaplanadi. Har
bir madeniyat refler ushin 6z manislerin oylap tabadi ham
bul manisler olardin désturleri, isenimleri, qorshagan ortaliq
ham jamiyettin qalay islewi menen qaliplesedi.

Insanlar inglis tilinde soylesetugin jerlerde aq, qara,
qiz1l, kok ham jasil siyaqli renler adewir belgili madeniy
manilerge iye. Bul ideyalar tek frazeologizmlerde, naqil-
magqallarda, kitaplarda ham  bizlerdin = kundelikli
soylesiwlerimizde saqlanip qalgan.

B.Berlin ham P.Key tarepinen usmilgan tiykargi ren
atamalar1 teoriyasi tillik ham kognitivlik jaqtan universal
bolgan sheklengen ren kategoriyalari toplamin aniqlayds,
biraq olardin san1 hdm shegaralar1 har quyli tillerde har qiylt
boliwt mimkin. Inglis tilinde on bir tiykargi ren atamalari
bar: aq, qara, qizil, jasil, sar1, kok, qonur, fiolet, qizgish, sar1
[1].

Bul tiykarg: ren atamalari inglis tilinde renli tusinikler
sistemasiin tiykargi elementleri sipatinda xizmet etedi.
Olar anigiraq renler ushin manzil waziypasin atqaradi ham
kobinese tuwra ham awispali dshpeli manilerde qollaniladi.
Maselen, qara ham aq kobinese qarangiliq ham jaqtilig,
jawizliq ham jagsiliq, unamsizliq hdm unamliliq styaql
tusiniklerdin qarama-qarsiligin payda etedi.

Kognitivlik kézqarastan, bul garama-qarsiliglar insan
tajiriybesin diuziwge jardem beretugin binar pikirlew
usillarin sawlelendiredi. Lingvokulturologiyaliq jaqtan olar
inglis tilinde soylesiwshi madeniyatlarda ornalasqan adep-
ikramliliq ham socialliq qadiriyatlard1 sawlelendiredi.

Renler kobinese inglis tilindegi narselerdi tusiniwge
jardem beredi.

Miéselen:

—to feel blue — gapa boliw.

—a white lie — kishkene otirik;

—black market — nizamsiz zatlar;

—green with envy — qizganiwshiliq.

Demek, renler bizge sezimler, duris ham nadurss,
atirapimizda neler juz berip atirganligi haqginda oylaw
imkaniyatin beredi. Bul metaforalar bizin madeniyatimiz
ham danyam galay korip atirganimizga baylanisli maniske
iye [3;5].

Til ham madeniyatga birgelikte garaganda, ren
manisleri bizin madeniy tasinigimizdin bir bolegi bolip
esaplanadi. Maselen, inglis tilinde soylesiwshi madeni-
yatlarda:

— Aq adette tazaliq, paklik ham timishhqgti anlatad.

— Qara ren qayg, olim ham awirmanhqgti anlatiwi
mumkin, birag geyde ol klass ham kushti bildiredi.

— Qual — qizginhg, gawip-gater ham juda kashli
sezimlerdi bildiredi.

— Kok— kobinese tinishligti, turaglihgtt ham isenimdi
anlatadi, biraq geyde kewilsizligindi anlatiwr mamkin.
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— Jasil — ren adette bizdi tabiyat, 6siw ham qorshagan
ortaligga gamxorlig hagginda oylandiradi, birag ol birewdin
bir narse ushin jana ekenligin de anlatiwi mamkin.

Inglis tilinde soylewshilerdin dunyaga kozqgarasinda ren
ulken rol oynaydi. Renli sézlerden zatlard: tartipke sahw
ushin paydalanamiz, 6zimizdi ganday sezip atirganimizdi
korsetemiz, pikir bildiremiz. Renli sozler bizge aniq ham
qizigh tarde soylewge jardem beredi, tiykarinan, soylew
qurallarinan paydalanganmimizda.

Bul hagqinda oylap, renler oylawimizd: tartipke saliw
ham kozqgaraslarimizdr 6zgertiwge jardem beredi. Madeniy
jagtan renler magliwmat ham socialliq gagrydalard: jetkerip
beredi. Usi ideyalar birleskende, ren biz koretugin ham
madeniy narsege aylanadi.

Har qiyli madeniyatlard: kérip shigganimizda, bazi bir
ren manisleri barliq jerde birdey, biragq kopshiligi har qiyl.
Demek, inglis tilinde ren ideyalar1 hagginda biliw basga
madeniyat wakilleri menen sawbetlesiw ham awdarma
islew ushin juda ahmiyetli. Eger biz renlerdin anlatpasin
tuwnidan-tuwrr awdarsag, jumislar tasiniksiz bohp ketiwi
muamekin.

Frazemalar, nagqillar madeniyatga toli. Inglis tilinde
olardin kopshiligine renler kiredi, olar biz ushin belgili bir
narselerdin neni anlatiwin ham olar hagginda ganday
oylawimizd: korsetedi. Adamlar bul soézlerdi eslep galadi
ham biz olardan tayar ideyalar siyaql paydalanamiz.

Qara goy (6zgeshe adam), aq jagal (lawazimda islew),
kok gan (bay yamasa patsha adamlari) ham jasil svet (al,
ayta ber). Qaran, renler jamiyet haggindag: ideyalardi ham
hatte zatlardin galay isleytuginligin qalay korsetedi? Oylap
garasaq, bul sozler biz renlerdi qalay koretuginimizdi
turmista kéretuginlarimiz benen baylamistiradi. Ogan til
ham madeniyat kozgarasinan garaganda, olar inglis tilinde
soylewshilerdin rendi duris ham naduris hagginda oylaw
ushin galay paydalaniwi, jogarida kim turipti ham adamlar
galay hareket etetuginin korsetedi.

Biz renli sozlerdi kop gollamwimizdin 6zi-aq rennin
tildegi tek gaptal nota emesligin kérsetedi. Bul shininda da
bizler inglis tilinde s6z dizbeklerin birlestirgende zatlard:
tasiniwimizdin tiykarg: bolegi bolip esaplanadi.

Kitaplar bizge renlerdin manisin ham ahmiyetin korip
shigiw ushin jada kop narselerdi beredi. Jaziwshilar sawret
saliw, sezimlerdi korsetiw, ideyalard: jetkeriw ushin refinen
paydalanadi. Ren inglis tilindegi qolayli qural siyagl.
Romantikalig ham zamanagoy Kkitaplardagi siyagh, qizil
adette kashli sezimlerdi, zorhqti yamasa ganday da bir ishki
guresti anlatadi. Kulren ham gara kobinese 6zin jalgiz,
gaygilh yamasa tigilip gqalgan dep esaplaydi. Birag jasil ham
kok renler umit, jana baslama, erkin boliw manilerdi
anlatiwi mamkin. Jaziwshilar bul renlerdi arnawh tarde
tanlaydi. Hammemiz biletugin, tasinetugin  manilerdi
gollamp atir. Bul hagqinda oylap garasaq, ren bizdi zatlardi
koz aldimizga Kkeltirip, zatlardi seziwge iytermeleydi.
Bulardin hammesi biz madeniyat sipatinda biletugin
narselerden kelip shigadi, sonia ushin ren ogiwshilardi
narselerdi belgili bir tarizde koriwge iytermeleytugin jags
usil esaplanadi.

Hazirgi kande ren galaba xabar qurallarinda, reklama-
larda, hatteki siyasatta da wlken tasirge iye. Biz renli
sozlerden adamlardin pikirin 6zgertiw ham mazmun qosiw
ushin paydalanamiz. “Jasil ekonomika” “gara dizim” “gizil
eskertiw” “kok renli kompaniyalar” siyagh so6z dizbekleri
hagqinda oylap korin. Bular jamiyet, siyasat, agsha




haqqindag1 garrinlerimizge ganday renler gosganimizdi
korsetedi.

Galaba xabar qurallarinin refnnen metafora sipatinda
paydalaniwi bizin madeniyatimizda ahmiyetli bolgan
narselerdi ham putkil danyada bohp atirgan waqiyalard:
sawlelendiredi. Maselen, jasil adette qorshagan ortaliqga
gamxorhq etiwdi anlatsa, qizil kobinese gawip-gaterden
derek beredi. Til jaginan qaraganda, bular bizin
sanamizdagi qgisga jollar siyagh. Olar quramali ideyalard
tasiniwdi ansatlastiradi. Birag, bunda madeniyattin da orn
bar.

Bazi bir renli zatlar hamme ushin birdey bolsa da,
renlerdin “manisi” siz gay jerden ekenliginizge baylanish
har tarli bohwi mumkin. Eger siz madeniyatlard:
salistirsaniz, bir tardegi ren puatkilley har tarli narselerdi
anlatiwi  mumkinligin -~ kéresiz.  Misal, inglis tilinde
soylesetugin jerlerde aq taza ham biyguna degendi anlatadi.
Al, geypara jerlerde birew o6lgende kietugin kiyim.

Bul narseni biliw awdarma islegende yamasa har qiyh
jerdegi adamlar menen soylesiwge tirisganda tlken masele.
“Ren" dep awdarip bolmaydi, bul s6zdin olar ushin ganday
manisi bar ekenligi hagginda oylaw kerek. Qalay
oylaytuginimiz hagoqinda oylaw bul tasinbewshilikler ne
ushin payda bolatuginin tusindiriwge jardem beredi, al til
ham madeniyatt: birgelikte ayreniw bul madeniy maniler ne
ekenligin aniglaw jollarin beredi.
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Sonin ushin, élbette, inglis tilinde ren ganday manisti
anlatatuginina garap qoymaymastan onin til ham madeniyat
degen ulken maselege galay saykes keletuginin oylap korin
juda ahmiyetli.

Juwmag. Til hdm madeniyatta, asirese, inglis tilinde
ren hagqqinda ganday oylawimizga itibar beriw, ren biz
ganday oylawimiz ham nelerge iseniwimizde tlken
ahmiyetke iye ekenligin dalilleydi. Hamme jerde -
naqillarda, kitaplarda ham kandelikli gurrinlerde ren
payda boladi ham bul narselerdi tartipke saliwdin, olarga
baha beriwdin ham adamlard: 6z tarepinizge aliwdin jagst
ustl.

Til hagginda oylaw bizge rennin metaforalarga,
basimizdagi sawretlerge galay siyatuginin ham narselerdi
galay tasinetuginimizdr korsetedi. Madeniyat ham til soni
korsetedi, burin ne bolgani, biz neni ahmiyetli dep esap-
laganimiz ham qanday islegenimiz inglis tilinde rennin
ganday manisti anlatiwina tasir etedi. Olard: birlestirseniz,
siz rendi biz sezetugin ham madeniy bir narse sipatinda
koéresiz.

Bul jerde uyrengenlerimizden inglis tilinde soylew-
shilerdin dunyaga ganday kozgaras penen garaytuginin ham
basga madeniyat wakilleri menen galay soylesiw kerekligin
tasiniwde renler tiykar bolatuginin koremiz. Ren manisleri
galay 6zgergenligin tekseriw ham olardi har qiyh tiller ham
madeniyatlar boyinsha salistiriw jada jags: bolar edi.
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Tayanch so‘zlar: so‘z ma’nosi, ko‘p ma’nolilik, omonimiya, semantik aloga, ot, kontekst.

Rezyume. Magqolada qoraqalpoq tilidagi ko‘p ma’noli so‘zlar va omonimlarning tabiati, ularning farqlari hamda
semantik xususiyatlari ilmiy jihatdan tahlil gilingan. Olim A.Musaboyevning nazariy garashlariga tayanib, bir xil shaklli
so‘zlarning ma’no jihatdan farqlanish darajasi tahlil gilingan. Asarlardan olingan adabiy misollar bosh, bo‘y, rang, og‘iz,
yuz kabi otlardan yasalgan ko‘p ma’noli so‘zlarning kontekstual ma’nolarini va ularning tilda qo‘llanilish qobiliyatini
ko‘rsatib beradi.

KJ'IIO‘ICB])IG CJIOBA: 3HAYCHUE CJI0OBA, MHOTO3HAYHOCTh, OMOHUMHUA, CCMaHTHYECKas1 CBA3b, CYIICCTBUTCIILHOC, KOHTCKCT.

Pestome. B cratbe ¢ HaydyHOM TOYKM 3pEHUS AHAJIU3UPYETCS MPUPOJA MHOIO3HAYHBIX CJIOB UM OMOHHMMOB B
KapakaJIMMaKCKOM A3BbIKE, UX pa3inunugd U CEMaHTHYCCKUEC 0COOEHHOCTH. Onnpaacs Ha TCOPCTUYCCKHUC B3IJIAbI y‘léHOFO
A.MycaboeBa, IpoaHalIU3UpOBaHA CTENEHb CMBICIOBOTO PACXOXKIEHHsI CIOB C OAWHAKOBOW (opmoi. JlureparypHble
IIPUMEPBLI, B3ATBHIC U3 HpOHSBeﬂEHHﬁ, JACMOHCTPUPYIOT KOHTCKCTYaJIbHbIC 3HAUCHHA MHOTO3HAYHBIX CJIOB, 06p8.30BaHHLIX
OT CYHICCTBUTCIIbHBIX, TAKUX KaK cojioed, pocm, yeem, pom, Juyo 1 ICMOHCTPUPYIOT UX CIIOCOOHOCTH HCITOIB30BATLCS B
SI3BIKC.

Key words: word meaning, polysemy, homonymy, semantic connection, noun, context.

Summary. The article analyzes the nature of polysemous words and homonyms in the Karakalpak language, their
differences, and semantic features from a scientific perspective. Based on the theoretical views of scholar A. Musabayev,
the degree of semantic divergence of words with the same form has been analyzed. Literary examples from the works
demonstrate the contextual meanings of polysemous words derived from nouns like head, height, face, mouth, and face as
well as the development of their usage in language.

Kirisiw. Qaraqalpaq til bilimi kontekstinde sozdin  birinshi babinda avtor polisemiya ham ogan jaqin
semantikaliq strukturasin, manilik rawajlamiwin ham  qubilislar, polisemiya ham konversiya, polisemiya ham
leksika-semantikaliq qubilislardi Gyreniwge bagishlangan.  omonimiya, polisemiya ham fraza, ekinshi bab1 polisemiya
Jumista til rawajlaniwinin tiykargr deregi bolgan kop  qubilisinin payda boliwina arnalip, avtor bul bapta awispali
manililik ham omonimiya qubilislarinih 6z ara parqi, maninin payda boliwi natiyjesinde, evfemizm ham
teoriyaliq shegaralart ham olardin qaraqalpaq tilindegi  disfemizm natiyjesinde, affiksaciya usili arqali juzege
ameliy Kkorinisleri tildin tiykargi kategoriyasi sipatinda  keliwin  korsetedi.  Ushinshi  bap  polisemiyanin
tusindiriledi. S6z — bul en tiykarg1 kategoriya. Til haqqinda  klassifikaciyasina arnaladi, tortinshi bapta polisemiyada s6z
oylasaq, adette en aldi menen séz tuwrali oy juwirtamiz.  qurilisi  hagqnda s6z etedi. Qazaq til Dbiliminde
Oytkeni, til sozlerden turadi. S6zdin tiykarg1 ménisi birew  A.Bolganbaevtin  miynetinde sézlerdin kép manililigi
boladi. Sonligtan sozdin tiykargi manisin bilip, on1 gapte  (polisemiya) qubilisi, onin tabiyati, 6zine tan 6zgeshelikleri,
ornt menen duris qollangan jagdayda gana so6zge jan enip, payda boliw jollar1 haqqinda s6z etilgen. Rus til biliminde
adammin aytajaq oy janlana tusedi. Sebebi, s6zdih manisi ~ V.V.Levickiydin  monografiyasinda  polisemiya ham
kontekstte gana ayqinlanip otiradi. Uzaq dawirdi 6z basinan ~ monosemiya, polisemiyanin tipleri haqqinda soz etilgen.
otkerip kiyatirgan ana tilimizdegi soézler o6zinin tiykargi Qaraqalpagq til biliminde kép manili sozler A.Dawletov-
manisinde de, kop manili bolip ta qollanilip, sézdin 6risi, tin  “Til bilimi tiykarlari” [3:49] E.Berdimuratovtin
gollaniliw uqipliligr har quyli bolip, rawajlanip otira beredi.  “Hazirgi qaraqalpaq adebiy tili. Leksikologiya” [4:23]
Tildegi bunday jagdaylar sozlerdin kop manililik qubihisin  E.Berdimuratov, A.Dawletovlardin “Hazirgi qaraqalpaq
keltirip shigaradi. tili” atl miynetlerinde s6z etilgen [5:29].

Adebiyatlar analizi. M.Hakimovama “Semasiologiya” Geypara ilimpazlar kép manililikti barmsha ken tusinip,
dep atalgan oqiw qollanbasinda arnawl turde sé6z etilgen  manisi jaginan alislap ketken sézlerdi de omonim s6zlerdin
[1:34]. Oqiw qollanbada polisemiya qubilisimin uliwma  qatarina kirgizbewdi usinadi. Maselen, qazaq tilshi
xarakteri, leksemalardagi madniler araliq qatnaslar, ilimpazi A.Musabaev kun, ay usagan sozlerdi omonimler
polisemiyanin  tarleri, leksikaliq maninin o6zgeriwi, emes, al kop manili sézler dep esaplaydi. Kuin ham ay
leksikaliq maninin paradigmatikaliq qatnaslari, leksika-  sozleri planetalardin atamalari1 manisinde de, waqithq
semantikaliq qatnaslardin tirleri haqqinda aytilgan. atamalar manisinde de qollamlatuginligi belgili. Bul
M.Mirtojievtin 1984-j1l1 baspadan shigqan miyneti tikkeley =~ manilerdin planetaliq mani tiykarinda payda bolganligina
polisemiya maselesine arnalgan [2:48]. Bul miynettin  guman joq. Solay planetaliq mani menen waqitliq manisi
—_——________ o e
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arasindagi baylanis adewir alislap ketken siyaqli korinedi.
Sonligtan bizin pikirimizshe, bunday sézlerdi kop manililik
tiykarinda payda bolgan omonimler dep esaplagan maqul.
Sonin menen birge A.Musabaev qazaq tilinde leksikaliq
usil arqali omonimlerdin jasaliwi haqqinda bilay jazadi:
Leksikaliq usil arqali jasalgan omonimler feyil tabirli
sozlerde de jiyi gezlesedi. Feyildin tuyiq tari men esimnin
ataw tari ar qaysist 60z aldina turaqti, alshaq maganada
awisqandigtan omonim bolatin jerleri bar. Asirese bular
qural-saymannin at1 bolganda jiyi ushiraydi. Misali: 1)
gashaw-feyil, 2) gashaw-qashaytugin qural; 1) egew - feyil,
2) egew-egeytugin quraldin at1.

Bunda ol s6z manisi birotala awisip, ekinshi bir zattin
atamas1 bolip ketken usinday sézlerdi de omonimler dep
esaplaydi. Albette, qashaw, egew usagan atawish feyiller
menen qural atamalar1 bolgan qashaw, egew usagan atliq
sozler arasinda da semantikaliq baylanis bar. Bul baylanis
ta ay degen planeta atamasi menen belgili bir waqittin
atamast bolgan ay soOzleri arasindagi semantikaliq
baylanistan aziz korinbeydi. Usigan qaramastan birinshileri
omonimler toparina kirgiziledi de, al ekinshileri kop manili
sozler bolip esaplanadi. Demek, kop manili soézler menen
omonimlerdin parqi bar. Solay eken qaraqalpaq tilinde bul
maseleni izertlew, olardin omonim sézlerden parqin ajiratip
koérsetiw ahmiyetli.

Tiykarg boélim. Kop manili sézler s6z shaqgaplarina
qatnaslt boladi. Jumisimizda biz olardi témendegidey
turlerge bolip qaradiq.

Athqtan bolgan kép manili sézler.

Bas sozi tomendegi manilerde qollaniladi:

1. Talay bir janmin qaragan jeri,

Jogaltpas darya bastag tusin...

(“Mdkarya sultw” 4-b.)

Bul misalimizda bas s6zi bir narsenin daslepki waqti,
bastag1 kelbetin bildirip tur.

2. Bul dunya solay duzilgen basta,

Jerdegi adam daryaday toliq...

(“Mdkdrya sultw” 5-b.)

Bul misaldagi bas sézi bir narsenin bastagi duzilgen
waqtt manisinde qollanilgan.

3. Karwan basu jer totesin qolaylap,

Elde qaldi tilek aytip talaylar...

(“Mdkdrya suliw” 12-b.)

Bul jerde bas s6zi bassh1 manisinde qollanilgan.

4. Shigip edim bir biyiktin basina,

Qalem qasli suliw darya qasina...

(“Omirinnin 6z filosofiya” 14-b.)

Bul misalimizda bas s6zi tawdin, qurdin, minara ham
basqa da narselerdin tobesi, en Usti, biyik jeri, shi1 degen
manide qollanilip tur.

5. Nishapurda 6z atasin oltirip,

Malim deydi qizdin bastan keshkeni...

(“Mdkdarya suliw” 46-b.)

Bul musaldagi bas so6zi qizdin oOmirinde otkergen
quwanishli yamasa qaygili bir waqiyasin aytip, tasindirip
turipti.

6. Bir-birine basin gagar suzilip,

Tolqginlardr eskermegen anqawday...

( “Makarya suliw” 12-b.)

Bul musalimizda bas s6zi tuwra manisinde adamzat
penen haywanattin en joqargi bolegi, mushesi, miydin
ornalasgan jeri manisinde qollanilip tur.
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7. Qozgayin endi gapti s6z basinan,
Oqidim buringinin jazbasinan...
(“Makdrya suliw” 20-b.)
Al bul misalimizdag bas s6zi s6zdin baslangan waqtin
bildirip keledi.
Boy sozinin tomendegi manilerde qollanilganin
koremiz:
1.Bunin menen hal sinasar shigpapti,
Jayhun, Sayhun, Zerabshanin boyinda...
( “Mdkarya suliw” 8-b.)
Bul misalda gollanilgan boy sézi adam boy1 degen
tiykargl manisinen awisip daryanin boyi, atirapt manisinde
qollanilip tur.
2. Adam boy alasa dep tarispa,
Pil de onnan artiq taspes alisqa...
(“Aralga keldim oralip” 9-b.)
Bul misalimizdagi boy so6zi 6zinin tuwra mdanisinde
adamnin mushesi manisinde qollanilgan.
3. Seni korip ajarim engen menen,
Bawirim tidni boy1 shigar jilap...
(“Makdrya suliw” 28-b.)
Bul jerdegi qollanilgan boy s6zi s6z dizbegi formasinda
kelip, waqitt1 bildirip kelgen.
4. Bara-bara jasird1 6z boylarm,
Shéhardegi munar, meshit, saraylar...
(“Mdkdrya suliw” 12-b.)
Bul misaldagi boy soézi biyiklik méanisinde qollanilgan.
5. Tula boy1 uw jutqanday dirildep,
Gidirmesten qaytiw ushin asiqti...
(“Mdkdrya suliw” 46-b.)
Bul misalimizda da boy so6zi s6z dizbegi formasinda
kelip, adamnin putkil denesi manisin bildirip tur.
Ts sozi:
1. Kokshe zalim noker menen atlanip,
Kele sala shanqay tuastin shaginda...
(“Mdkdrya sultw” 43-b.)
Bul misalimizda tus s6zi waqitliq manide qollanilgan.
2. Eske alip qaytaladi,
Koérgenlerin tustegi...
(“Mdkdrya sultw” 35-b.)
Bul misalda qollanilgan tis s6zi adamnin uyqilaw
procesinde bolatugin korinisin berip tur.
3. Mama kempir biyhayaday barqirap,
Kin kulip tur appaq tusi jarqirap...
(“Makdrya suliw” 47-b.)
Bul jerdegi tus so6zi adamnin turi, bet alpeti manisinde
gollanilgan.
Awiz s0zi:
1. Awizdan s6z shigpaq kerek bayqalip,
Gap manisin ilip alar jay xaliq...
(“Aralga keldim oralip” 10-b.)
Bul misalda awiz sézi tuwra mdanisinde adamnin bir
mushesi, agzast manisinde qollanilgan.
2. Ol quwistin awzi juda tar edi,
Aynalasi beles-beles jar edi...
(“Turli 6tkeller” 65-b.)
Bul jerde qollanilgan awiz sézi adamnin awzinan
awisip, quwistin kirer jeri degen manini anlatip tur.
3. Tobeshikke jilisladi biyiklep,
Ungirler tur awzin aship jayinday...
(“Makdrya suliw” 13-b.)
Bul jerde de awiz s6zi adam awzinan awisip, ungirdin
awzi manisinde qollanilgan.




Juzi sozi:
1. Juzinde oynar jasliqtin oti,
Salmagqli oy tur kézinde janip...
(“Mdkadrya suliw” 54-b.)
Bul misalimizda qollanilgan juz s6zi adamnin beti, juzi,
tur-tisi manisinde qollanilgan.
2. Jasil, sari1, gqonir, garen, qizil, aq,
Quyas patsha jer juzine san berdi...
(“Mdkdrya suliw” 47-b.)
Bul qosiq qatarinda qollanilgan jizi sézi putkil dunya
yamasa dinya jizi manisinde berilgen.
3. Balaliq 6tken basimnan,
Uyquda korgen tas bolip,
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Suwda da jiuzdim jasimnan,

Kokke de ushtim qus bolip...

(“Aralga keldim oralip” 67-b.)

Bul qatarlarda qollanilgan jiz s6zi hareket méanisin
bildirip kelgen.

Juwmag. Juwmagqlap aytqanda, otkizilgen semantikaliq
analiz qaraqalpaq til bilimi ushmm kop manililik ham
omonimiya qubilislarinin dastriy shegaralarin aniqlaw
ham hamme waqit aktual maniske iye ekenligin korsetti.
Tekstte keltirilgen bas, boy, tus, awiz, juzi styaqh athq
sozlerdin koép variantlh  kontekstlik  qollaniliwi  til
rawajlaniwinda semantikaliq derivaciyanin (jana manilerdin
payda boliwinin) belsendi ekenligin délilleydi.
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Tayanch so‘zlar: realizm, giyosiy adabiyotshunoslik, rus adabiyoti, o‘zbek adabiyoti, psixologizm, ijtimoiy konflikt.

Rezyume. Ushbu maqolada o‘zbek va rus adabiyotida realizm yo‘nalishining shakllanishi, rivojlanishi va badiiy-estetik
xususiyatlari keng giyosiy tahlil gilinadi. Rus adabiyotida Lev Tolstoy va Fyodor Dostoyevskiy ijodi, o‘zbek adabiyotida
Abdulla Qodiriy va Cho‘lpon asarlari misolida realizmning falsafiy, psixologik va ijtimoiy asoslari yoritiladi. Shuningdek,
ikki adabiyot o‘rtasidagi o‘xshash va farqli jihatlar batafsil ochib beriladi.

KiiloueBble c€JI0Ba: peanu3M, CpaBHUTENLHOE JUTEpaTypOBEACHUE, pPYyCCKas NUTepaTypa, y30eKckas JuTeparypa,
MICHUXOJIOTH3M, COIIMATBHBIA KOH(IUKT.

Pe3rome. B maHHOI1 cTaThe MIMPOKO MPOBOIUTCS CPABHUTEIBHBIN aHATIN3 (POPMHUPOBAHUS, PA3BUTHS H XYH0KECTBEHHO -
ACTETUYECKUX OCOOCHHOCTEH peanmm3ma B y30eKCKOW U pycckoit iuteparype. Ha mpumepe tBopuectBa JIsBa Toscroro u
démopa locToeBCKOro B pyccKoil nmTeparype, a Takke npousBeneHuid AOmymmsl Kampipm m Uynmana B y30eKckon
JiaTeparype FJ'Iy6OI(O PaCKpBIBAOTCA (I)I/IHOCO(I)CKI/IE, TNCUXOJIOTHYCCKHUC U COIIUAIbHBIC OCHOBBI peaji3Ma. Taxoke HO,le06HO
OCBCHIAOTCA CXOACTBA U PA3INYINA MCIKAY ABYMS JIUTCPATYpaMU.

Key words: realism, comparative literary studies, Russian literature, Uzbekliterature, psychologism, socialconflict.

Summary. This article comparatively analyzes the formation, development, and artistic-aesthetic features of realism in
Uzbek and Russian literature. Using the works of Lev Tolstoy and Fyodor Dostoevsky in Russian literature, and Abdulla
Qodiriy and Cho‘lpon in Uzbek literature as examples, the philosophical, psychological, and social foundations of realism
are deeply explored. In addition, the similarities and differences between the two literatures are explained in detail.

Kirish. Odamzod o‘zini anglabdiki, taraggiyotning turli  qarshiliklarni badiiy ifoda etish va inson psixologiyasini
bosgichlarida olamni turfa shakllar-u ranglarda badiiy kashf  chuqur tahlil gilishdan iboratdir.
etishga urinib kelgan. Poetik tafakkur tarzi esa har bir Adabiyotlar tahlili va metodologiya. Realizm adabiy
davrda klassitsizm, romantizm, naturalizm, sentimentalism,  yo‘nalishi o°‘ziga xos xususiyatlari haqida bir qator
simvolizm kabi adabiy yo‘nalishlar doirasida rivoj topdi. tadgiqotlarda  munosabatlar  bildirilgan.  Jumladan,
Ushbu maqolada esa biz so‘z yuritmoqchi bo‘layotgan  T.Boboyevning ,»~Adabiyotshunoslik asoslari*,
badiiy fikrni ifodalash yo‘sini jahon adabiyotida inson  X.Umurovning ,,Adabiyot nazariyasi“, B.Karimovning
hayotini hagqoniy, murakkab va ijtimoiy-psixologik ,,Adabiyotshunoslik  metodologiyasi“,  A.Ulug‘ovning
jihatdan chuqur tasvirlashi, shaxs va jamiyat atrofidagi ,,Adabiyotshunoslik nazariyasi“, D.Quronovning ,,Adabiyot
maishiy, ijtimoiy, umumbashariy muammolarni ham bor  nazariyasi asoslari“, S.Matyakupovning ,Istiglol davri
bo‘yicha badiiy pishiq aks ettirishi bilan o‘ziga xoslik kasb ~ o‘zbek  adabiyotining nazariy masalalari“  singari
etadi. Mazkur yo‘nalish romantizmning aksi sifatida manbalarda realizm tushunchasi, estetikasi va tarmoglari,
hayotni ideal holatda emas, balki uning real ziddiyatlari, unda jamiyat, xalq mentaliteti, ijtimoiy ziddiyatlarining
ijtimoiy tengsizliklari, inson ichki dunyosidagi barcha haqqoniy tasviri hamda o‘zbek va rus adabiyotida namoyon
murakkabliklarni badiiy yo‘sinda aks ettirishga intiladi. bo‘lish shakllari xususida munosabatlar bildirilgan [2, 4, 5].

Realizm XIX asrda Yevropa adabiyotida shakllanib, Bizning ushbu tadgigotimiz esa ustoz adabiyotshunoslar
aynigsa, rus adabiyotida yuqgori darajada rivojlandiva ilmiy maktabiga suyangan holda giyosiy usulda
keyinchalik ~ Sharq adabiyotiga, jumladan, o‘zbek mulohazalarimizni bildirishga yo‘naltirilgan.
adabiyotiga ham kuchli ta’sir ko‘rsata oldi. Ushbu kichik tadgiqot ishini amalga oshirishda esa

O‘zbek adabiyotida realizm hodisasi asosan XIX asr  giyosiy-tarixiy, tipologik, kontekstual va struktural tahlil
ikkinchi yarmida — jadidchilik harakati davrida tadrijiy  usullari natijalaridan foydalanildi.
takomilini boshladi, milliy uyg‘onish g‘oyalari, ijtimoiy Muhokama. Realizm adabiy yo‘nalishi dunyo
adolatsizlikka qarshi fikrlar va ma’rifatparvarlik ruhi bilan  adabiyotining turli xalglarida turfa shakllarda rivoj topib,
uyg‘unlashgan holda rivojlandi. Realizmning asosiy  o‘zida badiiy tafakkurning har bir hududga xos qirralarini
mohiyati inson va jamiyat o‘rtasidagi murakkab namoyon etdi. Rus adabiyotida aynigsa psixologik
munosabatlarni ochib berish, ijtimoiy hayotdagi garama- chuqurlik bilan ajralib turadi, o‘zbek adabiyotida esa milliy
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hayot, urf-odatlar va ijtimoiy muammolar tasviri ustunlik
giladi. Rus realizmining eng vyirik vakillaridan biri Lev
Tolstoy bo‘lib, uning ijodi jahon adabiyotida epik
realizmning eng yuksak namunalaridan hisoblanadi.
Tolstoyning ,,Urush va tinchlik“ romanida Napoleon
urushlari fonida rus jamiyati hayoti keng epik ko‘lamda
tasvirlanadi. Tolstoy gahramonlari orgali insonning ichki
dunyosi va tarixiy vogealar o‘rtasidagi murakkab
munosabat ochiladi. Shu bilan birga, tarixiy hagiqgatlar fagat
mavjud muhit sifatida emas, balki inson taqdiri bilan uzviy
bog‘liq holda beriladi. Tolstoy realizmida eng muhim jihat
shundan iboratki, u tarixni buyuk shaxslar emas, balki
oddiy insonlar harakati belgilaydi, degan g‘oya orqali aks
ettirishga urinadi.

,Insonning haqiqiy buyukligi uning urushda qilgan
jasoratida emas, balki hayotning oddiy daqiqalarida o‘zini
anglay olishidadir. Ayni qarash Tolstoy realizmining
asosini tashkil etadi, ya’ni insonni faqat tarixiy qahramon
sifatida emas, balki oddiy hayotiy shaxs sifatida
ko‘rsatishdir. Roman gqahramoni Andrey Bolkonskiy
urushdan qaytgach, hayotning ma’nosi haqida chuqur
o‘ylaydi. U ilgari shon-shuhratga intilgan bo‘lsa,
keyinchalik insoniy gadriyatlar muhimrog ekanini anglaydi.
Bu jarayon Tolstoy realizmining asosiy xususiyati —
gahramonning ichki evolyutsiyasini ko‘rsatishdir.

Andrey Bolkonskiy obrazida esa insonning idealizm va
reallik o‘rtasidagi ichki kurashi chuqur ochiladi. Mazkur
obraz avval shon-shuhrat va harbiy shuhratga intiladi, birog
hayotiy tajriba uni insoniy qadriyatlar va ma’naviy
izlanishlar tomon olib boradi. Per Bezuxov obrazida
insonning ma’naviy o‘sish jarayoni tasvirlanadi, u boylik va
ijtimoiy maqomdan voz kechib, hayotning asl ma’nosini
izlash yo‘liga kiradi. Bundan tashqari, Tolstoy
gahramonlari statik emas, balki doimiy rivojlanayotgan,
ichki o‘zgarish jarayonida bo‘lgan shaxslardir.

Fyodor Dostoyevskiy ijodi esa rus realizmining
psixologik yo‘nalishini eng yuqori darajaga olib chiqdi.
Uning ,Jinoyat va jazo“ romanida inson ongining eng
chuqur gatlamlari, axlogiy tanlov va vijdon azobi markaziy
o‘rinda tasvirlanadi. Asar qahramoni Raskolnikov o‘zini
,alohida inson“ hisoblab, jinoyat qilishga jur’at etadi,
ammo keyinchalik uning ichki ruhiy olami parchalanadi
hamda vijdon azobi uni iztirobga soladi.

~Kambag-‘allik ayb emas, biroq yo‘qchilik — illat.
Birinchisida inson tug‘ma olijanob fazilatlarni saqlab qola
oladi, ammo yo‘qchilikda ularni hech qachon va hech kim
saqlab qola olmaydi“. Asar personajlaridan biri bosh
gahramonga ushbu hagiqatlarni hayotiy misollar asosida
izohlab beradi. Universitetning sobiq talabasi bo‘lgan
Raskolnikov esa bu gapdan tegishli xulosa chigara olmaydi.
Natijada yo‘qchilikdan qutulish, tezda boyib ketish va
yuqori mavgega ega bo‘lish magsadida aql bovar
gilmaydigan jinoyat sodir giladi. Fojiali jihati — gahramon
0z jinoyatini oglaydi. Ammo hayot qonunlari adolatli —
jinoyatning jazosiz golishiga imkon bermaydi. Ruhiy jazo
jinoyatchini o‘z aybiga iqror bo‘lishga majbur etadi.
Romanda ushbu mudhish gotillikning uzluksiz uqubatlari
bilan birga go‘zal muhabbat tasviri ham borki, u kitobxon
galbini beixtiyor junbushga keltiradi [6:2].

Asarda ta’kidlanganidek, ,,insonning eng og‘ir jazosi
gamoq emas, balki o‘z vijdoni bilan kurashidir”. Mazkur
g‘oya Dostoyevskiy realizmining asosini tashkil etadi.
Raskolnikov ham jinoyat qilgach, tashqi dunyodan ko‘ra
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ko‘proq o°‘z vijdoni tomonidan jazolanadi. Uning ruhiy
holati asta-sekin parchalanib boradi, bu esa realizmning
psixologik yo‘nalishini kuchaytiradi. Sonya Marmeladova
obrazida esa kechirim, sabr va ma’naviy poklik ifodalanadi.
Dostoyevskiy qahramonlari tashqi harakatdan ko‘ra ichki
ruhiy jarayonlar orgali ochiladi. Unda jinoyat tashqi hodisa
emas, balki ichki psixologik jarayon sifatida tasvirlanadi.

O‘zbek adabiyotida realizm hodisasi Abdulla Qodiriy
ijjodi bilan boshlangan va milliy roman janrining
shakllanishiga asos bo‘lgan edi. Adibning ,,O°‘tkan kunlar®
romani o‘zbek adabiyotida ilk realistik roman sifatida katta
ahamiyatga ega. Asarda XIX asr Turkiston hayoti, feodal
jamiyat tuzumi, ijtimoiy tengsizlik va ishg-muhabbat
muammolari keng tasvirlanadi. Otabek obrazida yangi
fikrli, ma’rifatli insonning mavjud jamiyat bilan
to‘qnashuvi aks ettiriladi. U o‘z zamonasining ilg‘or fikrli
vakili sifatida urf-odatlar-u yangi tafakkur o‘rtasida
ziddiyatga tushadi. Kumush obrazida esa o‘zbek ayolining
fojiaviy taqdiri ifodalangan, u sevgi va jamiyat an’analari
qurboni. Qodiriy realizmida tarixiylik va milliylik
uyg‘unlashgan holda fagat vogealarni emas, balki butun bir
davr ruhini ochib beradi. Adabiyotshunos olim, U.Dolimov
ta’kidlaganidek, xalq ,,O‘tgan kunlar“ni katta mamnuniyat
va samimiyat bilan kutib oldi, qisqa muddatda butun O‘rta
Osiyo xalglarining sevimli asariga aylanib ketdi. Hatto
o‘sha kezlarda butun romanni yod bilganlar bo‘lgan.
Afsuski, mavjud sho‘rolar hukumati, kommunistik mafkura
uni noxush qabul qildi“. [7:411].

O‘zbek adabiyotida realizmning yanada chuqur
psixologik va ijtimoiy bosqichini ifodalashda Cho‘lpon
ijodi muhim ahamiyat kasb etadi. Uning asarlarida inson
erkinligi, mustamlaka bosimi va milliy uyg‘onish g‘oyalari
asosiy mavzu sifatida namoyon bo‘ladi. Cho‘lpon
gahramonlari mudom ichki ziddiyatlar qurshovida, erk
orzusida, ammo ijtimoiy bosimlar fonida tasvirlanadi. Shu
sababli uning realizmi psixologik va ijtimoiy realizmning
uyg‘unlashgan shakli sifatida namoyon bo‘ladi.

Yozuvchining ,Kecha va kunduz“ romani o°‘zbek
adabiyotida realistik roman janrining eng muhim va
murakkab namunalaridan biri hisoblanadi. Ushbu asar XX
asr boshlaridagi Turkiston jamiyatining ijtimoiy, siyosiy va
ma’naviy holatini chuqur badiiy tasvirlashga qaratilgan
bo‘lib, unda mustamlaka davri muhitidagi xalq hayoti, zulm
va erkinlik o‘rtasidagi ziddiyatlar, shaxsning ichki
iztiroblari keng ko‘lamda ochib beriladi. Roman realistik
uslubda yozilgan bo‘lsa-da, unda psixologik tasvir,
ramziylik va falsafiy umumlashmalar kuchli ifodalangan.

Asarning markazida jamiyatning turli gatlamlari,
aynigsa oddiy xalq vakillari va ularning og‘ir hayoti turadi.
Cho‘lpon voqealarni fagat tashqi hodisalar sifatida emas,
balki ijtimoiy tizimning ichki buzilishlari natijasi sifatida
ko‘rsatadi. Asarda zulm ostidagi jamiyat manzarasi, inson
huquqlarining poymol etilishi va ma’naviy tanazzul
realistik uslubda ochib beriladi. Zotan ,,Kecha va kunduz*
nomining o‘zi ham ramziy ma’noga ega bo‘lib, zulmat va
yorug‘lik, ya’ni eski tuzum va yangi hayot o‘rtasidagi
kurashni ifodalaydi.

Romanda Zebi asosiy obrazlardan bo‘lib, u o‘zbek
ayolining fojiaviy taqdirini ifodalaydi. Zebi oddiy, sodda va
pok galbli giz sifatida tasvirlanadi, birogq u yashayotgan
jamiyat qahramonning taqdirini belgilab qo‘yadi. Erkin
tanlov imkoniyatidan mahrum bo‘lgan Zebi jamiyatning
qat’iy urf-odatlari va maishiy muammolari girdobida




goladi. Unda inson erkinligi va jamiyat zulmi o‘rtasidagi
keskin ziddiyat ochib beriladi. Ushbu obraz orqali Cho‘lpon
ayol taqdirini fagat shaxsiy fojia emas, balki ijtimoiy
tuzumning natijasi sifatida badiiy aks ettiradi.

Asarning asosiy g‘oyasi — zulm va jaholat ustidan
ma’rifat va erkinlik g‘oyasining ustun kelishi zarurligini
ko‘rsatishdir. ,Kecha* eski tuzum, jaholat va zulmni
ifodalasa, ,kunduz“ni yangi hayot, erkinlik va ma’rifat
ramzi sifatida talgin qilish mumkin. Shu orqali Cho‘lpon
jamiyatning o‘zgarishi, inson erkinligi va ma’naviy
uyg‘onish zarurligini badiiy dalillaydi. Adabiyotshunos
olim Begali Qosimov ta’biri bilan aytganda, ,Kecha va
kunduz“ mavzu va yo‘nalishiga, muallifning unga
yondashishiga ko‘ra, aytish mumkinki, Abdulla Qodiriy
,»O‘tgan kunlar“ining davomidir. Asarda XX asr boshidagi
Turkiston hayoti, turg‘unlik va tutqunlikda mudragan
o‘lkadagi uyg‘onish lavhalari qalamga olinadi [9:452].

Roman realistik yo‘nalishda yozilgan bo‘lishiga
garamay, unda psixologik tahlil juda kuchli. Qahramonlar-
ning ichki kechinmalari, ruhiy iztiroblari va hayotiy
tanlovlari batafsil ochib beriladi. Bu jihatdan asar Fyodor
Dostoyevskiy ijodidagi psixologik realizmga yaginlashadi,
chunki unda ham insonning ichki dunyosi markaziy o‘rinda
turadi. Biroq Cho‘lpon asarida bu jarayon milliy muhit va
ijtimoiy sharoit bilan uzviy bog‘langan.

Xulosa. Umuman, o‘zbek va rus adabiyotida realizm
hodisasi, avvalo, ularning umumiy jihatlarida namoyon
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bo‘ladi: har ikkala adabiyotda ham ijtimoiy muammolar
asosiy o‘rinda turadi va inson taqdiri markaziy mavzu
hisoblanadi. Shu bilan birga, ayrim fargli jihatlar ham
mavjudki, rus realizmida psixologik tahlil juda chuqur,
inson ongining ichki gatlamlari kengroq ochiladi, o‘zbek
nasriga xos badiiy asarlarda esa ijtimoiy muhit, milliy hayot
va urf-odatlar tasviri ustunlik giladi. Rus adabiyotida ichki
monolog, falsafiy mushohada va ruhiy konflikt asosiy
o‘rinda bo‘lsa, o‘zbek adabiyotida voqealar aniq ijtimoiy
muhit va tarixiy sharoit bilan bog‘liq holda tasvirlanadi.

Yoki Lev Tolstoy romanlarida jamiyat keng epik
ko‘lamda  tasvirlansa, Cho‘lpon  asarida  ko‘proq
mustamlaka ostidagi jamiyatning ichki tanazzuli va shaxs
fojiasi yoritiladi. Abdulla Qodiriy ijodida esa tarixiy
realizm va milliy roman shakli ustun bo‘lsa, Cho‘lpon
asarida psixologik va ijtimoiy realizm uyg‘unlashgan holda
namoyon bo‘ladi.

Xulosa qilib aytganda, realizm adbiy yo‘nalishi insonni,
uning hayotini chuqur va haggoniy aks ettirishga garatilgan
badiiy tasvir usullaridan biri sifatida rus adabiyotida
psixologik-falsafiy chuqurlik bilan, o‘zbek adabiyotida esa
milliy va ijtimoiy ruh bilan rivojlandi. Lev Tolstoy, Fyodor
Dostoyevskiy, Abdulla Qodiriy va Cho‘lpon ijodi klassik
adabiyot intihosidan so‘ng endigina kurtak yoza boshlagan
zamonaviy badiiy talginda realizmning inson va jamiyat
munosabatlari turli nugtayi nazardan ochib berilgan eng
yuksak namunalari sifatida xizmat gila oldi.
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“ALPAMIS” DASTANINDA QAHARMAN HAM ANTI - QAHARMAN OBRAZLAR ANALIZI
(Barshinay ham Surxayl-mdstan obrazlar: misalinda)
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farzona-n@mail.ru
Ajiniyaz atindagi Nokis mamleketlik pedagogikahq institut:

HUHTEPHPETAIIUSA OBPA30B I'EPOSI U AHTUTEPOSI B SIIOCE «AJIITAMBIII»
Annamobeprenosa Hoaupa I'yamyp3aeBHa — doxmop guiocoguu no unonocuveckum Haykam
Hyxycekuii 2ocyoapcmeennulii nedazo2uieckuil UHCmumym umenu Ajicunusaza

INTERPRETATION OF HERO AND ANTI-HEROIC CHARACTERS IN THE EPIC “ALPAMYSH”
Allambergenova Nodira Gulmurzaevna — Doctor of Philosophy in Philological Sciences
Nukus State Pedagogical Institute named after Ajiniyaz

Tayanch so‘zlar: folklor, doston, obraz, ayollar obrazi, arxetip obraz, badiiy tahlil.

Rezyume. “Alpomish” dostoni gahramonlari, aynigsa, bosh obrazlari har jihatdan pishiq, puxta, badiiyat
gonuniyatlariga to‘la javob beradigan darajada ishlanganligini alohida ta’kidlash lozim. Alpomish, Barchinoy, Boybo‘ri,
Boysari, Qorajon, Qaldirg‘och, Qultoy, Surxayl, Qayqubod, Tovka va Yodgor kabi obrazlarning o‘ziga xos surat va siyrat
belgilari bilan ta’minlanganligi, fikr-o‘y va harakatlarining hayotiy mantiqqa mosligi ularni realistik obrazlarga
yaginlashtiradi. Xalq gahramonlaridagi xuddi mana shu sifatlar ularga munosabatda ham batafsillik, ilmiy-nazariy jihatdan
yondashuvlar turfaligini talab giladi. Mazkur maqola turkiy “Alpomish” dostonining bosh gahramonlaridan biri alp-ayol
arxetipi Barchinoy va makr-hiyla timsoli bo‘lgan anti-gahramon Surxayl obrazlari tahlil gilinadi.

KiaroueBble cjoBa: (GoJbKIOp, 3Mm0c, 00pa3, o0pa3 >KEHIIMHBI, apXCTUIHYCCKUIl 00pa3, Xym0KECTBEHHAs
HUHTCPpIIpETALIAA.

Pe3ome. Fepon 3I1oca «AJ’IHaMBII.H», 0COOEHHO TIaBHBIE repou, HpOpa60TaHLI BO BC€X OTHOLICHHUAX, OCHOBATCJIBHO U B
MIOJTHOH Mepe COOTBETCTBYIOT 3aKOHAM HCKyccTBa. TOT (akT, 9TO TaKue MepcoHaxu, kak Anmamsim, bapunHoit, BoitGopu,
Boiicapu, Kapamxon, Kammuprou Kymeroit, Cypxaiins, Kaiiky6an, Toska u Earop, HajeneHs! CBOMMH YHHKAILHBIMH
YepTaM U XapaKTCPUCTUKAMHU, @ COOTBETCTBUC UX MBICIEH 1 MOCTYIKOB JIOTUKE XU3HU HpI/I6J'II/I)KaeT HX K pCaIMCTUYHBIM
06pa3aM. Te ke xauecTBa B HApOJHBIX TCPOAX TpC6YIOT U ACTAJIBHOI'O, HAYYHOIO M TCOPCTHUCCKOI'O IMOAXOJAa K HHUM.
B nanHO#M cTaThe aHANMM3UPYIOTCS OOpasbl OJHOTO M3 TJIABHBIX TE€POEB OMOca «AJMAMBIID) - apXeTula ajJbIIHHCKON
xeHUIMHbI bapunHoi u anTurepos Cypxaiins, BOIUIOIEHHUS] XUTPOCTH.

Key words: folklore, epic, image, image of women, archetypal image, artistic interpretation.

Summary. The heroes of the Alpamysh epic, especially the main characters, are thoroughly developed in every respect,
thoroughly and fully complying with the laws of art. The fact that characters such as Alpamysh, Barchinoy, Boybori,
Boysari, Karajon, Kaldirgoch Kultoy, Surkhayl, Kayqubad, Tovka, and Yodgor are endowed with their own unique traits
and characteristics, and the consistency of their thoughts and actions with the logic of life brings them closer to realistic
images. These same qualities in folk heroes require a detailed, scientific, and theoretical approach. This article analyzes the
images of one of the main characters of the Alpamysh epic — Barchinoy, the archetype of the Alpine woman, and Surkhayl,
the antihero, the embodiment of cunning.

Kirisiw. Dunya xaliglarinin epikaliq miyrasinda syujetli  H.V.Paksoy, K.Rayxl, In Gyong O siyaqli jahan alimlarimin
iri kolemli epikaliq shigarmalar ahmiyetli orin iyeleydi.  xizmetleri sheksiz.
Atap aytqanda, turkiy xaliglar awizeki doretiwshiliginde “Alpamus”  syujetli epikaliq shigarmalar — milliy
awizdan-awizga Otip, bir neshe mun jillar dawaminda folklortamwinda ham belgili bir darejede izertlengen.
rawajlanip kelgen gaharmanliq dastanlari tek gana uliwma  Ozbek folklortaniwshilarinan G.O.Yunusov, H.T.Zarifov,
tarkiy emes, al uliwma jahan madeniyati ham kérkemlik — T.Mirzaev, 0O.Madaev, S.Ruzimbaev, M.Juraev,
oy-pikirinin rawajlaniwma da sezilerli tasir etken. l.Yormatov, Sh.Turdimov, J.Eshonqulov siyaqli alimlar
“Alpamis” dastan1 klassikaliq epostin ayqm ulgisi ham  déstandi tarli bagdarda Gyrenge bolsa, ust korkem estelik
millet 6zligin korsetetugin adebiy-estetikaliq dastan bolgam1  1.T.Sagitov, N.Dawqaraev, Q.Aymmbetov, Q.Magsetov,
ushin  onda xaliqtin ruwxiy-agartiwshiliq  qudireti,  S.Bahadirova, J.Xoshniyazov, K.Allambergenov siyaqli
madeniyati, joqari ideallarimin  koérinisi  jamlengen.  qgaragalpaq folklortaniwshi alimlari tarepinen izertlengen.
Sonliqtan, jahan folklortamiwinda qaharmanliq eposmin  Tatar folklortamwshilarinan F.Urmenchev, F.Axmetovalar
doretiliwi, epikaliq syujettin genezisi ham tipologiyasi,  bul bagdarda iri izertlewlerdi amelge asirgan.

poetikasi, tekst qurilisinda prozaliq ham poeziyaliq Natiyjeler. “Alpamus” dastan1 gqaharmanlari, Aasirese,
uzindilerdin almasiwi, obrazlar sistemasi, qaharman ham  bas obrazlari har tarepleme pugta, korkemlik nizamliglarina
anti-gaharman obrazlarin izertlew ahmiyetli bolip tabiladu. tolig juwap beretugin darejede islengenligin ayrigsha atap

Adebiyatlar analizi. Turkiy xaliglar arasmda ken  otiw lazim. Alpanus, Barshinay, Baybori, Baysari, Qarajan,
targalgan “Alpamis” darkin dastanlan tariyxiy ahmiyeti  Qaldirgash Qultay, Surxayl, Qayqubod, Tawke ham Jadiger
ham korkemlik bahasi barqulla koplegen folklortaniwshi,  siyaqli obrazlardin 6zine tan sawreti haim ruwxiy kelbeti
adebiyattamiwshi, filosof, tariyxsht hamde etnograflardia  belgileri  menen  tamiyinlengenligi,  oy-pikir  ham
digqatin 6zine tartip kelgen. Sonin ishinde, tarkiy xaliglar  hareketlerinin turmishq logikaga saykesligi olardi realistlik
eposin izertlewde A.K.Borovkov, V.M.Jirmunskiy, obrazlarga jaqinlastiradi. Xahq gaharmanlarindag: tap,
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mine, ust Sipatlar olarga qatnastt da ham toliqhq, ilimiy-
teoriyaliq jagtan mundsibetler har tarliligin talap qiladi.

Dastannin bas gaharman alp-Alpamis bolsa da, syujet
rawajlaniwinda, dramatizm, ideyalig-korkemlik mazmun
sawleleniwinde hayal-qizlar obrazi ézine tan orin iyeleydi.
Barchinay, Qaldirgash obrazlari arqali xaliq idealindagi
hayal-qiz gaharmanlar timsali jaratilsa, Tawke, Surxayl
kempir, Sugsuray siyaqli jardemshi ham epizodliq obrazlar
syujet rawajlaniwinda ayrigsha ahmiyetke iye.

Dodalaw. Barshin — bas gaharmanlardan biri bolip,
dastanmin barliq variantlarinda bul obrazga tan tarepleri
jada teren ham ken talgilangan. Ol juda kuashli erk iyesi, har
ganday jagdayda da oylap duris garar gabil qila alatugin
aquli  Shigis hayali sipatinda gewdelenedi. “Barshin
obrazinin jaratiliw besigi tek Orta Aziya ekenligine giman
jog”,— degen edi adebiyattaniwshi1 G.Musina [2:71].

Barshin obrazimin bagsilar talqisindagi korinisleri usi
obrazdin ham gozzalliqta, ham batirliqta, ham sadigliqt
tensiz  ekenligin  korsetedi. Barshin portreti  déslep
tomendegi tariyiplewlerde korinedi:

“Kekillerin esilgen shigar tal-tal,

Har talina berse jetpes dinya mal” [1:27].

Itibar berilse, bul korinis Baysari ham jerleslerinin
Qalmaqqga ketiw aldinda, yagniy, Barshinaydin jeti jasar
waqtinda anasi tarepinen aytilgan. Shashinia har bir
talshigina dunya mali jetpeytugin qiz siwreti onin anasi
tarepinen aytilgant nazerde tutilsa, goézzalligtan gore
qadirlilik manisi anlatilip atirganina gawa bolamiz.

Qalmagq ulkesine Baysar1 hdm onin jerlesleri kelgenine
jeti jil boladi. Onin danqi putkil qalmagq eline taraladi. Tap
us1 payitta, bagst Barshin portretinin jane de jana qirlarin
korsetiwge hareket etedi. Bul korinisler endi Barshindi
balasi Qarajanga atastirtwga kelgen Surxayil kempir tiliden
beriledi:

“Baysarinin jagsi qiz1 bar eken,

Bir neshe kérmege intizar eken,

Atlas koylek qup, bir jeni tar eken,

Quriq qizlar ogan x1zmetker eken,

On tort jasar eken, ayne kamali,

Ayday jarqiraydi onin jamali” [1:59].

Keltirilgen tzindiler dastannin har qiylt orinlarinan, har
quylt jagdaylarda ham basqa-basqa personajlardin oy-
pikirleri tiykarinda suwretlenbekte, bular bir tutas halga
birlestirilse, Barshin obrazinin suwreti ham ruwxiy kelbeti,
ishki gozzalligr salistirmali toliq kdzge taslanadi.

“Dastanda Barshin ayrigsha abirayli, 6z ornmna iye,
Barshin da Alpamistay tilep alingan perzent. Etnos jugin
koteriw  juwapkershiligine iye bolgan janinli jarekli
(passionar) awlad” [3:65]. Ol putkil dastan dawaminda
shigis hayallarina tan danaliq, aqulliliq, iybe-ikramliliq
simvol1 sipatinda korinip qalmastan, “alp hayal” arxitepi
sanaladi. Arxetip grekshe “archetypon” sézinen alingan
bolip, “daslepki model”, “baslangish ulgi” siyaqlt ménilerdi
bildiredi. “Arxetip dwladlardan-awladlarga otip kiyatirgan
sanamizdag1 dinyan1 gabil etiw formalari, — deydi ilimpaz
T.Eshbayeva. — Arxetipler, tiykarinan, insanlardin tusleri,
adamzattin daslepki oylaw o6nimi bolgan mifler, folklor
Glgileri ham korkem shigarmalarda ushirasadi. Ozbek
folklorinda ham adebiyatinda har qiyli arxetip obraz,
arxetip motiv, arxetip syujet ham arxetiplik suwretlew
qurallar1 ushirasadi” [6:2 ].

Xaliq epikaliq doretiwshiliginin en iri ulgisi bolgan
dastanlarda ilimpazdim atap otkenindey, arxetip obrazlar,
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arxetip motiv ham arxetip suwretlewler kop ushirasadi.
Solardan biri alp — hayal arxetipi bolip esaplanadi. Barshin
obraz1 korinisinde arxetip suwretlewlerdin bar ekenligin
kériw mamkin.

“Sol waqitlarda Barshin da nawqiran, boy jetken, har
jawirini on bes qaris keledi, bul da alp” [1:44].

Haqiyqatinda da, Barshin da tap Alpamis siyaqli alp.
Onin barliq alplar qatarinda batirligl, erligi ham de kush-
quwati, joqari ruwx iyesi ekenligi dastan syujeti dawaminda
gayta-qayta korinedi: “Kokeldash alp turip aytti: — Bul
ozbektin qizinin demi balent eken, Kokaman! Tusip, stiyrep
shig bul jaqga! Kokaman alp attan tusip, attt Uydin
beldewine ildirip, bagana qumiz sorap 1zali bolgan uydin
ishine kirgen. Barshinnin kanizeleri qorqip, uydin térinde
toplanip turgan. Barshin iybenip, teris qarap turip edi,
Koékaman alp Barshinnin buriminan uslap, bosagaga qaray
tarta basladi. Barshin 6zin onlap, qolin sozdi, bir qoli
Koékamannin jagasina jetti, bir qoli menen belbewinen
usladi. “Ya, Shahimardan pirim”, — dep koterip, shalgasinan
jerge urdi. Shep dizesin kokiregine qoyip turdi. Awzi-
murninan zirek-zirek gan kete berdi” [1:84].

Haqiyqatinda da, Barshin xaliq awizeki doretiwshi-
ligindegi basqa da alp hayal qaharmanlar siyaql fizikaliq
jaqtan juda kushli. Ol barqulla adillik hdm haqiyqatliq
tarepinde bolip, fizikaliq kuashliligi ham aqil jetikligi
jagman geyde erkek alplardan da joqari turadi. Kokaldash
alp penen gures tusip atirgan Alpamisqa qarata aytqan
sozlerinde onini alpligi menen birge kushli aqil-ziyreklik
iyesi ekenligi koérinedi. Ol 6zi de alp bolganligtan,
Alpamistin ruwxiyatina tasir etiw arqali onmm jasirin
kashlerin ashiw ham ruwxlandirtw mimkinligin jagst biledi
ham “Erkek lipasin 6zim kiyeyin, bar kishimdi bilegime
jiyaym”. "Bul galmaqti kokke atsan ne bolar”, “Martler
alispaydi, siltep atadi, Maydan bolsa is korsetip ketedi”
[1:231], dep astarli sozler menen ondagi jasirin kushti
ashadi ham gurestegi qiyin jagdayda, asirese, kushler ten
kelgende alisiw emes, siltep tartiw jeniske alip keliwi
mumkinligin anlagan halda, Alpamisqa gures qagiydalarin
esletedi. Barshin kutkenindey, onin, “Sézi Alpamisqa batip
ketedi..., Ottay titenip, sunqar ketedi, Gayrati gayratqa
bektin jetedi. Yar sézimenen sherdil bolip ketedi, Shirpip
Koékaldasht1 kokke 1laqtiradi” [1:232].

Barshin xarakterine tan danaliq, tapqirliq, mehir-
muhabbat, martlik, sadiqliq hAm dushpanga jek kériwshilik
styaqlt paziyletler ham sezimler qalmaqglardi birden
sindiriw, birotala joq etiw ushin oylap tapgan ham sholkem-
lestirgen ilajlar1 barisinda jane de ayqin korinedi ham oni
apsanaliq alp-qaharman darejesine koteredi.

Dastannin  ekinshi boéliminde alp hayaldin fizikalq
quwati biraz songendey korinedi. Buni folklortaniwshi alim
Sh.Turdimov bilaymsha tasindiredi: “Dastanda Barshindi
eki koriniste koremiz. Birewi koshiw qawip dep eskertken,
togsan qalmaq alpma soézin 6tkizgen... Déastannin ekinshi
bolimindegi Barshin aldingisina putkilley ugsamaydi...
dastannin  ekinshi boéliminde jagday putkilley basqa
darejege koshken. Endi glires Baysin-Qonirat etnosi ishinde
otedi. Bul jerde sirtq1 dushpan joq” [3:67].

Barshinnin déstannin ekinshi boélimindegi bosanlasiwi,
azzidey korinisi, bizinshe, onin socialliq jagdayr menen de
baylanisli. Sebebi dastannin  birinshi bdliminde ol,
apsanaliq alp-hayal timsalinda bolsa, ekinshi bolimde ana.
Onin balas1 Yadgar ushin juwapkershilik tuygisi, al keskin
qararlar gabil etiwine jol bermegen shigar. Biraq Barshin




obraz1 talqisinda har eki jagday da bagsilar tarepinen
logikaliq tiykarlanadi.

Arpali kolindegi Alpamistin on tort batpan jayin koéterip
akelip beriw hesh kimnif qolinan kelmegende uli Yadgardi
jiberiw arqgali alplar awlad1 dawam etip atirganin el-xaliq
aldinda dalilleydi. Sonday-ag, Ultantazdan kelgen
jawshilarga keskin bas tartiwit omm martligi ham
jawingerliginen derek beredi.

Dastanda Barshinaydin pikirlew tarizi, hareketleri ga
prozaliq tekstte, ga poeziyaliq formada suwretlense de, sol
waqlya mazmun-manisine saykes ritm ham 1irgaqglar,
tujirrml;, manili  soézler jardeminde talqilanadi, bul
kitapgumar-tinlawshiga ogada tulken estetikaliq zawiq
bagishlaydi, shigarmanin tasirshenligin arttiradi. Sebebi
xaliq barqulla gaharmanlarin oyshil, otkir zeyinli, wade-
iqrarlarin  hesh qashan tark etpeytugin opadar, batir,
gorigpaytugin obrazlar sipatinda suwretleydi.

“Alpamis” dastaninda mifologiyaliq obrazlar ham
mifologiyaliq suwretlewler de wushirasadi, bumi xaliq
awizeki doretiwshiliginin en dyyemgi elementleri dastan
tekstinde transformaciyalangan formada jasap kiyatirganlig
menen tusindiriw mamkin. Usinday obrazlardan biri bul —
anti qaharman Surxayl obrazi. Jawizliq ham makkarliq
timsali bolgan bul obraz jalmawiz, albasli siyaqli
mifologiyaliq obrazlarga jaqin turadi. Olard: birlestiretugin
tiykarg1 belgi, olardin kempir koérinisinde suwretleniwi.
Folklortaniwda bul tiptegi obrazlar antropomorfliq (adam
korinisindegi) mifologiyaliq obrazlar sanaladi [5:139].

Surxayl-mastan jalmawiz mifologiyaliq obrazinin
transformaciyalasqan korinisi bolip, bul obraz da jalmawiz
styaqli unamsiz qaharman, jawizliq, sumlig-hiyle timsali.
Ol antigaharman sipatinda  shigarmadagi  qarama-
garsiliglardin kelip shigiwinda ham waquyalardin jedel
rawajlaniwinda ahmietli rol oynaydi. “Alpamis” dastaninda
anti-qgaharman, qarsilas siyaqhi qarsi turtwshi kushler
liniyast bortip korinip turadi.  “Alpamis” dastaninda
Alpamistay alpqga ten kuashli antogonist — Surxayl kempir
obrazinda jamlengen” [6:7]. Surxayl haqqindagi daslepki
korinislerdin 6zi-aq ust obrazdi antiqaharman sipatinda
gewdelendiredi: “Tayshi walayatinda, Qalmaq
muzaffatinda bir Surxayl degen kempir bar edi. Juda zor
kempir edi, bul kempirdin jeti uli bar edi, jetewi de ataqh
alp edi... Ullarinin keyninen Qalmagshahqa hurmeti kop.
Qalmagshah sé6zin qaytara almaydi” [1:44].
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Surxayl kempir, geyde mastan hdm madstan kempir
epitetleri menen birge qollaniladi. Ol jeti alp ulinin anasi
bolganlhiqtan, hatteki, Qalmaqshahqa da s6zi Otedi.
Dastannin  birinshi boéliminde onin Tayshixanga qarata
aytqan sozlerinen elde zorligti anlaw qiyin emes: “Ol
baylardin malin baj qilip alaym”. “Hesh zulimlq
qilmayman, barip keleyin”, “Biybastaq bolip ketpesin baydi
koéreyin”, “Korgenimdi sagan xabarlayin”. Surxayl tiliden
aytilgan joqaridagi sozler, tap taxtta Tayshixan bolsa da
eldin hukimdarligt Surxayldin qolinda ekenligine isharat
etedi.

Surxayl kempirdin Barshindi koriwi ham onin tariypin
alplarga jetkergeninen keyin waquyalar tez pat aladi. Biraq
xaliq awizeki doretiwhsiliginin basqa janrlarii siyaqli bunda
da jawizliq ustinen jaqsiliq jeniske erisedi. Alp Alpamis
jenipp shigip, qalinligr alp-hayal Barshinaydi Baysinga alip
ketedi.

Dastannin ekinshi boliminde alt1 alp ulin ajel ayirgan,
sonday-aq, jetinshi uli Qarajannan tiri ayirilgan Surxayil
kempirdin hiylelerin 6sh jalini jane de kusheytedi. Ol jaw1z
ham kek aliwshi, sonday-aq hiyle ustasi sipatinda jane de
kobirek korinedi. Surxayl magsetke erisiw jolinda qural
tanlamaydi. Daslep bastan jamanliq qiliwdi, 6sh aliwdi oy-
laydi. Oz aqilmif, sumhgmin kishine isenip, sharap ham
dariler tayarlaydi” [4:73].

Juwmag. Baysarin1 Qalmagqlar qolinan azat etiw ushin
kiyatirgan “otta janbas, suwda shokpes” alp Alpamistin
Surxayl kempir hiylesi menen zindanga taslaniwi syujet
wagqyalarmin keskinlesiwine sebep boladi. Biraq xaliq
barqulla 6z qaharmanlarimin jawizliq Wstinen jenisin
qaleydi. Dastan soninda Alpamis Surxayl timsalindagi
jawizliq ustinen jeniske erisedi. Qalmaq elinde tinishliq
ham jana dazim ornatip, 6z eline qaytadi.

“Alpamis” dastanindagi har bir obraz gahi hayal, gahi,
erkek bolsin, gahi unamli, gahi unamsiz qaharman bolsin
ham hatteki, janiwarlar obrazi bolsin, olardin har biri
bagsilar tarepinen juda logikali, millet ruwxiyatinan,
xaliqtin ishki “men”inen kelip shigip jaratiladi. Déastandagt
har bir obraz adam anlamas tarizde individuallastiriladi,
natiyjede olardin har biri korkem simvol darejesine
koteriledi. Barshin batirhiqtin, sadiqliqtin timsalt sipatinda
alp hayaldin baslangish modeli bolsa, Surxayl jalmawiz
ham albaslilardin transformaciyalasqan korinisi bolip
sanaladi.
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Rezyume. Maqolada syujetli lirikaning shakllanishi va rivojlanish bosgichlari, badiiy adabiyotning turlari va lirika
shakllari ko‘rib chigiladi. Lirikadagi ilk syujet elementlari ham tahlil gilinadi.
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Summary. This article discusses the formation and developmental stages of narrative lyric, a form of lyric poetry in
fiction. Additionally, it analyzes the initial plot elements found in lyric poetry.

Kirisiw. Qaraqalpaq adebiyattamw iliminin
qaliplesiwine aytarliqtay kop waqit bolmagan bolsa da,
korkem adebiyatimizdin dunyaga belgili ulgilerin izertlew
jumuslari aste-aqirinliq penen rawajlanip barmaqta. Degen
menen ele izertleniwi kerek bolgan tarawlar da barshiliq,
solardin biri bizin jumisimizdin predmeti bolgan syujetli
lirika. Korkem adebiyattin turleri bolgan epika, lirika ham
dramanin da atqaratGgin xizmeti, waziypasi birdey, yagnry
insan ruwxiyatina tasir etiw, shinliqti anlawga, pikirlerdi
tiniglastiriwga  jardemlesiwden ibarat. Biraq, olardin
magsetlerine jetiw jollari, formasi ham duzilisi har qiyli.
Lirika 6zinin qisqaliqga umtiliwi, emocional sezimlerdi tez
ham tasirli jetkerip beriwi menen epika ham dramadan
ayrigshalanip turadi.

Adebiyatlar analizi. Lirika ham ondag1 syujetli lirika
haqqinda rus adebiyatinda A.N.Veselovskiy (Syujetler
poetikasi), G.N.Pospelov, T.V.Polejaevalar (Lirikadagi
syujet) 6z miynetlerinde en daslepki pikirlerdi aytip otedi
[13, 14, 15]. Al garaqalpaq adebiyatinda bul hagqindag
pikirlerdi XX asirdegi ilimiy miynetlerde ushiratamiz:
Q.Jarimbetovtin «XIX &sir qaraqalpaq lirikasinin janrliq
gasiyetleri ham rawajlamw tartyxi, Q.Jarimbetov,
B.Genjemuratovtin «Adebiyat teoriyasi», G.Tlewniyazova
«Xojamurat  Turimbetovtin  doretiwshilik  dunyasi»,
P.Dabilovtin «Qaraqalpaq adebiyatinda lirikaliq qaharman
koncepciyasi» ham «Lirikaliq shigarma kompoziciyasinin
sfecifikasi» miynetleri boldi [1, 3, 4, 11]. LYusupovtin
«Omir sagan ashigpan» (1999), «Har kimnin 6z zaman
bar» (2004), toplamlarinan paydalanildi [16, 17].

Tiykarg1 bolim. Lirikanin payda boliwi tartyx1 ayyemgi
jillarga barip tagaladi. Sebebi bul dawirlerdegi tariyxiy
esteliklerden lirika haqqindagi yamasa omin flgileri
tabilgan. Ilimpazlardin izertlewinshe lirika batista Ayyemgi
Greciya ham Rimge, shigista bolsa, Qitay ham Parsi
ellerine tuwra keledi. Dawirler otip insaniyat rawajlaniwi
menen madeniyat ta qaliplesip sol tiykarda korkem onerdin
bir turi bolgan adebiyat ta rawajlanip bardi. «Qaraqalpaq
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lirikasi Gis1 janrdin gatan talaplarina juwap beretigin adebiy
kérkem qubilis sipatinda XIX ésirde toli galiplesti ham
kashli rawajlandi. Usi asirde jasagan ham doretiwshilik
etken ulken garaqalpaq shayirlari Kunxoja (1799-1880),
Ajiniyaz (1824-1878), Berdag (1827-1900), Otesh (1828-
1903), Gulmurat (1832-1897), Saribay (1830-1898) ham t.b
qaraqalpaq s6z onerinde burinnan bar xaliq qosiglarimnin
dasturlerine ham eski turkiy, sonday-aq arab-parsi adebiy
dasturlerine suyenip lirika janirm rawajlandird»  [1].
Jogarida at1 atalgan shayirlardin doretiwshiligi  bizge
aldmnan belgili. Klassik adebiyatimizdin ulgileri hazirgi
qaraqalpaq ham tuwisqan xaliqlar 4adebiyatinda da
filosofiyaliq, didaktikaliq hadm tarbiyaliq ahmiyetke iye.
«XX asirge kelip qaraqalpaq adebiyati shayir-jaziwshilar
menen tolisip bardi. «Qaraqalpaqstan» baspasinan bir
qansha shayirlardin kitaplart (qosiglar toplamlart) jariq
kordi.  «Amiwdarya»  jurnalinan da  K.Raxmanov,
A.Otepbergenov, T.Qabulov, Sh.Seytov, J.Aymurzaev,
X.Aymmbetov, Q.Jumaniyazov, X.Seytov, S.Pirjanov,
B.Qayipnazarov,  U.Pirjanov, = T.Matmuratov  ham
T.Sarsenbaevalardin qosiqlar durkinleri ham geypara
qosiglar1 ham otizlagan jas avtorlardin  qosiglart
dagazalandi» [6:124].

Jurnalda basip shigarilgan qosiglardin formasina nazer
salgan halda ilimpaz Qomisbay Kamalov olardi
tomendegishe turlerge boledi: filosofiyaliq lirika, syujetlik
lirika, publististikaliq lirika, tortlik, tariyp, nasiyat, jaydari,
aytim qosiqlari, sonetler ham t.b. Olardin temasi, ideyasi
bolsa judd ken degen pikirlerdi keltirip otedi. Bizin
izertlewimizdin predmeti bolgan syujetli lirika haqqinda bir
gansha miynetlerde pikirler keltirilgen, biraq arnawlh tarde
izertlenbegen. Kompoziciyaninh en tiykargir bdlegi bolgan
syujet har ush turge de tdn qasiyet bolip, olardin uqgsasliq
ham o6zgeshelik tareplerin us1 jumistmizda koérip analizlep
shigamiz. Lirikada syujet oy-sezimlerdi jetkerip beriw
ushin  sawretlengen. Omn tiykargt belgileri lirika
predmettin turmisqa tiykarlangan keshirme sipatinda



mailto:Jalgasbaevaayzada411@gmail.com

ekenligi, qaharmannmin jalgizligi, lirikligi  (avtordin
qaharman sipatinda koriniwi), monologliq sdylew («men»
nin atman soéylew) din jetekshilik etiwi, ishki rawxiy
alemin sawlelendiriwi, meditaciyaga (emocional pikirlew),
suyeniw xarakterdin 6z tili arqali jatariliwi sityaqlilardan
ibarat. Lirikada obraz ham omin kompoziciyaliq qurilistagi
ornt maselesi 6z-0zinen adebiyattaniwda kop gana qarama
qarst pikirlerdi payda etken lirikadagi syujet maselesi
menen ushlasadi» [12:26], rasinda da kompoziciyaliq
duzilisinifi quraminda tyreniletugin bul bolimi kép gana
tartisli sorawlard1 payda etip kelgen. Syujet fransuz sozi
(narse, zat predmet)  bolip, tiykarman shigarmadagi
waqiyalardin izbe-izligin suwretleydi. Korkem shigarmada
syujet bir neshe basqishlardan duzilgen, olardin harbiri
Ozinif atqaratigin waziypast ham jaylasiw orinlarina iye.
Syujet ekspoziciya (prolog), waqiyanin baslamiwi, tayin,
waquyalardin rawajlanmiwi, kulminaciya ham epilogtan
duziledi. Bul boélimler shigarmanin mazmunin aship
beriwde ulken dhmiyetke iye. «Adebiyattaniwda «syujet»
degen termindi XVII &sirde jasagan klassicizm agimi
wakilleri P.Kornel hdm N.Bualo gqollanganlhigi tuwrali
maghwmatlar bar. Olar bul pikirdi greklerdin anizlarga
aylangan qaharmanlar1 tuwrali séz etken Aristotelden
ozlestirgen» [4:111].

Syujet lirikaliq doretpelerde onin  koélemin, belgili
gramatikaliq orm tartipke boysmbaytuginligin,
doretiwshinin  imkaniyatlarin esapqa alip epika ham
dramadagi bayanlawd: talap ete almaymiz. Biraq bul
sistemaga tispeydi degen boljaw menen lirikadag: syujetti
biykarlawga da bolmaydi. Tiykargi komponentlerin
waqiyanin baslaniwi, shiyelenisiwi, rawajlaniwi  ham
kulminaciya quraydi. Doretiwshinini sheberligi yamasa
aldina qoygan magsetine qaray, epilog ham prolog
bolimleri qatmasadi. Ekspoziciya bodliminde waqiya
stiwretlenetigin orin, waqit, qatnasatigmn personajlardin
jagdayt ham olar menen biraz tanistinw bolip otedi.
Jaziwshi shayirlardin stiwretlew stili qalaberse, suwretlew
sheberligine baylanisli ekspoziciya shigarmanin basinda
yamasa ortasinda, orin tartibin 6zgertip doretpenin aqirinda
da qollanila beredi. Keyingi bolim waqiyanin baslaniwi
bolip onda suwretlenip atirgan hadiysenin boliwina tartki
yaki bir sebep bolatugin jagday bayanlanadi. Syujetlik
rawajlamw adamlardin 6z ara qarim-gatnaslarinan  is-
hareketlerdin rawajlaniwinan payda boladi. Izbe-izlikte
rawajlanatigin  syujette keyingi orinda kulminaciya
iyeleydi. Bul bélim rawajlangan hadiyse, waqiyalardin
shifiina jetkennen son 6zinin sheshimin tabiwga jol aladi.
Sebebi bul bolimde personajlardin yaki doretiwshinin
tikargr ideast1 azli kem sezilip turadi. Shiyelenisken
waqtyalardin  sheshimi tabiliwi  menen shigarmadagi
lirikalig gaharman menen oqiwshi arasindagi baylanis
kusheyip doretiwshinin aytajaq pikiri, qosiqtin jazihw
sebebi, magseti joninde magliwmatqa iye bolamiz.
«Epilog» —grekshe sofngi séz, manisi aytip turganinday
epilog shigarmanin juwmaqlaw bolimi. Shayir yamasa
jaztwshinin sheberligine baylanishi epilog bdlimi beriliwi
yamasa berilmewi mumkin, lirikada kopshilik jagdayda
epilog bolimi korsetilmeydi.

«Sonday-aq, korkem adebiyatta syujetli lirika dep
atalgan janr da bar. Bul janrdin 6zgesheligi sonnan ibarat,

oy-sezim kishigirim syujet tiykarinda rawajlanadi.
Qaraqalpaq adebiyatinda syujetli lirikaliq shigarmalar
A.Dabilov, J.Izbasganov, X.Turimbetov, I.Yusupov,
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Sh.Seytov ham basqalardin doretiwshiliginde koplep
ushirasadi [4].

Lirikaliq doretpeni tallaw epika ham dramaga qaraganda
quramaliraq. Asirese, waqiya ham obrazlar sawlelengen
lirikaliq shigarmalard: tallaw bir qansha qiymnshiliq payda
eted1. Sebebi, lirikadag1 waqiyalardi joqarida keltirgen eki
turdegi styaql tallaw, analizlew miimkindey bolip korinedi,
biraq, olay tallaw juritkenimiz qate boladi. Ilimpaz
Q.Yuldoshtin pikirinshe «lirikaliq déretpede syujet te
personaj da negizinde, «jalgan syujety, ham «jalgan
personaj» bolip, onin beriliw magqgseti de basqasha
ahmiyetke iye, yagniy psixologiyaliq funkciyani atqaradi»
[8]. Bunda psixologiyaliq degenimiz, insannin sanasina
qalay tasir etiwi, sezimlerine qalay koshiwi aytiladi. Sebebi,
lirikadag1 waqiyanin mazmuni ham oni qalay bayanlaniwi
ahmiyetli emes, bizge omn oqiwshiga tasir etiwin,
sezimlerdi oyata aliwin tallaw basli orinda turadi. Har qays1
ush turde de doretpenin ideasin emocional tasirli jetkerip
beriliwinin tiykar1 syujettin bayanlaniwi menen baylanisli.

Lirikaliq shigarmalardin kéleminin kishi boliwinin
natiyjesinde kompoziciyaliq qurilist da quramalasadi.
Kompoziciyanin tiykargi tayanish noqati aqirinda boladi,
asirese, kishi lirikaliq doretpelerde aniq kdzge taslanadi.

Qaraqalpaq adebiyatinda syujetli lirika janr sipatinda
otken asirde-aq qaliplesti. Onin daslepki ulgileri bolgan
Sh.Seytov, X.Turimbetovtin lirikalar1 bolip tabiladi. Keyin
ala bolsa, I.Yusupovtin doretiwshiligine de ¢z tasirin
tiygizedi. Onin «Ayaz qala», «Ana jlregi», «Eki qatin
soyleskende», «Montyor bala sim tartip keldi», «Sallana
dollana barar bir janany, «Baymuliga», «Tusinan bir janan
otip  baratiry, «Qara  koylek ishinde», «Marat
Murmuxammedovt1 eske tusiriwy», «Bir kesa shay qolga
alip», «Shaytanmin shagimum», «Jollidan salemy, «frimy,
«Allergiya», «Dollar», «Poshsha torgaydin 6limi», «Menin
jigit waqtim, senif qiz waqti», «Omirbek laqq, «Keshki
inirde uriqliqta», «Patsha ham shayir», «Talli jagistagi eske
tasiriwler», «Shintlap stiygen kewil haslan aynimas» h.t.b
qosiglarinda  syujetli bayanlaw  ushirasadi.  Syujetli
suwretlew  shayirdin  oy-sezimlerin  beriw, lahzelik
keshirmelerdi otkir jetkeriw ushin da éhmiyetli ormn tatqan.

XX asirdin basinda A.N.Veselovskiydin «Syujetler
poetikasi» miynetinde syujet qurilist haqqinda bahali
miynetlerdi keltirip 6tedi. llimpaz 6z miynetinde «Syujetler
bul — quramali nagis» [15:304] degen tariyip beredi. Bul
pikirden biz shigarmanin mazmunin tusiniwimiz mimkin
biraq om tallaw, qurilisinin idealiq tematiykasin tusiniw
hammenin qolinan kele bermeydi degen manini alamiz.
Bunin ushin ilimdi 6zlestiriw ham teoriyaliq bilimlerdi
uyreniw ham koérkem shigarmalar menen shiniqqan boliw
talap etiledi.

XX ham XXIT ésirlerde A.N.Veselovskiy, A.I.Pospelov,
V.Lesin, A.Pulinets, G.L.Avramovich, A.l.Revyakin,
V.L.Udalov, h.tbasqalardin ilimiy miynetlerinen tyrengen
halda syujet haqqinda teoriyaliq magliwmatlar keltirilgen
magqalalarin basip shigardi. Rus ilimpazi1 T.V.Polejaeva
«Lirikadag1 syujet» dep atalgan maqalasin lirikadagi syujet
haqqinda jazadi. XX asirde ilimde bul boyinsha bir qansha
garama-qarsi pikirlerdin bar ekenligin keltirip otedi. Yagnty
ol dawirde ilimpazlar arasinda témendegishe korsetilgen
kézqaraslar bar edi: lirikaliq qosiqlar syujetsiz; lirikaliq
gosiqlarda kishkene syujet bar; lirikaliq qosiq syujetke iye,
biraq arasinda syujetsiz; hardayim syujetli hdm ol syujetke
tiykarlanadi» [11:21] degen tasiniklerdin bar ekenligin
Keltiredi.




Bunnan basqa da tuwisqan xaliglar adebiyatinda ham
ozbek adebiyatinda da bul janr kennen izertlendi. Atap
aytqanda professor D.Quronovtin izertlewleri bizin
itibarimizdi tartti. Onin izertlewleri adebiyattanmiw iliminin
rawajlamiwina, epikaliq ham lirikaliq shigarmalardin
strikturasina,  kompoziciyali)q  qurilisina  baylanish
maselelerdi ortaga shigardi.

«Barliq turdegi epikaliq, dramaliq ham liro-epikliq
tardegi korkem shigarmalarda syujet bar boladi. Har bir
adebiy turde de syujet Ozine tan xarakterge iye. Kopshilik
lirikaliq doretpelerde aniq kozge taslanip turatigin syujet
dizimi jogq» [10]. Izertlew jumuslari kobeygen sayimn
ilimdegi sorawlar da aste-aqirinliq penen 6z sheshimin taba
basladi. Bul masele haqqinda ilimpazlarimiz Q.Jarimbetov,
B.Genjemuratov, P.Dabilov, G.Tilewniyazovanin pikirleri
diqqatqa 1layiq. «Lirikaliq syujette epikaliq obraz
jaratilmaydi. Lirikaliq syujet har qiyli sezimlerdi oyatiw
ushin xizmet etedi» [3:123] — degen pikirler de bul janrdin
qaliplesiwinde payda bolip atirgan sorawlarga juwap bola
aladi. Rasinda da, shayir lirikasinda 6z sezimlerin kewil
keshirmelerin oqiwshilarga tasirli etip jetkerip beriw ushin
gana pikirin waqiya korinisinde sawretlewge hareket etedi.
Bunday suwretlew qaraqalpaq adebiyatinda I.Yusupov
poeziyasinda da ushirasatugmlgin joqarida da keltirgen
edik. Onin syujetli lirikast 6zinen aldin doéretiwshiligi
baslagan X.Turimbetov ham Sh.Seytovtan biraz parq qiladi.

Shayirdin 70-jillar1 doéretilgen «Kewil-kewilden suw
isher», kitabina kirgizilgen «Keshki inirde uriqliqta» dep
baslanatigin qosiginda syujettin bar ekenligin ilimpaz
Q.Jarimbetov bilay keltiredi. «Qosiqta lirikaliq qaharman
kishkene bala obrazinda korinedi. Onin ajapast boy jetken
qiz aq boz atli jigitti qosiq etip aytip jaredi. Bir kani gawin
atizda qiz kundegiden 6zgeshe, kewli buzilgan, kézi jash
halda otiradi. Us1 mahali jiydeliktin artinda attin kisnegen
dawst esitiledi» [3:25].

Jiydelik artinda tagi

At kisnedi, sen asiqtin,

«Meni tmitpa» dedin dag,

Qaltama bir alma tiqtin.

Umut qald1 siniq aynan,
Men «ketpe» dep jilap turdim.
«Kerek emes bergen almany
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Dep izifinen 1laqtirdim. [17:110]

Syujettin duzilisin payda etken lirikaliq qaharmannin
balaliq shagindagi ajapasinin aq boz athi jigit penen qaship
ketiw (turmis quriwi) waqtindagi sezimleri, ele de yadina
tusse sol waqittagiday jlregin eljiretip turgani  sheber
koérsetiledi. Joqarida keltirilgen eki shuwmaqti waqiyalardin
shim dep alsaq boladi. Lekin, lirikada syujettin barliq
komponentin yamasa orin tartibin saqlawin talap ete
almaymiz. Us1 qosiqtin song1 shuwmagi lirikaliq qaharman
hazirgi dawirge qaytadi.

Jiydelik artinan tagi,

Bir top torgay uship ketti.

Qaship ketken sol agshamin,

Bugin yadqa tusip ketti. [17:210] — degen qatarlarinda
wagqtyanin yadqa tasiriw ekenligin anlap jetemiz.

Syujettin lirikada beriliwi degende tikkey waquya-
hadiyse emes, sol waqiya arqali keshirmelerdin tasirliligi
aytiladi. On1 doretiwshinin qalay suwretley aliwi tallanadi.
Syujetli  lirikkanin  izertleniwinin  daslepki  ulgileri
Aristoteldin  «Poetika» miynetinen baslanadi. Sonin ala
adebiyatta batis Evropa ham Rus ilimpazlarimin diqqat-
itibarin 6zine tarttr. Qaraqalpaq adebiyatinda da ol haqqinda
bir neshe ilimiy magqalar basilip shigarildi. Syujetli lirikanin
izertleniliwi bizin qaraqalpaq adebiyatinda burmnan tilge
almbagan bolsa da, jahan adebiyatinda bunnan aldinraq
izertlenip tartisli maseleler de sheshilip bolindi. Degen
menen har millet 6zine tan ayrigsha adebiy jolina iye,
sonligtan, qaraqalpaq adebiyatindagi syujetli lirikan1 6z
aldina uyreniw lazzim. L. Yusupovtin doéretiwshiligindegi
syujetli lirikanin qaliplesip rawajlaniwi otken asirge tuwra
keledi. Qaraqalpaq adebiyatinda bolsa onnan azraq aldin
kirip kelgen edi. Sh.Seytov ham X.Turimbetovlardin
doretiwshiligi shayir ushin tartki bolgan bolsa kerek.

Juwmag. Juwmaglap aytqanda syujetli lirika dunya
adebiyatinda erteden galiplesip rawajlangan janr bolip, XIX
asirden baslap ilimiy izertlewler obyektine aynalgan. Al,
qaraqalpaq poeziyasindagi syujetli lirika hadiysesi boymsha
bugingi kiinge shekem arnawli ilimiy izertlew jumislart alip
barilmagan. Sonligtan, en daslep usi janrdin 6zgesheliklerin
aniqlawda shet el ilimpazlarimin ilimiy pikirlerine suyenip
analizlewdi maqul kordik.
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THE TERM OF ARTISTIC PSYCHOLOGISM IN LITERARY STUDIES
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Tayanch so‘zlar: badiiy psixologizm, psixologik tahlil, empirik yondashuv, badiiy psixologik tasvir usullari, ruhiy
holat tahlili, gahramon psixologiyasi.

Rezyume. Maqolada adabiyotshunoslik ilmidagi badiiy psixologizm tushunchasining kelib chigishi, uning termin
sifatida shakllanishi masalalar1 jahon, o’zbek va qoraqalpoq adabiyotshunosligi nuqtayi nazaridan ochib berilgan. Shu
kungacha badiiy psixologizmga berilgan ta’riflarning empirik shaklda qolib ketganligi, aniq terminologik ma’nosini ochib
berilmaganligi turli bahsli munozaralarga sabab bo’ladi. Aynan shu bahsli masalani tartibga solishda va badiiy
psixologizmning terminologik ma’nosini aniqlashtirishda bu maqola yordam berishi mumkin.

KiiloueBble €J10Ba: XYJO0KECTBEHHBIM TCHUXOJOTU3M, ICUXOJOTHUECKUA aHallu3, SMIUPUYECKUN MOIXOJ, METOJbI
XYHOKECTBEHHOT'O ICUXOJOTHICCKOT'O 1/1306pa>1<eH1/151, aHaJIM3 OYIIEBHOI'O0 COCTOSAHUA, IICUXOJIOT U I'CPOs.

Pe3tome. B craThe ¢ mo3unuii MUpOBOT0, y30€KCKOTO U KapaKaJaKCKOTO JIUTEPaTypOBEACHUS PACKPBIBAIOTCS BOIIPOCHI
MIPOUCXOKACHUS MOHATHA XYyHOKECTBECHHOI'O IICUXO0JIOTrU3Ma U €ro (I)OpMI/IpOBaHI/Iﬂ KaK Hay4YHOI'0O TCpMHUHA. Tot (I)aKT, qTo
CYILICCTBYIOIIUEC N0 HACTOSAIICTO BPEMCHH OINPCACIICHUSA XYAOKCCTBCHHOTO IICUXO0JIOTU3MaA COXPAHAIOT NPCUMYIICCTBCHHO
BMHI/IpI/I‘IeCKI/Iﬁ XapaKTCp W HE PACKPBIBAKOT €TI0 TOYHOI'O TCPMHUHOJOIMYCCKOr0 3HAYCHHSA, CTAHOBUTCH HpPI‘II/IHOﬁ
PA3JINYHBIX HAayYHBIX I[I/ICKYCCI/Iﬁ U IIOJICMHK. I[aHHafI CTaThsl MOXET CIOCOOCTBOBATH YHHopsaaA04YCHUI0 HMCHHO ITOM
I[I/ICKYCCPIOHHOﬁ HpO6J’I€MLI 1 YTOYHCHUIO TCPMHUHOJIOTMYCCKOI'0 3HAaYCHUA MMOHATHA XYAO0KCCTBCHHOI'O IICUXO0JIOIrU3Ma.

Key words: artistic psychologism, psychological analysis, empirical approach, methods of artistic psychological
depiction, analysis of the inner world, character psychology.

Summary. The article examines the origin of the concept of artistic psychologism and the issues related to its formation
as a literary term from the perspectives of world, Uzbek, and Karakalpak literary studies. The fact that the definitions of
artistic psychologism proposed to date have remained largely empirical in nature and have failed to reveal its precise termi-
nological meaning has led to various scholarly debates and discussions. This article may contribute to the systematization
of these controversial issues and to the clarification of the terminological meaning of artistic psychologism.

Kirisiw. Har bir korkem shigarmada turmista jiz bergen — amiqlamalarga qaratilmadi. Shigarmadagi qaharmannin
ham juz beriwi mumkin bolgan waqiya-hadiyseler ishki ruwxiyy halatin = sowretlew ruwxiy analiz,
doretiwshi tarepinen kérkem bayanlaw nizamliliqlarina say  psixologiyaliq analiz yamasa psixologiyaliq stwretlew
0z sawlesin tabadi. Avtor belgili bir dawir hdm omin  terminleri menen tusindirildi. Bul terminlerge de aniq
wakilleri haqqinda qiziglt syujet liniyasin  sizadi, teoriyaliq aniqlama berilmegenliginen tarlishe atamalar
waqiyalardi bos bayanlap yamasa obrazdi apiwayr  qollanildi. Ilimpazlar N.G.Chernichevskiy, D.N.Ovsyaniko-
stuwretlep qoymastan, olarga tarli korkem suwretlew usillar1 ~ Kulikovskiylar ~ “psixologiyaliq  analiz”  [1], al
jérdeminde korkem-estetikaliq boyaw beredi. Shigarmadagi  A.P.Skaftimov “psixologiyaliq sawret” degen terminlerdi
korkem obraz ham onin xarakterin teren ham toliq aship  qollansa [2], tarli tasindirme sozliklerde de usi alimlardin
beriwde, sol arqali patin syujet barisi, ideyaliq bagitina tasir ~ kozqaraslart basshiligqa alinadi. Psixologizm termini XX
korsetiwde psixologiyaliq suwretlew qurallariman ham  asirdin 40-jillarinan baslap tusindirme sozliklerde de payda
psixologiyaliq analizden 6nimli paydalanadi. Qaharmannin  boldi. Solardan D.N.Ushakovtin redaktorlawi tiykarinda
ishki dinyasina kirip bartw, onin ruwxiy alemindegi tarli ~ basip shigarilgan “Rus tilinin tGsindirme soézligi’nde
psixikaliq “blok”lard1 ashiw, kewil keshirmelerin, ishki psixologizm “kérkem oOnerde ruwxiy keshirmelerdi
guyzelislerin suwretlew — adebiyattaniw iliminde “korkem  sawlelendiriwge, teren suwretlewge, quramali ham otkir
psixologizm” termini menen ataladi. psixologiyaliq analizge beyimlilik (ckmoHHOCTH K

Adebiyatlar analizi hiam metodologiya. Korkem mcuxomormueckomy amammsy)” [3:688], V.1.Chernishev
psixologizm termini psixologiyaliq analiz, psixologiyaliq redaktorligindagi “Zamanagdy rus adebiy tili sozligi’nde
suwret, psixologiyaliq suwretlew, ruwxiyat  “ruwxity  hadiyselerdin  teren  stwretleniwi, teren
sdwlelendiriliwi, ruwxiy analiz terminleri menen aralasip, psixologiyaliq analiz” [4:1842] sipatinda tariyplenedi.
bir-birine  garama-qarst ham  bir-birin  toliqtiratugin ~ Keyingi jillardagi T.F.Efremova redaktorliq etken ‘“Rus
tusindirmeler aralaspasina aylanip qaldi. Elege shekem bul  tilinih  zamanagdy  tusindirme  sézligi’nde  bolsa,
terminlerdi aralastirip qollaniw halatlar1 ushiraydi. Biz bun1  psixologizm “ruwxiy hadiyselerdi teren siwretlewge, teren
ust kunge shekem korkem psixologizm terminine  psixologiyaliq analizge beyimlilik” dep tusindirilip [5:

empirikaliq tariypler berilgeninin natiyjesi dep bilemiz. 1168], D.N.Ushakovtin  konsepciyasin  basshiliqqa
Adebiyattaniwda psixologizmdi tyreniwdin déaslepki  alganhigin koremiz. Atap otilgen sozliklerdegi tusindirmeler
basqishlarinda tiykarg1 itibar ilimiy-teoriyaliq de koérkem psixologizmnin aniq mazmunin aship beriw
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ushin  jeterli emestey seziledi ham kopshiliginde
D.N.Ushakov, V.I.Chernishevtin pikirlerin qaytalanganligi
korinip tur.

XX éasirdin 60-70-jillarina kelip gana, ilimiylik ham
konkretlikke jaqin terminler ham tusindirmeler usinis etildi.
S.G.Bocharov, B.1.Bursov, M.B.Xrapchenko,
L.I.Ginzburglardin izertlewlerinde koérkem psixologizmge
ilimiy-teoriyaliq amiglamalar berildi. B.I.Bursov korkem
psixologizmdi jaziwshi tarepinen shaxs ishki strukturasinin
toliq qayta tikleniwi [6:152] dep tusindirse, L.I.Ginzburg
insandi, onmn kewil dunyasindagr qarama-qarsiliglari,
terenlikler, sezimleri arqali analizlewdi [7:448],
psixologizm dep bahalaydi. Biraq bul aniqlamalarda da
empirikaliq xarakter basim boldi.

Psixologizm maselesin teoriyallq jaqtan Uyreniw
Alezuitovtin  1970-jilt  jariyalangan “Estetika ham
adebiyatta psixologizm maselesi” maqalasinan baslandi.
Ilimpaz psixologizmnin manisin aship beretugin Gsh tarli
princip korsetse [8], al professor V.V.Kompaneec 1974-
jilg1 maqalasinda psixologizm menen psixologiyaliq
analizdi bir-birinen ajiratadi [9]. Bunnan son ukrain
ilimpazlart — M.P.Kodak, V.V.Fashenkolar Kompaneec
penen birdey pikirde boldi. Birag bul maqgala ham
izertlewler korkem psixologizmnin aniq teoriyaliq
tusindirmesin aship beriw ushin ele az edi.

Korkem psixologizmnin adebiyattaniwdag tasinik ham
kategoriyalar  sistemasindagi ormin aniglaw  procesi
A.B.Esin izertlewlerinen baslap konkretlesti, dep korsetiw
ormnli. Oytkeni kérkem psixologizm termininin ilimiy-
teoriyaliq tasindirmesi A.B.Esin tarepinen usinildi. Ilimpaz
“psixologizm — bul kérkem adebiyat qurallari jardeminde
gqaharman ishki alemin: onmn pikirleri, keshirmeleri,
qalewleri, emocional halatlar1 ham basqalarin suwretlewdi,
suwretlegende de toliq ham terenleskenligi menen ajiralip
turiw kozqarasinan korsetiw” [10:83], dep tariypleydi.
Bunnan tisqart Esinnin  korsetiwinshe, psixologizm
“korkem  formanin  sipatin  6zinde jamleydi ham
shigarmanin stillik dominantasi bola aladi” [10:179].

Sonday-aq ilimpaz psixologizmnin ken ham tar manileri
bar ekenligin atap otip, ken manide insan Omirin aship
beriwshi ham xarakterin suwretlep beriwshi barliq korkem
oner turlerinin gasiyeti dep tisindirse, tar manide insannin
ishki alemindegi 6mir ham turmisliq processlerdin korkem
suwretleniwi dep tasindiredi [10:10]. A.B.Esinnin koérkem
psixologizm ham omif teoriyaliq principleri haqqindagi
pikirleri bugingi processtegi izertlewler ham
koncepciyalardin basim kopshiliginin negizi esaplanadi.

Ozbek adebiyattaniwina kérkem psixologizm maselesi
otken asirdin ortalarinda kirip keldi. Terminlik atama
kozqarasman eki tarli jantasiw galiplesken. Yagniy birqatar
ilimpazlar korkem psixologizm terminin qollansa, basqalar1
sintezlep “ruwxiyat” degen termindi ilimiy aylanisqa alip
keliwdi maqul koéredi [11]. Olar korkem psixologizmnin
kategoriyalarin da (“psixologiyaliq analiz” — “ruwxiyat
analizi”’, “psixologiyaliq  stiwretlew” “ruwxiyat
suwretleniwi” h.t.b) us1 s6z benen atagan. Bunnan basqa
“ishki dunya suwreti”, “ruwx1ty dunya suwretleniwi”, “ishki
omir suwretleniwi” [12] styaql1 variantlar da bar.

Natiyjeler. Bizinshe, internacionalliq terminologiyaliq
princip ham  Olshemlerdi esapqa alip, “korkem
psixologizm”, onin kategoriyalarin: “psixologiyaliq analiz”,
“psixologiyaliq suwretlew” degen terminler menen ataw
ormnli. Oytkeni, insannif ishki dényasm ashiw, onin
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shiyelenisken tuyinlerin sheshiw eki ilimnin: adebiyat ham
psixologiyanin obyekti sanaladi. Biri korkem suwretlew
arqali bul waziypani atqarsa, ekinshisi dmeliy eksperiment
koérinisinde ortaga shigadi. “Psixologiyaliq suwretlew”
jaztwsh1  yamasa  shayirdin ~ qaharmanmin  ishki
psixologiyasina kirip, ont teren ham bir putin koriniste
aship beriw usili bolsa, al “psixologiyaliq analiz” insan
psixikasi processlerin, onin pikir ham sezimindegi tarlishe
liniyalardin rawajlaniwin sawlelendiriwshi, gaharmannin
ishki ruwxiy dinyasin aship beriwshi korkem estetikaliq,
quramal1 kategoriya sanaladi. Biraq “psixoanaliz” terminin
“psixologiyaliq analiz’din qisqartpas1 korinisinde aralas
qollamiwga bolmaydi. Sebebi, bul séz avstriyali vrach-
psixoterapevt Z.Freyd tiykar salgan teoriyaliq kozqaraslar
sistemasin anlatadi. Ol 6z aldina psixiatriya menen
analitikaliq psixologiyanin teoriyast ham terapiya usil
esaplanadi.

Dodalaw. Qaraqalpaq adebiyattaniw iliminde korkem
psixologizm termini qollanilgani menen ogan aniq
teoriyaliq aniglamalar berilmegen. Us1 waqitqa shekem rus
ham ozbek adebiyattamiwinda qaliplesken pikirlerge
tayangan halda adebiy shigarmaga psixologiyaliq
kozqarastan analiz islengen. Qaraqalpaq prozasinda korkem
psixologiyaliq suwretlew usillarimin ayirim belgileri XX
asirdin 30-jillarinda payda bolgan shigarmalarda korinse, al
50-60-jillarga kelip bul rawajlanmiw jolina tusti, dep
Kkorsetiledi [13]. Asirese, povest janri korkem shigarmadagi
psixologiyaliq pafosti sawlelendiriw ushin en qolayli janr
boldi. Akademik M.Nurmuhammedov 1960-70-jillarda
doretilgen povestlerdi korkem psixologiyaliq prozanin
baslamiw1 dep korsetedi [14]. 1980-jillarga kelip korkem
shigarmalardagi psixologizm maselesi arnawl izertlew
obyekti etip alinadi. S.Bahadirova, J.Narimbetov,
Z.Nasrullaeva, Q.Sultanov, P.Nurjanov, Z.Bekbergenovalar
6zinin qaraqalpaq prozasi haqqindagr ilimiy izlenis ham
magqalalarinda psixologizmnin koérinisleri ham prozani
janrlig-strukturaliq jaqtan qalay bayitqanligi haqqinda
pikirlerin bildirdi.

Koérkem  shigarmalardagi  psixologizm  maselesin
terenirek uyreniw ilimpaz J.Esenovtin “Sheberliktin sirlari”

monografiyasinda (Nokis, 1986) terenlesti. Izertlewshi
korkem psixologiyaliq stwretlew usillart ham onin
qaharman psixologiyasina tasiri boymsha, sonday-aq

konflikt ham kompoziciya jaratiwdagi ormi haqqinda
pikirlerin  bildirdi. Monografiyada liriko-psixologiya,
korkem psixologiyaliq suwretlew ham usillari, subyektiv
psixologiyaliq princip siyaqli terminler qollaniladi. Ilimpaz
bul terminlerge aniqlamalar keltirmegeni menen, olardin
korkem psixologizmnin kategoriyalar1 ekenligin afnlaganin
koremiz.

Songi jillarda J.Qaniyazova ham J.Sagiydullaevalardin
miynetleri korkem psixologizm maselesin xarakter ham stil
kézqarasinan uyrengen jumislar bolip qalmaqta. Ilimpaz
J.Qaniyazovanin  “Sh.Seyitov romanlarinda gaharman
xarakterin jaratiw sheberligi” [15] athh monografiyasinda

jaziwshmin  “Xalgabad” romant musalinda kérkem
psixologiyaliq suwretlew usillarin qollamiwda jaziwshinin
sheberligi haqqinda pikirlerin  bildiredi. Qaharman

xarakterin jaratiwda, onin socialliq ortaliq yamasa jamiyet
penen qatnaslarin  korkem aship beriwde korkem
psixologiyaliq usillardin  ornin  uyrenedi. Korkem
psixologizm — insan ruwxiyatin anlaw, analizlew natiyjesi
bolip, korkem shigarmada sawlelengen ruwxiy halatlardin
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suwretleniwi, jaziwshiin psixologiyaliq analizlerinin  kategoriyast menen beriledi: birinshisi, ishki forma bolip,
tikkeley jemisi ekenligin atap korsetedi. Al, J.Sagiydulleva  qaharmannin ishki dunyasi onin 6z tili menen (monolog, tis
1980-jillardag1 povestlerdin muisalinda [16] qaharman  koriw, kundelikler) beriledi. Avtor qaharmannin dunyasina
psixologiyasin beriliwi usillar1 hdm olardin avtordin stillik  “ishten” qaraydi. Ekinshisi, sirtqr forma: gaharmannin
ozgesheliklerin aniglawdagi orm1 haqqinda pikirlerin ~ ruwxiy halati, onmin sirtq1 belgileri (juz belgileri, mimika,
bildiredi. Qaharman psixologiyasinin bayanlaw tipologiyas1  jestler, dawis wrgagi, kiyiniwi, sirtq faktorlar natiyjesinde
menen qalay bir bagitta alip baritliwi kerekligi tarli  payda bolgan dene jaraqatlart h.t.b) arqali suwretlenedi.

jaziwshilardin povestleri tiykarinda tusindiriledi. Maselen, qaharmannin qabagir ushiwi, gijiniwi onin
Belgili bolganinday, bul ilimiy miynetlerdin basim  ashiwlanip turganliginan darek beredi.
kopshiligi  izertlew obyekti ham subyektine bola, Juwmag. Insan ishki dunyasmin avtor tayanatugin

salistirmali-tipologiyaliq ham strukturaliq analiz tiykarinda  tasinikler, omm shaxs haqqmndagi pikirleri ham
jazilgan. Korkem psixologizmnin teoriyaliq 6zgeshelikleri, kommunikativ strategiyasi menen shartlengen korkem,
princip ham kategoriyalar1 haqqinda pikirler az. obrazli tarde qayta tikleniwi ham doéretiwshilik qatnas

Korkem psixologizmnin magseti — (aharmannin sirtqi  tiykarinda qayta isleniwi quramali qubilis bolganliqtan,
hareketlerin emes, al sol hareketlerdin kelip shigiwina  korkem psixologizmnin teoriyaliq tiykarlarin tartiplestirip,
sebep bolgan ishki tartkini aship beriw. Jaziwshi oqiwshiga  onin terminologiyaliq tisindirmesin aniqlap aliw kerek. Bul
qaharmannin ne islep atirganin gana emes, neni sezinip  bolsa, adebiyattamiw iliminde kérkem psixologizm, onin
atirganin  tisindiriwge  hareket  etedi.  Adebiyatta  princip ham kategoriyalari haqqinda ilimiy izertlewlerdin
psixologizm tiykarman eki tarli psixologiyaliq analiz  ele de kobirek alip barihw zarurligin payda etedi.
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S.IBRAGIMOV POEZIYASINDA TABIYAT TEMASININ SUWRETLENIWI
Qosbergenova Aysanem Muratbaevna — magistr
agosbergenova@mail.ru
Ajiniyaz atindagi Nokis mamleketlik pedagogikahq institut:

N30BPAKEHUE TEMBI ITPUPO/IBI B ITIO33UU C.UBPATUMOBA
KocOeprenosa Aiicanem MypaTt0aeBHa — vazucmp
Hyxycckuii 2ocyoapcmeennulii nedazo2uieckuil UHCmumym umeru Aoicunusza

THE DEPICTION OF NATURE IN S.IBRAGIMOV'S POETRY
Qosbergenova Aysanem Muratbaevna — master
Nukus State Pedagogical Institute named after Ajiniyaz

Tayanch so‘zlar: tabiat obrazi, poetik tafakkur, modern she’riyat, ramziy obraz, falsafiy lirika, Sharq poetikasi, ruhiy
holat, peyzaj poetikasi, badiiy tahlil, Sag‘inboy Ibragimov ijodi.

Rezyume. Magolada S.lbragimov asarlarida tabiat mavzusining badiiy-falsafiy tasvirlanish xususiyatlari tahlil gilinadi.
Magqolada tabiat obrazlarining ramziy ma’nolari, modernistik poetika unsurlari, ularning Sharq tasavvufiy tafakkuri bilan
bog‘ligligi va shoirning o‘ziga x0s uslubi misollar asosida tahlil gilingan. Bundan tashqari, S.lbragimov she’riyatida suv,
bulog, shamol, sahro, qush va o‘simlik obrazlarining estetik vazifasi, ularning inson ruhiy dunyosi bilan uyg‘unligi ochib
berilgan.

KaioueBble cioBa: o0pa3 mpuponbl, MOITHYECKOE MBIIUICHHE, MOIEPHUCTCKAs MO33Usl, CUMBOJIMYECKUH 00pa3,
¢dbuwrocodckas HUpHKA, BOCTOYHAS [OJTHKA, ITyXOBHOEC COCTOSHHE, Mei3akHAs MOATHKA, XYJIOXKCCTBCHHBIH aHAIu3,
TBOpuecTBo Carnnbas Moparumosa.

Pe3rome. B craThe aHANM3HPYIOTCS OCOOCHHOCTH XYIOXKECTBEHHO-(PMIOCO(PCKOTO M300pa)KEHUS TEMBI NPHPOIBI B
MIPOU3BCACHUAX C.I/I6paFI/IMOBa. B cratee Ha ocHOBe MNpUMEPOB AHATIU3UPYIOTCA CHUMBOJMYCCKUC 3HAYCHHUA O6paSOB
pupoabl, SJICMCHTHI MOJICpHI/ICTCKOI\/'I IIO3THUKH, UX CBA3b C BOCTOYHBIM qu)HﬁCKHM MBIIIIJICHUEM H YHI/IKaJ'ILHHﬁ CTHJIb
mosta. Kpome toro, B moasun C.MOparumoBa pacKpbIBaeTCs 3cTeTHUecKass (YHKIUS 0Opa30B BOMBI, pOJHUKA, BETpa,
ITYCTBIHU, IITUL U paCTeHI/II\/'I, HUX rapMoOHUA ¢ JyXOBHBIM MHUPOM YCJIOBCKA.

Key words: image of nature, poetic thinking, modernist poetry, symbolic image, philosophical lyrics, Eastern poetics,
spiritual state, landscape poetics, artistic analysis, the works of Saginbay Ibragimov.

Summary. The article analyzes the features of the artistic and philosophical depiction of the theme of nature in the
works of S.lbragimov. The article analyzes the symbolic meanings of nature images, elements of modernist poetics, their
connection with Eastern mystical thought, and the poet's unique style based on examples. In addition, in the poetry of
S.Ibragimov, the aesthetic function of the images of water, spring, wind, desert, bird and plant, their harmony with the
spiritual world of man is revealed.

Kirisiw. Hazirgi zaman qaraqalpaq poeziyasinda tabiyat  darejede arnawli izertlenbegen. Sonligtan bul maqalada
temas1 tek gana estetikaliq siwretlew qurali emes, al insan  shayir shigarmalarinda tabiyat temasimn sawleleniw
ruwxly dunyasi, ruwxty dunyasi ham dawir mashqalalarin ~ 6zgeshelikleri, onin simvolikalig-filosofiyaliq qatlamlar
koérkemlik penen sawlelendiriwshi ahmiyetli poetikaliq  ham poetikaliq waziypasi ilimiy talqilanadi.
qubilis sipatinda kozge taslanbaqta. Asirese, intellektual Izertlewdin magseti - Saginbay Ibragimov poeziyasinda
ham filosofiyaliq bagdardagir doretiwshiler shigarmalarinda  tabiyat obrazlarmin kérkem-estetikaliq funkciyasin aship
tabiyat obrazlari apiwayr peyzaj funkciyasinan shigip, beriw, olar arqali anlatilgan ruwxiy-filosofiyaliq mazmundi
simvolikalhg-filosofiyalig mazmunga iye boladi. Usi aniqlaw ham shayir poetikasimin individual 6zgesheliklerin

jaginan onin doretiwshiligi hazirgi qaraqalpaq adebiyatinda  sawlelendiriwden ibarat. Magqalada salistirmali-
ozine tan poetikaliq oy-pikirdin ulgisi sipatinda ayrigsha  tipologiyaliq, poetikaliq tallaw ham germenevtikaliq
ahmiyetke ie. metodlardan paydalanildi.

Shayir shigarmalarinda tabiyat insan ishki dunyasinin Izertlew natiyjeleri zamanagoy qaraqalpaq poeziyasinda

poetikaliq korinisi sipatinda talqilanadi. Suw, bulaq, samal,  tabiyat motivlerinin jana poeziyaliq talqilawlarin aniqlaw,
sholistanliq, qus, 6simlik siyaqli obrazlar arqali shayir insan ~ sonday-aq,  Sagmbay  Ibragimov  doretiwshiliginin
ruwxindagir quramali keshirmelerdi, ruwxiy jalgizliqti, filosofiyalig-estetikaliq 6zgesheliklerin terenirek anlawga
zaman ham jamiettin ishki qarama-qarsiliqlarin korkemlik  xi1zmet etedi.
jagtan uliwmalastinwga erisedi. Tébiyat qubilislari onin “Har qanday lirik janr kérkem doéretiwsilik dinyasinda
poeziyasinda apiwayl suwretlew emes, al filosofiyalig  6zinin aniq bir korkem waziypasi menen tuwiladi. Bolmasa
baglaw ham simvolliq pikirlew quralina aylanadi. Sol janrdia har tarliligi tuwrali s6éz boliwi mumkin emes.
sebepli Sagmbay Ibragimov poetikasinda tabiyat temasi  Adette, poeziya omirlik mutajlik, manawiy-ruwxiy
modernistlik estetikaliq oy-pikir hdm de Shigis irfoniy  zarGrlikten kelip shigadi. Janr kategoriyasi mine usi
poetikas1 menen tinles halda koérinedi. zarurliktin tarli  tarizde rawajlaniwi, formaga munasip
Tiykargl bélim. Adebiyattamwda tabiyat obrazimf mazmun, mazmunga munasip forma  kérnisinde
poetikaliq  funkciyast koplegen ilimiy izertlewlerde sawlelenedi” [2:287]. XX asir poeziya juldizlarinin biri,
uyrenilgen bolsa da, qaraqalpaq modernistlik poeziyasi, qaraqalpaq xaliq shayir1 S.Ibragimov 6zinin koérkem
atap aytqanda Saginbay Ibragimovtin doretiwshiliginde poeziyaliq shigarmalari menen xalqimiz jureginen ayrigsha
tabiyat motivlerinin filosofiyaliq-estetikaliq manisi jeterli  orm iyeledi.
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Shayir shigarmalar1 intellektualllq poeziya agimina
jatadi. Poeziya insanga estetikaliq zawiq, gozzalliq
bagishlaw1  heshkimge sir emes. Talanthh shayir
shigarmalarinda tabiyatt1 tomendegishe sawretleydi.

Salmanin boyinan 1lay tasidi —

Sol uyani buzdi nakas stwretler [1:1].

Bul qosiq arqali shayir tébiyattin bayligt bolgan
quslarga insanlardin jetkerip atirgan ziyant hdm quslardin
miynetkesh ekenligi arqali ayrim nakas adamlardin jagsi
adamlar Ustinen islegen jawizliglarinda sawretlegen.

Qald1 ekewmizdin sadaligimiz,

Shengellikten tergen sutilmeginde [1:1].

Shayir qosigl arqali 6zinin suygen yart ham bahar
tarawatinin  jagiml ekenligin, baharde bolatugin ayrim
hadiseler menen kérsetip bere algan. Muhabbat tuygisin bul
hadiseler menen suwretlegeninin guwast boldiq. Bunda
bahar tarawatt ondagi satilmek ath tabiyattin 4jayip
osimliginin gallew waqitin waqit manisinde muhabbattin en
qaynagan mezgili sipatinda kozge taslanadi.

Tungi tinishligta tiniqt1 bulaqg,

Bir nashar munayar suwdin boyinda — [1:7]

Bul qatarlar arqali insanmin tabiyat penen baylanisin,
insannin  tabiyattin  ajralmas  bir  bolegi  ekenin
sdwlelendirmekshi bolgan, ham bul natiyjege erisken insan
tabiyat penen 6zinin basinan 6tken qiyinshiliglarin bolisip,
jenil tartatuginligi bul qatarlarda ayqin kozge taslanadi.
Suw boyinda hayal adamnin nalinislari, 6zinin erinin
islegen ayrim nakas is hareketlerin suw menen sirlasiwinin
0zi tabiyat ham insan ortasindagi shenberdin bekkem
ekeninen derek beredi.

Nege tuttim bul gubelekti,

Aziz narselerdin ashigin [1:19].

Gubelek tabiyattin ayrilmas bir bélegi ol muhabbat
elshisi, tinishliq belgisi esplanadi. Shayir tabiyattin ayrim
kishkene elshisi bolgan bolekshe gubelekti de suwretlewi
onmn  teren ideal, kishi narselerdi de  shette
qaldirmaytugininan derek beredi. Saginbay Ibragimov
jaslayinan ken dalada tabiyat qushaginda er jetkeninin onin
qosiq qatarlarinan koériwge boladi.

Bul shigarma zamanagdy intellektualliq lirikanin 6zine
tan ulgisi bolip, onda sirtqr haqiyqatliq emes, al insan
ruwxly dinyasindagi ishki silkiniwler, ruwxiy jemiriliw
ham pakliktin  qorgawsizligi simvolikaliq poetikaliq
pikirlew tiykarinda sawlelendirilgen. Qosiq kompoziciyaliq
jaqtan fragmentar formada qurilgan bolsa da, onin barliq
obrazlar1 Dbirden-bir filosofiyalig-estetikaliq orayga
insanly sadaliq ham ruwxiy pakliktin buziliwina xizmet
etedi. Shayir haqiyqathiqti tikkeley suwretlemeydi, al
simvollar hdm metaforalar arqali zamanagoy insannin ishki
dunyasin poetikaliq modellestiredi.

Qosiqtin basindag qatari poetikaliq makandagi tabiygiy
unlesliktin ~ buziliw1  haqqindagir  simvolikaliq  signal
waziypasin atqaradi. Jap Shigis poetikaliq oy-pikirinde
omir, paklik hdm tabiygiy agistin timsali bolsa, 1lay obrazi
pataslaniw, ruwxiy gungirtleniw ham ruwxiyy buziliw
manilerin anlatadi. Sol sebepli 1laydin salma boylap agiwi
apiway1 tabiyat qubilist1 emes, al insan ruwxina jat ham
wayran etiwshi kushlerdin kirip keliwin anlatadi. Shayir
sirtqr  ortaliqtagi  6zgeris arqalt ishki ruwxiy Kkrizisti
suwretleydi. Bul jagday modernistlik poeziyaga tan bolgan
simvolikaliq oylawdin 4hmietli belgilerinen biri bolip
tabiladi.
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“Sagmbay Ibragimovtin qosiqlart shigis ham batis
poetikaliq dasturlerinin darbentinde tuwilgan, Saadiy
menen Rumiy, Rilke menen Mandelishtamnin jolin dawam
etetugin  intelektuwalllq poeziya. Madeniyattin  bul
darejesine koterilmegen oqiwshilarga bul qosiqlardi tisiniw
qiym bolatugint ust sebepli. Demek, onin oqiwshilarinin
qatar1 az. Sebebi, us1 waqitqa deyin bizin mekteplerimizde
de, jogari oqiw orinlarinda da dinya madeniyati ustirtin,
uzik -juliq tarinde tyrenilip keledi” [3:307] dep 6z pikirin
bildiredi qaraqalpaq adebiyatmm ilimiy = wakiller.
Haqiyqatinda da bul pikir jida ormnli degen menen
S.Ibragimov poeziyast har bir adebiyat iqlasbenti ushin
ogada biybaha, qunli miynet esaplanadi. Saginbay
Ibragimov doretiwshiligi haqqinda aytilgan bul pikir
tiykarinda zamanagéy intellektual poeziyanin quramali
tdbiyati, Shigis ham Batis poetikaliq oy-pikirinin sintezi
ham oqiwshmin estetikaliq tayarligi maselesi jatadi. Bul
kozqarastt ilimiy-adebiy jaqtan tallaw ushin bir neshe
ahmietli noqatlarga itibar qaratiw lazim.

Birinshiden, Saginbay Ibragimov poeziyasi dastariy
lirika shegaralarinan shigip, filosofiyalig-estetikaliq oy-
pikir maydanina kiredi. Onin qosiglarinda obraz apiway1
sezim tajiriybesi qurali emes, al kop qabatli manilik
sistema. Shayirdin poetikaliq oy-pikiri Shigis klassikaliq
adebiyati ham modernistlik Batis poeziyas: arasindagi
ruwxiy kopirdi payda etedi. Ust tarepten ol Saadiy Shiraziy
ham Jalaliddin Rumiydin agartiwshilig-irfoniy
kézqaraslarin, insan ruwxi ham ilahiy manis haqqindagi
filosofiyasin dawam ettiredi. Basqa tarepten bolsa, Rainer
Mariya Rilke ham Osip Mandelishtam siyaqli modernist
shayirlardin ishki sana, metafizikaliq jalgizliq hAm madeniy
estelik haqqindagi poeziyaliq tajiriybelerine jaqinlasadi.

Maselen, Rumiydin poeziyasinda “insan - alemnin ishki
jangirigr” degen sufizmlik kozqaras bar bolsa, Saginbay
qosiglarinda da insan ruwxmm mangilik penen dialogi
baglanadi. Biraq bul dialog dasturiy formada emes, al mod-
ernistlik simvollar, metaforaliq boleklengen stiwretler arqali
beriledi. Bul bolsa oqiwshidan apiway: sezimiy qabillaw
emes, al madeniy ham filosofiyaliq tayarliqt: talap etedi.

Ekinshiden, “intellektual poeziya” tusinigi usi pikirdin
orayliq nogati bolip tabiladi. Intellektual poeziya - bul tek
sezimlerdi anlatiwsh1 emes, al pikirlewge murajaat etiwshi
poeziya. Bunday poeziyada:

tariyxiy ham madeniy allyuziyalar;

filosofiyaliq simvollar;

diniy-irfaniy gatlamlar;

intertekstual baylanislar;

kop manili metaforalar basim boladi.

Saginbay Ibragimov qosiqlarinda ayne usi poetikaliq
usillar aktiv qollaniladi. Sol sebepli onin shigarmalarin toliq
afnlaw ushm oqiwsh1 Shigis sufizmi, Evropa modernizmi,
mifologiyaliq oy-pikir ham filosofiyaliq adebiyattan belgili
darejede xabardar boliw1 kerek.

Bul jagdaydi Tomas Stearns Eliot teoriyast menen de
tasindiriw mumkin. Eliot “dastar ham individual talent
koncepciyasinda haqiyqiy shayir uliwma jahan madeniy
yadi menen jasaytuginin atap otedi. Saginbay Ibragimov ta
tap usinday global poetikaliq yad penen isleydi. Onin
poeziyasi lokal temadan baslansa da, insaniyattin uliwma
ruwxty tajiriybelerine jalganadi.

Ushinshiden, tekstte koterilgen oqiwshi mashqalas1 da
juda ahmiyetli. Adebiyattaniwda “receptiv estetika” degen
tusinik bar bolip, ogan bola shigarmanin toliq manisi




oqiwshi oy-pikiri arqali juzege shigadi. Eger oqiwshinin
estetikalig ham madeniy t4jiriybesi sheklengen bolsa,
quramali poetikaliq tekst ogan “jabiq” bolip qaladi. Usi
manide, Saginbay poeziyasinin oqiwshilarinin salistirmali
azligt — shaywrdin azziligi emes, al omin poetikaliq
darejesinin joqariliginan déarek beredi. Saginbay Ibragimov
doretiwshiliginin jane bir ahmietli tarepi korinedi: ol
oqiwshini tayar manini paydalaniwga emes, al pikirlewge,
izleniwge, madeniy yadti oyatiwga majburleydi. Bul bolsa
zamanagoy intellektual adebiyattin tiykargr ozgesheligi
bolip tabiladi.
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Juwmag. Juwmagqlap aytganda, Sagbay Ibragimov
poeziyast Shigis irfoniy oy-pikiri hdm Batis modernistlik
poetikasinin  sintezinen tuwilgan quramali estetikaliq
hadiyse bolip tabiladi. Omin qosiglarin tisiniw ushin
oqiwshidan ken madeniy dareje, filosofiyaliq pikirlew ham
poetikaliq tayarliq talap etiledi. Sol sebepli shayir
doretiwshiligi galabaliq emes, al tanlap alingan, estetikaliq
jaqtan jetik kitapqumar qatlamina kobirek tasir etedi. Bul
jagday bolsa onin doretiwshiliginin kérkemlik qudireti ham
intellektualliq potencialin korsetedi.
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Os30excman Pecnyonuxacer Unumnep akademuscel Kapakainaxcmarn 6eaumu
Kapaxannax cymanumap unumnep unum-uzepmnuey UHCIMumymul

SI3BIK U CTUJIb B KAPAKAJIMAKCKOM JETCKOM ITPO3E
(Ha npumepe npousBeaeHnii A.AoaueBa)
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LANGUAGE AND STYLE FEATURES IN KARAKALPAK CHILDREN'S PROSE
(Example of A. Abdiyev's works)
Mambetniyazova Muslima Sarsenbaevna — independent researcher
Karakalpak Branch of the Academy of Sciences of the Republic of Uzbekistan
Karakalpak Research Institute of Humanities

Tasinu cy3map: Gonanap HacpH, THI, yciiy0, myawiud oOpas3u, 6aéHuu, TUAIOT, MOHOJIOT, OaTUHUIAIHK, XapaKTep.

Pe3tome. Makoiaga Kopakainok 0osanap Hacpuaa THI Ba yCiIy0 XycycusTiaapu A.AOIU3B acapiapy MHCOJIUIA TaX I
KWIMHAIU. Acapriapaa 0omanap MCHXOJOTHICHTa MOC COMZa, 00pasiu THi KyJUIaHHIIM, Myauind oOpasu xamaa O0aéHun
BOCUTAJIapH ypraHuinaau. J(uanor Ba MOHOJIOTJIAPHUHT O0aauuil GYHKIMACH XaM KYpHO uMKunaau. TagkuKoT HaTHKacuza
Oonanap HACPUHUHT TapOUSIBUI Ba ICTETUK axaMUsITH acociab Gepuaiy.

KaioueBble ciioBa: neTckasi npo3a, s3bIK, CTHIIb, 00pa3 aBTopa, pacCKa3vuK, JAUAIIOr, MOHOJIOT, XYI0)KECTBEHHOCTD,

XapakTep.

Pe3ome. B cTatee AHAJIM3BUPYIOTCA A3BIKOBBIC U CTUIIUCTUYCCKUC 0COOEHHOCTH KapaKaHHaKCKOﬁ ,I[eTCKOﬁ MIpoO3bl Ha
npumepe HpOI/IBBe,E[eHI/Iﬁ A.A6I[I/IGB8.. PaCCManI/IBaIOTCH 0COOEHHOCTH ABTOPCKOI'0 CTHUJIA, POJIb ITOBECTBOBATCIIA, @ TAKIKE
HUCIIOJIB30BAHHUEC aHaJI0ra M MOHOJIOTIa. Ocoboe BHHUMaHUE YACTACTCSA COOTBETCTBUIO A3bIKA ,IleTCKOfI IICUXOJIOTHH.
OO0OCHOBBIBAETCS BOCIIUTATEIBHOE U ICTETUUECKOE 3HAUCHHUE )16TCK0171 IIPO3bI.

Key words: children's prose, language, style, author's image, narrator, dialogue, monologue, artistry, character.

Summary. The article examines the linguistic and stylistic features of Karakalpak children's prose based on the works
of A. Abdiev. It analyzes the author's narrative techniques, the role of the narrator, and the use of dialogue and monologue.
Special attention is paid to the adaptation of language to children's psychology. The study highlights the educational and

aesthetic significance of children's prose.

Kupucny. Kapakammax Oamamap mpo3achl MUJUTHI
ONeOMATTBIH ~ OXMHMETIIM  Tapaybl  ChIMATBHIHAA  JKac
OYNaATBIH ~ AYHBAFA  KO3KapachlH  KAIHUIIECTHPHYIE,

OJIApABIH JIMHTBUCTHKAIIBIK XOM JCTETHKAIBIK TaJlFaMblH
payaxiaHIblpblya alpblKiia OpblH Hilenedau. Ocupece,
Oanmamapra apHaJFaH IIbIFapMajapAa THI XOM CTHIb
MoceNleC THHKApFbl KepKeM KypajulapiaH Oupu OOJBII
ecaruanaapl. Ce6ebu, aBTOp OanaHbIH Kac ©3TelIeUTHH,
KaOBUIIay OpEXeCHH, MCUXOJOTHSUIBIK KaFAalblH ecarka

anpill, TWI OUPJMKICPUH TaHJAl KOJUIAaHAIbl. Y CBI
KO3KapacTaH, Oamanap MIPO3aChIHAAFbI TUJIIUH
ONHUYaWBUIBIFBl, OOPa3NBUIBIFEI, JKCIPECCUBIMTH XM

CTWIBJIMK ~©3TEUIeNIMKIEPUH WIMMHAKA JKaKTaH Tajuiay
OXMUHETIHN MaceNeNep/icH OUpPH ecaruiaHabl.

OedusTIAP aHAJIN3U XoM MeTofoorus. [Ipodeccop
M.CommxanoB: «XopOup IIbIFapMa  IIOPTIH  TYpAE
JIOPETUYIININK CaHaHbIH XeMucH. byn caHa e3uHe ToH
dbopmama ce3 eHepu apKanbl Maiga OoJagbl XoM Kem
MOHWIMJIMKTH JKY3ere mibiFapamel»y [7:12], JIETeH
NUKApJIEpAN OWIAupreH eaW. bamamap Tpo3achIHIAFBI
MEPCOHAKIIAPABIH ~ XapaKTePIWK  ©3TEHICTUTHH  alllbIIl
Oepuyne, CIOKETTUH KBI3BIKIIBI IIBIFBIYBIHIA XOM COHJAM-
aKk, OasHJIAHBIN aTBIPFAH VaKbIAHBI OJApFa KEHHUPEK
TYCUHAUPUY MAaKCETUHAE KOJUIAHBUIATYFbIH KOMIIOHEHT-
nepauH — Oupu aBTOp ce3u OOoNBIT  TaOBLIANEIL.
«lepeTnyin KoNOW, MUKUP-TYWFBUIAPBI, CHMIATHS XOM
AHTUNATHUSIIAPBl OJ1 JIOPETKEH IIblFapMara CHHAUPUIEIH,
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aBTOp IIBIFAPMaHBl JOPETHYIIN CYyOBEKT OONBIY MEHEH
Ompre, mIBFapMaga CYYPETIICHHUII AaTBIpFaH  YVaKbId-
Xonuiicenepan, KATHACHI aTBIPFaH KaxapMaHIapIbl Oup
MaKCeT JKOJNBIHAA IOIKEMIICCTHPHYIIN, OHPUKTHPUYIIIH,
o3u Jie Oenruim Aopekene KaTHACHIYIIBI, SIFHBIN IIBIFapMa
KYpBUIBICBIHA ~ KUPTH3WITEH KOMIIOHEHTJepJeH Oupu
caHanmanel» [4:109]. SIrHbIM, mBIFapMa aBTOPHl OHBIH
UIIUHJE XOp KbIIbI KOPUHUCTE KATHACBIYbl HOTUMKECHUH/IE
OKBIYIIIbIFa OasiHIaHFaH YaKbII-XQIUNCENepaN XoM 03 Oii-
MUKUPJIEPUH TYXXBIPBIMIIBI KETKEpHUIl Oepuyre epuceu.
Byn KOMIOHEHTTHH WIbIFapMaZa KOJUIAHBUIBIYBI, SCUpeEce,
Oamamap Tmpo3acelHAa oXMuieTnupek. Here nerenpue,
JKa3bIYIIBIHBIH allfa CYpPreH HIESChIH TEepEeHHEH aHjayna
XOM TMUKHP S>KYPUTUYIE SKOpAEMIUM Kypall JeceK Te
Oomanel. Byn xakkeiHma wiummas [1.Hyp:kaHOB e3MHHH
MUHHETUHJE: «...pOMaHHBIH KOPKEM KYpPbUIbICHIHIAFbI
KOMIIOHEHTJIEpAU  JKailIaCThIpply[a,  OJapApl  OpHbI
OpBIHJIApbIHA KOWBIYAa, KOpPKEM MaTepHalJIbl II6JIKEM-
JIECTUPHUY 1€ aBTOP/IBIH, OHBIH KaKbIH JKOPAESMITUCH OOJFaH
OasHyayIIbIHGIH ~ (IIOBECTBOBATENb)  €JIE€CIECH3  FaHa
KaTHACBIYbIH abaimaiimMei3. bym Hopce cyyperieHreH
OYMp YakpIsUIapblH OKBIYIIBIHBIH COJI OMp XaiaThIHIa
KaObULIAYbIHA 3BISH OepMelau, al, KEepUCHHIIE, aBTOP
UACSCBHIHBIH, AYPbIC TYCHUHWJIMYWHE >Karjal >kaparajbDy
[5:95], — meren nukupiepau OWITUPUT OTEIIH.

Tankpl1ay XoM HITHil:kedep. benrunu xa3bryiibl
A.O0mueB Oananapra apHaJIFaH MPO3aJBIK IIBIFApMa-
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JapblHAA ©3UHUH alTakaK HAEACBIH KOPKEM CoyIeNeH-
JUpuye OasHIayIIbl XoM T'YPPHHIIM 0Opas3bIHaH, SFHBIM,
THUHKApFBl YaKpLsUTapAbl KUIIKEHE OalaHbIH TWIM MEHEH
mebep OasHman Oapanmbl. MoceneH, «AK Kyc» TOIUTaMBIHA
KUPreH TYPPUHJICPHHAETH YaKplsulap KUIIKEHE OanaHbIH
TUIMHEH OasHNAHBIN, CIOKETTHMH MCCHHMIM IIBIFBIYbIHA
XoM OananmapiblH KbI3BIFBIYINBUIBIFBIH OSATBHIYFa YHAMIIBI
TOCHp JKacaraHbIH KepceTequ. ToIaMra KUPTeH NOCICIKU
«AK Kyc» TYppHHH 5-6 jxac IIamMachlHAAFbl KHIIKEHE
OanaHblH THIMHEH OasHnanraH. «Kapakaimak TryppuH-
JIEPUHUH  paya)JIaHbIyblHAA  TUHKApFbl  CHOXKETIIUK
Ma3MyHIBl KbI3BIKIBI XoAuicenepan miebep OasHman
OepeTyFbIH TYPPUHIIK 00pa3bl afphIKIIa Ke3re TacjlaHalbl.
Byn reiine aBrop Ooblm, reine 03 angsiHa TYPPUHILE OHp
Kapblsd OOJbBIN, Teiife Xa3bIYIIBIHBIH MIeOepIuTrHHe cai
TYPPUHIIN aHa, SKH CYJIbly KEIUHIIEK, TIe33al KbI3,
XKQOUPIICHI'eH Xasiyl, siMaca ’Kac KUTUT a3aljIaHFaH HopecTe
OONBIN, TEpeH TYPMBICIBIK XJAMMHCEJIepAu XarblHaH
KapBUIBIN, OM3WH alIbIMBI3Fa Xalbpim camaae» [3:102], —
JIETCH  THKUPJIECPAU  OWITUpHUN  ©Tequ  M3epTICYIIN
3.KraiitbekoBa. Comaii  ekeH, ©Oamamap mpo3achiHIA
TUHKAPFBI CYOBEKT «Oaa» OONFaHHAH COH «TYPPHHIIH XOM
OasHIaymel oOpa3napei»HAa Oananap OOJBIYH TOOMHFBIM.
Byn Oarmapma ka3prymmel  A.OOIUEBTHH  KOKapbina
Ou3 aranm OTKEH TOIUIAMBIHIAFbl «AK Kyc», «KpI3bu
KolaHTai», «lllakMaknanraH rapObI3iap» TYppUHIEPUHUH
TUMKApFel  KaxapMawiapel  Oamamap  Oonelm, — ojap
OasHIAYIIBl XoM TYPPHHIIM CHINATBIHAA ©3MHMH OachIHaH
KeIMpreH Yyakpisuapael ce3  eremu. An,  «Xem
KaHCBIHBI3MUKN eMec», «KpIChIHBICTIa» TYPPUHIEPUHUH
VakplsUlapel  aBTOp  THJIMHCH  OAQsSHIAHBIT  KBI3BIKIIBI
oepunenn. Onedustaiel 3.bexbeprernoBa: «ABTOp 00pa3sl
SCTETUKAIBIK ~ KOMMYHHUKAaIMsl  cajJachlHAa  onebuit
IIBIFAPMAHBIH  JIOPETUYIINCH ecallylaHFaH peajl HWHCaH
MEHEH ©3 apa KapbIM-KaTHacra Oomazabl. JlereH MeHeH,
«aBTOp 00pa3bl» XM <(OKa3bIyHmIbD) OWpAEH TYCHHHKTH
alJIaTIaWIBI, aBTOP 00pa3bl o[cOMil mIbIFapMa TEKCTHUHJIEC
TYPPUHIIY, OasHIAYIIBI XoM KaxapMaH aTblHaH OasHnayna
XKY3€re MIBIFaTyFbIH KOPKEM-3CTCTHKAIBIK  KaTeropus
ecartaHanel» [2:134], JeTCH TUKUPJICPAH OWIITUPHIIL,
«aBTOp 00pa3b» HBIH OUp Hellle TYPJIEPHH WIMMHUHN KaKTaH
KEITUPHUII ©eTeAH. SIFHBINA, aBTOp OOpa3bIHBIH TYPPHHIIH
ssMaca OasHIAYIIBI TOPU3WMHIE TOOWHWI MIBIFBIYBIHAA

ocupece, HIBIFAPMAHBIH CIOXKETIINK KYpPBUIBICBIH,
KOMIIO3UITMSICBIH  XOM  YaKbIsUIapAsl Oup-OMpuM MeHEH
OalTaHBICTBI AY3UYHM 1€ SKa3bIyIIBIHBIH [edepiuru

OeNTuiIN OpPBIH TYTaJIbl.

A.O0mueBTHH «AK Kyc», «KpI3pu1 — KomaHTaii»
TYpuHJIepuHIe OasHIaymbel 00pas3bl apKajbl aBTOp Oana
XaM Yit xaityannapsl (uiim, Ko3bl) OPTaCBIHOAFBI TOCIIBIKTEI,
CaJIBIKJIBIKTEI KOpKeM coyneneHaupce, an «lllakmakianraHn
rapObI3ap» TryppuHMHAe KumkeHe Oana [lomarTsig
TUJIMHEH XAachl YJIKEHIEPAUH T'olMH ThIHJIAMAaCcTaH, O TUPUK
coleyIMH aKpIOeTIep YHAMCBI3 XQIUHCeNepre ajbll
KEJIETYFBIHJIBIFBl MCCHUMJIM aIlblll Oepuiiequ. «AK Kyc»
xoM «KpI3bUl KOIIAHTal» TYPUHIEPU MAa3MYHIBIK XoM
HAeq-TeMaTHKAIBIK JXKaKTaH OWp-OMpPHHE >KaKbIH KeJIeIH.
SIFHbIA, aBTOp YH XaifyaHnapblHa MeXpHOAHIIBUIBIK €THY
KEepeKJIMI'MH, OJap OW3IepAnH JOCTBIMBI3 EKEHJIUTHH
KHIIKeHe Oanamapra YKTBIpMakimbl Oonanel. CoHpaii-ak,
MKa3bIYIIbl KYTHJIMET€H XKyYMaK apKaibl OKBIYIIBIHBIH
HO3UK KeYJIUHE KO3Fay cajblll, OillaHbIyFa uilTepmeneiinu:
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«Con wiTHMH3IN OW3IEp MEHEH MEKTENKe «KaTHAl
KYpPreHzae» JKOIJa MallMHA Karbll KETHI, YKaKChl
KOPETYFBIH JKepu-apOaHBIH acThIHAA OHp aimail XKaTThl
AKBIpHI KeJlere KenmMead...» [1:7], — memn amimel TypcuHuyY
MEHeH Kyymakiaiapl. Ay,  «KpI3pUl  KOLIaHTai»
rypunuHae: « — Kumkene Oup KbI3bUT KOIIKAPIBIH Oackl
FaHa OaTHakTaH KOPUHUI aThp €KEH, — JIereHJe MEHUH
KO3UMHEH €pPHKCH3 JKac IBIPT €TUN Y3WJIMI TYCKEHU ene
ecuMJIe, JITeH Karapyapja >Ka3blyIIbl KHUIIKEHE
OaJaHbBIH «KbI3bLI  KOWAHMALLLY XAKKBIHAAFBI  CYYBIK
Xabap/pl €CUTKEHJETH KaWFBUIbI, KEeYW1 KelnpMeJepuH
mebep ambin Oepe anraH. A.OOAMEB aThl araiFaH CKU
TYPPUHUMHUH COHBIHAA YChUIAWBIHIIA JXyYMakK >Kacanmpl.
Byn apxamsr on Ganmamapra: «ToOMST MHOM €TKCH THIICH3
JOCIIApPMBI3IBI  KOOUPIICHHK!», JIeMEeKIN OoJamsl XoM
OyHbBI KUIIKEHE OalaHbIH ©3WHMH THJIMHEH, WIIKH KEYHI
KENIMPMEIIEPUHEH OTKEPHUII KOPKEM COYIIEICHIUPEIH.

bamamap mposzacel Oanamapra apHaIl Xa3bUIFaHJIBIKTaH
ABTOP/IBIH AJIFa CYPreH HlesiChl OallaHbIH TUIIMHEH Oepuiice,
JKa3blylIbl OMJIaFaH MAaKCETUHE Te3 epuceiy. byHbIH YIIbIH,
onberTe, aBTOPJBIH Oanagapra OOJFaH CHUMIIATUACHI
KOKapbl OOJBIYBl TUHKC. SIFHBIN, ka3plymibl Oananapiia
oiIayel, XOpEeKeT eTUyH, coilieyu XxoM T.0. Kepek 0oJajbl.
Kazprymer  A.OOMWEBTHH AOPETHUYIIMINTH MHHE YCBI
TOpEIUIEpH MEHEH JI€ ©3TelleNIeHUI Typaabl. JKa3pIyel eku
TYpPpHHZIE J¢ KHUIIKeHEe OallaHblH KeYWI Mpu3MachlHaH
OTKEPHUII CYYpeTIeyIepu apKaibl MeOePINKKE CPUCKEH.

JKa3bIyLIbIHBIH «[IlakMakaHFaH FapOBI3Iap»
TYPPUHMHIE >Ka3fbl JEM aibICThl ayblIbIHAA OTKEPIreH
[Monat «rapOb3map ene TNHCHEOM» JeN  aTaChIHBIH
eCKepTUYNHEe KapaMacTaH TYCTEH KeHHH XoMMeE JIeM aJIbIIl
aTBIpFaH  YakpITTa  aTbi3¥a  okon  ajafgsl.  OHBIH
FapOBI3TapAbIH NHCKEHWH AaHbBIKJIAy VYIIBIH  OJaplblH
XOMMECHH IIAKMAKJIAIl JKapblll KOPUYH, XEII KaHCBICHIHBIH
[UCIETEHUH TYCHUHUIl >KETKEHHEH COH YHMHE KalTblI
0apbIll  KBUIMBICBIH  JKaCBIPBIYBl, KEHMHIW JeM ajbIC
KYHJEpH ayburFa KalWTaJgaH OapraHbIHIA ©3WHHH HCIIETeH
KBIHBIp ¥CH ceOermu aTei3na Oupae-Omp FapOBI3IBIH
KaJaMaybl CBIAKIBI YHAMCBI3 yakpisaaap [1onaTThlH THIMHEH
OFaJla UCEHUMIIM TYPPHH e€TWIENH. Ocupece, aTbI3AaH 63U
KoJIETeH ICH YIIKeH FapOBI3bI TayalIMail Xop TYpIH oimapra
O6epmiren IlomaTTelH WIIKM KeMIMPMEIEPH AHAJOr XM
MOHOJIOTJIAP/IbIH XKOPAEMUH IE I1ebep ambn Oepuieu:

— «Kopa, nvere anmaneie? JXemell, kepui-ax, TOWIBIH
6a? Kei, rapObI3 j)X€MECEH, MbIHAHBI JKEHHK. ATaM Oepwil
xubepau. Ilonat neHeH xe, Ma3ajsl Jel.

Byn ce3uHe albIybIM KENUI, *KBIHBIM THIPBICHIN KETTH.
OiiTkeHN ©37epy OM3IEPANH KeNeTYFbIHBIMBI3IBI OWIIHII
YJIKEH-YJIKeH  FapObI3NmapAbl  Y3WN  allblll, JKachIpbIl
TacjaraH, TYAWIEPJAUH apacklHa Ma, Kynai OwmncuH. Con
aibIOBIH KoHE MEHUH KHIIM Oosicamjia YJKeH FapObI3Fa el
eKeHMM/IN Owmie Typa KbIPCHIFbIHA, «HETe alMajblH?»,
«KayplH Okednk» gedmu. Hecwn amacaH, Oopu WHT
TyiiHekTell. OHHaH He Cyy IIBIFBII JKapbeliiasl. Kaysia
JIETEeH/IN FOI, 6NN KaJFaHAa aiMaiiMany.

[IpmbIHA2 18, TUAAUMAH FapOBI3NIapIbl caliam ajblll,
WIIUH KBIPHIT CYYbIH UILIEMEH JIETeH HUMET NEHEH KaJlaJlaH
ATACHIHBIH  ayblIbIHA  KeJNWI  aTBI3JaFrbl  KHUIIKEHE
FapOBI3NIapAbl KOPHUII YMHUTH IIyIIKa UIIBIKKAH OaaHbIH
KbISUIBIHAH (MEHHEH JICACbIPbIN AIbIN KOUblnmbly JAETeH OU
kemenu. «KaxapMaH ce3nepMHHMH HHTOHALUSICBIH «ECHTE
aJIFaH» OKBIYIIBl ONAPIBIH PYXUSTBIHA KHPUI OHIIEIH,
JIeMeK, IIbIFapMaja CYYpeTICHHUII AaTbIpFaH  yaKbld-




XOIWHCENEepANH, KaxapMaHIapIslH ©3 apa MYHOcHOerT-
JIEPUHUH TUHKApbIH TepeHHEH aHjaumel» [6:125]. ABTOp
MHHE YCBl TOpEINIEPHH JE ecamnka aJbll, OalaHbIH
XaKbIMKBIH KbISUTBIH, KEIIMpMENIepHH Imedep ambin Oepe
aJFaH.

Ka3erymeiHbIH «X el KaiCHIHBI3AUKH eMec!» TYppuHH
aBTOp CO3M MEHEeH OasHianraH. JIekuH, quajoriap apKalisl
KUIIKEHEe Oayulap/blH TWUIMK ©3TCeIIeNUKICPUH  allbIIl
Oepuyre XapeKeT eTKEeH:

— Ara, anma. ..

— Maran pa...

— bonmaiinel. Yt 6onagsl.

— Bomagpi-ro, ara. — Mypar >xon OoifprHIa TapOasKiam
xKypmed Typemm angsl. OraH Kocbula AcKap Ja cesre
TYCHHOCH «anvin Oetiy HEN KBUTAOBL. AJ, €HIHW AaJIbIIl
6epmeii kep [1:19]. ABTOp KUIIKeHe Oamaixapabl coUneTHy
apKaJbl CIOKETTHH KbI3BIKJIBI IIBIFBIYBIHA XOM OKBIYIIIBIHBIH
eku OaslaHbIH Kac ©3TCUICIMIMH aWbIphI, KO3 ajblHa
eJecIeTUYH YIIBIH yChl 3MM30ATHI KoNJaHFaH. ['yppurae
«acmaHJarbl KySIUTHl aiblll Oep» Jem, e3 apa Talachll
aTachlHa KBIHBIPJIBIK €TKEH Oajajiap/blH HC-XdpeKeTIepu
HCEHUMJIM CYYypeTieHreH. bym Kpicka TyppuH OOJBIYbIHA
KapamacTaH, TOPOMSJIBIK  OXMHHETH IKYOO  YJIKEH.
JKa3bIyiel ©3MHUH alTakak WACSACHIH aTaHBIH THJIHM MEHEH
ObLTAfBIHINA KYYMaKIalIbl:

« — bamamapemv, Kysmrter GonceiH, Xayaner, Cyymsr
OonceiH, O3miiz  JKepaw...00JCHH, Ky/utacel OyHmai
INYTKWJ aJaM3aT WHTWINTHHE JKapalTyFbIH MYJIHKIEPIN
JKeKe aJJaMHBIH uiieneynHe OomMaiinel. Omapasl cusiep e
EKHHIIN PeT «MEHHKH», «CEHUKI» el aiThIyIIbI OoIMaH,
’kamaH Oosajpl. XoMMEHUH TEHJEH MaiiaiaHblybl Kepek.
YcuiHBL 0OopKyiula SIBIHBI3NA CaKjIaHiap, Ooia wma?..»
[1:20]. [dumakTuKanblK XapakTep/ie IOpeTWiIreH Oyl
TYppuHIe aBTOp OasHBl MEHEH Oupre KHIIKEHE
KaxapMaHJIapJblH JHaIOTIaph! medep KoIaHbUIFaH.

«IlepcoHaxxyIapAbIH  CO3JEPHH HWHIUBUAYaJUIACTHIPHIY
30pYpAMTH  KepKeM ImblFapMa THiIuHAEerH auddepeH-
CallMsUIaHBIY Bl ene 1e apTThipaabl. Cedebn, mbFapMaiarsl
XopOMp  NEpPCOHAXIBIH  CO3M  OHBIH  XapaKTepJHK
©3TeIIeINKIICPUHE, TYHbS KapachlHa, OPTAJIBIFbIHA, PYYXbIH
caynecu, MOJEHUN-PYYXbIT JI9pexecu CBISIKJIBI
TOpeIUIepUHEe MyYyamnblK OonbeIyel Kepek» [6:127]. By,
ocupece, Oamamap  IIBIFapMalapblHA TOH  KOCHHET
ecarmtanangel..  CebeOm,  KaxapMaHJapAblH  CO3JIEPH,
MOHOJIOT XOM JHAJIOTIAaphl apKaJlbl OJApAbIH XapaKTepIIHK
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O3TeIeINKIICPH alllbI OepriIny MEHEH OananapiblH Oacka
ajlaMIIapIblH MHHE3-KYJIKbIHIAFbl XOp TYPJIM ©3relIe/nK-
JIEpP/IU ©3JIECTUPUII AJBIYBIHA YIKSH TICUP KOPCETEIH.
JunakTukanelk  ycbuiga okasputFaH  «KBICBIHBICTIAY
TYPPUHUHUH CIOKETHHJAE IYHBSIaFbl €H O3Uii3 Hopce
«HaH»Ibl KONUpJICY WICACHl amFa cypwiend. [yppumue
HaHHBIH KoJupuHe xkernereH JKaHaOali oOpa3sl MEHEH
aTachIHBIH aKpUIBIH aaraH OMap oOpasbl ©3 apa KOHTPAcT

KOWBINI ~ cyypeTieHenu. byn TyppuUHIErn  AbIKKATTBI
TapTaTyFbIH HOpPCE — KHIIKEHE OalaHblH eMec, ai
KEePUCHHINE, Kachl YJIKEH aJaMHbIH HaHFa OOJFaH

XypMeTcu3nuru Oonein  Tabbutanel. bByHmait cyyperney
YCBUIBIHAH JKa3bIYIIbl IIBIFAPMAHBIH HACACBIH e€lle Je
TEPEHIECTUPUY XOM OKBIYIIBIHBIH Ja T3 YFBIN alblybl
YILBIH KOJIJIAHFaH XOM JKaKChl HOTHIKETe epUCKeH. MekTen
acXaHachbIHIA HaHFa ay3blH CYPTHUII Tapelikara TacllaFaH
3aBx03 JKanabaiinplH OyHmal >XapaMchl3 XOpEKETICPHH
ryzetun oteipran OMmap XoM OnuMOaiiiap >KepKEeHHUIT XoM
Fo3eIUIeHHUNT OOJFaH YakbIIHBI Oacka >KopajiapblHa auThII
Ocepenu. Xorreku, onap JKaHaOaiimaH Fo3CIUICHHII,
conemnecnerimu. ['yppur xyymarsiana JXanaOail KbUTFaH
WUCHHEH TIymaiMad Oonbin, OanamapiaH — KEIIUPUM
copaiabl. ABTOpIJIBIK OasHIIAY YCBUIBIHIA JKa3bUIFaH Oyl
HIBIFAPMAHBIH  U7EA-TeMaTHKACHI JTUNAKTUKANBIK OMH-
nuKUpiepre Oapeln  ymuiacaisl. ['yppuHae —adbBIpbIM
VakKpITIapbl Kachl YJIKEHJEp 1€ ajbKachll, Oajia apKaibl
KaiiTa  TopOMSUIAaHATYFBIHJIBIFBIH, HAaHBIMBI3Fa  OOJFaH
XYpPMETCH3IUK 0Oacka j>kaMaH WUICTIEpAH 1€ KEITUPUI
IIBIFapaTyFBIHIIBIFBIH Ka3bIyIIbI IeOep ambIn Oepre .

Kyymak. XKyymarman adtaTyFelH Oojcak, Oamamap
Npo3acklH/ia THHKAapbIHAH «0aja» XaM «aBTOp» 00pasiapsl
JKETEKITHIIMK eTe/IN. Y aKblsnapibl 0asHIay, I'YPPHHIIE XoM
OasHJIAYIIBI  TOPENMMHEH aibll  Oapblica Jla, OHBIH
TUUKapbIHIA  aBTOPABIH  ©3WHUH  KOMHUUETKE XM
KaxapMaHjapra JereH KaTHachl, JAWAAKTHKAJBIK OM-
MUKUPIIEPH XOM UIESIChl aKbIH CE3MIINI TypaJbl.

CoHpaii-aK, TUaJIor XaM MOHOJIOTJIAP/bIH (YHKIHOHAT
JKYKIEMECH  NEPCOHAXKIAPABIH  XapakTepiau  e3remie-
JMKIEPUH, PYYXbI  KEIIUPMEJIEpPUH XM €3  apa
MYHOCHOCTJIEPUH allbIyJa OXMHUHETIH pOJIb aTKapajbl.
A.O0nneB  mpFapManapblHia — TWI  KypajUlapbIHBIH
MakCeTIM XOM CHCTEMalbl KOJUIAHBUIBIYBI aBTOPJBIH
JTUNAKTUKAIBIK XOM 3CTETUKAIBIK HJESIAapbIH TOCHPIIEH
TYPZE OMEeNTre achIpbIyFa XbI3MET €Te/IN.
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TasiHy cy3Jap: 4YE4aHIUK Cy3/ap, AUIAKTEMa, aJUIKO3Hs, 3B(1)eMI/I3M, CTUJIMCTUK ycny6, XaJIK OOHUIIMAHIJIWIH,
JIMHTBOKYJITYPOJIOTHSL.

Pesrome. Makonaga KOpakalloOK YEYaHJIUK CY3JapUHHMHI CEMAHTHK, CTWIACTUK Ba IIPArMaTUK XyCYCUSATJIApU UMMM
acocza Taxjuil Kuiuaran, Cy3 caHpaTHaa KyN yupainrat, TabIuMUA-TapOusiBuil Bazuda OakapyBuM JUIaKTeMaJapHUHT
KOTHUTUB Ta0WaTH, TapUXUW Ba JWHHUN TYyIIyHYajapra Ma)Ko3uid uiiopa OepyBYM aIIO3MsJIapHUHT Bazudacu aHUK
donpkinop Mucoswiapu Epaamuaa ound Oepwirad. IIIyHHUHTICK, XaJKHUHT aXJOKWHA MaJaHMSITHHUA Ba THJIHHHT
XYIIMYOMaJIAJIMK AapaKaCHHU KYpcaTyBYM HBGEMU3MIIADHUHT HOTHUKJIMK HAcpPUJArd CTHIUCTHUK POJM aHHKJIaHTaH.
Ta,I[KI/IKOT HaTHXKaJ1apu MUJIIAHA HOTHUKJIMK aHbAaHACHUHUHI JIMHIBOKYJITYPOJIOTUK Ma3sMYHUHU HYYKYPPOK TYLIyHHUIITra
XU3MaT KAJIagau.

KiroueBble cjioBa: OpaTOpCKUC H3PCUCHUA, AUAAKTEMA, AJIIIO3Ud, 3B(1)€MI/13M, CTHIIUCTUYCCKUI npueM, HapoaHasd
MYZAPOCTb, JINHIBOKYJIBTYPOJIOTHSL.

Pe3rome. B cTatee Ha Haquoﬁ OCHOBC aHAJIU3UPYIOTCA CEMAHTUYCCKUC, CTUIIMCTUYCCKUC U MPArMaTHICCKUC CBOMCTBA
KapakalMaKkCKuX H3PEUCHHH OpaToOpCcKOT0 HCKyccTBa (IICHMICHINK ce3iep). Ha KOHKpeTHBIX (ONBKIOPHBIX IpUMepax
PaCKpbIBACTCd KOTHUTHUBHAA IIpUpoda AUAAKTEM, BBIITOJHAIONIUX y‘le6HO-BOCHI/ITaTeJ'H>HyIO q)yHKI_[I/I}O, a TakKxe pPOJib
anmosnﬁ, coacpKaliuX CKPLITHIE CCBUIKKM Ha UCTOPHUYCCKUEC U PCIUTUO3HBIC ITOHATUA. OnpeﬂeneHa CTUJIMCTUYECKAA POJIb
3B(EMHU3MOB, OTPAKAIOIIMX HPABCTBEHHYIO KYNbTYypy HapoJa M YpPOBEHb BEKJIMBOCTH SI3BIKa B OpaTOpPCKOil mpo3se.
Pesynberatel uccienoBaHus CHOCOOCTBYIOT Oosee INTyOOKOMY MOHHMAaHHIO JIMHTBOKYJIBTYPOJOTMYECKOTO COJEPKAHUS
HallMOHAJILHOM OpaTOPCKOM TpaULIUHU.

Key words: oratorical speeches, didacteme, allusion, euphemism, stylistic device, folk wisdom, linguaculturology.

Summary. The article analyzes the semantic, stylistic, and pragmatic properties of Karakalpak oratorical speeches
(sheshenlik sozler) on a scientific basis. Using specific folklore examples, it reveals the cognitive nature of didactemes,
which perform an educational function, and the role of allusions containing implicit references to historical and religious
concepts. The stylistic role of euphemisms, reflecting the moral culture of the people and the level of linguistic politeness
in oratorical prose, is determined. The research results contribute to a deeper understanding of the linguacultural content of
the national oratorical tradition.

Kupucny. XanblKk [JaHaJIBIFBIHBIH aWpBIKIIA TYPH «/lumakremMa  SNHUCTEMOJIOTHSNBIK  OMPIIMK,  SFHBIH
OoNFaH MICMICHJINK CO3JIep MUIUIMH MOICHHUATHIMBI3 OCHEH  JUHTBUCTHKAJBIK  Cyypemiey  Kypaisl  (yHKIMACHIH
TUn OalJBIFBIMBI3ABI  ©3WHJAE JKOMJIETeH OWHWMK oeHep  aTkapaiabl. [lumgakTema TOCHp €TUYIIN OMPIMKIED KiachlHa
caHananpl. lllemeHnuk Npo3aHbIH KOPKEMIIMK IYHBSCBHIH, KUpeAHU. JIMHIBOCEMMOTHKAIBIK XOM KOMMYHHUKATHUB-
OHBIH TOCUPIICHIIMK XOM CTETHKANIBIK XbI3METHH TEPEHHEH  MH(GOPMALMSIIBIK KypBUIBIM CBHINATBIHAA JMJaKTEMaHbIH
TYCHMHMY  YIIBIH MOHWIM  TEKCTIIMK  JJeMEHTIepAd  (YHKIMOHAX  acleKTH  —  JUJIAKTHKaIbIK  TOCHP
JIMHTBHCTHKAJIBIK JXAKTaH Tajulay YIIKEH OXMHUHETKEe Wie. CyOBEKTMHHH  HHHETIEpHH  JyphIC  COyJeIeHANpHUy.
byn Oarnmappa TekcT MasMyHbBIHIA TOIUM-TOpOMSUTBIK  J{MjakTeMaHbIH THHKaprbl Yas3bliNackl KOTHUTHB TICHP
uaesUIapAbl  OKETKepHYIIM  JUJaKTeMajiap, TapUiXblii  OOBEKTHMHUH CaHACBIHAA JIYHBSI X8M OHBIH OOJIMMIICPUHHH
TYCHHMKJIEPTe acTapibl CHITEMe OEpeTYFhIH aulio3usiap OMiaMM  OepHYNIWIMK/YyTHIMTApiblK —~ OXMHUHETKe — uiie

COHJa-aK, KAFBIMCBI3 YFBIMIIapABI KYMCapTBHIII ~ TYCHHHUKJIIEPH XoM 00pasapbl XaKKbIHIAFEl Ke3Kapaciap sl
KOPCETHYIIN 3BGEMHU3MIIEPINH XBI3METH aHBIK MBICAIAp  JKETKEPHY XoM Oekkemuiey 00ibIm Tadbbutagsn [1].
YKOPJIEMUH/IE TANKbIIIaHAIBI. [Memennuk  ce3nmepne Oenrmnmm  OUp  MakceTTe

HoTuiizkesep xoM Tajakbuiay. lllemennuk cesnepie  KOJUIAHBUIFAH — JUAaKTeManap  KeOWHece  IICMIEHHUH
AUAAKTeMa O KUHM Ke3re TaclaHaTyFBIH KyOBUIBIC.  THJIMHEH OasHIaHaAbl sMaca IIemeH Oacka OMp JaHaHBIH
Junaktuka — Oyl TEKCTTHH AWJAKTHKAIBIK (OKBIY, HOCHAT CO3JEpUH KenTupeau. Meicansl, Bykpmr OmidanyH
TOpOMSIIBIK) Ma3MyH Oupiaurd, sFHBIH Oenrmam  Oup  Byxap Ka3bIchbIHA aliTKaH MbIHA JTMJTAKTHKAJIBIK KaTapiapblH
W/eSHBI, KarbliIaHbl sMaca TYPMBICIBIK TPHHIUNTH  aibll Kapalblk. Bykplm Ouii  ara-OabamapgaH  KajiFaH
KETKepUIl OepuyIIN CTPYKTypaibIK neMeHT. O keOMHece  JaHaJbIK CO3/IM 63 CO3UHMH apachlHa KEITHUPHIT OTe/IN:
XaJblK  aybl3eKW  oNeOMATHIHAA,  (OJBKIOpIA  XoM «bykpinr: Buil boneviy Kence, KazvliblKmau Kaima, 6au
LICIICHIUK OHEPUHIE KEHHEH KOJUIaHbLIAbL. bonevly  Keice, KA3aHblya XaApam —caima, — JIeTeH
_—— . ] e
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aTaMb3IBIH co3u Oap eam. buz ge Gabamap >xoJbIHAH
KYPIWK, AayIbl, Ka3bUIBIKTBI KepAWK, Oail Ooimacak Ta
Ka3aHBIMBI3/IBI Xalall TYTTHIK, — derTn» [2:318].

BepuiareH IIEMIEHNMK CO3AETH Y3UHAM J€ UIelIeH
©3UHUH IMKUPUH €J€ J¢ KYLIEWTHY YHIbIH OHHEMHEH
KUATBIPFAH aTajap Ce3UH KoJUlaHaAbl. byn memeHHUH
ce3uHe aObIpoii, nceHnM Oarbinuaipl. by sxepae Bykpiin
Ouif «0abaMBI3OBIH ce3u Oap emu» Jern, OypeIHHAH
KOJIMIUJIECKEH KarblfifaHsl KosutaHaael. «buii OoIMaKIbl
OosicaH, Ka3bLIBIKTaH Kajma, Oaii OOJMakmibl OoJIcaH,
Ka3aHbIHA XapaM caiMa» — Oyl XaJblK JaHaJbIFBIHBIH
BIKIIaM TYpZe OepuireH yarucu. by xxepie XoKUMHAT XoM
OalJIBIKTHIH OAWUTMK XOM XaJaJUTBIKKa THHKapIIaHBIYbI
KepeK eKeHJINTY YTUT-HOCUSTIIaHA b,

Anmo3usna HICIIEHITUK cesnepje ebep
KOJUIAaHBUIATYFBIH YCBULIAPBIH OUpH. AJuTio3ust — OeIruiu
Oup TapuHXbBIi Yakbls, oneOuil mbIFapma, MUQKe SKA
OeNruiM IIaxcka KacelpblH cuiiteMe Oepuy. Byn xepkem
YCBUI THIHJAYIIBIFA SIKM OKBIYIIBIFA KOCBIMIIA MOHHU
KYKJIEY, MUKUPIIEY YIIbIH KOJUIAHBIIABL.

AJTIo3us — TEKCTTHH Ma3MyHBIH OaifbITEIy MaKCETHHIC
OenrwiaM IIbIFapMa, Yakpld sMaca IIaxcilapra THKKeJIeH
eMec cuiuTeMe OepuyIeH MaiganaHaTyFblH ofaeOMi yChII.
O TekcTiep apacblHIa OailyIaHbIC JKapaThlll, HIBIFapMaHbI
XKQHE /I TOJIBIK, 3CTCTUKAIIBIK KaKTaH 0ail eTeaH, OKbIYIIbI
caHachIHJA accOIaLUsIap/bI JKeIeJIIECTUPHII,
CUTYaIMSIIBIK MOJICNb CHIAThIH A UCICHITH.

OJ1 TeKCTTUH CEMaHTHKAChl XOM CTHIMCTUKACBIHA TICUP
KepceTeny, TEKCT CTPYKTYPAChIHBIH oxXMuieTIn
JJIEMEHTHHE ailaHaabl. AJUTIO3MSIAPABl Talday CTUILTHK
3JIEMEHTJIEp, yJbIyMa MOHHMCKE KaHJIail TOCUp Kepcere-
TYFBIHJIBIFBIH, INBIFapMa Oenmmulepu Oup-OMpn MeHEH
Kanaii OailJIaHBICKAHJIBIFBIH TYCHHHYTE XXopleM Oepenu.
Anmro3usyiap IepcoHaXxJIapra chllariama 0epuy, OpTaNbIK
YIABIYMaJBIFBIH  JKapaThly, XOpPEKET IWIapasiThlH YHUpEHUY
YIIBIH KOJUIAHBUIBII, MHCAH SbIH/Ia MHOOPMALUSHEI KalTa
ncney npouecuH ecuerenu [3].

ATIO3ust  TUKKeJeHd aWThIIMalabl, TEeK bIM-HIIapa
eTmiend. THIHTAYIIBl SIKH OKBIYIIBI CHUITEME OepHireH
JepeKkTH Omice, CO3AMH TEPeH MOHHCHH TYCHHEIH.
Moacenen: «byn agamra EaureHus epiuru skeTUCIEHIN»
JIeTeH TONTeH Tapuixblii maxc EnureHnH OaTBIPIBIFHI
HO3ep/Ie TYThUIabI.

AJUTI03usl  MHCAHHBIH ~ MOACHMM XoM  TapuUMXbId
omwmmiepune cyiieHenu. Erep amam cunteme OepuireH
VakpIsHBL, SIKM KaxapMaHOsl OWiMece, aJUTIO3MSHBIH
MOHHCH TYCHHHUKCH3 OONBIYBI MYMKuH. Epexen OuiinnH
Kapakanmakka ara OoxraH KaOwsmn OermepOern, Opa3
aTtanblK, TypeiM Ouit, Onun Ouid, Ap3bl Ouiiiepre Geprex
CBIHBI TAPUIXBINA AJTIO3UsAFa OUP MBICAT:

XaH KachIHJA CBIMJIBI aJlaM,

Kecemnukke Kabwit 30p,

Ce3 xachUIbIH CalijlaraH,

[Temennuxke TypsiM 30D,

Kapa xyuu ceritmaras,

Orusnukke Opa3s 30p,

Ty¥ypsl ce3neH TaiimaraH,

Kapamara ©aun 30p,

EpnuH koqupuH oitnaras,

Apamtara Ap3sl 30D,

Bopun aiit Ta, OupuH aifr,

Tamartara XopKuM 30D,

MaipIeHrenIeH 6TKECH COH,

Kaparajra sxeTkeH CoH,
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Xommenen ge nokeH 3o0p [2:321], — nen Epexen Owuii
XO3WJI-IIBIHBI apaiac XaKbIMKbIM CHIH/BI aTa/Ibl.

Byn memennuk Katapiapsl Oenrunu Oup TapUHXBIA
miaxciapra, OJaplblH KOCUHETIEpUHE ullapa  €THINY
apKaJel OepHIITEH.

Xop Oup OoHTTE Oenrmim OMp MIaXCKa TOH KOCHHET XoM
aTak celmamiaHanpl: KaObur — jkeTeKnminkke, TypbiM —
nrenteHnukke, Opa3 — Kapa Kylike, OIWI — OAMIUIUKKE,
Ap3bl — epAuH KOIUPUH OMITCHIIMKKE, yJIbIyMa XaJbIK —
QXKalbINKa TEHJIECTUPUIIEIU.

Onja XadbIKTBIH Oenruiu OuitiepuHe, OaThIpiapblHa,
JKOMUIMETIMK FalipaTkepiiepuHe cuiteMe Oap. bynm ycwin
IICIICHJINK ~ ©HEPHHIC  THIHJIAYIIBUIAPABIH  JBIKKATHIH
TapTHLy, OJAPABIH OTMHII TEeHEH OalIaHBICBHIH KYIICHTHY
YIIBIH KOJITTAHBLIAMIbI.

Byn cunTtemenep HICHICHINK CO3Te TEPEHIHK, KOPKEM-
K Tocup Oepemu. THIHIAYIIBI sMaca OKBIYIIBI OCNTHIIN
TapUHAXBII sSMaca SICaHAJBIK YaKblIap MEHEH OaiiyaHbIC-
TBIPBIN, KOCBIKTBIH MOHHUCHH TEpEeHUpPEK TYCHHEIH.
AKBIPBIHJIA «JIOKEH» JIET MISHICH 63UH aybICTIalbl alTabl.

Epexen OuiinuH Oyl CO3M XO3WJI XOM UIBIHJIBIKTBI
apajacThIpbIN, OENTWiIM TapUMXBI IIaxciapra CHUITEME
Oepuy apKaabl MOHWJIMK KOIl KaOaTIbUIBIKTHI Maijaa eTeu.
Anmro3us apKanbl Xop OMp aJaMHBIH XKOMHUHETTErH OPHEI
XM KOCHHETIIepH KOPCETHIICIH.

Memennuk ce3nepan 6e3en KOPCETHYIIN CTHIINCTHKA-
JBIK yCBUUTAPABIH OHpPH — 96¢hemusmiep CaHaIabl.
BypbiHFBl 3aMaHilapAa maiina OonFaH aYbI3eKH  XaJIbIK
JIOPETHYIIINTH Tapaysl KOl CaHibl 3BheMusMiIepany 6ap
OOJIBIYBI MEHEH ChINaTiIaHabl, OyJ ara-OabamapbIMBI3IBIH
BIPBIM-TBHIMBIMIIAPBIH ~ XOM  OJlap MEHEH OaiJIaHbICIIbI
KaJaraHIap/ sl coyneneHaupenu [4].

«Xop Oup THAeru BGEMU3MIIED CHHOHUM CO3JIEPINH
9KBUBAJCHTJIEPH  CHINATHIHAA  KOJUIAHBUIBIN,  THJIAMH
MOJICHUM JIOPEKECHHUH apThIYbIHA JKOpAeM Oepemn»
[5:143].

OBdeMu3M — agaMHBIH KeYIUHE ayblp THHMEY YIIbIH,
TYYpBIIAH-TYYpbl aUTBIYAAH Tepe, *KyMcapTblll, acTapiian
JKETKepuy ycblibl. Kapakaimak IocTypHHAE MM Xak-
KbIHAA amlblK aiThaif, OHBI acTapibl, 00pasibl ce3iep
MEHEH OMIIMpUY KeH TapKaliFaH.

Mpicaiisl, JKuiipeHIIICHIH XasUTbIHBIH KAUTBIC OOJIFaHbIH
JKonunbek xaH ObLIall €CUTTUPEIH:

JKuiipeHiie, MEHUH CEHHEH COPaWTYFhIH cayaibiM Oap
enu. Kemre copar KaJelyFa yMBITBINIAH, — IEHTH.

Conpa XKuiipene:

— Kanpaii cayain, copan? — genru.

— ArtaH eiice, He 00JIabI? — IEIITH.

— Ackap TayablH KyJaraHbl, — Aeiau XKXuilpenue.

— AHacklI eJice, He 00napl? — JSITU XaH.

— AKKaH OYJIaKTBhIH TOKTaFaHbI, — JICTITH IICIICH.

— Kp13b1 e11ce, He Oonaanl?

— bapeim kenep 6a3apbIHBIH KBIFBUIFAHBI, — ICITH.

— Bamacer esce, He 6onagnr?

— Xypex TaMBIPBIHBIH €3UITCHH.

— An xasiisl ejice, He 0oaaan?

— JKakcel 0ojica, KaMIIBIHBIH CAOBIHBIH, CHIHFAHBI.
XKaman 6osica, TOCEKTHH XKaHapFaHbl, — AenTH JKulipeHnie.

Conna Xonubexk xan JXulipeHmere:

Oait Oonca, OYTMH OTKEH akIlam/a KaMIIbIHBI3IbIH
caObl CBIHIBI, — JETTH.

Byn sxepne 3BpeMU3M yCBUIBI KEHHEH KOJUIAHBLIFaH.
JKwiipeHme — IEMICHHWH ~ JKyyaruapbl — 9B(EMHCTIHK




XapakTepre uiie, ced6edu, 0l «eIMM» TYCHHUTHH THUKKENIeH
alTnail, OHBIH OpHBIHA O00Opa3ibl, KyMcCapTBUIFaH CO3Jiep
MeHeH Oepenu:

«AcKap TayAbIH KyJlaraHbD» — OKEHUH KAHTBIC OOJBIYEI
(oKeHWH YHIWH  TasHBIBL, KOYCHICPH CKCHIMIMH
ounnupen);

«AKKaH OyJaKTBIH TOKTaraHbl» — AHaHBIH ©JUMH (aHa
— @MUD JEpery, KbULIBLIBIK, MUHPUM-IIONOT THIMCAJIBI);

«bappin  kenep 0a3zapbIHBIH KynaraHel» — KpI3ablH
KaWUTBIC OOJBIYHI;

«Kypek TambIpbIHBIH e3mnnyn» — bana enmmu (6ana
aTa-aHa )KYPErMHUH OUp OeJiern, YMUTH);

«KammbiHbIH cabbl ChIHFAHB — JKakcel XasuablH
OIIMMHU (XasT-epKEKTHH TUPETH, ITAHAPAKTHIH TasTHBIIIIE);

«TecekTnH >xaHamaHraHb» — JKaMaH XasygblH €JUMH
(>xamMaH XasUTIBIH KeTUYH KYHey! YIIBIH aybIp COKKBI eMec,
KepHCHHIIE, )KaHa eMHp Oaciiay HMKaHUSTHI).

Byn nmmamorra JKuiipeHme miemeH SBheMUIMAN
mieOepIMK MEHEH KOJUIAHBIY apKaibl ©JUMAM TYYpbIIaH-
TyYphl eMec, acTapibl TYpAe >KeTKepun Oepeau. Ocupece,
(OKAKCBl XasD» XOM <«KaMaH Xasul» XaKKbIHIa aWTKaH
COHFBl CO3M  allpbIKIIa oXMUHMETKe uHe. XaHHbIH
«KaMIIBIHBI3ABIH ca0bl CHIHFaHBI» JlereH XyyaObl OHBIH
XasIBIHBIH KaHThIC OOJFaHBIH acTapibl TYPAE >KETKEPreH
9BEMUK COMUIIEY YChIIBI OOJIBIN ecarliaHa bl

Kone Owp mremeHnIWK ce3re OWp MbIcan Xwuidya
XaHBIHBIH JKAKChl KOPETYFBIH ATBIHBIH AayBIPHINT KaJbIYbI
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XaKKbIHAa. XaH Yo3UpJepUHE aTThl KaKChbUIall emiIeyIu
OYHBIPBIN, «OJIII» IEereH CO3AW €CHUTCE, TYKBIMBIH JKOK
€TETYFBIHBIH aWTanbl. AT aybIpblll eJIequ, Yo3uUpiep He
KBUIApBIH OmmMer OMupOexke kemean. OMUpOeK XaHHBIH
anaeiHa OapHIN, asFbl acTlaHFa Kapar >KaThIPFaHBIH aifTabl.
XaH «OHHAa eJau JeceHmm» neimu, OmmpbOek Oonca
«ONAW» JETeH CO3[IU CHU3JCH €CHUTHUI aThIPMaH, TaKCBIP»
JIeTl )Kyyan Oepenu. XaH He JeprH OnnMmeid Kanazp! [2:316].
Byn wMeicanmga nma 3BGEMH3M MICHICHHUH TaIKBIPIBIFBI
VIIBIH XbI3MET €TKCH. SIFHBIN, OMUPOCK «OJIN» JCH AlIbIK
alTnan, «asrpl acllaHFa Kapar KaTbIp» AeHau.

Byn yceul Muuuii OWiaMM XoM  OJICH-MKPaMIIBLIBIK
HOpMaJjapblHa TUHWKApJIaHFaH, COHAAN-aK, LICIICHIUK XoM
PUTOPUKAHBIH OXMUHETIN KypaJlapblHaH Oupu OOJBIT
ecariaHajbl.

Kyymak. Tammay OappiChl KOPCETKCHHHICH, AHMIAK-
TeMaJlap THIHJIAYIIBl CaHACHIHAA XAJAJUTBIK XOM OIMJUTHK
HaeauIapblH OCKKeMIIece, aJUTIo3UsIIap TapUUXbBIA ecieynn
JKaHalar, MHUKUPre Kom KabaTibl MoHHM OaFbILIaiabl.
OBdemusmiep Oojica  XalBIKTBIH  OJCT-UKPAMIIBUIBIK
MOIACHUSATHIH, TWJIOWH  KYMCAKJIbIK  XoM CbIHaﬁbIHLIK
KocHieTIepuH KepkeM oOpasznap apKajibl TOMUAHHICHIN.
CoOHIBIKTaH, IIEMICHIUK ASCTYPIErd Oyl CTHIMCTHKANBIK
YCBUIIApABl KOTHUTHUBIMK XOM IIParMaTHKAIBIK acHeKTTe
U3epTIey MWUINHA co3 OHCPUHUH OMUPIICHINK CHIPIaphIH
ammpIyra XOM oynammap TOPOWSACHIH CHIMATIB  KOKAPHI
0acKpIIIKa KOTEPUYTE XBI3MET €TEe/IH.
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bepoax amvinoaser Kapaxannak momnekemaux ynugepcumemu

POJIb 3AMKHYTOI'O IPOCTPAHCTBA B OTPA’KEHUM JENCTBUTEJIbHOCTH
NEPUOJA 3ACTOSA B POMAHE T.KAUIIBEPTEHOBA «(3EHUILIA OKA»
CarnnynnaeBa kamuas HypunnaeBHa — kanoudam ghunonozuueckux Hayk, 0oyeHm
Kapaxannaxckuil eocyoapcmeennuiii ynugepcumem umenu bepoaxa

THE ROLE OF ENCLOSED SPACE IN REFLECTING THE REALITY OF THE ERA
OF STAGNATION IN THE NOVEL THE APPLE OF THE EYE BY T.KAIPBERGENOV
Sagidullaeva Jamila Nurullaevna — Candidate of Philological Sciences, Associate Professor
Karakalpak State University named after Berdakh

TasiHy cy3/1ap: MKTUMOHUN XPOHOTOTI, €MUK MAKOH, “TYPFYHJIHK JaBpU~, PYXUH KOJUTH3HSL.

Pe3rome. YmlOy Makomama “TYpFyHIHK [aBpH~ XaKHKaTHHH aKC STTHPHUINAA MKTUMOUN XPOHOTOITHUHT YPHU
T.Kaiiun6eprenoBHuHT “KY3HUHr KOpauuru” pOMaHM MHCOJIMJA YpraHWIraH. YHAa JaBp KOJOPUTHHH OEpyBYH COBXO3,
¢depma, rapax, KaOMHET, yH, XOHa, KaOpPUCTOH KaOW €MUK MAaKOH TYpJIAPUHHHI W)KTHMOMH XPOHOTOIHH TY3HIIJAru

0aUHii-3CTETHK Ba3U(acu Tax il KHJIHHTaH.

KiroueBble cioBa: COHHaHLHLIfI XPOHOTOII, 3aMKHYTOC IPOCTPAHCTBO, «IIE€PHUOJ 3aCTOSA», IICUXOJIOTMIECKasA KOJIJIU3U.

Pe3tome. Crarbsi OCBSILIEHA HCCIIEIOBAaHHUIO COLMAIBLHOrO XpoHoToma B pomane T. KannbeprenoBa «3eHuIa OKa» Kak
HHCTPYMCHTA OTPAKCHUSA ,HCfICTBI/ITGJ‘ILHOCTI/I «3MO0XH 3acTost». Ha ocHOBe aHanmm3a JIOKAJIBHEIX 3aMKHYTBIX HPOCTPAHCTB
(COBXOBa, (1)epMBI, rapasxa, I(a6I/IHCTa, JO0Ma, KOMHAThbl U Knaz[6mua) PACKPBIBACTCA HX XYAOKCCTBCHHO-DCTCTHYCCKAA
(bYHKLII/Iﬂ B MOACIMPOBAHUUN COLIPIaJ'IBHOﬁ CpCabl U niepeaave UCTOPUICCKOI0O KOJIOpHUTA.

Key words: social chronotope, enclosed space, the "Era of Stagnation”, psychological conflict.

Summary. In this article, using the example of T. Kaipbergenov’s novel "The Apple of the Eye", the role of the social
chronotope in reflecting the reality of the "Era of Stagnation™ is considered. The artistic and aesthetic function of such
types of enclosed spaces as sovkhoz (a state farm), a farm, a garage, an office, a house, a room, and a cemetery in creating a
social chronotope and conveying the flavor of the era is analyzed.

Kupucny. XX  ocupamy  70-80-xpuntapbiaia
O30ekcTaH XoM KapaxannakcTtan HIapasiTbIHIa
«TyOanayuIslIbIK JKbULIAPBD» JeTl aTajiFaH KbIMBIH ASYHP
Ky3 Oepau. Byn noyupne eHaupucTHH OapibIK Tapayiapsl
JaFJapbeiCKa yIOBIPAIl, JKOMHIET payaxJiaHblyIaH apTra
Kaibln Koiasl. COHJIBIKTaH, YCHI JIOYHpAE XY3 OepreH
YHaMChI3 ~ KyObUIBICJIAp MWIUIMHA  onebuil  mpomeccre
OYpBIHFBI ~ CYYpeTiiey  «KONHUIUICp»HUHE  CHIMMaHTYFBIH
MIPO3aJIbIK MIBIFapMaJIapiblH A6PETHINYHHE THHKAp OOJIIbI.
Hotmitxene, Kapakanmak oIeOMATHIHAA TyOanayIIbUIbIK
JNIOYMPUHUH alllllbl XaKbIHKATIBIFGl OEITUIN  Ka3bIYIIIbI

T.KaiieimbeprenostoiH, ~ «Ke3auH  kapambire»y  (1986)
pomansiHaH  Oacman  A.CagpIkoBTHIH — «...Tacra na
rymreiinny  (1990), K. AmnamGeprenoBTeiH — «/lopbs

TapThulraH kpubiap» (1992), LI.CefturoBThiH «Kaman
LIbIFaHaKTarel  AKTyOa» (1992), K.PaxMaHOBTBIH
«Axp10eT» (1993), K.MomOeToBTHIH «XYyxaam» (1993) xom
T.0. mIBIFapMainap/ia ©3MHUH KOpKEeM COYJIeNIeHUYH TaIlThI.
En utnbapbicel, Oy xa3plymibliap eTkeH acupany 70-80-
KBUUIAPBIHAA EJIUMU3IUH CHSICHI-TapUIXbIA, COLMaIbIK-
SKOHOMMKAJIBIK, PYYXbIH, MOACHUH cajlajapblHAa XKY3
OepreH IargapbICbl YaKbLUIapAsl UPU KOJEMITH SIHKAIBIK
JIepeTIe — POMAaH >KAHPBIHBIH CYYpETJIEY MYMKHUHILIH-
JUKIEPH apKallbl COYJICIICHIUPUYTEe EpUCTH. OcHupece,
1980-1990-«bitapaarsl  Kapakalilmak  poOMaHJapbIHIA
«TyOanayIIsIIbIK JOYUPUHHUH peall MapasTiapblH KOpKeM
CoyleNneHMpuyae  KEHHWCIMK  II03THKAachlHaH  Iebep
naiJamanbUIIbL.

O/eOMATIAp AHAJM3M XdM MeToaoJiorusi. benrunu
wimmna3  }0.M.Jlorman «[Ipobiema XyJq0KeCTBEHHOTO
IpocTpaHcTBa B npo3e ['oromns» gen atanraH MUTHETUHAE
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KEHUCIIUKTUH aIIbIK XOM JKaObIK TYpPJCPUH aXBIPATHII
KkepceTenu. nuMna3aslH NUKUPUHIIE, OJ1ap CHIPTKBI TYHBS
XOM HIIKHM JYHBS ONIO3UIISICBIH  ambll  Oepuyne
oxmuiietke wuite [3:413-447]. Operre, ambIK KEHUCIHK
TYpJICpHUHE XKOJI, Jaia, JA9pbs, Tay XoM Tarbl Oackanap, ai
KaOBIK KEHHCIMK TypJepuHe Yi, OeiMe, KaMmakxaHa,
KoOMpCTaH XoM Tarbl OacKaiap KHpeH.

Kazak oneOusATTaHBIYBIH A A.b.Temupbonar
«Kareropun XpoHOTOHma W TEMIOPAJIBHOIO pPHTMa B
JMTepaType» JIell aTalfaH MUWHETHH]IE 3aMaHareil nimM/e
O00OBEKTHB XOM CYOBEKTHB YaKbIT XoM KEHUCIHKIIEp MEHEH
Omp KaTapa XpPOHOTONTHIH  COLHAUIBIK, MOJCHHMHA-
TapUiXblil, (aHTACTHKAJIBIK, MCHUXOJIOTHSJIBIK, OHOJIO-
THAJIBIK, (PU3UKATIBIK (aCTPOHOMIUIBIK), MU(OMO3THKAIIBIK
CBISIKIIBI OMp HEIIe TYpJIepre aXKbIpaTbUIAaTYFhIHIIBIFBIH aTarl
KOPCETHI, CONApJblH HIIUHAE COLHAIUIBIK XPOHOTOI
anamsar TapHHXbIH, Oenrwim OHp MOMIICKETTHH, €JJIUH
TApUIXBIH ©3 WIIMHE KAMTHIATYFBIHIBIFBIH KEJITHPEIU
[6:16-17]. MWnumna3 XpOHONTBIH Oyl  KaTEropHsCHI
JKOMUHMETTHH payaxJIaHbly ©3relleNUKICpUHe Kapail Xop
KBIMJIBI AKCTIPECCHUBIINK TYCKE W€ OONBIYB MYMKHUHINUTHH,

YChIFaH OaitaHBICITBI «anfray-nanray 3aMaH»,
«Ty0aNayImbIbIK — OYHpW» CBHIAKIBI aTaMajap THaijga
OONFAaHIBIFBIH WIMMHA TUHKapmahgsl [6:19].  Jlemex,

KapakaJak MpO3achIH/Ia 1970-80-xpun1apaarst
«Ty0aNayImbUIBIK TOYUPU»HUH IIBIHIBIFEIH COYJIeNeHANpe-
TYFbIH HIBIFApMANApIbIH CIOKET THUUKAPBIH COLUAJIIBIK
XpOHOTOM Kypaiabl.

Taakpuiay. Kapakanmak npo3acbiHa «Ty0anayIIbuIbIK
JIOYUPU»H CoVIIeNEHAUPETYFBIH MMOBECTh XaM pOMaHiapa
JoYup mpoOiieMallapblH, aBTOP WACSCHIH allbll Oepuyie
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XKaOBIK ~ KCHHCIMK  Typiaepd  (QOopMabIK-Ma3MyHIIBIK
kareropust [1:235] cemarbiHma alpeIKIIa OXMUKWETKE Hide.
Mocenen, T.KaiibmbepreHoBTEIH «Ke3aMH KapamibIFb»
POMaHBIHAA, €H JISCIEIl COBX03 HCADBIK KeHUCAUSU CIOKET
LI6JIKEMIIECTUPUY XBI3METHH aTKapaspbl. Tatap
oeOUATTaHBLY WINMHH]IE I".H.MyxapnsmMoBaHbIH
«XpoHoton B Tarapckoil npose 20-30-x romoB XX Beka»
(2018) npmenm  aTtanFraH =~ MOHOTPAQUSCHIHBIH  KOPKEM
KCHUCIIUKTUH (allblK, aObIK) TYpJICPUHE apHalFaH
CKUHIIUM OaObIHIA JKA0BIK KCHUCIUKTHH KOPKEMIIHK
Ya3blifiackl, acupece OHBIH JASYHp MpoOieManapblH aliblI
OcpuyZerd KOPKEMJIMK XBI3METH TyYpaibl MbIHamai
MUKUpPJIEp KEJITUPWITEH: « ... YHUPEHWIUI aThlpraH oyup
ONeOUATHIHAAFEl JKAOBIK KEHHCIHKKE COJ 3aMaHFa ToH
OonFaH apTeN, COBX03, KOMMYyHa, TYpMe, MaliaH CBHIIKJIBI
xoM Oacka Ja  apHaymel  XPOHOTOIUIAD  KHUPEIH.
XpoHOTONITHIH, OyHIAll e3remeNuKiIepd KOpKeM  ce3
meOepUHIH JKOMHHETINK-CHACHIA Ko3Kapaciaphl XoM OHBIH
coNl JoYyup oNeOMATHIHBIH HIACSUIBIK Ma3MYyHBIH AalllbIIl
Oepuyre YMTBUIBIYBI MEeHEH TycuHaupuiean» [4:77]. Ycbl
ke3kapacrtaH, T.KaiibimbepreHoBThIH «Ko311H KapalibIFb»
poMaHbIHa, THiiKapbeiHaH, 1970-80-kbpuLIapaa enuMHU3 eI
MaxTallbUIBIK, Maj [IapyallbUIbIFbl, CaJbITEPIIUIHK,
KYpPBUIBIC, CONMAIIIBIK X.T.0. Tapaymapmarbl OMATIOpYasbIK,
MOMIICKETJIMK JKOOAHBI Karas3la KOCHII JKa3bly apKajbl
OpBIHJIAY, MOMJIEKET MYJIKMH TaJlaH-Tapa)< €THY, COHIaN-aK
CyY BICBIPANIEPIIMINTH, TOFalIapAblH OpHBIH YKOHCHU3
eTHCIIMK MalJaHIaphlHa aWIaHABIPEY XoM T.0. YHaMCHI3
WUICTIEPANH XAYMK allblybl XM YCBIHBIH cCaslJapblHaH
«KaHanmpIK»  COBXO3BIHBIH  COIIHMAJUIBIK-3KOHOMHUKAIIBIK
JKaFJalbIHBIH TOMEHJIET, TOOUSATHIHBIH Hallapiamn KeTUyu
€H oxMHieTIH TmpoOieManap ChIMaThIHAA KOTEPHICAH.
1970-2000-xkpuntapiarsl  Kapakailak  pPOMAaHJIAPbIHBIH
CIOKET XOM KOMIIOZMIIMACHIH apHAayNbl  H3epTIIereH
winmna3 [1.HypikaHoB Oyn mibiFapMa XakKbIHAa MbIHAJAH
mukup  Omnaupenu:  «...1980-kpUumapaelH - OackIHAA-aK
T.KaitembepreHoBToH «Ko3IWH KapambIFbDy IOpEeTIecH
aybll  XOXaJIBIFBIHAAFbl JKbIHASTKA TOJIBI XJpEKETIepau
SKOJIOTHSUTBIK ~ alaTIIBIIBIK TICHEH OalilaHBICHBI TYpAe
XaKplMKaTIBIK TNeHeH cyyperieren» [5:30].  [emexk,
T.KaitembeprenoBTeiH «Ke3aMH KapalIlbIFbDy pPOMaHBIHIIA
COBXO03 JIOKaJl KEHHUCIWTH «TyOalayIIbUIBIK IOYHUPH»HIE
aybll XOXKaJbIFBI MEHEH OaiJIaHBICIIBI TYPJIM JKbIHASTIAP
KY3 OepreH «kaOBIK» MOKaH CHIMATHIHIA CYYPETICHE M.

A, poMaH CIOKETHHIE aBTOp aybll XO>XKaJIbIFBIHBIH
Ty0Oamam KaJblyblHA COBXO3IBIH OYPBIHFBI JUPEKTOPHI
Epxan  CepxaHOBTBIH Kol  XKbUIIap  JAayaMbIHIA
MOMJIEKETKE MaxTa XaM calbl, Ielll XaM CYT IUIaHJIapbiH
TarchIpbIyaa KOCHIII JKa3bIY IIBIIBIKKA, CaHJIbI
MaFIbIyMaTIapAbl  apTHIKIIA €THN OepuyIu  THUHKApPFBI
ceberutepiuy OUpPHU CHITATHIHA KOPCETEIH:

«— byrunarn kypanraiiga xonmac  CepiKaHOBTBIH
MaKTaHbBII COWIETeH CO3JIepH MaraH yHaMaisl, — AeId OI
(K. doymeroB — C.K.) maysic TONKbIHBIH 63repTuil. — OHBIH
6acKapraH «KaHaipIk» COBXO3bIHJA ©3W AWTHIII OTKEH
CEKWJITM MAKTAHBIIIIBl HOpcenep KeM, KyTo Kem!
«OKaHasbIK» COBXO3BIHBIH TOFIUIPH MEH XJ3Wp FaHA alTHI
OTKEH OMUYIOPHIHBIH TOFAUPUHE ycal KauelThl. Kem
JKpUJUIap aKnaid ThIHBIN KajlFaH cyyra ycailapl.. PacbiH
alTKaH/a, COHFBI )KETU-CETU3 KbUIJIbIH UIIMH]E UITepuiIey
KOK. XOoTTe, KeHHHTe KeTHy Oap. ANHBIPBIM KOPCETKHUIILIED
OolibIHIIA OYHHAH OH KBUI WJITCPUICTH KOPCETKHIILICP
moceiiren 0OoJyica Mocelred, ail eocmered. A, CBOAKa
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OOMbIHIIA TUTAHJIAPBl XJp JKBUIBI OPBIHIAHBII KHATBIP.
BeIiiblT ©TKEH JKBUIOAFBIAAH apThIFBIpaK mu¢ppiap Oap.
Bynpail eTun «miaH OpBIHIAYIBIH CHIPJIAPBIH» TYCUHUY
KeliibiH  emec» [2:9]. Pomanma 25 KUl JayambIHIA
mupexTop Oombin ucaereH Epskan Cep:kaHOB COBXO3Fa Xelll
KaHZall >KaHANBIK aJBIll KApMEreH nmbepan (Omitmopya)
OacIIBIHBIH THIUIMK 00Opa3bl, OHBIH CeOCOMHEH >KOMHHET
payaxnanOaii, Oup >xepie TybOamam KanraH. AJ, COBXO3Fa
cayaripl SKOHOMHUCT XOM XYXKIaHibl HHcaH JKaKChUIBIK
JloyIeTOBTHIH  J9ciien TEKCepUyIId, COHBIHAH Oacmibl
OOJIBITT KEJINYN MEHEH JKOMHUHETTeTH KEMIIMIMKIEPANH OeT
Nep/AeCH  allbUIBIN,  OJAapAbIH  ceOemKepiepu  XoM
JKyYamKepiepy aHBIKIAaHBIII, COBXO3 JKaHAJaHBIyFa OeT
Oypansl. COHIBIKTaH Ja, JKOKaphlga NEpCOHAX THIMHEH
KeNTUPUITEH MbIcanaa «KaHaibIK» COBXO3BI YaKbIT XoM
KeHUCITUKTE OWp JKepae Typbelm, Tybamam KajFaH
JKOMUHETTHH THIUINK KOPHUHHCH CBHIIATBIHAA COLNAJUIBIK
XPOHOTOII ¥a3bIHIAChIH aTKapaibl.

En ambHapnacel, Oya COBXO34a HCIIEHICH KHIIKEHE
FaHa HOPCCHUH ©3M YJKEH <(CKaHAIBIK» CHIAThIHIA
Jo01e0enasiblk TIeHeH JKopusulaHaabl. MaceneH, poMaHa
Oyn ambIHapibl JKarmainap eapaosic oicadbvlk Keyucaueu
apkanel mebep amsin kepcermnenu: «Erep coBxo3npIH
JKYMBICIIApBIH TEPEHUPEK HM3EPTIECEH, SUTEeYHp Hopceiep
€H JKOKapbhl JKETHUCKECHJIMKJIED ChINAThIHAA OCNTHICHUII,
IIaKBIPBIK-CYPEHJIep  acThiHAa uMdpiap Jara3ajaHa-
TYFBIHBIH KepeMu3. MacelleH, MEH COBX034a MBIHAAH
Omp YakpIIHBIHH Tyyackl OommpiM. CoBxo3ma  yIIo
MaIlliHa KOWBUIATYFBIH Tapak CaJBIHFAH €KeH. OHe, YCBHI
rapaxIblH AallbUIBIYBl COBXO3/4a calTaHaTKAa alIaH[BbL.
XaKbpIHKaTBIHAA, OHBI TOJBIK TapaX JIem Te OonMaiisl.
Tepr numityaner ©OGap Oactelpmara ycaiimel. CoraH
KapaMmacTaH, TapaKAbIH AaIlbUIBIYBIHA COBXO3IBIH KOl
ajgaMiapel I[IAKBIPTBUIBIN, OFAaH KOCHIMIIA pPaiOHHAH
Oacmbimap na kennu. PaifoHHaH kenreH OGacmibl  cod
rapax1pl albIyJbIH JICHTAChIH KECHy KepeK eKeH... by
CalTaHATTBIH HM3W YJIKeH OaHKeTKe aimanme» [2:9-10].
Bynpaa coBxosra kemunae 20-30 TeXHUKA CBIATYFBIH Tapax
calbly YIIBIH MOMJICKET TOPENHMHEH  aXKbIpaThlIFaH
ropexerTuH Cep)kaHOB  XoM  OHBIH  ayKamilacyapsl
TOPENMHEH KO3-KOPEeKH TajaH-Tapak eTWIMYH, OHBIH
ycTuHE OyHBIH cajJTaHaT NeHeH OalpamMiIaHbIYbl OKBIYIIbIIA
MPOHMSUIBIK CE3UMIIEPIH OATA/IBI.

An, pomaHna ¢epma Kenucaueu yCbl NOYHUPIETH aybLl
XOXKJIBIFBI MEHEH OalIaHbICIIbl €H KOI JKbIHAATIAp KY3
OepreH Jokyc (MoKaH) ChIATBIHAA CYyperiaeHenu. byHna
aBTOp, OMpUHIIMJIEH (hepMasiaFbl MaJUTapIbH 0ac CaHbIHBIH
KarazJa Tyyen OOJFaHbl MEHEH, MOMIIEKET TOpEIHMHEH
Oepuum aThIpFaH OT-)KEMT€ BUIAWBIK eMec  (eru3auH
OpPHBIHIA HUPreXeunn Mmaji) OarbUIbIll  aThIPFAHIIBIFbIH,
COH/ali-ak  Ta3aJaH CajbIHBIN  aThIpFaH  (epMaHbIH
TaKTaWIApbIHBIH COBX03 TYpPFBIHJIAphl TopenuHeH EpxkaH
CepxaHOB TIEHEH aybl3 OMPUKTHUPTEH XaJja TalaH-Tapak
eTHJIMYWH, KaJFaH KypbUIBIC MaTepHaUTapBIHBIH 0Oolica,
NTHOAPCHI3IBIK NIEHEH BICBIPAIl ETHIINYNH COFaH )Kyyarkep
IIaXCIap/bIH JKbIHASTIBI MCIEPHH JKAaChIPATYFBIH JKaOBIK
MOKaH CHIMAaTBIHAA cyypemiedan. Meicansl:  «Omap
(depmara keince, Oy jkepe e Xell KuM koK. Tek Kapaybur
raHa Oup 0OcC SIMUKTUH YCTHUHJE KaYbIH JKeI OTBIP.

— Apnamunap Kaiiga? — genu oran J{oyneros.

— Tycnenun arsip, eI Kapayblul OWHIIOpYalTbiK
TICHEH.




«byn kamai, ymr caaTtaH OepW >KYpHIIIEH, agamiiap
OSIKTa JIa TYCIIEHHUT aThlp, OysKTa Aa TyciaeHumn aTeip. Cupa
Tycnuk ana OomMmainmer?» — pgen J{oyneToB KBISUIBIHAH
oTKepreHn Oonmaca, KUMIe HE JAEPHH OWIMEH >KoHE
KapayblIFa KUAIUKTH.

— Cu3 HEre TaKTainapasl CATTHIHBIZ?

— Xay! Men kamaii Takraii caraman?
KapaybUIIbIH XalpaHbl MIBIFBII.

— Taxraitnapasiy nitecu [IMKHBIH TpOpadbl 60IABL. ..

Cu3 eiifiereHIe MaFaH MPOPaOTHl IIAKBIPBIH! — Ieau
JoyneroB oran. CeWTum, o0a KYK MAalIMHACHIHBIH
Ky30BbIH/a TYpBIl alHalachlHA HA3ep Tachnaabl. byn
KepAeTH KypbUIbICTIap KaHaIaH KypbUIBI aTEIpFaHFa eMec,

Acan

an KypbUFaHOBl Oy3BIN aTbIpFaHFa ycaigsl. [eiimapa
Juiyamiap 10ana  epWIMI  COJ  TYpPBICBIHAA  KajFaH.
Opunrenepu e KBIHCabII TYyp. Omnapneia

TBIPHAKJIAPBIHBIH aifHAIAChIHA CHIHBIK-CBHIHBIK TepOHIIIIep
YHuInn aTeIp, SIPEIMBI CHIHFAaH (aHep, KbIMBIHBI TaXTalmap
’)KaTelp. beToH epuHaunepu Xop Kepjle, KyHre KyipereH
KEeCEeKTeH YHUH-YWHMH OOJbIN TaciaHrad. All, Oup IIyKbIpaa
KYpbUIBIC YIIBIH TasgpJlaHFaH OETOH KaThI KalfaH...»
[2:148-149]. Kenrupuiaren Mbicaama ¢epMa KaObIK
KEHUCIIUTH COJI JKepre JKyyamnkep XbI3METKepIepAUH
(xapaybLUTIbIH, POpPaOTHIH) OMHTIOpPY aITBIFHI, o3
JIaya3bIMIIBIK VazplinanapbiHa JKYYalKepIIHINKCH3
KaTHAaChl CeOCIUIM IKbIHASTIAp YCTHU-YCTHHE KeOelreH
XKaOBIK MOKaHFa aillaHFAaH XoM pOMaHaa OyJl yHaMChI3

WUICTIep CcaTHpalblK Ccyypemieynep apKajabl —amibli
OeprureH.
[IpiFrapMaHblH =~ CIOKET  XOM  KOMIIO3MIMSICHIHAA

0acIBIKTEIH O6JIMECH, SIFHBIN Kabunem J#cabvlk Kenuciueu
COBXO3/IbIH OYpBIHFBI JupekTopsl Epikan CepxaHOBTHIH
KeH Xayanbl KaOMHEeTH MEHEH OHBIH OpBIHOACapBIHBIH
repTysiekTeil Tap KaOMHETHMH aHTHUTE3AJIBIK YCBUIIA
cyyperney  apkaibl  KOJUIQHBUIBIT, OJlap  OYpBIHFBI
OAacCIIBIHBIH XOMEINIapa3iiblK, MEHMEHIHMK CBHISKIB JKEKKe
MHHE3-KYJIbIK OCITHIEPHH allbly yIIBIH XbI3MET €TKEH. Al
pOMaHIa Ka3bIyIIbl TOPENMHEH €H Inedep XM CoTIIH
KOJUIAaHBUIFAH Jii XoM 0Ooame Jicabblk KeHUCTUKIEPUHEH
TUIUIMK KaxapMaH 3aBMarTWH (IYKaH OacibIFBIHBIH) YiH,
OHBIH WIIKH O6JIMENIepH XoM MHUIIMaHXaHachl (3aJIbl) JieceK
6omazpl. Meicansl: «3aBMar OMp KUTal TEKIIECHH allbIIl

KHOEpUN, apKarblHAaH XOp KBIANBI HITUMINKICPAUH
LIUHIIETIEPUH KOPCETTH.
— Epxan ara, KOJNEreHUMHM3IHM  alTblH, HeIle

KYJABI3IBICBIHAH ~ MIECU3?
«Harmoneony 6a?

— 000! — nenn CeprkaHOB aiipHIKIIA TAHTAHBY MCHEH. —
MeHn aumiiyanra KuTamiap SKblifHam KoWFaHbIHA XalpaH
KaJicaM, Xelll KalChIChl KATANThIH 63U eMeC, TeK KaOBIHBIH
CYYPETHH CalbIpbIN KOWFaH €KEHCEH FOM.

3aBMar ceJK-CellK KYJAH.

— Kuranteiy maH xbplifHaynan 6acka xocuiietn 6ap ma?
OHBIH YCTHHE, WIIHWHE jKa3bUIFaH CO3JIEPIUH O0pH OTHPHUK
roruiep, ObUTAMBIHIIA aWTKAHNA, XOp KHTAl aJamiiapIbl
anmay yIIblH jKa3bUIaabl. AJl MEH KUTAIUIapIblH ©3JIEpUH
ajjarn, JAMAyalbiMa —KalulapblHbIH TEK  CYYpeTJIepuH
CBI3NBIPBINT KoWbmmman» [2:121]. Bynma aBTOp YH XM
OeyMe KaOBIK KCHUCIWKICPU apKaibl 3aBMArTHH XY
CyM, €KH JKY3IH HWIOKH KeJIOCTHH OHBIH J>KEKe oiay
[ICUXOJIOTHSICHI, KYPUC-TYPBIC HC-XOPEKETIIEPU XaM coiey
TWIA  apkanbel mebep ambim  Oepenu.  CHOKETTHH
payaxxnanbry 6apbicbinaa Epxxan CeprkaHoB O9pKyIia Kup-

JxuH Kkepek 1me sAmaca

Ilim ham jdamiyet. Ne4.2026

86

KHp KOCTIOMJIE )KYPETYFbIH, aJaMiiapFa ©3uHUH e, YAUHIH
JIe CHIPTHIH KY0 KOPEHHUII €TUI KOPCETETYFhIH 3aBMarTHH
WIIKA  JOYHBACBIH  OHBIH  YHHHE  JOHPEKTOPIBIKTAH
OocaraHHaH COH TYCIIeHHMyTe OapraHBIHIA FaHA aHJIaIl
xkerequ.  Jlemek, Oyn MbIcanmga Yy XoM OeinMe >KaObIK
KEHUCITUKJIIEPH COJ JOYUp THUIUIMK KaXapMaHBIHBIH JKEKe
XapakTepd  XOM  HIIKA  JYHBACBIHAAFbl  YHaMChI3
WIETIIEPAN SUIKapanay YIIbIH COTIN KOJUTAHBUIFaH.

An, poMaH CIOKETHUHAE aBTOp KapamaibiM aybll
FapphICHI Kynaiibeprenuux TUJIMHEH OepuireH
KOOMPCTAaHBI KOPIIIAY YCBHIHBICHI apKaJibl COBXO3IIBIH JKaHA
nupekTopsl JKakchuUTbIK J[o¥meTOBTHI XY>KIaHIbI, JeMOKpaT
Oacmipl CHIMTATBIHAA TAHBICTHIPAABI: « — AYBUIBIMBI3IBIH
KyOmacerHna Kobupctan 6ap. Con kobupcranaa Oup anamsl
JKaTIaraH CeMbS JKOK COBXO03/A.

Xommemm3uH OabanapeIMBI3 ceiiepae JkaTeip! —
nenu 6upas mayeiciap.

One, comaii, — nmemm Kymaiibepren. — bupak con
KOOMPCTaHHBIH KOpIIaybl )KOK. YCTHUHIE Majulap >KYPEIu.
Kosbl-butaknapbiMbi3  0ac  KMOMH — Y3WIT  Kalica, CoJl
KoOMpCTaHHAH Tayblll ajaMbl3. Erep ycwl OThIpraHiapiaH
OMpEeYUMH3 OJICEK, COJT KOOMPCTaHFa KOWBLIATYFBIHMBI3IBI
OuseMu3, COHBIH MEHEH Oupre epreH YCTHMHU3AE Mall
JKaMBLITBII KYPETYFRIHIBIFBH a Ommemu3. Con ymibH, Oy
COBXO3/1a KHUMHHH THIHBIII FaHa OJTHCH Kelemu? Xo3up
XeIl KUM alllbIK MUKUpP aiTIIaFaHBl MCHEH, OJiep alAbIHIa
xomMme CepxaHoBThl HoneTiedan. Coa  yIIbIH, MeEH
COBXO3BIMBI3IIBIH JKaHa JHPEKTOPBIHAH, €H OWpPUHIIN
HOYOeTTe, coJl KOOWpCTaHABl AWiyal MEHEH KOpIIaysl
otuHeMen» [2:41]. ByHma koOupcTaH KaObIK KEHUCIIUIH
OypeiaFel Oacuisl Epskan CepikaHOB TEHEH Ta3a OacIibl
Kakceelk ~ J[oyneToBTRIH ~ OMp-OMpHHE  yKCaMaraH
MOPAJUIBIK KeNOETHH, J)KeKe XapaKTep KOCUUETIEPHH XOM HC
Gackapbly CTHIMH AalIblll O€pHy YIIBIH KOMIIO3HMIIUSIIBIK
Vasbliila aTkapaisbl.

Horuiixkenep. DnukaiblK LIbIFapMaiapia COLMAJUIBIK
XPOHOTOII, KeOMHECe KaObIK KEHUCIHK (opMaIapbl apKajbl
CYYpeTIeHeTYFRIHIBIFEI Oenrmmn. KepkeM mpo3ana »aObIK
KEHUCIIUK TYPJICPUHUH KOJUIAHBUIBLY ©3TEIICTHKICPH COJ
YUpEHWIUN aTBIpFaH JoYUp ONcOMATHIHAAFBl apHAYIIBI
aOBbIK KeHHCIHK (opmanapbl, MaocelneH, [1I.CelnToBTHIH
«Xankabama» pOMaH-TeTPAIOTHICHIHBIH |-2-KUTaIuiapbIHaa
Kenec xykmmernnuH Kapakanmakcranga O KyprusreH
KOJIXO3JIACTBIPBIY CHSACATHl MEHEH OalIaHBICIBI YaKplaiap
KaHamaH Jy3wireH <«OKakChUIbIKY» KOJIXO3bIHAA OOJBIT
orce, an T.KaifpimOepreHoBTHIH «Ke3auH KapallbIFbD»
pOMaHBIHAA «TyOANayIIBIIBIK JTOYUPUMHICTH —aWBIPBIM
OacmIbUTAPIBIH XOM OJapABIH OTHUPAINBIHIAFEI aaMIIap IbIH
XYXKIAHCBI3 ~ HC-XOpeKeTIepu  ceOeIum  KOMHUSTTHH
Tybanay mpomecu <«OKaHANmBIK» COBXO3bI MBICATBIHIA
cyypemienenu. CoHpaii-ak, Yi XoM 0ejJMe CBISKIBI
XpOHOTON ~ TYpJepu €KW  IIBIFApMaHblH  UAESUIBIK-
TEMaTUKAaJIBIK ©3TeIIeITHKICPUHE OAMIaHBICTBI XOP KBIHIIBI
Va3bliinanbl (MBICaHI, «Xankabam» pomaH-
TETPAIOTUSCHIHBIH, 1-KUTaOBIHA €€ COIMAIUIBIK, MOICHUI
KakTaH payaxknanOaraH <OKakChUIBIK» — KOJIXO3BIHBIH
TypreiHIapbl, KeHec — XykuMeTHHUWH  OeJICeHIUIepU
Kynaitbepren myHapiapiH, Moausip OaciIbIKTBIH MEHIIIHK
JKalnapel KEHCE XpOHOTOMbI Va3blimachlH aTkapca, ai
«Ke3auH KapalllblFbl» pOMaHbIHAA 3aBMArTUH YHU XM
OHBIH WIIKH OeJIMeNepu «Ty0alayUIbUIBIK TOYUPU»HICTU
alBIpBIM caylla XbI3METKEPIIEPUHHUH €K1 JKY3JU XapaKTepH,
XAKBIUKBIA MOPAIBIBIK KEIOCTH <OKACHIPBLUIFAH» KAOBIK




MOKaH ChITMIAThIHAA dmkapaiaHaapl. CoHmai-ak, KoOMpcTaH
XPOHOTONBI €KW HMIBIFapMaja CYYPETICHHUI aTbIPFaH A9YUp
O3TCIICIUKICPUHE OalIaHBICIBl XOp TYPIH MAaKCeTTe
KoyutaHbputaapl. «Ke3auH KapambIFel» pOMaHbIHIA Oosica
rapax, (epMa CBUIKIBI JIOKal KCHHUCIUK TYPJIEpH
«TyOaNayIIbIIbIK JOYUPU»HICTH KBIHAWBIA HC-XdpEKeTIep
XoYMXK anFaH KaObIK MOKaH XBbI3METHUH aTKapaTyFbIHJIBIFbI
AHBIKJIAHIBI.

Ilim ham jdamiyet. Ne4.2026

Kyymaxk. T.KaiibimbepreHoBToIH «Ke3MuH KapamrbiFbDy
poMaHBIHAA XKaOBIK KEHHUCIHK TYPJICPH «TyOaslayIIbLIBIK
IOYUpW» IIBIHIIBIFBIH  COYIEICHONPETYFBIH  COIUAUIBIK
XPOHOTONTHI AY3UYIIN OXMHUHETIH KOPKEMIIUK KOMIIOHEHT
0OJBIN, aBTOPABIH JKOMHHETINK-CHACHHA Ke3KapacilaphlH
XOM MIBIFAPMAHBIH WACSIIBIK Ma3MYHBIH aIllbIyaa KOpKeM-
ACTETUKAIBIK Ya3bliilia aTKapaibl.
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«KBIPBIK KbI3» IJOCTAHBI XOM OHBIH, KbIPAYJIAP PEITEPTYAPBIHJIAFBI O3TEINEJUT A
3apunosa 3yadus CapcendaeBHa — ¢unonocus urumiepu O0UbIHUA uUr0CcoOPus OOKMopvl
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O36excman Mamnexemauk Kopkem-onep xom maoenuam uncmumymst Hoxuc gunuansi

9IOC "COPOK JEBYHIEK" U ETO OCOBEHHOCTDSH B PEIIEPTYAPE )KUPABOB
3apunosa 3yasdus CapcenbaeBHa — dokmop Gurocouu no Guronocuieckum Haykam
Hyxycexuil punuan I'ocydapemeenno2o uHCmumyma ucKyccme u Kyasmypol Yzoexucmana

THE EPIC "QIRIQ QIZ"™ AND ITS UNIQUE FEATURES IN THE REPERTAURES OF JRAVS
Zaripova Zulfiya Sarsenbaevna — Doctor of Philosophy in Philology
Nukus branch of the Uzbekistan State Institute of Arts and Culture

TastHu cy3aap: 31oc, Kacypiuk, GOIBKIOP, XKUPOB, PENEPTyap, WKpPO, XyJIoca.
Pe3rome. Makonama Kopakaimok XOJKHHUHT OF3aKH WKOIUIAH )k0it onraH «KupK Ku3» JOCTOHUM Xakuaa cy3 Oopami.
JocTroHHUHT €3u0 ONMHWINM, Maligo OYNraH maBpllapd, MKPOYMIAPH, KOMITO3MIMOH TapKHOW Ba Oy Oylin4a WIIIAHTaH

WIMMI-aMaauil HIuiap KeNTUPUWIraH.

KiroueBble cjioBa: 310c¢, MyKeCTBO, (OIBKIIOP, JKEIpay, perepTyap, HCIIOITHCHHE, 3aKITI0UCHHE.

Pe3tome. B cratbe pacckasbiBaercs 00 smoce «Copok NeBYIIEK» BOLIEIIEM B YCTHOE TBOPYECTBO KapakajlaKCKOTO
HapoJa. HpI/IBOLlHTCH CBCACHUA O 3alUCH JacTaHa, NepruoJgax €ro BO3HUKHOBCHHA, HCIIOJHUTEIAX, KOMIO3MIITUOHHOM
COCTaBE U HAYYHO-TIPAKTHUYECKUX paboTax, BHIIIOTHEHHBIX 10 3TOMY BOIPOCY.

Key words: epic, courage, folklore, jirov, repertoire, performance, conclusion.

Summary. The article discusses the epic poem "Qiriq qiz" which is part of the oral tradition of the Karakalpak people.
The recording of the dastan, its periods of origin, performers, compositional structure, and scientific and practical works on

this topic are presented.

Kupucny. Kapakanmak Xalksl Xasia-KbI3JIapAbIH €pIHK
HCIIEPHH CO3 €TUYIIM MPHU SMIHKAIBIK JepeTIenepre oraaa
6aii. ComapapiH Oupu «KBIpbIK KbI3» ToCTaHBl OOJIBIM,
TapuAXbIi YaKeIATapAbIH HETH3UHAE Naiina 6onrad. Jloctan
Oup Hellle JOYUp YaKbIsIAPhIH 63 HITHHE KAMTBIH OTBIPHIII,
OHJIa XaJIBIKTHIH 93€JIeH XasUI-KbI3NaphlH ep-OaThIpiaapAaaH
KeM KOPMETCHJINIH HJEsChl Ke3re TacyiaHaabl. COHJIBIKTaH
TaMBIPBIH/IA MaccareTIepAnH KaHbl 0ap XasuI-KbI3JapblH
6ac  KaxapMaH  JOpeKeCHHE  KOTEpHIl,  OJapIblH
OaTBIPJIBIFBIH, JKayBIHTEPIMIMH  Ky3ere  IIBIFaphIya
oJlap/bl  aMa3OHKAIIBUIBIK XJpEKeTiep MeHeH Oeseinu.
Jocran GoiiblHIIA OMp KaHIIA >KEPTWIIMKIN XOM IIET el
aNBIMIIAPBIHBIH  OaxaJel MHHHETIEpH, THKUpJIepu Oap
OoubIl, COHOal-aK JMOPETTO, Ibecajap, KHHOCIEHapHUii-
Jiep, KWHOIIOBECTJIEp >Ka3bUIBIybl Oyl NOpETIEeHUH OFaja
KYHJIBUIBIFBIHAH JI9peK Oepenu.

Ojaeounraap anaauzu. Maxkamnana JI.C. ToncToBaHbIH
Kybma  Apam  OGoiibl  XaJNBIKJIAPbIHBIH  TapHilXbIHA
Gaitnanbicibl m3eptriaeynepu [2], K.MakceToBThIH «KpIpBIK
KbBI3)» JTOCTaHbI OOMBIHIIIA KOJIEMIIM MUHHETIIEPH YHPEHITUTT
[3], muxup >kypurunareH. byHHaH ThICKapel, HA9CTaH
OOMBIHIIA XAJIBIKAPAJIBIK HIMMHUI-TEOPUSUIBIK KOH(pEpeH-
LUl MaTepusIIapblHa TUHKapaaHFaH [1].

Hormitzkesep xom  nukupiep. «KpIpbIK  KbI3»
JIOCTaHBIHJAFBI TONOHUMIIEPANH Kapakannakcran
aliMarblHAA YIIBIPACKIYBI, KAPAKAINAK XaJIKbIHBIH TapHUHXbI
MEHEH THIFBI3 OaNIaHBICIBUIBIFBIH JOMWIICHIN. ANWBIPHIM
TapUHAXIIBI  XOM JTHOTpad aJbIMIAPBIMBI3  JIOCTAHIBI
Kepnep MOJICHUSATHI MEHEH 0ailJIaHBICTHIPHITI,
KepJiepaepIuH MaTepUAUIBIK XOM PYYXbI MOJIEHUSTHIHBIH
KapakamakIap/IbIH O0abamapbl  JOpPETKEH  MHHpac
eKEHJINTHH aHBIKJIay OaphICBIHAA, TAPHUXBIN (QOITBKIOP XOM
JIOCTaHNapbl Ja KOCBIMIIIA JOPEK ChINAThIHA NalifaaaHbLy
TUHKapbIHJA KapaKallaK MOJICHHSTHIHBIH KOIHUIIECUYHH
aHBIKJIAY, OHBIH JK€p JKY3U MOJCHUSATHIHAAFBl OPHBIH
Oenruiey — XO3UPrM  MOACHUHM  MICOJIOTHSIMBI3JAFbI
OXMHMHETII MaceJeNIepIuH OMpH EKCHJIMIMH aTar ©TeIH.
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«KpIpBIK KBI3» JIOCTaHBIHBIH CIOKETHHICTH
6abamapeme3aelH KyOma ApanmgsiH ataynapeiHa «Capkor
KaJa» KOPFaHBIH KypFaHbl, COJ JKEpJE KbI3JIap SCKEpHH
MAaIIKbUIap MEHEH IIyFBUUIAHBIYBl epTe  Joyupaeru
aMa30HKalIBUIBIK XopeKeTiepau ecierenu. bynHan Oacka
Kopranmia, Xaityan kana, Keipan tay, Catemup kana, Kex
Kana, Japer kana, Kyiiuk kanma, AK Kana ChISKIbI Kajauap
KapakaJmak XaJBIK JIOCTAHJApbIHAH OpBIH  aJIbII,
reorpadusIIBIK JKaiIacely OpHBI OOMBIHIIA OMUYIOPBIHBIH
OH TopenuHuerd Kepruepn YonasThIHBIH €CTENUK-MHUHpac
opbiyiapsl  caHanaabl [1:70]. Typkuil XaJbIKJIapbIHbIH
XasI-KbI3JIapbIHBIH ~ €pJIMKIEPH XAKKBIHAA  aJbIMJIaphl-
MBI3JIBIH M3€pTieyIepuHae Oup KaHIIA MarjiblyMatiap
aHpIKJIaHFaH. MoceneH, XopesMmmaxyap aHackl TypkaH
XaTYHHBIH 1204-xbL1b1 Xopesmre royupiepavy
TOTIBUIBICHIHA JKETIUC MBIH 9CKepre 0acIblUIbIK eTu [2:71]
€JIMH KOpFaybIH aTal eTcek ap3bliabl. Typk ansivel baxpué
Y4okThlH «MyCBUIMAH MOMIIEKETIIEPUHIIE XYKHMpaH
XasJuiap» aTibl MUHHETHHAE OUp Hele Ioyupiepie enuHe
XYKHMpAHJIBIK €TKEeH Xasulgap XaKKbIHIa Marjslymariap
6epunren. byn noyupnepne Kybna Apan GolbIHIAFEl TYPK
yIBICHIHBIH  Onpu  Kepnepu yomasTeiHAa —Xasul-KeI3ap
TOMNBUIBIC nabITIapeIHaa epiep MEHEH TEeH
OacKpIHIIBIIADFa Kapchl TypeckeH. Kepaep MoIeHHATHIH
n3epTiiey OapbICBIHAA apXeoyIor ajbIMiIap KepaMUKaJIbIK
Tynarana, Oaxusi Tabakra, akceccyapiblK —CaHJbIKIapJa
XasN-KBI3JapAblH ©MHUpH, Te33aJUIBIFBI, OJapra OOJFaH
XYPMET-U33€T AOpEe’KeCH 63 KOPUHUCUH TamkaH. [ 'ymalbim
OaTpIp Jgenm TaOBUIFaH Kapa PEHJIM KepaMHUKaJIbIK TYJFaja

KaybIHTEp KbI3/IbIH 00pasbl mebepymk TIEHEeH
CYYpeTIIeHTeH.

Anpivmap  apacbiHIa — «KBIPBIK KBI3» JTOCTaHBIHBIH
naiina  OONBIY JOYMpHW, OHBIH JOPETUYHIMCH OOMbIHIIA
TapTHICABl THKHpIep ©Oap. JIoCTaHHBIH €H JOCIENKH
ATKapBIYIIBICHI Kuiten Tarait yJIbL €KCHJIUTH
aHBIKJIAHbI, ['yiaaldeiM  00passl  KbIpayablH aTaKJbl

((HOCKaH €» 1od3MacChblHAa CO3 CTUIICH XKCTUM KbI3
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MuHaiiblM eMecrie eKeH [ereHAe MUKUPIJIEp YIIbIPAcabl.
busuy mnukupumusiie, erep MuHaWBIM OW3 CO3 eTHN
oTelpraH  ['ymaifeiM o00pa3sl Aenm TaOBUIFAaH JKarjaiina
JIOCTAaHHBIH ~KaXapMaHJBIFBI OWp IIETTe KaJIbIN, O
IpaManblk oOpa3 KarapeiHma OomraH Oomap emm. Con
TUHKapbIHIA JOCTAHHBIH  Ma3MyHbl  TYN-THHKapbIHAH
e3remie Oonran Gonap enu. Jleren meHeH «KBIPBIK KbI3»
JIOCTaHBIHBIH XaJbIK apachlHJa TapaFaH OICAaHAIAPBIHBIH
oupuHae, arta-6abanmapeiMbi3AbIH Enun-YKaiiblk OoWbIHAH
Typkcranra kemmyu ndyupuHiae MuUpeH JereH >Kapiibl
aJaMHbIH Apai TEHU3MHUH >KarajayblHa KOHBIC OacKaHBI
XM T'ene VYprenum kanacblHAa Kacaylibl KbI3Fa
YHICHT€HINTH, OHBIH Xasibl KbI3 TYYBII — OCpPTEHINTH
XAKKBIHIAFBl MAaFIbIyMaTiapAa, KbI3AbIH aThlH TepeHuss
JlereH anaM «byi skepre KelreHnHAE Xell HOPCEH JKOK eIy,
OaNbIKIIBUIBIKTBIH ~ apKACBIHAA  OMHUpPWH  TYJUICHIH.
Kemeigasie athie [ymaiisiv koit» [3:118-119] mem aksin
alTBIYBl ceOemIn  KapaKallaKThIH 6aThIp KBI3BIHBIH
JIYHbAFa Kenuyu aWTeurFaH. ON  KBI3OBIH KaclIalbIHAaH
KaTapilapplHa KaparaHaa 3efHU OTKUp OOJBIYbl KajMak
XaHHBIHBIH HO3EpUHE TYCUYWHE ceOenIIy OOJFaHIIBIFbl XM
XaHJBbl CO3/IeH JKEHMII OFaH Xasi OOJbIYJaH KyTHUIBIYBI
«KpIpBIK KbI3» NoCTaHBIHBIH KpIsIC JKbIpay BapHaHTHIHIA
CyprailliaHblH JKayIIblIapblHa aliTKaH KyMOAKIIBI
KyyaOblH ecnmerenu. [ymallbiM  XakKKpIHOA  €pTEKTE
I'ynalibIMHBIH KBIPBIK KbI3bI MeHEH KBIpPBIK Kalda Topernke
KOILINI KETUYUHHH CceOeIIepy XaJlblK apachbIHAAFbl aybI3bI
06oc amammapablH ceOemmuy  OONFAHIBIFBI  AHTHUIFaAH.
['ynailbIMHBIH aThl TyYpaibl OPEKIEPIE OHbIH AANBICBIHBIH
aTyIapbl MIIUHJE €H THIPIIAHKBICHIH Caljal ajFaHbl, OHBIH
Oup OKbUIJAH KYJBIHJIAYbl, KYyJBIHHBIH  KOJITBHIFBIHBIH
acTBIHIA YUIKBIp TyJHap aTjapra Mer3ec TECHK OOJBIYBI
KaxapMaHJbIK JoCTaHjapaa  OaTeIpiapAslH aT cainay
MOTHBUH €CIECTEIH.

Joctan  OoifpIHIIA  XaNblK  apachlHAH JKa3bIIl
AJIBIHFAH XM aJbIMJIAp TOPENMHEH OWIAMPWITCH MIMMHUHA
HmIemuMIIepre  TUMKapilaHa  OTHIpBIN, OW3  MBIHaIal
KYYMaKKa KeJIeMH3:

1. «KpIpBIK KbI3» JIOCTAHBIHBIH THHKAPFHl Ma3MyHbI
TapUHXbIl  YaKbIIapAblH JKEMHCH CBINAaThIHAA  aTa-
6abaapbIMBI3/IBIH CaHACBIHJA Y3aK JOYyHpJIep JayaMbIHAA
KOJHIIJIECHTI, KETUIMCHUII KEJITEH,;

2. Xop KbliJIbl KOMHUHETIUK J9YUpJep TOCHPHHEC
XOM  JIepeTIIeHH  aTKApPBIYIIBI  ce3  IIeOepIepHHUH
HMIPOBHU3ATOPIBIK MICOCPIUKIEPH HOTHIKECHHAEC €3
aJIbIHA aWTBUIBIN KXYPTeH epTeKiep, orncaHagap OHpPHUIHII,
alBIPBIM JKaFJainapaa o3repuIl, sAMaca albIpbIM
OeJieKJIepy TYCHII KaJIblll J9CTaH Maiiia OonraH Joyupre
MKETHUI KEITeH.

3. XVlll-acupre xemun xazba o/1eOUATTHIH
caracelHAa TypraH arakibl JKuileH kpIpay TOpenuHEH o3
KOpKEeMJIMTHH TarkaH. OHBIH JKbIPayIIBUIBIK II€0epIIUry,
ce3re IUCIICHJIUIH, XajblK apachlHIa aybI3JaH-aybI3Fa,
aTanaH-0ayiara ©TUN KUATHIPFaH XaJbIK )KYPETHHIE KaJlFaH

TapUXbIil Yakplsuiap, TapuNXbIi KaxapMasJiap
XaKKbIHAAFBl  QICAHAJapFa  JKaH  CHAUPUI  JI9CTaH
¢dopmaceiHa ~ aWIAHABIPBIYBI  KapaKallakK  XaJIKbIHBIH

CapKpUIMac PYYXblii OAMIBIFBIHBIH Taiiga OOJBIYBIHA aJIbIT
kennu. Jlemek, «KpIpBIK KbI3» TOCTaHBIHBIH OYTHHTH KYHIEe
KETUN KEeNUYWHUH Tuiikapmbsicel JKuilen Tarait ymbl
0O0JIBII TaOBLIAIbL.

Onnan conrel goyupae Ilankor, Ka6win, Kazakoaii,
Kuitemypar, O0mupacyn (ke Oana)  KeIpaynap
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penepTyapbIiHaH OpBIH aIfaHbl MEHEH OJIapIBIH
aTKapbeIybIHAA OyJ MOCTaH >Ka3blll anbiHOaraH. Erep Oy
aTel aTajfaH JKbIpaylapAblH aTKapblybIHAAFbl «KBIPBIK
KbI3» IOCTaHBIH ©3 YaKbITBIHIA >Ka3blll aJbIHFAHBIHIA
JIOCTaHHBIH €J1e JI¢ KoM KBIpJapel allblUIFaH Oojlap emi.
Cebebun, xop OHp aTKapeIyIIBEI ©3 ce3 mieOepIuruHe,
aTKapbly e3relleNKICpHHE Hiie eKEHIIUTH 0apILere MAJIUM.
ByHBIH TyVacel peTUHIE NSCTAaHHBIH Ka3blll aJbIHFAH €KH
BapUAHTBHIHBIH ~ TUUKapFbl  Ma3MyH CaKJaHFaH Xalja,
aflBIpBIM ©3TCILEUKIICPANH 0ap eKeHIMIHH OmneMu3. XX
ocupre kemun KypOauOait ToxubaeB xom  Ksisic
KaiiparauHoBiapIeiH JKBIPaYIIBUTBIK nreoepanru
HOTHIDKECHH/C JOCTaH ©3WHWH T'YJUICHHY IIBIHBIHA JKETTH
XOM TEeK KapaKallak XaJKbIHBIH FaHa eMeC, MJYHbS XKY3U
XaITBIKJIAPBIH/IA YIKCH KbI3BIFBIYIITBUIBIK OSTTHI.

Jloctan OOMBIHIIA JKEPTHIMKIA allbIMIap MEHEeH Oup
Katapga OWp KaHIIa IIeT el ajdbIMIaphl Ja JOCTaH
OoHBIHIIA ©3NepUHUH 0axaibl NHKHUPICPUH OWIIHPTCH.
Onapnan: ILILWBanoB, C.ILToactoB, T.A.XKnaunko,
C.Kamaios, oneOuATIIBLIApIaH JL.KnumoBuy,
H.loykapaeB, O.Koxypos, M.CarutoB xom K.MakceTos,
K.baitnuszoB,  C.baxaneipoBa, K.AmnamGepreHoBnap
JocTaH OOMWBIHINA ©3JepUHUH WIMMHUH  OoJpKayIapblH
OmnmaupreH XoM Oyn Oommkaymap JOCTaHHBIH KOPKEMITHK
©3TCIICTINTHH, CIOXKET KYypBUIBICHIH,  XaJIBIKIIBIFBIH
u3eptiaeyae Oaxanbl MAKUpPIEp caHamaabl. J[oCTaHHBIH eH
nacnenku umzepraeymucu  H.oKanakoB — «KpIpbIK KbI3»
JIOCTaHBIHBI TYYpajbl aTJIBI Makajachl <«OKeHuc Oaifparbiy»
rasertacblHga 1946-KbUIbl  JOCIENKU per OaCBUIBIIT
mbeIKTEL. COHBIHAH aBTOPJBIH ««KPpIpBIK  KbI3»
JIOCTaHbIHBIH TAPUUXBIA JEPEKICPU Tyypalbl» MaKalachl
KOKapblia aTel atanFaH raseraHblH Ne2 cambiHma 1947-
KBUIBI KapbIK  Kepau. 1957-wbutbl  «KpIpBIK  KBI3»
KuHOCIIeHapuiuH ska3faH. W.CarutoBThIH «KBIPBIK KbI3»
JIoCTaHbl XakKKblHAa MoHorpaduchl 1964-xbuibl  «CoBeT
Kapakannakctanbi» ra3eTachbIHbBIH Nel6 CcaHbBIHIA
OKBIYLIbLIAp HO3€pHUHE YCBIHBULABL. AJbIM  1945-KbU1bI
O3CCP Wmmmiep AkaneMuschiHBIH ~ Hexwcre OoJbIm
OTKCH KOINIEeNIM CECCHACHIHAA JKacaraH JOKJIAIbIHAA,
«KPBIpBIK  KBI3» OIOCHIH «MaTPHAPXATTHIH y3aKTaH
€CHTHIITEH YKAHFBIPBIFBD) jiereH enau [4:11].

«KBIpBIK KBI3» JIOCTAHBIHBIH TEMAaTHUKAaCHl J1a, WHESIIBIK
OGarmapsl 1a THKKeIeH el KOpFray MOIIJIEpUHE
TUHKapJIaHbI, OHBIH KaxapMaHlapsl €JIHH  CBIPTKBHI
JyUITaHIapAaH KOpFayasl 3 Maphi3sl Jen OWIreH Kb3jap
TomapbelHaH HOapar.

JloctaH OOMBIHINA KEH KOJIEMJIH HIMMHUA KYMBIC aJbIIl
Oapran anpiM KaOblm MakceToB €H JOCICNKH allbIiMiap
KaTapblHIa KapaKailaK aybl3eKH MIUIAN JepeTHelepuH
WINMHH JKaKTaH Xap TOpeluieMe H3epTiiey MeHeH Oupre,
«KpIpBIK KbI3» AacTaHbIH 1964-kbLbl aTakiibl Kpisic xbipay
KaiiparquHoBTaH >ka3blll allblyfa MusAcap OONABL.  AJBIM
1962-xputel Kapakanmak KaxapMaHIbIK AocTaHbl «KBIPBIK

KbI3»  aTaMachblHAa  KAHIWAATIBIK  JTUCCEPTALUSCHIH
Koprajsl. byHHaH  0acka  ajnbIMHBIH  JOCTaHHBIH
KBIPIIBLIAPHI, KOPKEMJIHTH, backa XaJBIKJIapFa
aymapMallaHbIybl ~ OOWBIHIIA  OWp  Hemle  WIUMHUH

MUIHETIepH O0acbUIBIT  IIBIKTEL. AJIBIM HpH KeJeMIIH
XaJbIK OpeTNeIepUHUH WIMMUN KAKTaH Xap ToperuieMe
M3EPTICHUYUHE THUHKAp CajbIylibl OOJNBIN KOMMacTaH,
MUJLITHH JOpeTHeNepUMU3INH, ~ KaXapMaHIapblHa
OepuIIeTYFBIH XaJIBIKJIBIK CYYpeTiiey ychlyuiapbl OOibIHIIA
Jia 6axaibl OM-IIMKUPIEPUH KaJIABIP/BL.




«KBpIpBIK KbI3» JIOCTAHBIHBIH KEHWHTH NOYUpAE IYyHbS
KY3WHE KaiTa TaHBUIBIYBIHAA (UIONTHS WIMMICPHHUH
TTIOKTOPEI, npodeccop C.baxansipoBaHBIH yiecu
alBIpBIKIIA. AJNBIMHBIH OacmibuteiFbiHAa 1997-xputer 11-
12-centabps xymnmepun «Kapakammak XadblK TOCTAHBI
«KpIpBIK KBI3» XOM TYPKHH  TWIIEC  XaJbIKIapAbIH
(OJBKIIOPEIH U3EpTIIey Maceleaepu» aTaMachlHaa OOJIBII

OTKCH  XaJblK  apajblKk WIUMHIA  KOH(EPCHIUIHBIH
OTKCPUIIUY U, XaJBIK YIIBIH YJIKCH OXMHUCETKE Wie OONIBI.
Kondepenuusra Typkus, Ozepbaiikas, Kurp,
Keipreizeictan, Kazakctan, ©30ekcTaHHBIH — Oeirmim
AJIBIMJIAPBIHBIH KeNuyu XoM Jie BMIIInbIg
O30eKCTaHIAFBl YOKWIMHWUH COJl YaKBITTaFbl OacIiBIFBI

X.ManuKTHH MIBIFBIN Ceineyu, Oyl MOCTaHHBIH IYHBS
KY3U MOJCHHMATHIHIAFBl OPHBIHBIH YJUIBUIBIFBIH JKOHE OHp
MopTe monuulead. KenreHn —anbIMiapablH €3 €IUIEpHHE
Oapplll  Kapakalmak  XadblK  A9cTaHbl «KBIPBIK KbI3»
OOMBIHIIA MaKajajgap >Kas3blybl, TYPK albIMbl Hpodeccop
Quxper TypkMmeHHHH «KBIPBIK KbI3» TOCTAHBIH TYPK
TUJIMHJE 0AChIll IIBIFAPBIYBl XM TYPK XaJIKbIHA YCHIHBIYBI
OoNBI  OTKEH KOH(EPEHUMSHBIH YJKEH, TapUHUXbIi
OXMHUMETKE uiie EKCHJIUIMH KepCceTenu. Wnumuii
koH(epeHIMsT HOTHIDKECH  «KBIPBIK KbBI3» JI9CTaHBIHBIH
Kapakalak XaJKbIHBIH PYYXBIH XoM MOJICHUI OailiIbIFbI
SKCHJINTHH IYHbS JKY3HHE XXOHE OMp MOPTE MAaKyJUIATTHI.

Hocran JKpIpaynap penepryapbiHaH culpek
YIOBIPAcaTyFBIH JASCTAHJIAp KaTapblHAH OOJIBII, TEK
Kyp6anbait xpipay xoM Keisic xpIpay BapraHTIApbl FaHA
JKas3blll anbIHFaH. XOp €K JKbIpayJblH aTKapbelybIHAA ©3
nieGepaury, IIeMICHIUTH, WHIPOBU3ATOPJBIFEl  KO3Tre
TacnaHanel. Kppic  xbIpay  BapuaHThl  1960-KbUIBI
K.MakceToB TopenmMHEH 3>Ka3blll ajblHbIN, ON 13 MBIH
KOCBIK KaTapblHAaH XOM aibIppIM JKEpJepAe JKblpay
OasHJIAHBI  aTBIPFAH  YaKbITHBI KEHHMHTUCH  MEHEH
OalmaHBICTRIPBIYIa eKu-ym KaTtap (21-6erre 14 karap)
Kapa ce3 OcHeH OasHIaraHBIHBIH Tyyackl Oosmambi3. by
OasHNaymap KOIIWINK JKarmaiia KeIpay TopeIHHEH
«JIKpICCa» Aen OacIaHFaH XoM YaKbISTHbI KEHMHTUCH MEHEH
0alTaHBICTBIPFaH. 1993-xpibl Kpisic  KbIpayablH
TyyeurFaHelHa 90 KBUT  TONBIY MYHOCHOSTH MCEHEH
«Kapakanmakcran»  Oacmackl  OHBIH ~ «KBIPBIK KBI3»
JIOCTAaHBIH €3 aJIblHa KUTAaIl €TUI IIBIFaphIl, OKBIYIIbLIap
HJ3EpHUHE YCBIHBL. Kepaynapasia aTKaphLy
e3relieNnKiepu  coHHaH  ubapar, Keisic  xbIpay
HYCKacbIHJa JocTaHHBIH ~ OacnmaHblysl  ByypaOaiinbt
Oaiimapra caif OalyIbIKKa TOMMANTYFBIH, CBIKMAp, ajaam
cellaThlHAa cyypemreyaeH Oacnmananpl. Oran OepwireH
chllaTiiaMa TEP3eHTCU3NMK MOTHBM MEHEH YJACHI,
VaKbISTHbIH payaxiaHbIybIHA aJiblIl KeJleJu.
KaxpamaHnapbIHbIH aTiapblHa Ja OWp KaHIIa Mapblk 0ap.
Hocranma ['ymalleIMHBIH OKeCHHHMH aThl  byypabaii,
KeippiMarel  HorainapabiH OaTbipsl KpipaH, NIOTaHHBIH
ars [lana6aii, Xopesm xausl Yaiican xan, KaaMaxmapsii

CapkonThl TIa0aTyFbIH XaHbl EJekcaH nem aTanajpl.
AmtaspaplH  anTel  yibl, Homupmara Kapcel — YpBIC,
AnteiHaiira  Oaiimampicnbl  snm3omnmap  Keisic  kbeIpay

BapHaHTHIHAA ce3 eTniMereH. (I'ymaiibivra amsik Caifeke-
Ecenbex) Kpisic kpIpay HyCKachlHIA KaJlMakK XaHbI
Enexcanra Kapcel yphIC IKYIO KEH Xop ToperuieMe
coyneneHred. JlocraHHBIH  Tarel OWMp  ©3TELICIHIH
KaxapMaHJapAblH Oup-OMpn MeEHeH Cceiliecny, IHKUD
aNpIChly, OWPHUH-OMPH TYCHUHHMY NHaWbITIApbl, HIIKA
KYHMHHIIM, CYHMHUIIM Ma3MyHBl JKarblHaH TOCHUPIIH,
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KOPKEMITUTH JKaFblHAH JKOKApPbl JOPEeIKEIerd MUIUTUIA
mebepyikiep MeHeH Oepwired. XKeipay ['ymaitbIMHBIH

KelnOeTHH TOopHWHIUIeYne KBI3JIAPABIH YPBIC HCICpHUH
yiipeHuyHHIE OOJBII aTBIpFAaH yPBIC KOPHUHHUCICPUH
CYYPETIIEYUHIIE XaJIBbIKJIBIK OastHIay yChLIUIapbIHAH

mebep maljanaHFaH Xaiga oJapra TYP XoM MasMyH
Oepenu.

Keisic skpipayapiy  «KBIPBIK KbI3» JOCTaHBI Ma3MyH
skarpiHaH KypOaHOaii skpipay HyCKachlHA yKCac TOPEILIepH
0acelM XoM OJlap THHKApFbl YaKbIsIapAbIH OHUPUKIECHH

Kypaiael. MoceneH, ['ynallbIMHBIH KbI3JapblH KbIHAI
KOpFaH  CalJbIpbIYbl, KbI3Japfa OCKepuil  OHBIHIAp
yiipeTuyu, WIONaHHBIH [ynmaiipiMFa amblK  OOJBIYEL,
Kanmak ~ xampiHplH ~ CapKOnTel  MAyBIT  KETHUYH,
I'ymafibIMHBIH KBIPBIK KBI3BI XoM KpIpaH MeHeH Owmpre
OacKBIHIIBIIApAAH  OII  aIbIyBl  CHIAKJIBI  Oacibl
CIOKETJIepANH Ma3MyHBl Iepiuk Oupnaeit. JKbipayasiH

alTBIybIHIOIA Oyn noctaHael — OO0mupacyimm (Kom 0Oama)
JKbIpaylaH yiipeuren. bynnan ©Oacka Kpisic xbipay
peneptyapeiana 20 gaH aciaM  JI9CTaHiap, TepMenep,
TOJIFaynap OpPBIH ajifaH XOM aJbIMJIap TOPENHHEH o3
VaKBITBIHAA >Ka3bIll aJIBIHFAH.

Jocrannbiy Kyp6OanOait xbipay ToxubaeB >xplpiaraH
HYCKACHI 1938-1944-xpunapna II1. X 0xaHKSA30B,
C.MaoynenoB xoM A.beruMoBnap TopenuMHEH Ka3blll
ANBIHBIN, OMpUHIIN MopTe 1949-KBUIBI ©3 aniplHa KUTAIl
Oospn BIKKaH. Kapakanmak XajdkbIHBIH CHIIMCHHICTH
Oyn KaxapMaHJIBIK JI9CTaH JAYHBS OKY3M XaJbIKJIaphl
TOpENMHEH KOKaphl OaxanaHerysiHA KypOanOaii sKeIpay IeiH
yjiecu yiutbl fen aiitcak amkacmaiimerd. CebeOu, mocTtaH
XKas3blll aJbIHFAHHAaH COH OHp HeIe MopTe pyc, Kasak,
030€eK, TYpKMeH X.T.0. TUIUIepHHE ayaapbliFaH. JJocTaHHBIH
pyc THUIMHE ayAapMalaHbIybl IIET €Nl aJbIMIAPBIHBIH
KBI3BIFBIYIITBUTBIFBIH OATKaH. CBeTiiana CoMoBa ayapMachl
MEHEH TaHBICKAaH Oenruiau (paHiy3 xka3blymbicel Jlyn
Aparon «KpIpBIK KbI3» TOCTaHBIH KOKapbl Oaxaiar, OHbIH
KaxapMaHjgapslH (QpaHmy3napabiH  «PomaHn  XakKbIHIA
JKBIP» JIOCTAHBIHBIH KaxXapMaHJIapbl MEHEH CallbICTBIpFaH
[5:13].

«KpIpBIK KBI3» JOCTAHBI Kapakajnak XaJKbIH Haiza
€TKEH OTHHUK KaTjamylaplaH KaJlFaH pyyxbld Muiipac
0OJFaHJIBIKTAH, OHBIH CO3JIMK KypaMbIHIAa €CKH TYPK XoM
MOHIOJ  TWIJIEPHUHE OPTaK Ce3Jiep KOIUIeN TIe3JIeceIu.
Dmoc MOTUBUHE O.Illlamyparos, N.IOcynosnap
TopenuHeH «KpIpBIK KbI3» ApaMacel, DEeWruH TopenuHEeH
«KBIpBIK  KBI3» O6anetn kaspurran. M .KypGanGaer

TOPCIMHCH KHUHOIIOBECTh JKa3blJIFaH. K.AJ’IJ’IaM6€pFCHOB
TOPCIMHCH «KI)IpI)IK KbI3»  O3CTAaHBIHBIH J'II/I6€p0TaCBI
JKa3blIBIIT KeHHHTH JKbULIapJla caxHajaapJa 6I/Ip HCHIC

MOpTe TaMalllareiyiep HO3€PUHE YCHIHBLIBL.

Kyp0anOait >kplpaynaplH  aTKapely — mieOepiura o3
anzpIiHa Oonbln, OastHIay YChUIBI YaKbISTHBIH THIHJIAYIIBI
TOPENIMHEH JKaKChl KaOBbLT ETWIMYWHE XOM SATa Cakiay
MYMKUHIIWJINTHHAH —~ KEHEHMWyHHE JKON amiblll Oepenn.
Kyp6anbait KbIpay IbIH JKBIpay IIBUIBIK ©HEpUH
YHpEHUYUHIe yCTa3NapblHBIH Ja JKbIPAayIIBUIBIK OOWBIHIIA
0ail Toxxupuitbenepu OeNTHIHM OpEKee OPhIH HHEJIEeTEH.
CoHbIH MEHEH Oupre, MOKUPTTHH JKbIPAYIIBUIBIKKA OOJFaH
BIKJIAC-TUJIETH JI€ YIKEH OpbIH uideneiau. KeIpay nocnen
«KBIpBIK KbI3» JOCTaHBIH XalMypar KbIpayaaH YHPEHTEH.
KypbanOait xblpay kbIpiaaraH Hycka Keisic KkbIpay
HYCKacblHAaH KOJIEMH JXarblHAaH XaM CIOKETHHHH OaiJIbIFbl
MEHEH axblpalbll  Typansl. JKelpayablH  COHBIHaH




Kutiemypat xbipay, HypaOysmra skplpayiaapian  cabak
anmbplybl  OHBIH  JKBIPAYIIBUIBIK ~ ©HEPHUH  JKOHE [
OekkemisieynHe okonm amKkaH. KypOanOait  >KeIpayabig

OaTBIPIBIK OKBIPIAPABl JKBIPIAYbIHAA KaHmail ma Oup
OTKUPJINK, KaXapMaHJapAbl ChINATIayga ©3WHE jKapaca
KOPKEMIIMIINK, YPBIC KOPUHHCICPUH XKBIPIAaFaHAa ©3MHE
ToH mebepnuk kesre TaciuaHaabl. «KBIPBIK  KbI3»
JIoCTaHbIHAA OaThIplapblH  ypbIC KapTHHANAphl Oacka
SIOCHaparbl ypbic KapTHHANapblHA KaparaHJa ©3MHUH
pEeaNIBIFBl XOM TAPUIXBIANBIFEI MEHEH aXbIpajblll, OHAA
TUHKaprel Ma3MyH ['ynaiibiM OackapraH OaTbIp KbI3jiap
XaJblK TeHeH Oupre enau AyIIIaHHaH a3aT eTUyre
Kapatbutagel. KypOauOaif xpIpay HYCKacBIHBIH KOPKEM-
JUTH OHBIH OaThIpyapAbl CYYPETICTeHHUHIE XaIbIKIBIK
cyyperiney  ychULIaphlHaH — Imebep — maigalaHBIYBIHIA
KOpHUHEN.

Bynnan Oacka KypOanbaii >xeIpay pemnepTyapblHaH
KaxapMaHJIBIK JSCTaHIap KeOMpeK OopblH anmFaH MacerneH,
«Xaxsl-['mpeit» Kapakanmak KaxapMaHJbIK JOCTaHbI,
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«Kypb6anbek», «Ep Kocait», «Ep Caiibim», «KaHmaisimy,
«Ep 3wuityapy, «bozxuruty, «XKackeneH» XoM HIUM-OmIuM
XaKKbpIHIA ce3 eTtmymu «JKaxaHIIay AOCTaHNApBl OpPBIH
aJFaH.

Kyymak. Comaii erun, Kyp6anbaii xeipay xom Kpric
JKbIpaynapablH,  aTKapblybIHAAFbl «KpIPBIK KbI3» JOCTAHbI
©3UHUH CIOXKET KypaMBbIHBIH KOPKEMJIUTH,
aTKapBIYIIBUIAP/ABIH ~ ©3JIEpHHE TOH INEOEpiurd MEHEeH
XaJBIKTBIH JKYPETMHEH OpBIH aJFaH JoCTaH CaHalafbl.
Onparbl yakplslap epre TapUHUXbI poyupiepiaeru en
OackapraH aHaJap MEHEH aMa3OHKalap[blH el Kopraynai

ONMYIM WCIEPMH  Jayamiayimusl  OONbII  KOMMacTaH,
KapakallakK XasI-KbI3JapblHBIH Xop OWp moyupre enu-
XaJIKbIHA JereH CYWHHUILN, 0acKBIHIIBLIAPFA,

9lanaTChI3NBIKIAPFa OONFaH JKEK KOPUYIIWINK Ce3UMIIEPH,
OaTBIPIBIFEl XAKKBIHIAA CO3 ETETYFbIH, TEK KapaKallak
XaIKBIHBIH FaHa €MeC, al IYHbS JKY3H XaJbIKJIapbIHBIH
yaraHfa JIeTeH CYHHCHEHIIWINTUH apTTHIPaTyFbIH KyHJIBI
JlepeTIie CaHaIaIbl.
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MlepmaroBa Ymuna CanmaeBHa — 0okmop gurocogpuu no nedazoeuyeckum HayKkam
Yupuukckuti 20Cy0apcmeeHHbill neda2o2udeckull yHueepcumem

ARTISTIC AND MYSTICAL INTERPRETATION OF THE IDEAS OF THE SURAH "AT-TARIQ"
IN THE GAZEL OF ALISHER NAVA'l "PROMISING TO COME LAST NIGHT..."
Umida Sapaevna Shermatova — Doctor of Philosophy in Pedagogical Sciences
Chirchik State Pedagogical University

Tayanch so‘zlar: Navoiy, At-Toriq surasi, qur’oniy tafakkur, tasavvuf, tun, nur, hijron, visol, bedorlik, irfon.

Rezyume. Maqolada Alisher Navoiyning «Kecha kelgumdur debon...» g‘azali Qur’oni karimning «At-Toriq» surasi
bilan giyosiy-tipologik va germenevtik yondashuv asosida tahlil gilingan. G‘azaldagi tun, bedorlik, intizorlik, hijron, nur va
visol motivlarining qur’oniy hamda tasavvufiy mohiyati ochib berilgan. Shoirning ishqiy kechinmalar orqali inson ruhining
Haqqa intilishi va ma’naviy kamolot yo‘lini badiiylashtirish mahorati yoritilgan. Tahlil natijalari Navoiy g*‘azalida qur’oniy
g‘oyalar bevosita emas, balki irfoniy-badiiy tafakkur orqali ifodalanganligini ko‘rsatadi.

KuoueBble cinoBa: HaBou, cypa AT-Tapuk, KopaHH4YeCKas MBIC]Ib, MUCTHUIIM3M, HOYb, CBET, XHKpaH, MpOIIaHUeE,
00apCTBOBaHNE, MYIPOCTb.

Pe3ome. B craTtbe Ha oCHOBE CPaBHUTCJIIbHO-TUIIOJOTNYCCKOTO U TCPMCHCBTUYCCKOI'O IMOAXO0Aa aHAJINU3UPYCTCA Ia3Cib
Ammmepa HaBom «OO0emaB mpuifTh MUHYBIIEH HOYBIO...» ¢ cypoil «AT-Tapux» Cesamennoro Kopana. PackpriBaercs
KOpAaHHUYCCKAsA U MHUCTUYCCKas CyHIHOCTb MOTHBOB HOYH, 6OZ[pCTBOBaHI/IiI, OXHUAaHuA, XUIKpaHa, CBETA U IMPOIIAHUA B
ra3ciiu. HOZ[‘IepKI/IBaeTCﬂ MAacCTCPCTBO MMO3TAa B XYJOXKCCTBCHHOM I/1306pa)l(eHI/II/I CTPEMJICHUA YeJI0BEUYECKOM AYIIA K Hctune
U OyTH K AYXOBHOMY COBCPHICHCTBY 4YCpEC3 POMAHTHYUCCKUC IICPCIKUBAHUA. PCSYJ'ILTEITBI aHajIu3a IIOKa3bIBAKOT, 4YTO
KOPAHUYCCKUEC UICU BBIPAKCHBI B I'a3€JIn Hasou He HanpsaMyro, a 4€pe€3 MUCTUKO-XYJOKCCTBECHHYIO MbICJIb.

Key words: Navoi, Surah At-Tarig, Quranic thought, mysticism, night, light, hijran, farewell, wakefulness, wisdom.

Summary. This article analyzes Alisher Navoi's ghazal "Having Promised to Come Last Night..." with the Surah
At-Tariq of the Holy Quran using a comparative-typological and hermeneutic approach. The Quranic and mystical essence
of the ghazal's motifs of night, wakefulness, expectation, hijran, light, and farewell are revealed. The poet's mastery in
artistically depicting the human soul's striving for Truth and the path to spiritual perfection through romantic experiences is
emphasized. The results of the analysis demonstrate that Quranic ideas are expressed in Navoi's ghazal not directly, but
through mystical and artistic thought.

Kirish.  Alisher Navoiy ijodi turkiy-musulmon N.Komilov, I.Haqqul, B.Valixo‘jayev, A.Abduqodirov kabi
madaniyati tarixida Qur’on, hadis va tasavvufiy tafakkur  olimlar tomonidan turli jihatlarda tadqiq etilgan [3, 4, 6,
bilan uzviy bog‘langan ulkan ma’naviy meros sifatida 10]. Biroq «Kecha kelgumdur debon...» g‘azalining
alohida ahamiyat kasb etadi. Shoir asarlarida islomiy bevosita «At-Torig» surasi bilan qiyosiy tahlili alohida
g‘oyalar ko‘pincha bevosita emas, balki ramziy, irfoniy va  tadqiqot obyekti sifatida keng o‘rganilmagan. Shu jihatdan
badiiy shakllarda namoyon bo‘ladi. Shu jihatdan Navoiy = mazkur maqola mavzuning kam o‘rganilgan qirralarini
g‘azallarini qur’oniy tafakkur bilan bog‘liq holda o‘rganish  yoritishga garatilgan.

nafaqat shoir badily mahoratini, balki uning ma’naviy- Tadgigotda «Kecha kelgumdur debon...» g*azali ilk bor
falsafiy qarashlarini ham chuqurroq anglash imkonini  «At-Torig» surasi kontekstida yaxlit giyosiy tahlil gilindi.
beradi.  Adabiyotshunos  olim  Ibrohim  Haqqul G‘azaldagi tun, bedorlik, intizorlik, nur wva hijron

ta’kidlaganidek, Navoiy ijodida inson va Hag munosabati, =~ motivlarining qur’oniy manbalari aniglanib, ularning
ishq va ma’rifat, hijron va visol kabi tushunchalar tasavvufiy talgini ochib berildi.

tasavvufiy dunyoqarash asosida talgin gilinadi [4]. Shu Muhokama va natijalar. Tadqgiqot jarayonida giyosiy-
nuqtayi nazardan qaraganda, «Kecha kelgumdur debon...»  tipologik tahlil, germenevtik talgin, tasavvufiy sharh va
g‘azali tashqi jihatdan mahbuba intizoridagi oshiq  matnlararo munosabatlarni aniglash usullaridan

kechinmalarini aks ettirsa-da, uning botiniy gatlamida inson  foydalanildi. G‘azaldagi badiiy obrazlar Qur’on tafsiri va
ruhining mutlaq go‘zallik va ilohiy haqiqat sari intilishi  tasavvufiy manbalar bilan giyosiy ravishda tahlil gilindi.
mujassamlashgan. G‘azaldagi tun va bedorlik motiviarining qur’oniy

Qur’oni karimning «At-Torig» surasida ham insonning  asoslari. «At-Torig» surasi quyidagi oyatlar bilan
ma’naviy uyg‘onishi, ilohiy nazorat, nur va haqiqat boshlanadi:

tushunchalari muhim o‘rin tutadi. Shu bois mazkur g‘azal «Vas-samaai vat-torig. Va ma adroka mat-torig. An-
va sura o‘rtasidagi ma’naviy uyg‘unlikni o‘rganish muhim  najmus-soqib» [1].
ilmiy ahamiyatga egadir. Mazkur oyatlarda tun va wuni yorituvchi yulduz

Adabiyotlar tahlili va metodologiya. Navoiy ijodidagi  o‘rtasidagi munosabat ramziy ma’no kasb etadi. Islom
qur’oniy motivlar masalasi o‘zbek adabiyotshunosligida tafakkurida tun ko‘pincha insonning ruhiy sinovlari, nafs
————————eSss Y ESSEEE—————————————.
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bilan kurashi va ma’naviy izlanishlari davri sifatida talqin
qilingan. Qorong‘ulik qanchalik kuchli bo‘lsa, nurning
gadri shunchalik ortadi.

Navoiy g‘azali ham aynan tun tasviri bilan boshlanadi:

«Kecha kelgumdur debon ul sarvi gulru kelmadi,

Ko‘zlarimga kecha tong otquncha uyqu kelmadi» [2].

Ushbu baytdagi bedorlik oddiy ruhiy holat emas.
Tasavvufda bedorlik («yaqza») insonning g‘ofillikdan
chigishi va ma’naviy hayot boshlanishining birinchi
bosgichi hisoblanadi [5]. Shu nugtayi nazardan garaganda,
oshigning uyqusizligi ishqiy iztirobdan ko‘ra kengroq
ma’noni anglatib, qalbning Haq visoliga intilishi sifatida
talgin qilinishi mumkin.

Intizorlik va talab magomi

G‘azalning keyingi baytlarida intizorlik motivi
markaziy o‘ringa chiqadi. Oshiqning har lahza mahbubani
kutishi va uning kelmasligi tufayli ruhiy azob chekishi
tasavvufiy adabiyotdagi «talab» maqomini eslatadi.

Najmiddin Komilov ta’kidlaganidek, talab — solikning
ma’naviy safarga kirishidagi eng muhim bosqichlardan biri
bo‘lib, haqgiqatni chin dildan izlashni anglatadi [3]. Navoiy
oshiq obrazi orgali aynan shu ruhiy holatni tasvirlaydi.
Chunki hagigiy muhabbat kutish va sabr qilish qobiliyati
bilan o‘lchanadi.

Bu holat «At-Toriq» surasidagi:

«In kullu nafsin lamma alayha hafiz» [1] oyatlari bilan
hamohangdir. Insonning har bir harakati, hatto uning
intizorligi ham ilohiy kuzatuv ostida ekanligi g‘oyasi
g‘azalning botiniy mazmunini yanada boyitadi.

Nur va jamol konsepsiyasi

Qur’onda nur hidoyat va haqiqat ramzi sifatida talqin
qilinadi. «At-Toriq» surasidagi «an-najmus-soqib» obrazi
gorong‘ulikni yorib chiquvchi ilohiy nurni ifoda etadi.

Navoiy poetikasining o‘ziga xos jihati shundaki,
mahbubaning tashqi go‘zalligi hamisha ma’naviy mazmun
bilan boyitiladi. G‘azaldagi mahbuba jamoli oshiq uchun
shunchaki go‘zallik emas, balki nur manbai hisoblanadi. Bu
nur uning galbini tiriltiradi va umidini saglab qoladi.

Tasavvuf ahli nazdida ma’rifat nuri qalbga tushganida
inson zohiriy voqelik ortidagi haqiqatni ko‘ra boshlaydi.
Shu ma’noda mahbuba jamoli ham ilohiy jamolning badiiy
timsoli sifatida talgin gilinishi mumkin.
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Hijronning irfoniy mohiyati

G‘azaldagi eng kuchli motivlardan biri hijrondir. Biroq
Navoiy hijronni faqat qayg‘u va ayriliq sifatida
tasvirlamaydi. Uning talqinida hijron insonni ma’naviy
jihatdan tarbiyalovchi va kamolotga yetaklovchi kuchdir.

Imom G‘azzoliy muhabbat haqida so‘z yuritar ekan,
muhabbatning hagiqgiyligi sabr va hijron orgali namoyon
bo‘lishini ta’kidlaydi. Chunki visol qadri aynan hijron
orgali anglanadi.

Navoiy g‘azalida oshigning ko‘z yoshlari, alam va
iztiroblari tashqi ko‘rinishda musibat bo‘lib tuyulsa-da,
botinan ma’naviy poklanish jarayonini ifoda etadi. Bu jihat
Qur’ondagi insonning sinovlar orqali kamolotga erishishi
haqidagi g‘oyalar bilan mushtarakdir.

Visol va ma’naviy kamolot

G‘azal  kompozitsiyasi  hijrondan  visol  sari
harakatlanuvchi ichki dinamikaga ega. Garchi zohiriy visol
ro‘y bermasa ham, oshiqning ruhiy holati o‘zgaradi. Uning
muhabbati poklanadi, sabri mustahkamlanadi va qalbi
ma’naviy kamolotga yaqinlashadi.

Magqta’da  keltirilgan «boda» timsoli tasavvufiy
adabiyotda ilohiy muhabbat va ma’rifat ramzi hisoblanadi
[9]. Demak, shoir nazarda tutgan shodlik moddiy emas,
balki ruhiy shodlikdir. Qalb ilohiy muhabbat bilan
to‘lganida qayg‘u va hijronning zulmati chekinadi.

Bu holat «At-Toriq» surasidagi nurning qorong‘ulik
ustidan g‘alaba qilishi g‘oyasi bilan mazmunan uyg‘unlik
hosil giladi.

Xulosa.  Tahlillar shuni  ko‘rsatadiki,  Alisher
Navoiyning «Kecha kelgumdur debon...» g‘azali tashqi
jihatdan ishqiy mavzuda yozilgan bo‘lsa-da, uning ma’no
qatlamlarida chuqur irfoniy va qur’oniy g‘oyalar mujassam.
G‘azaldagi tun insonning ma’naviy sinovlari, bedorlik ruhiy
uyg‘onish, intizorlik talab maqomi, nur ilohiy ma’rifat,
hijron esa kamolot yo‘lidagi tarbiya vositasi sifatida
namoyon bo‘ladi.

«At-Torig» surasidagi tun va nur garama-garshiligi
Navoiy g‘azalida badiiy-irfoniy shaklda qgayta talgin
gilingan. Natijada shoir ishqiy obrazlar orgali insonning
Haqqa intilishi va ma’naviy takomil yo‘lini yuksak badiiy
mabhorat bilan ifoda etgan.
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MAXCET AMBIMBETOB —- MYKECTBEHHBI YEJJOBEK B MUPE HAYKH
Komanos Kytasimypat MosiTamHoBHY — npogheccop
Hyxycckuii 2ocyoapcmeennulii nedazozuyeckuli UHCmMumym umenu Axcunusa3a

MAXSET AYIMBETOV - A COMPETENT PERSON IN THE FIELD OF SCIENCE
Koshanov Kutlymurat Moyatdinovich — Candidate of Philological Sciences, Professor
Nukus State Pedagogical Institute named after Ajiniyaz

OMup — HHUPUM -uHpuUM 19pbs. On Ous3an reitne Ouink
LIBIHFA aJIBI IBIFAb], Teiile KYTHIMEreH ChIHAKIap MEHEH
celHaWapl. JKakplH  JOCTBIM, ©MHPJIMK  CBIPJIACHIM,
Kapakainak WIMMHHUH MaKTaHbIBl OoyiraH  Maxcer
ANBIMOCTOB apaMbI3[jaH KCTKEHHHE KOIl YaKbIT OoiMaraH
GoJica 112, OHBIH OPHBI )KOKJIBIFBI XOp KOIEM/IE CE3MINI TYP.
Hocapik — Oyn Tek Ompre Xypuy emec, Oyl pyyXsIid
Oupnuk. bByrumH Kypermmuae YIKEH CaFbIHBIII — XoM
MakTaHBIII TIEHEH IOCTHIMIBI ecieiiMeH. MeH OaxbITibI
WHCaHMaH, ce0cOu MeHMH MaxceTTeil XaKbIHKBIH MOpT,
WINMIe KaH-TOHM MEHEH OepHireH, KeYJIM Ta3a IIOCTHIM

OO0 IBI.
Maxcer ¢unonorus HIIUMIICPUHUH JIOKTOPBI,
mpodeccop Oonbly MeHeH Oupre, HambIc" JereH

TYCHHHMKTH XOMME HOpPCE/IeH JKOKapbhl KOMFaH WHCaH €H.
Omn — Kapakanmak mimMuHAH YIKeH Oup Oaiiteperu OoiraH

Kammer  AHWBIMOCTOBTBIH ~ mep3eHTH. bynm  maHapak
XaKpIMKbIH WJIMMHHUH aiTblH capaibl. Artambiz  Kamisl
AWBIMOCTOBTBHIH ToOpT mep3eHTH ne — KM, Maxcer,

Harmer xom U33er — enre Oenrmnm wHCaHIap OOJBII
xeTmwucTH. Akagemuk JKymanazap baszapbaes Maxcer
MOCTBIMHBIH,  toOmineiinaae: "Kamiel ara MeHeH AKBUI
JKeHre# nyHesira ym  mpodeccopabl  Oepau. by
KapakanmnakctaH mapasThlHa CAIBICTBIPBIT OOJIMANTYFBIH
YJIKeH aKpLI, TOpOWMs XOM 3aMaHfa KaJABIPbUIFaH YIUIbI
muiipac" — gem alTKaH ce3nepu ANWBIMOETOBIAPABIH
[IaHaparblHa OepwireH eH ommin 0Oaxa emu. MaXceTHHH
aracel KM kepkem eHep OarmapeiHma —Owmitbaxa
MUIHeTJIep eTKeH 0oJjca, ajl, MHUJICpH WM IIBHJIapBIHA
xkeTTd. Kalrel aTampI3 TEep3eHTIICpUHE XaJaJUTBIKTHl €H
YKOKAPHI TTa3BIHIIET CHITAThIHIA CHHANPHIT YIATEP.IH.

Maxcer emmup OOWBI WIHMI€, MOCIApBIHA XM 63
aracelHa caJplK Oonbim Kanapl. OHBI TOFAMP CHIHAIM,
KeceJuTnK cebernu apOara OalylaHBIN KajFaHAa J1a, OHBIH
pyyXbl Xem KamaH cbiHOanel. KepucuHiie, eH aybIp
noyupiepae oJ ©3WH-63M JKEeHe aljpl. MaxceT asraHa
VaKpIT HITUHAE TyHbSIHBI TaH KJIIBIPTaH KOIJIETeH WIMMHAN

muiiHeTnep nepertd. Omap: «Kapakanmak THIMHUH
TapUHXBIl  OouepKiiepu», «AJBIMHBIH  JOPETUYIININK
XKoJIblHA OMp Ho3ep», «KBaHTUTaTHUBHAs TUIOJIOTHUS

THOPKCKOT'O TEKCTa, ((HpO6J'IeMI>I U MCTOJbI KBAHTUTAaTUBHO-
TUIIOJIOTUYECKOTO H3MEPCHUA OMHM30CTH THIOPKCKUX A3bI-
KOB», «OIBIT JUHTBO-CTAaTHYECKOTO aHAlM3a JICKCUKH H

MOp(bOJ'IOl"I/II/I KapaKaJIIaKCKoro Hy6J'IPIIIPICTPI‘lCCKOFO
TCKCTay, ((KapaKaHHaKCTaH TEPMHUHOJIOTHUA B ABaJIATOM
BCKEC), «JIMHTBUCTHKAJIBIK HH(bOpMaTI/IKaHBIH

CEeMHOTHKAIBIK THHKapiIapeD», «CemuoTrKay, «Kapakammax
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TWIMHUH XaHAa Tapuixel OoWbiHIIA Oouepkiep» «bepmak
TaHJIaMallbl IIBIFapMaNapaHblH  an(aBUTIH — SKAHWINK
cozurny», «MHdpopMaTHka ecamiay TeXHHKAChl OOMBIHINA
KbICKaIlla pycCHIa-Kapakalmakiia TEepMUHJIED CO3IUTHY,
MaremaTika  TEpMUHIICPHHHH  pycIIa-KapaKallakiia
CO3JIUTH» CBHIAKIBI HOTHIKETN MUHHETICPHH yChl KEHUHTH
HAyKaCJIbIK JoYyHUpiepAe >Kas3blll, WIMM SKOJIBIH Jayam
ertupau. On Oopkymwrna: "WimuMm  wilHE MEHEH KYABIK
KasraHnai, Oupak OHBIH HOTHIKECH XaJIbIKKa XBI3MET eTce,
Oyn — ynkeH OaxeiT,” — men aWTaTyrbiH enu. OHBIH
WINMJIETH OPHBIH TE€K FaHa Ou3 eMec, aj 3aMaHBIMBI3JIbIH
€H YJUIBl IIaxclapbl Ja TOH alaTyFbIH eau. OI0eTTe,
MaxceTTnH MUHHETIEpHHE JKOKapbl 0axa OepreH
WIAMMA3Iapabl atan eTe Oepcek, oapbIH CaHbI YO KOTl.
bupak, onapabIH ’KyMBICHIHIA OHBIH IIAXChIHA XOM HIUMUI
MOTCHIMAJIBIHA /i1 0axa OepreH TOMEHICTH MHCAHJIAPIbI
afphIKIIA aTar 6 TKAM KeIeIH.

Muitrer Kaxapmanel Kommmbex KamanoB moctbiM
Maxcerke OosifaH XypMETHH IOOENeiHe IIamaH XoM
KYTJIBIKIaY XaThl apkainel Owinupau. Axagemuk CaOwip
Kamaunos 0Ooica: "byrnan 46 »bi1 ainsiH yobl 3anaa Kamrst
aFaHBIH FOOWICHMH OTKEepPreH eIUK, €HOW Oayacel
MaxceTTuH 100MJEHHH OTKEepHNl aThIPMBI3" Jen
MIaHAPAKTHIH WJIMMJIETH JayaMIIbUIBIFBIH CHUMBOJIUKAIBIK
Typae atam ertd. Eme ecumpae, Maxcertuy 50 KBULIBIK
1050 (9705050 (5 XaJIKBIMBI3BIH cyiukim aibIpHl,
O30ekcran Kaxapmansl M6paitbim FOcymoB Oblnail aereH
equ: «MeH MaxceTTuH MakalajapblH OKbII TypaMaH,
Ompax MEH TWIINH agaMbl 0oJicaM Jia, OHBIH TEPEHJIUTHHE
reiige xeredepmeiimen». By cesmep MaxceTTHH WINMHN
MOTEHIIMAJIBl KAHIIAIBIKIIBI dKOKAPhl eKEHIUTUHUH, TOJIHIIH.
Axn, ©36ekcTannbiy JKokapbl ATrectanusiablk Komuccuscor
Oacnbirel, akagemuk Asm3 KaymoB 0oica JOCTBIMHBIH
JIOKTOPJIBIK JIACCEPTAMACHI OHWp IYTHH HMHCTHTYTTHIH
JKYMBICBIHA TEH €KEHWH alThIN, TaH KaifaH enau. Maxcer
AWBIMOETOBTHIH, WIIMMHNA H3EPTIIEYIIepH TEK FaHA TUMU3IE
eMec, aj XxalblKapalblK Maiinanga — Poccus, Kazakcraw,
KpIprpI3cTaH XoM OCNTHIN TIOPKOJIOTIAap YaTaHbl OOJIFaH
lepmanust  wiuMMmasmapbl  TOPENWHEH € YKOKAphl
O6axamanapl. OHBIH Kapakainak T OWITUMH TapuiXbIHA
JKaHallla Ke3Kapac IMeHeH Kenuyu xoMm Typkuil Tuuiepau
M3epTIIeyIeTH ©3MHE TOH METOJUKACHl  XaJIbIKapaJIbIK
WIMMHMHA Opailylapia YJIKEH KbI3bIFBIYIIBIIBIK OATTHL. bByn
JIOCTBIMHBIH WM JKOJTBIH]IA merapa  OwiMec
W3NIEHUYIIWINTH XOM OHBIH MHUNWHETJIIEPUHUH JTYHbSUIBIK
JI9pEKeJer OXMUMETUHUH aHbIK JOJIAIN €1U.
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Kokapelma kentupwireH Oaxamap — Oyl TeK FaHa
MaKTay Ce3JIepH €MeC, all AYHbs WIMMIIA3JIapbl TOPEIHMHEH
Maxcer ARBIMOECTOBTHIH WIMMHIN OHIIBULIBIFEIHA OSPHITECH
XaKBIAKBIA Ke3Kapac. bym wHcaHmapnelH Xop Ompu e3
TapayblHBIH TeOECHHAE TypFaH IIaxclap, COHBIH YIIBIH
OJIApABIH XJp Oup alTKaH CO3M JOCTHIMHBIH MIIMMIIETH XOM
JKOMHUETTETM OPHBIH TACTBIMBIKIAUTYFbIH TapUUXbIA Mep
CBIAKIIBL. Kumiepayp OHBIH OJbIHA TOCKBIHJIBIK KBUIFBICHI
KenreH 0ojca, KUMJIEPAYP OHBIH WIMMUI *XKaHAJIBIKIAPBIH
TycuHOed TrymMaH MeHEH KaparaH OoJica, MHHE, YCBI
XaJBIKApaJIbIK JOpPEKEIEeTH TOH ajbIHBIYIap OapiblK Maiina
romjepre ek Koiasl.

Maxcet HOMOPTIIUKTH JKaMaH KOPETYFBIH,
OlaNaTChI3IBIKKA IIBIJAMAWTYFBIH, JOCIAPHI YIIBIH JKaHBIH
Oepuyre Tasp mHcAaH exan. ON €3 MEep3eHTIepH YIIBIH €H
HNCEHUMJIM aKbpUIrod XoM PYYXbIii cyiieHuin Oossl. OHBIH
MEp3eHTIEpUHE OepreH IOTHACH, JKAaKChl THIEKIEPH
OYTMHTH KYHIE OJapIblH ©MHp JKOJIBIHAA Hyp OOJbIN
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mambeuiMakTa. CebeOn aTa-aHaHBIH Pa3bUTBIFBI — OMHPACTH
OapibIK KYJBITUTAHFaH €CHKJIEPIN allaTyFbIH aJThIH THIT
eKkeHMH MaxceT 03 eMUpH MEHEH KepceTrun OepIu.

Byrun apamema mocteiM MaxceT AMNBIMOETOB JKOK,
Ompak OHBIH INaxChl, IJINMIE CaABIKIBIFEI XM Om3re
KaJOpIpFaH HypiBl SCTEIHKIIEPH MOHTH  JKacaiIbl.
MaxceTTuH WIMMUN MUKHpAchl — YaKbIT ChIHAFbIHAH OTKEH,
XaJKBIMBI3/IbIH, YJUIBLIAPBl XOM JIYHbSI TIOPKOJIOTJIAphl TOH
amran Owitbaxa rosuiiHe. Xom 00J, MEHUH HCECHUMIIU
JIOCTBIM, CEHHMH aThIH KapakKajlakK WIMMHHHUH TapUiXbIHIa
AJITBIH XQPUIUIEp MEHEH JKa3bUIbIN Kanajsl. KaTKaH kepuH
JKalel, WMUMaHBIH koiljgackiH Oosicein! CenmH xaman
XBI3METHH XOM  HYpJIBl  XKY3WH OopKyia  OW3HH
JKYPETrMMU3E JKacaiabl.

Kanne! ara kaKKaH HJIMM OIIAFhI,

CeH mife O0JFaH COJ HypIBIH IIBIPAFHL.

Hawmpic XoM XanamislK — ©MHUPIIHK KOJIBIH,

JlocBIKKa caIbIKCcaH, XaKKa TOPETICEH.
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«Kerder-2026» 111 xahgarahqg arxeologiyahq ekspediciyasi
ulken natiyjeleri

Ajiniyaz atindag1 Nokis mamleketlik pedagogikaliq institut: tarepinen usi jildia 3-30-

may kunleri araliginda Nokis rayom1 «Kerder» awil pugaralar jiymn1 aymagindagi
«Haywangqala» tariyxiy esteliginde «Kerder-2026» III xaliqaraliq arxeologiyaliq
ekspediciyasi sholkemlestirildi.

Xaliqaraliq arxeologiyallq ekspediciyaga Rossiya Federaciyasi Tatarstan
Respublikast Ilimler akademiyasi A.X.Xalikov atindagi Arxeologiya instituti,
Lomonosov atindagit Moskva mamleketlik universiteti, Qazan federal universiteti
ilimpazlari, sonday-aq, instituttin Tariyx fakulteti professor-oqitiwshilari ham student-
jaslar1 qatnasti.
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NMPIdin eki studenti «Bolajaq alim» ilimiy ideyalar tanlawinin
jenimpazi boldx

Paytaxtimiz Nokis qalasinda jaslardin ilimiy ham innovaciyaliq baslamalarin qollap-
quwatlawga bagdarlangan «Bolajaq alim» ilimiy ideyalar tanlawinin jenimpazlarin
saltanatl siyliglaw maresimi bolip 6tti.

Quwanishlisi, jenimpazlar arasinda Ajiniyaz atindagi Nokis mamleketlik
pedagogikaliq institutt Téabiyiy panler fakulteti biologiya talim bagdarinin 2-kurs
studentleri Shahzoda Abillaeva («HydroSave» joybart menen) ham Umida Shéribaeva

(«SmartThermoBox» joybart menen) siyliglandi.
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Diqqat, jazihw — 2026!

Hurmetli, jurnal oqiwshilar1! Eger, Siz ilim, tdlim-tdrbiya hdm oqitiwdin jana
zamanagQy usillari, janaliglart menen 6z waqtinda jaqinnan tanispaqshi, 6zinizdin usi
tarawdag1 jetiskenlikleriniz ham oy-pikirleriniz benen ortaglaspaqshi bolsaniz,
«lim ham jamiyet» jurnalina 2026-j1l ushin jaziliwga mirat etemiz.

Bizin jurnalimizda barliq tarawlar boyinsha ilimiy, ilimiy-metodikaliq maqalalar
jariyalanadi.

«Ilim ham jamiyet» jurnali Ozbekstan Respublikas1 Ministirler kabineti janindag1
Jogar1 Attestaciya Komissiyasi kollegiyasinin garart menen tomende korsetilgen
panler boyimsha ilim doktor1 darejesin aliw ushin maqalalar jariyalaniwi tiyis bolgan
ilimiy basilimlar dizimine kirgizilgen:

- 01.00.00 — fizika-matematika ilimleri;

- 02.00.00 — ximiya ilimleri;

- 03.00.00 — biologiya ilimleri;

- 05.00.00 — texnika ilimlert;

- 07.00.00 — tariyx ilimleri;

- 10.00.00 — filologiya ilimlerti;

- 11.00.00 — geografiya ilimleri;

- 13.00.00 — pedagogika ilimlerti;

- 19.00.00 — psixologiya ilimleri.
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