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BAS MAQALA

MPE3UJEHT MYPOXKAATHOMACHJIA BEJTMJIAHTAH YCTYBOP UYHAJIMIILIAP —
TAPAKKHUET CTPATETHACUHUHI ACOCHUJIUP
K.Koaupos — neoazocuxa ¢pannapu ooxmopu (DSC), doyenm

Adorcunués nomudaeu Hykyc oasnam nedazozuxa uncmumymu

NMPUOPUTETHBIE HAITPABJIEHUSI, OGO3HAYEHHBIE B IIOCJIAHUM ITPE3UIEHTA,
SIBJISIFOTCSI OCHOBOM CTPATETUU PA3BUTUSI
K.KomupoB — ooxmop neoazocuueckux nayx (DSC), doyenm

Hyxyccxuil eocyoapcmeennbiti nedazo2uyeckuti UHCIumym umeHu Axicunuaza

THE PRIORITY AREAS OUTLINED IN THE PRESIDENT’S ADDRESS ARE THE FOUNDATION
OF THE DEVELOPMENT STRATEGY
Q.Qodirov — Doctor of Pedagogical Sciences (DSc), Associate Professor

Nukus State Pedagogical Institute named after Ajiniyaz

V36ekucron Pecrybmukacu Ilpesunentn IllaBkat
Mupsnéesanar  Omuit  Maxinc Ba  Y36eKHCTOH
Xankura Wymmaran ©HaOaTmard MypokaaTHOMacH
MaMJIAKATHH ~ WOKTUMOMMU-UKTUCOJUN  PUBOXKIAHTH-
PHUIIHUHT SHTH OOCKMYM y4YyH MYXUM JacTypHi
Xyxokar 0ynmmbd xmsmart kunamu. YHma 2026 iium Ba
ypTa MyAgaTaM HMCTUKOONa aMaira OUIMPHIIHIIN
J03UM  OynraH  ycTyBOp — WyHanumuiap, aHHUK
Bazudamap Xamza MachyNUATIH  EHIAUIyBIap
Oenrunad Gepuiam.

MypokaaTHOMaJla aBBajO HMKTHCOJUI OapKapop-
JMKHU TabMHHJIAII, aXOJIMHUHT peall JlapoMaUTapuHH
OLIMPHUII Ba MHCOH MaH(paaTIapuHH YCTYBOp KyWraH
X0JJa MCIOXOTJIAPHU  UYyKYpJAIITHPUII  acoChi
Bazuda cudatnga Oenrwnanau. CyHrrH iusapaa
SPUIIHITaH MaKpOUKTHCOIANI 0apKapoOpIMKHU
MycCTaxKamJiall, UHBECTUIMSIIAD XKMUHH OILIMPHIIL,
OKCHOPT  CAJOXUATHHUA  KCHTAWTUPUII  OPKaJH
UKTHCOJUETHUHT OapKapop YCHIIMHH TabMHHIIAIITA
aJIoxXu/1a Y5THOOP KapaTuiiu.

[ynunraex, MypoxkaaTHOMaza MaxaJJIAHUHT
KaMUAT XaéTUaarn YpHM Ba pOJMHU  sHaja
Ky4JaWTHPHIL, XyAdyulapaa MHpaTy3UIMaH!

PUBOXJIAHTHUPHIL, aXOJUHH WYUMITUK CYBH, ODJIEKTP
SHEprusicH, WYN Ba WXTUMOHMHA Xu3MaTiap Owuiax
TabMMHJIAII Macajlalapd YCTyBop Basuda 3THO
Oenrwianau. Ym0y BasudamapiaH Kenud YHKHO,
myxTapam llpe3umeHTIMH3  TOMOHHAAH  KHAPHO
kena€rran 2026 #wiHM IopTEME3na ‘‘MaxaiiaHu
PUBOKIAHTHPHII Ba aMUATHU FOKCANTHPUII HHIH
ne0 Oenruann Takaud 3THIIM XaMa TYJIHK Kyiuiao-
KyBBaTiaHgu. by »sca axomm TypMmyml cuQaTuHHA
SXIIAJIANT Ba XYyIyJUlap ypracuaard TadoBYTIapHU
KHCKapTUPHUIITa XU3MaT KHIaIu.

Myxrapam IIpe3uneHTuMu3HUHT MyposkaaTHOMAa-
cuga €mulap Macajacl JAaBiaT CHECATHMHUHT OSHT
MyXHM YCTYBOp HYHanmumnuiapugan Oupu cudarmma
anoxuaa TapkumraHmud. [laBmar paxOapm  Enurap

MamJlakaT — Kellakarw, HUCIOXOTJIIAPHUHT  acoCHit
XapakaTJaHTUPYBUM Ky4yd SKaHUHM Kaia 3Tap 3Ka,
YIapHUHT OMIIMMIIH, MabHaBUI OapKaMoIll Ba COFIIOM
6ymu6 Bosra etmmn SHrM Y36EKHCTOH TapakKUETH
YUyH XaJl KWIYBYM axaMHATIa 3ra 3KaHWHHU aJOXHIa
YpFyJIaau.

MypokaaTHOMaja ENUTAPHUHT 3aMOHABUI OMITUM
Ba KacO-XyHap Jrajulamy, OaH/UIMTMHU TabMUHJIAII,
WKTAMOWN  (DaoTMTMHM  OmMpuIn OwraH  Oup
Karop/a, yJIapHUHT MabHaBUA  HMMYHUTCTHHH
Ky4alTHPHII Macajlaci XaM MyXuM Basuda cudatuaa
Oenrmwianau. ['mobannamys mapoutuaa €nuiap Typau
FOSIBUI TaxOguuiap, 3apapiud axOopoT OKHMHU Ba
canOuii Tabcupiapra Jayd Kela€TraHu Kauj STHINO,
ylapHu OyHAal xapakaTjapJaH acpall Y4yH TabJIHM-
TapOusl, MaJaHMAT, CHOPT Ba MabHaBUH-Mabpuduit
WLOUIAPHM ~ TU3MMJIIM  Hynra KyWWIl — 3apypiiuru
TabKUJTAH/IH.

Iy 6unan Owpra, IIpesnaentnmus MyposkaaTHo-
Maja  MWDar  reHoQOHJMHM  cakiam  Ba
MycCTaxkKamyiall Macajlacura XaM ajioxyja 3bTHOOp
Kapata. XycycaH, THEXBaHAJINK Ba HAPKOKUHOSATIH-
JIMK JKaMUST, allHUKCa €1UIap calloMaTIIMIUTa KU IAN
TaxaAuJ cojaéTraH WUIaT JKaHW Kaia 3Twimb, Oy
odarra Kapim Mypocacu3 Kypallull JaBiaT Ba
JKAMHATHUHT BHC J073ap0 Basudanapuman Oupu
9KaHW TabKWIUTaHAH. [ MEXBaHIIMKHUHT HadakaT
maxc xaérura, Oanku OyTyH >KaMHATHHHT COFJIOM
PUBOXMIa, MHJUIAT TeHO(OHIUTa eTKazaJuraH OFHp
3apapliapyu OYMK-OMINH KypcaTHO YTHIIN.

MyposkaaTHOMaa €uuiap ypracuaa ru€xBaH]IuK-
HUHT OJIJMHM OJNHII Oyiimuya mpoMIakTHK Taa0oup-
JIApHHU KYYaWTHPHIL, COFJIOM TYPMYII Tap3UHH Taprud
STHI, CIOPT Ba MAaJaHHUATra KEHT JKaiu0 KHIIHII,
TabJIUM Myaccacajapy Ba Maxajviajapia TapFudoT
WIUIApUHMA SHaJa camapaid TallKWi 3THII MYyXUM
Basuda »THO Oenrmnanmu. By Oopama oTa-oHanap,
nejarorjgap,  Maxajla  Ba  OKaMOATYMIMKHMHT




MachbyJIUSITH OLIMPWININN JIO3UMIIMIH ajJoxuja Kaun
STUILN.

Maszkyp WyHanumuiapia OedrunanHrad Bazudamnap
€LUIapHU COFJIOM, MAabHAaBUU €TyK, €T Fosiapra
KapIli MycTaxkaM IO3MLUAra 3ra Oynrad Imaxcriap
9TH0 TapOwmsmamra xu3MaT Kwiagu. by sca Hadakar
OyryHru aBioJi, Oamku Kelakak aBJoJjap caJoMaT-
JUTUHY TabMUHJIALI, MUJUIAT TeHO()OHIUHM acpall Ba
Surn Y36GeKHCTOHHMHI 6apKapop TapakKUETHra
MyCTaxKaM 3aMHH SpaTHIIA MYXUM axaMmusT KacOh
3TajIu.

MypoxaaTHOMaxa 9KOJIOTHK 0apKapopIuK,
“ammn”’ UKTHCOOMETra  YTHIN,  aTpod-MyXHUTHH
Myxo(hasza KWIMII Ba SIIWI XyIyUIapHU KEHraiTu-
pUIl MacajaJiapy XaM ¥3 aKCHHH TOIAHd. YOy
WVHANUIIAp aXO0Jdu CAJIOMATJIUTU Ba KENaXKaK aBJIOA-
nap MaH(paaTIapuHA TAabMHUHJIAIITA KApaTHITaH.

[llynunraex, naBnar OOIIKApyBUAA OYHMKIUK Ba
madppopIUKHN TaBMHHIANI, KOPPYIIHATa KapIid
Kypallulll, KOHYH YCTYBOPJMIMHM MyCTaXKamJall
xamaa (yKapoJapHUHT XyKyK Ba MaHpaaTIiapuHu
XMMOSI KWIMII Macaiajgapd MyposKaaTHOMaHHHT
MYXHUM HYHaIWIIIapuaad Oupu Oymam.

Anoxuaa TabKUAJAIl JO3UMKHU, CYHITH HWILIapaa
(akar Kopakannorucron Y4YH Myxrtapam
[Ipesunentumu3 tomonunan 70 nan 3uén Kapop Ba
@DapMOHIAPHUHT  YUKKAHJIWTH, 10y  SKyMJIaJaH,
Kopakanmoructonaa onuii YKyB IOpTIaApUHUHT COHH
12 ra erranm, wxkapaga SmagIraH TanadalapHUHT
OMIMK WXXapa TYJOBUHUHI MabiIyM KHCMHU JaBJiat
Orpketn  xucobupaH — Komiad — OepuiaérraH,
MarucTparypaga  YKUETraH  KU3JapUMH3  YUyH
LIaPTHOMA IyJUIAPUHHU JaBJlaT OIOKETH XHUCOOHIaH
Tynab Oepull TapTUOMHUHT >KOPUH OSTWITAHHU, YeT
AIIIapJard ol YKyB I0pTIapu OWIIaH ¥3apo XaMKop-
JUKJIAPHUHT MYyCTaXKaMJIaHAaETTaHH, OJUC XyIyuiap-
Jla SIIOBYM €NUIApUMU3 YIyH OUp Karop uMTHE3mnap-
HUHT fgpaTwirand XypMmarin [Ipe3suaeHTHMU3HUHT
IOPTUMU3 €nulapura OynraH oranapya FamxypJuru-
HUHT amanuid udomacuaup.

MypoxaatHomana Myxrapam IIpe3ngeHTumMus:

«lornmmMann  OoOomapuMu3HUHT  “bupnamran  —
y3ap, OwpnammMarad — Ty3ap”, JeraH XUKMaTId
MaKoJu 60p.

UuHnaH xaM, KapaHT, KUMKH Oupianiym — Xaéraa
V3am, fanmabara spuman. Kumkm Oupnammaan —
TY310, HYK Oy KeTau.

Tapux naBomuaa KaHAall OFUp CHHOBIApra Jay4
KeJIMalInuK, OM3 aBBaIO OMPIAMIIMKAAH Kyd OJIOUK.
MarmrakkaTiv KyHiIapAa oJamiIapiMH3, Maxaia axJii
eNnKanoul O0yaud KUMMHYWIMKIapHU eHrrad. Ouiga —
owsara, KyIIHU — KyIIHUra Kymak 0epu0 siarad. bus
MaHa IyHAal yTa HOE0 KaIpuATUMH3Ta JOMMO COIHMK
KOJIMIIUMU3, €Il aBJOJMMM3HA alHU 1y pyxJa
TapOUANaIInMHU3 KEepaK.
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ByryHru kyHzma *aMuSATHMH3OA TYpIH XWI QUKD
Ba Kapanuiap oynumm tabumii. by — qeMoKpaTHsIHIHT
Oupnamuu Tanadu. AMMO, MUIUTATH, TUIIM Ba JUHUAAH
KaTbl Hazap, OyTyH O3I-IOPTUMHU3HH OWplalTupa-
IUTaH yiayF Oump rost OGop. Y xam Oynca, Baram
MaH(paaTH, XaIKUMU3 MaHpaaTuamp.

Mana myHzmaii Oyok Makcaara OSpUIIUIIa
Maxajmja TH3MMUHHHI YpHM Ba TabCUPU OeKuEC.
UyHky, Maxamia THHY Ba axuil OyJca, KaMHUSITHMU3
THHY Ba XaMJXKuXaT Oyiamu. Maxajuia pUBOKIIaHCA,
OyTyH MaMJIaKaTUMHU3 IOKCaTa 1.

[ymapawar OapuacwHN xucobra omud, 2026
HUITHY IopTHMU3aa “Maxaiianl  PUBOKIAHTHPHUII
Ba JKAMUSITHH IOKCAITHPHMII #uau”, 1e0 3bJIOH
KWIMIIHA Takiug >STaMaH», Aed TabKUUad, SHIH
HWIIHUHT HOMHA OeNTrHIaHrad yeTyBOp BasudaiapHu
amanra OIIMPHUII Y4YyH aJOXHja JaBiaT NaCTypUHH
KaOynm KWIHIIHHM, Ym0y aacTypia MOpTUMH3mard 9
MHUHIAaH 3u€A MaxajUlaHd, aBBajlo, MeEXp-OKuOarT,
XaMXXHUXATIUK, auojlaT Ba TapOus  MacKaHWTa
aiinanTHpHII Kabu gon3apd Macananap ¥3 ugogacuHu
TONHIIUHYU OaTadCuil TYXTaIanumap.

Byrynru kabu riobaianryB MmapouTHIA IyHEIA
XaJNKIapHUHT,  JNaBlaTJIADHUHT  THHY-TOTYBJIHTH,
ocoiimmra Xa€TH y4yH FOAT KaTTta XaB(-XxaTapiap
ro3ara  KemaérraHu — ayuuk  Xakukar. [lynnai
nmaTnapra  OpPTUMU3AAa  MWUIATIAap — ypracujaa
IYCTIIMK, aXWUIMK XYKM Cypa€TraHy, Kyl MWLIATIA
V36exucton Ba KOpakalmoriCTOHHMH3HHHT OCMOHH
OYUK, CYBUMH3 MYJN OYJIHMIIN, XaTKAMH3HHHT
(dapoBOH TypMylIjga AlIalik y4yH Oapya WMKOHHSIT-
JIap 3UIMTH OYMIITaH.

XyJjoca ypHuaa aiTumn xousku, [IpesugeHT
MypokaaTHOMacl MamJjakaT TapaKKUETHHWUHT aHHK
iyn xapuracuHu Oenrnnald OepyBUM MyXHM CHECHH
Xy#oKar OynmmO, yHAa wirapw cypwiraH Basudanap
Saru  V36ekucTonnm 0apro JTHIN HyNMHIard W34
WCIIOXOTIIAPHUHT MaHTUKUI JaBOMU XHCOOTaHAIH.

MypokaaTHOMaJa WIrapu CypwiraH fosulap Ba
Tama0dOycinap HadakaT HUKTUCOAUN Ba WKTUMOMIMA
TapakKUETHU TabMUHJIAINIrA, Oanku ENUIapHUHT
MabHABUI-aXJIOKUH TyHEKApAIIMHU FOKCAITUPHUILTa,
yllapHU rio0annamys xapa€Huaa ydpaérran TypiH
FOSIBUM Taxaumuiap, €T Kapaluiap Ba 3apapiid
olaTiaplaH acpamra KapaTwiraHu OwiaH aJoxuia
axamusT kacO stamu. llpesuneHTHMMH3 TOMOHMIAH
Oenrminad Oepwiran Bazudanap €nuiapHu MWILIHNA Ba
YMYMHUHCOHUH  KaJpuUsATIapra COIUK, MYCTaKHI
¢ukpnaiigurad, 3amMoHaBMid OWIMM Ba KacO-XyHap
sracu OymraH Oapkamon aBioj cudaruma Tapous-
Jlaira xu3mat Kkuiaau. by aca Suru V36eKnCTORHMAT
OapKapop TapakKUETH, KaMUATAA COFJIOM MabHaBHH
MYXUTHH MyCTaxKamJjam Xamjaa Xajik (apoBOHIIH-
TMHU TabMMHJIAII HYJIWAard WU34Mil UCIIOXOTIApPHHHT
MYXUM TapKUOHI KUCMH XMCOOJIaHAIH.
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JAMIYETLIK HAM GUMANITAR ILIMLER
Tariyx. Huqiqtammw. Ruwxiylq tiykarlari

AKAJEMHUK C.K.KAMAJIOB - OCHOBOITIOJOKHHUK HIKOJIbI UCTOPUH
KAPAKAJIITIAKCTAHA
A.P.AbaTOB — couckamens
Kapaxannakckuii HayuHo-uccie008amenbCKuli UHCIumym 2yMaHUMapHuixX HayK

AKAJIEMHUK C.K.KAMAJIOB - KOPAKAJITIOFUCTOH TAPUX MAKTABUHUHI" ACOCUUCH
A.P.A0AaTOB — maokuxomuu
Kopaxannox eymanumap gpannap uimuti-maoxukom uHCmumymu

ACADEMICIAN S.K.KAMALOV - FOUNDER OF THE SCHOOL HISTORY OF KARAKALPAKSTAN
A.R.Abatov — applicant
Karakalpak Research Institute of Humanities

Tasnu cyzaap: akagemuk C.K.Kamanos, Tapux, TapuXITYHOCIHK, KOPAKAITIOK Xanku, Mapkasuii Ocué, Makrtao,
yCTO3, LIOTUP,.

Pe3iome. Axanemuk C.K.Kamanor xaxmm paBumina KopakanmorucToH Tapuxu MakTaOWHWHT acOCYHCH Ba
KOpaKaJIloOK XaJIKh TapUXWHU YWHAKaM HIMUN TaAKUK KUJIUIIIHWUHT 601111/1)13 Typrad OJMMJIAPHUHI YCTO3HUIUP.
KopakanmoxnapHuHr Tapuxu OWiIaH UIyFyJUIaHTaH O0apua oluMilap YHHHT Oy Oopajard ynkaH XUccacH Y4yH
anmoxuna mMuHHaTHOp. Makomana C.K.KamanoBamar Kopakanmok Xalku TapuXugard MyXUM MyaMMOJApHH
Yprauumga WIITHPOK DSTUII JapakacHHU KypcaTWUIl YYyH aHWK MucoiuiapiaaH Qoiinamaaunrad. Ymap
MaMJIaKaTUMU3HUHT 3aMOHABUM TapUXUIYHOCIWTWJA WIMHUN aXaMUSTHUHU cakiiab KoJsrau @yHﬂaMeHTaJI
Kampuérnap 0Ymud Xu3maT KUIIH.

Karouessle cioBa: akanemuk C.K.Kamanos, ucropus, ucropuorpadus, Kapakarmakckuii Hapos, LlenTpaipHas
A3, MIKOJIA, HACTABHUK, YUCHUK.

Pesrome. Axamemuk C.K.KamanoB mno mpaBy sBIsS€TCS OCHOBOIIOJIOKHHUKOM IIKOJNBI HCTOPUU
Kapakannakcrana, 1 HACTABHUKOM TE€X YYEHBIX, KOTOPBIE CTOSUIM Y MCTOKOB IOJUIMHHO HAyYHOT'O HU3YYEHHS
WCTOPUU KapaKaJllakCcKoro Hapoja. Ero orpomHeIli BKJIaJ B OTOM OTHOWICHHH C OCOOOH OJarogapHOCTBIO
OTMEYEHBI BCE YYEHBIE, B TOM WIM MHOW Mepe NMPUYACTHBIE K UCTOPUU KApaKaIIAKOB. B cTaThe Ha KOHKPETHBIX
npuMmepax ykaspiBaercsi crerneHb npuuactHocTH C.K.KamanoBa kK M3y4eHHIO KIIOUEBBIX MPOOJIEM HCTOPUH
KapakaJlIaKCKOro HapoAa, KOTOPBIE MOCIYKWIN (YHAaMEHTAIbHBIMUA OTKPBITUAMH, COXPAaHUBIIUMH HAYYHYIO
3HAYMMOCTh M B COBPEMEHHOH HCTOpHOTrpaduu Hallel CTpaHbI.

Key words: academician S.K.Kamalov, history, historiography, karakalpak people, Central Asia, school,
mentor, apprentice.

Summary. Academician S.K.Kamalov is rightfully the founder of the school of history of Karakalpakstan,
and the mentor of those scientists who stood at the origins of a truly scientific study of the history of the
Karakalpak people. His great contribution in this regard is especially appreciated by all scientists involved in the
history of Karakalpak. The article uses specific examples to indicate the degree of S.K.Kamalov's involvement
in the study of key problems of the history of the Karakalpak people, which served as fundamental discoveries
that have retained scientific significance in modern domestic historiography.

BBenenue. OCHOBHOW 3amavyeil HCTOPUICCKOM
HayKH Bcerga ObUI0 M OCTaércsi OOBEKTUBHOE

akagemuk CaOwpip Kamamosuu Kamanos. OtcnexxuBast
ero MHOTOTPaHHBII Hay9IHYIO HACJEIUIO,

OlpesieNIeHNe NMPUYACTHOCTH TOrO WJIM WHOTO HapoJa
K MHPOBOH ¥ pErHMOHAJIBHOW NHBHIW3ANNHA. IJTO
OYCBHIHO Ha TIpuMepe uctopuu LlenTpansHoit A3nu,
KaK M3BECTHO, KapaKallakW, SBJSIICH H3JPEBIIE
KOpeHHbIMH  oOurtartensimu  [lpuapanbs, wuMeroT
HEIMOCPEJICTBEHHYI0O  NPUYACTHOCTh K  HCTOKaM
pernoHanpHOM nMBHIM3anuu. VMeHna u 3aciyru
HACTOPHUKOB Kapakanmnakcrana [1.I1.11BanOBa,
C.I1.Toncroga, T.A.XKnanko S.T'yasimoBa,
b.B.AHnpusHOBa 1 MHOTHX APYTHX, KOTOpPHIE BCET/Ia
OTCTaMBaIM TPaBIy HWCTOPHUHU, OOILEU3BECTHBL. JTOU
TpajiuLUU TPUIAEPKUBAIOTCS MHOTHE HUCTOPHKH,
Cpeay KOTOPBIX Ha MEPBOM pALy BBLICIACTCS

OXBaTHIBAIOIIMIT MHOXECTBa MPOOJIEM, KacaroLIMXCS
UCTOPUU M MCTOPUOTPAQHU CPEeTHEBEKOBOI'O, HOBOTO
¥ HOBelmrero neproaoB LlenTpanpHOi A3uu B IEJI0M
M KapakaJlakCKOro HapoJa - B OCOOCHHOCTH, BCE
Oosibllle  oILIyIIaellb HEOOXOJMMOCTH  BBISBICHUS
3aClyT Y4€eHOro B HCTOPMHM HAllled CTpaHbI.
Pazymeercs, mis storo tpedOyercs mpod)eCcCHOHATb-
HBIi aHadN3 OCHOBHBIX NPOOJIEM W HaNpaBICHUM,
OKa3aBIIMXCSA B KPYre €ro HAy4YHBIX JEATEIbHOCTH.
YuéHblil BEN AKTUBHYIO HAaCTaBHUYECKYIO
JIEATENBHOCTD U €r0 IO MPaBy CUUTAIOT OCHOBATEIEM
HCTOPUYECKOM LIKOJIBI Kapaxanmakcrana.
UccnepoBarens BocnuTan IUIesAy  TAJAHTIMBBIX




YYE€HHUKOB, KOTOPBIE CTAJIN POJIOHAYAIbHUKAMA HOBBIX
HampaBJI€HUN B HaYKe.

Jlutepatypa u  merogosiorusi.  OCHOBHEIE
CBeZIcHUA O Oworpaduu W HAy4yHOU MACSITEIHLHOCTH

Cabpipa KamamoBa comepxarcsi B  IOOHMICHHBIX
W3JaHusAX, COOpHWKAaX  HAyYHBIX  TPYAOB H
BOCIIOMHUHAHUSIX KOJIJIET, YYECHUKOB u

COBPEMEHHHUKOB. YUEHBI, JOKTOP HCTOPUYECKUX HAYK
b.KorianoB orieHuBaet, uto «Brlnaroiyecs opaTropckue
kauectBa CalOblpa KamanoBu4a mpoucTekaqn W3 €ro
BBICOKOM OOIIEH KyJIbTypbl, TEpPBHIM MPH3HAKOM
KOTOPO# OBIJIO TO, YTO OH Pa30Hpaicst BO BceX 001acTIX
3Hanmit» [1:74]. IHouctune, Axkagemuk C.K.Kamanosa,
IO MPaBy CYMTAETCS TEM YUEHBIM, KOTOPBI JIESITENIHOCTD
OXBATHIBAET He TOJIBKO M3YYEHUSI MCTOPWH, HO W JPYTHX
TYMaHUTAPHBIX HAYK.

AxaieMuK, JOKTOP ¢unocodpcrux HayK
K.bazapbaeB cuntaer, TOCKOJIBKY TEMaTHKa HAYYHBIX
tpynoB C.KamamoBa pa3HooOpa3Ha ¥ OXBaTHIBaeT
HUCTOPHUIO C IPEBHEHIIMX BPEMEH 10 HAIIMX JHEWU, HU
OMMH UCTOpUK Hamel PecrnyOnuku HeE MOXeT
oboiiTuch 0e3 CChUIKM Ha ero Tpyasl [2:164].
JleficTBUTENBHO HE JIErKO, (DaKTHYECKH HEBO3MOXKHO
HalTH B pecIyOJIMKe WCCIIeNoBaTeNs B TOM MM HWHOW
Mepe MpHUYacTHOTO K uctopuu LleHTpanpHON A3swm,
TJIaBHBIM ~ 00pa3oM  KapakajllakcKOro  Hapoja,
obxomuBiero cropoHoit Tpyasl C.K.Kamanosa. Ero
CY)KIIEHUS ¥ BBIBOABI MO TE€M WJIM HHBIM IMPOOJIeMaM
vHOTAa  (DaKTWYECKH  SIBISUTMCH  HEOCIOPUMBIM
apryMEeHTOM B PEIIEHUH UCTOPHUECKHUX BOIIPOCOB.

Pesynbrarel.  XapakTepusyss OIPOMHBIA  BKJIAJ
C.K.KamanoBa B Hay4HOM OCBELIECHUM HCTOPUHU
KapaKajllmakCKoro  Hapona, mpodeccop, JJOKTOp
ncropuueckux Hayk A.J[xymares numiet: «IIpu Bceit
MOJIE3HOCTH W 3HAYUMOCTH BCEX HAyYHBIX pPadoT
aKaJeMuKa C.Kamanosa YMECTHBIM Oyner
MOTYEPKHYTh, 4TO KHUTA «Kapakanmakiap/IsIH XaJbIK
OOJIBINT KONMUIJIECUYH XOM OHBIH MOMIICKETIIHIINTH
tapuiixeiHan», (M3 wcropum  QopMmupoBaHHS
rOCy/IJapCTBEHHOCTH  KapakaJlakCKOro  Hapoja),
(Hyxkyc, 2001) octaeTcst Ha CETOAHALIHUMN €Hb CaMOi
aKTyanpHOW. B 3Toif HeOompmoii o 00beMy padboTe
aKaJIeMUK CyMeJl PacKpbiTh B TOMYJIAPHOH Qopme
BOIIPOCKl O TIPOWCXOXKACHWH KapakalmakoB, 00
UCTOKaxX M dTamnax (HOpMHUPOBAaHUS KapaKallaKCKOH
rOCyJapCTBEHHOCTH  Ha  MPOTSHKEHMH  MHOTHMX
cronetuit. IloctaBun Bce TOYKM 1O BOMPOCY
STHOT€HE3a M KOPEHHOW TEepPPUTOPUH MPOKUBAHUS
Kapakaimnakckoro Hapoaa. OH 3acTaBWJI 3arOBOPHUTH
MO-HOBOMY MHOTHE, Ka3aJIoCh Obl, N3BECTHBIE (haKTHI»
[3:31]. Kuura «KapakaiamakaapablH XajiblK —OOJIBIIT
KQJIMIUIECUYH XOM MOMIIEKETIIWINTH TapUHXbIHAH» T10
cyTH, ObLIa KOJIOPUTHAS, CYry00 HaydHas aKaJeMUIecKast
paboTa, CXXaTO BMECTUBIIASACS HECKOJIBKO BEKOBBIX
WCTOpYH Kapakalmakckoro napoma. Jlanmas pabota
(aKTUYeCKH CTaja STAIOHOM HAYYHOTO IOAXOIa
CIIaBHOW W Ooraroif mcropmm Harieil crpanbl. [lozxke,
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3TOT KpPOMOTJIMBBIA TpyAd OBUT BBICOKO OIICHEH
[IpaButenscTBOM u 0O0IIEeCTBEHHOCTHIO
Kapakanmakcrana — B 2002 rogy 3a 3Ty KHUTY OH
ynoctomwicst ['ocynapcTBeHHol mpemun PecnyOnuku
Kapakanmakcran B 00macTé HayKd M TEXHUKH UMEHU
bepnaxa.

HyxHo momuepkHytb, 4Yro, OoraTctBo W
pazHOoOOpa3We  MpHUBIEKAEMOr0  Marepwala |
MEPBOMCTOYHUKOB, TIIATEIbHAS MPOBEPKA OTAEIHHBIX
(akToB, COOBITHI, XPOHOJOTMUECKUX JAaT, YMeEJoe
WCTIONIb30BaHUE  S3BIKOBBIX JIAHHBIX W  IPUEMOB
TEKCTOJIOTMYECKOTO aHalmM3a — BCE OTO  JIaeT
BO3MOXKHOCTh TP COOTBETCTBYIOLIEM IIOAXOJE K
Tpynam C.K.KamanoBa wucronp3oBaTh W B Halle
Bpems. OHH OCTarOTCS Ba)XHBIMH TIOCOOWSIME IS
BCSIKOTO M3YYAIOIIEr0 CPETHEBEKOBYIO HCTOPHIO HAPOJIOB
Cpenneit Azum.

Vuénblii, coBpeMeHHUK akazemuka C.Kamanosa
B.A.bouuH B cBoeil cTatee «Jloporu, MOCTBI U IIEpEeBAIU
ucropuka C.Kamanosay muiner, uro, yu4€Hbld Opain Ha
KapaHaall HEC TOJbKO HaXOJKH U BBIBOJBI apXCOJIOI'0OB,
aHTpomoJoroB M 3THorpadoB. B ero mocrpoeHmsx

NPUCYTCTBYIOT ~ MaTepUaIIbI u3 ¢omnbkIopa,
MPOU3BEAEHUN XYJOKECTBEHHOM JUTEpaTypbl U
SI3BIKO3HAHUSL. Pazymeercs, COIOCTABIISI,
AaHaJU3UPOBAJ, ONMUPAsACh HA  XPOHOJOTHUIO U

MUCbMEHHbIE HUCTOYHMKH. C JereHjjaMu CBOEro
Hapona Toxe cumrtancs [4]. He 3ps Tpymwl yuénoro,
OCHOBAaHHas Ha HAJEKHBIX apXMBHBIX MaTepualax,
CBE/ICHUSIX COBPEMEHHHKOB, YUEHHKOB, M TIOHBIHE HE
MoTepsifla CBOIO HaydHyIO cBekecTb. OHa, Kak I[EHHOE
WCCIENOBAHUE, 3aHUMAeT JOCTOMHOE MeCTO B
ucropuorpaduy Hallel CTpaHbl, KACaTEIbHO BBISBICHUS
Bkiaa C.K.Kamarnoga.

3a 60 nmer nayuyHoil nesrensHoctu C.Kamanosa,
HUCTOpUYECKasd Hayka JaJeKo [Iar"ysa BIEpEn.
IlosiBIIIMCE HOBBIE MCTOYHUKM, BOLLEALINE B HAYYHBIA
000poT. VYueHBII HE TONBKO, ANANTHPOBAICS CO
BpEMEHEM, HO W  caM  II0-HOBOMYy  cCJejal
METOZIOJIOTMYECKHE TOAXOMABl K aHAIU3y HCTOPUYECKHX
coObITiid. OH MOHWUMAJT, YTO, UICTOPUYECcKas HayKa — 3TO
MOCTOSTHHBIA MPOLIECC MOUCKA OTHOCUTEIBHOW HCTHHBI.
IlosToMy mepeocMBICIEHHS HAy4yHBIX  IIEHHOCTEH,
conepkamuecss B Tpymax C.K.Kamamoma, ocraéres
akTyanpHOM. OmuH m3 ydyeHuko C.KamanmoBa moxTop
ucroprdeckux Hayk M.KapnpiGaeB mmmer, «PasHuna

Mexay Monorpapuu «Kapakaamaku X VIII-XIX
Bekax» (C.KamanoB, 1968), ocHoBanHas Ha
pesyipraTtax pabOTBl YYEHOr0 1O  HANMCAHHIO
JIOKTOPCKOW ~ JUCCepTallil W €ero TpyJaMH B

HOCJIETHUE T'O/ibl, OCOOEHHO B I'OJbl HE3aBUCUMOCTH
V30ekucrana, MOKa3blBa€T KOHUENTYaJbHBIM pPOCT,
paciiipeHre HaydyHoro Kkpyrosopa. Hampumep, B

BBHIIIEYNIOMSHYTOH MOHOTpaHuM  HECKOIbKO  pa3
MOBTOpSIETCST JIGHTMOTHBCKass wuaes 49ro, «Oryas
ponuHa KapakanmnakoB-TypKkecTan» [5:65].

JleCTBUTENbHO, aBTOp MMEET BBUAY YTO, TPYAbI




MHOI'MX Y4EHBIX B T€ BpEMEHA HAIMCaHBbI [10]] UIEIMU
Toro Bpemenu. Kpome toro, M.KapipibaeB B cBoei
HAy4YHOM cTaThe MpeiaraeT HECKOJIBKO BayKHBIX
KOHIICTITYaJIbHBIX BOIPOCOB JIESTEIHLHOCTH aKaJeMHUKa
C.Kamarnosa.

Oo6cy:xaenne. OcoOblii WHTEpEC K HAYYHOMY
nacnenmio C.K.KamarnoBa rnaBHBIM 00pasom, B TOH
9acTH, KOTOpas HEHNOCPEACTBEHHO CBsI3aHa C UCTOPHUEH,
KyIbTypor H 3THOTpaduell KapakajmakCKoro Hapoja,
NPOSIBISUICST W TPOSBISETCS TMOCIe NPHOOPETEHUS
HE3aBUCUMOCTH Hamed cTpaHbl. HeoO0xoaumocTsb
Oomee TIyOOKOTO, JOCTOBEPHOTO H3y4YEHHs Haiiei
OoraTtoll HMCTOpPHU CTajla CEPhE3HBIM MOOYAUTEIHHBIM
MOTHBOM OYEPEHOr0, 60J1ee TPUCTAIBLHOTO OOpaIieH s K

TpydaM BEIHMKOr0 3HATOKAa Halled WCTOPUH —
C.K.Kamaiosa.
3aMCTHbIMI/I SIBJICHUSIMU B OTGHGCTBCHHOﬁ

ncropuorpadun B 1iaHe usydenre Biana C.K.Kamamosa
B MICCIICIOBAHUS HCTOPUHU KapaKaJIMakCKOro Hapona, B
LEeIOM TIOMyJISIpU3allid  €ro OECLEHHOTO Haciemus
SIBIIIETCSl TPOBENICHUE psAZa HAyUYHBIX MEpPONPHUSATHIMA
nocesimenHsie K 100-metnro Benmmkoro yd€HOro B
2024r. IlpuypoueHHble K 3ToM gate MexIyHapoIHOM
Hay4YHO-TeopeTndeckol  KoHpepeHmmm  «Mcropus
Kapakannmakctana B KoHTekcTe LleHTpanbHOA3HAT-
CKHX HCCIEOBAHHI» OpPraHU30BaHHOU B
Kapakanmakckum Hay4YHO-UCCIIE0BATEIbCKUM
WHCTUTYTOM TyMaHUTapHbIX Hayk Kapakammakxckum
OTIEJIEHUEM AxaneMuu Hayx PecrryOnmku
VY30ekncTaH, Ha KOTOPHIX C JIOKJNAJAaM{ BBICTYIHIIH
BeylMe YyueHsle peciyonmuku. B nmokmamax maéres
00CTOATENBHBIA aHAIM3 LIMPOKOTO Kpyra mpoliem,
BBITCKAIOIIMX W3 MOMUCTUHE OrPOMHOIO HACIHEIUs
BENMKOTo  yu€Horo. Marepuansl  KoH(DepeHIwH,
ONyOJIMKOBaHHBIE B COOpHMKAX, CTaJd JOCTOSIHHEM
LIMPOKOTO Kpyra uurareseil Kak B Hameld peciryOnuke,
TaK ¥ 3a ee TpeieamMu.

B nmanHoM ciydae gans mpumepa,  MOXHO
ynoMmsiHyTh  ctate  aBropoB  K.bepmueBa [6:20],
C.HypxanoBa [7:116], A.Kymusaposa [8:77], b.Omnaesa
[9:122]. A.CamapHusi30B O3HAKOMHII IIHPOKHH KpYT
YyuTaTeNeld pecinyOlMKH C OCHOBHBIMU 3TallaMH JKU3HU
C.KamarnoBa u ero He3aObIBaeMBIi CJI€/l B MCCIIEAOBAHUI
ucropm  LleHTpasbHONT  A3mM B [EIOM W
Kapakaymakcrana B 4acTHOCTH. XapakTepu3ys. OrPOMHBIN
BKiag C.KamarnoBa B HaydHOM OCBEIIEHUH HCTOPHHU
Hamero Hapoma, A.CamapHuszoB mumer: «C
XyHoecTBeHHOHM Touku 3penns C.KamanoB sBrgercs
3aMevaTeNbHbIM pacckazdukoM. OH  yIUBUTEIbHBIN
MacTep W XyAOXHHK cioBa. C HewcuyepraeMblit
CIIOBOOXOTJIMBOCTBIO, @ WHOTAA M C JpaMaTHYeCKOi
CHJIOW OH M3J1araeT OTHAEeNbHbIE COOBITHS, B N300MINN
yepnas mMarepuan u3 ¢oiabkiopa. [Ipu Hanucanuu on
WCIIONB30BaN  (DONBKIIOP KaK OCHOBHOM HMCTOYHHK.
@onpKIop B €ro paboTax MOAHMMAETCS 0 CTEIEHU
HayKH, U JIaeT eMy BBICOKYI0 oueHky» [10:48]. A B
cratbe  «Hay4yHas  nesTeIBHOCTh  aKaJeMMKa
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C.KamainoBay, paccka3bIBaeTCsl O KU3HU, TBOPUECTBE
U OCHOBHBIX JTalax HayyHOH JesTElIbHOCTH,
cBs3bIBasg uX B oOmieit kaupe XX B Hauane XXI| Beka.
ABTOp AenaeT MonbITKy nmoka3ats Mecto C.Kamanosa
B  Kapakanmakckod, IleHTpanbHO-a3uaTckoil
3apy0exxHoit mcropuorpadun. B paborte mpenmMeTHO
ompenenseTcst Kpyr HayuHsix nHTepecoB C.Kamanosa
[11:40].

B crarpe yuennka C.Kamanosa u3 Typuun Canmx
Menmasa ommcaHo ImMpoKas Jylna, CKPOMHOCTE,
mo0poTa M TrOCTENPUMMCTBA y4€HOro. TormaniHuii
JOKTOpaHT AHKapckoro ymmBepcurera C.Mmmmaz
numer, «f  uHTepecoBalcs — KapaKallaKCKUMH
Typkamu u Kapakanmakcranom. Korma s mpocun
momor 'y CaOblp ara, oH cpasy cormacwics. 51
YAUBWICS, KaK TaKOH M3BECTHBIM YEJIOBEK MOT OBITH
TakoW mpocToi. YenoBek, KOTOPOH CTOJBKO JIET
SBJSIETCSL AKaZEeMUKOM, Oe3 CTECHEHHMS WU TOpIOCTH
OPOSIBUJI KO MHE HHTEpeC M 0JIarOCKIIOHHOCTb.
C.Kamanos mpenoctaBuia B MO€ pacropsKeHHs Bce
WUCTOYHUKM O KapakainmakoB. Korma s y3Hanm ero
noOynxe, sl MOHS, YTO, U1 HEro JEHbIUM U 3BaHUA
HUYero He 3Havat. Ero camasi 6osbIias 1enb CIIy>KUTh
PonmuHe W OCBETUTH HACTOSILYIO HCTOPHIO CBOETO
Hapoma. Sl cHoBa W cCHOBa YyOexzgajicsi B €ro
0e3rpaHNYHOM TIOMOIM W JIOOBHM K 3TOM HayKe»
[12:18].

OCHOBBIBasICh Ha JOCTOBEPHBIH MaTepHajbHEIC,
MMCbMEHHBIE HMCTOYHMKH W 3aKJIFOYEHHE BBIIAIOIIMXCS
HCTOPHKOB, KOTOpBIE (haKTHYECKH OJTHO3HAYHO TIOKa3aJIH
OTIPENIENIAIONIYI0  POJIb  KapakalllakoB B HCTOPHH
LenTpanpHOit A3um, mpomoinkaercs Ooyee rirybokue
UCCIICIOBAHUSl ~ MCTOPUM  PETMOHAa B LIEJIOM,
KapakaJlllakCKOro HapoJia B OcoOeHHOCTH. B atom
mwiane, Tpyael C.K.KamamoBa ocratoTcst mo-npexxHeMy

BOCTPeOOBaHHBIMHL. Takum obpazom, €ero
akajgeMuyveckass Ouorpadust JeMOHCTpHpYET He
TOJBKO  TPUMEP  JIMYHOM  HACTOMYMBOCTH U

[EIeYCTPEMIIEHHOCTH, HO M CHEIU(PUKY HAyIHOU
MOOUJIBHOCTH B YCJIOBHUSX COBETCKOM CHCTEMBI, TJIC
MIPOJIBIDKEHHE MCCIICIOBATEIS 3aBUCEII0 HE TOIBKO OT
KauecTBa €ro HaydyHOW paboThl, HO M OT YMEHUS
MIPEOJI0JIEBaTh UCOJIOTMUECKHUE, aIMUHUCTPATUBHbBIC
1 CoIMaIbHO-TToauTHIeCKHe Gapbepnl [13:94]
3akiaouenne. B 3akiroueHMM MOXKHO CKa3aTh dYTO
akanemuk C.K.KamanoB ObU1 M OCTa€rcs yHUKATHHBIM
HICTOPHUKOM JIPEBHETO M CPEAHEBEKOBOTO IEPHOIOB 3TOTO
OOIMMPHOTO ~ pETWiOHa, HAMMCAHO HEMao, HO  JUIsI
aIcKBaTHOM OIIGHKM €ro TPOMAIHOM 3aciyr B 3TOM
HampaBJICHUHM TPEJCTOMT VYEHBIM BJIOKUThH CIIIe
HEMAJIO KOJUICKTHBHBIX YCHWJIHH. DTO HE MOXET OBITh
WCKITIOUYEHHEM [yt uctopuorpaduu Kapakammakcrana. U3
BCET0 U3JIOKCHHOI'0 BHITEKAET 3aKIIOUCHHE O TOM, YTO

HayyHOE€  HAacleIue  BBIJAIOLIErOCS  UCTOpUKA
C.K.KamamnoBa, kacaTenpHO HWCTOPUH U 3THOTrpaduu
KapaKaIakcKoro Hapona, SIBIAETCS  LICHHBIM

JIOCTOSIHMEM Halllel UICTOPUUYECKON HAYKH.
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9KOHOMMKA U COLTUAJIBHAS ITOJIMTUKA B KAPAKAJIITAKCTAHE:
OIIBIT 1950-1960-X TOA0OB
A A ABDYKapUMOB — 00KMOp punocopuu ucmopuueckux Hayx
Hyxkycckuii eocyoapcmeennbviitl nedazoeuyeckuti UHCmumym umeHu Axicunusaza

KOPAKAJIMOFUCTOH UKTUCOINETH BA H)KTUMOWUN CUECATH:
1950-1960-MHUJIJIAP TA’KPUBACH
A.A.A0ayxapumoB — mapux garnnrapu 6yiiuua ancaga 0okmopu
Adcunués nomuoazu Hykyc oagnam nedazo2uxa uHCmumymu

ECONOMY AND SOCIAL POLICY IN KARAKALPAKSTAN: EXPERIENCE OF 1950-1960
A.A.Abdukarimov — doctor of Philosophy in History
Nukus State Pedagogical Institute named after Ajiniyaz

Tasnu cy3aap: KopakannorucToH, WKTUMOUN CUECAT, KULUIOK aXOJHMCH, HKTUCOAUET, YPYLIJaH KEHHHIU
tuknanur, 1950-1960 finnnap, TabauM, COFTMKHA CaKJIall, KAILIIOK, XY KaIUTH.

Pe3tome. Maxkonana 1950-1960 inmnapna KopakanmorucToHa KeUraH MKTUMOUN-UKTHCOAUN KapaéHiap
TaxJIWI KWIMHAAA. APXUB XY XOKaTapH, CTaTUCTUK MaTepHuaiap Ba XOTHpa MaHOAllapy acocHja JaBIaTHHHT
WKTAMOUI cué€caTh XaMJa YHHHT PecIyONiKa KHUILIOK axOJWCH Xa&TUra TabCHUPW YpraHWwiagu. AWHHKCA,
YPYLLJaH KEWUHTY JaBpJa XK XY>KaJUTHHUHT TUKJIAHUILY, CAHOAT Ba KUIILIOK XYKAJIMTUHUHT PUBOKJIAHHUILH,
TabJIUM, COFJIMKHU CaKJIall, YiH-KOH KypHIUIIY Ba HHGPATy3UIMa coXallapuaari XTUMOUN AacTypiap amaira
OIMPHUIININK Macajlaiapura 3pTHOOp Kapartmnaau. llly Owmman Oupra, OomkapyBoaru BOINIOHTapH3M Ba
CyOBEKTHUBHU3M, KOJIXO34MIap y4yH MaBXKyJ YeKIOBIap Kabu MyamMMmoJap xam Kypcatu® ytwirad. TaakKMKOT
KopakanmorucTOHHUHT WKTUMOUH KHE(hacHHM WIAKJUIAHTHPHINAA YpYUIIAH KEHWHIH HCIOXOTIapHUHT
aXaMUATHHU 04O Oepaan XaMja yIra JaBpHUHT I0TYK Ba MyaMMOJIapUHU EPUTAIH.

KiaroueBblie cioBa: KapaKannaKCTaH, conuagdbHasA IIOJIMTHKA, CCEJIBCKOC HACCICHHE, JKOHOMHKA,
MOCJIEBOCHHOE BoccTaHoBIeHHE, 1950-1960-¢ roapl, oOpa3oBaHue, 3[paBOOXPAHEHUE, CEIBCKOE X03SHUCTRO.

Pe3rome. B craTthe paccmarpuBaroTcsl colMaabHO-3KOHOMHUecKue mnpouecchl B Kapakanmakcrane B 1950-
1960-¢ T'OJBbI. Ha ocHoBe ananmsa APXUBHBIX JOKYMCHTOB, CTAaTUCTUYCCKUX MATCPUATIOB W MCMYApPHBIX
HUCTOYHHUKOB HCCICAYCTCA COllMalibHaA IMOJUTHKA rocygapCtBa U e€ BIMSAHNE HA KM3Hb CEJILCKOTO HaceJIeHUS
pecnyosinku. Oco0oe BHUMAaHUE yIEISICTCS BOCCTAHOBJICHHIO HAPOIHOIO XO3SMCTBA MMOCIIC BOWHHBI, Pa3BUTUIO
IMPOMBIIIUICHHOCTH W CCJIBCKOI'O XO3HfICTBa, pcajm3anun COLHUAJIBbHBIX HNPOrpamMm B obnactu 06p3.30BaHI/I$I,
3IIPaBOOXPaHEHUs, KWIHUITHOTO CTPOUTEIHCTBA U MHAPACTPYKTYpHI. [lokazaHel POTHBOpEUNss W TPYAHOCTH,
CBA3aHHBIC C BOJIIOHTAPU3MOM H Cy6’beKTI/IBI/I3MOM B YIIpaBJICHWHU, a4 TAaKKC COXPaHCHUEM OFpaHI/I‘IeHI/Iﬁ JJIsL
KOJXO3HUKOB. PaboTra moguépkrBaeT 3HAYeHWE TIIOCIEBOSHHBIX TMpeoOpa3oBaHUil s  (GOPMHUPOBAHHUS
COIIMAJIbHOI'O 001MKa KapaKannaKCTaHa 1 BBIABJIICT KaK AOCTHMIXKCHUA, TaK H Hp06J'I€MBI paccMaTpuBacMoro
rnepuoja.

Key words: Karakalpakstan, social policy, rural population, economy, post-war recovery, 1950s-1960s,
education, healthcare, agriculture.

Summary. The article examines the socio-economic processes in Karakalpakstan during the 1950s-1960s.
Based on archival documents, statistical data, and memoir sources, it explores the state’s social policy and its
impact on the rural population of the republic. Special attention is given to the post-war recovery of the national
economy, the development of industry and agriculture, as well as the implementation of social programs in
education, healthcare, housing construction, and infrastructure. The study also highlights the contradictions and
difficulties caused by voluntarism and subjectivism in governance, as well as restrictions imposed on collective
farmers. The research emphasizes the significance of post-war transformations in shaping the social structure of
Karakalpakstan and reveals both achievements and challenges of the period under review.

Beenenue. [1oBOpoT K colUanbHBIM MPOrpaMMaM  YCJIOBHSIX CYIIECTBOBaHHUS ‘“KEJIE3HOTO 3aHaBeca”, B
B 50-60-x romax ObLI OJHOCTOPOHHMM — OH  YCIIOBUSIX HJCOJIOIMH KyJIbTa JUYHOCTH M IMOIMBITKAX
OCYIIECTBISUICS. XOTS W “IJIsl 4elloBeka”, HO “0e3  OCBOOOXKICHHS OT KyJbTa JITYHOCTH HMMEET BaKHOE
yenoBeka” [1]. VTBepauBmiasics ycTaHOBKA Ha  3HAYCHHE B HMCTOPHUYECKON Hayke. B TO ke Bpems
YeJIOBEKa JIUIIb KaK Ha DJIEMEHT, CPEJCTBO, ‘BUHTUK HMCTOPUK HE JOJDKEH 3a0blBaTh W O  TaKuX
00BEKTUPOBAHHON COIMAJILHOW CHCTEMbI ONpPEJACInia HETaTHMBHBIX  COOBITHSAX, KaK BOJIIOHTApH3M U
XapakTep W Mepy CBOOOIBI €ro COIMAIBHOTO CYOBEKTHMBH3M  TIpH  IIPOBEICHUHA  COIMAIBHOM
IIOBEJICHUS. 15 nerHu#t  omeIT  NOpoBeAcHUST NOAUTUKU. [lombITaemMcss Ha  OCHOBE — aHalu3a
conMaJlbHONM ToMMTUKH B KapakammakcTane B CTaTHCTHYECKUX OAHHBIX, MEMYapoB, O(HIMaTbHBIX
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JOKYMEHTOB IIOHATb JKU3Hb CEJIBCKOTO JKUTEJ
Kapakanmakcrana 50-60-x romaos.

MeTtoabsl M cTenmeHb u3y4YeHHOCTH. B pabote
WCTIONB30BaHbl  OOIIEHay4YHble H  CICHUaJbHBIC
HUCTOPUYECKHE METOABI, B TOM YHCJIE HCTOPHUKO-
TCHETHYECKUH, UCTOPUKO-CUCTEMHBIA M TPOOJIEeMHO-
XPOHOJOTHYECKUH, YTO TIO3BOIMIIO MPOCIEAUTH COIH-
aJIbHO-3KOHOMHUYecKoe pa3Butue Kapakanmakcrana B
1950-1960-¢ romel. McrounmkoBas 0a3a BKIIOYAET
CTaTUCTUKY, apXWBHBIE JOKYMEHTBI, pPabOTBl IO
uctopun Kapaxanmnakckoit ACCP u nccnenoBanus mo
UppUralyy, CeIbCKOMY XO3SIMCTBY, 3ApaBOOXpaHe-
HUIO U TPAaHCTIOPTHON MHPPACTPYKTYpeE.

Pe3yabTaThl HecienoBaHuii. 3a Moporom mocie-
BOCHHOT'O BOCCTAHOBJICHHSI CTpaHa BCTYIMJIa B HOBOE
necatwieTe. BoccraHoBlIeHHE  3KOHOMHUKM — Ha
JIOBOEHHOM YpOBHE, NPOMCXOAWIO B pe3yjbTare
npeo0agaHus BOCHHOTO CEKTOpa, C IOJOPBAaHHBIM
CEJIbCKUM XO035IHICTBOM M MOTPEOUTENBCKIM CEKTOPOM
[2]. B mnmanax Kapakanmakcrtana ObUIM HaMEUYCHBI
Hapsy ¢ pa3sBUTHEM XJIONKOBOJCTBA, >KMBOTHOBOJ-
CTBa, PHIOOJIOBCTBA “TIOABEM CAJOBOJICTBA U OTOPOJI-
HUYECTBa, 3HAYUTENHHOE YBEIMUYEHHE MPOU3BOJCTBA
TOBApOB  IIUPOKOrO  MOTpPeOJeHUsT B  MECTHOH
MPOMBIIIJICHHOCTH U IIPOMKOOIEPALUH, PAaCIIUPEHUE
MPOU3BOJICTBA CTPOHUTEIbHBIX TOBapoB” [3]. Baxmnoe
3HAYeHUE MPHIABATM CTPOHUTENLCTBY Ymmbaiickoro,
Kynrpaackoro u XomKeMIHHCKOTO Macio3aBOJIOB,
Hykycckoro xneOokomMOMHaTa W NHMBOBapeHHO-
JUMOHAJHOTO 3aBoAa. OTKpBITHE  PETYISIPHOTO
ABTOMOOMJIBHOTO COOOIICHUS] MEXIYy paiOHHBIMH
LEHTpaM{d JOJDKHO ObUIO yIyYIINTh COLMAIbHOE
MOJIOKEHHWE HaceJeHus. MOIIHOCTh  Tese()OHHBIX
CTaHIMK HaMmepeBauch JoBecTd 10 1700 HOMEpPOB,
KOJIMYeCTBO paanoTouek 10 9300.

Tem He menee, B 1950 rogy cranu OTYETIMBO
BUIHBI U “y3KH€ MecTa’, U BO3HHKIIHME IUCIIPOIOp-
uuu. [Ipomeimuiennocts KapakanmnakcraHa He TOJIBKO
BOCCTAaHOBWJIA JJOBOCHHBIH MOTEHLWAJ, HO U YBEIH-
gyua ero. TeMIibl pocta 00IEero oobemMa MpoAyKIUHN
npoMeinuieHHOCTH B 1950 1. o cpaBrenuto ¢ 1940 r.
cocrasuiu 124 % [4].

B 1947 romy Obumm HawyaTtel pabOTHI IO
CTPOUTENBCTBY  JKEIE3HOJAOPOKHOH  MarmcTpain
Yapmxoy-Kynrpan. Hu ogHO MUHHCTEPCTBO H
BegoMcTBO KapakaimakctaHa HE OCTaBaIOCh B
CTOPOHE OT CTPOUTENbCTBA CTOJb BAKHOM IS
HU30BBEB AMYIaphH KEJE3HOIOPOKHON MarucTpaim.
OHM OKa3bIBANM CTPOUTENSIM JEHCTBEHHYIO MOMOILIb
W3TOTOBJICHUEM opynuit Tpyna WHBEHTapA,
TOOpPOTHOH OAEXKIsl W OOYyBH, OOECHedMBaIM MX
HEOOXOTUMBIMH MPOMBIIIICHHBIMU TOBapamH,
OpPTaHU30BBIBAJIM BJOJb JIMHU JKEJIE3HOJAOPOKHOM
Tpaccel CTOJIOBBIC, YalXaHbI, Mara3wHbl, IMEKapHH,
MacTepcKue M JIp., MPOSBISS BCEMEPHYIO 3a00Ty O
KYJIETYPHOM U OBITOBOM OOCIYXKHBaHUH CTPOUTEINEH

[5].
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B HadanbHOM »JTame CTPOUTENBCTBA KEIE3HOU
IOpPOTH  ydacTBoBad 24  TBIC.  KOJIXO3HUKOB
KapakanmnakcraHna, OTpbIBasCh OT celibX03padoTsl [6].
B 1952 r. ropon Xomkelnu BCTpeual MepBhIid MOe3/I.
Bonpiioe BHUMaHHE Ha CTPOUTEIBCTBO JKEJIE3HOAO-
POXKHOM MarucTpaiu, MpolIealeld yepe3 TEPPUTOPHIO
Kapakanmakcrana, ecTeCTBEHHO, BCEISUTIO HAJIEXK Ty Ha
yIy4llEeHHEe  COLMAIbHOM  KU3HH  CEJIbCKOTO
HaCEJICHHUS.

bromker Kapakannakcrana va 1952 rox coctaBui
mo goxomam 164801 Teic. py0., IO pacxojgaMm ke
Takke uMmen oty nudpy - 164801 teIC. py6. OTUmC-
JIeHHs1 U3 pecrmyOnuKaHCcKoro OropkeTa Y30eKucTaHa
Ha 3TOT roj coctaBui 126769 Tteic. pyo [7]. Pacxomb
oromkera Kapakammakctama B 1952 T. cocTaBui
164467 TpIC. py0. 13 HUX Ha CONMANBHO-KYIETypHBIC
MEpONpUATHs HaMedajioch BblAenuTh 119433 TeIC.
py0. wmm 72,6%. Ha mnpocBelieHue BBIIEISIOCH
86141 TpIC. pYO., COOEpXKaHUEe NETCKUX canoB - 6203,
Ha MOATOTOBKY KaJIpOB U KYJIbTYPHOE CTPOUTEIHCTBO
- 30640 TteIC. py0. Ha HapogHoe XO3SHCTBO
BEIIETsUIOCH Beero 27303 teic. py0. Takoe momoxke-
HUE OOBSICHSJIOCH TEM, YTO COIO3HBIC MHUHHCTEPCTBA
MO0 XJIOMKaM M HPPUTALIMOHHOMY CTPOHUTEIBCTBY,
’KUBOTHOBOJICTBY U APYTMM OTPAaCJISIM IIO-IIPEKHEMY
HE JaBaJii Opa3bl YIPaBICHUS! MECTHBIM OpraHaM.

Cenbckoe X035CTBO MO0 00BEKTUBHBIM MPUYHHAM
OBLIO TpyAHEE BOCCTAHOBHUTH, YEM MPOMBIILICHHOCTD.
Bo3mectuTs  ypoH, HaHECEHHBII MaTepHAIbHO-
TEXHUYECKOW 0a3e OTpaciu, a TIIaBHOE, BOCCTAHOBUTh
TPY/ZIOBOW MOTEHIMAN cella ObUIO JEIOM HE OJHOTO
roga. OrmernmM, uto B 1950 . B CEILCKOM MECTHOCTH
Kapakannakcrana npoxuBanu 417,9 ThiC. uenoBek
[8].

Kaxneiii Tpynomenr B konxo3e B 1951 romy
coctaBui 18 pybseir 50 xomeek [8]. EcrectBenHo,
OCHOBHOM JI0XOJ] KOJXO3HUK MOJy4asl OT JINYHOTO
MOJICOOHOTO X03sHCcTBa. HO M 3TOT UCTOUHUK JT0X0/a
JEXKAaHCKOW CeMbH ObUI CHJIBHO OTPaHHYEH CEIbXO-
3HAJIOTOM, pa3Mepbl KOTOPOTO HEJb3sl ObUIO CUUTATH
JI0 KOHIIa ONpaBJaHHbIMU. B cenbCKOM XO03siicTBE
ropaso JAOJiblle, 4YeM B  POMBIIIJICHHOCTH,
JIEHCTBOBAIM Ype3BbIUaifHble MEpPhl BOCHHBIX JIET TI0
YKPETUIEHUIO TPYAOBOW TUCIMILINHBI, B TOM YHCJE H
MEphl, OrpaHUYMBAIOIINE CBOOOAY TEPEIBIKEHUS
KOJIXO3HHUKA.

MHorue MecTHble OpraHbl M XO3SMCTBEHHbIE
PYKOBOAMTEIN B MHpPHBIX YyCIHOBHSIX Hadaima S50-X
rOZI0B BCE €lle HE MOIJIM OTKAa3aThCsl OT MPaKTHKH
PYKOBOZACTBAa BOEHHBIX JIET: MPOJOJDKAIN KOMaHIO-
BaTh KOJIXO3aMH, PACTIOPSKATHCS WX UMYIIECTBOM I10
cobctBeHHOMY ycMoTpenuto. lllupokoe pacmpoctpa-
HEHHE TMOJNYYMJIO pPACXMIICHHE  OOILECTBEHHBIX
KOJIXO3HBIX 3€MENb pa3jIndHbIMH OpPTaHU3AIHIMH,
KOJIXO3HMKaMH, €JAWHONIMYHWKaMH. Hampumep, Ha
cTpanuuax razersl “CoBerckas Kapakanmakus™ Oblia
ony0JIMKOBaHa CTaThs, [IOJIrOTOBJICHHAS B




IIpokyparype KKACCP 00 3tux ¢akrax, KOTOpHIC
packpsutrch B KyiiObimesckoMm paiione [8].

B 1952 rony B xJ0mKkoBoAcTBE OBLIO 3aHATO 65%
xeHumH Kapakanmakcrana. B menkoBoacTBe ke
obut0 3amaTo 90%. Ha crpomrtensctBe [maBHOTO
TYPKMEHCKOT'O KaHasa >KEeHIMHbI YCBOMIIN CIELUAIb-
HOCTH 9JKCKaBaTOPILMKa, OyJIbI03epuUCTa, CKpernepu-
cra, mmkenepa [9].

Tenepp oOpaTuM B30pel Ha APYIYI0 CTOPOHY
Menanu. Ha 1 suBaps 1950 roma B Kapakanmakcrane
YHCIUIIOCH HE 00ydarolmmxcs JeTeid B Bozpacte 8-11
et 2289 uyenosek, u3 Hux 1216 peBouex. OcoOeHHO
OoJbIIOE KOJIMYECTBO JETEH MIKOIBHOTO BO3pacTa He
Obu10 OxBayeHo B TypTkynsckoM paiione (1391 uerno-
Bek), B Kereiiimackom patione (796), B Unmbaiickom
paiione (646). bonbryro 03a004eHHOCTH BBI3BIBAJIA U
HErpaMOTHOCTb U MaJIOTPaMOTHOCTb CPEIU B3pPOCIOTr0O
HaceneHus. [loatomy 21 mas 1951 r. 6s010 TIOATIHCA-
HO IIOCTAaHOBJIEHHE 00 OTKPBITUM 3aHATHH CpeIu
B3pocibix ¢ 1 uroHs 1951 r. ¢ oxBarom Bcex Herpa-
MOTHBIX M MaJIOTPaMOTHBIX B Bo3pacte oT 16 go 48
JIeT U 00y4eHHUE 3aKOHYNUTh B TEUCHHUE LIECTU MECALIEB
[10].

B cenrsbpe 1953 roma ObUIM TIPEILyCMOTPEHBI
MEpbl 10 YBEJIWYECHHUIO JOXOIHOCTH XO3SHCTB H
YKPEIUIEHUI0 MaTepHaJbHOH 3aWHTEPECOBAaHHOCTH
KOJIXO3HUKOB. DbbUI BBEJIEH IOTNE€KTAPHBIM IPUHLMIT
00513aTEeTHHBIX MOCTaBOK CeNbXO03MPOIYKIIHH,
WCKITIOYAIOIIUI YCTaHOBJICHHUE MOBBIIICHHBIX 331aHUH
Xopomo paboTramuM Xo3siicTBaM. [loBeICcHINCH
3arOTOBUTENIFHBIE M 3aKyMOYHBIC IIEHBI Ha MPOIYK-
LU0, CAABaEMyI0 KOJIX03aMH TroCyAapcTBy. B memsx
YKPEIUIEHUS] KOJIXO3HOTO PYKOBOACTBA KBaJTU(HIIN-
pPOBaHHBIMHM KaJipaMd OBbLJIO TPHUHSATO pEHICHUE O
COKpAILCHUN YIIPABJIEHYECKOI'0 ammapaTta CelbCKOXO-
3SMCTBEHHBIX OPTaHOB M HAIPABICHUH BBICBOOOXKIA-
IOIerocs epcoHana Juist paboThl HEMTOCPEICTBEHHO B
xo3siiicTBa [11].

B 1950 r. B Kapakammakcrane pabotamo 40
OonpHull 1 50 ceNbCKUX BpauyeOHBIX YYacTKOB, 35
amMOynaropuii ¥ MONWKIMHUK. B HUX paboramu 646
¢denpamepos u Meacectep, 162 Bpauei.

B aBrycre 1953 r. ompenenunoch OCHOBHOE
coJiep)KaHNe SKOHOMHUYECKON MOJUTHKH: “‘Tenepb Ha
0a3e IIOCTUTHYTBIX YCHEXOB B PAa3BUTHH TKEION
MPOMBIIIJICHHOCTH y HAac €CThb BCE YCIOBUS Ul TOTO,
4TOOBl OPraHW30BaTh KPYTOH TOJBEM MPOU3BOJICTBA
npeaMeToB HapojaHoro motpedsienus’” [12]. TIpearmo-
JIarajoch pe3Ko W3MEHUTh WHBECTUIIMOHHYIO MTOJIUTH-
Ky, 3HAYUTEIBHO YBEIUYNUTh (PHHAHCOBYIO “‘NOJIIHT-
Ky’ oOTpacieii HeMaTepualbHOTO MPOM3BOJICTBA,
OPHEHTHUPOBAHHBIX HA BBIIYCK TOBapOB Ul Hapoja,
00paTUTh 0coO0e BHUMaHHE Ha CEIbCKOE XO3SHCTBO.
Jpyrum KIItO4€BBIM ITYHKTOM HOBOM 3KOHOMHYECKOMN
MporpaMMbl  OBIJIO  pEIIeHHEe MPOJIOBOJBCTBEHHOM
npoOjeMbl, a BMECTE C TeM M pPELIeHHWEe BOMpoca O
BBIBOJIE CEJILCKOI'O XO3AHCTBA U3 3aTSHKHOIO KpU3HCa.
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HcuepnaB mociielHUE pe3epBbl JHTY3Ha3Ma, ayl H
KULUIAK MOIJIM IOIHATHCA TOJBKO C IIOMOILBIO
MTOJIHOBECHOTO MaT€PHAIILHOIO CTUMYJIA.

B centsa6pe 1953 roma cocTosHHE CEIBCKOTO
xo3sicTBa cTpaHbl COBETOB, COLMATIBHOE MOJIOKECHUE
CeJlbYaH CTajdl OOBEKTOM TINATEIBHOIO aHajHu3a:
YKa3bIBAJIOCh Ha CEphE3HOE OTCTaBaHKE MIPOU3BOCTBA
xjonka B Kapakammakcrane, CamapkaHACKOH U
Xopesmckoii obmactu [13].

Ha mnocrosayro pabory B MTC u Koixo3bl
Kapakanmakcrana npuexano 260 cHoenuaiucToB —
arpoOHOMOB, 300TE€XHUKOB, MEXaHU3aTOPOB, MAPTUM-
HO-COBeTCcKHX paboTrHukoB. Hampumep, Jaynetmypar
CeHTeKOB, BO3TJIABUB OTCTAIONIMK KoiIx0o3 “‘Mocksa”
Kapay3zskckoro palioHa, cymel TOIHATH  €ro
X03HCTBO B Teuenue 3 met [14].

Torna »xe Hadanock medcTBO TOPOJICKOTO Hacele-
Hua. B 1954 r. 49 npoMblIUIeHHBIX NPEANPUATHNA U
COBEeTCKUX yupexkneHnid Hykyca medcrBoBamm Han
40 KoNxO03aMHU: CHJIAMH JTHX YYPEKICHHH OBLIO
nepeBe3eHo Ooiee 7 THIC. T. XJIOMKa-ChIpLA, 3 THIC. T.
MUHEpaIbHBIX yaoOpenuii, 450 1. ceippsi. B mepuon
XJIOTIKOYOOPOYHOM KaMIlaHWK Ha TOJSIX PabdoTaio OT
2500 mo 3000 sxurenet u crtymeHTtoB Hykyca,
KOTOpBIe cobpanu Ooiree 3 ThIC. T XJomKa-ceipa, 500
T. Kypaka u 43 T. OBOILLEH.

[ToceBHble TUIOMANM OBUIM PACHIMPEHBI 32 CUET
OCBOEHHUS ILIEIUHHBIX 3eMmenb. B 1950 r. moceBHas
TUIOIA/b TIOJMBHBIX CEJIbX033€Melb Oblila yBeTHueHa
1o 141738 ra. B 30ne opomenus kanana [laxta-ApHa
3aceBamuch 28 % Bcel XJIOMKOBOM MIIoLIaau
Kapakannakcrana[15].

B 1957 r. O6putn 3aBepiieHbl paboTHI IO paciIupe-
HUIO U YITyOJEHHI0O OPOCHUTENBHOTO KaHana EpkuH
Hapes, BemmpaBnen kanan Kereinu, VYiiryp-s0 B
KerelinuuckoM palioHe, 3aBeplleHa PEKOHCTPYKLUS
KOHIIEBOM YaCTH MAarucTpajbHOTO KaHajla HM.
B.JlennHa, TOCTPOCH HOBBIM KaHan MaiuH-s0,
OkckaBarop-16 B LllymanaiickoMm paiione. MammHHoe
OpOIlICHNE B 3HAYMTENBHOW CTENeHH 00JIerdano Tpy.a
KOJIXO3HHKOB, OHM B OIPEJEIIEHHON CTEeTeHN H30aBH-
JUCh OT “Ka3y”’, YTO MOJOKUTEIBHO MOBIMIO Ha
COLIMAJILHOE TTOJIO’KEHHE U OBbITa CeJIbYaH.

B 1956 rony B Kapakanmakcrane ObUTO BBEIECHO B
JKCIUTyaTanmuio 19 ThIC. KB.M. XKWIOM IUIOMIAAH.
Konxo3s wum. JlennmHa XomxelnuHcKkoro paiioHa
roctpons 20 TUMOBBIX JKHJIBIX JTOMOB JUIS KOJXO3HH-
KOB Ha CpeJIcTBa HenenuMoro ¢onaa. T 1oma Obun
CIaHbl KOJXO3HMKaM IO JOTOBOPY B KpEIUT C
MoranieHneM CTOMMOCTH B TeueHwue 15 et [16].

3a 1954-1958 roner B KapakanmakcTaH MOCTYIHIN
2200 TtpaktopoB, 41 oskckaBarop, 1639 rpy30BBIX
ABTOMOOMIIEH, TBHICSYM TPAKTOPHBIX IUIYTOB, CESUIOK,
KYJIbTHBAaTOPOB.

B 1958 r. mocesuin B coBxo3e “Payman” 1,2 - 2
THIC. Ta prca. JTH pabOTHl MOBIMSIIM U HA COLHUATb-
HOE IIOJIOKEHHE LEJIMHHOTO COBX03a. B coBxo3se




nMenuch 170 IBYX-TpPEXKOMHATHBIX JOMOB, CPCIHSS
mkona Ha 400 nmered, pamgwoy3en, IETCKAU cal,
MEAIYHKT, cOepKkacca, OTAeNCHHE CBSA3H, TU3ENbHAs
CTaHLIUA MOIITHOCTBIO B 50 KBT.

B coctaB cenbckoil ceMbH BXOOWIM MHPENCTaBU-
TEJIM Pa3HBIX COIMAIBHBIX CIOEB HACEICHHS: KOIX03-
HUKH, padoyne, cioyXallie, MHTeJUINTCHLIUH, CTyACH-
Thl. TeM He MeHee, BO MHOT'MX pailOHAaX U CENEHUSX
Kapaxkanmakcrana He OBLIO €Ille CIIeNHUaTbHBIX [TOMe-
HIeHUH (IOM cYacThsl), TIe JOJDKHBI PErHCTPUPOBATH
CcBOI1 Opak MomozexeHs! [17].

Ha xoner 1960 romga mo Kapakanmakcrany ¢pyHk-
UOHUPOBATH 96 OOJNBLHUYHBEIX yupexnaeHuit ¢ 5300
KOHMKaMH, B TOM 4Hcle 8§ TOPOJACKUX M 7 pallOHHBIX,
26 CcembCKAX YYaCTKOBBIX OONBHUI, 13 crennannsu-
POBAaHHBIX JHUCIIAHCEPOB, KOTOpPbIE OOCITYKHBAIH
0osiee 525 Thicsau HaceneHus. B cucreme 31apaBooxpa-
HeHus pabotamm 395 Bpaueit um 1682 cpemHHX
MenpaboTHUKOB [18].

ECTCCTBCHHO, MBI HE MOXEM UTHOPHUPOBATHL TOT
(akT, 4TO OOLIUI NECHEKHBIA H0XO0J KOJIXO3HUKOB I10
cpaBHeHHIO ¢ 1953 romom Bo3spoc Ha 90 %. Cpennss
CTOMMOCTL TpPyAOBOro AJHA HaCUYHTBIBAJIa BMECTO 4
py6 40 xomeek 10 py0. 44 kom. A KOJXO3HUKHU
TypTkyaeckoro, AMynapbHUHCKOro, bepyHuiickoro u
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XOJIKEUTMHCKOTO paiOHOB MTOPOIO MOJYyYaIH 3a JIEHb
19-20 py6mneit moxoma [19].

BriBoasl. B 1950-1960-¢ romel couuanbHO-
SKOHOMHUYEcKasi monutuka KapakanmakcraHa Obuia
HalpaBjcHa Ha BOCCTAaHOBIICHHE W  pPa3BUTHE
MIPOMBITIUICHHOCTH W CEIBCKOTO XO3SHCTBA, a TakkKe
Ha pacCIIUPCHHUE COIUMAIBLHOW HWH(PPACTPYKTYPHI
3HaYNTEeNFHOE BHUMAaHHE YJIEISIOCh O0pa30BaHUIO,

30paBOOXPAHEHUIO, KWIMIIHOMY CTPOUTEILCTBY,
TPaHCTIOPTHOM W  WPPUTAIIMOHHOW  CETH, YTO
CIOCOOCTBOBAJIO MOCTETIEHHOMY YIIyUYIIEHUIO

YCIIOBUH >KH3HHM CEJIbCKOTO HACEIEHUs] U CO3IAHUI0
0a3pl U JAIBHEHIIEro MOCIEBOCHHOTO pa3sBUTHUS
peruoHa.

BMmecTe ¢ TeM HCTOYHMKH CBHIETENBCTBYIOT O
MPOTUBOPEUMBOM XapakTepe pedopM: COXpPaHSUIIUCH
AJIMUHUCTPATUBHO-KOMAaHAHBIC MCTO/bI YIIPABJICHUA,
3JIEMEHTHI BOJIFOHTapH3Ma u OTpaHUYCHUS
CONMAIHFHON U TPYJOBOH MOOMIBHOCTH, YTO CHIDKAIIO
3G PEKTUBHOCTh TMPOBOAUMEIX Mpeobpa3oBaHuii. B
[IEJIOM  IIOCJIEBOEHHBIE  COLMAIbHO-IKOHOMHUYECKHE
pedopMbr  popMHpOBATTM  COLMANBHYIO CTPYKTYPY
Kapakannakcrana, coueTasi peajbHble JOCTIKEHUS C
HEPEHIEHHBIMH CHCTEMHBIMH MPOOJIeMaMu PErHo-
HAJIBHOT'O Pa3BUTHSL.
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TASAVVUF TARIQATLARINING QORAQALPOQ XALQI KONTEKSTIDA
TA’LIMOTI VA AMALIYOTI
M.J.Atamuratova — katta o ‘qituvchi
Ajiniyoz nomidagi Nukus davlat pedagogika instituti

JOKTPUHA U ITPAKTUKA CY®U3MA B KOHTEKCTE KAPAKAJIITAKCKOI'O HAPOJA
M./Ix.ATamMmypaToBa — crmapuiutl npenooasamens
Hyxyccxuil eocyoapcmeennsiti nedazo2uyeckuti URCMumym umeHu Asxcunusaza

DOCTRINE AND PRACTICE OF SUFISM IN THE CONTEXT OF THE KARAKALPAK PEOPLE
M.J.Atamuratova — senior teacher
Nukus State Pedagogical Institute named after Ajiniyaz

Tayanch so‘zlar: tasavvuf, tarigat, Qoragalpog xalgi, Yassaviya, Kubroviya, Nagshbandiya,
murshid-murid, zikr.

Rezyume. Maqolada Yassaviya, Kubroviya va Nagshbandiya tariqatlarining Qoraqalpoq xalgining ma’naviy
hayotiga ko‘rsatgan ta’siri ijtimoiy-falsafiy nuqtai nazardan tahlil gilinadi. Tadqiqotda tasavvuf ta’limoti faqat
diniy-mistik hodisa sifatida emas, balki qadriyatlar tizimini shakllantiruvchi, axloqiy me’yorlarni
legitimlashtiruvchi hamda jamiyatda ijtimoiy barqarorlikni ta’minlovchi sotsiomadaniy institut sifatida talgin
etiladi.

KaioueBbie ciioBa: cydpusMm, Tapukar, Kapakaimakckuii Hapon, SccaBusi, KyOpasus, HaxmOanaws,
MYPIIHI-MIOPHI, 3UKD.

Pe3siome. B crathe paccMaTpuBarOTCS CONHMAIbHO-(PMIOCO(PCKHE MEXaHW3MBI BIUSHUS CYy(QHUIACKHX
tapukaroB fccaBuiis, KyOpaBuiis u HakimOaHIUiisl Ha TyXOBHYIO KH3Hb KapaKallaKkCcKoro Haponaa. B kadecTse
METO0JIOTNYECKON OCHOBBI UCIIOJIb30BAHBI AKCUOJIOTUYECKUHN, COLIMOKYIIBTYPHBIM U UCTOPUKO-CPAaBHUTEIIbHBII
nmoaxoanbl, AOIOJIHCHHBIC JJIEMCHTaAMU TI'CPMEHEBTUUYCCKOIO0 aHajliu3a, YTO IIO3BOJIACT HHTCPIIPETHPOBATH
cy(uiickoe Hacnenre Kak MPaKTHKYeMYyH (OpPMY COIMAITBHOMN PETyIISIINN.

Key words: sufism, tariga, Karakalpak people, Yassaviya, Kubraviya, Nagshbandiya, murshid—murid, dhikr,
ziyarat.

Summary. This article examines the socio-philosophical mechanisms through which the Sufi orders of
Yassaviya, Kubraviya, and Nagshbandiya have influenced the spiritual life of the Karakalpak people. The study
applies axiological, sociocultural, and historical-comparative approaches, supported by elements of hermeneutic
analysis, to interpret Sufi teachings as lived social practices.

Kirish.  Globallashuv, axborot ogimlarining tarigatlarning an’anaviy shakllardan ijtimoiy-Siyosiy
tezlashuvi va madaniy-ijtimoiy munosabatlarning tuzilmalarga aylanish jarayoni tahlil gilingan.
transformatsiyasi sharoitida jamiyatning ma’naviy Eng muhim tarixiy-etnografik gatlam S.P.Tolstov
bargarorligi masalasi dolzarb ahamiyat kasb etmogda. [5] va G.P.Snesarev [6] asarlari bilan ifodalanadi.
Aynigsa, yoshlar tarbiyasi, ijtimoiy birdamlik, axlogiy = Xorazm arxeologik-etnografik ekspeditsiyasi
me’yorlar va milliy identiklikning mustahkamlanishi  doirasida ular Amudaryo quyi ogimidagi avliyolar
kabi jarayonlarda qadriyatlar tizimining tayanch kulti, marosim amaliyotlari va islomgacha bo‘lgan
manbalarini  ilmiy tahlil qilish ehtiyoji ortib e’tiqodlarning  "qoldiglari"ni  batafsil  tasvirlab
bormoqda. Shu nugtayi nazardan, tasavvuf tarigatlari  berganlar. Bu qoragalpog tasavvufining sinkretik
Qoraqalpoq xalqi ma’naviy hayotida fagat diniy- tabiatini tushunishga imkon beradi. M.Karlibayev [7],
mistik hodisa sifatida emas, balki axlogiy me’yorlarni ~ A.ldrisov [8], M.Yakubov [9], Q.Jarimbetovlarning
shakllantiruvchi, ijtimoiy munosabatlarni  [10]  tadgiqotlari ~ goragalpoglarining  ijtimoiy
uyg‘unlashtiruvchi va tarixiy xotirani saqlovchi tuzilishida eshonlarning rolini aniglash va goragalpoq
sotsiomadaniy institut sifatida ham namoyon bo‘ladi. adabiyotida - Berdag hamda Ajiniyoz ijodida tasavvuf

Adabiyotlar tahlili va metodologiya. Qoragalpog g‘oyalarining ("sabr-ganoat”, "ruhiy poklanish"
xalqining ma’naviy madaniyati doirasida tasavvufiy falsafasi) aks etishini kuzatish imkonini berdi.
merosni o‘rganish bo‘yicha keng qamrovli ilmiy Mazkur  magolada tasavvuf tarigatlarining
asarlarga asoslanadi. Qoraqalpoq xalqi kontekstida ta’limoti va amaliyotini

Tasavvuf tarigatlari faoliyatining nazariy asoslari  tahlil gilish uchun kompleks metodologik yondashuv
J.S.Trimingem [1] va A.Shimmel [2] kabi jahon qo‘llanildi. Metodologiya quyidagi yo‘nalishlarni o‘z
shargshunosligi ustozlarining fundamental asarlarida ichiga oladi. Aksiologik yondashuv, sotsiomadaniy,
yaratilgan. Markaziy Osiyo mintagasi miqyosida tarixiy-giyosiy,tizimli yondashuv. Mazkur
islom institutlari va tasavvuf jamoalarining o‘ziga xos  metodologik majmua natijasida tasavvuf tarigatlari
xususiyatlari B.Bobojonov [3] va N.Komilovlarning Qoraqalpoq xalqi ma’naviy hayotida shaxs tarbiyasi,
[4] tadgigotlarida batafsil yoritilgan bo‘lib, ularda jamoaviy birdamlik va ijtimoiy bargarorlikni
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ta’minlovchi sotsiomadaniy resurs sifatida izohlandi
hamda ularning zamonaviy sharoitdagi transforma-
tsiya omillari konseptual darajada asoslandi.

Natijalar va muhokama: Tasavvuf ta’limoti
musulmon mamlakatlari xalglarining ijtimoiy-falsafiy
hamda madaniy-ma’naviy hayotida keng targalgan,
mazmunan murakkab va ichki tafovutlarga boy
g‘oyaviy oqimlardan biri hisoblanadi. Tasavvuf
tarixida ko‘plab maktablar va tariqatlar shakllangan
bo‘lib, ularning har biri muayyan shayx yoki pir nomi,
shuningdek diniy-falsafiy qarashlari va amaliy
yo‘nalishiga ko‘ra turli tarmoqlarga ajralgan.
Jumladan, J.S.Trimingem tarigatlar keng targalgan
besh hudud doirasida 111 ta guruhni gayd etgan
[11:76]. Shu bilan birga, tasavvuf tarigatlari umumiy
holda shariat talablaridan chetga chigmagan, Qur’oni
karim va hadisga tayangan, birog amaliyot shakllari
hamda  diniy-falsafiy  talginlarida  bir-biridan
farglangan.

Tasavvuf dastlab arab hududlarida shakllangan
bo‘lsa-da, uning keyingi taraqgiyoti Markaziy Osiyo
so‘fiylarining ilmiy-amaliy faoliyati bilan bog‘liq
ravishda jadallashdi. Aynigsa, mintagada tasavvuf
an’analarining  tarqalishida = Ahmad  Yassaviy,
Bahovuddin Nagshbandiy va Najmiddin Kubro
nomlari bilan bog‘liq tarigatlar alohida o‘rin tutadi.

Tasavvufdagi mashhur yo‘nalishlardan biri Xo‘ja
Ahmad Yassaviy asos solgan Yassaviya tarigatidir. U
Markaziy Osiyoda islomning ommalashuvida muhim
omil bo‘lib, ta’limotning turkiy tilda targ‘ib etilgani
sababli aynigsa turkiy xalglar orasida keng gabul
gilingan. Yassaviylikda zohidlik, xilvat va jahriy zikr
amaliyotlariga alohida e’tibor qaratilishi tariqatning
oddiy xalq orasidagi ta’sirchanligini oshirgan.

Yassaviya tariqatida, asosan, so‘fiylikning
marosim-amaliy  jihatlari  yetakchi  yo‘nalishga
aylangan. Ahmad Yassaviy an’anaviy so‘fiylikdagi
kabi insonni axlogiy kamolotga yetkazish hamda
Haqqga yaqinlashish yo‘lida muayyan bosqichlar va
“yo‘l odoblari”ni ta’kidlaydi. Yassaviya shayxlari
ko‘pincha xalq orasida ustoz, pand-nasihat beruvchi
va tabib sifatida e’tirof etilgani esa tariqat
g‘oyalarining tez tarqalishiga ijtimoiy zamin yaratgan.

Yassaviy ta’limotida “haqiqat” holati nafsning
jilovlanishi, galbning poklanishi, dunyoviy manfaatlar
(mansab, shon-shuhrat, nafsi istaklar)dan voz kechish
va Allohga chin muhabbat bilan bog‘lanish darajasi
sifatida tushuntiriladi. Bu bosgich solikning borlig-
ning ichki mazmuniga yetish jarayonini ifodalovchi
ontologik daraja bo‘lib, Ahmad Yassaviy uni “Haqni
ko‘ngilda ko‘rish” tarzida obrazli ifodalaydi.

Ahmad Yassaviyning turkiy tilda bitilgan
“Hikmat”lari (“Devoni hikmat”) zohidlik va axloqiy
pand-nasihat ruhidagi she’riy to‘plam sifatida u
tashkil etgan jamoaning g‘oyaviy asosini belgilagan.
U tasavvufning ulug® peshvolaridan biri bo‘lib,
yassaviya tarigatiga asos solgani hamda turkiy tilda
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sodda va xalqchil ruhdagi so‘fiyona adabiyotni
boshlab bergani sababli islom olamida e’zozlanadi
[12:333]. Yassaviya ta’limoti oddiy xalq tushunadigan
til, hikmatlar va she’riy pand-nasihatlar orqali
yoyilgani bois, qoragalpog muhitida baxshichilik,
dostonchilik, maqol va hikmatlarning ma’lum qatlami
yassaviya ruhiga yagin mazmunda shakllanganini
ko‘rish mumkin.

Shuningdek, vyassaviya an’analari  mahalliy
gadimiy tasavvurlar bilan muayyan darajada
sintezlashgan, pirlar va avliyolarni e’zozlash, ziyorat
joylariga hurmatning kuchayishi, “muqaddas makon”
hagidagi tasavvurlarning kengayishi shular
jumlasidandir. Natijada Yassaviya tarigati qoragalpoq
jamiyatida tasavvufning eng ommalashgan va xalqchil
ko‘rinishlaridan biri sifatida namoyon bo‘lgan

Vatanimiz hududida shakllanib, islom olamida
keng vyoyilgan tarigatlardan yana biri Kubraviya
tarigatidir. Ushbu tarigat X1I-XI1I asrlarda Xorazmda
vujudga kelgan bo‘lib, uning asoschisi Najm ad-Din
Kubro (1145-1221) hisoblanadi. Kubraviya, ayniqgsa,
Qoraqalpog‘iston  bilan  chegaradosh ~ Xorazm
mintagasida keng targalib, mintaganing ruhiy-
ma’naviy hayotiga sezilarli ta’sir ko‘rsatgan.

Kubraviya ta’limotida ruhiy-ma’naviy kamolotga
yo‘naltirilgan chuqur mistik tajribaga alohida urg‘u
beriladi. Najm ad-Din Kubroga nisbat beriladigan
“latoyif” (nozik ruhiy holatlar) nazariyasi doirasida
ranglar, nur va ichki idrok bilan bog‘liq tajribalarni
talgin etish, shuningdek, galb tarbiyasini bosgichma-
bosgich shakllantirish kabi unsurlar muhim o‘rin
tutadi. Kubraviya tariqati tarixda mo‘g‘ullar istilosi
davrida ma’naviy-irodaviy garshilik ruhini namoyon
etgani, shu yo‘lda shahid bo‘lgan vakillari bilan ham
tanilgan.

Shayx Najm ad-Din Kubro kubraviya tarigatida
solikning (tarigat yo‘lovchisining) ruhiy-axlogiy
kamoloti va ma’rifatga yetishini ta’minlaydigan o‘nta
asosly tamoyilni tizimlashtiradi. U “Risola at-turuq”
(“Tariqatlar risolasi”) hamda “Al-usul al-ashara”
(“O‘nta usul”) asarlarida so‘fiylar tarbiyasi, nafsni
poklash va galbni saygallash jarayonlari aynan shu
talablar orgali bosgichma-bosgich amalga oshishini
ta’kidlaydi [13:8]. Kubraviya falsafasida “komillik
saboqlari”’ning kuchli bo‘lishi uni xalq ongidagi komil
inson ideali bilan yaqinlashtirgan. Shu ma’noda,
goragalpog folklorida uchraydigan komil inson
timsollari hamda avliyolar va pirlar kultiga doir
tasavvurlarda kubraviya an’analarining ayrim izlarini
kuzatish mumkin. Umuman olganda, kubraviya o‘z
davrida Movarounnahr, Xuroson va Hindiston
hududlarida  yashagan ~ musulmon  xalglarning
madaniy, ijtimoiy-siyosiy hamda ma’naviy hayotida
muayyan darajada aks etgan.

Markaziy Osiyoda keng targalgan yana bir
ta’sirchan ruhiy-ma’rifiy yo‘nalish — Nagshbandiya
tarigatidir. U XIV asrda Bahouddin Nagshband
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tomonidan asos solingan bo‘lib, mintagada eng
nufuzli tarigatlardan biriga aylangan. Nagshbandiya
avvalo o‘troq aholi orasida keng yoyilgan bo‘lsa-da,
goragalpoqg xalgi yashagan ijtimoiy-madaniy muhitga
ham sezilarli ta’sir ko‘rsatgan.

Nagshbandiya ta’limotida Yassaviylikdan fargli
ravishda xufiy (tinch) zikr ustuvor sanaladi. Unda
shariat talablariga qat’iy amal qilish, ijtimoiy hayotda
esa faollik va mas’uliyat tamoyillarini ilgari surish
alohida ahamiyat kasb etadi. Tarigatning “Dil ba yoru
dast ba kor” (Diling Alloh bilan, qo‘l ish bilan band
bo‘lsin) shiori ruhiy poklanish bilan birga
mehnatsevarlik, halollik va tartib-intizomni targ‘ib
giladi. Mazkur jihatlar qoragalpog muhitida mehnat
madaniyati, qoidalarga hurmat va jamiyatda tartibni
gadrlash kabi garashlarning shakllanishiga ma’lum
darajada xizmat qgilgan.

Nagshbandiya ta’limotining asosini taqdir azalga
ishonch, ilm o‘rganishga rag‘bat, zohiriy va botiniy
bilimni uyg‘unlashtirish, kasb-hunar egallash hamda
halol mehnat bilan rizq topishga da’vat etish tashkil
etadi. Bahouddin Nagshbandiy an’anasida baland
ovozda zikr qilish, chekinish (xilvat), sargardon
darvishlik, musiga va qo‘shiglar (samo’) bilan
ommaviy yig‘inlar o‘tkazish kabi amaliyotlar ustuvor
bo‘lmagan. Nagshbandiya talginiga ko‘ra, Haqqa
bo‘lgan intilish sokin zikrlar, jumladan jamoaviy
zikrlar orgali amalga oshirilishi lozim. Uning
qarashicha, “so‘fiylik” shaxsdan shaxsga oddiy
o‘tadigan holat emas, balki Allohning inoyati bilan
beriladigan magom sifatida tushuniladi [14:246].

Nagshbandiya tarigatining poklik, mehnatsevarlik
va odob-axlogni targ‘ib etuvchi g‘oyalari xalgning
ma’naviy hayotiga sezilarli ta’sir ko‘rsatgani ilmiy
adabiyotlarda gayd etiladi. Qoragalpog diniy
ulamolari va ruhoniylar muhitida ham nagshbandiya
keng tarqalgan hamda nufuzli yo‘nalishlardan biri
bo‘lgan [15:54]. Biroq mintagada yassaviya va
kubraviya an’analari ham muayyan darajada saqlanib,
turli kanallar orqali ta’sir ko‘rsatgani bois, barcha
ulamolarni fagat nagshbandiyaga mansub tarzda
umumlashtirish har doim ham ilmiy jihatdan to‘liq
asosli emas.

Xo‘ja Ahmad Yassaviyning mashhur
shogirdlaridan biri Sulaymon Bogqirg‘oniy (Sulayman-
Ota, Hakim ota) yassaviya ta’limotini Dashti Qipchoq,
Xorazm va Orolbo‘yi atrofida yoyishga hissa
go‘shgan yetuk vakillardan biri sifatida tilga olinadi.
Sulaymon Bogqirg‘oniy (1091-1186) turkiy avliyo,
afsonaviy so‘fiy shayx, Markaziy Osiyoda islom
targ‘ibotiga katta hissa qo‘shgan yirik namoyanda
hamda Ahmad Yassaviy maktabining ko‘zga
ko‘ringan vakillaridan biri hisoblanadi [16:534].

Sulaymon Bogqirg‘oniy turkiy xalqlarning o‘rta
asrlardagi ma’naviy uyg‘onish jarayonlari bilan
bog‘liq holda yirik mutafakkir sifatida e’tirof etiladi.
U Janubiy Orolbo‘yi hududida yashagan va bu
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yerlarga ko‘chib kelgan gqipchog-gangli, gipchoq
hamda qo‘ng‘irot guruhlari orasida tasavvufiy
g‘oyalarni targ‘ib qilgan, musulmon odobnomasi,
shariat me’yorlari va diniy qoidalarni
mustahkamlashga xizmat qilgan ma’naviy yetakchi
sifatida talgin gilinadi. Shu bois xalq xotirasida Hakim
ota Janubiy Orolbo‘yi turkiylarining, jumladan
goragalpog xalgining ruhiy piri sifatida ham tilga
olinadi.

Sulaymon Bogqirg‘oniy ijodida so‘fiylik g‘oyalari —
ilohiy ishq, tagvo, sabr-togat, nafsni tiyish va ruhiy
poklanish mavzulari ustuvor o‘rin egallaydi. Ushbu
asarlar turkiy xalglar orasida, shu jumladan
goragalpog muhitida ham keng targalib, diniy-
ma’naviy tasavvurlar va axloqiy qarashlarning
shakllanishiga ma’lum darajada ta’sir ko‘rsatgan.

Akademik S.Kamolovning ta’kidlashicha,
Sulaymon Boqirg‘oniy “Bogqirg‘oniy kitobi”, “Biybi
Maryam kitobi”, “Qissasi Ibrohim Halil”, “Oxirzamon
kitobi” kabi asarlar hamda ko‘plab she’r va
dostonlarida ilgari surgan falsafiy g‘oyalari orqali
tasavvuf ta’limotining rivojiga munosib hissa
go‘shgan va uni turkiy xalqlar orasida keng yoygan.
Bu asarlarda ilohiy ishg, taqvodorlik, sabr-togat va
ruhiy poklanish mavzulari markaziy o‘rinni egallashi,
ularning qoraqalpoqlar diniy va ma’naviy hayotiga
sezilarli ta’sir ko‘rsatgani ham gayd etiladi [17:29].

Sulaymon Bogqirg‘oniy islom ma’rifatini Allohni
tanish va Unga yaginlashish bilan bog‘liq ma’naviy-
axlogiy jarayon sifatida talgin giladi. U oliy
muhabbatni, avvalo, Allohga bo‘lgan muhabbat deb
tushuntirar ekan, uning amaliy-ijtimoiy davomiyligi
sifatida  insonlarga  mehr-muhabbat  ko‘rsatish
zarurligini alohida urg‘ulaydi. Hakim ota nazarida
tarigat yo‘li va uning bosqichlari komil insonni
tarbiyalashga xizmat qiluvchi, ma’naviy najotga
eltuvchi yo‘l sifatida qadrlanadi. Shuningdek, uning
hikmatlarida o‘zi yashagan davr ijtimoiy voqeligidagi
tengsizlik, nohaglik va adolatsizlik kabi illatlar tanqid
qilinib, bunday holatlarga mas’ul shaxslarni axloqiy
ogohlantirish ~ (oxirat  mas’uliyati)  vositasida
tarbiyalash g‘oyasi ilgari suriladi.

Tasavvuf tarigatlarining markazida shaxsning ichki
kamoloti, axlogiy poklanish va ruhiy intizom turadi.
Bu jarayonda ta’limot “faqat e’tiqod” emas, balki
amaliy-axloqiy dastur sifatida namoyon bo‘ladi.
Tariqat doirasida insonning o‘zini tarbiya qilishi
g‘oyasi uch asosiy yo‘nalishda ko‘zga tashlanadi.
Birinchidan, adab tushunchasi orqali, ya’ni u
tarigatning  ichki  intizomi  bo‘lib, muomala
madaniyati, hurmat, sabr, nazokat, va’daga vafo,
o‘zini tiyish kabi me’yorlarni mustahkamlaydi.
Jamiyat miqyosida esa adab turmush odobining
bargaror standartiga aylanishi mumkin. Ikkinchidan,
nafsni tiyish va riyozat. Riyozat shaxsiy istaklarni
boshqarish, me’yor va mas’uliyatni kuchaytirish,
“men”ni ijtimoiy burch bilan muvozanatlashtirishga
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xizmat giladi. ljtimoiy-falsafiy jihatdan bu jarayon
fuqarolik madaniyatiga mos axloqiy o‘zini nazorat
gilish  mexanizmini  shakllantiradi. ~Uchinchidan,
komillik ideali. “Komil inson” konsepsiyasi tariqatda
shaxsning nafaqat ruhiy, balki ijtimoiy mas’uliyatli
bo‘lishini ham nazarda tutadi. Demak, tarigat
ta’limotida komillik — individual darajadagi ruhiy
holat emas, balki jamiyatda axlogiy foyda keltiradigan
ijtimoiy sifatlar majmuasidir.

Tasavvuf tarigatlarining amaliy mexanizmlaridan
eng muhimlaridan biri — murshid—murid munosabati-
dir. Bu munosabatda shaxsning ichki dunyosi, xulg-
atvori, niyati va ijtimoiy muomalasi bir butun holda
tarbiya qgilinadi. Murshid obrazining jamiyatdagi roli
ham ramziy, ham amaliy xarakterga ega, u axlogiy
me’yorlarning “tirik namunasi” sifatida ishlaydi.

Tarigat amaliyotining boshga muhim unsurlari bu
zikr amaliyoti — ruhiy intizomni kuchaytiradigan,
shaxsning o‘zini nazorat gilishini mustahkamlaydigan
amaliyot. [jtimoiy o‘lchamda zikr jamoaviy birdamlik
va hamjihatlik tuyg‘ularini kuchaytiruvchi omil
sifatida ko‘rinadi. Suhbat va nasihat — gadriyatlarning
og‘zaki uzatilishi, hayotiy misollar orqali tarbiyaning
samaradorligini  oshirish vositasi. Xonagohlar -
ma’naviy ijtimoiylashuv makoni bo‘lib, u yerda odob,
tartib, jamoaga hurmat kabi me’yorlar
mustahkamlanadi.

Mazkur amaliyotlar natijasida tarigatlar shaxsning
ichki dunyosini jamiyat talablariga uyg‘unlashtira-
digan “ma’naviy ijtimoiylashuv”  mexanizmini
vujudga keltiradi.

Qoragalpoqg jamiyatida tasavvuf tarigatlari tarixiy
jarayonlar davomida mahalliy urf-odat, marosim va
og‘zaki ijod bilan o‘zaro ta’sirga kirishgan. Bu holat
tasavvufni  “yot” hodisa emas, balki mahalliy

ma’naviy hayotga singib ketgan gadriyatlar tizimi
sifatida talgin qilishga asos beradi. Birinchidan,
tasavvufiy me’yorlar oilaviy tarbiya va mahalla
muhitida axlogiy goidalar sifatida mustahkamlangan.
Kattaga hurmat, kichikka izzat, mehmonnavozlik,
saxovat, sabr, halollik kabi sifatlar ko‘p hollarda
tasavvufiy axloq bilan uyg‘un ma’noda ishlaydi.

Ikkinchidan, ziyorat amaliyoti Qoragalpog xalqi
ijtimoiy-madaniy  hayotida  kollektiv ~ xotirani
tiklaydigan va ma’naviy birdamlikni kuchaytiradigan
omil sifatida namoyon bo‘ladi. Ziyorat joylari atrofida
shakllangan rivoyatlar, “muqaddas makon” haqidagi
garashlar ijtimoiy birlashuvning ramziy asoslarini
yaratadi. Uchinchidan, tasavvuf g‘oyalari og‘zaki ijod
va adabiy meros orqgali gadriyatlar sifatida targalgan.
Axlogiy pand-nasihat, vijdon, diyonat, nafsni tiyish,
adolat, sabr-qanoat kabi mavzular xalq ongida
bargaror timsollarga aylangan.

Xulosa.  Qoragalpog  kontekstida  tasavvuf
tariqatlari “ta’limot” sifatida emas, balki “madaniy
moslashgan ma’naviy amaliyot” sifatida ham faoliyat
ko‘rsatgan. Tasavvuf tariqatlari Qoragalpogq Xxalqi
ma’naviy hayotida ko‘p qatlamli sotsiomadaniy
hodisa sifatida namoyon bo‘ladi. Ular qadriyatlar
tizimini shakllantiruvchi va axloqiy me’yorlarni
legitimlashtiruvchi institut; shaxs tarbiyasini ichki
intizom (adab, riyozat, zikr) orqali ta’minlovchi
amaliy maktab; urf-odat, marosim, ziyorat va og‘zaki
ijod bilan uyg‘unlashgan holda kollektiv xotira hamda
identiklikni mustahkamlovchi madaniy mexanizm
ekanligi bilan izohlanadi.

Shu bois, tasavvuf tariqatlarining ta’limoti va
amaliyoti Qoragalpog jamiyatida ijtimoiy integratsiya,
axlogiy tartib va yoshlar tarbiyasi uchun muhim
ma’naviy resurs bo‘lib qolmoqda.
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KAPAKAJIIAKCTAHJA YH-)KAHW KYPBLIBICHI TAPUIXBIHAH (1991-2013)
3.b.EcHa3apoBa — mapuiix unumiepunuy KaHouoamsl, 0OyeHm
OorcuHUs3 amulHoazbl Hoxuc mMomuexemiuk nedazo2uKaiblk UHCIMUmymul

M3 UCTOPUHU ’KUJTIUITHOI'O CTPOUTEJIBCTBA B KAPAKAJIITAKCTAHE (1991-2013)
3.b.EcHa3apoBa — kaHoudam ucmopudeckux HayK, 0oyeHm
Hyxycckuil 2ocydapcmeennulii nedazocudeckutl uHCmumym umenu Adjcunusza

FROM THE HISTORY OF HOUSING CONSTRUCTION IN KARAKALPAKSTAN (1991-2013)
Z.B.Esnazarova — Candidate of Historical Sciences, Associate Professor
Nukus State Pedagogical Institute named after Ajiniyaz

Tasinu C?SJ’[ ap: MYCTaKWJUIHK, PI)I(TI/IMOI/II>'I, I/IKTI/ICOI[I/IéTHI/I SPKUHJIAIITUPUII, HUCJI0XOT, 0 030p
MyHOca0aTiaapH, XyCyCHHIAIITUPUIL, XyCyCHii Ou3Hec, Maxajinii Ol0[DKeT, mapaMeTpiaap, Xy>KaluK FOPUTHLI
MaJaHUsATH.

Pe3rome. Ym0y wmnvuii makomaga Kopakammoructon PecmyOmmkacuma 1991-2013 #imnmnmapna  yit-wou
KypWIMIIMJArHd Y3rapunuiap, YHUHr cababiapu, naBnaT CUECATUHHHT TabCUPU, MKTHCOIUN Ba WKTUMOMM
OMHWJUTap 4YyKyp VypraHwiradn. Myammd MyCTaKWUIMK HWWIDIApUAATH WCIOXOTIAp JOWpacHIa yH-KOH
KypWIMIIA XQXMUHUHI [OWHAMUKACUHHM, KHUIIUIOK Ba I[Iaxap JapakacHJard KYypWIHMII JacTypJapHhHU,
MOJIMSIIAIITUPUII MEXaHU3MJIAPUHU Ba yH-KOW (OHIUHUHT CH(ATUHU TaxJiMil Kuiaaad. Makona Kyiumarda
KUXATHapHU ¥3 wumra onanu: 1990 drmmapHUHT OolUIapuaard WHKUPO3 AaBpHUIA KyPWIHII WILIAPUHUHT
kamaiinmy;, 2000 #mmapmad O6omnwiad MCIOXOTNap HATIKACHIA KYPWJIHII CYPBbaTHHUHT YCHIIH. XyKymar
TOMOHHUJaH KaOyJl KWJIMHraH jgactypiap (MacajaH, HAMyHaBUH JoWuxanap OyiHuya KUILIOK YIHJIapy KypHII,
WKTUMOUIM TypyXjap y4YyH Typap >Koiymap). ApXUTEKTypa Ba KYpPWIMII cOXacuiaru HOpPMaTHB-XyKYKH
TakoMWLIAIITHpuuuiap. Kuluiok >KONMIapuHU PUBOKJIAHTUPHILITA HYHANTUPUWIraH AaBJIAT WHBECTULUAIAPU
onub KapaniraH.

KiroueBbie ci10Ba: HE3aBHCUMOCTb, KOHOMHUKA, COLMAIBHBIN, JIHOepanu3alus SKOHOMHUKH, pedopma,
PBIHOYHBIC OTHOIICHUA, IMpUBATU3AlMA, YaCTHad COGCTBGHHOCTB, MECTHBIN 6}OIL)KCT, nmapaMeTpbl, KyJbTypa
XO3AMCTBOBAHHS.

Pe3iome. B manHOl HaydHOM CTaThe MOAPOOHO pacCMaTPUBAIOTCS U3MEHEHHSI B JKIIIUITHOM CTPOUTEIHCTBE
B PecryOnuke Kapakanmakcran B 1991-2013 rogax, ux NpUYUHBI, BIMSHHUE TOCYJApCTBEHHOW MOJIWTHKH, a
TAaKK€C DKOHOMHUYCCKHEC H COLHAJIbHBIC q)aKTOpLI. ABTOp AHAJIIM3UPYCT [AUHAMHUKY 00BEMOB KUIHMIITHOT'O
CTPOUTCIILCTBA B pPaMKax pe(popM 3a ToJbl HE3aBUCUMOCTH, NPOTrpaMMbl CTPOUTCIBLCTBA HA CCIBCKOM H
TOpOACKOM YPOBHAX, MEXaHHU3MbI (bl/IHaHCI/IpOBaHI/IH 1 Ka4dyeCTBO XHIIMIIHOI'O (I)OHI[a. CraTbst OXBaThLIBAET
CJICAYIOIIHNC ACTICKThI: CHUKCHUE CTPOUTCIIbHBIX pa60T B IIEprUoa Kpu3uca B Ha4aJIe 1990-x TOAO0B; POCT TEMIIOB
CTPOUTENLCTBA B pe3yibTare pedopm, HauaBmmxcs B 2000-x romax. IlporpaMmel, MpUHSTEIE TPABUTEIHCTBOM
(HaanMep, CTPOUTCIILCTBO CCJIBCKUX JTOMOB II0 THUIIOBBIM MPOCKTaM, XWIbA JIA COLHAJIbHBIX rpynr[).
HopmatuBHO-TipaBOBbIe M3MEHEHHUS B 00JIACTH apXUTEKTYPhI U CTPOUTENLCTBA. | 0CyIapCTBEHHBIE HHBECTHUIIHY,
HAIIPaBJICHHBIC HA PA3BUTUC CCIILCKUX paﬁOHOB, ObLIH pPacCMOTPECHBI.

Key words: independence, the economy, social, economic liberalization, reform, market economy,
privatization, private ownership, local budget parameters, the culture of management.

Summary. This scientific article thoroughly examines the changes in housing construction in the Republic
of Karakalpakstan between 1991 and 2013, its causes, the impact of state policy, and economic and social
factors. The author analyzes the dynamics of housing construction volumes, rural and urban construction
programs, financing mechanisms, and the quality of the housing stock within the framework of reforms during
the years of independence. The article covers the following aspects: the decline in construction work during the
crisis in the early 1990s; and the growth of construction rates as a result of reforms since the 2000s. Programs
adopted by the government (for example, the construction of rural houses according to standard designs,
housing for social groups). Regulatory and legal improvements in the field of architecture and construction.
State investments directed towards the development of rural areas have been considered.

Kupucny.  1991-2013-xpuutap  apaibifblHOA  TapaylapblHOa, COHBIH  HWIIMHAE, Typak kai
Kapakanmakcran TapuiXbIHIA O30eKCTaHHBIH ~ KYpBUIBICHI TapayblHIa Oa THUKKEIeH 63 KOpUHHCUH
FOPE3CHU3IINKKE EPUCUYH XM 0a3ap 3KOHOMHUKAChIHA  TanThl. Typak jkail CONMaIUIBIK HHPPACTPYKTYpPaHBIH
OTUYM MEHEeH OalaHBICIbl TepeH COIUAUIBIK- €H OXMHUHETIIM DJIIEMEHTH CHINAThIHAA MYHOCHII
SKOHOMHMKAJIBIK ~ e3repuciiep Ky3 Oepau. bBym  Typmbic mopexecrH, HaHapakIapAblH TypaKIbUIbIFbIH
e3repuciep XaJIbIK TYPMBICBIHBIH OapnbIK  TOMHHHMHIEY, aWMaKTBIH  JeMOTpaUsIBIK  XoM
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SKOHOMUKAJIBIK payaJIaHbIYbIHJA 9XMUUETIH OPBIH
nienenau.

HN3zepraeyaun THHKAPFbI MAaKCeTH XOM
Vaspritnanapsel: Kapakanmakcran PecryOnukaceiaga
1991-2013-xpunIapia TypakK Kail KypbUIBICBIHBIH
payaxxJIaHbly JTUHAMUKACBIH, KypbUIBIC TapaybIHAAFbl
MOMJICKETIIUK CHUSCATTHIH ©3TePUCIECPUH, COLUAIUIBIK-
OKOHOMHUKANBIK  (DaKTOpIapAblH  TOCHPHH XM
PETHOHHBIH ypOaHU3aIHS MPOLIECCIEPHH KOMILIEKCITH

TYpae YipeHuy utHbapra aJIbIHFaH.
Kapakanmaxcranga Typak xKai KYPBUIBICHI
TapayblHAAFbl THUHKapFel OacCKBIIUTAPABI  AHBIKIAY,

KEPTUJIMKIN CUACAT, 3KOHOMHKAJIBIK HMMKaHUITIAp
XOM JIeMOrpausUIbIK ©3reprciiep TOCUPUH TaJIKbLIaY,
KYPBUIBIC MaTepHalIapsl, TEXHHUKAIIap XOM
ypOaHu3anss  MPOLECCIEPUHUH — ©3TELICTUKICPUH
YHPEHUY HI3€pAE TYThUIAbL.

Jepexiiepre moably. O30excran PecryOimkacs
MPEe3UICHTH Kapapiapbl XoMm Oarmapmamanap: 1991-
2013-xpun1apaa KaObUT €THITSH OUp KaTap Kapap XoM
OarapiaMaiap, MacelieH, “AYBULIBIK JKepliepe YIrd
XKoWbapiap THHKAphIHIA TypakK >ail KypbUIBICHIH
MIOJIKEMIICCTUPUY  XOM  KCHEHTHY  XaKKbIHAA'FbI
Kapap, YCbl Tapayaarbl MOMIIEKETIMK CHACATTHI
oenrmnen Oepren. Kapakammakcran PecmyOmmkach
Kokaprel KeHecn XoM  IKEPrWIMKIM — XYKHMET
XYXOKETIepu Kapakanmakcran Pecnybnukacher
XKokaprel Kenecunun pacmuii caiiteiana 1991-2013-
XKbUIJIAPAAFbl TYPaK *ail KypbUIbICBIHA OailIaHBICIIBI
KapapJap, Oarnapiaamaiap XoM ecabarmap
XKopusJaHFaH. bynm  XyXKXKeTnep — JKepTHIMKIN
COLIMAJIBIK-DKOHOMUKAJIBIK ~ IIapasTiaapisl  XoM
KypBUIBIC ~TapayblHAAFbl MOMIIEKETIHK CHACATTHI
yiipeHnYy  yHIBIH = OXMHHeTIH  A9peK  OoJbII
ecariaHa/ibl.

HM3zepriieyiuH MeTOx XdM MeETOHOJIOTHSICHI.
CanpicThipManbl METOZ, — OUp IOYUPAU EKUHIIHCH
MEHEH  CaJIBICTBIPBIN,  KYpBUIBIC  KOJEMHHJIETH
e3repuciepay, OaraapiamanapblH HOTUIDKEIUIUTHH
KepceTuy. XyXOKeT aHaIM3U — apXHUB MaTepualiaphl,
MOMJIEKETNIMK  OyHpeIKIap,  Kapapiap,  HbI3aM
XYXOKETIEepH,  CTaTHUCTUKANBIK  KOPCETKHIUIEPIN
TaJKplIan naigananely. CucTemMansl aHaJIA3 METO/BI,
KypbUIBIC TapayblH KOMIUIEKCIW KOPHUIl IIbIFbIY,
caHyibl (KBAHTUTATUB) METOJIAP/AAH Maii1alaHblIIIbL.

Coger AyKaMsl TapKaJFaHHAH KeuH
Kapakanmakcranna 3amMaHareu TypaK xai
MalIaHIapBIHBIH JKETHCTICYIIIIINTH, 0ap Typak »Xau

(OHIBIHBIH JKaF[albIHBIH TOMEHJIEYH, FaaballbiK
TypaKk Jkall KyphUIBICBI VIIBIH 39pyp OoiFaH
(hMHAHCTTBIK-9KOHOMUKAITBIK pecypcnap by
MICKICHICHJIUTH  CBIAKJIBI ~ OMp  Katap  ayeIp

Maikaiganapra ayc kenmd. COHBIH MeHEH Owupre,
2000-xpunTapaplH,  OachlHaH Oacjam KeH KeJeMJId
Typak Jkail OarmapiamanapblH OMeJre achIpbly,
aybULTBIK MACCHBIIEPAC KEKE TOPTHNTETH TypaK
JKaillap Kyphly, ac IIaHapakjap XoM XaJIbIKThIH
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COITMAIITBIK KOpPFaj¥a MYTOX KaTIamJIaphlH KOJUIalIl-

KyyaTiayna  Ke3re  TaclaHbll, Oyna  Tapayna
MOMIIEKETIIMK  CHUACATTBIH  JKEAEIUIECUYH  OMeENre
aCBIPBUIBI.

O30ekcran  PecymyOmmkacer FOPE3CUBITNKKE
CepUCKCHHECH KeWnmH OumpuHIHN [Ipe3wmeHTHMH3 XoM
XYKMMETUMHU3  TOPENUHEH  apXUTEKyTypa  XoM

KYPBUIBIC TapayblHa aWBIPBIKIIA UTHOAp KapaThUIIbI.
Momnekerre OyHIai wWCiIepau KOJFa aibly OFana
aKkTyanb Mamkana eau. OHbIH yctuHe, 1990-xbUira
JIEHMHIM HWpU KalWuTal KypbUIBICHIHAAFBl HOPMATUB
XYJXOKeTIiep 3aMaH TanaOblHa Kyyam OepMed Kaijbl.
Ycewmapaan KeJUI LIBIFBITI, OMpUHIIN
[Ipe3uaeHTUMH3 KaTap MopMaH XM Kapapiap KaObLl
ertu. Omap VakplT TamaObIHAH KEJIWIT IIBIFBIT
JKETUCTHPHIIATT OapBUIIIBL.

1990-1994-xpuinapaa Kapaxkanmakcran
Pecniyonukacerama Munuctpinep KeHecn TopenmHeH
SKOHOMUKAJIBIK pedopManapabl TepeHiecTupuy 6azap
KaTHAaCIapblH KONUIUIECTUPUY, MUUHET, (UHAHC XOM
MaTepHAIUIBIK PECYPCIIAP/bl HOTUIKEIN NaljaJIaHbly,
KeM TOMUUWHIIEHTEH aJaMiIapbl COMUAIIIBIK JKaKTaH
KOpray OOMBIHIIIA >KYMBICJIAp WCJICHIEH. Ocupece
0a3ap PKOHOMHUKACBHIH payasKIaHABIPbIYIbIH XyKBIKbIN
TAHAKapIapelH  Iy3UN  OEpUyImIM  HbI3aMIIAP.IbIH
XOpeKeTKe KeITMYHHE MYMKHUHIIVITUK KapaThUIIbL.

1991-1994-xpuapbt Kapaxanmakctan
PecniyOnukachl eH KbIHBIH YaKbITIapAa *KYMBIC AJbII
Oapapl. BypeIHFBI aykaM Tapkamn, 3KOHOMHKAIBIK
KaTHacjyap Y3WIHUCKE TYCKEH OHp IKOMHUHETIHK
noyupae, OypbIHFBI aykaM KypamblHa KUpPreH Oacka
KOHCBhIIAC pecryOnuKanapaa »y3 Oepun aTeIpraH
MUHEeNICHNCKeH ayXalulapabl  OoimbIpMail, XaibIK
XOXAJIBIFBIHJA  JKOHOMHKANBIK  JaFJapbiCaapIbIH
TEPEHJIECHUIT KETUYHNHE TOCKBIHIIBIK Kacall alljIbl.

Xop KaHIall KbIMBIHIIBUIBIKIAPFA KapaMacTaH,
KYPBUIBIC ~ JKyMBICIIApbl ~ YJIKEH KeJeMIe  ajblll
Oapputapl.  1991-1994-xpunapsl  jkaHaJaH —caHaar,
TPAHCIIOPT XM 0Oacka Ja eHAWPHUCIUK KopXaHaiap,
COLIMAIUIBIK OOBEKTIIEp HMCKE TYCTH. XallbIKThI aybl3
cyy, ToOuimii ra3 OEHeH TOMUIHHIIEY YIIIBIH UCICHTeH
KYPBUIBIC KYMBICTIAPBIHBIH KOJIeMU OYpBIHFBI ayKam
JIOYMpU MEHEH CaNbICTBIPFAH/AA KOKaphl Iopexkene
6omael [1].

Bup rama 1996-xbuel  371000M° Typak xaii
naianaHblyFa TanchblpbUIIbl, COHHAH 327446Mm° Kajia
XalKpl ecaObiHaH, Tek 4351 M’ KopXaHallap XaM
MoKeMesep ecadbIHaH KypBILIbI.

busuH MmarnbiymatiaapeiMbl3  OoibiHIIa, 2005-
blIbl Hekuc kanmaceinga 602 keiere, koI KaOaTibl
yitnepre, XbI3MeT KepceTHy oObekTiepu Oonran 8
KUK paiionFa uite equ. COHbIH 1551905m° MalTaHbl
Typak jkail OObeKTIepr MEHEeH O9OHT enu. YIiblyma
Xep ManmaHeHBIH 2217895 e JKepu Oup KadatJbl,
187291 kB.M. €Ku, OHHAaH apTHIK KabaTiibl KMapatTiap
MeHeH OoHT emu. Hexuc kamacelHma 25513 xeke
yinep, 14679 kBaptupanap 6ap [2].




Wpu KypsUIbic TpaynapblHaa TYNKHUIAKIN Oypisic
O0onmMansl. bym jxepme SKOHOMHKAIBIK pedopmaiap
XaKKbIHJIa alTbly KbIWBIH. T'Ope3CU3NUKTHH A9CIENKA
IOYUpJIEpUHAEC KypBUIBIC KOMIUIEKCHHAE — ayXail
KBIWBIH Oouanl. bromker ecaOblHaH Kap)Kbl MEHEH
TOMUHUHIICYINH KeMeWnn OapheIybl HOTHIDKECHHIE
KYPBUIBIC-MOHTaX KYMBICIIapbl KEeMEHHUI Oapbl.

Kypputeic  marepuamumapel  XoM  OyHBIMITapBI
HBIPKBIHBIH TOKTAYCBhI3 OCHIT OapbhIybl XoM OJap.IbIH
KOKJIBIFBI alBIPbIM OXMHUUETIIN caHaaT OOBEKTICPUH
Jie ©3 YaKTBhIH/IA HCKE TYCUPUYTE TOCKBIHJIBIK JKacalbl.

AHanmusnen  KaparaHbIMBI3Ja, XOMMere — Oup
KOJIMIITE Kapay MOMNTHU Te3NeM KyMBIC UCIEY CHISKIIBI
WIJIETIepANH aKbIOETHHAEC KamuTal KapKbulapaaH
HOTHIDKEIN Taijanmanbay XoM oJapAsl Oenruim
MaKCeTKe JKymcamay MUTHETeH KYPBUIBIC
O0OBEKTIICPUHNH CaHBIHBIH KeOeiun Oapbrybl OYHBIH
allKbIH JOITIH JeTl Kapayra 0oaibl.

MgIcaisl, 1994-xpuaplH, ~ MaFbIyMaTiIapbIHa
KaparaHaa OyHIail OOBEKTIIEPAUH CaHbl €KW MBIHFa
JKETHII, OJIapAbIH 0axackl 129,9 MiIH. CyMIbl Kypanbl
(1994-x511 GaceHga) [3].

2001-xputBI Kapaxkanmakcranna omernre
aCBIPBUIBII aTBIPFaH UPH KyPBUIbIC Tapaybl OOMbBIHIIA,
yIBIYMa KyHBI 58 MUJITHAP] CyM OOJIFaH KypBUIBICIIAP
MaiganaHbIyFa TarnchIpbUIAbI [4].

Kypsiisic TapaybIHIa AJTBII OapbuTFaH
xyMmbicnapasl 2000-Kbl1 MEHEH CalbICTBIPFaHAa YII
€ece OCHMIe EPHUCHIMYH alpbIKIIa el KepCeTHyre
Oomajpl.

2001-xputbl 342 MBIH KBajpaT METp TYpakK >Kai,
2850 OKBIYILIBI OPBIHJIBIK, 700 OPBIHJIBIK
KaTakxaHamapra wuwihe OomraH 0ec  KOCHILTHK
KOJUIEDKIIEPUHUH KYypBUIBIYBl XoM 1500 OKbIyIIbIFa
MOJIIIEePICHIeH €KH KOCHUIUIMK KOJUIEKU XJ3UPTH
3aMaH Tajariapbl JISPEKECHH/IE PEKOHCTPYKIIHS-
JIAHJIBI XOM YCKeHeleHau [5].

O30ekcran Pecniyonukacer [Ipesunentunun 2003-
KbIT 6-maiinarel «pu KypbUIbICTa AKOHOMUKAIBIK
pedopManapabl OyHHaH OblLiail 1a TEPEHICCTUPHY IHH

TUHKApPFbl  Oarjapiapbl  XaKbIHAa»Fbl  3240-caHiibl
MOpMaHbl, OFaH THUHKapiIaHbIl KaObll eTHUIreH
Munuctpnep KaOunerunun 13-caninel  Kapapsl,

coHbIH MeHeH Oupre, 2005-xbn 30-ampens KyHTH
«KanmanmapaplH, KaJanblK  IOCEIKAIApPAbIH  XOM
aybUUIBIK €JaTjibl IMYHKTIEPAWH ©Oac pexenepuH
HCJIEN LIBIFBIY XOM OMENre achIpbly IPOLECCIEPHUH
KETUIUCTHPUY WIKIAPHl XaKKbIHAa» 165-caHib
xoM 12-¢peBpans 2009-xbu1rbl «EnaTiel myHKTIEpIU
KOMIUTEKCITH KYpBIY HOpMaJjapsl XoM
Karblii1aJlapbIHBIH KaTaH OPBIHJIAHBIYBIH KaJdaranay bl
KYledTHyre  OaijaHbIcabl  KOCBIMIIA  HJIaXKIIap
XaKKbIHAa»Fbl 41-caHnbl KapapiapblH OyFaH MbIcal
eTHI KeNTUpUyuMu3re 60mazsl [6].

Kapakanmakctan PecmyOnmkaceiHa XopeKeTTerH
HbI3aMJIap XOM HOPMAaTHUB XY KKETIEp TYHbS KY3WIUK
CTaHJapTIapra >Kyyarn OepeTyFbIH HJpexene aMenre
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aceIpblIAbl. THHKaphIHAH KypBUIBIC HCIEpH Oazap
KaTHACHIKJIAPBI THHKAPBIHIA MCIICT MBIFRIIFad. 1999-
2009-xpuIap apaNbIFBIHIAFBl  JKAaHAAH KYyPBUIBIIT
MUTKEPUITEH XOM KalluTall peKOHCTPYKIMS E€THUITEH
KOCUII-6HEP KOJUIEXKJIEPH, AKaIEMUSUIBIK JHLEH XoM
MEKTEIJIEpAUH HMapatiapblH YCbl THHKapAa ablll
Kapayra 0oJapl.

O30ekcTan PecmryOnmkacst [IpesnnenTuy
2009-xp11 «AYBUIIBI payakIaHIbIPEIY XOM
a0aJaHNacTBIPBY»  KBUIBI  XAaKKBIHAAFBl  KaOBLI
etrwnreH 1046-caHnbl Kapapapbl YJIKEH OXMHHETKE
uiie 601

TuiikapeiHan  “Aybuiapl  payaxJiaHABIPBY XoM
a0aJaHIacTBIPBIY HKBLITBD» MomMiekeTuk
OarmapiaMachlH OpBIHIIAY JKOHE aybUUIBIK eNaTIIbI
NYHKTIEPAUH 0ac pexelepd XoM apXHUTEKTYpaJbIK
PEXKETECTUPUYIN IIOJIKEMIECTUPHUY KoibapiapbIHa
MyYanbIK TaCTHIMBIKIAHFAH YITH KoWOapiap OOWBIH-
I1a JXeKe TOPTUNTErH TypakK >XKall KypbUIBICHIHBIH
KOJIEMUH KCHEWTHY THUMKapbIHAA aybul XaJIKbIHBIH
’Kacay IIapasmIapblH TYN-TUHKapblHAH JKaKChLIAy
MaKCETHH/IE TOMEHIETH WIAXJIap aJIbll Kapanazbl.

Kapakanmakcran PecmyOnukacel  MuHHCTpIEp
Kenecu xoMm VomasTnap XOKUMIIMKJIEPH TOPENHMHEH
yira - koiOaprmap OOWBIHINIA —Typak JKal  XoM
COIMAJUTBIK OXMHUETKE wHie OOBEKTIIEep KyphIYIBbIH
TOKUpHUIOE KOoHOapiapblH oMeNre achIpbly YIIBIH
aybUl  XOKAIBIFBI XOM TOFall (OHABI KepiepH
KaTerOpHUsICbIHA KUPMEHUTYFBIH 42 Xep MacCUBJIEpH
tamyian anbiaapl. 2009-2010-xbuutapaa 260,5 mups.
cyM, conblH umuHAe, 2009-xpu1ma - 65,5 Miapa. cym
MYFAapblH/la TacThIMBIKJIAHFAH YJITH >KoHOapnap
OoifbIHIIA aYBUUIBIK €JNaTJIbl  IyHKTJEpAE JKEKe
TOPTUNTETH TypaK JKall KypbUIBICBIH KpEIUTIEY
JIOPEKJIEPU aHbIKJIAN allbIHAbI [7].

OcHupece apXUTEKTypa XoM KypBUIBIC TapayblHAA
MUCIH KOPHWJIMEIreH KETHCKEHJIUKIEPre epCHIIAM.
Byran wmpican cemateiaaa  Kereitnu  pallOHBIHBIH

«Kp13pu1  yil» aybUiblHBIH, KOHBIpAT pailOHBIHBIH
«['yaucran»  enatnel  MyHKUTUHUH, Ennmukkana
paiioHBIHBIH ~ «KBUIIBIHAKY) — AYBUIBIHBIH, XOXKEIH

paiioHBIHBIH «ANOEK» IOCeIKalapbIHbIH >K00amapbl
ucien WbeFbUIAEL.  KypbUlbIc HCIEpHUH JKOHE Jie
xetunuctupuy — Makcerunne — 2009-xputer 3-
aBrycTTarbl KaObul eTwireH 1167-cannbl KapapblHa
tuiikapnanein  Tamkent  kamaceiHgarel  OAKDB
«Kunutokkypunwm — Oank»HuH —~ Hekmc — dummamst
amsuiasl. CoHmaii-ak, yebl ayblUTBIK eIaTiapaa ajbil
OapbUIbIl  aTBIPFAaH HPH  KYPBUIBIC KYMBICJIAPbIH
TeXHUKANBIK Oakmam  Oaperyma  «VHXAHEPUHT
KOMITAHHSICHI TIOJIKEMIIECTHPUIH [ 8].

O30ekcran PecnyOnukacel Ooiibiama 2009-2010-
JKpULIapel ymbslH 260,5 Muwmuap] COMIIBIK KapiKbl
axepipaTeuiael. CoHBIH 65,5 MWUIHApA  COMIIBIK
xyMmbic KkeneMuuH 2009-KbUTbI oMenere achIpbly
Ho3epJie TYTBUIFAaH e€Ou. Ycbl OaFgapAa aybUlIBIK
Kepyeple ycbl MYyFAaplarbl JKyMbIC —KOJIEMHUH




opbriiay ymbiH 1082 mocenka aHBIKIAHABI, COHHAH
136 TocenmKkaHBIH apXUTEKTYPAIBIK KO00aJaCTBHIPBIY
HIemuMIepy UcleHun WeIFbUAel. Kapakannakctan
PecnnyOnukacel ~ ApXuTEKTypa  XoM  KYpBUIBIC
UCJIEPUHUH KYMBICJIAPbIH/A, Keprusoenu
MOCEeNKaJapAblH MapaMeTpJIepuHe Kapan IIBIKCAK,
Konplpar paiionbiHan 75 TekTap ep OpbIHIApHI
XBIPATBUTBIN, 54 Typak >kaid, X0KeIu paiOHBIHBIHAH
12,5 rexrap xep axxbIpaThuIbid, S0 Typak xaif, Hexnc
paiionsiHaH 10 rexTap *ep axbplpaTbuIbll 44 Typak
XKail Kypbly ®o0anacTeIpbura [9].

Byn xoGamacteippiiran xymbicaap 2011, 2012,
2013-xpunap yi-Kaih Kypbly HCIepd Jayam eTHIIHII
xobaJa KepCeTHITeH THHKapAa OMeNre achIPbUIIbI.
Conpaii-ak, y#-kall Kypbly MacejecHn OOWBIHIIA
KOQHUTENIEP TOPEIMHEH, BIKJIBIM IISpasTIApbIH ecanka
anfaH Xaina, aybUUIBIK enariapia KypbUIaTyFblH
Kepruz0enn Typak Jkail jKoHOapiapeiHA aWBIPBIM
esrepuciep Kupruswigd. byHpall  KochIMuIanap
aNJarbl YakpITIaphl TYpaKJIbl TYpAE €calka ajJbIHIbL.
bynna TUHKapbIHAH YKOUOAPIACTHIPBLY
WHCTUTYTJIApbl, KyPBUIBIC-MOHTaXJIay MOKEMEJepH,
KYpbUIBIC ~ MaTe€pHaJUIapblH  HCJEN  ILIBIFapbly
KopXaHajapbel KaTHACBIYbIHIA Kepruzbenep IIeyKeM-
nectupwinu. OHIAa KypbUIATYFbIH OOBEKTIECPANH
KouOapiapsl, MakeTiepu, 0ac >xobamapbl, COHAAN-aK
KypbUIBICTa ~ TaijalaHaTyFblH  Ta3a  THUITETH
TEeXHOJIOTHsIapa UCJIEHTeH MaTepuaniap
KOpPCETHIIH.

2009-xbutel  Hekuc kamacbiHga 22  KypbUIBIC
PEMOHTIIAY KopXaHanapbl QY3WIAH. YCbl KapXaHajap
topenmuHeH  2009-xpuibl 100 Typak  kailnmapaa
KYpBUIBIC-OHJIaY KYMBICJIAPbl OMENre  achIPbUIIbI.
Hexuc, bepynmii, Ilembaii xom  Konpipar
KaJajJapelHAAa COJ  KOpXaHAlaplblH (QuiIMauiapsl
anreuiabel. 2010-xkpu16l Hokne xamaceiHaarsl 26-KUAIIU
paiion aiiMarepiHa OkainmackaH, [1.CeilToB Kkemrecu
OoWbIHIAFBI €KW  KabaTiel 16 IaHapakka
MeJIILEPICHIeH TypaK XKalmapabIH KYPHII
NATKEpUIUYU  alpblKIla oxMmuiieTke wile. byn
UMaparTel  «OJbpUIIA-CIIMKa»  JKEKe  MEHIIUK
(upMachIHBIH ~ KypBUIBICIIBUIAPEl 8§  aiiia Kypsln
nutkepren [10].

O36ekctan Pecriydnmukacer bupunmm [Ipesunentu
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OaifmaHpICIBl ~ MOMIIEKETJIMK  CHSICATTBI  QMeENre
achIPBIyFa KapaTbUIFaH KOCBIMIIIa  WJIaXJap
XaKKBIHAA»FBI Kapapbl XoM O30ekctan PecmyOnukacer
Munuctpriep Kabunernnuy «Enumuzniug
KOMHUMETINK TYpPMBICBIHA  OeJleceHe  KaTHACHII
KUATBIPFaH >Kac IIaHApAKJIapAbl KOJUIam-KyyaTiay
WJIQXKIAPBl  XaKKBIHAA»Fbl  Kapapbl  TUHKapbhIHIA
Kapakanmakcran PecnyOmukaceiaply —~— Enmnmmkkana,
OMUYIophsl pallOHNApBIHIA, CoHpaii-ak, Hexkwnc
KajgaceiHOa 47-cannbl  «KymObBI3»  aybml  MokaH
myKapajgap oKbIMBIHBI alMarblHAa 58 I1aHapakka
Menmepienren «Kamanor yilm»  11aHapakiapra
TancepuIabl [11].

1991-2013-xpumnap apanesirbiHga Kapakanmakcran

PecniyOnmkaceiHma  Typak — Jkall  KypbUIBICHIHIA
TYNKWIMKIJIN e3repuciep xy3 oepau. Fopescuznukrug
JIOCNENKM  JKBUIIAphIHIA  SKOHOMHUKAJBIK XM

(DMHAHCIBIK KBIMBIHIIBUIBIKIAD KYPBUIBIC TapaybIHBIH
TOMEH payaxJIaHeIybIHA ceber OoxraH Oomca, 2000-
JKbULTapAaH Oacnam pedopManap XoM MOMIICKETIIUK
KoJUTam-KyyaTinaynap HoTuibKecuHae Oyn Tapayna
J)KaHa TOT OakimaHAbl. XYKAMET TOpeNmuHEeH KaObLT
eTWITeH OaFiapiamanap apkKaibl aypuniapia YirH
JKoWOapnap TUHKaphIHIa TypakK Kailnap Kypbly »OJFa
Koubuiibl. Kypbuibic TapayblHa MHBECTHLUS TApPTHIY,
HOPMAaTHBIMK 0a3aHbl IKETHIUCTHPHY, KypPBUIBIC
MaTepUaJUIapPbIH HCJEN IIBIFAPBIYIbl KOJIFA KOHBLY
JKyMBICIIapbl aMenre achlppiiasl. CoHpaii-ak, xaciap
XOM COLIMAIIIBIK KOPFayFa MYTXK MyKapalapAbl TYPaK
)Kali MEHEH TOMHUUMHIIEY CHscaThlHIa Jla aHBIK
HOTHIKeNepre epucuiIIu.

Kyymak. Kyymaknan anTKaHza,
Kapakanmakcranma Typak Kall KypbUIBICBIHIAFbI
payaxiaaHbly — MOMJIEKETTErM YJIbIyMa 3KOHOMHKa-
JIBIK, COLMAJUTBIK XOM CHSICHH  TpaHC(OpPMAaIHUSHBIH
alKbIH KepwHHCH Ooyapl. Makanmaia, aHbIK CaHiap,
XYOKETIIEP XoM apXUB MarJIblyMaTiIapbl TUHKAPBIHA
OyJ1 @3repuciiep Xap ToperieMe TaJllaHFaH.

Wzepraey JKYMBICBIHIA KEJITUPUITEH
MarJIbIyMaTiap KypbUIbIC TapaybIH/IAFbl PETHOHAUIBIK
cusAcaTThl Oaxayay yIIbIH oxMuiieTiin 0aza OOJIbII
TaObUIabl. AYBUT  XOM KallaHBIH Typak JKai
KYPBUIBICBIHBIH ~ ©3TELIENIUKIEPUH  CAJIBICTHIPMAJIb
Typae KepceTtuy oraia Oaxanbl. Uzeptiieymu nayam

N.A . KapuMoBTBIH 2014-xb11 6-¢eBpanbaarel  eTTHpHy YIIBIH 2013-KbpuigaH KEHUHTH JOYUpAETH
«O30ekcTan Pecniybnukaceinga JKaclapra — TeHACHUUAIapAbl Aa KOCBIY YCBIHBIC €THIIEIH.
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FUQAROLIK JAMIYATINI RIVOJLANTIRIShDA YOShLARNING FUQAROLIK
FAOLLIGINI OShIRISh MASALALARI
N.T.Onnbetov — pedagogika fanlari bo ‘yicha falsafa doktori
Ajiniyoz nomidagi Nukus davlat pedagogika instituti

HOUBUIN3ALIIUA MOJIOJAEXKHU B PASBBUTUU I'PAXKIAHCKOI'O OBLIECTBA
BOIPOCHI MOBBIIEHUSA AKTUBHOCTHU
H.T.Opun6eroB — doxmop gunocogpuu nedazocuyeckux Hayx
Hykycckutl 2ocydapcmeennulii nedazo2uieckuti uHCmumym umenu Adjcunussa

CIVILIZATION OF YOUTH IN THE DEVELOPMENT OF CIVIL SOCIETY
ISSUES OF INCREASING ACTIVITY
N.T.Orinbetov — Doctor of Philosophy in Pedagogical Sciences
Nukus State Pedagogical Institute named after Ajiniyaz

Tayanch so‘zlar: fugarolik jamiyati, yoshlar, fugarolik faolligi, ijtimoiy faollik, fugarolik ongi, demokratik
jarayonlar, jamoat institutlari, yoshlar siyosati.

Rezyume. Mazkur magolada fugarolik jamiyatini rivojlantirish jarayonida yoshlarning fugarolik faolligini
oshirishning nazariy va amaliy jihatlari tahlil gilingan. Yoshlarning ijtimoiy-siyosiy jarayonlardagi ishtiroki,
fugarolik ongi va mas’uliyatining shakllanish omillari yoritilgan. Shuningdek, fugarolik institutlari bilan yoshlar
o‘rtasidagi hamkorlik mexanizmlari ko‘rib chiqgilgan. Maqolada mavjud muammolar va ularni bartaraf etishga
garatilgan takliflar ilgari surilgan.

KiaroueBble cioBa: rpax1aHCKOC 06H1€CTBO, MOJIOACKD, TIpaXIaHCKass aKTHUBHOCTb, COIHAJIbHAA
AKTUBHOCTD, I'Ppa’)KAaHCKOC CO3HAHUC, JE€MOKPATUUCCKUEC ITPOLICCCHI, 06HICCTBGHHBIG HWHCTUTYThI, MOJIOACIKHAA
IIOJINTHUKA.

Pe3rome. B craTbe aHaIU3UPYIOTCS TEOPETUUECKUE M MPAKTUYECKUE ACIEKTHl MOBBIIICHUS TPAKIAHCKON
AKTUBHOCTU MOJIOACKU B IMPOHECCE PA3BUTHUA T'PakKIaHCKOI'O O6HleCTBa. OCBCHI&IOTCSI BOIIPOCHI y4aCTUA
MOJIOJICKH B COIIMATBHO-TIOJMUTHYECKUX Mpolieccax, a Takke GaKkTopbl GOPMUPOBAHHUS TPAKAAHCKOTO COZHAHUS
1 OTBETCTBCHHOCTH. PaCCManI/IBaIOTCH MEXaHU3MbI BSaHMOHCﬁCTBHH MOJIOACKH C MHCTUTYTAMU I'paKAaHCKOT O
obmecTBa. B paboTte Taxke npeiokeHbl pEKOMEHIAINH 10 PEIICHUIO CYIIECTBYIOIINX MPOOIeM.

Key words: civil society, youth, civic engagement, social activity, civic awareness, democratic processes,
public institutions, youth policy.

Summary. The article analyzes the theoretical and practical aspects of enhancing youth civic engagement in
the process of developing civil society. It highlights the participation of young people in socio-political
processes and examines the factors influencing the formation of civic awareness and responsibility. The
mechanisms of cooperation between youth and civil society institutions are also discussed. The paper proposes
recommendations aimed at addressing existing challenges.

Kirish. Bugungi globallashuv va demokratik kabi fugarolik jamiyatining dastlabki belgilari aks
islohotlar sharoitida fugarolik jamiyatini barpo etish  etgan. Uzoq tarixiy taraqgiyot natijasida fugarolik
masalasi har bir davlat taraqgiyotining muhim ustuvor  jamiyatining  hozirgi ~ zamonaviy  tushunchasi
yo‘nalishlaridan biri sifatida namoyon bo‘lmoqda. shakllandi.

Fugarolik jamiyati - haqiqiy fuqarolardan, ya’ni uzviy Fugarolik jamiyati - bu qonun ustuvor bo‘lgan,
alogada bo‘lgan hamda axlogiy madaniyatga inson huquglari, erkinliklari va gonuniy manfaatlari
tayanadigan, huqugiy va siyosiy madaniyatga ega himoyasi ta’minlanadigan, shaxsning rivojlanishi va
odamlardan iborat jamiyat. o‘zligini namoyon etishi uchun qulay shart-sharoitlar

Sharqda fuqarolik jamiyatining o‘ziga xos VYaratilgan, aholining keng qatlamlari tomonidan
tushunchasi mavjud bo‘lib, bu bevosita axlog, qo‘llab-quvvatlanadigan mustagil va  bargaror
madaniyat va  ma’naviyatning huquq bilan institutlar amal giladigan ijtimoiy makondir.
uyg‘unlashgan, xulg-atvor, yurish-turish va qoida Fugarolik jamiyati jamiyat a’zolarining huquq va
normalarining uzviy uyg‘unlashgan shakli bilan erkinliklari ta’minlangan, ularning ijtimoiy-siyosiy
bog‘liq. Masalan, eng qadimgi yozma manba jarayonlarda faol ishtiroki yo‘lga qo‘yilgan tizim
"Avesto‘da odamlarning birlashib yashashi, o‘zaro sifatida davlat va jamiyat o‘rtasida muhim bog‘lovchi
munosabatlar va alogalarning axlogiy mezonlarga bo‘g‘in  vazifasini bajaradi. Mazkur jarayonda
tayanishi kabi g‘oyalar bayon etilgan [1]. Bunda o‘z-  yoshlarning o‘rni alohida ahamiyat kasb etadi, chunki
o‘zidan jamiyatda qonun ustuvorligiga erishish, ular jamiyatning eng faol, tashabbuskor va
jamiyatni shaxs tomonidan emas, gonun boshgarishi  innovatsion gatlami hisoblanadi.
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Yoshlarning fugarolik faolligi jamiyatdagi ijtimoiy
bargarorlikni mustahkamlash, demokratik
gadriyatlarni qgaror toptirish hamda islohotlarning
izchil amalga oshirilishida muhim omil bo‘lib xizmat
giladi. Shu bois, yoshlarning ijtimoiy hayotda faol
ishtirok etishi, ularning huqugiy ongini yuksaltirish,
fuqarolik  mas’uliyati va tashabbuskorligini
rivojlantirish  masalalari dolzarb ahamiyat kasb
etmoqgda. Fugarolik faolligini oshirish esa, avvalo,
ta’lim-tarbiya tizimi orgali yoshlarda fugarolik ongini
shakllantirish, demokratik tamoyillarni anglash va
ularga amal qilish ko‘nikmalarini rivojlantirish bilan
chambarchas bog*liqdir.

Shuningdek, yoshlarning nodavlat notijorat
tashkilotlari, jamoat birlashmalari va ijtimoiy
tashabbuslarda ishtirokini kengaytirish, ularning

davlat va jamiyat boshqaruvidagi rolini kuchaytirish
fugarolik  jamiyati  rivojining muhim  sharti
hisoblanadi. Shu nugtayi nazardan, yoshlarning
fuqarolik faolligini yuksaltirishga qaratilgan ilmiy-
nazariy va amaliy mexanizmlarni tadqiq etish bugungi
kunda dolzarb vazifalardan biri bo‘lib qolmoqda.

Mamlakatimizning "Milliy tiklanishdan — milliy
yuksalish sari” tamoyili asosida taragqgiyotning yangi
bosqichiga o‘tish davrida yoshlarning qonun hujjatlari
mazmunidan  xabardorligi, huqugiy ongi va
madaniyatini rivojlantirish, ularda sog‘lom turmush
tarziga amal qilish, inson huquqglari, gender tenglik,
tinchliksevarlik va millatlararo totuvlik, vijdon
erkinligi, barcha millat va elatlarning tillari, urf-
odatlari va an’analarini  hurmat qilish kabi
umuminsoniy gadriyatlar bilan birga milliy-axlogiy
gadriyatlarni  shakllantirish, ijtimoiy-siyosiy va
igtisodiy faollik, mustahkam fugarolik
kompetensiyasini rivojlantirish  zamonaviy milliy
ta’lim-tarbiyaning ustuvor yo‘nalishi sifatida belgilab
olingan.

Tadgigot metodologiyasi. Tadgiqot jarayonida
normativ-huquqgiy hujjatlarni tahlil qilish, tizimli va
mantigiy tahlil, shuningdek, tagqoslama-huquqiy
usullardan foydalanildi. Tadgigot mamlakatimizda
yoshlarda fugarolik faollikni shakllantirishga oid
gonunlar, farmonlar va konseptual hujjatlar asosida
olib borildi. So‘nggi yillarda gabul gilingan bir gator
normativ-huquqiy hujjatlar tahlili yoshlarda fugarolik
pozitsiyasini uzluksiz tarbiyalash zarur dolzarb
ekanligini ko‘rsatadi.

Asosiy natijalar. O‘zbekiston Respublikasi

Vazirlar Mahkamasining 2019-yil 31-dekabrdagi
1059-sonli  Qarori bilan tasdiglangan "Uzluksiz
ma’naviy  tarbiya  konsepsiyasi"da  "fuqarolik

pozitsiyasi, o‘zi va atrofidagilarga hamda jamiyatga
munosabat asoslarining shakllanishi,” "faol fugarolik
pozitsiyasini kuchaytirish” kabi indikatorlar [2]
alohida belgilab berilgan.

Mustahkam fugarolik faolligi shakllangan yoshlar
davlatga daxldorlikni anglab yetadi, shuningdek, bu
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yoshlarda vatanparvarlik tuyg‘usi, Kkonstitutsiya,
gonunlar va davlat ramzlariga hurmat hissi yuqori
bo‘ladi. Shuningdek, fuqarolik bir tomondan jamiyat-
da shaxsning mustaqgilligini, ikkinchi tomondan
odamlarning jamiyat hayotidagi ishtirokida aks
etadigan yuqori darajadagi birlikni nazarda tutadigan
qarashlar yig‘indisini anglatadi.

Yoshlarning  fugarolik  faolligini  oshirishda
huqugiy ong va huqugiy madaniyatning o‘rni juda
muhim, chunki ularda ijtimoiy faollikni oshirish,
jamiyat oldida fuqarolikni anglash ko‘nikmalarining
shakllanishida asosiy omil bo‘lib xizmat qiladi.
Yoshlarning faol fugarolik pozitsiyasini shakllantirish
nafagat davlat rahbarining yoki davlat xizmatchilari-
ning vazifasi, balki yoshlar tarbiyasiga mas’ul bo‘lgan
jamiyatdagi barcha fugarolarning burchidir. Yoshlarga
e’tibor, bu eng avvalo, oilaning, qolaversa, jamiyat-
ning asosiy vazifasiga aylanib bormoqda.

Natija shundan iboratki, huquqgiy bilimlar asosida
yoshlarning faol fugarolik pozitsiyasini shakllanti-
rishda oila, mahalla, ta’lim-tarbiya muassasalari,
jamoat tashkilotlari, siyosiy institutlar, yoshlar
tashkilotlari, ommaviy axborot vositalari hamda
ularning birgalikdagi faoliyati muhim omillardan
hisoblanadi. Ushbu institutlarning tizimli va uzluksiz
hamkorligi "Jamiyatda huqugiy ong va huquqgiy
madaniyatni yuksaltirish tizimini tubdan takomil-
lashtirish to‘g‘risida"gi Prezident Farmonida ham
quyidagicha belgilab berilgan:

jamiyatda huqugiy ong va huqugiy madaniyatni
rivojlantirish  “shaxs oila mahalla ta’lim
muassasasi - tashkilot - jamiyat" tamoyili bo‘yicha
tizimli va uzluksiz tashkil etiladi [5].

O‘zbekiston Respublikasi Prezidentining 5618-
sonli Farmoni asosida "Jamiyatda huqugiy madani-
yatni yuksaltirish" Konsepsiyasi qabul gilingan.
Konsepsiyada yoshlarning huqugiy madaniyatini
rivojlantirishga, ularning fugarolik faolligini yuksal-
tirishga alohida e’tibor berilgan. Jamiyatda huquqiy
madaniyatni rivojlantirishdagi muammo va kamchilik-
lar "Yuksak huqugiy madaniyat — davlat taraqqiyo-
tining kafolati" degan g‘oya ostida ushbu konsepsiya
gabul gilingan va uni amalga oshirish talab etiladi.
Konsepsiyaning | bob 3-qismida ta’lim muassasalari-
da huqugiy savodxonlikni oshirish belgilab berilgan.
Aynigsa, yoshlarning  huqugiy  savodxonligini
oshirish, huqugbuzarlik va Kkorrupsiyaga garshi
kurashish hissini uyg‘otish, ekstremizm, terrorizm va
boshqa yot g‘oyalarga qarshi qat’iy immunitetni
shakllantirish  va ularning fuqarolik faolligini
oshirishga alohida e’tibor qaratilgan. Hozirgi kunda
ayrim  ta’lim muassasalarida, konsepsiyada
belgilangan vazifalarni to‘liq va muntazam ravishda
amalga oshirish mexanizmlari yaratilmagan, aksariyat
hollarda faqat yig‘ilishlar o‘tkazish bilan cheklanib
golingan. Yoshlarning huqugiy bilimlar asosida
fugarolik faolligini oshirishda ular olgan bilimlarni
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o‘zlari hayotda qo‘llay olish ko‘nikmasini
shakllantirishimiz va barqaror o‘z pozitsiyasiga ega
bo‘lishiga erishishimiz lozim. Bu borada ko‘pincha
innovatsion usullarni joriy etishimiz va ulardan
samarali foydalanishimiz talab etiladi.

Buning uchun yoshlarning fugarolik faolligini
huqugiy bilimlar asosida rivojlantirishda quyidagi
innovatsion usullarni joriy etish orgali natijaga
erishishimiz mumkin:

- hugug sohasiga oid internet portalini yaratish
(huquqiy saytlar, yuridik lug‘atlar, huquqiy elektron
kutubxona, magsadli auditoriyalar);

- turli huqugiy holatlarga yechim tagdim etadigan
huqugiy maslahat tizimini yaratish va uni ishga
tushirish;

- fuqarolarning turli huquq sohalari bo‘yicha o‘z
bilimini sinash magsadida turli loyihalar yaratish va
uni ishga tushirish;

- ijtimoiy tarmoqlarda targ‘ibot ishlarini olib
borish;

- ijtimoiy tarmogqlarda so‘rovlar, anketalar orqali
yoshlarning huqugiy madaniyatini tahlil gilish va shu
asosda fugarolik faolligini oshirish;

- huquqgiy adabiyotlarning (darslik, o‘quv
go‘llanmalar,  metodik  qo‘llanmalar) elektron
variantini ishlab chigish, aynigsa goragalpoq tilidagi
variantlarini takomillashtirish.

Muhokama. Bugungi kunda dunyoda ro‘y
berayotgan vogealar, globallashuv jarayonlarining
tezlashuvi va kengayishi, turli hududlarda yuzaga
kelayotgan ingirozlar Fr.Nitsshe fikricha, "barcha
gadriyatlarni gayta baholash" [3:31]ga olib kelmoqgda
va bu baholash ba’zi ziddiyatlarga, hatto destruktiv
xususiyatlarga ega. Bugungi kunda ayrim G‘arb
davlatlari globallashuv va demokratiya bayrog‘i ostida
0‘z madaniyatlarini boshqa hududlarga yoyishga
intilmoqda.  Ziddiyatlarga boy bo‘lgan bunday
muammolarni anglash uchun yoshlarni an’analar va
gadriyatlarimiz asosida tarbiyalash, ularning huqugiy
ongi va huqugiy madaniyatini yuksaltirish, erkin
fikrlashi, hayotiy pozitsiyasi, keng dunyogarashini
shakllantirish va rivojlantirishga ko‘maklashish talab
etiladi.

Shundan kelib chigib, yoshlarda fugarolik faollikni
oshirish - har bir yoshda eng avvalo o‘z xalqining
tarixi, ma’naviy  qadriyatlari, = Vatanimizning
imkoniyatlari va kelajagini bilish, uni gadrlash, undan

guvonish, yurtimiz tinchligi, Vatanimiz taragqgiyoti va
xalq farovonligi uchun mas’uliyatni his etish, o‘z
huquq va burchlarini yaxshi bilish bilan birga ularni
to‘liq amalga oshirish, har qanday holatda ham milliy
manfaatlarni himoya gila oladigan fazilatlarni tarbiya-
lashdan iborat. Birinchi Prezidentimiz Islom Karimov
aytganlaridek, "barchamizning asosiy vazifamiz —
yoshlarimizning mustaqil fikri va dunyogarashi
shakllanishiga ko‘maklashish, hayotda 0‘z
pozitsiyasini qat’iy belgilab olishga yordam berish,
ularni ongli va bilimli gilib tarbiyalash, atrofimizdagi
vogea-hodisalarga befarq bo‘lmaslik, davlatga
daxldorlik tuyg‘usi bilan yashashga o‘rgatishdan
iborat™ [4:100].

Bu borada gator ijobiy ishlar ham olib borilmogda.
Masalan: O‘zbekiston Respublikasi Adliya vazirligi
tomonidan "Bola huquaglari,” "Advice.uz,"
"Huqugqiyportal.uz," "So‘ragan edingiz" kabi internet
portallari yaratilib ishga tushirilgani tahsinga sazovor.
Birog, fagat bu bilan cheklanib golmasdan, yana
huquqiy portallar sonini ko‘paytirish, fuqarolik
jamiyati institutlari ham bu borada o°‘z ishlarini
takomillashtirish ~ orgali ~ yoshlarning  fugarolik
faolligini oshirishda ijobiy natijalarga erishiladi.

Hozirgi kunda davlat siyosatining vazifalaridan
biri bilimli, jismonan sog‘lom, huquqiy madaniyatli,
faol fugarolik pozitsiyasiga ega, har tomonlama yetuk
va barkamol yoshlarni tarbiyalashdir.  Ushbu
vazifalarni amalga oshirish uchun bir gator normativ
hujjatlar gabul gilingan. Masalan: "Yoshlarga oid
davlat siyosati to‘g‘risida"gi Qonunda yoshlarning
faol fuqarolik pozitsiyasiga ega bo‘lishining asoslari
kafolatlangan [6].

Xulosa. Xulosa o‘rnida shuni ta’kidlash joizki,
fugarolik  jamiyatini  shakllantirish  jarayonida
kechayotgan zamonaviy igtisodiy va ijtimoiy
transformatsiyalar demokratik muhitda faol ishtirok
eta oladigan, jamiyat va davlat taraqgiyotiga,
shuningdek, o‘z manfaatlariga ongli ravishda xizmat
giluvchi yetuk va mas’uliyatli shaxslarni voyaga
yetkazishni talab etmoqda. Bu esa ta’lim-tarbiya
tizimini izchil ravishda takomillashtirish, uni nafagat
yoshlarning kasbiy kompetensiyalarini rivojlanti-
rishga, balki wularda fugarolik ongini, ijtimoiy
mas’uliyatni, fuqarolik burchini anglash hamda faol
fuqarolik pozitsiyasini shakllantirishga yo‘naltirish
zaruratini yuzaga keltiradi.
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COIMOKYJIbTYPHBIE JETEPMAHAHTHI KPUTEPU TEHJIEPHOT'O PABEHCTBA
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SOCIO-CULTURAL DETERMINANTS OF GENDER EQUALITY CRITERIA
Z.P.Seitova — Doctor of Sociological Sciences (DSc), Associate Professor
Nukus State Pedagogical Institute named after Ajiniyaz

Tayanch so‘zlar: gender, ayol, jamiyat, ijtimoiy, biologik jins, maskulin madaniyat, ayollarning
konformligi, gender-rolli ijtimoiylashuv, ijtimoiy-madaniy omillar, gender o‘ziga xoslik, ijtimoiy stereotiplar.

Rezyume. Magolada gender tengligining mezonlari va ularning ijtimoiy-madaniy belgilovchi omillari tahlil
etiladi. Oila, ta’lim muhiti va media makonining gender o‘zligini shakllantirishdagi hamda stereotiplarni
mustahkamlashdagi ta’siri ko‘rib chiqiladi. Xulg-atvor va ijtimoiy rollarni belgilashda biologik va ijtimoiy
omillarning o‘zaro ta’siri alohida e’tiborga olinadi. Shaxsning teng huquqli rivojlanishi uchun shart-sharoitlar
yaratish va gender tengligining bargaror modelini shakllantirish magsadida kompleks yondashuvning zarurligi
hagida xulosa gilinadi.

KuaroueBsble cjioBa: TeHep, )KEHIIMHA,00IECTBO, COIMATHLHOE,0MOIOTHYECKUH MTOJI,MaCKyTUHHAS KYIbTYpa,
KOH(QOPMHOCTh  KCHIIHMH,I€HICPHO-POJICBAsl  COLMAIM3AIMS, COIHOKYIbTYpHBIE (DaKTOpBl, TeHaepHas
UICHTUYHOCTL, CONMAJIbHBIC CTCPCOTHUIIBI.

Pe3rome. CraTbsi aHaIU3UPYET KPUTEPUH T'€HIECPHOTO PABEHCTBA M UX COLUMOKYJIBTYPHBIE NE€TEPMUHAHTHIL
PaccmaTpuBatoTcss BiHMsIHHE CeMbH, 00pa3oBaTeIbHON Cpefbl M MEIUAIpOCTPaHCTBa Ha (QOPMHpPOBAHHE
FGH}ICpHOfI UACHTUYHOCTHU u 3aKpCIJICHUC CTCPCOTHUIIOB. HOI[‘ICpKI/IBaCTCﬂ POJb B33HMOHCﬁCTBHH
6I/IOHOFI/I‘I€CKHX U COUAJIBHBIX q)aKTOPOB B ONpCACIICHUN TOBEACHNA U COLUAIBHBIX pOJICfI. I[CJ]&CTCSI BBIBOJ O
H606XO,I[I/IMOCTI/I KOMIIJIEKCHOI'O IMmoAxoAa AJid CO3daHHus YCJ'IOBI/Iﬁ PaBHOIIPABHOTO pa3BUTHA JIMYHOCTU H
YCTOMYMBOW MOJIENU T€HAEPHOTO PABEHCTBA.

Key words: gender, woman, society, social, biological sex, masculine culture, women's conformity,
gender-role socialization, socio-cultural factors, gender identity, social stereotypes.

Summary. This article analyzes gender equality criteria and their sociocultural determinants. It examines the
influence of family, educational environment, and media space on the formation of gender identity and the
reinforcement of stereotypes. The role of interaction between biological and social factors in determining
behavior and social roles is emphasized. The article concludes that a comprehensive approach is necessary to
create conditions for the equal development of individuals and to establish a sustainable model of gender
equality.

Kirisiw. Gender tenligi universal ham Birlesken jaqnligti ndzerde tutatugin qatnasiglarda ahmiyetke
Milletler Sholkemi darejesinde maqullangan huqiq iye boladu.
bolip esaplanadi. Bunda sociallig-madeniy jaqtan Gender maseleleri adamlar arasinda juz beretugin
biologiyaliq jmis ham genderdi socialliq tusinik 6z ara tasirlesiwlerde, sonday-aq bizler jeke
sipatinda  ajiratiwga boladi. Eger sociallig jimis tajiriybenin jamiyetlik korinisin korsetiwimiz mimkin
biologiyaliq jmis kategoriyasin almastinwina jol bolgan 6z ara téasirlesiwlerde socialliq kelisken tarde
qoyilsa, masele tuwiladi. Gender tek biologiyallq ortaga shigadi. Gender tusinigi erkek hadm hayal
jimistan parighi narsege tiyisli (eger onnan toliq arasindagi munasibetler shegarasinan asip ketti.
garezsiz bolmasa da). Gender koncepciyast socialllq ~ Gender socialliq rollerdin iyerarxiyaliq sistemasindagi
tusiniktin biologiyaliq tusinikten artiqghigin tastiyiqla-  belgili bir orindi belgilew sipatinda qarastirila basladi.
maydi. Socialliq ham Dbiologiyaliq tdsiniklerdin ~ Gender atamasi socialliq, madeniy, psixologiyaliq
jamiyetlik turmista 6z orni bar [1]. Gender socialliq aspektler haqqinda gap bolganda, yagniy sociallig-
0z-6zin korsetiw tarawinda ahmiyetli, bunda adamnin  madeniy normalar, stereotipler, roller, ideallar
basqalarga salistirgandagi socialliq 0zligi, onm qaliplesiwine tasir etetugin barliq faktorlardi ajiratip
socialliq rolleri, "erkeklik" yamasa '"hayalliq" korsetiwde qollanila basladi [2:117].
haqqinda aytiladi. Biologiyaliq jinis adam anatomiyasi Eger daslepki izertlewler tiykarinan "hayal-qizlar"
ham biologiyas: ahmiyetli bolgan jagdaylarda, misali, izertlewleri bolip, feminizm poziciyalarin qollap-
sport jarislarinda yamasa adamlar arasmndag fizikaliq quwatlagan ilimpaz hayal-qizlar tarepinen jurgizilgen

25



Ilim ham jdamiyet. ¥e1.2026

ham sogan saykes ingliz tilli ellerde bul bagdar
"womens studies" dep atalgan bolsa, waqit Otiwi
menen bul tusinik keneye basladi. XX asirdin 80-
jillarman  baslap gender termini hayal-erkek
qatnasiglarinin  iyerarxiyaliq duzilistin, maskulin
madeniyatinin basimligr shenberinen shigip, barliq
socialliq processlerge tasir etetugin bir sistema
sipatinda tusinile basladi. Gender izertlewleri aste-
aqurin tek hayal-qizlarga tiyisli bolmay, al har tarli
madeniyatlarda erkek ham hayal-qizlardin 6z ara
tasirinin barliq formalarin, naq jamiyettin socialliq
sholkemlestiriliwini  barliq dérejelerinde erkeklik
ham hayalliqgun korinislerin  izertlew sipatinda
qaraladi.  Maskulinlikti ~ Gyreniw  izertlewlerdin
ajiralmas boélegi bolip qaldi, biraq sociallig-méadeniy
processlerdin "hayal-qizlar" qurawshisin Uyreniwge
uzaq waqit dawaminda jeterli darejede itibar
berilmegenin esapga alip, nege gender izertlewlerdin
elege shekem kobinese usi tarep ustin qaratugini
tusinikli boladi. Uliwma alganda, har qanday socialliq
izertlewlerde gender faktorin esapga aliw zartr,
sebebi gender socialliq ~ strukturamin  barliq
darejelerine singen kategoriya, barliq socialliq
qatnasiglardin tiykargi qurawshisi bolip esaplanadi.
Maggseti. Gender tenligi kriteriyalarin talqilaw ham
olardin sociallig-méadeniy o6zgesheliklerin aniglaw,
jimistin ~ biologiyalig ham  socialliq  (gender)
tareplerinin qatnasin aship beriw, sonday-ag, gender
parglari ham rolleri jamiyettin socialliq strukturasi
ham madeniyatinda qalay qaliplesip, jizege shigip
ham amel etetuginin korsetiwden ibarat.
Metodologiya. Izertlewdin metodologiyaliq tiykari
sociologiyaliq, madeniyattaniwshiliq, psixologiyaliq
ham antropologiyaliq usillardi birlestirgen
panleraraliq jantasiw bolip tabiladi. Bunday jantasiw
gender tenligin biologiyaliq, madeniy ham socialliq
faktorlardin tutasiwinda galiplesken quramali socialliq
qubilis sipatinda tyreniw imkanin beredi. Socialliq-
madeniy tallaw shenberinde E.A.Zdravomislova ham
A.A.Temkina tarepinen islengen genderdi socialliq
konstrukciyalaw  koncepciyasi  qollaniladi, ogan
muwapiq gender mdadeniy normalar ham 6z ara
tasirler sistemasi arqali qaliplesken process sipatinda

tusiniledi  [3]. V.A.Geodakyannin evolyuciyalig-
biologiyaliq jantasiwi erkekler ham hayallar
arasindagr parqlardi evolyuciyaliq processlerdin

natiyjesi sipatinda qaraydi, bul genderdin tabiyiy ham
socialliq tareplerinin baylanmisin aniglaw imkanin
beredi [4]. Madeniy antropologiya kozqarasman
M.Midtin koncepciyast tiykar bolip esaplanadi, ol
gender rollerin galiplestiriwde madeniy dastarler ham
sociallastwdin ahmiyetin atap korsetedi [5]. B.I. Xasan
ham Yu.A.Tyumenevanin psixologiyalig-
pedagogikaliq jantasiwi gender stereotiplerinin 6zle-
stiriw mexanizmlerin ham olardin jeke adamnin
rawajlamiwina tasirin Uyreniw imkanin beredi [6].
Gender psixologiyasi shenberinde Sh. Bernnin gender
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identikligin galiplestiriw ham socialliq koézqaraslardin
juris-turisqa tasiri haqqindagi pikirler [7] sonday-aq
K.Gilligannin hayal-qizlar axlaqin etikaliq oylaniwdin
alternativaliq tari sipatinda qarawshi koncepciyasi [8]
adhmiyetke iye.

Solay etip, izertlew metodologiyasi sociallig-
madeniy, biologiyaliq, psixologiyaliq ham antro-
pologiyaliq usillardin sintezine tiykarlangan bolip, bul
gender tenligin kop oOlshemli ham o6zgeriwshen
socialliq qubilis sipatinda toliq tusiniwdi tamiyinleydi.

Adebiyatlarga sholiw. Gender tenligi ham jimis
ayirmashiliglart maselesi sociologiyaliq ham madeni-
yattamiwdan baslap biologiyaliq ham psixologiyaliq
ilimlerge shekem bolgan ken kolemli ilimiy bagdar-
lard1 qamtrydi. Hazirgi zaman izertlewleri biologiyaliq
determinizmnen genderdi sociallig ham madeniy
jaqtan qurilgan qubilis sipatinda tusiniwge qaray
itibardin 6zgergenin korsetpekte. Ata-babamizdin
sociologiyaliq dastirinde E.A.Zdravomislova hdm
A.A.Temkina tulken ules qosqan. Olar genderdi
institucion mexanizmler ham madeniy ameliyatlar
arqali qayta tiklenetugin socialliq qatnasiglar ham
normalar sistemalar1 sipatinda qaraydi. Olardin
jantastwi  jamiyette  gender  ayirmashiliglarinin
galayinsha qollap-quwatlanip hdm normallanatirganin,
sonday-aq olardin hakimiyat, status ham socialliq
tensizlik maselelerine qalay baylanisli  ekenin
tasiniwge jardem beredi. Solay etip, gender tek gana
jeke adamnin gasiyeti emes, al socialliq sholkemnin
strukturaliq elementi sipatinda da korinedi. Bio-
logiyaliq koézqaras V.A.Geodakyannin miynetlerinde
keltirilgen. Ol erkekler menen hayallar arasindag:
ayirmashiliglardi evolyuciyalig-beyimlesiwshilik
processlerdin natiyjesi dep tisindiredi. Onin teoriyast
socialliq tasirdi biykarlamaydi, biraq biologiyaliq
faktorlar belgili socialliq rollerdin qaliplesiwi ushin
tiykar bolatuginin atap korsetedi. Bul biologiyaliq
ham socialliq jinisti garama-qars1 emes, al bir-birin
tohqtiratugin ~ kategoriyalar  sipatinda  qarawga
mumkinshilik beredi. M.Mid rawajlandirgan madeniy-
antropologiyaliq jantasiw gender rollerinin madeniy
dastirler, tarbiya normalari ham juris-turis ulgileri
menen baylanish ekenin korsetedi. Mid désturiy
jamiyetlerdi izertlew materiallar1 tiykarinda "erkek"
ham "hayal" haqqindag1 tasiniklerdin tariyxiy-
madeniy xarakterge iye ekenin korsetken, bul gender
sistemalarimn  har  tarliligt  haqqindagr  pikirdi
tastiyigqlaydi. B.l.Xasan ham Yu.A.Tyumeneva
balaligta gender normalardi O6zlestiriwdin psixolo-
giyaliq mexanizmlerin aship beredi. Olar sociallasiw
processleri balalarda golayli juris-turis formalar1 ham
jamiyettegi roller haqqindag1 tusiniklerdin
qaliplesiwin aniglaytiginin dalilleydi. Bul juwmagqlar
gender saykesin qaliplestiriwde bilimlendiriw ortalig1
ham socialliq institutlardin ahmiyetin  korsetedi.
Gender psixologiyas1 shenberinde Sh. Bern gender
tipiklestiriw koncepciyasin usinis etedi. Ol socialliq
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stereotiplerdin jeke adamnin 6z-6zin gqabillawia ham
shaxslar araliq gatnasiqlar duzilisine qalay tasir
etetuginin tsindirip beredi. Onin izertlewleri turaql
madeniy kozqaraslar jeke rawajlaniwdi sheklewi ham
tensizliktin qayta tikleniwine jardem beriwi mum-
kinligine diqqat awdaradi. K.Gilligan ideyalar1 gender
maselelerine gumanistlik 6lshem kirgizedi: avtor
dasturiy racionalliq jantasiwga ten bahali sipatinda
empatiya ham gamxorliqqa tiykarlangan "hayallar"
axlaqiy oylaw tarin ajiratip korsetedi. Bul etika ham
kommunikaciyanin gender modellerinin kop tarliligin
maqullaw kerekligin korsetedi. Keltirilgen dereklerdin
jami talqilaw1 gender tenligin hazirgi zaman tasiniwi
biologiyalig, socialliq, madeniy ham psixologiyaliq
faktorlardin birigewine tiykarlanadi degen juwmaqqa
keliwge mumkinshilik beredi. Gender tek socialliq
rollerdin bolistiriliwin  gana emes, al jamiyette
gabillawdi, baylanistt ham o6z-ara tésir etisiwdin
usillarm belgileytugin kop 6lshemli sistema sipatinda
garalmaqta. Solay etip, haqiyqiy gender tenlikke
jetisiw ushin bilay biologiyaliq pariglardi, solay
sociallig-méadeniy mexanizmlerdi de esapga aliw,
olard1 tusindiriw ham qayta ishlep shigiw talap etiledi.

Tiykarg bolim. Izertlewlerge genderlik gatnas
jiis faktorinin kop qirli tasirin esapqa aliwdi bildi-
redi. Daslepki qaraganda turaqlt bolip korinetugin
"erkeklik" ham "hayalliq" tdsinikleri, terenirek
uyrengende juda oOzgermeli ekenligin korsetetugin.
Hazirgi jamiyette maqullanatugin gender minez-
qulqmin er adamlar ham hayallar ushin belgili jeke
6zgesheliklerdi talap etetugin qatan shegaralari bar.
Bul normalar barliq jerde birdey emes. Olardin
salistirmaliligin birinshi ret har tarli madeniyatlardi
izertlep, gender rollerinin ulken 6zgesheligin
bayqagan etnograflar suwretlegen [5:429]. Sogan
garamastan, kopshilik dastariy madeniyatlarda gender
ideallarinin belgili ugsaslig1 baqlanadi. Erkekke adette
kashli, garezsiz, belsendi, qatiyatli, agressiv, aqilga
tiykarlangan ham jeke jetiskenliklerge umtiliwshi
boliw tapsiriladi. Bul gasiyetler asbapliq dep ataladi.
Hayal bolsa ajiz, garezli, passiv, jumsaq, sezimtal,
konservativ, basqalarga bagdarlangan bolip, minez-
qulgtin sezimlik modelin korsetedi.

Jamiyettegi erkeklik ham hayalliq haqqindagi
tusiniklerdi tallaw tiykarinda biz bir tarepten erkeklik-
hayalliq qarama-qarsiligin keneyiw-quriw qarama-
qarsiligr retinde, ekinshi tarepten dawirlilig-kébeyiw
retinde garay alamiz [4]. Jaqin waqitlarga shekem bul
ayirmashiliqlar ~ mutlag ham  bir-birin  jogga
shigaratugin, normada tek tiyisli jinisqa tan dep
esaplanatugin edi. Biraq songi wagqitlar1 bul qatan
shegaralardi jumsartiw tendenciyasi baqlanbagta.

Motivaciyaliq tarawdi Uyreniw som korsetedi:
erkeklerde jetekshi motivaciya tari tabisqga umtiliw
bolsa, hayallarda satsizdikten qashiw motivi basim
boladi. Bunnan tisqari, er adamlarda jarisiw motivi
adewir joqari. Bul ayirmashiliglardi  koéplegen
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izertlewler olardin galiplesiwinde jetekshi faktorlar
biologiyaliq emes, al sociallig-madeniy faktorlar
ekenligin tastiyiglaydi. Adep-ikramliliq tarawindag:
ayirmashiliqlar da sociallig-madeniy tiykarga iye.
Sebebi har tarli jinistagir balalardi jamiyetlestiriwde
har quyli 4dep-ikramliliq principlerge itibar qaratiladi:
ul balalar ushin 6zin korsetiw principi, al qiz balalar
ushin birge islesiw hdm jardemlesiwge tiykar salinadi.

Erkekler adep-ikramliliq haqqindagi pikirlerinde
pariz, adillik ham jeke erkinlik siyaqli abstrakt tusi-
niklerge kobirek diqqat awdaradi. Hayal-qizlar bolsa,
ultwma alganda, kenirek koz-qaraslarga iye bolip,
basqa adamlarga jardem beriw maselesine kobirek
itibar beredi. Hayallar ozlerin tiykarinan qatnas-
munasibetler arqali sipatlaydi ham 6z jetiskenlikleri-
nin basqalarga qanshelli paydali ekenligin esapqa alip
bahalaytugin bolsa, erkekler jeke tabislarga bagdar-
langan bolip, olardi tabistin jalgiz formasi dep
esaplaydi [6:250].

Hayallar menen erkeklerdin emocional tarawda
bir-birinen adewir pariq etetugini qabil etilgen. Hayal-
lar sezimlerin jagsiraq bildiredi, basqa adamlardin
sezim ham keypiyatlarina kobirek tasirshen bolads,
yagniy olarda empatiya darejesi joqart. Buni har tarli
izertlewler magliwmatlar da tastiyiqlaydi.

Biraq, N.Ayzenberg ham N.Lennon
aniqlaganinday, test empatiya darejesin Olshewge
bagdarlangan1 qanshelli sezilmese, gender ayir-
mashiliglar sonshelli az bayqalgan.

Demek, erkekler uliwma qabil etilgen gender
stereotiplerinen awitqiwdan qorqip, 6zlerinin sezgirlik
ham emocionalligin basqalarga korsetpewdi maqul
kéredi dep boljawga boladi. Bunnan tisqari, erkekler
sociallastwinin 6zgesheliklerin de esapqa aliw kerek,
bul barista erkeklerdegi empatiyaliq sezgirlik
kébinese basiladi, natiyjesinde erkeklerde bul tarawda
tajiriybe az boladi ham olar kobinese basqa adamnin
emocionalllq qiyinshiligmma qalay juwap beriwdi
bilmeydi. Biraq bunda hayallar kobirek basqalarga
bagdarlangan sezimlerdi bildiredi, al erkeklerge 6zine
bagdarlangan sezimlerdi korsetiw tan, bul da olardin
gender sociallasiw bagdarina saykes keledi.

Agressivlik  darejesindegi  ayirmashiliglar  en
isenimli gender pariqlar qatarina kiredi. Biraq bul
jerde de izertlewshiler tarepinen bul qubilisqa har
qiyli baha berilgenin koéremiz. E.Makkobi ham
K.Djeklin agressiyan1 - aniq gender ayirmashiliglar
hagqinda ilimiy daliller bar bolgan jalgiz socialliq
juris-turis tari dep juwmaqlagan [7].

Agressivlik hagqindagi izertlewlerdin basim kop-
shiligi tek onmmn fizikaliq korinislerine tiyisli bolip,
basqa tarlerin esapqa almaydi. Balaligta qizlar
agressiyani jawsiz jollar menen bildiriwdi galese, ul
balalar on1 ashiq tarde korsetiwdi kobirek tanlaydi.
Jaslan ulkeygeninde erkekler de awizsha agressiyani
ham om bildiriwdin jawsiz usillarm  kobirek
gollamiwdi abzal koredi, sebebi hazirgi civilizaciya
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normalar fizikaliq agressiyani gabil etilmeytugin dep
esaplaydi. Somin menen birge, albette, fizikaliq
agressiya erkeklerde kobirek ushirasadi.

Hayallardin kobirek konformligr hagqindagi ken
tarqalgan  pikir de  izertlewlerde  isenimli
tastiyiqlanbadi. Bul korsetkishti erkekler ham hayallar
arasinda salistirgan izertlewlerdin 82 procenti ham har
quylt jimis wakillerinde iseniwshenliktegi ayirmashi-
liglardi magsetli izlegen izertlewlerdin 74 procenti
hesh qanday pariq tappagan.

Algli ham V.Vud hayal-qizlardin tabiyati
boyinsha kébirek kelisimshil emes ekenligin dalillew
ushin tajiriybeler oOtkergen. Olar bul gasiyettin
korinisine olardin socialliq orm1 ham tarbiyasi tasir
etetuginin, tarbiya barisinda olardan ul balalarga
qaraganda kobirek boysimiwshiliq talap etiletuginin
korsetken. Erkekler onshelli konformli emes, sebebi
socialliq stereotiplerge boysimiw olardan pikirde ham
is-harekette garezsizlikti talap etedi. Ul balalar
kishkene waqtinan baslap 6z pikirin qorgawga
hawmetlenedi ham olarga kobirek erkinlik beriledi.
Solay etip, konformliliqtin koérinisindegi bayqalip
atirgan  ayirmashiliq tarbiyalamwdin  har  quyh
sharayatlarinin natiyjesi bolip tabiladi, daslepten
belgilengen 6zgeshelik emes [8:320].

Xronologiyaliq jagtan gender sociallasiwdin
birinshi basqish1 shanaraqta juzege keledi. Madeniy
stereotipler hdm jeke tajiriybeler ata-analarga ul bala
menen qiz bala ganday boliw1 kerekligin korsetedi,
soniman olar 6z perzentlerin us1 ulgilerge saykes etip
tarbiyalawga tirisadi [9]. Balanin daslepki aylarinda-
aq ata-analar onin jinisina qarap, qatnas jasawda har
quylt usillardi qollanadi. Bul tan baylanisinin inten-
sivligi, balaga qaratilgan sdylew ton1 ham basqa da az
angarilatugin  narselerden korinedi. Videobaglaw
arqalt anigqlawinsha, analar qiz balalardi kobirek
soyletip, tan baylanisin kobirek amelge asiradi, al ul
balalar menen dene rawajlaniwina jardem beretugin
oymlar menen kobirek shugillanadi.

Baslawish gender 6z-6zin anlaw eki jasqa tolganda
payda boladi, bul waqitta balalar 6z jinisin anlap,
atirapindagilardi us1 belgisine qarap ayira baslaydi.
Ata-analar kishkene wagqtinan baslap balalarga gender
gadelerin orinlawdi xoshametleydi ham olardan
awitqigan1 ushin ayiplaydi, hatte geyzne jazalaydi.
Daslep balalardin jinisqa baylanisli minez-qulqi sirt-
tan qadagalanadi, keyin ala adamda gender gadelerin
saglaw ushin  6zin-6zi qagagalaw  mexanizmi
qaliplesedi. Gender rollik sociallasiw adamnin rawaj-
laniwinin barliq basqishlarinda dawam etedi ham onin
Omirinin kop tarawlarinda amelge asiriladi. Ata-analar
balasina onm jmisina "layiqli" dep esaplagan
oyinshiglard: tanlap beredi. Keyin ala balani 6zi de
6z jinisina stereotip boymsha saykes keletugin
oymshiglardi galew etedi. Erte balaliqta oyin balanin
rawajlaniwi ushin judad dhmiyetli ham omin tiykargi
iskerligi bolganligtan, oyinshiglard:r tallaw olardin
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gender tarbiyasindagi ornin aniqlaw imkanin beredi.
Ul balalar ushin oyinshiglar belsendi ham qozgalmali
oymnga bagdarlangan bolip, olar oylap tabiwshiligqa
ham atiraptagt dinyam1 belsendi 6zlestiriwge
talpimmradi (konstruktorlar, pistoletler, mashinalar,
sport buyimlar1), al qiz balalar ushin oyimshiqlar
tinishraq shugillamiwlarga arnalgan bolip, kobinese ty
xojaligina ham keleshektegi analiq réline tayarlaw
magsetinde jasalgan (quwirshaqlar, 1dis-ayaq jiynagi,
quwirshaq tyleri ham t.b.).

Usinday erte jasta-aq balaga onin jinisina saykes
kelgen isler haqqinda "malimlenedi". Balalar kitaplar1
- gender rollerdi ozlestiriwdin jane bir ahmiyetli
deregi, sebebi balalar kitaplar arqali da dunyani
tantydi, erkeklik hdm hayalliq ideallari haqqindag:
dastiriy tusiniklerdi qabil etedi, sonin ishinde, 6z jasi
ham jimisindag balalar 6zin qalay tutiwi kerekligin
uyrenedi. Erteklerde ham balalar kitaplarinda er adam
kobinese aldinda putkil dinya ashiq bolgan qaharman
ham jan ashiwshi sipatinda, al hayal adam uydin
xojaymi ham shanaraq oshagmin qorgawshisi
sipatinda sawlelenedi.

Bugingi kinde galaba xabar qurallar1 balanin,
sonyn ishinde genderlik sociallasiwina tasir etiwshi en
adhmiyetli faktor bolip tabilmaqta. A.Bandura
televidenienin ata-analar hAm mugallimler menen tlgi
aliw daregi sipatinda basekilese alatuginligir haqqinda
pikir bildirgen [11]. Reklamanin turmisimizga belsenli
Kirip keliwi menen bul tasir kusheydi. Reklama
jamiyetlik turmistin barliq tarawlarina otip, koplegen
jamiyetlik institutlarga ham jeke adamnin juris-
turisina tasir etedi. Reklama jetkilikli darejede gatan
formada bizge belgili bir gender ideallarin ham juris-
turis ulgilerin majburleydi, jimishiq ayirmashiliqlarga
basim jasaydi. Reklamada erkek tek jinisi boyimnsha
aniqlanbaydi, onin jaris-turisi jamiyetlik, kasiplik orn1
ham jeke oOzgesheliklerin bildiriwge xizmet etedi,
reklama roliklerinde onin shugillaniw shenberi Gsh ese
kenirek. Reklamada hayaldin jinisi ham 1ty biykesi
roli kobirek aytip otiletugin boladi.

Uliwma, mektepte ul balalarga kobirek itibar
beriledi: olardi jiyirek maqtaydi yamasa urisadi,
olardin sorawlarina toligiraq juwaplar beriledi, olardin
belsendilik ham bilimge qumarligi xoshametlenedi,
hatte mektep sabaqliqlarimiz da erkeklerge qaratilgan
(aldin aytilganinday, maseleler ham misallardin
gaharmanlar1 kobirek erkekler boladi). Mugallimler
qizlardin oqiwdagn satsizligin kobinese gabiletsizlik
penen, al ul balalar satsizligin miynetkeshlik ham
itibar jetispewshiligi menen tusindiredi.

Basqasha aytqanda, qizlarga bul jerde tabisqa
erisiw mumkinshiligi berilmeydi (sebebi, qabi-
letsizlikti jeniw jalqgawliq ham diqqatsizliqtan gore
adewir qiyin).

Ul balalar tarepinen normalar buzilganda, olar
agressivlik ham ruxsatsiz belsendilik korsetkende
ulkenler kenpeyillirek qaraydi ham usilaymsha olardin
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belsendiligin xoshametleydi. Qizlarga bolsa, olard:
har tarli normalar, qagiydalar ham dasturlerge s6zsiz
boysimmiwga majburlew ushin kushli basim jasaladi,
sebebi boysimiw hayal-qizlardin dastiriy "jagst
qasiyetleri" qatarina kiredi. Ul balalardin garezsiz
emesligi qaralanadi, qiz balalardin basqalarga garezli
boliwina jol qoyip gana qoymastan, hatte bul
xoshametlenedi. Natiyjede, ul balalar tek 06z
qasiyetlerine suyeniw kerekligin, qiz balalardin
6zin-6zi hurmet etiw sezimi atiraptagilardin olarga
ganday qatnasta boliwina baylanishh ekenligin
Ozlestiredi.

Hazirgi izertlewler soni isenimli tarde dalilleydi,
aldin Dbiologiyaliq belgilengen dep esaplangan
koplegen gender ayirmashiliglar jamiyetlik normalar
tasirinde  juizege keledi. Bizin  pikirimizshe,
biologiyalig, psixologiyaliq ham jamiyetlik faktorlar
sonshelli ti1z baylanisqan, olardi bir-birinen ajiratiw,
bir faktor tasiri qay jerde tamamlanip, ekinshisinin
tasiri qay jerde baslaniwin aniglaw deyerli mimkin
emes. Jinistin madeniy qurawshilar o6zgerip turiwi
mumkin, biraq olard1 biologiyaliq jinistan bolip qaraw
mumkin emes: erkek gansha xayal siyaqli 6zin tutsa
da, onin minez-qulqi qanshelli xayal tarizli korinse de,
"bul adamnin is-hareketleri ham ogan jamiyettin
qatnas1 oni erkeklikten kemeytiw taweli, xayalga
aylandirip ta jibermeydi" [12]. Gender tenligi masele-
lerinin quramaliligt ham kompleksliligi toliq gender
tenligin rawajlandiriwdin uzaq ham jantasl procesinin
zarurligin  korsetedi. Bunda, shanaraqtin tariyxiy
qaliplesken waziypalari, kobinese, shanaraqtin jamiyet
penen baylanisin tdmiyinlewshi erkektin basli oringa
iye ekenligin esapqa aliw kerek.

Gender tenligi jamiyetlik qatnasiglardin putkil
kompleksin gamtiytugin tiykargr maselelerdin biri
bolip tabiladi. Gender tenligi xaliqaraliq ham milliy
darejede tek gana har tarli, sonin ishinde jasirin kem-
sitiwlerdi saplastiriw emes, al rawajlaniw potencialin

toligiraq juzege asiriw menen baylanishi ahmiyetli
maselelerdin biri sipatinda tan alingan. "Erkeklik"
ham "hayalliq" rolleri madeniyat ham jamiyetlik
katimler arqali qaliplesedi, olardin turagli emes eken-
ligin esapqa aliw kerek. Hazirgi jamiyet dasturiy
sheklerdi  jumsartip, gender rollerin 1gsham-
lastirmaqta.

Daslepki gender 6zgesheligi shanaraqta galiplesip,
oymlar, kitaplar, bilim hdm galaba xabar qurallari
arqali bekkemlenetuginligin eskerip otiw lazim. Eki
jasqa kelgende balada gender haqqinda tiykarg
tasinikler payda boladi, bular keyingi tarbiya
barisinda aniqlanadi. Motivaciya, sezim-tuygi, adep-
ikramliliq ham agressiyani bildiriw usillari, kdbinese,
sociallig-médeniy ortaliqqa baylanisli, al biologiyaliq
faktorlar jardemshi orindi iyeleydi. Mektep, galaba
xabar qurallart ham jarnamalar balalar ham
ospirimlerdin 6zin-6zi bahalawina, jaris-turisina ham
jamiyetlik kutimlerine tasir etip, gender stereotiplerin
bekkemleydi yamasa jumsartadi. Gender juris-turisi
kop qirli ham jagdayga baylanisl bolip, biologiyaliq
ham socialliq tsirlerdi 6z ishine aladu.

Juwmag. Gender tenligi - shanaraq, bilim beriw
mekemeleri, media mazmuni ham madeniy normalar
tarepinen qaliplestiriletugin quramali koép basamagql
maseledir. Hazirgi tendenciyalar stereotiplerdin aste-
aqurin jumsariwin ham jimisina qaramastan jeke rawaj-
lamw imkaniyatlarinin keneyiwin korsetpekte. Biraq,
tariyxty qaliplesken juris-turis ulgileri ele de 6zge-
shelikke tasir etpekte. Toliq tenlikke erisiw sistemall
jantasiwdi talap etedi: stereotiplerdi qayta korip
shigiw, genderge sezgir tarbiya hdm bilim beriw
ameliyatin engiziw, biologiyaliq ham socialliq
faktorlardin 6z ara tasirin esapqa aliw. Tek usi
ilajlardi kompleksli birlestiriw arqali gana jeke
adamnin ten huqiqh rawajlaniw1 ham turaqli socialliq
tenlik modelin qaliplestiriw ushin sharayat jaratiwga
boladu.
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HISTORY OF THE DEVELOPMENT OF NORMS ON PENALTIES ALTERNATIVE
TO DEPRIVATION OF LIBERTY IN THE TERRITORY OF UZBEKISTAN
E.Tilewov — Doctor of Philosophy in Pedagogical Sciences, Associate Professor
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Tayanch so‘zlar: mustaqillik, jinoyat, jinoyatchilik, voyaga etmaganlar, ozodlikdan mahrum gilish, jazo,

jazo turlari.

Rezyume. Maqolada O‘zbekiston xududida mustaqillikgacha va mustaqillik davrlarida ozodlikdan mahrum
qilishga muqobil jazolarga oid normalarning qo‘llanilishi va rivojlanish tarixi tahlil qilingan.

KiaroueBnle cjioBa:
cBOOO/IBI, HAKA3aHUE, BUILI HAKa3aHUH.

HE3aBUCUMOCTDL, MNPCCTYINMHOCTb, IMPECTYIHOCTD,
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Pe3rome. B cratbe aHanu3upyeTcsl UCTOpUS NPUMEHEHUS U PAa3BUTUS HOPM, KaCAKOLIMXCS HaKa3aHUH,
IbTEPHATUBHBIX JUIICHUIO CBOOOBI, HA TEPPUTOPUH Y30EKHCTaHa 10 U B TIEPHOJI HE3ABHCUMOCTH.
Key words: independence, crime, juvenile delinquency, deprivation of liberty, punishment, types of

punishment

Summary. The article analyzes the history of the application and development of norms on alternative
punishments to imprisonment in the territory of Uzbekistan before and during independence.

Kirish. Mustagil O‘zbekiston Respublikasi
huqugiy davlat qurish, yangi igtisodiy, ijtimoiy,
siyosiy, huquqgiy tizimni shakllantirish va jamiyat
hayotini tubdan o‘zgartirib yuborish davriga kirdi.
Jinoyat-huquqiy siyosat ushbu o‘zgarishlarga o‘z
vaqtida javob berishi kerak edi.

Ko‘rib chigilayotgan davrda jinoyat va jazo
institutlarini takomillashtirish uchun quyidagi asosiy
vazifalarni bajarish zarur edi:

- milliy gonunchilikni, xususan jinoyatchilik va
jazo institutlarini, zamonaviy demokratik huqugiy
davlatda qabul qgilingan alohida himoyalanadigan
ijtimoiy qgadriyatlar ierarxiyasiga muvofiglashtirish,
amaldagi jinoyat va jazo institutlarining mavjud
kriminogen ahvol bilan muvofigligini aniglash, bu
mazkur institutlardagi bo‘shliglarni to‘ldirish va o‘sib
borayotgan jinoyatchilik to‘lqiniga qarshi kurashish
uchun yangi huquqgiy normalarni qabul qilish yo‘li
bilan amalga oshirilishi mumkin edi; ushbu harakatlar
zarurati respublika mustaqgillikka erishgandan so‘ng
va 1992-yilda O‘zbekiston Respublikasining yangi
Konstitutsiyasi qgabul gilinishi vaqtidayoq sezilgan
edi;

- jazo instituti bilan bog‘liq normalarni isloh qilish
sohasida yuridik javobgarlikning alohida toifalar
bo‘yicha tayinlanishini qaytpa ko‘rib chiqish, og‘ir va
o‘ta og‘ir jinoyatlarni sodir etish, takroriy va residiv
jinoyat sodir etish uchun jazolarni kuchaytirish zarur
bo‘lgan edi. Shuningdek, bunday jinoiy xatti-
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harakatlarni sodir etgan shaxslarga nisbatan ularga
nisbatan o°‘ta gattiq munosabatni talab gilmaydigan

jazo va boshga jinoyat-huqugiy xarakterdagi
choralarni belgilash, shuningdek, jinoyati uchun
pushaymon bo‘lgan shaxslar va jinoyatlarning

ochilishiga hissa qo‘shgan shaxslar nisbatan magbul
munosabatni o‘rnatish lozim edi;

- jinoyatchilik va jazo institutlarini xalgaro
standartlarga muvofiglashtirish va ularni
takomillashtirish;

- xorijily mamlakatlarda ushbu muassasalar

normalarini ishlab
foydalanish.

Jinoyat va jazo

chigishda ilg‘or tajribalardan
institutlari, xususan, jinoyat
gonunchilikni  tubdan isloh qilishning ijtimoiy
zarurati, 1959-yilgi O‘zbekiston SSR Jinoyat
kodeksining ancha eskirganligi bilan bog‘liq edi.
Uning ko‘plab qoidalari Respublika Konstitutsiyasi
normalariga, xalgaro-huqugiy normalarga va bozor
igtisodiyoti tushunchasiga mutlaqo zid bo‘lgan edi.
Xalgaro ~ hamjamiyatga  qo‘shilishi  tufayli
O‘zbekistonda o‘lim jazosini bekor gilish muammosi
keskinlik oldi. 1958-yilgi Sovet Ittifogi va ittifogdosh
respublikalarning jinoyat qonunchiligi Asoslarida
o‘lim jazosi jazo tizimiga kiritilmagan, ammo jinoiy
jazoning favqulodda va vagtinchalik chora sifatida
mustaqil moddada ajratib ko‘rsatilgan edi (22-modda).
Asoslarda Vatanga xiyonat, josuslik, diversiya,
terroristik harakat, banditizm va og‘irlashtiruvchi
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holatda gasddan odam o‘ldirish uchun o‘lim jazosi
nazarda tutilgan edi. Asoslarda Sovet Ittifoqi
gonunchiligida nazarda tutilgan holatlarda urush
paytida yoki jangovar vaziyatda boshqa o‘ta og‘ir
jinoyatlar uchun o‘lim jazosinri tayinlash imkoniyati
ham belgilangan edi.

1959-yilgi O‘zbekiston SSR Jinoyat kodeksida
turli davrlarida, xalgaro gonunchilik amaliyotiga zid
ravishda, boshqga, inson hayotiga tajovuz gilmaydigan
jinoyatlar, xususan, valyuta operatsiyalari qoidalarini
buzganlik uchun, davlat kooperativi yoki jamoat
mulkini tovlamachilik yo‘li bilan talon-taroj gilganlik
uchun (reket), pora olganligi uchun ham o‘lim jazosi
mavjud edi.

Awvalgi jinoyat gqonunchiligida insoniyat tinchligi
va Xavfsizligiga garshi jinoyatlar (tajovuzkor urush,
genotsid, agressiya va boshgalar) uchun javobgarlik
belgilangan normalar mavjud bo‘lmagan.

Qonunchilikda nazarda tutilgan sanksiyalar bilan
sodir etilgan jinoyatlar ijtimoiy xavflilik xususiyati va
darajasi o‘rtasidagi nomuvofiglik bor edi, belgilangan
ko‘plab jazo turlari jinoyat qonunchiligi, odil sudlov,
insonparvarlik, fugarolarning gqonun oldida tengligi va
boshga tamoyillari nomuvofiq edi.

O‘zbekiston Respublikasining 1994-yilgi Jinoyat
kodeksida, avvalgi qonunlardan farqli o‘laroq, jinoyat
va jazo institutlari normalari bilan ijtimoiy
munosabatlarni  huqugiy tartibga solishni yanada
kengroq va to‘liq ta’minlagan edi.

Eski kodeksdagi jinoyat va jazo institutlari bilan
bog‘lig ko‘plab normalar yangi Jinoyat kodeksiga
kiritilmagan edi, chunki ular "o‘lik" normalar sifatida
tartibga soluvchi ma’nosini yo‘qotgan ma’naviy
eskirgan edi. Shu bilan birga, Jinoyat Kodeksiga
jinoyatchilik va jazo institutlarida mavjud bo‘lgan
bo‘shliglarni to‘ldiradigan ko‘plab mutlago yangi
jinoyat-huqugiy normalar kiritildi. Boshga tomondan,
ushbu normalar jinoyatlar va jazolar bilan bog‘liq
ijtimoiy munosabatlarni tartibga solish doirasini sifat
va miqdor jihatdan kengaytiradi.

Qabul gilingan kodeks avvalgi barcha shu kabi
gonun hujjatlariga nisbatan o‘ziga xos xususiyatlari
bilan ajralib turadi. 1994-yilgi Jinoyat Kodeksi jinoyat
va jazo institutlarining quyidagi  konseptual
g‘oyalarini aks ettiradi.

Avvalo, mazkur kodeks avvalgilaridan farg giladi,
chunki u asos sifatida butunlay yangi boshlang‘ich
tamoyillarni oladi, ya’ni qonun chiqaruvchi eski
mafkurani rad etadi va yangi mafkurani tan oladi,

ya’'ni umuminsoniy qadriyatlarning sinfiy
gadriyatlardan ustunligini tan oladi.
Jinoyatchilik va jazo institutlarida mavjud

kamchiliklar bartaraf etildi. Bu jinoyat huquqini
tartibga  solish  sohasini kengaytirish  va
chuqurlashtirish uchun asos bo‘lgan ko‘plab yangi
normalar, institutlar va subinstitutlar yaratilishi bilan
tasdiglanadi. Bu fikrni Jinoyat kodeksiga yuzdan ortiq
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yangi huqugiy normalar Kkiritilganligi tasdiglaydi.
Ushbu huqugiy normalarning har birining orqgasida
ma’lum qonunchilik novellalari mavjud edi.

Ko‘rib chigilayotgan huqugiy hujjatning yana bir
yutug‘i shundaki, jinoyat qonunchiligining barcha
normalarida eng muhim prinsipi o‘z aksini topgan —
yuridik javobgarlikni differensiatsiya qilish, shu bilan
to‘rtta toifadagi jinoyatlar — ijtimoiy havflilik darajasi
kam, uncha og‘ir bo‘lmagan, og‘ir va o‘ta og‘ir
jinoyatlar belgilangan.

Jinoyat kodeksining afzalligi, shuningdek, moddiy
zarar yetkazish natijasida kelib chigadigan "ancha" va
"ko‘p" kabi ba’zi baholash xususiyatlarini kodeksda
qat’iy belgilash to‘g‘risidagi qoidalarda namoyon
bo‘ladi.

Tadqiqot metodologiyasi. Maqolada tarixiy-
giyosiy va tahliliy tadgigot metodlariga asoslangan.
Magqolada O‘zbekiston Respublikasi Konstitutsiyasi,
Prezident farmonlari, qarorlari, O‘zbekiston
Respublikasi Jinoyat kodeksining o°ziga xos jihatlari,
Jinoyat gonunchiligini, umuman, jinoyatchilik va jazo
institutlari, MDHga a’zo davlatlar uchun Jinoyat
kodeksi modeli normalari bilan bog lik hujjatlar tahlil
qgilindi.

Adabiyotlar tahlili. “Mustaqil taraqqiyot
yillarida, - deydi O‘zbekiston Respublikasi Prezidenti
Sh.M.Mirziyoev, Konstitutsiyamiz ~ yurtimizda
huquqgiy demokratik davlat, kuchli fugarolik jamiyati,
erkin  bozor munosabatlari va xususiy mulk
ustuvorligiga  asoslangan iqtisodiyotni  qurish,
xalgimiz uchun tinch, obod va farovon hayot barpo
etish, O‘zbekistonning xalqaro maydonda munosib
o‘rin egallashida mustahkam poydevor bo‘lib xizmat
qilmoqgda” [1].

Shunga ko‘ra, Jinoyat kodeksida O<‘zbekiston
Respublikasi Konstitutsiyasining goidalaridan kelib
chiggan holda, respublika ishtirokchilik gilgan
shartnomalar va konvensiyalardagi xalgaro huquq
normalari va goidalarining ustuvorligi belgilandi.

Ammo shuni ta’kidlash joizki, mazkur Jinoyat
kodeksida sovet davrida shakllangan jazo siyosati
davom etgan - bu bir tomondan, og‘ir jinoyatlar va
residiv jinoyat sodir etishda og‘ir jinoiy javobgarlikni
ko‘zda tutish belgilangan.

Xullas, ko‘rib chigilayotgan jinoyat qonunida
jinoyat va jazo institutlariga xos bo‘lgan barcha eng
yaxshi institutlar saglanib goldi va shu bilan birga,
ko‘p jihatdan bu hagigatan ham yangi hugugiy hujjat
edi. Uning gabul qilinishi va amal qilishi
mustaqillikka erishilgan davrdan so‘ng jamiyatimiz va
davlatimiz ilk rivojlanishi davrida hukm surgan
gonunsizlik va jinoyatchilik o‘sishini bartaraf etishga
asos bo‘ldi. 1994-yilgi O‘zbekiston Respublikasi
Jinoyat kodeksining yuqoridagi o‘ziga xos jihatlari
ushbu qonunchilik akti o‘z vaqtida mamlakatda
jinoyatchilik va jazo institutlarini rivojlantirish yo‘lida
juda katta gadam bo‘lganligini va respublikaning
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chinakam demokratik, huquqiy davlat sifatida
shakllanishi jarayonida ulkan rol o‘ynaganligini
tasdiglashga asos beradi.

Ushbu davrda amaldagi Jinoyat kodeksidagi
bo‘shliglar ham aniqglandi. Bu borada
L.L.Kruglikovning yozishicha, har ganday, hatto eng
mukammal qonun ham bo‘shliglarga "mahkum" - agar
uni qabul qilish paytida bo‘lmasa, keyinroq ular
baribir paydo bo‘ladi" [2:72-76].

Jinoyat gonunchiligini, umuman, jinoyatchilik va
jazo institutlarini takomillashtirish jarayoni kelgusida
ham davom etadi, chunki huquqgni qo‘llash amaliyoti
uning kamchiliklari va bo‘shliglarini ochib beradi.
Jamiyat taraqqiyotining o°‘zi, ayniqsa dunyodagi
o‘zgaruvchan jinoyatchilik qonun chigaruvchidan
bunga tezda javob berishni va ularga garshi turishni
talab giladi. Qonunchilik samarali ta’sir ko ‘rsatishi va
0°sib borayotgan jinoyatchilik to‘lqiniga qarshi turishi
uchun u barqaror bo‘lishi kerak va buning uchun uni
doimiy ravishda takomillashtirish zarur.

Jinoyat  kodeksiga jiddiy = o‘zgartirish va
go‘shimchalarning kiritilishi jahon hamjamiyatining
zamonaviy rivojlanish davrida o‘lim jazosidan
foydalanish asta-sekin cheklanib borishi bilan bog‘liq
edi. 2008-yil 1-yanvarda O‘zbekiston ushbu jazo turi
bekor qilinganligini e’lon gilgan.

Shuningdek, ushbu kodeksga yangi jazo turi -
"umrbod ozodlikdan mahrum qilish" Kiritilgan, bu
MDHga a’zo davlatlar uchun Jinoyat kodeksi Modeli
normalaridan kelib chiqqan. Unda o‘lim jazosidan
foydalanishni gisqartirish uchun jazoni
og‘irlashtiruvchi holatlarda inson hayotiga gasddan
tajovuz qilganlik uchun jazo sifatida umrbod
ozodlikdan mahrum gilish jazosini milliy kodekslarda
belgilash tavsiya etilgan, biroq fagat favqulodda jazo
chorasi sifatida.

Tahlil va natijalar. Tahlillar shuni ko‘rsatadiki,
yangi Jinoyat kodeksiga o‘zgartish va qo‘shimchalar
ko‘p hollarda quyidagi sabablarga ko‘ra kiritilgan:

a) xatolarni tahririy tuzatish zarurati tufayli; b) jazo
samaradorligini ~ oshirish,  ozodlikdan ~ mahrum
gilishning ulushini yanada kamaytirish va ushbu jazo
turi  bo‘yicha sudlanganlar sonini kamaytirish
magsadida; v) Jinoyat kodeksining ayrim normalarini
xalgaro huqug normalariga muvofiglashtirish; g)
jinoyat  gonunchilik  vositalarining  terroristik
xarakterdagi jinoyatlar va aholi sog‘lig‘iga qarshi
jinoyatlar bilan kurashish samaradorligini oshirish
magsadida ayrim jinoyatlarni  kriminallashtirish
(masalan, Jinoyat kodeksi terroristik xarakterdagi
jinoyatlar, prekursorlarni nogonuniy ishlab chigarish,
tayyorlash, gayta ishlash, olish, saglash, tashish yoki
jo‘natish va boshqa); d) tadbirkorlik, bank, soliq,
bojxona va boshga faoliyatni amalga oshiradigan
huquq tarmoglarining gonunchilik bazasini
yangilanishi sababli iqtisodiy, jinoyatlar uchun
javobgarlik normalarini takomillashtirish.
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Shuni ta’kidlash kerakki, 1994-yilgi Jinoyat
kodeksi gabul gilinganidan keyin 100 dan ortiqg
gonunlar gabul qilinib, unga yuzlab o‘zgartirish va
qo‘shimchalar kiritildi. Ularning barchasi, shubhasiz,
muhim va zarurdir. Qayerdadir bo‘shligni to‘ldirish
kerak edi, qayerdadir iborani anigrog tuzish,
nomagbul atamani almashtirish, jinoyatchilik doirasini
kengaytirish yoki toraytirish, gaerdadir jinoiy jazoni
kuchaytirish yoki yengillashtirish va hokazo. Qonun
chiqaruvchining ishi ushbu yo‘nalish davom etadi,
ammo jinoyat gonunchiligini takomillashtirish uchun
tub choralar ko‘rish zarur. Huquqiy tahlilchilarning
vazifasi, boshga narsalar gatorida, ushbu masala

bo‘yicha o‘z takliflarini aniq va lo‘nda
shakllantirishdir.
2016-yildan  O‘zbekiston  davlatining  va

huqugining yangi taraqqiyot davri boshlandi. Bugungi
kungacha amaldagi Jinoyat kodeksiga qo‘shimcha va
o‘zgartish kiritish orqali moslashtirish tendensiyasidan
voz kechildi. Hozirda vyangi Jinoyat kodeksi
loyihasini ishlab chigish uchun hukumat komissiyasi
tuzildi, loyiha ishlab chigilib, keng muhokama
gilinmoqda.

Jinoyat kodeksiga o‘zgartish va qo‘shimchalar
kiritishga qaratilgan ko‘plab qonunlar qabul
gilinganiga garamay, unda hanuzgacha talaygina
kamchiliklar mavjud bo‘lib, ular jinoyat qonunchilikni
to‘liq qayta qurishni talab gilgan.

Amaldagi kodeks, kiritilgan ko‘plab o‘zgartish va
go‘shimchalarga garamay, endi jinoyatchilikka garshi
kurashning zamonaviy ehtiyojlariga va zamonaviy
chagiriglariga javob bermaydi. Ayni paytda Hukumat
ishchi guruhi a’zolari tomonidan kodeks loyihasi
tayyorlangan va mutaxassislar dastlabki qayta ko‘rib
chigish va muhokama qilish bosgichida. Umid
gilamizki, yangi Jinoyat kodeksining gabul gilinishi

jinoyatchilik va jazo institutlarining rivojlanish
tarixida yangi sahifalarni ochadi.
A.Ismayilovning  “O‘zbekistonda  demokratik

huquqiy davlat, ya’ni haqiqiy erkin fugarolar jamiyati
qurishimiz uchun yuqoridagi umumbashariyat davlat
qurilishi tajribasidan tashqari, o‘zimizning sharq
davlat  qurilishi  tajribalaridan ham keng
foydalanishimiz kerak”ligi haqidagi fikriga [3:250-
259] qo‘shilamiz. Shuning uchun, ushbu paragrafda
o‘tkazilgan tarixiy-huquqiy o‘rganishning ilmiy
natijalari bo‘yicha quyida beriladigan xulosalarimiz,
yangi Jinoyat kodeksi loyihasini puxta va sifatli ishlab
chigilishida foyda beradi, degan fikrdamiz.

Ayrim turdagi jazolarning samaradorligini oshirish
magsadida ularni modernizatsiya qilish jinoyat va jazo
institutlarini takomillashtirishning asosiy yo‘nalishi
hisoblanadi. Jinoyat kodeksining jazo instituti bilan
bog‘liq bo‘lgan bir gator, masalan, jinoyatlar jami va
hukmlar jami bo‘yicha jazo tayinlash, tugallanmagan
va ishtirokchilikda sodir etilgan jinoyatlar uchun jazo
tayinlash kabi muvaffaqiyatli novellalari bilan birga,
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afsuski, gamoqg va ozodlikni cheklash shaklida jazo  bo‘lishi mumkinligi ko‘rsatilgandi. Ammo, Jinoyat
choralarini qo‘llash zamonaviy standartlarga muvofiq  kodeksda belgilangan jarima miqdori (bazaviy
bo‘lishi hozircha o°z tasdig‘ini topmadi. hisoblash miqdorining besh baravaridan olti yuz

Biz gamoq tarzidagi jazoni chigarilganligi  baravarigacha [4] aholining o‘rtacha daromadidan
shoshilinch bo‘ldi deb hisoblaymiz va ushbu turdagi ancha yuqori, bu esa uning qo‘llash samaradorligiga
jazoni mamlakatimiz ijtimoiy-igtisodiy hayotidagi to‘siq bo‘lmogda. Darhagigat, ushbu jazo turini
yaxshilanishlarni hisobga olgan holda O‘zbekiston aksariyat mahkumlarga tatbiq etish shunchaki jazoni
Respublikasi Jinoyat kodeksida tiklashni taklif etamiz.  magqsadlariga erishishga yo‘l qo‘ymaydi, shu sababli
Respublikada gamoq uylarini qurish masalasini gonun chigaruvchidan  belgilangan  jazolarning
ko‘tarish to‘g‘ri bo‘lar edi va qamoq uylari samaradorligini oshirish uchun jarimaning
yaratilishidan oldin tegishli jazoni ijro etishning miqgdorini har bir modda bo‘yicha qayta ko‘rib chigish
boshqa turlaridan foydalanish mumkin, masalan, "uy va asosan iqtisodiy jinoyatlar uchun belgilash

gamog‘i" shaklida. talab gilinadi.
Jinoiy jarimalarni ijro etilishini ta’minlash ham Xulosa. Albatta, yuqorida keltirilgan o‘zgartish va
muhim muammo hisoblanadi. O‘zbekiston  qo‘shimchalar kiritilishi bilan jinoyatchilik va jazo

Respublikasining Jinoyat kodeksi gabul gilinganida, institutlarini takomillashtirish masalalari tugamaydi,
jarima asosan ozodlikdan mahrum qilish tarzidagi ammo yangi Jinoyat kodeksi gabul gilinishidan oldin
jazolarga, uncha og‘ir bo‘lmagan va og‘ir jinoyatlar ular ushbu hujjatning samaradorlikni oshirishga
uchun ozodlikdan mahrum gilishga mugobil jazo turi  yordam beradi deb umid gilish mumkin.
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Tayanch so‘zlar: Oltin O‘rda, Edil, Jayiq, Qrimtog‘i, No‘g‘ay, Boysun, Katta no‘g‘ay.

Pestome. Mazkur maqolada Oltin O‘rda davridan buyon saqlanib qolgan tarixiy she’rlar tarixiy
manbashunoslik nuqtai nazaridan tahlil qilinadi. «Qoraqalpoq» asaridagi she’rlarning mazmuni faqat quruq
bayondan iborat bo‘lib qolmasdan, ularning ota-bobolari boshga xalglar bilan bir ittifogda yashagan vaqtdagi
turmush tarzini aks ettiradi.

Kurouessle cioBa: 3onortas Opaa, Equn, XKauk, Kpemmroru, Horait, balicyn, Karra Horaii.

Pe3tome. B jaHHOW cTaThe MCTOPUYECKHE TIO3MBI, COXpPAaHMUBIIHECS CcO BpeMmeH 3osiotod Opibl,
AHAJIIMBUPYIOTCA € TOYKHU 3pCHUSA MCTOPHUYCCKHUX MCTOYHUKOB. CoaepmaHHe CTUXOB B IIPOU3BCACHUUN
«Kopaxanmor» nmpencraBiser codoi He MPOCTO CyX0e OMUCAHKE, a OTpaKaeT 00pa3 KU3HU WX MPEIKOB, KOTa
OHH KHITH B COIO3€ C IPYTUMH HApOJaMH.

Key words: Golden Horde, Yedil, Zhaik, Krymtogi, Nogai, Baysun, Katta Nogai.

Summary. In this article, historical poems that have survived from the time of the Golden Horde are
analyzed from the point of view of historical sources. The content of the poems in the work "Korakalpog" is not
just a dry description, but reflects the way of life of their ancestors, when they lived in alliance with other
peoples.

Kirisiw. Qaraqalpaq awizeki xaliq awgamda (qipshaq, qanli, nogaylilar) jasagan
doretiwshiliginin en bir dhmiyetli tarawlarmin biri —  waqittagi tariyxty turmis jolin eske tasiredi:
tariyxity qosiqlar. Tariyxiy qosiqlarda belgili bir Qiynalisip har kani xaligtin jagdayz,
tariyxty dawirdin siyasiy-ekonomikaliq jagdaylar Xesh bir wagqta is kormegen saray1,
ulken tariyxiy sarrasliq penen belgilenedi. Sebebi, Ashliq bolip ketti xaliqtin qolay,
jamiyetlik rawajlamwda xaliqin turmisina tikkeley El bolip Edilge koshti qaraqalpag.
tasir jasagan 4jayip tariyxty waquyalar, tariyxiy Koéship bargan jeri Qurimnin taw1 [1]
adamlar, tariyxiyy orinlar hdm qalalar haqqinda s6z Edil, Jayiq, Qummnimn tawi, Nogaydin xani,

etiletugin 6zinin uliwma xaliqliq doretpelerine iye. Toqtamis xan ham t.b. tariyxiyy orinlar tariyxiy
Magalada Altin Orda dawirinen saqlanip qalgan dareklerge tuwra keledi. Har quyli zulimliq, ashliq,
tariyxty qosiqlar tariyxiy derektamiw koz-qarasmman basip aliwshiliq topilislarinin  sebebinen Jiydeli-
talqilanadi. Baysinga qaraqalpaqlar XII asirdin birinshi yariminda

Adebiyatlar analizi. tariyxiy qosiglarda xahiqtin  koship kelgen bolsa, Edil-JTayiqqga XIV &sirdin
siyasiy-jamiyetlik turmisi 6z stwretleniwin tapgan. baslarinda koship kelgen. Qosiqtih  mazmunina
Bul tariyxiy derekler hagqqinda A.Qojigbaev [3], gqaraganda  Edil-Jayiqta  qaragalpaglardin  kop
N.Dawqaraev ~ [4] htb. alimlardin ilimiy dawirlerge deyin qonis basip turagl otirganligin séz
miynetlerinde qunli magliwmatlar berilgen. etedi. Hatte, 130-140-j1l jasagan dep korsetiledi. Bul

Tiykarg bolim. «Qaraqalpag» qosigmin gosiqta Altin Orda xanligi xdm nogaylilar gqawim
waqyalar1 kop dawirlerdi 6z ishine aladi. Qaraqalpaq  birikpelerindegi qaraqalpaqlardin kan koéris jagdaylari
xalqmm kop asirlik shejirelik 6mir bayam siyaqlt  da s6z boladi.

korinedi. Qosiqtin  songr  bolimlerinde  xalhigtin «Qaraqalpaq» tariyxiy qosiginda xaliqtin siyasiy-
Janadar’yadagi turmisi, onnan Xiywa xanligi qol jamiyetlik turmisi 6z suwretleniwin tapqan.

astina — Xorezmge kelip ornalasiw jagdaylar1 so6z Nogaylardan shiqqan Shanjarxan edi,

etiledi. Asirese, Esengeldi, Jilgeldi, Aydos baba, Shanjardan, Mazixan er sultan edi [1].

Baraq batir ham t. b. tariyxiy bolgan adamlardin atlar Tariyx1y dareklerde, XIII asirdin ekinshi yariminan
ushirasadi. baslap Altin Ordanin ishinde 6z ara talaslar kasheye

«Qaraqalpaq» qosigmin mazmunm tek qurgaq baslaydi. Tuark, mongol urtwlart putkil awillar,
bayanlawlardan ibarat bolmastan, hazirgi qaraqalpaq qawimleri menen Altin Ordadan tuslik batisqa,
xalqmin ata-babalarmin basqa xaliglar menen bir shigisqa qaray koshe basladi. Usinday boleklenip
—_— . e
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koéshiwdin birewi — Mangit gqawimlerinin koshiwi
boldi. XII asirdin aqirinda Altin Ordanmin asker
basshilarinin birewi bolgan min basi Nogay 6zinin
qarawindagi mangit gawimleri menen Altin Ordadan
bolinip ketip galadi. Usi waqittan baslap nogaylilar
joninde tariyxiyy dereklerde koép magliwmatlar
gezlesedi» [2:22].

Qaraqalpaq tariyxty qosiglarinin ishindegi asirese
jirawlar repertuarlarinan  sonsha jillardan berli
awizdan tispesten, awladtan-awladqa otip, jetilisken
kép gana tariyxiy tolgawlar, termeler menen birge
«Zamany, «Nogayl», «Ormanbet biy olgende» dep
atalatugin tariyxiyy jir-tolgawlar ushirasadi. Bul
tolgawlarda qalmaq basqinshilarinin topilisina giriptar
bolip, 6z qonisin 6zgertken xaliqtin awir jagdayr s6z
boladi.

«Ormanbet biy» tolgawinda sirtqr dushpanlardin
qistimina shiday almay, 6z qomnislarin Edil-Jayiq
boylarinan Turkistan hadm onnan Xorezmge deyin
koéship  bulingen «Nogayli» gawim  birikpesine
gosilgan xaliglardin tariyxi, sonin ishinde garaqalpaq
xalq1 tariyxiy tirishiligi s6z boladi. Bul tolgawdi
bilmeytugin bir de jiraw joq. Har bir jiraw 6z
ustazinan usi tolgawdi uyreniw arqali 6zinin shakirtlik
jolin basip 6tkenligi malim.

«Ormanbet biy» tolgaw1 koép gana tariyxiy
dawirlerdi 6z ishine aladi. XVI asirdin ortalarinda
galmaq basqinshilarinin topilist natiyjesinde basqa
xaliglar menen birge qaraqalpaq xalq: da Edil-Jayiq
boylarinan Turkistanga késhiwi hdm onnan Xorezmge
ornalasiwi s6z boladi.

«Ormanbet biy» tolgawimin basqa tolgawlardan bir
6zgesheligi-ondagi kompoziciyaliq qurilistin boliwin-
da. Tolgawdin basinda xaliqtin Edil menen Jayiqtan
koshiw sebepleri, Ormanbet biydin oliwi, xaliqtin
basshisiz qalip dagdariw jagdaylar1 beriledi de, endi
digqat Ormanbet biydin en kishi qiz1 Sarisha suliwdin
kenesin tinlawga o6tedi. Bunnan keyingi waquyalar
Sarisha suliwdin atina tirkele Bergen. Bir orinda
Sarisha suliwdin uliwma nogaylardin awhali, watan-
laslarina bolgan okpesi ham xaliqtin keleshek tagdirl-
eri haqqinda hatte Xorezmge barganan keyingi
jagdaylarinda tlken bilgirlik penen xaliqtin keleshegin
aytip tolgap beredi.

Ozbekstan Ilimler Akademiyasi Qaraqalpagstan
bolimi qol jazbalar fondinda bul tolgawdin har qiyh
jillar1 jirawlardan jazip alingan kép gana variantlar
bar. Biraqta en tiykargisi, usi variantlarda az gana
Ozgerislerdin bar ekenligin aytpaganda barlig1 da
bir-birine ugsas keledi. Tolgawdin xaliq arasinda
saglangan tip nusqasi joq, kép gana jawgershilik
topilislari, basip aliwshiligtan 6z qonisin tez-tez
Ozgertken xaligta onmm tap nusqast haqqindagi
maseleni qozgawdin 6zi de ormsizlaw bolip tabiladi.
Birag ta bir quwamshli jeri — Qaragalpagstan
aymaginin barlq jerlerinde de bul tolgaw kefinen
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taralgan. Om jiraw, bagsilardan basqga biletugin
adamlar ogada kop.

«Ormanbet biy» tolgawinin jazip alingan var-
iantlarin salistirip qaraganimizda birewleri kata qisqa
bolsa, birewleri kdlemli. 1970-j1l1 Shomanay rayonin-
da Esemurat jirawdin shékirti Jumabay Baza-
rovtan 300 qatardan ibarat tolgawdin koélemli tekstin
jazip alindi. Tolgaw jirawdin atqartwinda 1971-jili
N.Japaqov tarepinen magnit plenkasina jazip alindi.
Tolgaw bilay baslanadi:

Buring1 6tken zamanda,

Zamannin dwel shaginda,

Nogaydin tol1 tiyinde,

San min xaligh uy boldi,

Ormambettey biy bold1.[3:27].

Tolgawda xahqtin Sarisha suliwga aytqan
otinishleri, ogan Sarishanmin juwaplari, yagniy xaliqtin
keleshegi tuwrali bolgan boljawlar Sarisha suliwdin
tilinen beriledi.

«Nogaylar» awqamina birikken kop ruwlardin
tariyxt beriledi. Misali: «Nogaydin toli uyinde, san
min uyli xaliq boldi,.. Ormambettey biy boldi. Edil
menen Jayiqtan, jabila koéshti kop nogay» t.b.
sebeplerden xaliqtin sergizdanliqqa ushirap, 6zlerinin
ata makani bolgan Edil-Jayiq déar’yasmin boylarinan
Sirdar’yaga - Turkistanga koéshiw jagdaylarin toliq
tasiniwge boladi.

«Ormanbet biy» tolgaw1 XVI-XVIII asirdegi siya-
siy-jamiyetlik duzimdegi ozgerislerdi soylep beredi.
Altin Orda xanlig1 qulagannan keyin XIV-XVI asirl-
erdegi nogaylilar awgqaminin payda boliwi ham onin
qulaw sebepleri, posqinlardin bunnan keyingi Turki-

standagi ham Xorezmdegi tdgdirleri boljaw iretinde
beriledi.

Bul  dawirlerdi s6z  etetugin  tariyxshi,
adebiyatshilar P.P.Ivanov, S.P.Tolstov,
V.LJirmunskiy, M.O.Awezov, T.A.Jdanko,
E.Ismayilov, N.Dawqaraev, S.Kamalov,
M.Nurmuxamedov, I.Sagitov, Q.Ayimbetov,

Q,Magsetov, K.Mambetov ham t.b. ilimpazlardin
miynetlerinde bul dawir keninen talqin etilgen.

Qaraqalpaq gaxarmanliq eposlarinin koépshiligi
«nogayli»  dawirinde payda bolgan. Sebebi,
dastanlarimizda «nogayli» sézi kop ushirasadi. Onin
ustine «Ormanbet biy», «Zamany, «Nogayl», «Or-
manbet biy 6lgen kun» tolgawlari menen «Qaraqal-
pag» degen tariyxiy qosiqta da tikkeley nogayli
dawirin so6z etetugin orinlar bar. Ormanbet biy tari-
yxty bolgan adam, ol nogaylardin xam bolgan.
T.AJdanko Ormanbet biy iskerligi XVI asirdin
ekinshi ~ yarirmmna  jatadi.  Nogaylar  mirzasi
Ormambettin at1 us1 dawirdegi XVI-asirdin aqir1 rus
dokumentlerinde ushirasadi dep jazadi.

«XVI asirdin ortalarinda, — deydi N.Dawqaraev, —
har quyli topilislar natiyjesinde nogaylilar buline
basladi. Nogaylilar awgamina birikken gawimler bir
neshege bolinedi. Bulardin bir qatar1 Edildin tomengi
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jagina, Darbent, Temir qapi, Qurimga qaray koshti.
Ekinshisi «Ulli nogay» dep atalgan bdlegi Moskva
jagli boldi ham sogan tartti. Ushinshi «Alt1 uli»
atangan bolegi (1587-j.) Jayiq dar’yasinan 6tip, qazaq
dalas1 arqali Turkistanga qarap koshti. Ondagi magseti
Xorezmge 6tip ketiw edi. Mine, qaraqalpaqlardin XVI
asir ekinshi yarimindag tariyxi usi «alt1 uli» atangan
nogaylilar menen baylanisl» [4:167].

«Nogayl», «Zamany, «Ormanbet biy» qusagan
tolgawlar, deydi N.Dawgqaraev, nogaylilar
awgamima birikken ruwlardin 1dirap, 6z aldina
boleklene baslagan waqittagi hadiyselerin jir qiladi.
Ormambet tariyxta bolgan adam. Ol XVI asirdin
birinshi yariminda nogaylilar bulinip, har tarepke
késhkende Moskva jaqlt bolgan adam. Alt1 ult yamasa
«Ulli  nogay» atanip jurgen qaraqalpaqlardin
Xorezmge koshiwine qarsi bolgan adamy [4:167].

N.Dawqaraev tolgawdagr tiykargt waquyalar
menen Ormanbet biydin tariyxiy poziciyasin  tusin-
diriwge hareket etken. Ormanbet biy, onin qizi
Sarisha suliw tariyxta bolgan adamlar. Ormanbet
biydin unamli ham unamsiz iskerligi tariyxtan malim.
Onin ruslar menen jagst qatnasta boliwi ham
«Nogaylilar» gawim birikpesin basqariwdagi onin
sholkemlestiriwshilik uqibi ayrigsha.

Tariyxiy qosiqglar tolgaw, dastur, salt jirlart ham
dastanlar menen de tig1z baylanish. Tariyxiy shinlqti,
tariyxty orinlardi, adamlardi tanistiratugin  zarh
tolgawlar da ushirasadi. Misali, xalqumiz Edil-Jayiqta
koép dawirler jasagan, jawgershiliktin  apati
natiyjesinde 6z makaninan ayiriladi. Bul jagdaylar
zarl qosiq katarlar1 menen beriledi:

Edildin gara suwlari,

Abirjirmeken suwiqta.

Jawgershiliktin  awir  salmagin  ekinshi  bir
tolgawda:

Edildi ald1 - eldi aldi,

Jayiqt1 ald1 - jaydi aldu.

N.Dawqaraev ~ ham  Q.Ayimbetov  ilimiy

jumislarinda tolgawdin tariyxina qisqasha toqtaydi da,
onmn mazmunin qisqa tanistiradi. Analizge tasken
tolgawdin varianti da katd qisqa ham tiykarg
nusqalart alingan. «Ormanbet biy» tolgawinin koélemi
300 qatarga shamalas. Tolgawdin buringi variantinan
ozgesheligi sonda, Xorezmge kelip ornalasqan
xaligin barliq jagdaylar1 aldin-ala tamistiriladi.
Tolgawdin bul variantinda XVI asirden XVIII asirge
deyingi geybir tariyxiy waqiyalar s6z boladi.

Tolgaw Sarisha suliwdin tilinen, uliwma xaliq
otinishi iretinde posqmnshiligga ushiragan xaliqtin
keleshegin aytip tolgaydi. Tolgawdimn daslepki kirisiw
boliminde eki narse s6z boladi. Birinshiden, xaliqtin
Edil-Jayigta san min xaligh 1y bolganligi,
Ormambettey biy bolgani, aqirinda onin o6limine
baylanisli galin nogay bulingenligi aytiladi. Xaliq
basindag1 awir jagdayga qabirgasi qayisqan biylerdin
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kenesi ham olar xaliqtin keleshegi tuwrali Ormanbet
biydin kishi qiz1 s6zi menen beriledi.

Nogaylimin elinde,

Qadeli 6sken qariyasi,

Jigerli 6sken jigiti,

Jamaati jam bolip [3:32].

Bunnan keyin tolgawda xaliqtin Sarisha suliwdan
soragan otinishi beriledi. Déstanlardagi
baylanistirtwshi nasir s6z styaqli jirawdin sézi arqalt
Sarisha suliwdin s6zi baslanadi. Onda xalqina bolgan
okpesi, xaliqtin keleshegi aldin ala ulken waliylik
penen beriledi:

Gawhardan tuwgan qiyaqsan,

Sonbeytugin shiragsan [3:32].

Tolgawdin diqqat bolerlik orinlar1 ogada kop.
Tolgawdin Sarisha suliwdin tilinen — putkil xaliq
atinan soylewine qaramastan tolgawdm “Ormanbet
biy” dep ataliwina hayran galasan. Mumkin, tolgaw
nogaylilarga arnalganliqtan onin biyi Ormanbet biydin
att menen ataliw1 duris ta shigar. Tolgawdin
mazmunina terenirek ser salip gqaraganimizda xaliq
Sarisha suliwdi da jogar1 bahalaydi. Tolgawda
Sarishani jagsidan, hasildan, waliyden qalgan jalgiz
tuyaq, jalgiz zariyat dep, hatte “sénbeytugin
shiragsan” dep om1 uliwma xaliqtin soyler tili,
keleshegi iretinde simvollastirip berilgen. Sarisha
suliwdin tolgawi:

Ha, Nogayim, Nogayim,

Ketti senin qolayin,

Tilde barin tolgayn.

Nashar kordin bul basim [3:33].

Bunnan keyin tolgawda xaliqtin posip barip qonis
basatugin orinlari, jaylagan makan orinlari ham t.b.
tariyxity jer, dar’ya, qomis atamalar izli-izinen
tanistiriladi. Bul tariyxiyy jir jirawlardin aytiwina
golayl terme-tolgaw formasinda beriledi.

H4, Nogayim, Nogayim,

Aldinnan basshi ketken son,

Xalqim posip koshersen,

Sarazbanli Sar1 taw [3:33].

Tolgawda xahqtin Edil-Jayiqtan Turkistan
Sirdar’ya boyia qonislasiwi, onnan tort ay on kun jol
jurip Urgench-Xorezmge keliw jagdaylart ham bul
jerlerdegi kop gana tariyxiy orinlardin atamalari duris
beriledi. Tolgawdin séz etiw bagdar qaraqalpaq
xalqmn tariyxiyy qonislastw ham qonis Ozgertiw
tariyxi menen toliq saykes keledi. Bul jagdaylar
“Qaraqgalpaq” tariyxiyy qosigin analiz etken waqitta
aytildi.

Tiykarinan alganda, Nogaylilarga qalmaqlardin
topilist, ekinshiden, qazaq dalast arkali Xorezmge
otiw waqtindagr qazaqlardin topilisi, ushinshiden,
Edil-Jayiqt: taslap, basqa oringa koshiwge Ormambet
ham onin awladlarinin qarst boliwi ham nogaylardin
bas biyi Ormambettin 6liwi «On eki san nogaydin»
bulginshilikke ushirawina, yagniy olardin har tarepke
koshiwinn tiykar boldi, «Ormanbet biy o6lgendex»
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tolgawmin  baxaliligt da sonda, «Nogaylilar»
awqamina birikken qaraqalpaqglardin jokaridagi eske
tusirgen tariyxiy jagdaylardi s6z etiwge arnaliwinda.

Bul tolgawdin qaraqalpaq xaliq awiz eki
déretpeleri tariyxindagi tariyxiyy bolgan estelik
iretindegi orn1 da baxali. Tariyxty bolgan wagquyalar,
bolgan tariyxiy adamlar haqqinda da bahali
materiallar beredi.

Solay etip, xaliq arasina taralgan “Ormanbet biy”
tolgawinin derlik barliq variantlarinda nogaylilar
ayqamina birikken qaraqalpaqlardin kop dawirlik kun
koris jagdaylar1 soz etiledi. Bul tolgawdin jaziliw stili,
korkemligi, tilinin xaliqqa tisinikli jaydariligi menen
6zgeshelenedi. Ekinshiden, Qarakalpagstan
aymaginan jazip alingan tolgawdin tiykarg: ulgilerin
basqa tuwisqan xaliglardin awizeki doretpelerine
salistirganda da kop gana unleslik ham ugsasliglar
ushirasadi.

Tolgawdin erterekte xaliq tarepinen doretilip, onin
daslepki bir nusqast tiykarinda jiraw-bagsilar

tarepinen awladtan-awladqa kelip jetken ham oni
atqartwshilar tarepinen toligtirilip, 1silip bir qatar
ozgerislerge ushiraganligi korinip tur.

“Ormanbet biydin tolgaw1” menen unles, ondagi
soz etiletugin Asan qayginin, Soppasli Sipira jirawdin
kép gana terme tolgawlar1 da bar. Xaliq awzinan jazip
alingan ‘“Nogayli”, “Zaman”, “Ormanbet biy olgen
kan”, “El eken”, “Talan bold1 din’ya-mal” hdm t.b.
qatarlar menen baslanatugin terme-tolgawlarda da
xalqumizdin tariyxityy kan korisi, tilekleri menen
keleshek armanlari 6z siwretleniwin tapgan [5].

Juwmaq. Solay etip, qaraqalpaq tariyxiy
qgosiglarmin  rawajlamw  hadm  qaliplesiwi  kop
dawirlerdi 6z ishine aladi. Onin tematikaliq diapozoni
ken bolip, fol’klorliq shigarmalardin barliq janrlar
menen tig1z baylanish tirde rawajlaniw menen birge,
qaraqalpaq xalqnin siyasiy-jamiyetlik turmisinin
derlik barliq dawirlerin eske tusiredi. Tariyxiy
qosiqlar, jir ham tolgaw, termeler barliq waqit xaliq
turmisina tig1z baylanish turde payda boldi, taraldi.

Adebiyatlar
1. «Kapakanmak» Tapuiixpeiii KOChIFbl. O30ekcTan Pecmyonmukacer Mnummnep Axagemuschl Kapakanmakcrad

Oermu Ko xka30anap GoHbl, HHB 34657.

2. Uctopus naponoB Y3oekucrana. Tom |l. — Tamkent: U3a-so. AH Y3 CCP, 1947.
3. Koxsikbaer ©. Tapwuiixsriii kocsikimap. — Hexuc: «Kapakammakcrany, 1980.
4. Noykapaes H. Kapakanmnak onebustol TapuiixsiabiH odepkiepu. O3PUA Kb xon xazbamap porap, ToM

36. unB. 37539.

5. Kapakanmak xanbik Kocbikiapsl. — Hexuc: KMB, 1965.

37



Ilim ham jdamiyet. ¥e1.2026

TIL BILIMI HAM ADEBIYATTANIW
Til bilimi
INGLIZ VA O‘ZBEK TILLARIDA SOMATIZMLARNING
BADIIY KONTEKSTLARDA QO‘LLANILIShI
M.T.Baxieva — assistent o ‘qituvchi
Ajiniyoz nomidagi Nukus davlat pedagogika instituti

HCHOJb30BAHUE COMATHU3MOB B AHTJIMMACKOM
N Y3BEKCKOM A3bIKAX B XYJOXKXECTBEHHOM KOHTEKCTE
M.T.baxueBa — accucmenm npenooasameins
Hyxyccxuil eocyoapcmeennsiti nedazo2udeckuti UHCmumym umeHu Axcunusaza
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Tayanch so‘zlar: somatizm, metafora, badiiy kontekst, madaniy ma’no, ingliz tili, o‘zbek tili.

Rezyume. Magqolada ingliz va o‘zbek tillaridagi somatizmlarning badiiy kontekstdagi o‘rmi va madaniy
ma’nolari tahlil gilinadi. “Yurak/heart”, “ko‘z/eye”, “qo‘l/hand” kabi birliklar tagqoslanib, ularning majoziy va
konnotativ ma’nolari ko‘rsatib berilgan. Natijada, har ikkala tilda somatizmlar umumiy semantik asosga ega
bo‘lsa-da, ingliz tilida ular shaxsiy his-tuyg‘ularni, o‘zbek tilida esa axloqiy va ijtimoiy qadriyatlarni ifodalaydi.

KuaroueBrble ciioBa: comatn3M, MeTadopa, XyJ0’)KECTBEHHBII KOHTEKCT, KyIbTYpHOE 3HAYCHHE, aHTIINHACKUT
SI3BIK, Y30EKCKUH S3BIK.

Pe3iome. B cTaTthe aHaMM3UpyeTCs pOb U KyJNbTYpHBIE 3HAYEHHUSI COMAaTH3MOB B aHTIIMHCKOM M y30€KCKOM
S3BIKAX B XYI0XKECTBEHHOM KOHTekcTe. CpaBHHUBAIOTCSA TakuWe €IWHHMIBI, Kak '"cepmre/heart”, "rmas/eye",
"pyka/hand" u mokasaHbl MX IMEPEHOCHBIE W KOHHOTATMBHBIC 3HAYCHHA. B pesynbrare, XOTS COMATH3MbI B
000mX SI3BIKaX UMEIOT OOIIYI0 CEMaHTHYECKYIO0 OCHOBY, B aHTJIMICKOM SI3bIKE€ OHH BBHIPAKAIOT JIMYHBIC YYBCTBA,
a B y30€KCKOM SI3bIKE-HPABCTBEHHBIE U COIMAIbHBIE IIEHHOCTH.

Key words: somatism, metaphor, artistic context, cultural meaning, English, Uzbek.

Summary. The article is analyzed the role and cultural meanings of somatisms in the English and Uzbek
languages in the artistic context. Units such as "heart"”, "eye", "hand" are compared, and their figurative and
connotative meanings are shown. As a result, although somatisms in both languages have a common semantic

basis, in English they express personal feelings, and in Uzbek - moral and social values.

Kirish. Til — inson tafakkuri, madaniyati va ma’nolari, ularning adabiy matnda qanday badiiy
dunyogqarashining ko‘zgusidir. Tilda inson tanasiga effekt hosil gilishi tahlil gilindi.
oid so‘zlar — somatizmlar — ko‘p hollarda nafaqat Uchinchidan, kontekstual metod orqali

jismoniy, balki ruhiy va majoziy ma’nolarga ega. somatizmlarning real badiiy matnlardagi qo‘llanilishi
“Bosh”, “yurak”, “ko‘z”, “qo‘l”, “oyoq” kabi so‘zlar tahlil qilindi. U.Shekspir, Ch.Dikkens, T.Hardi,
tilda hayotiy tajriba va hissiyotlarni ifodalaydi. J.Ostin  kabi ingliz adiblarining hamda Alisher
Ingliz tilida ham, o‘zbek tilida ham somatizmlar  Navoiy, Oybek, Abdulla Qahhor, Erkin VVohidov kabi
adabiy asarlarda obraz yaratish, hissiy holatni o‘zbek yozuvchilarining asarlaridan olingan misollar
ifodalash va milliy mentalitetni yoritish vositasi yordamida somatizmlarning obraz yaratishdagi,
sifatida qo‘llaniladi. Ushbu tadqiqot ingliz va o‘zbek  his-tuyg‘u ifodalashdagi va majoziy ma’no hosil
tillaridagi somatizmlarning o‘xshash va farqli qilishdagi o‘rni ko‘rsatib berildi [5].
jihatlarini badiiy kontekst asosida tahlil gilishga To‘rtinchidan, kognitiv-lingvistik yondashuv ham
garatilgan. e’tiborga  olindi, chunki somatizmlar inson
Adabiyotlar sharxi. Birinchidan, tagqoslama tafakkurining tildagi ifodasi sifatida xalgning dunyoni
metod yordamida ingliz va o‘zbek tillaridagi somatik  idrok etish modelini aks ettiradi. “Tana konseptlari”
birliklar o‘zaro solishtirildi. Bu usul har ikki til tilda metafora orgali vogelikka aylanadi — masalan,
tizimidagi o‘xshash va fargli jihatlarni aniglash “yurak” sevgi va rahm-shafqatning, “bosh” esa aql va
imkonini berdi. Masalan, ingliz tilidagi “heart”, nazoratning markazidir [1].

“head”, “hand” so‘zlarining majoziy ma’nolari Natijalar. Ingliz va o‘zbek tillaridagi ko‘plab
o‘zbek tilidagi “yurak”, “bosh”, “qo‘l” birliklari somatizmlar semantik jihatdan bir-biriga juda yaqin
bilan giyoslandi. bo‘lib, ular umuminsoniy hissiyotlar va tajribalarni

Ikkinchidan, tahliliy metod asosida bu birliklarning  ifodalashda o‘xshash ma’no kasb etadi. Bu holat shuni
leksik-semantik va badiiy funksiyalari o‘rganildi. Har  ko‘rsatadiki, insoniyat ganday madaniyatga mansub
bir somatizmning konnotativ (yordamchi, yashirin) bo‘lmasin, tanaviy tajriba (body experience) asosida
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dunyoni anglaydi. Shuning uchun ham “yurak”,
“ko‘z”, “qo‘l” kabi so‘zlar barcha tillarda o‘xshash
majozlar yaratadi.

1. Heart / Yurak - his-tuyg‘u, mehr va
samimiyat timsoli

Yurak inson tanasining markaziy a’zosi bo‘lishi
bilan birga, turli xalglarda sevgi, mehr, sadogat va
insoniylik belgisi sifatida garaladi.

Ingliz tilida: “She has a kind heart” — bu ibora in-
sonning mehribon va rahmdil ekanini bildiradi.
Shuningdek, “heartbroken” (yuragi siniq), ‘“‘from the
bottom of my heart” (butun samimiyatim bilan),
“have a change of heart” (fikrini o‘zgartirmoq) kabi

iboralar  yurakni  his-tuyg‘u  markazi sifatida
ko‘rsatadi.
O¢zbek tilida: “Yuragi toza inson”, “Yurakdan

gapirdi”, “Yuragi keng odam” Kabi iboralar yurakni
nafagat his-tuyg‘u, balki vijdon, samimiyat va
insoniylik ramzi sifatida talgin giladi [6].

Har ikkala tilda ham “yurak” - ezgulik va
samimiyat manbai, insonning ichki dunyosi va hissiy
kechinmalarining timsolidir.

2. Eye / Ko‘z — idrok, fahm va sezgi belgisi

“Ko‘z” so‘zi ham ingliz va o‘zbek tillarida keng
majoziy ma’noda qo‘llanadi. U insonning nafaqat
ko‘rish organi, balki sezgi, fahm va idrok markazi
sifatida talqin gilinadi.

Ingliz tilida: “The eyes are the windows of the
soul” — bu mashhur magol ruhiy dunyo ko‘z orqali
ifodalanishini bildiradi. “Keep an eye on” (ko‘zdan
gochirmaslik), “in the public eye” (jamoatchilik
¢’tiborida), “with an eye to” (magsad bilan) kabi
iboralar ham kuzatuv va anglash ma’nosini beradi.

O‘zbek tilida: “Ko ‘ngil ko‘zi ochiq”, “Ko‘z
qorachig‘idek asramoq”, “Ko'z tegdi”, “Koz
o ‘ngida” kabi iboralar orqali ko‘z ruhiy holat, nazar
va e’tibor ramziga aylanadi.

Bu holat shuni ko‘rsatadiki, har ikkala tilda ko‘z
inson idrokining, his etish va sezishning eng muhim
ramzidir.

3. Hand / Qo‘l — faoliyat, yordam va saxovat
ramzi

“Qo‘1l” somatizmi ham ikki tilda o‘xshash majoziy
ma’nolarga ega. U mehnat, harakat, yordam, saxovat
va qudrat bilan bog‘lig.

Ingliz tilida: “A helping hand” — yordam qo‘lini
cho‘zmoq; “give a hand” - kimnidir qo‘llab-
guwvatlamoq; “in good hands” — ishonchli joyda; “to
have ome’s hands full” — juda band bo‘lish
ma’nolarida ishlatiladi.

O¢zbek tilida: “Qo ‘li ochig odam” — saxiy inson;
“Qo‘l urmog” — ish boshlamoq; “Qo°li kalta” —
imkoniyati cheklangan; “Qo Il ko ‘tarmog” — kimnidir
jazolamoq yoki himoya gilmoq [7].

Har ikkala tilda “qo‘l” insonning faoliyati,
mehnatsevarligi va boshqalar bilan o‘zaro munosaba-
tini ifodalovchi ramzdir.
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Bu o‘xshashliklar shuni ko‘rsatadiki, madaniyatlar
turlicha bo‘lsa-da, inson tabiatining asosiy mohiyati —
his etish, sevish, anglash va harakat gilish — barcha
xalglarda umumiydir. Shu sababli, somatizmlar
xalgaro tilshunoslikda universal semantik birliklar
sifatida baholanadi.

Ingliz va o‘zbek tillaridagi somatizmlar bir
qarashda o‘xshash ma’noga ega bo‘lsa-da, ularning
madaniy konnotatsiyasi, ya’ni orqasidagi ruhiy,
axlogiy va ijtimoiy gadriyatlar tizimi turlicha talgin
qilinadi. Har bir xalq o‘z tanasini va unga bog‘liq
hissiy jarayonlarni o‘ziga xos tarzda idrok etadi. Shu
sababli, somatik birliklar har bir madaniyatda o‘ziga
X0s majoziy ma’nolarga ega bo‘ladi.

Masalan, ingliz tilida “heart” so‘zi asosan shaxsiy
his-tuyg‘ular, muhabbat yoki psixologik holatni
ifodalaydi:

e “cold-hearted” — rahmsiz, befarq inson,

o “broken-hearted” — yuragi siniq, g‘amgin,

e “follow your heart” — his-tuyg‘uga ergashmoq.

Bu iboralar ingliz madaniyatida shaxsning
individual his-tuyg‘ulari va ruhiy kechinmalariga
e’tibor kuchli ekanini ko‘rsatadi. Ingliz tili

madaniyatida inson ko‘proq mustaqil, o‘z hislarini
tahlil giluvchi va ichki dunyosini anglashga intiluvchi
mavjudot sifatida talgin gilinadi [8].

O‘zbek tilida esa “yurak” tushunchasi nafaqat
his-tuyg‘u, balki axlog, insof va insoniylik markazi
sifatida garaladi. Masalan:

e “yuragi keng” — mehribon, saxiy inson,

e “yuragi tor” —hasadgo‘y, pastkash,

e “yurakdan  gapirmoq” samimiyat
so‘zlamoq,

e “yuragi to‘la dard” — ruhiy og‘rigni ifodalovchi
obraz.

Bu ifodalar o‘zbek madaniyatida insonning
gadriyati ko‘proq axlogiy va ijtimoiy mezonlar orgali
baholanishini ko‘rsatadi. O‘zbek jamiyatida inson
yuragi orgali ezgulik, vijdon va rahm-shafgat kabi
tushunchalar ifodalanadi, bu esa kollektiv ruhiyatning
ustuvorligini anglatadi [6].

Boshqga somatizmlar ham shunga o‘xshash tarzda
turlicha talgin gilinadi:

“Head / Bosh” — ingliz madaniyatida aql, nazorat
va mantiq markazi (“lose one’s head” — o zini
Yo ‘qotmoq), o‘zbek madaniyatida esa itoat va hurmat
belgisi  (“bosh egmog” hurmat ko ‘rsatmogq,
bo ‘ysunmog).

“Hand / Qo‘l” — ingliz tilida faoliyat va yordam
ramzi (“give a helping hand” — yordam bermoq),
o‘zbek tilida esa saxovat va imkoniyat ramzi ( “qo ‘li
kalta”, “qo‘li ochiq”).

“Eye / Ko‘z” — ingliz tilida kuzatuv va idrok
ma’nosini bildiradi (“in the public eye” — jamoatchi-
lik e’tiborida), o‘zbek tilida esa sevgi, nazar va g urur
bilan bog‘liq (“koz tegdi”, “ko‘z qorachig idek
asramoq”) [2].

bilan
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Bu farglar har bir millatning dunyogarashi va
hayotga bo‘lgan munosabatini ochib beradi. Ingliz tili
madaniy kontekstida somatizmlar psixologik va
individualizmga asoslangan, o‘zbek tilida esa axloqiy,
hissiy va jamoaviy gadriyatlarga tayanadi.

Adabiy asarlarda bu farglar yanada yaqqol
ko‘rinadi. Masalan, Shekspir asarlarida “heart” yoki
“hand” ko‘pincha shaxsning ichki kechinmasini aks
ettirsa, Alisher Navoiy, Oybek yoki Abdulla Qahhor
asarlarida “yurak”, “bosh”, “ko‘z” kabi so‘zlar milliy
mentalitet, axlogiy fazilat va ijtimoiy ruhni ifodalash
uchun ishlatiladi.

Xulosa qilib aytganda, ingliz va o‘zbek tillaridagi
somatizmlar o‘xshash so‘z birikmalar orqali ifoda-
lansa ham, ularning madaniy mazmuni turlicha: ingliz
tili agl va individual his-tuyg‘uga asoslangan bo‘lsa,
o‘zbek tili axlog, samimiyat va jamiyat bilan bog‘liq
gadriyatlarni ustuvor giladi [9].

Muhokama. Somatizmlar xalg tafakkuri,
hissiyot va gadriyatlarning tildagi aksidir. Har bir
madaniyat inson tanasini o‘ziga xos tarzda talqin
giladi va shu asosda til tizimida o‘zining majoziy
ma’nolarini yaratadi. Shu bois somatik birliklar tildan

tashgari, millatning dunyogarashi, mentaliteti va
madaniyatini o‘rganishda muhim manba sifatida
xizmat giladi.

Ingliz tilida “head” (bosh) ko‘pincha agl, mantig,
nazorat markazi sifatida talgin gilinadi. Masalan,
“Use your head” (Agldan foydalan), “Keep a cool
head” (Sokin, o‘ylangan qaror qabul qil), “He lost his
head in fear” (Qo‘rquvdan o‘zini yo‘qotdi) kabi
iboralar insonning fikrlash jarayoni va o°‘zini
boshqarish qobiliyatini bildiradi. Bu, o‘z navbatida,
ingliz madaniyatidagi ratsional tafakkur va hissiyot
ustidan nazoratga bo‘lgan e’tiborni ko‘rsatadi [4].

O‘zbek tilida esa “yurak” konsepti markaziy
o‘rinda turadi. “Yurak” — bu fagat biologik a’zo emas,
balki ruh, tuyg‘u, insof va rahm-shafgat markazi.
“Yuragi ezildi”, “Yurakdan gapirdi”, “Yuragi to‘la
g‘am”, “Yuragi keng inson” kabi ifodalar o‘zbek
xalgining hissiy, mehrga asoslangan madaniyatini
ifodalaydi. Demak, o‘zbek tafakkurida yurak -
insoniylik, samimiyat va axlogiy poklik ramzidir.

Bundan tashqari, “ko‘z”, “qo‘l”, “oyoqlar” kabi
boshga somatizmlar ham ikki madaniyatda turlicha
majozlar hosil giladi. Masalan:

“Eye / Ko‘z” — ingliz tilida idrok, kuzatuv va

kuzatish ramzi (“Keep an eye on him” — Uni kuzatib
tur), o‘zbek tilida esa sevgi, mehr yoki nazar bilan
bog‘liq (“Ko z tegdi”, “Ko ‘zining nuri”).

“Hand / Qo‘l” — ingliz tilida yordam, kuch,
faoliyat ramzi (“Give me a hand” — Yordam ber),
o‘zbek tilida esa saxovat, mehnatsevarlik, harakatni
bildiradi (“Qo ‘li ochiq odam”, “Qo ‘l urmoq”).

Bu tahlillar shuni ko‘rsatadiki, somatizmlar
universal asosga ega bo‘lishiga qaramay, ularning
badily  kontekstdagi talqini milliy-madaniy
xususiyatlarga chambarchas bog‘liq. Har bir tilda
somatizmlar yordamida xalgning axloqgiy qgadriyatlari,
ruhiy dunyosi va jamiyatdagi o‘rni ifodalanadi [7].

Adabiy asarlarda bu birliklar obraz yaratish,
gahramonning ruhiy holatini ochib berish, hissiy fon
yaratish uchun faol ishlatiladi. Masalan,
U.Shekspirning asarlarida ‘“heart” so‘zi sevgi va
sadogat timsoli sifatida tez-tez uchraydi (“Break my
heart for I must hold my tongue” — Yuragim eziladi,
ammo jim turishim kerak) [3] o‘zbek adabiyotida esa
Oybek yoki Erkin Vohidov asarlarida “yurak” millat
va vatan dardining timsoliga aylanadi (“Yuragimda
ming alam, lekin umid so ‘nmasin”) [8].

Shunday qilib, ingliz va o‘zbek madaniyatidagi
somatizmlar insonning jismoniy a’zolari orqali ruhiy
olamni ifodalashda turlicha yondashuvni namoyon
etadi. Ingliz tili somatik birliklarini ko‘proq
psixologik va individual his-tuyg‘ularni ifodalash
uchun ishlatsa, o‘zbek tili ularni ijtimoiy-axlogiy
tushunchalarni yoritishda keng qo‘llaydi.

Natijada, somatizmlar nafagat tilshunoslik nugtayi
nazaridan, balki kognitiv va madaniy tahlil nugtayi
nazaridan ham muhim o‘rganish obyekti hisoblanadi.
Ular orgali xalg tafakkuri, mentaliteti va badiiy
idrokining o‘ziga xosligi yaqqol namoyon bo‘ladi.

Xulosa. Somatizmlar ingliz va o‘zbek tillarining
badily tizimida muhim o‘rin tutadi. Ular orqali

yozuvchi inson ruhiy holatini, axlogini va
madaniyatini ifodalaydi.
O‘xshash jihatlar — yurak, qo‘l, ko‘z kabi

somatizmlarning umumiy majoziy ma’nolari; fargli
jihatlar esa — ularning milliy-madaniy talginida. Ingliz
adabiyotida psixologik, o‘zbek adabiyotida esa
axlogiy-ruhiy jihatlar ustunlik giladi.

Somatizmlarni giyosiy tahlil gilish madaniyatlararo
mulogot va tilshunoslikdagi konseptual tahlil uchun
muhim manbadir.
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Peslome. Maxona/:[a TUJIIIYHOCIHUK Ba MaAaHUATIIYHOCIMK KECHUIITaH HYKTaCuJa HIaKJIJIaHTaH MYCTaKHJI
daH coxacm — JHMHI'BOKYJIBTYPOJIOTHSIHHHT acOCHH Ha3apuil TaMOWWLIapH TaxJduia KwinHanu. B.don
I'ym6ompar, E.Cenup, b.Yopd, A.BexOunkas Ba 0omIka OJMMIAPHAHT THII Ba MaJIaHUAT ¥3apo OOFIHKIUTH
XaKUJard Hazapusuiapu ypraHmiaan. Tri ¢akaT anoka BOCUTacH dMac, Oalky MaJaHuid KaAPUSATIAPHHA CaKJIall
Ba Y3aTHUIIHHUHT MYXUM MCEXaHHU3MHU CI/I(baTI/IIla TaJIKUH KWIWHAOU. .HI/IHFBOKyJ]bTypOJIOFI/Iﬂ TWJI OpKalin
MaJaHUSATHUHT KaH[ai uWQoJaJaliiHd Ba MWUIMH JIyHE MaH3apaCHHUHT MIAK/UIAHUIIL XYCYCHSTIAPH
yprananuras ¢aH cudaruga FOPUTHITAIH.

KuroueBsble cjioBa: JIMHIBOKYJIBTYPOJIOTHSA, SA3bIK U KyJIbTypa, HallMOHAJbHAs KapTUHA MHpA, KYJIbTYPHBIH
KO, KOHICHT, MCKKYJIbTYpHass KOMMYHUKaAlUs, ICHHOCTHBIC OPUCHTUPHI, A3bIKOBAsA JIMYHOCTL, 3THOKYJIbTYpA,
CEMHOTHKA KYJIbTYPHI.

Pe3rome. B craThe paccMaTpUBAarOTCS KIIOUEBBIE TEOPETHUUECKHE OCHOBBI JIMHIBOKYJIBTYPOJIOTHMH Kak
CaMOCTOSATCIIBHOI'O HAYYHOI'O0 HalpaBJICHHA, HaXOAAICTOCA Ha CTBIKC JIMHIBUCTUKHU HW KYJIbTYPOJIOTHH.
AHaTU3UPYIOTCS OCHOBHBIE KOHIICTIIIMHM B3aUMOCBSI3U SI3bIKA W KYJIBTYPHI, MIPEJCTaBICHHBIE B Tpynax B.goH
I'ymOonbara, O.Cenupa, b.Yopda, A.BexOunkoir un npyrux ydeHelx. OTMedaercsi, YTO SI3bIK BBICTYIAET He
TOJIBKO CpEACTBOM 06IIIeHI/I$I, HO U Ba)XKHEHUIIINM MEXaHU3MOM XpaHCHHUA U NEpCaavyn KYJIbTYPHBIX HeHHOCTeﬁ.
JIMHTBOKYJIBTYpPOJIOTHSL TPAKTYETCsl KaK HayKa, HCCICAYIOIIas CHOCOObI OTPaXKEHHS KYJbTYPhI B SI3bIKE U
0coO0eHHOCTH (HOPMUPOBAHUS SI3BIKOBON KapTUHBI MUPA.

Key words: cultural linguistics, language and culture, national worldview, cultural code, concept,
intercultural communication, value orientations, linguistic personality, ethnoculture, semiotics of culture.

Summary. The article explores the main theoretical principles of cultural linguistics as an independent
discipline at the intersection of linguistics and cultural studies. It examines the fundamental concepts of the
interrelation between language and culture presented in the works of W.Von Humboldt, E.Sapir, B.Whorf,
A.Wierzbicka, and others. The study emphasizes that language functions not only as a means of communication
but also as a vital instrument for preserving and transmitting cultural values. Cultural linguistics is defined as a
field that investigates the ways in which culture is reflected in language and how linguistic worldviews are
formed.

BBenenme. I[IpoOiieMa B3aMMOCBSI3W SI3bIKA W WM WHOM [HMBUIM3AIMM  (UKCUPYETCS B S3BIKE,
KYJABTYpHl SIBIIIETCS OJHOM W3 IIEHTPANbHBIX B  BBRIPAXKAIOMEM JAHHYIO IUBWIM3anuoo» [6:117].
si3pIKO3HaHWU. [lombITKM pemieHus 3TOM mpoOiieMbl  Bompockl  B3aMMOJEHCTBHS SI3bIKA W KYJIBTYPHI
HaOJIIOJJAINCH YK€ B TPY/AaX W3BECTHBIX S3BIKOBEAOB  pa3pabaThiBAIUCh B  TPyJaX TaKUX HM3BECTHBIX
B.I'ym6omnpara, A.A.IloteOHn, lI.bammu, yuenslx, kak FO.M.Jlotman, E.M.Bepemarun,
K.Bannmpuesa, N.A.BoxysHa e Kyptane, B.I'.Koctomapor, K.JleBu-Ctpocc, HO.H.Kapaynos,
P.O.flko6cona wu papyrux wucciegosareneir. Tak, B.A.Macnosa, B.H.TomopoB, a Takxke B paborax
HarpuMmep, corjlacHo koumernmuu B.['ym6ompara, JLI.Casxosoi, JI.M.3aitnymmmroi, C.B.MIBaHOBOI.
«MaTtepuagbHas U JyXOBHAS KyJIbTypa BOIUIOIIACTCS B MeTtonbl. TeopeTwdecknii aHaIW3, HCTOPUKO-
SI3bIKE, HAIMOHANBHBINM XapakTep MNPOSBISETCS B  OMHCATENbHBIM METOJ, CPaBHUTEIHHO-CONOCTABUTEINb-
SI3BIKE MTOCPEICTBOM OCOOOTO BUACHHS MUpA. SI3bIKy  HBIH MeTOA, 0000IICHHE U CHCTEMAaTH3aIHs.
npucyiia crnenuduyeckas g KaXIO0ro Hapoja Ananu3. S3bIKOBYI0 OCHOBY KoHIenta TPY/I
BHYTpeHHSS (popma, KOTOpas SABJSCTCS BbIpAKCHHEM  00pa3ylOT 3HAYCHHs, KOTOPhIE YKa3bIBalOT Ha TPY.
«HapogHOro nyxa». B cBoro ouepens O. Cemmp Kak Ha JACSITEIBHOCTh, TPEOYIOUIYIO YCWIHN; Ha
OTMEYaeT, YTO «CHCTEMa KYyJbTYPHBIX MOJENEH TOH  pe3ynbTaT Tpyda WU €ro ciueAcTBue. MmeHHO 3TH
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3HAYCHUS] W OOHAPYXHBAIOTCS Yy CJIOB «TPYI»,
«pabotay, «Ieno», e JeKceMa «TPyI» SBISETCS
JOMUHAHTOM, TaK Kak MMEET CaMbli BBICOKUMU
YpOBEHb aOCTpPakTHOCTH 3HavyeHus. OOpamiaer Ha
ce0S  BHHMaHHE  HEPaBHO3HAYHOCTH  OOBEMOB
nccienyeMbIx moHATHH. [Ipu cpaBHEHUHM y3yalbHBIX
JacTeil colepaHus TOHATHH OOHApYKEHO, dTO
00BEM TIOHATHH «3aHATHE» W «IESITEIHFHOCTHY IIHpe
MOHATHS «TPYA»: «3aHATHE» — 3TO He 00sg3aTeIhHO
TPYJOBasl AEATEIBHOCTh, 3TO BCEBO3MOXKHOE BpeEMS-
MIPETIPOBOXKICHUE; «IEATEIBHOCTHY» 3T0 mMo0as
akTUBHOCTb. (CloBa «Tpym», «paboTay, «Ieoy,
«BaHATHE», «IESATENBHOCTB», PEIPE3CHTUPYIOLINE
OIMH M TOT K€ KOHUENT, aKTyaJIu3HUpyroT
COBEpIIEHHO pa3Hble Tpu3Haku KoHrenTta TPY/I.

[Ipu wmccrenoBaHWM CHHOHUMHUYECKHX W AHTOHH-
MUYECKHX DPSJIOB, B KOTOPBIE BXOAUT CIIOBO «TPYI»,
OBUTH BBISIBIICHBI JOMOTHUTEIBHBIC CEMBI, aKTyallu3H-
pYIoIIrecs: BO BTOPUYHBIX 3HAYSHHSIX CIIOBA MU B €TO
OTACTBHBIX  YHNOTpEONeHHAX. OTH  KOMIIOHEHTHI
COJIEp’KaHUs JIEKCEMbI «TPYyA», HECOMHEHHO, Ba)KHBI
Ut 6oiee TIOTHOTO TpeacTaBieHus Koumenrta TPY /1.
AHanmu3 JIeKCHUYEeCKOTO 3HA4YeHHs CJIOBa «paboTay
MO3BOJIMJI  AKTyaJIU3UPOBaTh HMIUIMLIUTHYIO CEMY
cryocha «BBITIOTHEHHE UYXKOW BOJIM», YTO YKa3bIBAaET
Ha COXpaHEHWE B CO3HAHWU HOCHUTENEH pPyCCKOro
sI3bIKa ATUMOJIOTMYECKOTO 3HAYEHHUsS ClIoBa «paboTa»
«pabCTBO, HEBOJIS.

bunapnas ommosunus TPYJ/I/JIEHb-onmna wu3
Haubosee paclpoCTpPaHEHHBIX B pyccKoM si3bike. Ha
CETOHALIHUM JIeHb CYIIECTBYET psJ HCCIEI0BaTeNb-
CKAX paboT, TOCBSIIEHHBIX W3YYCHUIO KOHIIETITOB
TPYJ u JIEHb B passeix acnektax. OgHuM u3
MPUOPUTETHBIX HampaBlieHUH BHIOOpa MaTepuana Julst
MOOOHOTO HWCCIIENIOBaHUs, 0€3-YCIOBHO, SBISETCS
Kopryc (oNBKIOpHBIX TekcToB E.M.Anemenko B
cratbe «Otpaxkenue (ospkiopHoro koHnenta TPY/]
B S3BIKE PYCCKOM M 60Jrapckoi HapOIHOM CKa3Km»,
OMMHPasICh HA COMOCTABUTENBHBIN aHAIIN3 Perpe3eHTa-
nun KoHnenta «Tpya» B PYCCKHX W 0ONrapcKux
HapOJHBIX CKa3KaX, aHAIM3UPYs OTHOIIEHHE K TPYAY
B 00€UX KyNbTypax, JeNaeT BBIBOJ O TOM, YTO U
pycckuil, W Oonrapckuii Hapoa OLCHUBAIOT TPYA
MIOJIOKUTENBHO, a JIEHb W 0e37eNbe MMEIOT OTpHIla-
TeabHy0 oueHKy [10:93]. PaccmarpuBas OmHapHYyIO
OMIO3ULNI0 «TPYA U JIEHb» W HMX aKTyaJIu3aluio B
BommeOHbIx ckazkax, H.FO. KysnemnoBa yTBepkaaer,
YTO PYCCKUU Hapo] MPU3HAET BaXKHOCTh PE3yibTara
TpyAa W yzenseT Oonbplioe BHHUMAaHUE MpOLECCY MU
MotuBanuu Tpyaa [12:171]. KommapaTuBHbIN aHAaTH3
MIPE/ICTaBICHUH O TPYy€ U JIEHH B PYCCKHUX HapOIHBIX
U aBTOPCKHX CKa3KaX COBEpPLUIEH HAMH C LEJbI0
BBISIBIIGHHA CXOJACTB M pasiMuud  JIEKCHYECKOTO
crocofa penpe3eHTalu MpeCTaBIeHnusT 00 OMIo3n-
LINU «TPYJ U JIEHb» B PYCCKHUX CKa3Kax.

B pycckom mapemmonorndeckom (¢GoOHAE aHaIH3
MTOCIIOBHI] ¥ TOTOBOPOK, OOBEKTUBUPYIOMINX KOHIICTIT
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TPY]l, mokazai, 4TO NapeMUd O TPYJI€ MOXKHO
OTHECTH K  YeTBIPEM  OCHOBHBIM  TpyIIIaM,
BKITIOYAIONIMM B ce0sl CIIEAYIOIINE KOHLENTYyalbHbIC
MPU3HAKU:

1. MecTto Tpyla B JKU3HHM YEJIOBEKA: «TPYHd — 3TO
’KM3HB, CYIIIECTBOBaHNE YesioBeKay (Yenosex posicoen
onsi mpyoa; bnaeo nwoell 8 JHCU3HU, A IHCU3Hb 8
mpyoe), «Tpyl TPHUCYTCTBYeT B JKHW3HH YeJOBEKa
noctostHHOY» (3a mpydamu OHa He euono; bez mpyoa
OeHb 2000M Kadicemcs), «TpyA HeoOxomum» (besz
mpyoa He npodcugeuwb, bez mpyoa u cmanox
porcaseem), «K TPYHOy CIEAyeT OTHOCHTBHCS C MOJTHOU
MepOi OTBETCTBEHHOCTH» ([en10 xon00ka He aobum),
«TPYA CIeyeT YepenoBath ¢ OTIbIXoM» (Mewati deno
c besdenveM, NpoHCUBEULb BEK C BecelbeM), KTPYI
ClleyeT NpennovnTath OTABIXY» (Ha 3abasy uac y
mpyoa HUKo20a He OMHUMAIL), «CIEILyeT TPYAUTHCS
MaKCUMabHO H0iro» (Paruuil wac Ha pabomy), «He
ClJIe/TlyeT TOPOIHTHCS C BBIIOIIHEHHEM padoTeD (Jenb
K eeyepy, a paboma K 3a8mpemy), «JIeHb Mporpeccu-
pyet» (Pabomams ieHb — MucpeHs).

2. XapakTepucTuKa Tpylda Kak IpoLecca: «Tpyn
TpeOyeT ycwiui, HanpsokeHus» (bez mpyonocmeil
mpyo He muvicaum; Hegenux xycox nupoea, a cmoum
MHO20 mpyoaq).

3. Pe3ynbTaThl TpyAa B JKU3HU YEJIOBEKA: «TPY.I
MPUHOCHUT TUIOMBI, pe3ynbTaThdy (be3 mpyoda u 6aoxy
He notmaewn, Ilo pabome u niama), «TpyA LUEHEH
pesynsTatoM» (Ymo ¢ mpydom Oaemcs, mo u noou
bepezym), «IIOABI CBOEro Tpyaa meHsres» (Camobim
00pOUM KAHCEMCS O, 80 MO GLONHCEH CE0ll mpyo),
«pe3ynbTaT TpyJaa OKymuT ycunus» (Paboma uepma,
0a oenedcka 6ena; I'opvka paboma, 0a xneb ciadok),
«TpyHI MPUHOCHUT MOPAILHOE yaoBIeTBOpeHue» (7pyo
cnasum yenogexa, 3a nodgue mpyoogou Hazpaxicoa-
FOm 3010MOl 36e3001l), «TPYI SBISAETCSA/HE SBISIETCS
HMCTOYHUKOM MaTepUabHOTO joctatka» (I 0e pabom-
HO, mam u 2ycmo, a 8 JeHusom oomy nycmo, Om
mpyoog ceim Oyodewb, a 6ocam He O6yOeuiv), TPy
kopmut» (Tpyo xopmum, /leno 6 pykax — xneb 8
ycmax), «OecnojyiesHblid TpyJ He IeHHTCs» (3a
becniodHwvlll mpyo u cnacuba Hem, Tpyo be3 norvzvl —
mo oice  be30enve), «MHTCHCUBHBIM TpyJ BpeIuT
3I0pPOBBIO0 ueoBekay (Om pabomuvl KOHU OOXHYN),
«cHenyeT pachupeneNiTh MaTepualibHble Onara B
COOTBETCTBHM C 3aTpadeHHBIM Tpyaom» (Kmo we
pabomaem, mom He ecm).

Takum 00pa3oM, B KOHIICTIIIMY B3aUMOCBSI3H SI3bIKa
U KyJIbTYPbl CXOISTCS HMHTEPECHl MHOTHX HayK O
YeJIoBeKe. TpaHcrioHupyst BBICKa3bIBaHHE
10.H.KapaynoBa o A3B6IKOBOM JINYHOCTH Ha HCCIIETY-
eMoe SBJICHHE, MOXKHO CKa3aTb, YTO «3TO Ta CKBO3HAS
uzes, KOTopas, KaKk IOKa3bIBaeT OMBIT €e aHalu3a U
ONMCaHMs, TPOHHU3BIBACT BCE AaCHEKTHl HW3yUYCHHUS
S3bIKa U OJIHOBPEMEHHO pa3pyliaeT IPaHHIbl MEXKITy
JUCHUIUIMHAMY, M3YYalOUIMMH YEJIOBEKa, MOCKOIBKY
HEJIb3s N3y4aTh.




Teoperuueckyto  BO3MOXHOCTb  IIPOAYKTHBHO
CHUHTE3UpOBAaTh 3HAHMA O KYJbTYpE, BbIpa)KaeMble
MOCPEJICTBOM $I3bIKa, BHACTH MX TIYOHMHHBIH CMBICIT
JaeT Takasd HayKa Kak JIMHTBOKYJIBTYPOJIOTHSI.
VIMeHHO B JHMHI'BOKYJIBTYPOJIOTMYECKUX HCCIENO0Ba-
HUSIX KyJIbTypa M SI3bIK BBIBOISTCS HA PAaBHO3HAYHBIH
YpPOBEHb, II€ KYJIbTYPa IOHUMAETCS KaK COJIepkKaHue,
a s3bIK - KaKk ()opMa CyIIECTBOBAaHMS AAHHOI'O COAEP-
KaHU.

Kak camocTosiTensHOE HalpaBiIeHUE TUHTBUCTUKH,
HEIMOCPEACTBEHHO CBS3aHHOE C KYNbTYpOH, JHMHIBO-
KynbTyposiorus yrBepaniach B 90-e rogsl XX Beka.
Panee nmocTtaBneHHBIN B TUHTBUCTUKE BOIIPOC O COOT-
HOILICHUU SI3bIKA M KYJBTYPBI, COTJIACHO MPOTHO3Y
Omuns beHBeHHCTa, B JMHIBOKYJIBTYPOJIOTHUH IIOJIY-
YaeT BUJ TPUAlbl «SI3bIK - KyJBTYpa - UeJIOBEYECKast
JINYHOCTBY», C TOW pa3HULEH, YTO MOCIEAHUNA KOMIIO-
HEHT 3TOM TpUaabl B PaMKaxX JHMHIBOKYJIbTYPOJIOTHH
TPAKTYETCs KaK «SI3bIKOBas TUYHOCTHY.

[lo cBoemy xapakTepy JHHIBOKYJIBTYpPOJIOTHUS
SIBJISIETCS «IIOFPAHUYHOM HAYKOM, CTOSILEH Ha rpaHu»
JIMHTBUCTUKH, 3THOrpaduu, (HOIBKIOPUCTHKH, KyJb-
TYpOJIOTHH, COLMOJIOTHH, «OMUPAIOIIEHCS BO MHOTOM
Ha WX MCTOYHHMKH W JOCTHXKEHUS U TOJIb3YIOLIEHCs,
KaK MHOTHE ApPYI'He COBpPEMEHHbIC HaydHbIE IHCLU-
IUIMHBI, KOMIUIGKCHBIMH MeToaaMu». B Takom xe
KJIFOYe OIpenersieT JaHHOe HamlpaBieHHE B S3bIKO-
3Hanuu U B.B.BopoObeB, B TpakTOBKE KOTOPOIO
JIMHTBOKYJIBTYPOJIOTHSI BBICTYIIAeT KaK KOMIUIEKCHAs
HayyHas JUCIHUIUIMHA  CHUHTE3UPYIOIIEro  THIIA,
OoTpa)karolasi TPOIECC B3aUMOJAEWUCTBUS S3bIKA U
KYJIBTYpPbl KaK «UEJIOCTHYIO CTPYKTYpY €IUHHUI B
€IMHCTBE MX S3BIKOBOTO U BHEA3BIKOBOTO (KYJBTYp-
HOro) coxepkanus» [3:36]. Ilpuyem B.B.BopoOnes
KOHKPETH3UPYET CBOE ONpeneleHue, a00aBisis, 4To
JIMHTBOKYJIbTYPOJIOTHYECKOE HCCIIEIOBAHUE HCIIOJNb-
3yeT CHCTEMHBIE METOJBI M OpHEHTHpPYeTCd Ha
«COBpPEMEHHBIEC TIPUOPHUTETHI U KYJIbTYpPHBIE YCTaHOB-
JIeHHs (CUCTeMa HOPM M OOILIEUENOBEYECKUX LIEHHO-
cTei)» (Tam xke).

OOBEKTOM JMHT'BOKYJIBTYPOJIOTUN SBISIOTCS, 10
oOpasHoMy BeIpaxkeHHI0 B.B. KpacHbIX, «I3bIK Kak
oTpaxxeHHe M (QUKcaUs KyJIbTYpbl, W KyJbTypa
CKBO3b Tmpm3My s3bika» [8:12]. Opnnako, ecnu
KyJIbTYpOJIOTHS HCCIEAYET CAMOCO3HAHHE YEIOBEKA B
€ro OTHOLICHWH K TNpHUpojie, OOIIECTBY, HCTOPHUH,
HUCKYCCTBY W JAPYIMM cdepamM ero COIHAILHOTO H
KYJIETYPHOTO OBITHSI, HayKa O SI3bIKE PaccMaTpHUBaET
MHUPOBO33pEHHE, KOTOpOE OToOpakaeTcs U pukcupy-
eTcs B SI3bIKE B BUJIC MEHTAJILHBIX MOJIENEH SI3BIKOBOM
KapTHHBI MUpA, TO B JIMHTBOKYJbTYPOJIOTHH SI3BIK W
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KyJIbTYpa, B MX [IUaJIOTMYECKOM B3auMOJEICTBUY,
BBIXO/JSIT Ha paBHO3HAYHBINA ypoBeHb. OpHEHTHPYSICH
Ha TPOSBIICHUS B3aUMOJCHCTBUS SI3bIKa U KYJIbTYPBI,
JIMHTBOKYJIBTYPOJIOTHS, Kak ¢uonornyueckast
JUCLUIUIMHA, U3y4YaeT «IIpeIBapUTe]bHO OTOOpaHHOE
MHOXECTBO JyXOBHBIX LIEHHOCTEI U OIIbITa S3bIKOBOM
JMYHOCTH JaHHOM HaIlMOHAJIBHO-KYJIETYPHOI
obmHOCTHY [8:41].

BoiBoabl. Takum o0Opa3zoM, IpeIMeTOM HCCIIEIO-
BaHUsI B JIMHI'BOKYJIETYPOJIOTHUH SIBIISTIOTCS «EIUHULIBI
A3bIKa W JUCKypca, 00najaiomuye KyJlbTypHO-
3HAYMMBIM HAaIlOJIHEHHEM, SIBISIOLINECS TeM «KaHa-
JIOM», IO KOTOPOMY MBI MO>KEM BOWTH B KYJIbTYypHO-
UCTOPUYECKUH TMJIacT MEHTaJbHO — JIMHTBaJbHOTO
koMmrurekca» [9:12]. Tak, 3T0 MOTYT OBITH €IUHHIIBI
SI3bIKA, KOTOPBIE MPUOOPENTH CHMBOJIHYECKOE, 00pa3-
HO-MeTadOopHUECKOE 3HAUEHHE B KYJIbTYPE U KOTOpHIC
0000IaI0T pe3yIbTaThl COOCTBEHHO YEIOBEYECKOTO
co3HaHms, 3adUKCHpPOBaHHBIE B MH(Dax, JeEreHnax,
pHUTyanax, mapeMusix ¥, B TOM YHUCIE, B TOITHYCCKUX
U TIPpO3aMyecKUX XyHOXKEeCTBEHHBIX Tekctax [10:36].
Llenp TUHTBOKYJIBTYPOJIOTUH 3aKJIIOYAETCsl B HCCIIe-
JIOBaHUM M OIMCAHHUW KYJIBTYPHOTO MPOCTPAHCTBA
«CKBO3b MpU3MYy fA3bIKa U nuckypca» [9:13]. C momo-
LIBbIO ¥ Ha OCHOBE SI3bIKOBBIX JJAHHBIX, JINHTBOKYJIBTY-
POJIOTHS «IIPU3BaHA YCTAaHOBUTH 0a30BbIC ONMO3ULIUI
KYJIbTYPBI, 3aKpEIUICHHBIC B SI36IKE U MPOSBISIFOIIUECS
B JIMUCKYypCe; OTpaKCHHBIC B 3€pKajie fi3bIKa U B HEM
3a()UKCUPOBAHHBIE TPEICTABICHUS OO0 OKYJIbTYpEeH-
HBIX YEJIOBEKOM cdepax: MPOCTPAHCTBEHHOH, Bpe-
MEHHOM, AESATENbHOCTHOM W T. [.; MNPOCTYyHAarollue
CKBO3b NPU3MY SI3bIKa APEBHEWIINE IPEICTABICHUS,
COOTHOCUMBIE C KYJIbTYPHBIMH apxeTunamm» [9:13].

Baxnon 3aaueit JINHTBOKYJIBTYPOJIOTUU
CTaHOBHUTCSl HE CTOJIbKO YCTAHOBJIEHUE TOTO, KaKue
(bakThl KyJbTyphl BBIPAXKAIOTCS C HOMOLIBIO SI3bIKa,
CKOJIbKO OIpeJIeNIeHHe CHOCO0O0B, KOTOPHIE SI3BIK
BbIpa0aThIBACT ISl BBIPAKCHHUS KYJIbTYpHl. MHBIMH
CJIOBaMH, JIMHIBOKYJIBTYPOJIOTHS NPHU3BaHA H3y4YUTb
CIOCOOBI  «ICKCHKaNIM3anuu» [2:57], ¢ OMOIIbIO
KOTOPBIX «S3bIK BOIUIOIIAET, XPAaHUT WU TPAHCIUPYET
KyaeTypy» [10:30] u HampaBieHa Ha HUCClE€IOBaHUE
TOr0, KaKMM 00pa3oM MHOrooOpasHble HOpMBbI OBITHS
KyJIIbTYpPbl ~pa3IYHbIX 3THOCOB OTPaXaOTCA WU
3aKperuisiioTes B si3bike. [Ipn Takom monuxone sI3bIK
MOHUMAETCS  OJHOBPEMEHHO M  KaK  HPOIYKT
KYJILTYPBI, ¥ KaK ee MPOJAYIEHT, KaK BaKHeWIIas ee
COCTaBIISIIONIASA, U KakK (akTop (GOPMHPOBAHUS KyIb-
TYPHBIX KOJIOB. [IpyriuMu clIOBaMu, sI3bIK BBICTYIIACT B
KadyecTBe OJHOTO M3 (PyHIaMEHTANbHBIX OCHOBAaHWH
CyIIeCTBOBaHUS U (YHKIIMOHUPOBAHUS KYJIbTYPHI.
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INGLIZ NAQL VA MAQOLLARINING BADIIY XUSUSIYATLARI
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ARTISTIC CHARACTERISTICS OF ENGLISH PROVERBS AND ARTICLES
Z.Kh.EImuratova — assistant teacher
Nukus State Pedagogical Institute named after Ajiniyaz

Tayanch so‘zlar: nagl, til, muhim, tarix, madaniy, vazifa, urf-odat, avlod, ramz, asos.

Rezyume.Ushbu maqolada ingliz tilidagi naql va magqollarning badiiy xususiyatlarini o‘rganishga
bag‘ishlangan. Maqolada naql-magollarning xalq donishmandligini ifodalovchi, obrazli va ixcham badiiy
birliklar sifatidagi o‘rni yoritilgan. Ingliz nagl-maqollari nafagat lingvistik birlik, balki badiiy-estetik hodisa
sifatida ham muhim ahamiyat kasb etadi.

KuaioueBble ci1oBa: TOCIOBHUIIA, S3BIK, BOKHBIA, HCTOPHUS, KYIBTYPHBIA, (DYHKIWSA, TPAAULUS, ITOKOIECHHUE,
CHUMBOJI, OCHOBA.

Pe3tome. [lanHasi cTaThs MOCBAIICHA W3YYCHHUIO XYIOXKECTBCHHBIX OCOOCHHOCTEH aHIIMMCKHUX TOCIOBHUIL U
MTOTOBOPOK. B cTaThe pacKphIBaeTCs POIIb MOCIOBUI] M TIOTOBOPOK KaK 00pa3HBIX M JIAKOHUYHBIX XY0KECTBEH-
HbIX C€IUHUI], BEIPAKAIOIMIUX HAPOAHYIO MYAPOCTD. AHFJ’H/II\/’ICKI/IC IMOCJIOBUIBI U MOT'OBOPKH ABJIAIOTCA HE TOJIBKO
JIMHIBUCTUYCCKUMU €AMHHUIIAMH, HO U BAXKHBIM XYIOKCCTBECHHO-3CTCTUICCKUM ABJICHUCM.

Key words: proverb, language, important, history, cultural, function, tradition, generation, symbol, basis.

Summary. This article is devoted to the study of the artistic features of English proverbs and sayings. The
article highlights the role of proverbs and sayings as figurative and concise artistic units that express folk
wisdom. English proverbs and sayings are not only linguistic units but also represent an important artistic and
aesthetic phenomenon.

Kirish. Nagl-magollari har ganday tilning ajralmas Adabiyotlar tahlili va metodologiya. Mashhur
gismi bo‘lib, gadimiy tarix va madaniyatning aksidir.  ingliz paremiologi Archer Taylor magollarni “xalq
Ular xalq og‘zaki ijodining bir qismi hisoblanib, xalg  donishmandligining eng ixcham va mukammal
donishmandligini obrazli tarzda ifodalash, xalgning ifodasi” deb ta’riflaydi. Uning fikricha, magqollar
tarixi va dunyoqarashini, uning an’analari, urf-odatlari  millat  tafakkurining tarixiy taragqgiyotini  aks
hamda gadriyatlarini yoritish imkonini beradi. Ingliz  ettiruvchi muhim lingvomadaniy birliklardir [3].
nagl-maqollari bu xalgning ko‘p asrlik hayotiy Tilshunos Wolfgang Mieder ingliz magqollarini
tajribasi, madaniy gadriyatlari, axlogiy me’yorlari va madaniyat va til o‘rtasidagi uzviy bog‘liglikni
dunyoqarashini qisqa, lo‘nda hamda obrazli shaklda ko‘rsatuvchi vosita sifatida baholab, ularni jamiyat-
ifodalovchi bargaror til birliklaridir. ning axloqiy qarashlari va ijtimoiy me’yorlarini

Ingliz tilida yuzlab nagl-magollar mavjud. Nagl- mustahkamlovchi omil deb hisoblaydi. Unga ko‘ra,
magqollar ko‘plab avlodlar tomonidan yaratilgan maqgollar fagat til hodisasi emas, balki madaniy
bo‘lib, asrlar davomida shakllanib, rivojlanib va fenomen hamdir [1].
takomillashib kelgan. Tilshunos Neal R.Norrick ingliz magollarining

Ingliz nagl-maqollari ingliz xalqining an’analari, badiiy ta’sirchanligini ularning fonetik tuzilishi bilan
urf-odatlari va e’tiqodlari asosida yuzaga kelgan, izohlaydi. Uning fikricha, gofiya, ritm va tovush tak-
shuningdek, ingliz tarixidagi turli vogeliklar va faktlar  rori magqollarning og‘zaki nutqda tez tarqalishi va
negizida shakllangan. Umuman olganda, ingliz uzoq vaqt saglanib qolishiga xizmat giladi. Norrick
tilidagi naqgl-maqollar, boshga tillardagi kabi, xalg maqollarni fagat semantik emas, balki fonostilistik
ijjodining mahsuli bo‘lib, xalq donishmandligi va tilga  birlik sifatida ham baholash lozimligini gayd etadi [4].
bo‘lgan nozik didining namoyonidir. Kognitiv tilshunos Raymond W. Gibbs magollar-

Nagl-maqgollar avloddan-avlodga og‘zaki va dagi ramziy va metaforik ifodani inson tafakkurining
yozma nutq orqali o°tib, ingliz tilining frazeologik va  mahsuli sifatida izohlaydi. Unga ko‘ra, ingliz maqol-
paremiologik boyligining muhim gismi hisoblanadi. larida qo‘llaniladigan badiiy vositalar abstrakt tushun-
Nagl-maqgollar nutgni ta’sirchan, mazmunli va chalarni (vaqt, omad, mehnat, axlog) konkret obrazlar
mantigan kuchli qgilishda xizmat qiladi hamda orgali anglash imkonini beradi. Bu esa magollarning
ijtimoiy, axlogiy va tarbiyaviy vazifalarni bajaradi. badiiy va falsafiy chuqurligini ta’minlaydi [7].
e 4.5
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Richard P. Honeck maqollarni xalg donish-
mandligining estetik ifodasi deb hisoblaydi. Uning
fikricha, ingliz magollarining badiiy xususiyatlari
ularning madaniy kontekst bilan chambarchas
bog‘ligligida namoyon bo‘ladi. Magqollar orqali
xalgning hayotga munosabati, gadriyatlari va axlogiy
me’yorlari badiiy shaklda aks etadi [5].

Asosiy gism. Ingliz nagl-magollari xalgning
tarixiy tajribasi, ijtimoiy garashlari va axlogiy gadri-
yatlarini  badiiy jihatdan ~mukammal shaklda
ifodalovchi paremiologik birliklar hisoblanadi. Ular-
ning badiyiy xususiyatlari maqollarning qisqa, lo‘nda
va obrazli tuzilishida, shuningdek, chuqur ma’no
yuklay olish qobiliyatida namoyon bo‘ladi. Ingliz
maqollari tilning estetik imkoniyatlaridan samarali
foydalanib, fikrni bevosita emas, balki badiiy vositalar
orgali ifodalaydi.

Badiyiylik magollarda nafagat bezak vazifasini
bajaradi, balki ularning mazmunini kuchaytirib, esda
qolishini osonlashtiradi hamda nutqdagi ta’sirchanlik
darajasini oshiradi. Shu bois ingliz magollari lingvis-
tik birlik bo‘lish bilan birga, badiiy-estetik hodisa
sifatida ham ahamiyat kasb etadi.

1. Ingliz maqollarining eng muhim badiiy-stilistik
belgilaridan biri obrazlilik hisoblanadi. Obrazlilik
til vositalari yordamida mavhum tushunchalar,
ijtimoiy-axloqiy g‘oyalar va insoniy munosabatlarning
aniq, ko‘zga ko‘rinadigan tasvirlar orqali ifoda-
lanishida namoyon bo‘ladi. Ushbu xususiyat
magqollarning badiiy ta’sirchanligini oshiradi va ularni
xalq og‘zaki ijodining muhim estetik vositasiga
aylantiradi.

Ingliz magollarida obrazlilik asosan metafora,
ramz va qiyos asosida shakllanadi. Mavhum tushun-
chalar (hasad, gonigmaslik, mehnat, sabr, agl) kunda-
lik hayotda tez-tez uchraydigan predmet va hodisalar
bilan bog‘lanadi. Masalan: “The grass is always
greener on the other side of the fence”. Mazkur
maqolda grass (yashil maysa) - farovonlik va baxt
ramzi, fence (panjara) esa shaxsiy hayot chegarasini
ifodalaydi. Ushbu obrazlar orgali insonning boshga-
larning hayotini o‘zinikidan afzal deb bilishi badiiy va
ta’sirchan tarzda tasvirlanadi [4].

Ingliz magollarida tabiat unsurlari obrazlilikning
muhim manbai hisoblanadi. Tabiat obrazlari orgali
inson xarakteri va ijtimoiy munosabatlar ochib beri-
ladi. Masalan: “Still waters run deep”. Bu magolda
sokin suvlar obrazi kamgap, ammo chuqur fikrli
insonlarni ifodalaydi. Suvning tashqi sokinligi va
ichki chuqurligi orgali inson tafakkurining teranligi
tasvirlanadi [3].

Hayvonlar obrazlari ingliz magollarida inson xulg-
atvori va ijtimoiy sifatlarni ifodalashda keng
go‘llanadi. Masalan: “The early bird catches the
worm”. Bu magolda qush mehnatsevar va chaggon
insonni, qurt esa imkoniyat yoki muvaffagiyatni
ramziy tarzda ifodalaydi.
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Ingliz magollarida oddiy buyumlar ham kuchli
badiily obrazga aylanadi. Bu usul mavhum
tushunchalarni yanada aniqroq va tushunarli giladi.
Masalan: “Don’t put all your eggs in one basket”.
Bu magolda savat va tuxum obrazlari tavakkalchilik
va ehtiyotkorlik tushunchalarini ifodalaydi [3].

Obrazlilik ingliz magollarining kognitiv samara-
dorligini oshiradi, ya’ni murakkab tushunchalar oddiy
obrazlar orqgali tez idrok etiladi. Shu bilan birga,
obrazlar maqollarning didaktik vazifasini kuchaytiradi
va axlogiy xulosani yodda qolarli giladi. Masalan:
“You can’t make an omelette without breaking
eggs”. Bumagolda tuxumni sindirish obrazi qurbon-
lik va mugarrar qiyinchilik g‘oyasini ifodalaydi.

2. Ko‘plab ingliz maqollari metafora asosida
qurilgan bo‘lib, bu ularning badiiy-estetik giymatini
hamda semantik chuqurligini sezilarli darajada
oshiradi. Metafora til  birliklarining  bevosita
ma’nosidan chetga chiqib, mavhum tushunchalarni
anig va hayotiy obrazlar orqgali ifodalashga xizmat
giladi. Ingliz maqollarida metafora inson hayoti,
ijtimoiy munosabatlar va axlogiy gadriyatlarni
umumlashtirilgan holda ifodalovchi asosiy badiiy
vosita hisoblanadi [8].

Metafora ingliz maqollarida murakkab va mavhum
tushunchalarni oddiy, kundalik predmetlar bilan
giyoslash orqgali tushunarli qiladi. Bu jarayonda
metafora kognitiv mexanizm sifatida ishlaydi va
inson tafakkurini faollashtiradi. Masalan: “Life is not
a bed of roses”. Mazkur magolda hayot bed of roses
(atirgul to‘shagi) bilan qiyoslanadi. Atirgul qulaylik
va go‘zallik ramzi bo‘lib, inkor shaklida qo‘llanishi
hayotning doim ham oson va rohat-farog‘atga boy
emasligini ta’kidlaydi.

Ingliz maqollarida metafora ko‘pincha vagt,o ‘tgan
vogealar va insoniy kechinmalarni ifodalashda
go‘llanadi. Masalan: “Don’t cry over spilled milk”.
Bu magqolda spilled milk (to‘kilgan sut) - o‘tmishda
sodir bo‘lgan, gaytarib bo‘lmaydigan holat ramzidir.
Metafora orgali insonni bekor afsuslanishdan tiyilish
va kelajakka e’tibor qaratishga undash g‘oyasi ilgari
suriladi.

Ingliz maqollarida metafora mehnat va muvaffa-
giyat o‘rtasidagi bog‘liglikni ifodalashda keng
qo‘llanadi. Masalan: “No pain, no gain”. Bu yerda
pain (og‘riq) qiyinchilik va mehnatni, gain esa muvaf-
fagiyat va foydani ramziy ifodalaydi [5].

Metaforalar ingliz maqollarida axloqiy g ‘oyalarni
mustahkamlash vositasi sifatida ham xizmat giladi.
Masalan: “The pot calls the kettle black”. Bu

magolda idishlar obrazi orqgali ikkiyuzlamachilik
tangid gilinadi.
3. Ingliz nagl va magollarining badiiy

xususiyatlaridan biri ular gisga, ixcham shaklda keng
mazmunda ifodalanadi. Bu xususiyat maqgollarga bir
gator stylistik va kognitiv afzalliklar beradi: ularni
nutqda tez qo‘llash, xotirada saglash va ta’sirchan
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ifodalash imkoniyati oshadi. Qisgalik magollarning
badiiy giymatini kamaytirmaydi, aksincha, semantik
zichlikni  oshirib, mazmunning aniq va lo‘nda
yetkazilishiga xizmat giladi.

Ingliz magollarining gisqalik xususiyati ularning
umumlashtiruvchi  semantikasini  kuchaytiradi. Bir
necha leksik birlik orgali hayotiy gonuniyatlar,
axlogiy gadriyatlar va insoniy tajriba ifodalanadi.
Masalan: “Practice makes perfect”. Mazkur magol
juda ixcham tuzilishga ega, lekin mehnat, takroriy
mashq va mukammallikka erishish  g‘oyasini
umumlashtiradi. Har bir so‘z semantik jihatdan
muhim ahamiyatga ega.

Qisga va ixcham magollar inson tafakkuriga tezkor
ta’sir giladi, ularni xotirada saglash osonlashadi. Shu
bilan birga, ularning didaktik funktsiyasi kuchayadi,
ularni ogohlantirish, maslahat berish yoki axlogiy
xulosa chigarish uchun ishlatish qulay.

“Actions speak louder than words”. Nutq va
amallar o‘rtasidagi tafovut qisqa, ixcham va yodda
goladigan tarzda tagdim etiladi.

Qisqalik ingliz magollarining badiiy giymatini
oshiradi. Ixcham shaklda berilgan obraz va meta-
foralar ta’sirchanlik va estetik giymatni kuchaytiradi,
chunki har bir so‘z mazmunni aniq va hayotiy tasvir
orgali yetkazadi.Masalan:

“Still waters run deep.”Kamgap insonning chuqur
tafakkuri va dono xulgi gisga, ixcham shaklda
berilgan.

4. Ba’zi ingliz maqollarida qofiya, alliteratsiya va
ritmik tuzilish mavjud bo‘lib, bu ularning esda
golishini ta’minlaydi. Fonostilistik vositalar maqol-
larning badiiy ta’sirchanligi, nutqda samarali ishlati-
lishi va xotirada uzoq saglanishiga yordam beradi [8].

Qofiya va tovush takrorlari magollarning ohang-
dorligi va ritmik uyg ‘unligini oshiradi. Shu bilan
birga, ular magol mazmunini yodda saglashni
osonlashtiradi va nutqda e’tiborni jamlashga yordam
beradi.Masalan:

“Haste makes waste.”Bu maqolda haste va waste
so‘zlari qofiya hosil qgiladi. Qofiya va tovush takrorlari
maqolning badiiy ta’sirini kuchaytiradi va ogohlanti-
ruvchi mazmunini yodda goladigan giladi.

Ritm maqollarda so zlar ketma-ketligi va ohang
uyg ‘unligi orgali yuzaga chigadi. Ritmik tuzilish:

e magol mazmunini yodda saglashni
osonlashtiradi,

e eshituvchida estetik qoniqish uyg*otadi,

e ma’lumotni tez va samarali yetkazadi.

“Early to bed and early to rise makes a man
healthy, wealthy and wise.” Bu maqgolda ritm va
sanash usuli (healthy, wealthy, wise) orqali sog‘lom
turmush tarzining afzalliklari kuchli va esda goladigan
shaklda targ‘ib qilinadi.

Qofiya va ritm nafagat magolni esda qoladigan
giladi, balki semantik ta’sirni kuchaytiradi va badiiy
giymat beradi:
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e gisga va ixcham shakldagi fikr ohangdorlik bilan
kuchayadi,

» magol nutqda samarali ishlatiladi,

e eshituvchi yoki o‘quvchi mazmunni oson idrok
etadi.

“All’s well that ends well.”Qofiya va ritm magolga
badiiy ohang beradi va esda qolish imkonini oshiradi.

Fonostilistik vositalar magollarning didaktik va
pragmatik vazifasini yanada samarali giladi. Masalan,
magol ogohlantirish, maslahat berish yoki axlogiy
xulosa berayotganda qofiya va ritm orqali
ta’sirchanlik va tushunarlilik Kuchayadi.

“Early to bed and early to rise makes a man
healthy, wealthy and wise” - sog‘lom turmush
tarzining ahamiyati ritmik tuzilish orqali ta’kidlanadi.

5. Ingliz magollarida fikrni kuchaytirish va
mazmunni aniq Yyetkazish uchun garama-qgarshi
tushunchalarni taqgoslash (antitezis) va giyoslash
(comparison) usullari keng qo‘llaniladi. Bu stilistik
vositalar  maqollarning  badiiy  ta’sirchanligini,
semantik chuqurligini va didaktik samaradorligini
oshiradi.

Antitezis — garama-garshi yoki ziddiy tushun-
chalarni bir gap yoki jumla ichida qo‘yish orqali fikrni
kuchaytirish usulidir. Ingliz maqollarida antitezis
yordamida ogohlantirish, nasihat yoki axlogiy xulosa
samarali tarzda yetkaziladi.Masalan:

“Better safe than sorry”. Bu magolda safe
(ehtiyotkor) va sorry (pushaymon) tushunchalari
garama-qarshi qo‘yilgan. Natijada maqol ehtiyotkor-
likning muhimligini oddiy va esda qoladigan tarzda
ifodalaydi [5].

Qiyoslash — ikki yoki undan ortig predmet, holat
yoki tushunchani solishtirib, o‘xshashlik yoki farqni
ko‘rsatish. Ingliz maqollarida qiyoslash umumiy hayo-
tiy gonuniyatlarni ochib berish va didaktik ta’sirni
kuchaytirish uchun ishlatiladi.

“Easy come, easy go.”Keltirilgan narsa va uning
ketishi o‘rtasidagi o‘xshashlik orqali hayotiy haqiqat
ifodalanadi.

Antitezis va qiyoslash ko‘pincha qofiya, ritm va
alliteratsiya bilan birgalikda ishlatiladi, bu esa
maqolning badiiy ohangini oshiradi [8]. Masalan:

“See no evil, hear no evil, speak no evil.” -takror
va garama-garshi tushunchalar birlashgan holda, esda
goladigan badiiy effekt yaratadi [7].

6. Ingliz nagl va magollarining muhim badiiy
xususiyatlaridan biri shundaki, ular individual holatlar
yoki shaxsiy tajribalarni emas, balki umumiy hayotiy
gonuniyatlarni badiiy, ramziy va falsafiy shaklda
ifodalaydi. Magollar inson tajribasi va jamiyat
me’yorlariga asoslanib, umumiy goidalar va axlogiy
prinsiplarni yodda qoladigan va ta’sirchan shaklda
yetkazadi.

Ingliz magollarida inson amallari va ularning
natijasi o‘rtasidagi bog‘liqlik ko‘pincha falsafiy va
ramziy shaklda tasvirlanadi. Masalan: “What goes
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around comes around”. Bu magolda insonning gilgan nutqda samarali ishlatiladi va o‘quvchi yoki
amallari oxir-ogibat unga qaytadi, ya’ni axlogiy eshituvchida fikrni anglash va xulosa chigarish
muvozanat va sabab-natija gonuniyati ramziy tarzda jarayonini osonlashtiradi.Masalan:

ifodalanadi. Goes around va comes around iboralari “Better late than never” — kech bo‘lsa ham harakat
aylanish va tsiklik obrazini hosil giladi, bu esa qilish yaxshiroq ekanligini badiiy tarzda
maqolning badiiy-estetik ta’sirini oshiradi. umumlashtiradi [6].

Ko‘plab ingliz maqollarida individual holat Xulosa. Ingliz tilidagi nagl-maqollar har ganday

ko‘rsatilmaydi, balki axlogiy qadriyatlar umumiy tilning ajralmas qismi bo‘lib, xalgqning qadimiy tarix,
shaklda ifodalanadi. Shu orgali maqol didaktik va madaniyat va dunyogarashini aks ettiruvchi badiiy-
tarbiyaviy funktsiyasini samarali bajaradi.Masalan: estetik birliklardir. Ular xalg donishmandligini obrazli

“A stitch in time saves nine”. Vaqtida amalga va ixcham shaklda ifodalash, hayotiy tajriba va
oshirilgan kichik harakatlar kelajakdagi muammolarni  axloqiy qadriyatlarni o‘rganishga imkon yaratadi.
kamaytiradi. Bu umumiy hayotiy gonuniyatni gisqa va  Magollar avloddan-avlodga og‘zaki va yozma nutq
esda goladigan shaklda ifodalaydi [4]. orgali  yetib, ingliz tilining frazeologik va

Umumiy hayotiy gonuniyatlar ko‘pincha falsafiy, paremiologik boyligining muhim gqismi sifatida
ramziy va metaforik shaklda ifodalanadi. Bu magol- shakllangan. Ularning badiyiy Xususiyatlari magol-
larga badiiy ohang va estetik ta’sir beradi. Masalan: larning qisqa, lo‘nda va obrazli tuzilishida namoyon

“All that glitters is not gold.”Tashqi ko‘rinish va  bo‘ladi. Badiyiylik maqollarda nafaqat bezak
haqiqgat o‘rtasidagi farq umumiy hayotiy qonun vazifasini bajaradi, balki ularning mazmunini
sifatida ramziy tarzda ifodalanadi. kuchaytirib, esda qolishini osonlashtiradi hamda

Umumiy hayotiy gonuniyatlarni ifodalashda ingliz  nutqdagi ta’sirchanlik darajasini oshiradi. Ingliz naql-
maqollari gisqalik, obrazlilik va ramziy shaklni maqollari nafagat til boyligini, balki madaniy merosni
uyg‘unlashtiradi. Shu sababli, maqgol tez esda goladi, ham boyitadi.
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CEMAHTHYECKHUE OCOBEHHOCTHU IMTPOBEPBEUAJIBHBIX OGPA3OBAHUI AHIJIMMCKOT O,
VY3BEKCKOI'O 1 KAPAKAJIITIAKCKOTI'O SI3bIKOB
H.M.KanaracoB — 0okmop guiocogpuu ¢unonrocuteckux Hayx, O0yeHm
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HHIJIN3, Y3BEK BA KOPAKAJIIIOK TUWIJIAPAJIATYA MAKOJIJIAPHUHT
CEMAHTHUK XYCYCUATJIIAPU
H.M.7’KanaracoB — ¢unonocus pannapu 60 tiuua gancagha ookmopu, domcenm
Aorcunuéz nomudaeu Hykyc dasnam nedazoeurxa uncmumymu

SEMANTIC FEATURES OF PROVERBIAL FORMATIONS IN ENGLISH,
UZBEK AND KARAKALPAK LANGUAGES
N.M.Zhalgasov — Doctor of Philosophy in Philological Sciences, Associate Professor
Nukus State Pedagogical Institute named after Ajiniyaz

TasH4 cy3aap: WHCOH, MaKoJl, TAPEMUOIIOTUK OUPIIMK, MparMaTuka, MAJUTHH-MaJaHui XyCYCHUST, MKOOHIA,
cayiouii, HeliTpan 6axoJap.

Pe3rome. Ym0y maxona WHTIH3, ¥30€K Ba KOPAKAIIOK MAaKOJUIAPHHUHT CEMAHTHUK XyCYCHSTIAPH Y3WTa
XOCJIMTUHU YpraHuInra OaruIuIaHTaH Oynmu0, TaXJIHi KWJIMHAETTaH TUILIAp Opacuaa OMp KaTop YXIIamuIMK Ba
(dapkinap aHukiaaHrad. TaaKuK STHIAETraH THUIApAard MaKOJJIApHUHT M)KOOUM, cajOuii Ba HeUTpan Oaxosiapu
TaxJWjd KWIMHraH. MaKOJaHUHI Ha3apuidl Ma3MyHHM TaKKOCJHAHAETraH TWUIApJlard MakKoJulap MHCOJIA]Ia
rcOoTIam OepriraH.

KiroueBble cioBa: YCJIOBCK, II0CJIOBUIIA, IMAPEMHOJIOTMYCCKasas CAWHUILA, IIparMaTruka, HallMOHAJIbHO-
KyJIbTYpHas CieU(HKa, MOJI0KHUTENbHBIE, OTPUIIATENFHBIC, HEHTPaIbHBIC OIICHKH.

Pe3ome. Hacrosimias craThsi TOCBAIIACTCA W3YYCHUIO CIEMU(PUKHA CEMAHTHYECKHX OCOOCHHOCTEH
aHFHHfICKHX, y366KCKI/IX 1 KapaKaJIIMaKCKUX ITOCJIOBUII, BBIABJICH PA CXOACTB U pasnntmﬁ B aHAJIM3HUPYEMBIX
SA3bIKaXx. HpoaHaﬂmeOBaHm IMMOJIOKUTCIIbHBIC, OTPHULIATCIIBHBIC W HeﬁTpaanme OLICHKU HpOBep6I/IaJII)HI>IX
06p330BaHI/II/I HCCJICAYCMBIX A3BIKOB. TCOpCTI/I‘ICCKOC COACPIKAHUE CTATbU AOKA3bIBACTCA NIPpUMEPaMU IMOCITIOBHUIL
CpaBHUBACMBbIX A3BIKOB.

Key words: person, proverb, paremiological unit, pragmatics, national and cultural specificity, positive,
negative, neutral evaluations.

Summary. This article deals with the study of the semantic features of English, Uzbek, and Karakalpak
proverbs, revealing a number of similarities and differences among the analyzed languages. Positive, negative,
and neutral evaluations of proverbial expressions in the studied languages are analyzed. The theoretical content
of the article is supported by examples of proverbs from the compared languages.

Beenenue. Jlureparypa, OCBALIEHHAS U3YYEHHUIO HBIM CMBICIOM M PUTMHYECKHM OPTraHU30BAHHOM
MOCJIOBHI], BechbMa OOIIMPHA W MHOrOIJIaHOBa.  (opmoii [5:432].
Hayuneiii wHTEpec (QWIONIOTOB K  IOCIOBHIIAM [TocnoBuubl — 3TO KEMUYXKHUHBI SKUTEHCKOM
OOBsICHSIETCS ~ TeM, 4TO, OyIydyd BaXXHEWIIMM  MYJIPOCTH, JyXOBHOE OOraTrcTBO H  KYyJIBTYpPHOE
3JIEMEHTOM TyXOBHOHM KyJbTYphl, OHM 3aKJIIOUAlOT B  HAcJeAWe Hapojia, NMPOBEPEHHOE Ha MHOTOBEKOBOM
cebe CMBICIIOBOE OOraTCTBO, IEMOHCTPUPYIOT ceMaH-  ombITe [2:98].
TUYECKYI0O EMKOCTH SI3bIKA M B KPATKON JIAKOHUYHOM PesyabTarel. M3BeCTHO, YTO MOCIOBUIA BCEraa
dbopMe PHUKCHPYIOT MUPOIIOHUMAHUE TOBOPSIIETO HA  WMEET MOJIEINb MPEJIOKEHHUS C 3aKOHUCHHON MBICITHIO
3TOM si3bIKe Hapofa. [103ToMy 10 cHX [Op MOCIIOBHLIBI U TOYYHTENIbHBIM XapaktepoM: Don'’t ride the high
OCTAIOTCSI  MPEAMETOM MPUCTAIBHOrO BHUMaHUs — horse — He caauck Ha BBICOKOTO KOHS, 1a1aTh OOJILHO

OTEUECTBEHHBIX M 3apyOeKHBIX YIEHBIX [3:43]. oyner; Yzuneea sxmuém Oy, KyWHUHSHU Yepu mymma
Metonuka wucciaegoBanus. [locimoBumpl mMeroT — (OykB.) Byns BHMMareneH W He Has3bIBail cocena

oboOmiaromee 3Ha4YeHWe. Y TNPUBENEHHBIX BbIMIE BOpOM; CuipbiH  OuimMeceH — ammovly — CbIPMbIHAH
MpUMEpPoB  00oOIIarolee 3HA4YeHHWE BbIpaxaercs auianba — He 3Has Opony, He CyHcs B BOAY.
OMHApHOW CTPYKTYpO#, OCHOBAaHHOH Ha OTOMJIECTB- MHorHe TOCTIOBHIBI WMEIOT OYyKBaJIbHOE WIIN
JeHUH  WIM  [POTUBOIOCTABICHHM  3HA4YeHWH TpsMoe 3HaueHue, Hampumep, A friend in need is a
KOMITOHEHTOB. B 3TOoM BhIpaxkaercs ocinoxxuéHHocts  friend indeed — [Ipy3ps mosHarorcst B Oexe = Axuiu
CEMAHTUYECKO CTPYKTYpHI MOCIOBHIl JAHHOTO THIIA  Odycm éMOoH KyHuneoa oOuinunap; A good beginning
[5:66]. makes a good ending — Jlobpoe Hauano Imojaena
A.B.KyHUH uWHTEpIpeTHpyeT TOCIOBUIBI KaK  OTKadalno = MAxwu Husm apum oaeram = XKakcol
aOPHCTHUECKH CXKAaThle WM3pEUYEHUS C Ha3umaTelnb- Hutlem sApvim wipouic; Better late than never — Jlyumie
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MIO37THO, YeM HHUKOTAa = Xeudan Kypa Ked sAxuiu
Xewmen xew xcaxcer, SO many countries, so many
customs — CKOJIBKO CTpaH — CTOJBKO OObIYaeB U T.11.;
Enoe 6onca eprnunye mutieou — Eciu ectb y Hapona, TO
n tebe mocranercs [8:236]; Oiunanbazanuviy myou
otipan — KTo neiicTByeT HEOOAyMaHHO, TOT KOHYHT
mioxo [8:236].

MHorue aHINIMHCKHAE NMAapEMHHM HA4YMHAKOTCA CO
CPaBHUTEJIBHOW CTEMEHH MpuiIararenbHoro good
«xopoumit» — better «ryume»: Better be envied than
pitied — Jlydmie >kuTh B 3aBUCTH, YeM B HKaJIOCTH
bop 6yncane, kypormaiiou, tiyx oyacaue, bepoimaiou;
Better be sure than sorry — Pasaympbe Ha Tpex
HaBOMUT = Keliuneu nywaiMoHn y3uneea OyuiMaH
Ketiuneu nywaiiman, e3une 6oaap oywnan,; Better buy
than borrow — (6yks.) Jlydie KynuTh, 4eM B3STh B
nonr = Kapz oneanean xypa comub on [5:24] =
Kapviznanvin xamein an, xameliHbly Kanap nanoaza.
VY30ekckre M KapaKaJlMakCKUe  SKBUBAJICHTHI
MPUBEACHBI 3/1€Ch JJISI TOTrO, YTOOBI IMOKa3aTh, 4YTO
CpaBHHUTEJbHAS CTENCHb NpuiaraTenbHoro good mpu
MEepeBOJie OMyCKAeTCsl, & €ro 3HaueHWe MNepeaadrcs
JIPYTUMH CTIOCO0aMHU.

B adrmmiickoMm mapeMuonorudeckoM  (oHze
0c000i JTAKOHMYHOCTHIO BBIJENSIOTCS TTOCIOBHUIIBI
smmnTudeckoro crpoenus: Out of sight, out of mind
— C rna3 1oyol, u3 cep/ia BOH; Ewnux — 6ebownux —
MonoaocTs ToNHA TIynocTH; Eacuz oicep ocemum —
3emisst O6e3 Hapoxa cupora. HecmoTps Ha TO, 9TO B
TaKUX MOCJIOBHUIIAX OTCYTCTBYET ONpPEACIEHHBIN WIeH
MPEUIOKEHHS, OHU PEeaTH3yIOT 3aKOHUEHHYIO MBICIb,
YTO SIBJISETCS TJABHBIM KPUTEPUEM JIJISl BKIFOUCHHS
UX B TOCIIOBUYHBIN (OHA. 3aMETHM, YTO B XyJIIOXKe-
CTBEHHBIX IMPOU3BEICHUSIX MHCATEIH MOTYT BHOCHTH
WU3MEHEHHUS B CTPYKTYPY JJUIMITHUECKUX TTOCIOBHIL U
I00aBIIATh HEJOCTAIOIINE KOMHOHEHTH. CKa3zaHHOE
MOJITBEPAUM OTPBIBKOM W3 OPUTHHAIBHOTO TEKCTA:
The way to Blisse lyes not on beds of Downe. And he
that had no Crosse, deserves no Crowne (Fr. Quarles,
“Ester”). IIpoTOTHIOM 3TOIl IOCIOBHIIBI SBISETCS
smmantrdeckas mapemus NO Cross, no crown — bes
Tpy/a HeT TIojIa.

MHorouncieHHbl aHTTIMICKUE TapeMHu, KOTOpbIe
CTPOATCS. Ha aHTUTE3e W COJIepKaT KOMITOHEHTEI,
sapistromuecs anroanMamu: He that is full of himself is
very empty — (6yks.) Tor, kTo mosoH coboit (y Koro
BBICOKAsi CaMOOIIEHKa), Ha caMoM jeie myct; A little
impatience will spoil great plans = Kuuux xamoeca
kamma ocazo [1:44]; Absence diminishes little
passions and increases great ones = Yun myxab6am
ocoHauKkua YHymuimauou. B TocrmemHeM mpuMepe
AHIIMHACKOW  TOCIOBMIBI  yHoOTpeOsieHa JABOMHAs
aHTHTE3a, pealn3yeMasi ¢ MOMOIIbI0 KOMIIOHEHTOB C
MPOTUBOIIONIOKHBIM 3HadeHueM: diminish  (ymens-
math) / increase (yenuuusats) u little (Manenbkuit) /
great (GombLION, BEMUKUL).
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AHTHTE3a, T.€. YHOTPEOIICHNE TTPOTHUBOIOIOKHBIX
MO 3HAYEHWIO KOMIIOHEHTOB, YacTO BCTpEYaeTcsl B
y30€KCKHX MOCIoBULAX: bumma ean kam, ukkuma 2an
opmuxua — (0ykB.) OIHO TPEIOKESHUE MAJIO, JBA —
MHOT0; AKHU axmoxoan ypearn — Ha dyxunx ommbkax
ydarcsi; B KapaKalMaKCKUX ITOCIOBUIAX: Auobiy OH
becu Kapauavl 601ca, oH Oecu dcakmul — Y MecsIa
MATHAJIATE THEW TEMHBIX, a MATHAIIATh — CBETIIBIX
[4:55]; Hocmwuinowr  eecneme, oiconvinan  Kanap,
Oywnanobl ezieme colpbiyovl arap — He 3anepxuBait
Jpyra, YToObI HE MOTEPST AaPOM BPEMEHH, HE 3aep-
KUBail Bpara, 4ToOBI OH HE yrajiajl TBOMX HaMEpEeHHH

[4:113].
MHuoxecTBO IMMOCJIOBUL] CpAaBHUBACMbBIX A3BIKOB
IIOCTPOCHO Ha (I)OHCTI/ILICCKOM CTHJIINCTUYCCKOM

npuéMe ayumTepanuy (MOBTOP OJUHAKOBBIX 3BYKOB),
npuaammeM ocoboe 3ByuaHue U pudmy Bce
mpoBepOManbHON  KOHCTpyKIuH. MMmeHHO  3Ta
PUTMHUYHOCTD A€AeT MOCIOBHLBI JIETKO 3aIIOMHHAIO-
MUMHUCA U BOCIIPOU3BOAAIIMMUCA B IMaMATU 4Y€JIOBC-
Ka. [IpuBenéM COOTBETCTBYIOIIME MPUMEPHI IMPOBEP-
OuanbHBIX 00pa30BaHUiA: B aHTIIMHACKOM si3bike: Birds
of feather flock together — Pribak pwibaka BHAMT
mzganeka; Fast bind, fast find — ITomaneire moio-
JKUTIIb, TIOONMKE HAWIENIb; B y30EKCKOM si3bIKe: bapu
xucca — 6up xucca — Bcé paBHo, Bc€ ogHo [7:29]; hup
Kewa — MuHe Keua oyimaiou — Houb HOueBaTh — He
BEK BEKOBaTb. B KapakaimakckoMm si3bike: JKamaw
aiimnati xcakcol xcox — Het xyna 6e3 gobpa [8:540];
Iananan 6acvina, mypvivmail myceina — Kaxawiid
cam 1o cebe [4:44]. Kak BumHO U3 mpumepos, pudma

OOBIYHO  pacIoJIOKEHAa B  IOCIEAHUX  CJIOBax
(pa3oBBIX KOMIIOHEHTOB MOCIIOBHII.

[IpoBepOuanbHbple  00pa30BaHMS — HCCIICTYyEMbIX
S3BIKOB C OLICHKOH 4YeloBeKa MOTYT IepenaBaTh
CIeyIOIIMe  BUABl  [ParMaTH4ecKux  OILICHOK,
OTpak€HHBIX B Tabmuie 1.

Ta6auna 1.

Hosoxurensnbie| Orpunarensnsie HelTpajabHbIe
OLIEHKHU OLIEHKHU OLIEHKHU
o00peHne, |MpOHMS, HACMEILIKA,|  OOBIYHO
NPHU3HIB, npeHeOpeKeHne, |KOHCTATUPYIOT
BOCXBaJICHUE, OTpHIIaHHE, Kakue-oo
COBET, OTBEpIKEHHE, (hakTh! MM
pEKOMEH/IAINH, n30exaHue, YTBEPXKIAIOT
MTOJIOKHUTENbHAS HEeoJI00peHue CYIIHOCTh
XapaKTepUCTHKa KaKHX-TH00 COOBITHIA,

KaKHX-TH00 MOCTYIKOB MJIH MOCTYIIKOB,

Ka4yeCTB NN JIMYHOCTHBIX CBS3aHHBIX C

MOCTYIIKOB KayecTB YEJIOBEKa | YeJIOBEKOM

YeJIoBeKa

[TpuBenéM mpuUMepsbl COOTBETCTBYIOIIUX MPOBEP-
OMAJIBHBIX 00Pa30BAHMM ¢ STUMHU BUIAMH OIICHOK.

C mOJIOKUTEIBHOM OLEHKOI:

B anrmickoMm s3eike: Knowledge is power —
3nanue — cuna; Life is sweet — Kusup cnanka;




B y30€KCKOM sI3bIKE: bunum xyuoa, kyu — ounumoa
— 3HaHWe — 3TO CHJa, a CHJa MPOSBISAETCS B 3HAHUU;
Omanap cy3u — axanune xy3u — CoOBET MyJIpelna
BCera MpUroAuTCS;

B KapakalllakCKOM SI3BIKE: XaibiK MAaHIa2aH HCol
— cappac ocon — llytb, W30paHHBIA HAPOAOM —
MPaBUIBHBIN; Enuy yulbln 61uy — o1um emec, MaHauze
Kaumaoan myysiiely — CMepTh 3a POJUHY — BEYHAS
cliaBa.

C oTpHIIaTeNbHOMN OLIEHKOM:

B aHriuiickom sseike. One law for the rich, and
another for the poor — To, 4TO MOXXHO OJHOMY,
Henmb3s apyromy; A liar is not believed when he
speaks the truth — Pa3 couran, Ha Bek JITyHOM CTal;

B y30ekckoMm s3bike: O23u Kutiwux Oyica xam,
ootnune bonacu kyicuw — (0ykB.) XOTh W KPHUBOW,
mycTh ymbIOaeTcs peG8HOK Ooraua; Eneonuunune
munu karma (W Kucka) — Ha Joku maneko He
yeIenin;

B KapakaimakckoMm si3bike: Coxmu oicelarmasan
mucutnen kepeou — (0ykB.) ToT, KTO HE MOXKET JKEBaTh
MIPOCO, BUHUT B 3TOM CBOH 3YOBI; A0amHbiy Keyau Oup
ameimM HAcblOauoan Kanaobl YenoBek MOXKET
o0uIeThcs W3-32 MYCTAKOB  (€caM  IEpeBeCTH
JOCTIOBHO: W3-3a MIENOTKHA HIOXaTeIbHOro Tabaka,
3aKJIaJIbIBAEMOT0 TIO]T S3BIK).

C HeUTpanbHOU OICHKOI:

B anriuiickoM s3eike: He laughs best who laughs
last — Cmeércs ToT, KTO cMeérest mocnenaum; Stretch
your legs according to the coverlet — ITo omexke
HPOTATUBAN HOXKKH;

B Y30€KCKOM si3bIke: Kypnaneea Kapab o€k yzam —
[To onexke MpoTArMBail HOXKU; Xaém Anmupox, ymp
— xKanmupox — JKU3Hb IPOXKHUTH — HE TI0JIe TIEPEnTH;
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B KapaKalakcKoM s3bike: CakablKma Kopiblk
aicox! OcCTOpOXXKHOCTE HE T030p; Aavicmasst
ALATLIHHBIY AMbL 032AHUUA, HCAKBIHOALH] AVLLIIACTbIY
maiivt o3coii — IlycTh nydrie OOTOHHT KepeOEHOK
Onmu3koro  cocena, 4YeM KOHb  POJICTBEHHHKA,
KHBYILIETO JTAJICKO.

WHornma BcTpewaroTcsl MOCIOBHUIBI CO CMEHICHUEM
OIICHOK (Yarle MOJOKUTENbHAs + OTPUIIATeIIbHAS HITH
Ha000poT):

B anrnmuiickom s3eike: All are good lasses but
whence come the bad wives? — Otkyaa Gepytcs
TUIOXWE KEHBI, €CIHM JIEBYIIKH BCE XOpolnue?;
Knowledge has bitter root but sweet fruits — Kopuu
3HAHW TOPHKH, J1a TIOABI CIaIKH;

B y30€KCKOM s3BIKE: Ymuoum — OyHé, HOYMUO —
waiimon — 1loka gplmeM — ectb Haxexna = Hanexna
yMHUpaeT TocleaHen; bup kuwunune uykomeanu —
bowkanune  @otioacu Kro-tro Tepser, kTO-TO
HaXOJTUT;

B KapakallakCcKoM si3bIke: Tauwiean ocepde 6Oail
CBLIIbI, MAHBIMAZAH Jicepde mon colilibl — (0ykB.) Tlo
JIOCTOMHCTBY OIICHSAT TaM, TJE 3HAIOT, MO OJISKIC
CYJIST TaMm, e He 3HAIOT, T.e. [1o omexke BCTpeyaroT,
o0 yMy HPOBOXKAKOT; JKacavlk 6on2an sncepoe 2appbl-
JIK 6ap, dananvlx bap sicepde nadaunvik oap — I'ne
MOJIOJIOCTh, TaM OYAeT W CTapoCTh, TNIE MYAPOCTh,
TaM M HEBEIKECTBO.

3aximouenne. Yro Kacaercsi CeMaHTHYECKOM
0COOEHHOCTEH MOCIOBUYHBIX BBIPAKEHHMN, BBISBICH
P CXOACTB M Pa3IMuvil B aHAM3UPYEMBIX SI3bIKAX,
npr4éM OOJIbIIEe CXOJICTB BBISIBICHO B POJCTBEHHBIX
y30€KCKOM U KapakKallakCKOM sI3bIKaxX, a OOJBIIHH-
CTBO pasivylii OOHAPYKEHO B AHTIUICKOM S3BIKE B
CpaBHEHHU C y30€KCKUM M KapaKaJIaKCKUM SI3bIKaMHU.
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Rezyume. Magqolada

turkiy va qoraqalpoq tilshunosligida fe’l nisbat kategoriyasi haqida jahon

tilshunoslarining fikrlari tahlil gilingan. Fe’lning nisbat kategoriyasini chuqur o‘rganish ilmiy izlanishlarning
o‘rganish obyekti sifatida ko‘rib chiqilayotgan eng dolzarb masalalardan biri bo‘lganligi ta’kidlandi.
KroueBble cj10Ba: T71aroJ1, KaTerOpPUU I1arojia, 00bEKT, CyObeKT.
Pe3lome. B craThe aHanM3MpyIOTCS B3TJISABI MUPOBBIX JMHTBUCTOB Ha KaTETOPHIO 3ajiora Tiiaroiia B
TIOPKCKOH M KapaKaJIMaKCKOH JIMHIBUCTHKE. BBUIO OTMEYeHO, 4TO yriryOIeHHOE M3ydeHHe KaTerOpHH 3ajora
TJIaroia siBIsieTCs OJHUM U3 HanOoJiee aKTyalbHBIX BOTIPOCOB, pACCMAaTPUBAEMBIX B KaUeCTBEe 00HEKTa HAYUHBIX

HUCCIIEOBAHUN.
Key words: verb, voice category, object, subject.

Summary. The article analyzes the opinions of world linguists about the category of verb voice in Turkic
and Karakalpak linguistics. It was emphasized that the in-depth study of the verb voice category has become one
of the most pressing issues under consideration as a subject of scientific research.

Kirisiw. Feyil grammatikaliq formasi ham
semantikaliq manisi jaginan ken kolemge iye bolgan
morfologiyaliq kategoriyalardin biri bolip, adam yaki
predmettin, tabiyat qublisinin is-hareket procesin hdm
halatin bildiretugin s6z shaqabi. Feyil sozler gapte
athqglarga baylanisli qollanilip, olardin leksika-
semantikaliq manisi ham funkciyalar1 konkretlesedi.
M.Dawletov 6zinin “Hazirgi qaraqalpaq tilinde
feyildin funkcional formalarimin sistemas1”
atamasindagr monografiyaliq miynetinde feyildin
6zine tan  xarakterli  belgisin  tomendegishe
tariyipleydi, feyildin o6zine tan oOzgesheligi onin
leksika-semantikaliq jaqtan har turli hareket manisine,
al leksika-grammatikaliq jaqtan dareje, tar, meyil,
mahal, bet-san, bolimli ham bolimsizliq formalar,
modalliq aspektlerge iye boliwi menen basqa s6z
shagaplarinan xarakterlenedi [5].

Adebiyatlar analizi ham usillar. Ulwma
turkiytaniwshiliq adebiyatin sholiw islegenimizde
E.Sevortyannin feyil so6z duziliwine bagishlangan
monografiyasinda [9], A.Sherbaktin tarkiy tildin
salistirmali-tariyxity ~ grammatikasina  bagishlangan
[10] bir qatar jumislarin analiz ete otirip, en ald1 burin
temanin ahmiyetin aship beriw magsetinde “feyildin
dareje kategoriyasi degende ne tasiniledi?” degen
soraw tiykarinda temanin mazmuni ham uyreniliwine
ayriqgsha  itibar  qaratqgan. E.Sevortyan  ham
A.Sherbaktin pikirinshe, “Feyil s6z tabirine jalganip
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keletugin -t, -iz, -ir, -ar, -sat, -dir (-tir), -l (-z/), -sh
(-ish) s1yaqli qosimtalar dareje tarlerin jasawshi bolip,
olar formaliq korinistegi feyil tibirinen, al jasandi
feyil sozlerde bolsa feyil jasawshi qosimtadan keyin
jalganadi. Qosimtalar jalganiwi natiyjesinde har qiyl
feyillik qatnaslardi payda etip keliwshi gasiyetke iye
feyillerdi feyil darejesi dep ataladi”.

Turkiy tillerdin 6zine tan xarakterli belgilerin aship
beriw menen bir qatarda, til biliminin izertleniw
tariyxin dawirlerge boliw boymsha 6zbek tilshi
alimlar1  tarlishe pikir  bildirgen. S.E.Malov,
A.N.Samoylovich, M.A.Sherbak, 0O.Usmonov,
G.Abduraxmonovlardin  tirkiy tillerdin tyreniliwi
boymnsha keltirgen dawirlestiriwi til  biliminin
terennen Uyrenilip rawajlanganian derek beredi. Har
bir dawir 6zinin jazba dereklerine iye bolip, galiplesip
bargan. Bul jazba dereklerde feyildin dareje
kategoriyast har dawirde, har qiyli formada payda
bolganligi hagqqinda tilshi alimlardin magliwmatlarin
koriwimiz mimkin. Ozbek til bilimindegi izertlewler
N.Abdurahmonovtin “Qadimgi turkiy til” kitabinda
feyil darejeleri degen atama menen atalinganin ham
feyildin dareje kategoriyasin bas dareje, 6zlik dareje,
belgisiz dareje, 6zgelik dareje ham sheriklik dareje
dep 5 turge bolingenin aytip otedi [1]. Al [.Azimov
bolsa, o6zinin ,Qadimgi turkiy tili“ ath kitabinda
belgisiz dareje menen Ozlik darejeni jasawshilar
sipatinda —1, -n, -q (k) qosimtalar1 dep korsetedi. Eger



Ilim ham jdamiyet. ¥e1.2026

feyil soz tabiri dawissiz benen juwmaglangan bolsa,
bul 1, -n, -g (k) qosimtalar aldina dawisli ses qosiladi
dep keltirgen [2]. N.Raxmonov, Q.Sodiqovlardin
“Ozbek tili tariyx1” ath kitabinda jazba estelikler tilde
feyildin sheriklik darejesi —s qosimtasi menen, 6zgelik
dareje —t, -r, -ur, -ir, -tur, -tir/ -dur, -diir/ -tir, -tir/ -
dir, -dir ,-qur,, -kiir, -giir, -giir, -2, -Uz, -iiz, -duz, -diiz
gosimtalar1  arqali  jasalatugini  aytilgan [11].
M.Sodiqovanin ,Feyil sintaksisi‘ atl
monografiyasinda bolsa, feyil darejesi 5 emes, al 4
turli bolatugmin aytip, aniq dareje feyildin dareje
kategoriyasina kiritilmeydi, al bul o6zlik déreje
quramindagi bas dareje sipatinda keledi degen
juwmaqga keledi, sonday-aq avtor ozlik darejege
tiyisli bolgan «o‘z» almasigimn qollanihiw thrine
qaray otirtp, sintaksislik ham analitikaliq usilda
jasaliwshi dep eki toparga boledi [7].

Sintaksislik usilda grammatikaliq qosimtalar
jardeminde ozlik déreje jasalsa, analitikaliq usilda
,0°Z¢ almasigl menen jasalingan boladi. Misah:
0‘ziga o‘zi gapirdi, o‘zining o°ziga rahimi keldi.

Analitikalig formadag1 feyillerdin sintaksislik
formadagi paraleli barqulla bola bermeydi [7].
Qaraqalpaq til biliminde feyil kategoriyasinin ilimiy
izertleniwi  haqqmndagi derekler menen tanisip
shigganimizda, XX asirdin eliwinshi jillarinda
qaraqalpaq tilinin feyil sistemasin ilimiy tiykarda
uyreniw boyinsha tilshi alimlar tarepinen bir qansha
ilimiy-izertlew jumuslar1 alip barilgani belgili boldi.
Ust  dawirde feyil kategoriyasina  arnalgan
N.A.Baskakovtin “3anoru B kapakajamnakCKOM si3bIKe”
[3], “CocTaBHbIE I71arofibl B KapakajilaKCKOM SI3bIKE”,
“Kapakanmmakckuit  s3e1” (I, Qonetnka wu
mopdosorus, 4.2, M.,1952), “Ogepk rpammaTuka
Kapakanmakckoro s3bika” (Kapakanmakcko-pycckuit
cioBapp M.,1958) ilimiy miynetleri basilip shiqqan.
N.A.Baskakovtin  “Kapaxanmmnakckuit  si3eix (11,
¢oneruka u Mopdosorus, 4.2)” ham ‘“3ajgoru B

KapaKaJlMaKCKOM SI3BIKE” [4] atamasindagi
monografiyaliq ilimiy miynetlerinde feyil
kategoriyasin uyrene otirip, dareje kategoriyasi

haqqinda témendegi pikridi keltiredi: “feyildin dareje

ham tur kategoriyalar feyildin dorendi formasi bolip,

ol leksikaliq so6z jasaw gabiletine iye” [3].
N.A.Baskakovtan tisqar1 qaragalpaq til biliminde

de feyil sistemast ham omfn  grammatikaliq
kategoriyalarina arnalgan ilimiy dereklerdi
D.S.Nasirov, K.U.Ubaydullaev, J.Allamuratov,

B.Qutlimuratovlardin monografiyaliq miynetlerinde
ushiratiwimiz mamkin.

Talgilawlar ham natiyjeler. Feyildin dareje
kategoriyast harekettin subyekt ham obyektke bolgan
qatnasin bildirip, bul qatnas belgili bir feyil formalar
arqali anlatiladi. Misal, student kitap oqidi — gaptin
baslawish1 hareketti tikkeley ormlawshi; ogitiwshi
kitapti oquttr yaki oqitiwshi kitapti balaga oqutti- Kitap
oqiwdi amelge asiriwshi basqa bir adam; kitap oqildi—
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is-hareketti ormnlawshi aniq emes, tiykarg itibar is-
harekettin galay orinlaniwi menen baylanisli bolgan
waqlya natiyjesi haqqinda bayan etilgen, kitapt:
oqidiq — is-hareket bir gansha subyekt tarepinen
amelge asirilgan. Demek, feyldin déareje formasinin
ozgeriwi, menen harekettin subyekti yaki obyekti
ortasindagi qatnaslarga da tasirin tiygizip, ham olardin
baylanisinda 6zgeris boladi.

Biz analiz etip uyrenip shiqqan qaraqalpaq ham
basqa turkiy tiller semyasina kiriwshi tillerdin barinde
feyildin dareje kategoriyas1 subyekt ham obyekt
arasindagr manilik qatnaslardi bildiredi, yagniy is-
harekettin orinlaniwina, on1 amelge asiriwshi subyekt
ham is-hareket qaratilgan obyekt qatnasadi. Ilimiy
dereklerden belgili bolganinday, feyil darejeleri
hareket penen subyekt ham obyekt ortasindagi
semantikaliq qatnaslar1 hdm morfologiyaliq belgisine
qaray: tup dareje, 6Ozlik dareje, sheriklik dareje,
ozgelik déareje ham belgisiz dareje dep 5 turge bolip
uyrenilgen. Biz tdbmende qaraqalpaq tilindegi feyildin
dareje kategoriyasina tomendegishe qisqa magliwmat
berip 6tiwdi maqul kordik:

Tup dareje 6zine tan arnawh dareje formasina iye
emes. Omin manisi, tiykarman, feyildin tabir ham
dérendi tabir formalar arqali anlatiladi.

Misali: Paxtakesh paxta terdi.

Ozlik dareje is-hareket subyekttin 6zine qaratilgan
boladi, yagniy is-hareket subyekttin 6zi tarepinen iske
asadi.

Misalt: Adettegidey bala 6zi juwindi, kiyindi,
awgatlandi ¢.b.

Sheriklik dareje feyilleri eki yamasa bir neshe
subyekttin birge sheriklesip islegen hareketti bildiredi.

Misali: Tulki tasbaqaga atizdi awdarisqan boldi
(qaraqalpaq xaliq ertegi);

Ozgelik dareje is-hareket grammatikaliq subyekt
arqali emes, basqa bir logikaliq subyekttin talabi yaki
majbirlewi astinda islengen boladi: Asigisliq penen
attan tusirip, balant gasina algizdi.

Belgisiz dareje grammatikaliq subyekt tarepinen
emes, logikaliq subyekt tarepinen islengen is-hareketti
bildiredi. Olar qanday da bir aniq kérsetilmegen basqa
subyekt arqali islengenligi anlatiladi.

Misali: [ssi shay eki kesaga quyild..

Korip shigilgan ilimiy dereklerden malim
bolganindayi, til tariyxinda dareje kategoriyasi har tarli
korinislerge iye bolgan. Hazirgi kinde tilshi alimlar
tarepinen feyildin dareje kategoriyasin 5 ke ten dep
gabil etilgen ham bulardi tomendegishe belgilep
bergen: Tup dareje (0), belgisiz dareje (-n,-1), ozlik
dareje (-n, -1), ozgelik dareje (-t,-dir-tir,-ir,-ar,-iz,-
$az,-giz,-sat), sheriklik dareje (-sh, -ish).

Demek, feyildin darejesi arnawli forma jasawshi
gosimtalar menen jasaladi. Bul qosimtalar feyildin
leksikalig manisin 6zgertpeydi, al ogan qosimsha
mani qosadi, yagniy bul qosimtalar is-hareketti
orinlawshin1 (subyektti) ham predmetin (obyektin)
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aniglap korsetedi. Gap qurilisinin ganday boliwin
bildirip keledi.

Daslepki orta asirlerden bugingi kunge shekemgi
jazba dereklerde putkil turkiy xaliglart ushin
ultwmaliq bolgani styaqli til grammatikasindagi 6zine
tan 6zgeshelikleri birdey koriniste tiyrenilip kelingen.

Orta asirden bugingi kiinge shekemgi til bilimi
boyinsha jazba dereklerde berilgen tilshi alimlardin
pikirlerine nazer taslaganimizda, feyildin dareje tarleri
turkiy tiller semyasina kiriwshi tiller arasinda 6z ara
analiz etilgeni belgili boldi. Tarkiy tiller boyinsha
dareje turlerinin 6zine tdn ayirmashiliglari, ugsas ham

pariqlt  tareplerin tomendegi Kkestelerde kozge
taslanadi.
Feyil darejelerinin salistiriliwi
Ayyemgi tarkiy tili
Tap
dareje
Belgisiz -l, -ul, 11, -q, -siq, -tug, sash-1l,
dareje -t1q yan-il,
adir-1l,
Ozlik - i, -un, -n, -in bil-in
dareje
Ozgelik t, -ut, -it, -t -r, -ur, -r, - | yara-t
dareje ir, -tur, -tir, -dir, dir, - | gash-ur
dur, -gur, -gur, gir yuqun-tur
Sheriklik | -sh, -ush, -1sh, ish saqinm-ish
dareje
Eski tarkiy til
Tap
dareje
Belgisiz -l, -ul, 11, - g, -s1q, -tuq tuz-ul-di
dareje
Ozlik -1, -UN, -1n, in tek-in-maq
dareje
Ozgelik | -t, -ut, -1t, -it, -r, ur, -1r, - | ywr-dir
dareje ir, -tur, -dir, -dir, -gur,
gur
Sheriklik | -sh, -ush, -1sh, -ish sol-ish-ur
dareje
Eski 6zbek tili
Tuap
dareje
Belgisiz | -l,-11, i1/ ul/al bit-il-di
dareje
Ozlik -n, -1n, -in, -un, Un ko‘r-iin-
dareje mas
Ozgelik -t, (-1t, -it, -ut, -at) —ar,- | kay-dar-ar,
dareje er, -ur,-ar, -tur, - tur, - | kiy-gar-gil
dur, dar, -gur, -gur, -qur, | ko‘r-set-di
-kar, - qar, kar, guz, -
guz, -gaz, -kaz, -tar, -ter,
-uz, -Gz, -iz, - 1z, -gut, -
get, -set
Sheriklik | -sh, -ish, -ish, -ush, -ash | Yig-il-ish-
dareje ib
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Hazirgi 6zbek tili

Tap o‘qidi
déreje
Belgisiz -in, -il ko‘r-in-di
dareje
Ozlik -in, -il o‘qi-l-di
déreje
Ozgelik | -t, -dir, -tir, -ir, -ar, -iz, - | o‘qi-t-di
dareje gaz, -giz
Sheriklik | -sh, -ish, o‘qi-sh-di

| direje ,

Kesteden korinip turganinday, en ayyemgi tarkiy

tili, ayyemgi tarkiy til, eski tarkiy til dawirlerinde
feyildin dareje kategoriyas: birdey targe iye bolgan,
eski ozbek tili dawirine kelip sezilerli darejedegi
ayirmashihqtt koriwimizge boladi. Belgisiz dareje I,
-1, -il, -ul, -ul gosimtalari menen, 6zlik dareje —n, -in,
-in, -un, -un qosimtalar: menen jasaladi. Ozgelik
darejede bolsa -gur-gur, -qur, kur, gar, kdr, -guz, -
guz, -giz, -kaz, -tar, -ter, -uz, -uz, -1z, -iz, -gut, get, -set
siyaql jana gosimtalar jardeminde jasaladi. Eski

tarkiy ham ayyemgi o6zbek tilindegi dareje
kategoriyasi menen bir gatarda zamanagdy ozbek,
tark, tatar, gazaq, tarkmen tillerindegi dareje

kategoriyasimn jasaliwin salistirip, har bir tildin 6zine
tan ayirmashiligin xarakterlewdi magsetke muwapiq
kordik.

Ozbek tili
Aniq nisbat o‘qidi
Majhul  nis- | -in, il tok-il-di,
bat ko‘r-il-di
O‘zlik nisbat | -in, il taran-n-di,
yuv-in-di
Orttirma nis- | -t, -dir, -tir, -ir, -ar, - | o‘qi-t, ko‘r-
bat iz, -gaz, -giz, -sat gaz
Birgalik nis- | -sh, - ish o‘qi-sh-di
bat
Turk tili
Etken (tap) uyandim
Doniislii -(On, -(un, -()l, - | Parcala-n-di
(6z1ik) ()l
Edilgen -, -(wl, -@i)n, - | bin-il-di
(belgisizlik) (un
Ettirgen -dir, -dur, -(i)t, -(U)t, | aydin-
(6zgelik) -()r, -(wr, -ar, -dar, | latt+mig+tti
-(1)z, -(u)z-dir
Istes -()s, -(u) s Karsila-g-t1
(sheriklik)
Tatar tili
Toép yunalash Eshla
(tap dareje)
Tbéshem -n, -1n, en ayt-el-u
yunaleshe
(belgisiz
dareje)
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Qaytim -n, -1n, -en kurk-mn-u gaydym dere- | yn, -in, -un, -iin, -n
yunaleshe jesi  (belgisiz
(6zlik) dareje)
Yoklata -t, -tir, -ter, -dir, - | sat-tir-u Isligin  6zlik | -yn, -in, -un, -iin, -n Yaz-yn-dy
yunaleshe der, -kar, -kéar, -gar, derejesi
(6zgelik) -gar, -gir, -ger, -giz, (ozlik dareje)
gez, -1r, - er, -1z, -eZ Isligin -dyr, dir, -dur, diir, - | Yaz-dyr-dy
Urtaklik -sh, -1sh, esh kar-esh-u yiikletme t
yunaleshe derejesi
(sheriklik (0zgelik
dareje) dareje)
Qazaq tili Isligin sérik- | -y, -is, -us, -Us, -$ Siiptir-is
Ingsiz  etis | -1, -il, -, -, -in, -n | ayt-1l-d1 lik derejesi
g:,i?g'z Berilgen Kkestelerde o6zbek, tark, tatar, qazagq,
= . - - tarkmen tilleri analiz etilgen ham salistirmali tarizde
O,Zd.l k _ eus |-, -in, -n Ju-m-u analiz etilgen tillerdegi feyildin déareje kategoriyalari
(,0 zhk.dare]e.) - - ortasindagt uqgsas ham pariqlt tarepleri aship
Ozgelik etis —d'1r, -dir, -tir, ja_z—dlr, ber- Korsetilgen.
(ng;hk -ur, -, -6, | dir, ayt-tir Juwmag. Joqarida tilshi alimlar tarepinen feyildin
dareje) iz, -Kiz, g1z, -giz, dareje kategoriyasi haqqindagi pikirlerine juwmaq
_|m sipatinda  feyil is-hareket ham halat manisin

O”aq ) etis | -1s, -Is, -5 or-1s-t1 bildiriwshi s6z shagabi bolganligtan, onin dareje
(S,her'k“k kategoriyas: arqali waqiya natiyjesin sol harekettin
dareje) _ — ganday formada amelge asqanin yaki subyekt ham

_ Tarkmen tili obyekttin 6z ara baylanisi aniglanip keledi. Is-
Isl'g_'ﬁ_ diiyp Okadym hareketti amelge asiriwshi bolgan subyekt penen
d?rej_es' (tap predmet manisin beriwshi obyekt yaki bir qansha
dal_’ej_e) _ subyektler ortasindagi qatnasiglardi bildiriwshi tarleri
Isligiti -yl, -il, -ul, il -l - | goy-ul feyildin dareje kategoriyasi dep esaplanadi.
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Tayanch so‘zlar: turkiy tillarda qo‘shma fe’llar va ularning mohiyati, qoragalpoq tilida qo‘shma fe’llar,
so‘z birikmasi, analitik fe’llar, o‘xshashlik va farqli xususiyatlari.

Rezyume. Ushbu maqolada qoraqalpoq tilida analitik fe’llarning qo‘shma fe’llar va so‘z birikmasiga
o‘xshash xususiyatlari va farglari, turkiy tillarda qo‘shma fe’llar bo‘yicha fikr va munozaralar, analitik fe’l
shakli, asosiy va ko‘makchi fe’l birikmasi, qo‘shma fe’l, analitk fe’l va so‘z birikmasi farglari va o‘xshash
tomonlari bo‘yicha badiiy adabiyotlardan misollar keltirilib, tahlil qilish orqali tushuntirildi va aniqlik kiritildi.

KiroueBble c¢JI0OBa: CIIOKHBIE TIJIarojibl B TIOPKCKHUX A3bIKAX W HUX CYIIHOCTH, CJIOXHBIC IJilaroJjibl B
KapaKaJIllaKCKOM A3BIKE, CJIOBOCOYCTAHUSA, AHATTUTUICCKHUE IJ1arojibl, CXOJACTBA U pa3jIniusl.

Pe3iome. B HaHHOﬁ crarbe OBLIN H3Yy4YCHBI 0COOEHHOCTH U pas3iininugd aHAJIMTUYCCKUX TJIarojloB B
KapaKaJIllaKCKOM S3BIKE, CXOXHUEC C COCTABHBIMHU TIJilarojlaMm M CJIOBOCOYCTAHUAMHU, IPUBCACHBI MHCHUSA H
JUCKYCCUHU O COCTABHBIX IJ1arojax B TIOPKCKHUX SI3bIKAX, IPUBEIEHBI PUMEPHI U3 XYI0KECTBEHHON JIUTEpaTy-
PbI, IPOAHAIN3UPOBAHBI 1 YTOUYHCHBI pa3jIndus U CXOACTBA MCKAY COCTABHBIMU I'JIarojiaMu, aHAJIMTUICCKUMHU
rJiarojiaMim 1 CJIOBOCOYCTaHUSAMMU.

Key words: compound verbs in Turkic languages and their essence, compound verbs in the Karakalpak
language, phrases, analytical verbs, similarities and differences.

Summary. This article is studied the features and differences of analytic verbs in the Karakalpak language,
similar to compound verbs and phrases. Opinions and discussions are presented on compound verbs in Turkic
languages, examples from fiction were cited, analyzed, and clarified on the differences and similarities of
compound verbs, analytic verbs, and phrases.

Kirisiw.  Lingvistikada gayst tildi  alip revolyusiyaga deyingi dawirde jazilgan tarkiy tiller
qaraganimizda da sozlik quramnin kopshilik bolegin = grammatikalarinan ~ baslap  ushirasadi. ~ Misals,
qgospa sozler quraydi. Sebebi olar qospa séz, M.A.Kazembek, M.Terentev, N.l.Ashmarin,
frazeologiyaliq til birligi ham s6z dizbegi sonday-aq N.F.Katanov ham t.b. tarkiy tillerindegi qospa feyiller

analitikaliq formalarda kelip te san1 kdbeytip otiradi. bar ekenligin korsetip olarg‘a toqtap otken.
Qaraqalpaq tilindegi  sozler basqa turkiy Turkiy tillerindegi qospa feyiller sonday-aq,
tillerindegi siyaqli, jay, dara bir tGbirden yamasa P.A.Azimov, E.V.Sevortyan, A.Qaydarov,

gospa bolip, eki ham onnan da kép tabirden turtwi  M.A.Adilov, R.Berdiev, T.M.Garipov, S.N.muratov,

mumkin. Qurami eki (geyde ush) tubir yamasa A.Isqaqov, B.Oruzbaeva, B.A.Isangalieva ham

tiykardan ibarat bolgan sozler qospa sozler dep t.b.lardin arnawli miynetlerinde talqilandi [1].

ataladi. Qospa sozlerdin ishinde qospa feyiller ulken V.A.Isengalieva 6zinin arnawl miynetinde tarkiy

orin tutadi. tillerindegi qospa feyillerdin rus tilinen o6zlesken
Adebiyatlar analizi. Tarkiy tillerinde qospa tiykarlardan jasaliwin, olardin struktura-semantikalq

feyiller haqqindag1 gisqasha maglhiwmatlar  6zgesheliklerin aship korsetedi.
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Jumistin maqgseti hAm waziypalari. Qaragalpaq
tilinde qospa feyiller, olardin strukturaliq tipleri,
grammatikaliq 6zgesheliklerin ilimiy nézerde birinshi
ret N.A.Baskakovtin miynetlerinde izertlenildi. Onin

1931-j1lh shigqgan «Kratkaya grammatika
karakalpakskogo  yazika» hadm  onnan  son
«Karakalpakskiy yazik», «Sostavnie glagoli v

karakalpakskom yazike» atli miynetlerinde qospa
feyiller har tarepleme izertlenildi.

Us1 kiinge deyin jogarida ilimpazlardin izertlewleri
ham korsetiwleri boyinsha qosilisqan eki feyil qospa
feyil sipatinda qaralip kelindi. Bugan koére, manili eki
feyil yamasa qosilisqan feyillerdin birinshisi manili
ekinshisi komekshi manide kelse qospa feyil
sipatinda qgollanilip kelindi.

Tiykargt ham komekshi feyilden duzilgen
birikpeler tyurkolog adebiyatlarda turlishe atalip
kiyatir. Olardin ayirimlarinda bunday birikpeler «s6z
dizbegi» («slovosochetanie») dep qollanilsa [4:72-73],
aymmlarinda «qospa feyil» («qospa s6z») termini
gollaniladi [2:72-76]. Biraq tiykargi feyil menen
koémekshi feyildin dizbegin biz jogaridagi eki toparga
da kirgize almaymiz. Oytkeni formasi jaginan ugsas
bolgan1 menen s6z dizbegi tamamlanbagan oy pikirdi
anlatadi. Ol til biliminin sintaksis tarawinda qaraladi.
Al, qospa soz (qospa feyil) eki yamasa onnan da
artiq tubirden jasalip, bir s6zdin maganasin anlatadi.
Qospa sozler so6z jasaliwi boliminde tyreniledi.

Bugingi kunge Kkelip, ilim-pannin rawajlaniwi,
sozlerdin manilik qatnasimmin keneyiwi natiyjesinde
qosilisqan eki feyiller qospa feyildi quray almaytugini
0z korinisin tawip atir.

Buninday  manili  feyil+komekshi  feyildin
dizbeklesiwi feyildin analitikaliq formasi dep qaralip
atir. Bunday analitikaliq feyillerde qospa feyiller
styaqli eki tarli mani anlasiimaydi. Eki feyildin manili
bolegi tiykargi is-hareketti bildiredi de, komekshi
yamasa toligsiz feyil sol is-harekettin orinlaiwindagi
halatin bildiriw menen gana grammatikaliq xizmet
atqaradi.

Sonligtan analitikaliq feyillerdi qospa feyillerden
bolek alip tyreniw orinlt hdm ahmiyetli maselelerden
biri. Maselen: sdylesip otirdi. Bunda adamdagi eki is-
hareket, soylesiw ham otiriw yagniy otirgan halda
soylesiw manisi tusiniledi. Soylep berdi-degen
misalda tiykargl anlasilgan is-hareket soylew. Ber
feyili qosimsha grammatikaliq manide jumsalip, sol
harekettin ormlaniw halatin bildiriw mumkinshiligine
iye. Bunda « aytt1, sdyledi» degen mani bildiriledi.

Ozbek tilinde qospa feyiller boymnsha arnawli
izertlew jumisin alip bargan ilimpaz  A.Hojiev
«...yetakchi fe'l bilan ko‘makchi fe'lning o‘za ro
birikishini so‘z yasalishi ( qo‘shma so‘z yasalishi)
hodisasi deb hisoblab bo‘lmaydi va bunday
birikuvlarga nisbatan «qo‘shma so‘z» yoki « qo‘shma
fe'l» terminini qo‘llash to‘g‘ri bo’lmaydi» [3:10] -
degen pikiri bizin s6zimizdi dalilleydi. A.Hojiev
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ozinin 1966-jil1 basip shigarilg‘an «O‘zbek tilida
ko‘makchi fe'llar» kitabinda buagingi kinde biz
qarastirip atirgan analitikaliq feyillerdin  qospa
feyillerden, sonday-aq feyil s6z dizbeklerinen 6z ara
ayirmashiliqlarin =~ aship  korsetken.  Sonday-aq,
kémekshi feyillerdin har bir tarine toqtap, olardin
manisi, qollanmliwdag1 6zgesheliklerine de sipatlama
bergen.

Talqilaw ham natiyjeler. Qaraqgalpaq tilinde de
analitikaliq feyiller formaliq jagtan s6z dizbegi ham
qospa feyillerge ugsagani menen olardin biri-birinen
ayirmashiliqlar1  bar.  Tdémende ust  siyaqh
ozgesheliklerdi garastirip shigamiz.

En daslep feyildin analitikaliq formast menen
qospa feyildin ugsas tareple rin korip shigamiz.

1. Feyildin analitikaliq formasimin sinarlart da,
qospa feyildin smarlar1 da feyillerden quralip, olardin
alding1 smarlar kébinese feyildin  funkcional
formasinda qollaniladi.

2. Feyildin analitikaliq formasi da, qospa feyil de
gapte bir agza x1zmetin atqaradi.

3. Feyildin analitikaliq formas1 da. qospa feyil de
gaptin  bas agzalari menen tutasqan halinda garim-
gatnasqa tasip, olar menen bir putin birlik retinde
baylanisadi.

4. Feyildin analitikaliq formast menen qospa
feyildin arasindagi ugsasligq-qurilist jaginan ugsasliq
bolsa, ekinshisi-sintaksislik jaginan ugsasliq. Feyildin
analitikaliq formasinmin da, qospa feyildin de songi
sinart komekshi feyilden boladi. Demek, bulardin
ugsasligi song1 sinarlarimin birdeyligine tiykarlanadi.

Feyildin analitikaliq formas1 menen qospa feyildin
ozgeshelikleri mialardan ibarat:

5. Qospa feyillerde eki yamasa onnan artiq sozdin

birigiwinen jana manili s6z payda boladi. Maselen,
satip aliw, alip keliw-bular qospa feyil esaplanadi.
Satip alip feyili satiw ham aliw feyilinen pariqh
rawishte payda bolgan jana s6z. Sonday-aq alip keliw
gospa feyili de aliw ham keliw feyillerinen
basga manili jana feyil esaplanadi.
Feyildin analitikaliq formasimin quramindagi birinshi
simnar feyil bolsa (misali: ayta korme, aytsa eken),
qospa feyildin birinshi sihar1 atliq s6zden boiladi
(x1zmet et, adam bol).

1) Feyildin analitikaliq formasinda komekshi feyil
tiykarg1  feyilge  dizbekleskende,  analitikaliq
formanttin quramina kiretugin affikstin tiykargi
feyilge jalgamiwi (daneker boliw1) arqali dizbeklesse
(misali: oqi+ p al, oqitsa edi), qospa feyildin
quramindagi kémekshi feyil tiykargi (toliq) manili s6z
benen heshbir affikstin danekerisiz ~ dizbeklesedi
(musalt: jardem et).

2) Qospa feyil toliq ham ten manili feyillerdin
dizbeginen jasalsa, feyildin analitikaliq formasi ten
emes sinarlardan, atap aytqanda, tiykargi feyil menen
komekshi feyildin dizbeginen jasaladi.
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3) Qospa sozdin (sonin ishinde qospa feyildin) bir
tutas leksikalig manisine onin eki simnarimin tendey
gatnasi bar: aytip bar, satip al. Qospa feyil basqa da
qospa sozler siyaqli  bir tutas leksikaliq manini
bildiredi. Al, feyildin analitikaliq  formasin
qurastiriwshi sinarlardin biri (adette alding: sinar)

4) tiykarg: feyilde bolip, ekinshisi komekshi feyil
boladi. Demek, feyildin analitikaliq formasi1 méanilik
jaqtan ten emes sinarlardin dizbeginen jasaladi.

5) Uliwma qospa soOzlerdin, sonin ishinde qospa
feyil eki sinardan quralip bir tutas birlik retinde bir
putin leksikalig mani bildirse, feyildin analitikaliq
formas1 basqa bir sozlerge qatnasli bolip, leksikaliq

maniden basqa grammatikaliq maniler menen
qatnaslardi bildiriw xi1zmetinde jumsaladi.
6) Qospa so6z soOylew procesinde  jasalmay

burinnan dizbeklesip, tayar turgan birlik retinde sé6z
dizbeginin yamasa géaptin quramina enedi. Bul gasiyet
ultwma qospa so6zlerge, sonin ishinde qospa feyillerge
de tan. Al, s6zdin analitikaliq formasi, sonin ishnde
feyildin analitikaliq formasi, tayar turgan ulgi
(analitikaliq formanin modeli) boyinsha soéylew
procesinde jasaladi. Feyildin analitikaliq formasinda
tayar turgan element-analitikaliq formant. Feyil tayar
turgan formantti qabillaydi, onnan feyildin analitikaliq
formas1 jasaladi.

7) Analitikaiq feyillerde tiykargt ham komekshi
feyillerden duazilgen sézlerden parigl jana séz payda
bolmaydi. Birinshi feyil 6z manisin saqlaydi ham ol
tiykarg1 feyil dep esaplanadi. Keyingi feyil ogan
qosimsha mani bergenlikten komekshi feyil bolip
tabiladi. Misali: jazip ber feyilinen jaz ham ber
feyilinen putkilley basga jana manidegi s6z juzege
kelmeydi. Jaz feyili 6z manisin saqlaydi, ber
komekshi feyili jaz feyilinin manisine qosimsha
mani jukleydi. Bul jerde harekettin basga birew ushin
orinlaniwi manisin beredi.

8) Analitikaliq feyillerde tiykargi feyil menen
komekshi  feyil ortasinda janapaylar qollaniliwi
mumkin:

- Lam-lim demeymen, qorigpay-aq qoym! Degeni
gayda? Mas halatinda bilgastan, keshegi gaplerdi
aytip ta qoydi.

- Bir awiz keshirim sorasan, kishireyip galasan ba?

- Kishireyip goy galmaymiz.

- Seni Jerdashga bermesem, birew alar da keter!

- dedi durisinan Kkelip. Endi kelgen revizordin,
kelgen millionerdin usigan ansar1 awadi da turadi.

9) Qospa feyil komponentleri arasinda kemekshi
sozler qollanilmaydi. Sebebi qospa sozler neshe
komponentten tursa da, bir s6z esaplanadi. Bir s6zdin
ishinde jane basga s6zdin qollaniliwi mumkin emes.
Bunin 6zi de analitikaliq feyildin qospa s6z emesligin,
onin har bir komponenti (birewi tiykargi, ekinshisi
kémekshi boliwina garamastan) 6z aldina jeke sézler
ekenligin dalilleydi.
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10) Analitikaliq feyillerde tiykarg feyil forma
jasawshi qosimtalardr gabil etiwi mamkin.

a) bolimsizlig mani  qosimtast —ma/-me
(ba/be, pa/pe) qosiliwi argali: bilmey qaldi, kelmey
qoydi.

b) feyil jasawshi1 igira/inkire qosimtasi jalganiwi
arqali: Otemis taslap ketip, sal qiynalinqirap qald.
Mine buninday grammatikaliq formalardigabil etiwi
de, olardin qospa feyil emesligin tagi bir marte
dalilleydi. Sebebi gospa feyillerdin komponentleri
grammatikaliq formalardi qabil etpeydi.

11) Analitikaliq feyillerde tiykarg: feyil gospa
feyilden ibarat boliwi mumkin: Agasin bazarjayga
alp  baryp qoydi. (aparip qoydi). Qizina suliw
oyinshiq satip alip berdi. Alip barip qoydi, satip alip
berdi feyillerinde alip bar, satip al bolekleri qospa
feyil bolip tabiladi. Keyingi feyiller usi qospa
feyillerge qosimsha mani jukleydi. Bul birlikler sirtqi
korinisinen tush sozden payda bolganga usagani
menen, eki sézden payda bolgan. Alip bar-bir feyil
(gospa feyil), qoy-ekinshi feyil. Satip aliw-bir feyil,
ber-ekinshi feyil.

12) Analitikaliq feyillerde tiykargi feyil jup yaki
takirar feyillerden boliwi mumkin: Har qiyli giman
oylarda atirapga garap-garap qoydi.

13) Analitikaliq feyillerde tiykarg: feyil birgelikli
feyillerden deboliwi mumkin. Sonday-aq birgelikli
feyiller arasinda komekshi feyiller de gollaniladi. Al,
gospa  feyillerde komponentleri biri-birinen
ajiratilmaydi, birgelikli feyiller gollanilmaydi.

Feyildin analitikaliq formasi feyil so6z dizbegi
menen, asirese hal feyilli s6z dizbekleri menen uqgsas
keledi. Misal1, oqip al, bilip al, bilegoy, tura tur siyaqlt
feyildin analitikaliq formalar1 menen asigip soyle (w),
mtigip tinla(w) siyaqli hal feyilli s6z dizbeklerinin bir-
biri menen ugsasligi sezilip turadi.. Biraq bul tek sirtqr
ugsasliq bolip gana sheklenedi.

Olar arasinda 6zgeshekler bar. Feyildin analitikaliq
formast menen erkin s6z dizbeginin arasinda
ozgeshelikler tomendegilerden ibarat:

1. Séz dizbegi barliq waqitta eki yamasa onnan
artiq sozlerdin 6z ara birigiwinen payda boladi: kulip
soylew (bunda eki feyil de, leksika-grammatikaliq
jaqtan manili).  Analitikaliq feyiller barliq waqta
tiykarg1 feyil menen komekshi feyildin birigiwinen
duziledi: soylep beriw ( soylew- tiykarg: feyil, ber-
kémekshi feyil).

2. Soz dizbegi duziwshi sozler arasinda barqulla
grammatikaliq baylamis boladi: kulip sdylew ( kul-
baginingi, soylew-bas). Birden artiq tubir feyildin 6z
ara qatnasinan payda bolgan birlikler pisigqlawishliq
qatnas 6z manisin saqlaydi. Analitikaliq feyiller
bolgan tiykargi ham komekshi feyil komponentleri
arasinda  sintaksislik baylanis bolmaydi. Bunda
komponentler bir pttin halda gap bolegi waziypasinda
keledi: sdylep beriw, sdylep berip turiw.
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3. Feyildin analitikaliq formasi1 bir putin leksikaliq
manini bildiredi. Bunday méanini bildiretugin simar
tiykargi (toliq) manili soz (tiykarg feyil), al komekshi
feyildin leksikaliq manige tikkeley qatnasi bolmaydi.
Erkin s6z dizbeginin har bir sinar1 6zinin leksikaliq
manisin saqlaydi.

4. Feyildin analitikaliq formasinin quramina
kiretugin siharlarinin har qaysisi 6zliginen gap agzasi
bola almaydi, bunday xizmetti so6zdin analitikaliq
formas1 birlesken halinda atqaradi. Al, erkin so6z
dizbeginin har bir smar1 jeke turganda gaptin bir
agzas1 bola aladi. Soézdin analitikaliq formasin
bildiretugin smnarlarda bunday sintaksislik mani
bolmaydi.

5. Soézdin analitikaliq formasin qurastirtwshi
sinarlardin  har qaysis1 s6z dizbegindegi yamasa
gaptegi sézler menen 6zliginen, jeke emes, tutasqan
halinda baylanisqa tasse, erkin s6z dizbeginin har bir
sinart  gaptegi basqa sozler menen ¢zliginen

baylanisqa tase aladi, jeke halinda baylanisiw,
gatnasqa tasiw gasiyetin saqlaydi.

Olar arasindagi ugsasliqqa itibar garatsaq, feyildin
analitikaliq formasi feyil s6z dizbegi menen, asirese
hal feyilli s6 z dizbekleri menen ugsas keledi: oqip al,
bilip al, tura ber styaqli feyildin analitikaliq formalar1
menen asigip soyle (w), mtigip tinla (w) styaql hal
feyilli s6z dizbeklerinin bir-biri menen ugsasligl
seziledi. Biraq bul tek sirtqi ugsasliq bolip gana
sheklenedi.

Juwmag. Juwmaglap aytganda, bul magalamizda
qaraqalpaq tilinde analitikaliq feyillerdin qospa feyil
ham S0z dizbeklerine ugsasliglari ham
ayirmashiliqlarin Gyreniwge, korkem shigarmalardan
misallar menen tallaw arqali dalillewge hareket ettik.
Qaraqalpaq tilinde analitikaliq feyiller qospa feyiller
emes, al, 6z aldina uyreniliwi talap etiletugin masele
ekenligi biz joqarida keltirgen muisallar arqali 6z
koérinisin tapgan.
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AHAJIN3 ®YHKIUN U1 KPUTEPUI KJACCUPUKAIIAN OBPAIIIEHUSI
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ZAMONAVIY LINGVISTIK DISKURSDA MUROJAAT ShAKLLARINING
FUNKSIYALARI VA TASNIFLASh MEZONLARINING TAHLILI
J.E.Seytjanov — professor
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Tayanch so‘zlar: murojaat shakllari, lingvistik diskurs, tasniflash mezonlari, nutqiy aktlar, shaxslararo
muloqot, til va ijtimoiy o‘zaro ta’sir.

Rezyume. Ushbu magolada murojaat shakllarining zamonaviy nutqdagi muhim lingvistik kategoriya
sifatidagi ko‘p qirrali tabiati o‘rganiladi. Tadqiqotning maqsadi turli lingvistik kontekstlarda murojaat
shakllarining kommunikativ vazifalarini ham, tasniflash mezonlarini ham tahlil gilishdan iborat. Og‘zaki va
yozma muloqotdan olingan misollar asosida murojaat shakllari ijtimoily munosabatlarni o‘rnatish,
xushmuomalalikni ifodalash va hissiy munosabatni ifodalash vazifasini qanday bajarishi ko‘rib chiqilgan.
Bundan tashgari, tadgigotda murojaat shakllarini tasniflashda mavjud yondashuvlar, strukturaviy, semantik va
pragmatik nuqtayi nazardan ko‘rib chigilgan. Nazariy tushunchalarni amaliy misollar bilan uyg‘unlashtirish
orqali tadqiqot murojaat shakllarining tilda qanday ishlashini to‘liq ko‘rib chigadi va muloqotni samarali tahlil
qilish uchun ularni to‘g‘ri tasniflashning muhimligini ta’kidlaydi.

KuaroueBrblie cioBa: Gopmbl oOpaiieHus, S36IKOBOM TUCKYPC, KPUTEPHH KIACCH(HUKAINH, PEUYEBhIC AKTHI,
MEKIIMYHOCTHOE OOIIEHHE, SI3BIK M COLMAIEHOE B3aMMOICHCTBIE.

Pe3tome. B pgaHHOW cTaThe paccMaTpUBaeTCss MHOTOTPAHHOCTH (OpM  0OpamieHHsi Kak BaKHOU
JIMHTBUCTHYECKOMN KaTeropun B COBPEMEHHOM JUCKYpCE. I/ICCHCI[OBaHI/Ie HalpaBJICHO Ha aHaJiu3 Kak
KOMMYHHKAaTUBHBIX ~(YHKIMH, Tak H KpUTEepHeB Kiaccupukanmud ¢GopM oOpaimieHuss B Pa3IUYHBIX
JIMHTBUCTUYECKUX KOHTeKcTax. OCHOBBIBasiCh Ha nmpuMepax us yCTHOfI M TIHUCbMEHHOM KOMMYHUKaAIlU, B
paboTe paccMmaTpuBaeTcs, Kak (GopMmbl oOpaiieHus] (QYHKIMOHMPYIOT JUIS YCTAaHOBJICHUS COIMAIbHBIX
OTHOHJGHI/Iﬁ, BBIPA’KCHHU BEIKIIMBOCTH U IIEpCAavir 5MOLIUMOHAIBHBIX YCTAHOBOK. KpOMe TOro, B HCCJICAOBAaHUH
paccMaTpuBarOTCS CYHIECTBYIOIIHE TOAXOAbI K KIAcCHPUKAIMKU (OpM OOpAIEHHS] C YIETOM CTPYKTYPHBIX,
CCMAHTUYCCKUX W IPArMaTUYCCKUX AaCIICKTOB. I/IHTCI‘pI/IpySI TCOPCTUICCKUC B3TJIAAbl C IHNPAKTUYCCKUMU
MpUMepaMu, UCCIIeIOBaHNE TIPeIaraeT BCECTOPOHHUN 0030p TOT0, Kak (hopMbI oOparenns (QyHKIIMOHUPYIOT B
SA3BIKC, W TOAYCPKHUBACT BaXXHOCTb UX HpaBHHBHOﬁ maccmbnxaunn JUIA 3(1)(1)6KTI/IBHOF0 aHaJIn3a
KOMMYHUKAIIUH.

Key words: forms of address, linguistic discourse, classification criteria, speech acts, interpersonal
communication, language and social interaction.

Summary. This article explores the multifaceted nature of forms of address as a significant linguistic
category in contemporary discourse. The study aims to analyze both the communicative functions and the
classification criteria of address forms in various linguistic contexts. Drawing on examples from spoken and
written communication, the paper examines how address forms function to establish social relationships,
express politeness, and convey emotional attitudes. Furthermore, the research reviews existing approaches to the
classification of address forms, considering structural, semantic, and pragmatic perspectives. By integrating
theoretical insights with practical examples, the study offers a comprehensive overview of how address forms
operate in language and highlights the importance of their accurate classification for effective communication
analysis.

Introduction. In modern linguistic discourse, the hierarchy. The way individuals address each other is
study of address forms plays a crucial role in under- influenced not only by linguistic norms but also by
standing the dynamics of interpersonal communica- cultural, social, and pragmatic factors, making the
tion. Address forms — ranging from personal pronouns  analysis of these forms a multidimensional task.
and titles to more complex honorifics and vocatives — Over recent decades, linguistic research has
serve as essential tools for managing social relation- increasingly focused on the functional aspects of
ships, expressing politeness, solidarity, and social address forms, examining how they operate in
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different communicative contexts and how speakers
choose appropriate forms depending on social
distance, power relations, and the communicative
purpose. Modern discourse, including media, online
communication, and professional settings, provides a
rich ground for observing variations and shifts in
address practices.

The classification of address forms is also a key
aspect of this study. Scholars often categorize address
forms based on formal/informal usage, levels of
politeness, contextual appropriateness, and pragmatic
functions such as attention-getting, respect-marking,
or intimacy signaling. Understanding these
classifications allows linguists to map out the
sociolinguistic and pragmatic patterns underlying
modern communication.

Thus, the present study aims to analyze the
functions of address forms in contemporary discourse
and establish clear criteria for their classification. By
doing so, it contributes to a deeper understanding of
how language reflects social norms, cultural values,
and interpersonal strategies in the modern
communicative landscape.

Forms of address constitute an essential element of
human communication, reflecting not only linguistic
choices but also the cultural, social, and pragmatic
norms of interaction. As linguistic units, forms of
address encompass a wide range of expressions,
including names, titles, kinship terms, honorifics, and
pronouns, each of which carries contextual meaning
depending on the speaker’s intent, the social
hierarchy, and the communicative situation.

In contemporary linguistic discourse, increasing
attention has been paid to the functional and
classificatory dimensions of address forms. Scholars
from various linguistic fields — such as pragmatics,
sociolinguistics, and discourse analysis — have
attempted to establish criteria for the systematic
categorization of address forms. These criteria often
include structural features, semantic nuances, and
pragmatic functions. Despite the diversity of
approaches, a unified understanding of how address
forms function across contexts remains a subject of
ongoing research.

Methods. To fully illuminate the important
features of address, it is necessary to familiarize
oneself with which words are considered address. This
requires semantic classification of address. After all,
"it logically has the status of a word expander and is a
part that determines the meanings of person-number
and modality in the category of predicate. Appeals
"express a subjective assessment of the object”
[1:110-113].

Semantic classification of address in the
Karakalpak, English, and Uzbek languages allows us
to fully determine their linguistic status. Before
discussing the criteria for classifying vocatives in this
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section, we want to highlight the functions of
vocatives. Indeed, in the studies conducted on the
appeal, there are almost no opinions about its status,
but opinions have been expressed about its functions,
and they are as follows:

1. The task of naming the person (addressee) to
whom the speech is addressed

2. Communication task [5:15]

3. Naming the person (addressee) to whom the
speech is addressed, the task of prompting the
addressee to do something [1:58-60]

4. Tasks of naming the person (addressee) to
whom the speech is addressed, explaining, describing,
and expressing emotions.

5. Tasks of encouragement, calling, evaluation,
characterization of the listener [6:21]

6. Functions of motivation,
management, expression of emotions

7. ldentification, demonstration (deictic task),
characterization, tasks of social management of
communication

8. Establishing and maintaining communication,
expressing courtesy, reacting to the person (addressee)
to whom the speech is addressed, confirming the
thought, rhythmic functions V.G.Gak calls the task
under the first number primary, and the rest
secondary.

9. Naming the person to whom the speech is
addressed, attracting the attention of the person to
whom the speech is addressed (vocative task), social
management (expressing the attitude of the
communicants according to their status and courtesy),
commenting on the person to whom the speech is
addressed and expressing one's attitude towards them,
indicating the person to whom the speech is addressed
(deictic task), functions of expressing emotions
(0.G.Minina) [3:75].

Modern linguistic discourse applies multiple crite-
ria for classifying address forms. The most wide-
spread are the following:

calling, social

Criteria Types of Address | Examples
Social status | Formal / Informal Sir, Mr.
Smith vs.
Hey, John
Degree of inti- | Intimate / Neutral Honey vs.
macy / Distant Friend vs.
Madam
Grammatical Nominal / Pro- Dr. Lewis;
form nominal / Verbal | you; excuse
me
Functional pur- Vocative / Eti- Guys!; Dear
pose quette / Emotional | guests; My
love
Communicative | Oral / Written / Spoken dia-
medium Digital logue, letters,
chats
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Address forms perform a wide range of pragmatic
functions:

Function Communicative Example
Purpose
Contact- Initiating or main- | Excuse me...
establishing | taining communi-
cation
Social- Displaying hier- | Your Honor,
regulative archy, respect, or Professor
subordination
Identifying Naming or select- | John, can |
ing the interlocu- ask you...
tor
Emotional- Expressing feel- | Dear, sweet-
expressive ings or attitudes heart, idiot
Politeness / Demonstrating Ladies and
Etiquette courtesy gentlemen
Manipulative / | Pragmatic Persua- | My friend,
Pragmatic sion, influence, listen...
flattery

In digital communication (social networks, chats),
new address forms emerge: bro, dude, guys, fam, of-
ten signaling informality and group identity.

Results. It should be especially noted that the
speech act, text theory, and linguopragmatics have
expanded the scope of the tasks of the addresses. In
the Uzbek and Karakalpak languages, as in English,
addresses are one of the means of communication,
expressing thoughts, and the study of the semantics of
addresses in the Karakalpak and Uzbek languages has
not been carried out at the proper level. It is
understood that, since the semantics of a word is one
of the important features that serve to determine
which part of speech it belongs to, before dividing
addresses into a separate part of speech, it is necessary
to determine how semantically they differ from other
parts of speech [3:88].

Determining the semantics of addresses in
conjunction with grammatical meaning is especially
necessary for studying the semantics of words that
have a connection with other parts of speech, such as
Rahmat, Marhamat, Salom in Uzbek, Please, Ok,
Thank you in English, Hey, Salem, Rahmet in
Karakalpak. Because when used as an address, these
words deviate from their etymological meanings, and
in this case, it becomes impossible to imagine their
relation to the noun category.

Discussion. We cite the following functions of
addresses: 1) the nominative function of an address;

2) the speaker's task to direct the listener's attention to
their speech; 3) evaluative function of the address;
4) perlocutionary (influencing the listener) function of
the address; 5) the function of an address to identify
the person to whom the speech is addressed; 6) the
function of an address to express respect and courtesy;
7) the indicative (deictic) function of the address;
8) the function of an address to express emotions;
9) the social management function of the address.

The nominative function of an address is the name
of the person to whom the speech is addressed in the
process of communication. This process exists in any
type of address and leads to the emergence of various
names. The Russian linguist B.A. Serebrennikov, who
studied the phenomenon of nomination in addresses,
cites the following opinion: "Nomination in addresses,
along with its characteristic semantic features,
allowed the author to identify two types of nominative
addresses: relative nominations, i.e., hames denoting
family, social, emotional relations (father, boss,
neighbor) and evaluative nominations — in unilateral
relations, i.e., the speaker's attitude towards the
addressee (dorogoy, miliy, negodyay)" [4:45]. The
nominative function of interjections consists in
naming the person to whom the addressee addresses,
and this function occurs in speech in support of the
addressee or in distinguishing the addressee from
others.

Conclusion. The evaluative function of an address
comes or is expressed by nominalized forms of
adjectives expressing the meaning of evaluation. In
general, "evaluation as a functional-semantic category
reflects the results of a person's axiological activity,
which is connected with the subjective understanding
of objective reality in the aspect of "approval-
disapproval," "interest-indifference." The basis of
assessment is the positive or negative attitude of the
subject to certain situations or parts of the text".
Evaluation in addresses, from the point of view of the
structure of the speech evaluation situation, proceeds
from the speaker's position. The emotional attitude of
evaluation in addresses is explained by the fact that it
gives an additional "communicative effect" [6:63].

Thus, in terms of the roles of the participants in the
communication and the communicative situation, the
addresseses performing the evaluative function are,
firstly, the speaker's position, and secondly, the
speaker's goal and the relationship between them, and
it can be said that this type of exclamation gives an
additional communicative effect.

References
1. Babayseva V.V., Maksimov L.Yu. Syntax and Communicative Functions of the Sentence. — Moscow:

Academia, 1998.

2. Botirova S. I. For Students of Philology Teaching Literary Conditions of Learning Basic Analysis.

// Science and Education. 2020. Ne 1(5), -P. 110-113.
3. Rasulov
Rehabilitation. 2020. 24(02). —P. 295-300.

R. Word Valence and Syntactic Relationship. // International Journal of Psychosocial



Ilim ham jdamiyet. ¥e1.2026

4. llina S.S. Addressing in the Singaporean version of English. Diss....cand. philol. sci. (abbr. electrical
version). —Vladivostok: 2005. — P. 126.

5. Wang Jinlin, Address in Typologically Different Languages. Diss....cand. philol. sci. (abbr. electrical
version). —Volgograd: 1996. — P. 115.

6. Mitali S. Addressing as an Element of Russian Speech Etiquette in Comparison with Bengali.
Diss....cand. philol. sci. (abbr. electrical version). — M.: 2001. — P. 150.

63



Ilim ham jdamiyet. ¥e1.2026

HIEOTPA®UYECKOE ITOJIE AHTJIMACKNX U KAPAKAJIMAKCKAX CPABHEHUM,
OIIUCBIBAIOIIINX YEJTOBEKA
I A.¥YcenoBa — dokmop guiocopuu no gunronocuveckum Haykam, OOyeHm
Hyxkycckuii eocyoapcmeennbviil nedazoeuyeckuti UHCmumym umeHu Asicunusiza

WHCOHHU TABCHU®JIOBYM VMHI'JIN3 BA KOPAKAJINOK YXINATUIIIIAPUHUHT
UJIEOTI'PA®UK MAVJIOHA
I'.A.YcenoBa — ¢unonocusa ghaunnapu oytiuna gpaicagpa ooxmopu, ooyenm
Aorcunuéz nomudaeu Hykyc dasnam nedazoeurxa uncmumymu

THE IDEOGRAPHIC FIELD OF ENGLISH AND KARAKALPAK COMPARISONS
DESCRIBING A PERSON
G.A.Usenova — Doctor of Philosophy in Philology, Associate Professor
Nukus State Pedagogical Institute named after Ajiniyaz

Tasgnu cy3aap: maxcHU TaBCUGIIOBYHM YXIIATUILIAP, HACOTpapUK MaWIOH, WHIJIA3 Ba KOPAKAJIIOK
THJUIApH.

Pe3rome. S‘/xmaTI/Imnap Ha(akaT MabIyMOT €TKa3yBUYH, Oalku EPKUH, 3C/Ia KOJapiau o0pa3 SpaTyBYHd KydIH
THUJI BOCHUTaCUIHP. Huarnm3 Ba KOpaKaJIloK TWIapuJa HWHCOH IIaXCHHUHI TYypPJIU )I(I/IxaTJ'IapI/IHI/I: TaIlIKH
KYPUHUIIY, XapakTepu, XYyJIK-aTBOPH, HWHTEUICKTH Ba OOIIKATapHM TaBCH(IAIl YYyH HIOUIATHIAIUTaH
VXIIATHIUIAPHUHT OOW apceHanu Mamxkyd. YOy Makojia HMHIVIM3 Ba KOPAaKAINOK THLIapuia WHCOHHH
TaCBUPIIOBYM YXIMIATUIUIAPHUHT uAeorpadWk MalJIOHWHHM YpraHwmra Oarunpianrad Oymu0, ymoy
nOOopaJlapHUHT 00Pa3IMINIY, MaJIaHui MabHOJIApH Ba 3BOJIIOIMSICHUTA YbTUOOP KapaTuiaraH. bu3 keHr kyiamiu
MHUCOJUTADHU MaB3yuWi TypyxJjapra axpaTHO TaxJwi KuiaMu3 Ba Oy VXIIaTHIUIapra acoc OYJraH eTak4u
MeTadopanapHu aHUKIANMHA3.

KaioueBble cJjioBa: CpaBHEHHUS OIKCHIBAIOIINE YENIOBEKa, wHeorpadUyeckoe II0Jie, AaHTIMACKHA U
KapaKaJIMaKCKUM SA3bIKU.

Pe3tome. CpaBHeHMS SBISIOTCS MOIIHBIM S3BIKOBBIM HHCTPYMEHTOM, KOTOPBIH HE TOJBKO IepenaeT
I/IH(I)OpMaI_II/II-O, HO H CO34ac€T HpKHﬁ, 3aHOMHHaIOH.IPIfIc;I 06pa3. B anramiickom u KapaKaJIlTaKCKOM  A3bIKax
CyLIECTBYeT OOTraThlii apceHaj] CpaBHEHHM, HWCIOJb3yeMbIX JUIS ONHCAHUSA PA3JIMYHBIX CTOPOH JIUYHOCTH
YCJIOBCKA: BHCINHOCTH, XapaKTEpa, MOBCIACHHUA, HMHTCIUJICKTA W T.aO. ﬂaHHaH CTaTbA MOCBALICHA MU3YYCHUIO
lez[eorpacbnquKoro TOJIST aHTITUMCKNX U KapaKaJIllaKCKuXx CpaBHeHHﬁ, OITMCBIBAOIINX YCJIOBCKA, C aKIICHTOM Ha
00pa3HOCTh, KyNbTypHBbIE KOHHOTAIIMU W IBOJIOIHUIO STHX BBIpaXXeHHH. MBI MpOaHATH3UPYEM IUPOKHNA KPYyT
MPUMEPOB, KIACCUPUIHPYS UX TIO TEMATUIECKUM TPYIINAM U BBISBIISIS JOMUHUAPYIOIIUE MeTaOpbl, JIeKaIUe B
OCHOBEC OTHUX CpaBHeHHﬁ.

Key words: comparisons describing a person, ideographic field, the English and Karakalpak languages.

Summary. Comparisons are a powerful linguistic tool that not only convey information but also create a
vivid, memorable image. In the English and Karakalpak languages, there is a rich arsenal of comparisons used
to describe various aspects of a person’s personality: appearance, character, behavior, intelligence, etc. This
article is devoted to the study of the ideographic field of English and Karakalpak comparisons describing a
person, with an emphasis on imagery, cultural connotations, and the evolution of these expressions. We will
analyze a wide range of examples, classifying them into thematic groups and identifying the dominant
metaphors underlying these comparisons.

BBenenne. B Mupe s3pIka M KyJIBTYphl CPAaBHEHHE  KapaKaJMaKCKOM SI3bIKax CpaBHEHHUS — OyAb TO CpaB-
UrpaeT BAXHYIO POJIb B Iiepenadye nHGOPMALUK, HAeH  HEHUs, MeTa(opbl UM aHAIOTUH — CIYXaT OOTaThIM
W OMOIMHA. DTO OJWUH M3 KIIOUEBBIX KYJIBTYpHBIX  HJeorpaguyeckdM IOJieM, TO3BOJISII HaM TIIyOxe
SI3BIKOBBIX KOJIOB, KOTOPBIA IOMOTAET JIOAAM Jy4lle TOHATh, KaK MBI IOHUMaeM ce0sl U APYTuX. DTH cpaB-
MMOHMMAaTh OKPYXKAIOIMH MHpP M BBIpaXaTb CBOM HEHUS 4YacTO OINHPAIOTCS HA TNPUPOAY, HPEIAMETHI,
MBICITH ¥ 9yBCTBA. SI3BIK — 3TO HE MMPOCTO HHCTPYMEHT  JKMBOTHBIX M Ja)Ke aOCTpaKTHBIEC TOHATHS Ui OIMCa-
OOIIIEHUSI; OH TAaKXKe SBISCTCS HOCHTENIEM KyJIbTYpPhI,  HUS YEIOBEUECKHX YEePT, OBEJCHUS M SMOIIHIA.
UIEHTUYHOCTH U COLMAIIBHBIX HOPM. SI3BIK — 3epkaio Metonosnorusi. Ilo  wmHeHuio  mpodeccopa
YeJI0BEYECKOT0 MBIIIIEHMs], OTpa)karoliee To, kak Mbl  [[.HaxumoBa, cpaBHeHHMe — 3TO penvailmee wu
BOCIIPHHAMAEM U KIACCUQUIMPYEM OKPYXKAIONMMKA  I[IEHHelIee Ka4ecTBO, KOTOPHIM HaJIeNEH YeJIOBEK OT
Mup. OTHUM U3 UHTEPECHBIX ACMEKTOB 3TOTO SI3BIKO-  MPHUPOABI U C TIOMOIIBI0 KOTOPOTO OH DPa3INYaeT H
BOT'O OTPa)KEHHS SIBJISIETCS] HCIIOB30BAHNE CPABHEHUH  OLICHHWBACT NPEAMETHI, SBJICHUS, COOBITHS U CBOMCTBA
Ul XapakTepucTUKH Jojeil. B adrmiickom u  okpyxatomero Mupa. Cucremarusanys —CpelcTB
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BBIPa3UTEIbHOCTH,  BBIP@KEHHE U PACKPBITHE
CEMaHTHYECKMX M CTUJIMCTHYECKMX OCOOEHHOCTEH
COTIOCTABUTEIBHBIX  KOHCTPYKLUH olHa W3
BaXHEHIINX TPOOJEM SI3BIKO3HAHUS, €ro 0coboro
pasnena — CTHIUCTHKH [4:11].

B.A.MacmoBa oTMe4aeTr, 4TO CpaBHEHHE — 3TO
cnoco0 3aKperieHnusl pe3yabTaToOB MO3HAHHS MHpa B
KynpType. OHa Ha3bIBaeT CpaBHEHHE «OJHUM W3
CaMbIX SPKHX OOpasHBIX CPEICTB, CIOCOOHBIX HaTh
KJIFOY K HAIIMOHAJILHOMY CO3HaHMIO» [2:145-147].

[lo w™uenmto III. VYcmanoBoidl, «CpaBHeHUs
CUMTAIOTCS APEBHEHUIIMMH CIIOCOOaMH  MO3HAHHUS
BHeIHero Mupa. CpaBHEHHs MPEACTaBISIIOT OO0
MEPBBIH cr0co0 MBIIIICHHUS U BOOOPaXKEHUS TOTO HITH
uHOTO Hapomay [3:102].

B nmanHOW cTaThe MBI MCIIONB30BaIM Haeorpadu-
YecKoe MMoJIe aHTIMUCKUX M KapaKaJlaKCKUX CpaBHe-
HHUH, ONUCHIBAIOIINX YeJIOBEKa, YAEsst ocoboe BHU-
MaHue OOpPa3HOCTH, KYJIbTYPHBIM KOHHOTALMSAM H
3BOJIFOLIMU 3TUX BBIPAKECHUH. MBI NpoaHaIU3UpyeM
MIUPOKUN CIIEKTP MPUMEPOB, KIACCUPHULIUPYS UX TO
TEMaTUYECKUM TPYyNIaM U BBIABISS JOMHHUPYIOIINE
MeTadopsl, JieKalIue B OCHOBE 3THX CPAaBHEHHIA.

Pe3yabTaThl u 00cyxnenusi. CpaBHEHHsI — OCHO-
BOIOJIATAIOIIUNA HHCTPYMEHT $3bIKa, IO3BOJISIOLINN
cenaTh HE3HAKOMOE 3HAKOMBIM, a a0CTpPaKTHOE —
KOHKpeTHbIM. Korja Mbl OMUCBIBa€M KOTO-TO Kak
«cuipHOrO Kak Owika (as strong as a bull) wmm
«TUXOT0 KaK MBIIE (aS Quiet as a mouse)», Msl
WCIIONIb3yeM O0IIMe KyNbTypHbIE 3HAHUS IS KpaTKOU
Mepelaun CIOKHBIX UAeH. DTH CpaBHEHUS HE IPOCTO
JeKOPAaTUBHbBIC; OHU (POPMHUPYIOT Hallle BOCHIPUATHE U
WHTEPIPETALHUIO YeIOBeUecKuX KadecTB. OHM HacTo
HeCyT B ce0e MOJITEeKCT, BBIXOAANIMHA 32 PaMKH
OyKBaJIbHOTO 3HAUCHMSA, 3aKJIaAbIBass B  OCHOBY
KYJIETYpHbIE IEHHOCTU 1 OOIIECTBEHHBIE HOPMBI.

Hanpumep, onmcanne Koro-to Kak «MyAporo, Kax
coBa (as wise as an owl)» omupaercsi Ha KyJIbTYPHBII
CUMBOJIU3M COBBI Kak CyIIECcTBa, O0JIaAaOLIETo
MYJpPOCTBIO W 3HAHHUSIMHU. AHAJIOTUYHBIM 00pazoMm,
OMHCAaHUE KOTO-TO KaK «yNpsAMOro, Kak Myn (as
stubborn as a mule)» ortpaxkaer mpemamoaaraemoe
YOPSIMCTBO KHBOTHOTO. OTH CpaBHEHHs TIITyOOKO
YKOpEHEHBI B KOJUIEKTUBHOM YE€JIOBEYECKOM OIIBITE U
CIIly’)KaT yCJIOBHBIM OOO3Ha4eHHUEM Uil Iepelaqyu
TOHKHUX 4EPT XapakTepa.

Wneorpaduyeckoe mone B S3BIKOZHAHWU TIPEA-
CTaBIge€T COOOW CHCTEMYy CIIOB M BBIPAXECHH,
00bEIMHEHHBIX OOIIEH CEMAaHTHYECKOM TEMOM, HO
pa3IMYAOIIMXCAd OTTEHKaMHM 3HadyeHusd. B  aHrimii-
CKOM U KapaKaJakCKOM $3bIKaX CPaBHHUTEIHHBIE
KOHCTPYKIIUH SIBIISIIOTCS] BAKHBIM CPEACTBOM BBIpa3H-
TENBHOCTH, O3BOJIIOLUIMM O00pa3HO M AMOLHOHAIBLHO
OTIHACHIBATh BHEHTHOCTH YEIOBEKA.

B cBomx wuccnenoBaHMAX MO  KOTHUTHBHOM
nuHrBuctuke JILApyTioHOBa paccMaTpuBaia HAEO-
rpadgudeckne oM Kak OTPaKCHHWE KOTHHUTHUBHBIX
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CTPYKTyp, TIOKa3bIBas, KaK HOCHUTENH  f3bIKa
OpraHm3yl0T CBOM 3HAHHA O MHpPE TOCPEICTBOM
CEMaHTHUYECKUX CcBszeit [1:124].

Uneorpaduyeckoe mone aHTIUICKUX W Kapaka-
MAaKCKUX CpPaBHEHWH, OIUCHIBAIOIINX BHEITHOCTH
YeJoBeKa, MOXXHO Pa3IelNTh Ha HECKOJIBFKO OCHOBHBIX
TEMaTHUYCCKUX TPYIII:

1. CpaBHeHHs, OTIMCHIBAIOIINE TIBET KOXKH W JIUIIA:

I[BeT numa wrpaeT BaXHYIO POJb B BOCIPHITHU
BHEIIHOCTH. B aHIMMICKOM © KapaKallaKCKOM
A3BIKAX UCIIONIB3YIOTCS CIICAYIOIINE CPABHEHHSL:

As white as a sheet — aq qagazday, ayday juzli

As red as a beetroot — qip qizil almaday, shiyedey
qizil

As black as coal — komirdey qara

As pale as a ghost — appaq garday, aq paxtaday

2. CpaBHEeHHS, ONMUCHIBAIOIIUE BOJIOCHI YETIOBEKa

B aHrmiickoM U KapakaimakCKOM SI3bIKaX BOJOCHI
YaCcTO aCCOIUUPYIOTCS C PA3INIHBIMU MaTepHAIaMU U
MPUPOAHBIMUA OOBEKTAMHU:

As black as ebony — komirdey qara

As white as snow — paxtaday ag, quwday aq

As golden as the sun — altinday sari

As soft as silk — jipektey jumsaq

As rough as straw — temirdey qatti

3. CpaBHeHUSs, ONUCHIBAIOIINE TJIa3a YeIOBEeKa

['maza — ogHa U3 cambIX BBIPA3UTENbHBIX YacTel
Jignia, Mmo3TOMY HMX YacTO OIMCBIBAOT 4Y€pe3 IBCT,
OJIECK M OCTpPOTY B3TIISAA!

As bright as stars — juldizday jarqirap

As blue as the ocean — ko6zi duzday

As sharp as an eagle’s eye — kozinin qarashiginday

As dark as night — monshagtay gara k6z

As clear as crystal — kozdin nurin alganday

4. CpaBHeHUS, OIUCHIBAIONIME THUIT TEIOCIO-
JKEHUS:

TenociokeHUe UeNOBeKa B AHTJIIMHUCKOM W Kapa-
KaJIIIaKCKOM SI3bIKaX OTHCBHIBAETCS C MOMOIIBIO CpaB-
HEHU1, CBA3aHHBIX C MPEJIMETaMH WU )KUBOTHBIMHU:

As thin as a rake — ishektey ariq, sirigtay, tal

shibigqtay

As fat as a pig — shoshqaday semiz, tigqan
ganarday

As strong as an ox — narday jigit, daw jurek, er
jurek,

As weak as a kitten — ineliktey nazik

As strong as a bull — 6gizdey kushli

As quiet as a mouse — tishganday tinish

5. CpaBHeHI/IH, OIMUCBHIBAIOIHNE 1TO3Y U ABUKCHUC!

HBI/I)KGHI/IG N I103a TaKXE JSABISAIOTCSA Ba>XHbBIMU
xapakrepuctukamu. Hanpumep:

As graceful as a swan — kokiregi tawday

As clumsy as an elephant — pildey iykemsiz

As stiff as a board —polattay gatti, tastay qatt

As light as a feather — ganbaqtay jenil, qustay jenil

Mmuorune CPaBHUTCIIbHBIC BBIPAKCHUA B aHTJIIUH-
CKOM SI3bIKE OTpPa)kaloT KYJIbTYpHBIE OCOOCHHOCTH.




Hampumep, B 3anmamHbIX cTpaHax CBETNIas KOXKa 4acTo
aCCOILIMUPYETCS C apUCTOKpaTHeH, MO3TOMY BBIpaKe-
HUEe «as white as SnOw» HMeEeT IOJIOKUTEIbHBIH
orTeHOK. Hamportus, BblpaxkeHne «as red as a
beetroot» momu€pKUBaeT CMyIEHHE WM IEPETpeB.
Kpowme Toro, BnusiHME MPUPOIBI U )KUBOTHBIX 3aMETHO
B ONMCAaHUAX IJ1a3 M BOJOC: HaImpHUMep, CpaBHEHHE
«as sharp as an eagle’s eye» mOT4EPKUBAET OCTPOTY
3pEHHUs, ACCOLUUPYS €r0 C XUIIHOM NTHULIEH.

Wneorpaduyeckoe mosie CpaBHEHUHN aHTIMICKOTO
U KapaKaJIakCKOro $3bIKOB, OIMCBHIBAIOIIUX BHEII-
HOCTH YeIIOBEeKa, CBUIETEILCTBYET O KPEAaTHBHOCTH U
aJanTUBHOCTH s3blKa. Omnupasch Ha MOPUPOAY,
XHUBOTHBIX, MPEAMETHl U a0CTPAKTHBIC TMOHSITHUS, TH
CPaBHEHHUS CITy>KaT MOIIHBIM CPEICTBOM BBIPKEHUS
BH3YQJIBHBIX M JCTETHUECKUX KAueCTB UEIOBEYECKOU
BHemHoctu. OHHu OTpaXaroT KYJbTYPHbIC HEHHOCTH,
TICUXOJIOTHYECKUE TIPOIIECCHI u ITOCTOSTHHO
MEHSIONTYI0CS TIPUPOy HaeanoB KpacoTel. [lo mepe
pa3BuTHsl 00IIeCTBa OyAyT MEHATHCS U CpPaBHEHUS,
KOTOPBIC MBI UCIIOJIB3YEM JIs1 ONMCaHUA BHCIIHOCTH,
TapaHTHPYsI, YTO 3Ta SI3BIKOBAS TPATUIUS OCTAHETCS
SIPKOM M HEOTBEMJIEMOM YacThIO TOr0, KakK Mbl
BOCIIPUHAMAaeM H TepenaeM (UIMUECKUI  MHUP.
brnarogapss 3TMM CcpaBHEHHSM MBI HE TOJIBKO
OIMHCHIBAEM BHEUTHOCTH JIFOJIEH, HO U co3maéMm olimee
3HA4YCHHE, NPEOA0JIEBAs Pa3phlB MEXKAY BHU3YyaJIbHBIM
1 BepOaIbHBIM.

Wneorpaduyeckoe morne aHTIMHACKUX M Kapakai-
IIaKCKHUX CpaBHeHHﬁ, OIMMCBIBAIOIIUX OMOIIMH Y€IIOBEC-
Ka, MOXXHO pa3leIUTh Ha HECKOJIbKO OCHOBHBIX
KaTeropuii B 3aBUCUMOCTH OT OMOLMOHAIBHOU
OKPAaCKH:

ITomoxxuTenpHBIE YMOIUM.

Pamocts: As happy as a lark — torgayday baxith

As pleased as Punch - danya tapganday

As cheerful as a sunbeam — jerden jeti goyan
tapganday

JIro60Bs: As loving as a mother - anaday mehriban

As devoted as a husband - yittey opadar

As gentle as a lamb - qoyday juwas

Bocropr: As excited as a child at Christmas —
baladay aqkokirek

As thrilled as a winner — qoli qizilga tiygendey

As delighted as a king — tobesi kokke jetkendey

Cnoxotictue: As calm as a millpond — siltidey
tiniw
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As peaceful as a dove — kepterdey tinish

As serene as a summer sky — kok aspanday ashiq

OTpI/IHaTCJlLHLIe SMOLUU.

I'pycts: As sad as a willow — buzawi galgan
siyirday

As gloomy as a rainy day — bultli kiindey tunergen

Crpax: As scared as a rabbit - goyanday gorgaq

As frightened as a mouse - tishqanday qoriggan

As terrified as a ghost - jin urganday

Pasnpaxenue: As irritated as a nettle — inedey,
tikendey shanshiliw

As annoyed as a fly — shibinday 1zildaw

As frustrated as a caged bird - gapestegi qustay

tanilgen

Heiitpanbabie sMonuu:

BaymuuBocts: As thoughtful as an owl -
bayiwlhday aqilli

As reflective as a mirror - aynaday taza

Bre16op cpaBHeHUS ISl ONMKCAHUS AMOIMU YacTO
OINpeaeIIeTCsl KYJbTYPHBIMH acCOLMalusIMU MU CTe-
peotunamu. Hanpumep, oOpa3 >kaBOpOHKa acCCOIMH-
pyeTrcsi ¢ pajgoCThI0 W JIETKOCTBIO, a 00pa3 MBBI — C
TPYCTBIO U MIEYAJIBIO.

Wneorpaduyeckoe mosie aHMIMACKUX CPaBHEHUM,
OTIMCHIBAIOIINX YEIOBEYECKHE IMOIUH, MTPEICTABISIET
c000i1 CIOXHYI0O U MHOTOTPAaHHYIO CHUCTEMY, OTpaxa-
IOIIyI0 00raTcTBO M MHOT000pa3ue SMOLUOHABHBIX
COCTOSSHMM. OTH  CcpaBHEHMs, OCHOBaHHbIE Ha
KYJBTYPHBIX acCOIMAIUAX W CTEPEOTHNAX, IENaloT
peub Oojiee BBIPA3UTEIBLHOW W OOpa3HOM, MO3BOJISS
TOYHO M TOHKO I€pe€aaBaTb OTTCHKU YyBCTB.

3akawuenue. [logBoas uror, MOXHO CKa3aTh, YTO
uaeorpaduyeckoe IoJIe CPaBHEHHWN AaHTIIMHCKOTO W
KapaKaJmaKkcKoro SI3BIKOB, XapaKTEePUIYIOTIX
YelloBeKa, MPEeACTaBIseT coO0W OOraryro M MHOTO-
TpaHHYO 00JIaCTh, OTKPBHIBAIOIIIYI0 OKHO B TO, KaK MBI
noHuMaeM cebst 1 apyrux. Onupasich Ha >KHBOTHBIX,
NpUPOAY, TPEAMETHl U abCTpaKTHBIE TOHSATHSA, 3TH
CpaBHEHHS IIPENICTABISIFOT COO0H SPKUI ¥ TOCTYITHBIN
Croco0 BBIPAKEHUS CJIOXKHBIX YEIOBEYECKHX YEpPT.
Oun OTpaXaroT KYJIbTYPHBIC HEHHOCTH, IICHUXOJIOIrU-
YeCKHe TEHACHIIMM W TOCTOSHHO MEHSIONIYIOCS
npupony s3bika. Ilo mepe Toro, kak oOIIECTBO
IMPpOAO0KACT MCHATLCH, 6}/IIYT MCHATHCA U UCIHOJIB3Y-
e€MbIe HAMU CpPaBHEHWsI, TAPAHTUPYS, YTO 3Ta SA3BIKO-
Basl TPaAuIUsl OCTAHETCA KUBOM M HEOThEeMIIEMOM
YaCThIO YEJIOBEYECKOTO OOIIEHUSI.
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SEMANTIC FEATURES OF ASTRAL MYTHOLOGICAL UNITS
IN ENGLISH AND KARAKALPAK
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Tayanch so‘zlar: astral mifologik birliklar, ta’rifiy tahlil, mifologik kontsept, lingvomadaniy o‘zigaxoslik,

kognitiv lingvistika, leksik semantika.

Rezyume. Ushbu maqolada kognitiv tilshunoslik va lingvomadaniy tadqiqotlar doirasida ta’rifiy tahlil
asosida astral mifologik birliklarning semantik xususiyatlari o‘rganiladi.

KiroueBbie cioBa: actpaibHble MH(DOIOTHUYECKHE €IUHUIBI, AeQUHUIMOHHBIA aHATN3, MU(OIOTHICCKUN
KOHUCIT, JUHIBOKYJIbTYpHAaA CHGHI/I(I)I/IKEI, KOTrHUTHUBHAas JIMHI'BUCTHKA, JICKCHYCCKass CCMaHTHKaA.

Pe3rome. B naHHOI cTaThe HA OCHOBE OMMCATEIBHOTO aHAIN3a B paMKaX KOTHUTUBHOM JMHTBUCTHKU U
JIMHI'BOKYJIBTYPHBIX I/ICCJ'IGI[OBaHI/Iﬁ HN3Yy4YaroTCd CEMaHTHUYCCKHUC CBOMCTBaA aCTpaJIbHBIX MI/I(I)OJIOFI/I‘ICCKI/IX

€IVHMUII.

Key words:astral mythological units, definitional analysis, mythological concept, linguocultural specificity,

cognitive linguistics, lexical semantics.

Summary. This article examines the semantic features of astral mythological units based on definitional
analysis within the framework of cognitive linguistics and linguocultural studies.

Kirisiw. Til ham oylaw iskerligi kognitiv til
biliminin tiykarg1 izertlew obyektlerinen bolip, bir
qatar jumislarda izertlewlerge qaramastan, haqiyquy
elementler qurami bul tarawdin aktuallasiwina tiykar
bolmagta. Sh.S.Safarovtin atap Otiwinshe, til
baylanis qurali bolip, onin jamiyette atqaratugin
waziypasi shegaralanbagan, yagniy ol mental hadiyse
retinde insannin alemdi tasiniw iskerliginde toplagan
bilimin shartli tarde belgilew (kodlastiriw), oni
saglaw, baylanis sharayatinda qayta gewdeleniw
styaqli waziypalarinan jiraq emes. Tildin daldalshiliq
waziypast bolsa 6z ara munasibet ortaliginda
kérinetugin ~ boladi, bul ortaligta baylanislar
munasibeti, olardin jetekshilik roli almasip tuniw
mumkinligi sebepli, ten haqili, 6z ara baylanish
jonelisti alad1 [6:100]. Haqiyqattan da, insan barliq

korinisinen algan bilimlerin  kodlastirip, 6zinen
keyingi awladqa inam eter eken, kodlastirilgan
maghwmatlardi gewdelendiriw dawir, jamiyetlik-

siyasiy, madeniy, insanmin jeke sharayatina qaray
qayta gabil etiledi, transformaciyalangan manige ham
waziypalarga otedi de, insanga qayta usiniladi.
Yu.N.Karaulov barliq korinisin izertlewde jane bir
adisti usinadi. Onin pikirine qaraganda, alemdi oyda
sawlelendiriwde on1 eksplicit usilda aniglama beriw
mumkinshiligi amelde bolmasa, «barliqtin oyda
sawleleniwi» sozlikler arqali korsetilgen strukturalar
jardeminde galiplestiriliwi  mumkin. Alim bul
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hadiysenin eki tiykarin belgileydi: birinshiden,
sozlik-ler strukturasinin tilde sawlelengen bolmis
penen baylanisliligin hesh kim biykar ete almaydi;
ekinshiden, til iyeleri sanasinda sézliktin strukturasi
gansha mugdarda bar ekenligin de hesh kim bilmeydi
[3:28]. Solay eken, bul hadiyselerdi birlestiriwshi
belgi  amiglanip, olardin  til  sistemasindagi
qasiyetleri boyinsha izertlewler alip Dbariladi.
E.S.Kubryakovanin atap otiwinshe, til hadiyselerin
korsetilgen poziciyalardan ayirip  sipatlaw  kop
tarepten shartli ham arnawl bir ilimiy magsetlerdi
gozleydi. Til iskerliginin haqiyqiy negizi diskurs
tusinigi menen diskursiv analiz negizinde korinedi,
sebebi biliw ham baylanis funkciyalarin bir-birine keri
qoyiw mumkin emes [4:65-66].

Adebiyatlar  analizi him  metodologiya.
Leksikaliq birliktin  beyimlesiwshenligi ham  jil-
damligin izertlewde ilimpazlar uzaq waqit dawaminda
sozdin tek rasmiy tarepin Uyreniwge itibar qaratqan,
bul 6z ormminda omf mazmunm Uyreniw mum-
kinshiligin putkilley joq etiwge qaratiwina sebep
boldi. Til sistemasinin uzaq waqit sayada qalip ketken
Semasiologiyaliq tarepin analiz etiw onomasio-
logiyaliq tarep menen bir qatarda sol ayrigsha “til
mazasin” aniqlaw imkaniyatin beredi, bul haqqinda
V.Matezius bilay deydi: “Sézdin en beyimlesiwshi
elementi bul onin atinan kelip shigatugin mani. Ol tort
tiykargr faktor menen belgilenedi: materialliq
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mazmun, simvolikaliq mazmun, emocional mazmun
ham arnawl bir tildin ayrigsha mazmuni1” [Matezius
2003:63-64].

Har ganday quramali lingvomadeniy izertlewde,
basqa til biliminin tarawlari siyaqli konceptlerdi
uyreniwde pénleraraliq usil menen bir qatarda, sap
lingvistikaliq usillardan da paydalaniw kerek. Albette,
eger izertlew madeniyat tarepinen til hadiyselerinin
determinizaciyasin  aniqlawga qaratilgan  bolsa
[5:143]. Bul usillar qatarina leksikaliq birliklerdin
definiciyaliq analizi ham kiredi. Definiciyaliq
analizdin  magseti tasindirme  sézliklerdin
tariyplerinde sawlelendirilgen sé6zdin semantikaliq
qurami, sézdin manisi qaliplesetugin elementar
mazmun birliklerin ajiratip korsetiw bolip esaplanadi.
Kopshilik  izertlewshilerdin, birinshi  nawbette,
lingvomadeniyat konceptinin semantikasinda
belgilenetugin  komponent atributi  hdm tariyp
strukturasin ~ sawlelendiriwshi ~ komponent  dep
esaplanadi. S6z manisinin semantikaliq strukturasi
sozdin uliwma duzilisinen sirtqa shigpaw kerek,
sebebi barliq elementlerinin 6z ara baylanis1 ham
strukturaliq sholkemde aniq korinedi.

Adamdi1 sawlelendiriwshi astral mif birliklerinin
leksikaliq aniglamasin ana tilinde soylesiwshiler
sanasinda bekkemlengen tisiniktin tiykargi mazmun
qasiyetlerin aniqlawga qaratilgan definiciyaliq analiz
alip barniw kerek. Til belgilerinin konceptualliq ham
lingvomadeniy qasiyetlerin 6zinde jamlegen tuarli
sozlikler menen islewdin bunday ameliyati zarurli
ham hamme tarepten tan alingan. Dastariy inglis-
qaraqalpaq tili sézlikleri ham leksemalarindagi adam
mifologiyaliq koncept birliklerinin leksikografiyaliq
analizin alip bariwdin baslangish noqati boladi. Astral
mif birliklerinin  salistirmali  usilda  izertleniwi
tillerdegi adam mifologiyaliq koncept birliklerin
tusiniw ham angariwdagi ayirmashiliglardi korse-
tetugin uliwma jane universal komponentler ham
ozgesheliklerdi aniglaw ushin ogada zarurli ekenligi
korinedi.

Har bir milliy tilde “prototip belgileri” kopshilik
jagdaylarda har tarli bolad: - tiyisli klass obyektlerin
sipatlaytugin 6zgeshelikler yamasa bul o6zgeshelik-
lerdin kompleksi ham olardin ierarxiyast boliw
mumkin. “Birdey obyektler etnolingvistikanin 6zge-
shelikleri sebepli jamiyet aninda malim bir etnikaliq
madeniyat kozqarasinan islep shigilgan tema
haqqindagi ideyalarga muwapiq qabil etiledi ham
kodlanadr” [1:113]. Akademiyaliq tusindirme sozlik
(Qaraqalpaq tilinin tasindirme soézligi. Jeti tomliq.
I-VIlI tomlar. — Nokis: “Qaragalpagstan” baspasi,
2023. — 400 bet) ham inglis filologiyaliq sozlikleri
(Cambridge Advanced Learner's Dictionary; Longman
Dictionary of English Language and Culture; Collins
Cobuild English Language Dictionary) jardeminde
alip barilgan izertlewler tiykarinda astral leksema-
lardin ugsasliglar1 ham 6zgeshelikleri aniglandi.

68

Talgilawlar ham natiyjeler. 1. Sun noun. (often
initial capital letter) the star that is the central body of
the earth’s system, around which the planets revolve
and form which they receive light and heat: its mean
distance from the earth is about 93 million miles
(150 million km), its diameter about 864, 000 miles
(1,4 million km), and its mass about 330,000 times
that of the earth, its period of surface rotation is about
25 days at its equator but longer at higher latitude.
2. the sun considered with reference to its position in
the sky, its visibility, the season of the year, the time
at which or the place where it is seen, etc.; 3. a star,
specially one that has planets and other celestial
bodies revolving around it; 4. sunshine; the heat and
light from the sun; 5. a figure or representation of the
sun, as a heraldic bearing usually surrounded with
rays and marked with the features of a human face.
6. something linkened to the sun in brightness, splen-
dor, etc.; 7. chiefly literary. a) clime; climate. b) glory;
splendor. 8. sunrise or sunset; 9. archaic. a) a day b) a
year https://www.dictionary.com/browse/sun

Moon noun. 1. the moon or the Moon, the earth’s
natural satellite, orbiting the earth at a mean distance
of 238,857 miles (384,393 km) and having a diameter
of 2,160 miles (3,476 km); 2. this body during a
particular lunar month, or during a certain period of
time, or at a certain point of time, regarded as a
distinct object or entity; 3. a lunar month, or, in gen-
eral, a month; 4. any planetary satellite; 5. something
shaped like an orb or a crescent;

Star noun. 1. any of the heavenly bodies, except
the moon, appearing as fixed luminous points in the
sky at night; 2. astronomy. Any of the large, self-
luminious, heavenly bodies, as the sun, Polaris, etc.
3. any heavenly body; 4. astrology. A heavenly body,
especially a planet, considered as influencing human-
kind and events; 5. a person’s destiny, fortune, tem-
perament, etc., regarded as influenced and determined
by the stars; 6. a conventionalized figure usually hav-
ing five or six points radiating from or disposed about
a center; 7. this figure used as an ornament, award,
badge, mark of excellence, etc. 8. jewelry: a) a gem
having the star cut; b) the asterism in a crystal or a
gemstone, as in a star sapphire; c) a crystal or a gem-
stone having such asterism. d) star facet; 9. printing.
An asterisk; 10. a person who is celebrated or distin-
guished in some art, profession, or other field; 11.a
prominent actor, singer, or the like, especially one
who plays the leading role in a performance.

Kun atliq. 1. astr. Jer ham basqa da planetalar
jagalap aynalatugin aspan alemindegi dongelek shar
formasindagi qozgalmay janip, jariq 1ssiliq, qiziw
beretugin astronomiyaliq planeta; 2. kin menen
tunnin araligi 24 saatqa ten waqit, sutka; 3. tannin
atiwinan gewgim tuskenge deyingi araliq, azannan
keshke shekemgi waqit, kindiz; 4. waqit, mezgil,
zaman, gez, dawir, mapaz; 5. awis. Haptenin yamasa
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aydin belgili bir kalendar sanesi; 6. awis. Belgili bir
hadiysege arnalgan sanesi; 7. awis. Hawa rayi, tabiyat
qubilis;; 8. awis. Norma, miynet; 9. awis. soyle.t.
quyash, aptap. 10. awis. Omir, tirishilik, turmis; uzaq
kin — a) azannan keshke shekemgi waqit, araliq,
kinnin shigiw1 menen batiwi, kin boyi; b) kinnin en
uzaygan wagqti.

Ay athq. 1. tdbiyat korinisi, belgili bir mugdar
ishindegi tinge jariq berip turatugin aspan kenisligi;
2. waqit, maddet, belgili bir mugdar araligi. Ay sayn
— har ayda, ayma-ay, tinbastan, arasin uzbey;

Juldiz athq. 1. astral. Apiway1 k6z benen kériwge
bolatugin ham noqattay bolip turatugin aspan denesi;
2. bes muyeshli (tarmaqli) etip islengen; 3. awis.
Gobzzal, ariw, suliw.

Qaragalpaq tilinde de, inglis tilinde de astral
leksikaliq birlikler uliwma qabil etiletugin jane onin
tarli tareplerin toliq esapqa alatugin uqsas tariplerge
iye. Astral birliklerde tariyxiy tarepten belgilengen
ham manisi jaginan 6z ara baylanisqan bir gansha
manilerdin bar ekenligin esapqa alsaq, onm kop
maniligi haqqinda ayqinliq beredi. Sézlik tariyplerin
atap Otiw tusiniktin uliwmalastirilgan prototipin, onin
minimal mazmuni ham semantikaliq quramin aniqlaw
imkaniyatin beredi, bul bolsa koncepttin kelesi
izertlewleri ushin tiykar jaratadi. Bul astral
leksemalardin ierarxiyaliq birden-bir parqi menen
manislerdin 6zgesheliklerinen kelip shiggan uliwma
manilerin ham olardin bir-birinen uzaqligt menen
baylanish izertlengen. Sogan qaramastan, uliwma
semantikaliq  ayrigshaliglardi ham  manilerdin
semantikaliq baylanisin aniqlaw mashqalasi tolig1 tek
gana definiciyaliq analiz negizinde izertlenip shigiwi
mumkin emes. Mifologiyaliq koncepttin konceptual
komponenti garagalpaqg tilinde omin tiykargr manileri
arqali  qaliplesken, sozlik  tariypleri  menen
bekkemlengen. Leksikografiyaliq dereklerdi analiz
qiliw tiykarinda berilgen tusinik penen baylanish
bolgan tiykargir manilerdi (majburiy belgiler) aniglaw
mumkin, bul bolsa onin prototipin aniglawdi nazerde
tutadi. Mifologiyaliq koncepttin astral gewdelen-
diriwshi birliklerdin ierarxiyaliq modeli tomendegi
leksikalig-semantikaliq komponentlerden quralgan:

1) astral tabiyiy korinis 2) tagdir 3) 6lshem birligi.

Bul ayrigshaliglar universal, invariant proto-
tiplerden jaratiladi, “astral birliklerdin waqit ham
makan birlikleri” styaqli invariant markeri qaraqalpaq
ham inglis tillerinde birdey bolip tabiladi. Qaraqalpaq
tilinde soylesiwshilerge “quyash” birliginin 6zgeshe
manisi aniglangan: “quyash - agayinler yamasa bas-
qalarga tulken tasir korsetetugin zararli shaxs”. Tag
bir sogan ugsas belgi — “astral birlikler goézzalliq,
paklik ham erisip bolmaytugin jetiliskenlik simvol1”,
sonin  menen birge, TUyrenilip atirgan tillerde
gollaniiwdagr  sozliklerde keltirilmegen maniler
ushirasadi, misal ushin, “juldiz — belgili bir tarawda
jags1 natiyjelerge erisken kobirek korkem oner menen
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baylanisli adam; the sun - the bright destiny of man”
styaqli markerleri usinis etiledi. Bul sozlik markerleri
ozgermeytugin qasiyetke iye dep bahalay almaymuz.
Mifologiyaliq koncept birliklerinin bul leksikalig-
semantikaliq komponenti 6zgeriwshen, jildam hdm
potencial bolip tabiladi, sebebi ol madeniyat ta belgili
bir madeniy-tariyxiy kontekst penen baylanish turde
anlatiladi. Sogan qaramastan, ekilemshi (qalegen)
rolde korip shigilgan bul oOzgeriwshen semantika
“koncepttin  tiykargt manisin  6zgertiw”  ushin
anlatiladi ham koncepttin milliy gasiyetlerin kobirek
sawlelendiredi [Urison 2004: 697].

Izertlenip atirgan ameldegi filologiyaliq
sozliklerdin markerlerin jaziwda lingvomadeniy
ayrigshaliq penen belgilenbegen madeniy tariypi
berilmegeni aniglandi. Bul 6zgeshelik s6zlik duziw-
shiler tarepinen itibarga alimwi s6z manisin teren
tusindiriw ushin, asirese inglis tilinde s6zdin tek gana
filologiyaliq talqisi menen shegaralanbastan, balkim
leksikaliq birlik markerine zamanagdy tendenciya
ozgesheliklerin kirgizedi, s6z manisinin madeniyat
penen jaqinlastwin  anlattwshi1  enciklopediyaliq
xarakterdegi magliwmatlardi tisiniwge jardem beredi
[Moiseev  2010:144]. Koncepttin har ganday
aktuallasiwi — bul arnawli bir jagdayda yamasa
arnawlt bir hadiysede prototipti quraytugin belgili
ayrigshaliglar kompleksinen paydalaniw, yagniy klas-
sifikaciyalaw procesi bolip tabiladi. Mifologiyaliq
koncept birliklerin janalaw procesi 6zgeriwshen
(periferiyaliq) komponentler menen birgelikte 6zger-
meytugin (yadroliq) ayrigshaliglardan paydalaniwdi
oz ishine aladi. Bul mifologiyaliq koncept quraminda
ajiratip turtwshi qosimsha 6zgeriwshen 6zgesheliktin
bar ekenligi bolip tabiladi.

Koncept quramindagi mazmun rejesinin orayliq
leksikalig-semantikalig-strukturaliq bolimlerin
aniqlawdan ibarat bolgan mifologiyaliq koncept
birliklerinin tariypinin analizi sézlik jaziw ushin
lingvomadeniy maglhiwmat tiykarinda invariant-
prototip qasiyetlerin aniglawga mumkinshilik berdi.
Koncept jane onin qaraqalpaq tilindegi ekvivalenti,
olar uyrenilip atirgan tsinikke kirgizilgen manislerdi
jéne de terenirek konceptual modellestiriw ushin bel-
gili leksikalig-semantikaliq platformani jaratadi. Inglis
ham qaraqalpaq tillerindegi so6zlik markerlerin
uyreniw prototip bolgan yadroliq, O6zgermeytugin
manislerdin ugsasligin korsetedi, sebebi prototipler
“ayrigshaliglard1 basqa hesh ganday qosimtasiz, sap
halda, yagniy ekstralingvistikaliq faktorlardi esapqa
almaganda, en taza formada ham toliq amelde
gollanilatugin birlikler” dep ataladi”. Sun/quyash,
moon/ay, star/juldiz tasinikleri polisemantikaliq s6zler
bolip tabiladi, degen menen ajiratilgan maniler astral
denelerdin uliwma prototip obrazin quraydi, yagniy
uyrenilip atirgan madeniyat wakilleri sanasinda bul
konceptti tGsiniwdin  ayrigshaligin  ham kenlew
maniste ekenligin, sonin menen birge, 6lshem birligi
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retinde qollaniliwin kérsetedi. Biraq, biz fundamental —manilerine, avtordin individual, ameldegi dunyaga
leksikografiyaliq derekler menen bekkemlengen astral  bolgan  kdzqaraslarma  koncepttin mazmunlari
mifologiyaliq birlik konceptinin mazmum ana tilinde qosiladi. Shigarmanmin tekst maydanindagi konceptti
soylewshilerdin sanasina belgili bir tikkeley bolmagan  har qanday korkem teksttin majburiy 6zgesheligin
tasir korsetiwin tusinemiz, biraq ana tili iyelerinin uyreniw ken kontekstli diapazonda lingvistikaliq
apiwayl sanasinda qollaniliwda bolgan tasinikten 4&melge asiriw qurallarin — onin funkcional ham
pariglamwi mumkin ham dlbette, ol tilde de stilistikaliq qasiyetlerin, avtordin pragmatikaliq
bekkemlenedi. magseti  menen  shegaralanganhigin  aniglawga

Juwmag. Solay etip, mifologiyalig koncept mumkinshilik beredi. Sonih menen birge, konceptti
birliklerin obyektivlestiriw qurallarin tiyreniwge har  obyektivlestiriwden lingvistikaliq qurallardi en aniq
tarepleme qatnas jasaw kerek, bunda “ayirim  belgiler menen tyrenilgen sozlik tariyiplerinen analiz
ozgeshelikler tolig magliwmatlardan juda ken bolgan etiw ushin leksikaliq materialdi tanlawga sistemall
sxematikaliq suwretler’den ibarat boliw kerek qatnas jasawga mumkinshilik beriwin aniglastiriw
[Askoldov-Alekseev 1997:271], bunda s6zdin sozlik talap etiledi.
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CULTURAL LINGUISTICS AND COGNITIVE INTERPRETATION OF COLOR TERMS:
THE SEMANTIC AND SYMBOLIC POTENTIAL OF RED AND BLUE
D.Utepbergenova — assistent teacher
Nukus State Pedagogical Institute named after Ajiniyaz

KYJIbTYPHASA JINHI'BUCTUKA U KOTHUTUBHAS UHTEPIIPETALIUA
IBETOBBIX TEPMUHOB: CEMAHTUYECKHUI
M CUMBOJIMYECKHA MIOTEHIIUAJI KPACHOI'O 1 CUHEI' O
J.YTendeprenoBa — accucmenm npenooasameis
Hyxycckuil 2ocydapcmeennulii nedazocudeckuti uHcmumym umenu Adxcunusza

RANG ATAMALARINING MADANIY LINGVISTIKA VA KOGNITIV TALQINI:
QIZIL VA KO‘K RANGLARNING SEMANTIK VA SIMVOLIK SALOHIYATI
D.Utepbergenova — assistent o ‘qituvchi
Ajiniyoz nomidagi Nukus davlat pedagogika instituti

Tayanch so‘zlar: rang terminologiyasi, red, blue, kognitiv tilshunoslik, lingvomadaniyatshunoslik,
konseptual metafora, semantik maydon.

Rezyume. Mazkur magolada red va blue rang atamalarining semantik va ramziy salohiyati kognitiv
tilshunoslik va lingvomadaniyatshunoslik doirasida tahlil gilinadi. Olingan natijalar red va blue rang atamalari
«yadro — periferiya» tipidagi semantik tuzilishga ega ekanini hamda universal kognitiv mexanizmlar bilan bir
gatorda madaniy xususiyatlarga xos konseptualizatsiyalarni ham aks ettirishini ko‘rsatadi.

KiroueBrble cjioBa: 1[BETOBas TEPMHHONIOTHS, red, blue, KOTHUTHBHAS TIUHTBUCTUKA, JIMHI'BOKYJIBTYPOJIOTHS,
KOHIIeTITyasIbHas MeTadopa, ceMaHTHIECKOe TIoJIe.

Pe3iome. B cTarbe paccMaTpuBaeTcsi CEMAaHTHIECKUI 1 CHMBOJIMIECKHI IMOTEHIIMAT IBETO0003HaUeHHH red
u blue B pamMkax KOTHUTHBHON JWHTBHUCTHKH W JIMHTBOKYJNBTypoJoTuu. llodydeHHBIE pe3ynbTaThl
JIeMOHCTPHUPYIOT, 4T0 red m blue o0mamaloT ceMaHTHYECKOW CTPYKTYpOH TuHa «iaapo — mepudepus» u
OTpaxaroT KaK YHUBEPCAJILHBIC KOI'HUTHUBHBIC MCXAaHU3MBI, TakK u KYHLTypHO-CHCLII/I(i)I/I‘IeCKI/IC
KOHICHTyaIn3aluu.

Key words: color terminology, red, blue, cognitive linguistics, linguoculturology, conceptual metaphor,
semantic field

Summary. This article examines the semantic and symbolic potential of the color terms red and blue within
the framework of cognitive linguistics and cultural linguistics. The results demonstrate that red and blue exhibit
a core—periphery semantic structure and reflect both universal cognitive mechanisms and culture-specific
conceptualizations.

Introduction. Color perception is one of the most  perspective led to the recognition of color terms as
basic forms of human interaction with the surrounding  linguocultural concepts rather than purely descriptive
world, and its linguistic representation plays a crucial lexical items.
role in cognition and communication. From an early Within cognitive linguistics, color terms are
stage of linguistic development, color terms become understood as conceptual categories that emerge from
essential tools for categorizing reality, structuring embodied experience and are structured by metaphor
experience, and expressing evaluation. In linguistics, and metonymy. They often function as source
color terminology has long been regarded as a domains for abstract conceptualization, allowing
productive field of research due to its interdisciplinary  speakers to describe emotions, moral values, social
nature, situated at the intersection of semantics, relations, and ideological positions. In this respect,
cognition, culture, and anthropology. color terms contribute to the formation of the

The scientific interest in color terms was linguistic worldview, reflecting how a particular
significantly shaped by the work of Berlin and Kay culture interprets and evaluates reality.

(1969), who proposed a universalist model of basic Among basic color terms, red and blue occupy a
color terms and their evolutionary development [1].  central position in many languages. These colors are
According to this model, languages tend to develop associated with strong emotional and symbolic
color vocabularies in a predictable order. However, meanings and frequently appear in idiomatic
subsequent research has shown that while perceptual expressions, metaphors, and cultural symbols. Red is
mechanisms may be universal, the semantic and commonly linked to intensity, passion, danger, and
symbolic interpretation of colors is deeply influenced vitality, whereas blue is associated with calmness,
by cultural and historical factors [2]. This shift in depth, stability, and emotional distance. At the same
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time, these associations are not fixed and may vary
depending on cultural context and communicative
situation.

The aim of the present study is to analyze the
semantic structure and symbolic potential of the color
terms red and blue from a linguocultural and cognitive
perspective. The objectives of the research include
identifying their core and peripheral meanings,
examining their metaphorical extensions, and
revealing their role in shaping cultural models and
evaluative patterns in language.

Materials and methods. The study is based on a
gualitative methodological framework grounded in
cognitive linguistics and linguoculturology. The
research material includes lexical definitions of the
color terms red and blue from authoritative English
dictionaries, as well as phraseological units and
idiomatic expressions containing these color terms.
Additional examples were drawn from literary texts
and academic discourse to illustrate metaphorical and
symbolic usage.

The analysis combines several interrelated
methods. Semantic analysis was employed to
distinguish between denotative and connotative
meanings of color terms. Conceptual analysis was
used to reconstruct the cognitive structure of the color
concepts, focusing on the distinction between core and
peripheral meanings. Metaphorical analysis was
conducted in accordance with the principles of
conceptual metaphor theory proposed by Lakoff and
Johnson (1980), which views metaphor as a
fundamental cognitive mechanism rather than a
stylistic device. Linguocultural interpretation was
applied to identify cultural values and symbolic
meanings encoded in color terminology [3].

The integration of these methods allows for a
comprehensive examination of color terms as
cognitive and cultural phenomena embedded in
language.

Results. The analysis shows that the color terms
red and blue exhibit a complex semantic structure
organized around a perceptual core and multiple
layers of peripheral meanings. At the core level, both
terms denote specific visual properties. Red is
associated with the color of blood and fire and is
characterized by high intensity and visual salience.
Blue is associated with the color of the sky and water
and is characterized by coolness and depth. These
basic meanings are stable and widely shared, forming
the nucleus of the semantic field.

Beyond the perceptual core, both color terms
develop a wide range of metaphorical meanings. The
data indicate that red is frequently used to
conceptualize emotional intensity, danger, prohibition,
and urgency. Expressions such as red alert, see red,
and red line illustrate how the color term is mapped
onto abstract domains related to emotion and social
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regulation. In political and administrative discourse,
red may also symbolize ideology or excessive
regulation, as in red tape.

In contrast, blue often functions as a metaphor for
emotional states associated with sadness or calmness,
as reflected in expressions such as feel blue. At the
same time, blue may encode social status and
authority, as in blue blood, or professional identity, as
in blue-collar. The expression out of the blue
demonstrates how the color term can also convey the
idea of suddenness and unpredictability [4].

At the symbolic level, red and blue function as
culturally marked signs that extend beyond language
into social practices, rituals, and visual symbolism.
Red is often associated with celebration, love, and
vitality, but it may simultaneously symbolize danger
or aggression. Blue is commonly linked to trust,
stability, and authority, which explains its frequent
use in institutional and corporate contexts. The
coexistence of positive and negative meanings within
the same color term highlights the dynamic and
context-dependent nature of color symbolism.

Discussion. The results of the study confirm that
red and blue function as complex linguocultural
concepts rather than simple descriptive adjectives.
Their semantic structure reflects the interaction
between embodied perception and cultural
interpretation. The core perceptual meanings provide
the foundation for metaphorical extension, while
cultural experience determines the specific evaluative
and symbolic associations.

The findings support the cognitive linguistic view
that metaphor plays a central role in the semantic
development of color terms. Through metaphorical
mapping, colors become powerful tools for
conceptualizing abstract domains such as emotion,
morality, and social organization. At the same time,
the study demonstrates that color symbolism cannot
be fully explained by universal cognitive mechanisms
alone. Cultural context plays a decisive role in
shaping how colors are evaluated and interpreted.

These observations are consistent with previous
research in cognitive semantics and linguoculturology,
which emphasizes the interdependence of language,
cognition, and culture. The analysis of red and blue
illustrates how color terms contribute to the
construction of the linguistic worldview and reflect
culturally specific models of experience.

Conclusion. The present study has shown that
the color terms red and blue possess rich semantic
and symbolic potential within the linguistic system.
Their meanings extend far beyond the designation
of visual properties and encompass emotional,
evaluative, and cultural dimensions. The analysis
highlights the importance of considering both
cognitive and linguocultural factors in the study of
color semantics.
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The findings suggest that color terms serve as scope of the study by including cross-linguistic
key elements in the conceptualization of reality —comparisons or diachronic analysis to explore changes
and play an important role in intercultural in color symbolism over time.
communication. Future research may expand the
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MOP®OJIOTHYECKOE YCTPOMCTBO AHTJIMACKNUX 3AUMCTBOBAHUM
B PYCCKOM " KAPAKAJIITAKCKOM S3BIKAX
IO.M.1llammieToBa — dokmop gurocogpuu puionrocuteckux Hayx
Hyxkycckuii eocyoapcmeennbviil nedazoeuyeckuti UHCmumym umeHu Asicunusiza

PYC BA KOPAKAJITIOK TUIJIAPAJIATYA UHTJIN3YA V3JIAIIIMAJIAPHUHT
MOP®OJIOT'UK TY3WJINIIN
IO0.M.1llammeroBa — ghunonozus pannapu 6yuuya ¢ancagpa ookmopu
Aorcunuéz nomudaeu Hykyc dasnam nedazoeurxa uncmumymu

MORPHOLOGICAL STRUCTURE OF ENGLISH LOANINGS
IN RUSSIAN AND KARAKALPAK LANGUAGES
Yu.M.Shamshetova — Doctor of Philosophy in Philology
Nukus State pedagogical Institute named after Ajiniyaz

TasiH4 cy3map: aHTIUIU3MIIAD, Y3MAMTHPHUII, CY3 SCATUII TY3WIHNIIH, AepuBaius, addukcanus, pyc THIH,
KapaKaJIllOK THJIU.

Pe3rome. Makonasa pyc Ba KOPaKaJIIOK THIDIApUTa Y3IAMITUPUITAH WHTIN3YA CY3JIapHUHT MOP(OIOTHK
XaMma Cy3 SCOBYHM TY3WJIMAJIApU TaX)IWI KWIWHTaH. TagkukoT ymiOy cy3iTapHUHT KaOWI KWIYBYH THILIAP
TU3UMHJAru MOCJjallyB Ba aCCUMUIATHUA XYCYCHUATIAPUHU aHUKIIAIITra KapaTWraH. AI71HI/IKC.’:1, ACPUBATHUOH
MexaHu3MIIap, apQUKCAIUSICHHUHT Typjlapu Ba Xap OMp THJ TH3UMHUTra XOC C¥3 sicall MOAEIapu aloxXuia
9pTHOOp OWNaH EPUTHITAH.

KioueBble cioBa: aHMIMIOU3MBI, 3aMCTBOBaHHWE, CIOBOOOpa3oBaTelbHAas CTPYKTypa, JcpUBaius,
addukcalus, pycCKUii s3bIK, KapaKaJIaKCKHUMA S3bIK.

Pe3siome. B cratee mpoBoautTcs aHanmm3 MOPGOIOTHYECKOH W CIOBOOOPA30BaTENbHON OpraHU3alid
AHTJIMIIU3MOB, 3aMMCTBOBAHHBIX PYCCKMM M KapaKaJIlaKCKUM SA3bIKaMU. I/ICCJ'IG,[[OBaHI/IC HalpaBJICHO Ha
BBISIBIICHHE OCOOCHHOCTEH HMX ajanTallid W acCUMWIIHMUA B CTPYKTypax NPHUHUMAIOMNX S3BIKOB. OcCOObIi
aKLEHT CAEJIaH Ha JSPUBALIMOHHBIX MEXaHU3MaX, Pa3HOBUIHOCTIX a(bq)I/IKcauI/H/I U MOJEIIAX CHOBOO6pa3OBaHI/I$I,
XapPaKTCPHBIX TJIS1 JaHHBIX A3BIKOBBIX CUCTCM.

Key words: anglicisms, borrowing, word-formation structure, derivation, affixation, Russian language,
Karakalpak language.

Summary. The article analyzes the morphological and word-formation structure of Anglicisms borrowed
into the Russian and Karakalpak languages. The study aims to identify the specific features of their adaptation
and assimilation within the structures of the recipient languages. Special attention is given to derivational
mechanisms, types of affixation, and word-formation models characteristic of these linguistic systems.

Beenenue. Kaxaprit SI3BIK, HCIIONBb3Ys Metoasbl. B crarbe HCNOIB30BAIUCH CIEIYHOLINE
cOOCTBEHHBIE BHYTPEHHHE BO3MOKHOCTH, QOPMUPYET  METOABI MCCIIEIOBAHMS: COIOCTABUTEIbHBIN, MOpdo-
HOBBIE JIEKCUYECKHE CIMHMLBI, KOTOPBIE CO BPEMEHEM  JIOTUYECKUM, OSTUMOJIOTMYECKHH, JIE€CKPUITHBHBIN,

o0oramialoT ero CJIoBapHbId coctaB. [Ipomecc  MeTon JIMHTBUCTUYECKOTO HAOJIIOICHMYSI u
CO3JIaHHS HOBBIX CJIOB OCYHIECTBIISCTCS C MOMOIIBI0  000OIIEHUS, a TaK)KE KOHTEKCTYaIbHBIN aHaJH3.

OTpeIeNEHHBIX CIOCO00B M 3aKOHOMepHocTel. Ecmu Anamm3. B pycckom s3pike  oOpa3oBaHue
CPaBHHBATh CJIOBOOOPA30BaTENbHBIE CIIOCOOBI JBYX  CYIIECTBUTEIBHBIX C IMOMOIIBIO CY(h(OHUKCOB sSBISETCS
SA3BIKOB MbI MOXKEM IIpOCJICANTD qTO0 OHHU 10 JOTBOPHBIM SIBJICHUCM. 3auMCTBOBaHHbBIE

COOTBETCTBYIOT JAPYT JAPYry: a) MOP(OJIOTHYECKUH, aHTIMICKUE CIIOBa MPUOOPETAIOT HOBOE CMBICIOBOE
JIEKCHKa- CUHTAKCHYECKHE CIOCOOBI PYCCKOTO f3bIKa  3HAU€HHE IIOCPEACTBOM CIIOBOOOPA30BATENBHBIX U
n Mopdonoruueckrne U MOp(oIoro-CHHTaKCu4eckue  (GpopMooOpa3oBaTeNbHBIX CyPPHUKCOB PYCCKOTO U
CHOCOOBI KapakaJlMaKCKOro s3bIka; 0) MOpQoJoro-  KapakajalmaKCKOro s3bikoB. Hue Mbl pacCMOTpUM B
CHUHTaKCHUYECKHE, JIEKCUKO-CEMaHTHUECKHE CIOCOOBI  COMOCTAaBUTEIBHOM IIJIAHE CJIOBOOOPA30BATEIbHYIO
PYCCKOTO SI3BIKA, JIEKCHKO-CEMAHTHYECKHH CIOCO0 CHCTEMY JIBYX SI3BIKOB M IOCTapaeMCsl PACKPBITh

KapaKaJaKCKOTo S3bIKa. CBOICTBEHHBIE UM aCTIEKTHI.

Hecmotps Ha  cXoXecTb  METOHOB  CIIOBO- Cypdurcy -4mK, -IIUK PYCCKOTO s3bIKa, B
00pa3oBaHMs, B KOKIOM U3 JIBYX SI3BIKOB MMEIOTCS  KapaKaJaKCKOM SI3BIKE COOTBETCTBYIOT cy(duKch
CBOMCTBEHHBIE WM pa3U4us, KOTOPBIE MOXXHO OOpasyromue CYIIECTBUTEIHHbBIE -IITBI, -
MPOCEeINTh B XOJ€ HCCIEAOBAaHUS dacTell pedun (HEOOXOAMMO OTMETHTh, YTO HEKOTOpble CJIOBa
Ka)KIOT0 SI3bIKA. COXpaHSIOT CBOIO (opMy Mepedayd Kak B PYCCKOM
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SI3BIKE): OYJIBI03EPIIUK- OYIIbI03EpPIIbI, HHCTArpaM-
MK~ NHCTarpaMIIbl,

Cydoducky -ucr, -uWK, -€II,- WHEI, -€BEll, -OBEIl,
-HAK PYCCKOTO $3bIKa, B KapaKaJllakCKOM SI3bIKE
CMBICT JaHHBIX Cy(pQHUKCOB mepenaroT cyPQPuKCH -
IIBl, -IIHA: KOHTEPIHOHAINCT- KOHTPEIMOHAINCTIIEL,
neroopucT- JeHOOPUCTIIBI, JUIICKTPUK- JAHUDJICK-
TPUKIINA U T.J (TaKXKe CII0OBa MOTYT HMCHOJB30BATHCS
0e3 mepeBoAa ciioBa) OEWMKHK (pycc.s3.), OEHIHKHUK
(kapak.s3.)

[Ipu oOpa3zoBaHMU KEHCKOTO POAA, a TaKXKe MPH
Ha3BaHUH MPO(ECCHH MY>KCKOTO pOJa MCIOIB3YIOTCS
cybbukcer -mun(a), -unm(a), -(m) wun (a), -k(a),
-0BK(a):

B kapakaimakckoM sI3bIKe KaTeropusi poaa OTCYT-
CTBYET.

Cydduxrcer -cTB(0), -ecTB(0) PYCCKOTO s3bIKA
0003HaYaONIMe COCTOSHUE M YCIIYTY, NPH IEePEeBOIE
Ha KapaKaJIIaKCKUH S3bIK 3aMEeHAI0TCA cyhdrukcamu -
JIBIK/TINK, HAMpUMep: JHIACPCTBO- JIMACPIUK, TUIIEp-
CTBO- JMJIEPIIHK U JIp.

Crnoga ¢ cyhduxcamu -u3m o603HaUAIONINE 00IIIe-
CTBEHHO- TIOJMTHYECKHE HAMMEHOBAaHUS M TCUCHHS
PYCCKOTO 53bIKa, B KapaKallaKCKOM SI3BIKE OCTAIOTCS
0e3 M3MEHEeHWH coXpaHssi CBOK (GopMy HampuMep:
TOMOCEKCYyalln3M, MOJEPHU3M U JIp.

CymiecTBUTENBHBIE B PYCCKOM SI3BIKE 00pa3yroTCs
HE TOJILKO C IOMOIIbIO CY(PPHUKCOB, HO U C MIOMOIIBIO
MHOS3BIYHBIX MPE(PHUKCOB TAKMX KaK- YJIbTpPa, SKCTpa,
u mnpedUKCOB CBepX, pas-/pac: yibTpa-koMdopr,
VIIbTpa-XuT, 3KCTpa-moy u JAp. [laHHble cioBa mpu
nepexofe B KapaKalIaKCKUH  S3bIK  OCTArOTCS
HEH3MEHHBIMH.

WHos3piuHble TTPe(PUKCHl PYCCKOTO S3BIKA TaKHE
Kak Jie3//1e-, KOHTp-, aHTH-, 0003HAYAOIIHEe TPOTHUBO-
MOCTaBJIEHHE NIPY TIEPEBOJIC HA KapaKaJIaKCKUH S3bIK
3aMEHSIOTCS HEMPOM3BOAHBIME  apPUKCAMU  HIIH
ClloBaMH OOpa30BaHHBIE IyTEM KaJIbKUPOBAHMS:
ne3uH(pOopManus, aHTUBHPYC, HEPE3UACHT U .

IIpexie uem nepeiTy K ajanTaiuu npuiarareiib-
HBIX, KpaTKO OCTAHOBUMCS Ha 00NN XapaKTEPHUCTHKE
NpUIaraTeIbHBIX KapaKalIaKCKOTo s3bIKa M Ipuiara-
TENbHBIX, 3aMMCTBOBAHHBIX M3 PYCCKO-aHTIHICKON
JISKCUKH 0€3 cJI0BO0Opa30Ba-TelIbHOM 00pabOTKH.

B kapakaimakcKoM s3bIKe, KaK H B JPyrux
POICTBEHHBIX TIOPKCKUX S3bIKax, IpUjlaraTteibHbIe B
CEeMaHTHYECKOM TuIane cinado auddepeHmpoBanbl o
OTHOIICHUIO K CYIIECTBUTEIBHBIM ¥ HapeuusM,
KOTOPBIE «COCTABIISUIN MPEXIE SANHYIO JIEKCHUECKYIO
KaTerOpUI0 MMEH, PacHaBIIyIOCSd B rPaMMaTHYeCKOM
IJIaHEe Ha TPH KaTeTOPWH: a) CyOCTaHTHBA, BBIJIEIHB-
LIETOCs MMO3KE B CAMOCTOSTEIbHYIO YacTh PEUd UMEH
CYIIECTBUTENBHBIX, 0) arTpuOyTHBa OIpENeTUTEIb-
HOTO, BBUICIMBIIETOCS 3aT€M B CaMOCTOSTENIHHYIO
YacTh PEeYM WMEH IpUiIaraTeibHbIX, B) aTTpHOyTHUBA
0OCTOSITENILCTBEH-HOTO, BBIJACITUBILETOCS TaKke B
CaMOCTOSTENBHYIO YacTh peun Hapeuuin» [2:127].
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Jlo HacTosAIero BpeMEHH BOMPOCH BIHSHUSA
AHTTIMICKUX 3aMMCTBOBaHUN Ha pa3BHTHE
MpUIaraTelbHbIX KapaKaJllaKCKOTO sI3bIKa OCTal0TCA
HE OCBEUICHHBIMH, XOTsI OONBLIOE KOIUYECTBO
MpHUJIaraTebHBIX, 00Pa30BAaHHBIX B KapaKaJTaKCKOM
A3bIKE Ha 0a3e 3aMMCTBOBAaHHBIX CJIOB, CIIOCOOCTBYET
eme Oonpiueil quddepeHnanny npuaaraTeIbHbIX U
oboraraer ux B KOJIMYECTBEHHOM COCTaBe.

Hamm wccnemoBaHusi TOKa3bIBAalOT, YTO YacTh,
MpUIaraTelnbHbIX 3aUMCTBYETCsl 0e3 Kakux-Tubo u3-
MeHeHul. [lonoOHbIe 3aMMCTBOBaHHBIC TpUIIATaTeNb-
HBIE MOXXHO YCJIOBHO Da3[eiHTh Ha JBE TPYIIIHL B
MEPBYI0 MBI OTHOCHM CJIOBA, KOTOpPHIE B HACTOSIIEE
BpeMs BBHIIUIA U3 YNOTPeONeHus, T. €. 3aMEHEHBI K-
BHUBaJICHTAMH W3 KapaKaJIaKCKOTO fA3bIKa, WU JKe
pycCKHe OKOHYAaHWS B HHX 3aMEHEHBl KapaKajllak-
ckuMHu  addUKcaMu; JPYryl TPYIIY COCTaBISIIOT
CJIOBa, IUPOKO YMOTPEOISAIONMMecs B COBPEMEHHOM
KapaKalImaKCKOM SI3BIKE B pycCKor (opMe.

IIpunararensHbele NEPBOW TIPYyNIBI, CBSA3AHHBIE C
BOCHHBIMH, aJIMUHHCTPAaTHBHBIMA W OOIICCTBEHHO-
MOJIMTUYECKUMH TIOHATHSIMH, B MOJABIISIONIEM OOJb-
HIMHCTBE OBUIM 3aMMCTBOBaHBI B KOHIE X XB, HAIpH-
MEp:  BeHUYPHbIU, NAPIAMEHMAPHbLIU,  cynepcee-
MEHMHbIU U TI.

YacTp 3TUX mpuiiaratedbHBIX B HACTOSAIIEE BpeMs
MOJIBEPTasch CJIOBOOOPa30BaTeIbHONM 00paboTKe yIIo-
TpeOJIsIeTCsl ¢ 3aMEHOW PYCCKOI'O OKOHYaHUS Kapa-
KanmakckuMu  addukcamu. Hampumep: senuyproiii-
BEHUYPIIbI, NAPIAMEHMAPHBIU- NApaa-MeHmiu, cynep-
CecMEeHMHbII- CYnepCUsMenmau i mo.

Bropyto rpynmy COCTaBISIOT HIMPOKO YMOTPeO-
JSIOUINECS B COBPEMEHHOM KapaKalITaKCKOM SI3BIKE
npuiarateibHble, 3aMMCTBOBaHHBIE 0€3 U3MEHEHHS CO
cBonMH apPUKCaMU, HAPUMED: KOMIIEKCHbIL, KOM-
dopmmuvlil, oghucHblil, Koghelnviti u mo.

Kak mokaspIBaroT HaOMIOJeHNs, KOJIUYECTBO TPH-
JaraTelbHBIX, 3aUMCTBOBAHHBIX 0€3 HM3MEHEHHH,
OTPaHWYEHO W HAMHOTO YCTYIAeT MpUIaraTelbHBIM,
00pa30BaHHBIM MOCPEJCTBOM KapaKaJlaKCKHX CIo-
BOOOpa30BaTENILHBIX 3JEMEHTOB Ha 0aze 3anMCTBO-
BaHHBIX CIIOB.

OO0pa3oBaHue MNpUiIaraTelbHBIX OT OCHOB 3aHM-
CTBOBaHHBIX CJIOB POHMCXOJUT aHAIOTUYHO CIIOBOOO-
pa3oBaTEeNbHBIM MOJIENISIM HMCKOHHO-KapaKaJIaKCKUX
npuiIaraTelnbHbIX. B KapakalmakcKoM s3bIKe Tpaju-
IIUOHHO BBIIEISIFOTCS JIBa criocoba 0Opa3oBaHus NpH-
JlaraTeNbHbIX: MOp(hoIOTHYeCcKuil (CHHTETHYECKUH) U
CHUHTAKCUYEC-KUH (aHAIMTUIECKUN).

H.A.BackakoB BbLAEISCT €Ile¢ M TPETHH CIIOCO0
obOpazoBanms-nekcndecknii. He BmaBasich B 00mIyro
KJaccu(UKaluio crnocodoB 00pa3oBaHMs MpHiara-
TEJBbHBIX, OCTAHOBHMCSI Ha OCHOBHBIX HYTSIX CJIOBO-
00pa3zoBaHms MpWIAraTelbHBIX OT 3aMMCTBOBaHMA. B
00pa3oBaHMH MpHUIIATaTEIbHbIX, KAK H CYIECTBUTEIb-
HBIX OT aHTJHMHCKUX CJIOB JTOMHUHHUpYET Mopdosoru-
YECKHUH CIT0CO0, T.€. HOBBIC MpHUilarareIbHbIe 00pasy-




IOTCS C TIOMOIIbIO KapaKaIMaKCKUX apQHUKCOB WIN
yCceUeHHEeM pYycCKUX Cy(Q(OUKCOB ¥  OKOHYAHHH
[7:126].

B o0pazoBanuu mpunaratelbHBIX OT 3aHUMCTBOBA-
HUN ydJacTBYIOT HanOojee TpPOAYKTHBHBIE a(QuKCHI
CIIOBOOOPa30BaHUS KapaKaJIMaKCKoro S3BIKA.
OcHoBamu 1ipu aphUKCATBHOM O0pa30BaHUHM HOBBIX
NpUIAraTelbHBIX KapaKaJllakKCKOTO s3bIKa CIyXKaT
3aMMCTBOBAHHBIC AaHTJIMHCKHE CYIIECTBUTEIIHHEIC.

Haunbonee nmpoaykTHBHBIM criocoOoM mpu 0Opa3o-
BaHUM IMpHUJIaraTeJIbHbIX OT 3aUMCTBOBAHUH SBIISETCS
adpukcanpHBINA Cc1OCO0, B HAIIEM HCCIICTOBAHUH MBI
MOCTapalIlCh MPOaHaIU3UPOBaTh aUKCHl PyCCKOTO
W KapaKallaKCKOTO S3bIKOB KOTOpBIE AaKTUBHO
Y4JacTBYIOT MpPHU CIOBOOOPA30BATEIbHON aganTaIlin
AHTJTUIIN3MOB.

B pycckom s3bIke puniaratenbHble 00pa3yloTes OT
CYIIECTBUTEIHHBIX C TIOMOIIBI0 CyPQHUKCOB: -H, -CK,
-aH/-sH, -UCT, -acT, -aT, -OB, -MH, -uii U TA. Ho He Bce
BBIIIEH3IIOKEHHbIE CY(PQPHUKCHI MOTYT OBITH 3ajeH-
CTBOBaHBI MpH OOpa3OBaHMW MpHUIAraTeNbHBIX, Ha
OCHOBE aHTJIUIH3MOB.

OCHOBHBIM TIPOJYKTUBHBIM cy(dukcom pycckoro
S3bIKa B OOpa3oBaHMW IpHJaraTelbHBIX Ha 0aze
AHTTUII3MOB sIBJIsieTcs cy(QHKC -H, B 3aBUCUMOCTH
OT 3HAYCHHUS B KAPaKaJIIAKCKOM S3bIKEe SKBUBAJICHTOM
nanHoro cy(dukca BeICTYNAOT Cy(QPHUKCHI -IbI, -JH,
-KblI/-KH, -FbI/-FM, B HEKOTOPBIX CJlyd4asxX Korja
cypduxc -H, 0003HAYaET MPUHAUICKHOCTH TIPEAMETa
4eMy-TH00 TO B KapaKallaKCKOM SI3bIKE OH 3aMEHSi-
ercs opmMoil U3aeTOB MEPBOTO CYIIECTBHTEIHLHOTO:
oghwopnas 30Ha- 0Quiop 30HACHL, CEPBUCHDBII YeHMP-
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cepsuc yenmpbul, 4apmepHulil petic- uapmep peticol U
mo.

B pycckoMm si3bIKe OTHOCHUTEJBHBIC TpHIIaraTelb-
HbIC 00pa3yrTCs C MOMOIIBI0 CY(PPUKCOB -CK, -4eCK,
-OBCK, -WHCK, B KapaKaJlakCKOM S3bIKE OH
3ameHsieTcs: Qopmoit m3aderoB, nuO0 cydhdukcamu
-JIBIK/-JIUK: OOKCEPCKUll MypHUup- OOKCepblK MypHUp,
OuodofcelicKutl nyivm- OudHcell nyabmel.

Cyddukcer -oB/-eB 0003HAYaOIIUE IMPHU3IHAK
NPUHAIICKHOCTH YeMy-TH0O, B KapakKallakCKOM
A3bIKE OH 3aMeHseTcs cyddurcamu -IbIK/-TUK MO0
dbopmoli  m3adeToB,  HANPUMEDP:  OQONUH2OBbIU
KOHMPOb- OONUHe KOHMPOU, MPEHUH208bI YeHmp-
MpeHUHe YeHmpbi.

I'marosiel OT pa3HbIX YacTe peyu B pyCCKOM SI3bIKE
00pa3yroTCs CIEAYIONUME CIIoco0aMu: MmpedhuKCaTh-
HBIM, cy(dukcanbHpM, mpedukcanbHO-CypPUKCcab-
HBIM, cyphuKcaTbHO- TOCThUKCATHHBIM. Torma kak B
KapakallllakCKOM ~ fI3bIKE TJIarojibl  00pa3yrTcs ¢
noMoIsio ahdrkcanyy 1 aHATUTHYECKOTO METO/IA.

BeiBon. B xome 0000mEHHOrO aHanmu3a HaMH
YCTaHOBJICHO, YTO TpPU OOpa30BaHWHU TJIAroJOB Ha
0a3e aHIVIMHACKMX CJIOB AaKTHBHO HCIOJIB3YIOTCS
cydukce -oBa, -eBa, -UTh a TaK e MPUCTABKHU -TIpe,
-10, -32 B PYCCKOM SI3bIKE, B KapaKaJIMaKCKOM SI3bIKE
HamOoJee MPOYKTHBHBIMU MOXKHO CUUTATH apPHKCHI
-nay/-ney, -na/-ne.  Hampumep:  xonuposamo-
KONUANAY CKAHUPOBAMb- CKAHEpAeY, UMNIAHMUPO-
6aMb- UMNIAHM UCAEY, UMROPMUPOSAMb- UMNOPMILA-
cmulpuly,  Xelumumb- Xelumiay, 4amumsvcs- yamma
AHCAZBICLLY, 3a2yenuUmb- 2yenda uziey, 3anoCcmumy-
nOCm KOuUbly.
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IMPOBJEMA BJIAT'OCJIOBEHUSA (AJII'BIC) B HAYUHOM ACIIEKTE U EE TEHE3UC
JLLA.AOAUMYPATOB — CAMOCMOAMENbHBII COUCKAMENDb
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THE BLESSING (ALGYS) AS A SCIENTIFIC PROBLEM AND ITS GENESIS
L.A.Abdimuratov — Independent Researcher
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Tayanch so‘zlar: shakl, fotiha, olqish, qarg‘ish, tilak, fundamental, jarayon, qurbonlik.

Rezyume. Magolada qoragalpoq xalgining urf-odat bilan bog‘liq qo‘shiglarida uchraydigan fotihaning
paydo bo‘lish manbalari va undagi olqish, qarg‘ish, tilaklarning turlari va qoragalpoq xalq dostonlarida
go‘llanilish xususiyatlari bo‘yicha fikr yuritilgan.

KiroueBbie cioBa: Qopma, OGmarocioBeHue, ONarofapHOCTb, MPOKISATHE, >KETaHWE (QyHAaMEHTAIbHBIM,
MPOIIECC, KEPTBOIPUHOIICHHUE.

Pe3iome. B crarbe aHamM3MpPYIOTCS HCTOKA (DOPMHUPOBAHHUS MOJHMTBEHHOTO OnarocioBeHus ((artuxu),
BCTPEUAIOIIETOCS B TECHSAX KapaKaJllaKCKOTO HApOJa, CBSA3aHHBIX C HAPOJHBIMH OOBIYASMHU M TPAJAHIUSMHU.
PaccmarpuBaroTcst Buabl ONarocjioBEHHH, MPOKISTHH W TOKEJIAHWH, COJIEpXKalIuxcs B (aTuxe, a TaKkKe
0COOCHHOCTH UX UCIOJH30BAHMA B KapaKaIMaKCKUX HAPOJHBIX 3MOCaX.

Key word: form, blessing, gratitude, curse, wish, fundamental, process, sacrifice.

Summary. The article examines the sources of the occurrence of the blessing found in the traditional songs
of the Karakalpak people, the types of blessings, curses, and wishes, as well as the features of its use in Kara-
kalpak folk epics.

Qaraqgalpaq xalqina tan bolgan patiya algis, gargis insanlardin sana-sezimi menen, socialliq pikirler
ham tilek formalarinda amelge asiriladi. “Pdtiya, menen baylanish turde barqulla harekettegi process
sonmn ishinde algistin kelip shigiw genezisi ganday? — bolip tabiladi. Biz bul boyinsha Respublikamizda,
degen soraw bizdi oylandirdi. “Genezis” tusinigi grek  Garezsiz mamleketler dosliq awgam ellerinde hamde
tilinen alinip, «[éveony, yagny “kelip shigiw”, shet ellerde uyreniliw jagdayr boymsha qizigtiq.
“qaliplesiw”, “payda boliw”, “tuwiliw” siyaqli Izleniwlerdi o¢zimizdin mahalliy sharayatimizdan
manislerdi bildiredi. Yagniy, patiya (algis, gargis, baslap uyreniwdi  maqul  koérdik.  Izleniwler
tilek)lardin genezisi olardin kelip shigiw tariyxi, natiyjesinde Qaraqalpaqstan sharayatinda da ilimiy
olardin belgili bir forma hdm mazmunga iye boliwina bul  bagdarda  belgili  darejede  izleniwler
shekemgi bolgan rawajlaniw processin bildiredi. baslanganligm koriwimiz mumkin. Asirese filologiya

Kopshilik jagdaylarda bizin xalqimizga tan bolgan ilimlerinin doktori, docent S.Kazaxbaevtin bul
patiya beriw degenimizde uliwmaliq tirde jast boyinsha alip bargan izleniwleri ayirigsha oringa iye.
ulkenlerdin qol jayip jasi kishilerge tilek bildiriwi Ol 6zinin ilimiy izertlew ujumislarin alip barip,
tusineledi. Sonday-aq, patiya beriw tiykarman «patiya» tusinigi arab tilinen alingan bolip, har bir
kandelikli turmisimizdin bir boélegi sipatinda qabil insanga beriletugin jags: tilek, jagsi niyet insannin
etiledi. Bul bolsa 6z gezeginde patiya (algs, gargis, arziw armanlariin amelge asiwinin birden bir tiykari
tilek) xalqumizdin sana-sezimine toliq sinip ketken sipatinda qabil etiledi, - degen pikirdi bildiredi [1:69].
milliy urp-adet, salt-dastar sipatinda gqabil etilip Ilimpaz patiya tiykarman jagsi tilek bildiriw menen
ketkenligin koériwimiz mumkin. Biraq bul boymsha birge gey waqitlar1 insannin minez-qulgina ham
fundamental tiykargi iye bolgan arnawli ilimiy- tarbiyasina baylanish keri tilek manisinde qollanilgan,
izertlew jumislarin alip bariw talap etiledi. Ilim-pande  yagniy patiya Gsh tarde amelge asirilganligin ayta
bul boymnsha belgili darejede izleniwler alip barilip  kelip, olardin tomendegi tirlerin ayirigsha korsetip
baslanganin koriwimiz mumkin. Biraq bular bugini  beredi. Bular:

rawajlanip atirgan xalqimizdin arasinda patiya (algs, 1. Jagsttilek.
gargis, tilek)lardin tarlerinin kobeyip baratirganligin 2.  Gargs.
esapqa alatugin bolsaq bul izertlewlerdi jane de Jagsi tilek en aldi menen algis sezimi, algis sozler

rawajlandiniw tiyis dep esaplaymiz. Yagniy, patiya menen baslanadi. Oz gezeginde “algis” fenomeni
(algis, gargs, tilek)lar xaligtin rawajlamiwi menen, qanday tasinik?, - degen soraw tuwiladi.
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Sonligtan patiyanin atqaratugin xizmeti jamiyettegi
xaliqtin psixologiyaliq ham tarbiyaliq minez-qulqina
qaray beriletugin diniy ugim bolip esaplanadi. Al,
qurilisina garay tomendegishe bolip qarawga boladi:

1. Toyga baylanisli,

2. Kasipke baylanisli,

3. Oraza ayindagi patiya,

4. Diniy dasturlerge baylanisli.

Toyga baylanish patiya tiykarman eki jastin
qosiliwi, shanaraq tikeytiwi, besik toyi, yubiley
toylari, sunnet toyi, diplom toyi, papka toylar1 ham
basqa da usinday quwanishli waqiyalarda bolatugin
toylarda jaqgsi tilek penen jasi ulkenler tarepinen
patiya beriledi.

Misali: a) Eki jastin qosiliwina baylanishi: EKi jas
gosilgan1 menen qosa agarsin, ubirli-shubirli bolsin,
awizbirshilikten ayirmasin, ata-anasina miyrimli
bolsin, kelinnin ayagi jenil bolsin, 6miri uzaq bolsin
dep eki qolin koterip patiya beredi.

Al, besik toyinda bolsa, balanin at1 6zine minasip
bolsin, omir jasi uzaq bolsin, ata-anasina miyrimli
bolsin, Watanina sadiq bolsin, jaman bale-gaterden
saglasin, bir kasiptin maman1 bolsin ham tag1 basqa
usinday jagst niyetlerdi tileydi. Shanaraq tiklew
toyinda bolsa, shanaraqtin bawi berik bolsin,
gurkiregen ishinde toy bolsin, 6mir jaslar1 uzaq bolsin,
alga qoygan arziw-niyetlerinin amelge asiwin tileydi.

Stnnet toyda bolsa sunnet bolgan balamn
densawlig1r jagsi bolsin, attay tez shawip ketsin,
balanin tylengen toylarina qatnasqaymiz, omiri uzaq
bolsin, diydilegen magsetine erissin delinedi.

Al yubiley, diplom, papki toylarinda insanga qutl
bolsin aytiw menen birge onin Omirine uzaq Omir,
densawliq amanshiliq, kasibinen kamal tawip,
awizbirshilik, dosliq, miynet, hadal x1zmet s6z etiledi.

Kaésipke baylanish patiya kobinese ustaz tarepinen
beriledi. «Ustaz atanday ulli» dep xalqumiz biykar ay-
tpagan.

Hazirgi waqitta patiyanin korkemlik, formaliq jag-
tan da ozgerske ushiraganligin koéremiz, yagniy sa-
tiraliq formalar da gezlesedi. Maselen:

Suw balesinen, ot balesinen,

Shipakerdin pishaginan,

Miliciyanin tayaginan saqlasin.

Jaman jagadan,

Jabisqan bitten saqlasin.

Har bir kasipke baylanisli har bir insannin ustazi
boliw1 shart. Ustazsiz shakirtti miywesiz daragga
megzetiwge boladi. Sonliqtan da ustaz tutilgan sha-
kirt ustazdin patiyasma  sazawar bolmagansha 6zi
iske qol urmawi1 shart. Maselen, duwtar sogatugin us-
talar, gerbish oretugin ustalar, agash ustalar1 yamasa
bir qansha kasiptin tarawina bolip qarasaqta magsetke
muwapiq boladi.

1. llimge baylanisli.

2. Muzikaga baylanish.

3. Qurilisga baylanisli.
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4. Awil xojaligina baylanisli.

5. Xaliq xojaligina baylanisli basqa da bir gansha
shakirtler tayarlaw xizmetine baylanishi bolip qarawga
boladi.

«Oraza ayina baylanisl patiya bul har jildin basin-
da ya ortasinda, ya ayaginda otkeriletugin «orazay,
«hayt bayramina» baylanisl aytiladi. Birinshiden, bul
ayda otkeriletugin «Awiz ashar» déstirinde ora-
zashilardi shaqirgan uyge yagniy jagst mazali tagam-
lar tayarlagani ushin sol uydin iyelerine, shanaraqqa
jagst tilek, yagniy patiya beredi. Misali: Quday taala
sizge uzaq Omir bagishlasin, amanliq, awizbirshilik,
ul-qizlarinnin rahatin tendey korgeysiz, etken xiz-
metlerin alladan gaytsin h.t.b. dep juwmagqlaydi. Bu-
lardin bari bir insanga jagsi tilek, jagst niyet, arziw
4rman, magsetlerinin ormlaniwin tilegen.

Al, patiyanin ekinshi tiri gargis bul tek gana in-
sannin kewli gqaytqan wagqitta, insannin islegen haram
oylar1 jamiyetke jat narse islese, ata-anaga hirmet ko-
rsetiwden bas tartsa, Ozinin ustazlarna qol koteriw,
hatte s6giw yamasa basqa qolaysiz insanga jat adep-
sizlik, madeniyatsizliq, adamgershilikke tuwra kel-
meytugin qasiyetlerinin barligi, Watanga satqinliq,
dosligqa qilapiliq qilsa, uliwma jana aytqanimizday
jagst, baxith jasap atirgan insanlardin jasawina kesent
etken jamiyettegi iplas insanlarga xaliq yamasa jeke
insan, ata-ana tarepinen gargis beriledi. Xaliq arasinda
«Gargis algan adam onbaydi» degen so6z bar. Ata-
babalarimiz  asirler boy1 toplagan téjiriybesine
baylanish gargis algan onbaytugmligin tastiyiqlagan.
Gargista da s6z kishinin qudiretine isenim bildiriledi.
Gargistin tarleri ogada kop. Sonin menen birge qara-
qalpaq folklorinin barliq janrlarinda da gargis siyaqh
unamsiz waqiya, hadiyeselerdi suwretlewge qollanip
otrradi. Xaliq arasinda «Gargis alma» degen nasiyat
bar. Xalqumizdin en jagsi dasturi ata-ana perzentlerine
«Gargistan qash, algis al» dep uyretedi. Rasinda da
gargls janga tiyetugmn, jan tarshiktiretugin atilgan
oqqga ugsaydi. «Bereket tappagaysan», «qirshininnan
quyllgiry, «awzina qanmin  kelgiry, «ayin kuygir»,
«jlynagan-tergenin  buyirmagir»,  «bala-shaganin
rahatin kormegeysen, 6sip-onbegeysen» h.t.b.

Al, alg1s bolsa patiyanin bir tari sipatinda esaplanip
onda tiykarinan insannin bir-birine dosliq qatnasi
menen islegen miynetinin jemisi, adamgershilik
qasiyetleri, adep-ikramlilig1 bir-birewge hurmet korse-
tiwi ham basqa da insannin unamli gasiyetleri s6z
etiledi.

Misali:

Magan bas qoydin,

Sagan bersin uzaq jas.

Magan berdin jawirin,

Aman bolsin awilin.

Magan qoydin toqpag,

Sagan bersin tuwri soqgpag.

Magan qoydin qabirga,

Saw bolgaysan, barqulla.
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yamasa:

Otirgan jerin orda bolsin,

Bargan jerin bahar bolsin,

Juzin jarqin bolsin,

Tilif uzin bolsin.

Marteben balent bolsin,

Ot balesinen, suw balesinen,

Jala, dohmet balesinen

Aman bolgaysan,

Onip-6sip, magset muradina jetkeysiz, h.t.b.

Bul dastarler qaraqalpaq xaliq dastanlarinda da
ushirasadi. Bular tiykarinan déstanda séz etiletugin
har syujettin orninda qollanilip kelgen. Misali, dastan-
larda eki jastin qosiliw1 yamasa uzaq jolga atlaniwi,
toylarda ham basqa da dastannin tiykargi ideyasina,
bagitina qaray beriletugin ilahiy séz bolip tabiladi.
Maselen, «Alpamis» dastaninda:

Qultay:

Ata degen qadirdan,

Siylaygor balam atandi,

Ene degen miyirman,

Stylaygor balam enendi

Stylamasan atandi,

Qoylard1 bagqgan qul bolar,

Stylamasan enendi,

Tezekler tergen kiin bolar.

Bayboridey agamnin,

Aq bilek atli jengemnin.

Qayda ketkenin bilmey,

Jilay-jilay shiragim,

Eki kozi kor bolar.

Atinin basin bur deydi,

Baysin elge bar deydi.

Atan menen enennen,

Ag patiya al deydi. [2:17]

Bul uzindi argal1 «jaqs1 s6z jan azigi», «jagst tilek,
yarim 1risqi» degenindey balasinin aman-saw barip
gaytiw1 ushin patiya beredi, al «Qoblan» dastaninda:

Mama rugsat beredi,

Qutl1 bolsin, balam, dep,

Jaytast1 berip Qoblanga,

Aq patiya beredi,

Sarala sandal tulpardi,,

Kep jilqidan aldirip,

Jaytas penen ekewin,

Eki birdey balaga,

Enshi etip beredi [3:419]

Tagida:

- Qoblan balam sen deydi,

Aytsam gapti men deydi,

Alla onlagay isindi,

Kérdim, balam, kashindi,

Qaramadin balama,

Keter boldin qolimnan,

Kozine shop salganday,

Ayaginnan alganday,

Taqim basip urganday,

Shigpagay balam jolinnan,

Tariqqan jerde perzentim,

Alla bolgay medetker. [3:420]

-dep Koklen mama Qoblanga Sandal tulpar menen
jaytastt berip perzentlerine aq patiyasin berip, jolga
shigarip saladi.Dastanda bunnan basqa da patiyaga
baylanisli qatarlardi kériwge boladi.

Qaraqalpaq xalqumn  salt-dastir  qosiglarinda
ushirasatugin patiyanin payda boliw derekleri ham
ondagi algis, qargis, tileklerdin trleri hdm qaraqalpaq
xaliq dastanlarinda qollaniliw 6zgeshelikleri haqqinda
usilay piker jaritsek boladi.

Adebiyatlar
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1990-)KBIJIITAP KAPAKAJIITAK S IEBUM CBIHBIHIA ITPO3A MOCEJEJEPHA
3.K. AnianazapoBa — accucmenm oKblmbLyULbL
OorcunUs3 amvlHoazvl Hoxuc mMomuexemiux nedazo2uKaiblk UHCMUmymul

MPOBJIEMA ITPO3bI B KAPAKAJIITAKOBCKOM JJUTEPATYPHOM KPUTHUKE 1990-X TOOB
3.7K.Annana3zapoBa — accucmenm npenooasameis
Hyxycckuil 2ocydapcmeennutii nedazocuieckutl UuHCmMumym umenu Adjcunusaza

PROSA ISSUES IN KARAKALPAK LITERARY CRITICISM OF THE 1990S
Z.J.Allanazarova — assistant teacher
Nukus State Pedagogical Institute named after Ajiniyaz

Tasiny cy3aap: HampHUET, KOpaKaINoOK Mpo3acH, agabuil TaHKU, PEIeH3Us1, MaKoJIa.

Pe3rome. Kopakanmox agabuii TaHKHAWAA MPO3a Macajajlapura ajoxuaa YTHOOp KapaTHiaMoKaa. NmHuHT
xakMu OmmaH Oornmuk Makomama 1990-2000 immumapma Kopaxammoructon PecnyOmmkacunma «Amymaps»
xypHaiu, «Epkuna Kapakanmakcran», «Kopakanmoxk €nmmapmy», «Ycra3 Wynm» razeTacuaa 4ol STHITaH agaduit
TaHKUINH MaTepuaiap xamial OJIMHTaH.

KiroueBble ci10Ba: U31aTENBCKOE IENI0, KapaKaJaKcKas po3a, IUTepaTypHask KpUTHKA, PELEH3HS, CTaThsl.

Pe3iome. B kapakanmakckoil TUTEpaTYpHOH KPUTHKE BOIMPOCHI, CBS3aHHBIE C MPO30i, OBLTH BCECTOPOHHE
uccieioBanbl. B 3aBucuMocTH 0T 00bEMa McCIeOBaHMs, B JAHHOW CTaThe PAacCMaTPUBAIOTCS JUTEPaTypPHO-
KpUTHYECKHE MaTepHabl, onyonukoBanHeie B 1990-2000 romax B xypHaie «AMynapbsi» U B razetax «Epkun
Kapakanmakcrany, «Kapakanmakcras xaciapsh» U «Y cTa3 xonb» B Pecryonuke Kapakammakcras.

Key words: publishing house, Karakalpak prose, literary criticism, review, article.

Summary. Special attention is being paid to the issues of prose in Karakalpak literary criticism. In the
article related to the scope of the work, literary and critical materials published in the 1990-2000s in the
“Amudarya” journal, as well as in the newspapers “Erkin Karakalpakstan™, ‘“Karakalpakstan jaslari”, and
“Ustaz Jol1” of the Republic of Karakalpakstan, have been collected.

Kupucuy. I1.CeliToBThIH one0Ouii iporieccke XoM  OOJBIN, COJ CAachlK THIHOAHBIH OYIIBA03Ep TPAKTOP
OKBIYIIBUIAP apackiHa Ja 90-KpUUIapbl Harbl3 "OT  MEHEH KOMMWIIHI, TETHCICHHUIT >KUOepreHH Tyypasibl
Tycuprex" msiFapmacsr-"Kaman LIBIFAHAKTAFbl  KOPUHUCTUH-UC-XOPEKETTUH aJbIHBIYbIHIA alpbIKIIa
Axry6a" Gommpl. On Tyypasibl A9CieN OKBIYIIBIHBIH — MoHHM Oap". "KommileTnMuzgern ycblHIAll yHaMCBI3
yHaMChI3 THKApH [1], omeOMATHIBI CHIHIIBIHBIH Jid@ HOPCEIEpAH allbIK-aljblH  cyypeTineyimu Oaraap
JKa3BIYIIBIHGIH ~ OaTBULIBIFBIH  IyphIC TYCHHHI, OHBI  IIPO3aMbI3/Ia T.KaitbInoepreHOBThIH "Ke3ann
JKAaHIIBI OMHP MEHEH IypBIC CaJbICTBIPBINT 0Oaxamaid  KapaliblFbl'  pOMaHbIHAH  OaclaHbIl, COH Oy’
anMaraH Makanacel [2] skopusutaHibl. bupak cerHmber  O.00mmpaxmaHoBThIH — "bBocara", K.MoMOeTOBTHIH
JK.ECEHOBTBIH  Ka3pIyIIBl ~ MO3WIMACHIH  TONBIK "MMmtuxan" moBectuHae, "XyxkmaH" poMaHIapbIHIA
KyYaTJauTyFbIH, POMaHIbI COJ JKbULIApIArkl OMHUpP, TEPEHJICCTHPWITEH €Id XOM OJIapAbIH OTHpamblHAa
KOMHUMETIINK KaiTa >KaHAJaHBIY, oAeOMil mpolecc, TYPIH-TYPIH Kapama-Kapchl MUKUPIEPAWH OOJFaHbI
JKEKe  KaspIyimbl  medepnurd  MeHeH — aypeic  Oenrwid. [I1.CelTOBTHIH OyJI pPOMaHBI, MHHE, YCBI
VILIACThIpa aJiFaH OTKHUP PEUEH3UAChI 0achbUIbI  OaraapiblH JKETHIMCTUPWITCH YCBhUIBIHIA JOPETHITCH

LIBIKTBI XOM JOPEeTIe MEKTel OaraapiamManapbl MEHEH — IbiFapma...OHbl KYHHU MIUTKEH, OypBIHFBI

ca0aKJIBIKIapbIHAH /14 T€3 OPBIH aJljibl. COLIMATMCTINK PEaTU3MHHH Tap KECTECHHE Cajblll
CouiHmibHBIH ~— Oenrunerenunneii:  "llerrapmanga  Gaxaman, JKa3bIyIIBIHBI — THHKapchl3 — adbliuiayra

HETU3TH Macele TAapUUXTHIH >KaMaH IIbFaHarblHAaFbl — yphIHOaFaHBIMBI3 aKbUIFa yrpac kemean" [3].

TyOanay YakTbIHAA KbITH-KECKM YHAMCBI3 XoAMMcCenep, Tuiikaprel  6eauM. Mune, 1990-xpunapaarsl

ONlapABIH  ajmamyap  MHHE3-KyJKbIHa  THWTHU3TEH  ONeOWi CHIHBIMBI3 >KOMHHETINK >KaHAJIAaHBIY MEHEH

Kecamnariapsl, aibIpeIM YaKbBITIAPHl amaMiiap akbUIbl — Ompre oneowmii MPOLIECCTETH, MPO3aJaFrbl

3alblI, XKWUIA OOJBIN KETHUYTe 1€ ajblll KeJNTreH HC- JKaHAJIBIKIapAbl Ja XadaUIbIK XoM XaKbIMKATIBIK
XopeKeTiep OapbIHIIA OTKUD, KOXOpJIM FO3el TEHEH JKOJBbIH/AA YChUIAHBIHINA 63 YaKThIHAA KOPFal KaJbIll
omkapa erwiean. COHBIH YIIBIH Ja poMaHia Oapiblk XoM Makyiuianm Ta oTelpabl. Ce0GeOu ChIHHBIH Oac
TaclaHAbUIApMBl,  NATACIBIKIAPABL,  OJMMTHUKIEPIM  MAaKCeTH THHKapChl3 Typle TEK FaHa ChIHAIl-MUHEY
©3MHE O KbIMHAN, cachlll aThIpFaH AKTYOaHBIH €Mec, al OHep NepETICIEPUHACTH €H aiabl MEHEH
AIBIHBIYBl XOM OHBIH COHBIHA TaMaH TEK FaHA KO3W  '"Te33UIBIKTHI', OMHUPAWH Te33aJUILIFBIH H3JIEY, COJ
emec, KOKUperu COKBIPJIBIK, MOHTYPTIMK  CYJBIYIIBIKKA KECEHT €TUIl, OHBl KENTOYUpP ETHIl
NCUXOJIOTHSHBIH ~ Oapiblk  OenruiepuH  OOHBbIHA — aTBIpFaH  >KOMHUMETIMK WUICTIACpOUH —OeT-TiepaechH
xomiereH Hozurynau ne e3uHUH TepeHUHE OaThlpblll  amiblll  Taciay Ooinbinl  ecamviaHaabl. COHIBIKTAH
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coiHIbl JK.ECEHOBTBHIH aTajaraH poMaHfa KaTHACHI,
Ke3Kapac Mo3umusiackl K.MoMOeTOBTHIH o1eOUITTaFbI
KaiiTa KypbIyAblH OypbIHHAH-aK OaciIaHFaHJIBIFbI
XaKKbIH/Ia TTUKUpJiepy [4] MEHEH ynutacajsl. Y ChIFaH

yKcac  oiapAbl  JKa3plylmIbl  XOM  WJIMMIIA3
C.baxameipoBa ma aiiTkad emu [5].
Koxkapsina KOPCETUITCH K.MoMGeTOBTBIH

"XyxmaH" poMaHBIHAAFBl KOMHUETTHH >KaHAJTAHBLY

PYYXbl, OHBIH TYPMBICKA JKaKBIHJIBIFBI, ONeOMi
KaxapMaHJap/AbIH MPOTOTHUILICPH, Ka3bIYIIBI
mebepnuru  XoM  T.0.  Mocenenep  ofeOMATHIBI

A.llupHa3apoBTHIH pPEIEH3WACHIHAA ©3 YaKThIH/AA
aypeic  aiteuiael  [6].  A.IlupHa3apoBTBIH ~ Oyi
PEICH3UACHIHIA KOPKEM TIp03a MCHEH OcOUSATTaFrbI
YKAHAIBIKKA YMTBUTBIYIITBIIBIKTHI JKaHJIbI TTaoCc TIeHEeH
Kapchl allbly CEe3UMM alKbIH Ke3re TaciaHaabl. byn
KyObutblc  X.OremypaTtoBaHblH ~ K.MoMOETOBTHIH
"Tlockan en" pomaHbl XaKKbIHAA >Ka3FaH MakalachblHIA
na [7] aiipeiKia 6axanaHaibl.

JKakpiH >KbULTAp WIMHHACTH KXOMUHETTETH Kapa
JaKJIappl QlIKapalian Cyypemiey npo3ajia KeH OpbIH
anrad. [Ipo3amarbl ycblHIall Kemed XopeKeTsep,
0aThUUIBIK, TAaTPUOTU3M XOM JKaHa TO3THUKAJIBIK
W3JICHHUCTIEPN ONeONid ChIH 03 IOYUpPUHIE CO3 CTUI
albIyra YMTBUIbII OTBIPFaH. OneOnATIIbI
K.Kypambaen anbIp XoM MpO3allibl
O.0OT1enbepreHoBThIH "Jlo3ak umuHAe" [8], CHIHIIBI
JK.EceHoB »xac TamaHt uitecu A.O0mueBTuH '"JKuH-
JKBIIBIPJIAP YACH' POMAaHJAPbIHBIH [9] UACSUIIBIK,
ACTETUKAIBIK, TOATUKAJBIK ©3TCHICTUKICPUH e,
KEeMIIIINKIEPUH Ne Oyphic kepceTkeH. CoHmai-ak
MPO3anK XoM QIeOMATIIIBI A.O0nMeEBTHH
C.McMaiinoBThIH MITMMHNA-()aHTACTHKAIBIK TIOBECTh XM
pomanbl XakkbiHAa [10], A.CynranoBteiH "Jlexmet"
aTIIBl  XYXOKETIH pPOMaHbl Tyypanbl ofeOuii ChIH
nepeTnenepyu e TaObICIbl IIBIKKaH. bHUpak OHBIH
WiMMHKA  (AaHTAaCTHKAJBIK  MPO3a  XAKKBIHIaFbl
Makanacel [11] Tamam nqopekecuHe TOMEH, TaIFaMChI3
XOM KBICKA TOCHPCH3 aHHOTalWsIIapFa KypbUIFaH. Al
OHBIH "Komuiier XaKbIMKATIIBIFBIH amreIn"”
MakanaceiHaa M.Hre3anoBTEIH "JKat KypTTarsl KeTH
KYH'" TIOBECTUHHUH FOMOPJIBIK, (PaHTACTHKAIIBIK CHITIATHI
XoM HETHRIH MpoOJieMallap/IblH HaFbI3 3aMaHarewiInIy,
KaxapMaH 00pasiiapbIHBIH HCCHUMIIUTH YO TOCUPITH
MBICaJJIap MEHEH >KaKChl alllbuIFaH [12].

OjeduATIap aHAJIMU3H. K. O0aupeiiMOBTHIH
"Cyynmarel aii coymecu”" moBectu JK.KaiibipOaeBTHIH
[13], K.CynranoBThiH  Makamaiapbiama  [14],
K.CanapoBtein "Cyntamypar OeKTuH TapiaHbl"
pomansl AGar OMEBTHH peneH3mwichiHga [15],
N.Oreymuestn "Tacta nma rymwiereH emwup' aTibl
PpELEH3UAChIHAA A.CapIKOBTHIH "Tacra aa
ryuieiau..." pomansl celHanazs! [16].

Conpaii-aKk  oneOmsTmibl-chiHmbl - K. Kamanos Ta
oneouit mporecc IIEHEH oneoui CBIHHBIH
payaxIaHbIYbIH OPTaHUKAIBIK OUPIUKTE aJbIN Kapar:
"..0Mp TyTac payaxiaHblll OapaTbIpraH oicOui
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TIpoIIecC 933 OONFAIBIKTaH oAcOni KOPKEM CHIHHBIH
JKarmabl MEHWHINIE TOMEHJIEN OaparblpraHmait”, -
JeTeHUHJe, ©€H ajabl MEHEH CBbIH  eJIETHHE
WIMHETYFBIH, CBIH KOTEpEp AOpEeTHeep 39pYpPIUrHH
aiiTkaH. ByHBICBI3 ome0uii mporecc Te, CHIH Ja ajFa
wiarepuiel anmaiasl. Meicansl, [lymkun, I'orons,
Toncroit, YexoB, J[locraeBckuil TyyblIMaca, OHJIA
bemnuckuit, oOpomo6oB, YBIpHBITICBCKHITIED €
6ommac emu. Kepucuame omap 6omvaca, PoccrsiHBIH
OKalbIll O3 3eprepiepuH €H aiasl MCHEH O3 eJIMHE
KuMJep  MoMbIH7atap enu?! busuH  Mummi
oneOMITHIMBI3A, OacKa XalBIKJIAPABIH CO3 OHEPHUHIE
JIe yChl TAaKbUICTJIM KyOBUIBIC ©MHpP CYPHII aThIPFaH
CBISIKJTBI.

CoHFBl OH-OH 0O€C >KBUUIBIKIIAD HIMHHIC OIeOmit
CBIHFA 13, WIUMTE JIe SAcOMATTHIH Oacka jKaHpIaphl
CBISIKJIBI  OMp HElIe JKac oACOMATINBUIAD KEJIHUIT
Koceuabl. Con ceberumm Oynm Mocene e >Ka3bIyIibl
C.CanueBTuH MaKalachlHAAFbIAAN CapChLUIbI,
YMHUTCHU3NUKKE Oepuiuim, Oapipl Aa >KOKTaldh eThI
HanbiHa Oepuy nypeic emec. OHBIH OpPBIHCHI3IBIFBI

XakkpiHAa CHIHIIE  JK.ECEHOBTHIH MHKHpIEpUHE
TOJIBIK KOCBUIbIYFa 0onabl. [IMKUpUMU3IUH ToIANAIH
YILIBIH ’Kac oIeOUATIIBLTAPABIH oupu
3.KoKbIKOaeBaHbIH IalBIp XOM My OIUIIACT

M.CelTHHUS30BTEIH ~ OYEPKICPUHACTH IIeOepINKTH
TaJylaFaH TUKUpIEpUH KepceTtny MyMmkuH. JKac
CBIHIIBI 9ACOMITIIBIHBIH Oyl JKepJeru OWnapbl HBIK,
JONMWIUIA  XoM  TocHpid. O JKeKe  Ka3bIYIIbI
JNOPEeTUYIMIUTUH Oackanap MEHEH, YibIymMa o/eOuit
npolecc MeHeH OalNaHBICTBIPBII MUKUDP KYPUTEIH.
Byn Taman-cemmar Xop KaHnail omeOuil ChIH TayuTayFa
39DYp €KEHHMH ecalKa aJicaK, >Kac ChIHIUBLUIapAbIH
KOpDKEM  JepeTmenepau  o9aebuii  TEeOopHUsIIbIK,
METOAMKAJIBIK TAJJIay yChULIAPbIH AYPHIC ©3J1€CTHPHIL
aTeIpFaHbl ceswienu. bupak, 3.KoxbpikOaeBaHBIH Oyn
MakajachblH/la OYepKIEepJeH TMei3ax Mblcayiap Kell
AJBIHBIN, Tasp CXeMaFa TYCHUI KETKEH CBIAKIBL. Al
yebiHaal xkacnapian X.CamapOaeBaHbIH Kapakaiak
O/IeOMATHIHAAFEl MEMyap, MeMyap-3cce >KaHPBIHBIH
JKarJaibl Tyypallbl Makajlacbl aBTOPJbIH TEOPHUSIIBIK
TaspJbIFbIH, JKa3bly XOM  WIMMHUH  NUKUpJEY
MOJCHMATHIHBIH €JI€ JI€ TOMEHIWTHMH KOpCETeIH.
Cebebu oHa mukupiep xaii xabapnay dopmackiHIa
Oepunred. Meicans:  "Xazpiymer  "Kapakanmak
JIOCTaHbl" HIBIFAPMACBIH JOPETUYTEe OH YII KbUI
VaKThIH KyMcafpl... YII KHTanThIH X9p Oupeym 500
O0eTTeH nbapar, yaelymMa Kobkaz0ama MbIH SIPBIM, KU
MBIH O€TTH KypalJpl, OHBIH Xop OupwHUH 4-5
BapHaHTIapsl 6ap..." xoMm T.0.

YepHIaH KEeMIIWIUKIEP TOKUPHUAOENN CHIHIIBI
XaM Ka3plyIIbulap MakajajlapblHAa Aa YIIbIpacajsl.
Meicansl, VY.IIup>KaHOBTBIH FOMOPHCT XaM CaTHpHUK
K.EpHazapoBka apHajifaH Makajlacbl JbIM KbICKA,
KOpPEHUIIl  KOPUHEH. An  K.CynTaHOBTHIH,
C.XywmarynosteiH  "Tydnwmiinun  nomu"  gereH
TOIUTAMBIH OWHKapjayfa apHaJIFaH MaKalachIHAa
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JKaHpAel TycuHOEY, ay, oHbl OypManay, Oup Qakmiep Kepek IubiFap, onberre! An  Ousuy
ToperuieMe NUKUP ycreM. ChIHIIBI TajJaHT UHECUHUH  NHUKUPUMU3  CHIHUIBIHBIH ~ Talml  yChl  OilapblHa
TOTJIaMbIHAH OUpJie OUp JKaKChl AOPETIE TYYe, KAaKChl  MYTKHUIeH Kapchl. CHIHIIBIHBIH KOTSIUTHH KOKaphIia
ce3 Taba anMaiiapl. OHBIH YCTHHE Makanaaa yiaslyma Ou3 ce3 enkeH 90-KpUuiapaarbl 9AeOHil MPoIecc XoM
CO3NIWIINK, IIyOaTaHKBUIBIK OachiM, aHBIKIBIK JKOK, KapaKajak o/1e0uil CBIHBIHBIH 03 apa OaimaHbICTIaphl,
yIIpIyMa Makana-QenbeToH (erep ychluai aTacak, sSIKH  ChIHHBIH AKTHBIWIW, OAaTbUUIBIFBI, >KaYbIHTCPINIH,
(denbeToH peleH3us) Ky KbICKa XYPHANIbH OMp  WIMMHUI TEOPHSUIBIK H3JICHUCIEpH, (OPMaJbIK Kol
OeruneH-ak wubapar. Comail Oojca [1a CBHIHIIBI TYPAWINK TE€HEH Ma3MyH OalsIbIFbl, MHKHAPIEP
"maipIpiap, jKa3plyIIbUIap Kapakaiak 9JeOuaThHAA  TEPEHJIUTH TONBIK AOIUHIIICH TN,
keOelun OapaThlp, >Ka3plyIIbLIAP KOII, LIbIFapManap Kyymak. Conait ernn 1990-xpurnapaarsl oae0uit
a3, ycblHIall okarmaiira Kemun Typmbl3. OHBIH — [poIecC XoM Kapakalnak oieOuil CHIHBIHBIH €3 apa
akplOeTn Oenrmiy OWp XanbIKTHI asK acThiHA Oachlyfa  OailaHBICTIApbhl, CHIHHBIH AaKTHBIWTH, OaThULIBIFHI,
QUIBIT KeNau", - IeN KyyMakK *Kacanabl. JKAYBIHTEPIINTH, WIMMHH TEOPHSUIBIK H3JICHHUCIIEPH,

VYcebiHaai ayplp XYKUMIIM JKyyMaK Hciey YIBIH — (QOpMalbIK KOl TYPIAMIMK MEHEH Ma3MyH OalbIFbL,
TOJIBIIl  aThIpFaH KOIUIETEH [JAJIWUIEP, €cCalChl3  MHUKUPJIEP TEPEHIIMTH MEHEH ©3reIleICHEeIH.
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KAPAKAJIITAK SJAEBUATBIHAA MATUSUUIBIK PEAJIN3M JIEMEHTJIEPU
9.H.EmtHusA30Ba — (hunonocus urumiepuHuty Kanouoamol, OOYeHm
Oorcunus13 amoinoagvl Hoxuc Momnexemaux nedazocuKaibli UHCHMumymul

JIEMEHTBHI MATUYECKOI'O PEAJIN3MA B KAPAKAJIIMAKCKOM JIUTEPATYPE
E.H.Emnus3oBa — kaHouoam gunonocuieckux Hayx, 0OyeHm
Hyxyccxuil eocyoapcmeennbiti nedaco2uyeckuti URCmumym umenu Ajrcunusza

ELEMENTS OF MAGICAL REALISM IN KARAKALPAK LITERATURE
E.N.Eshniyazova — Candidate of Philological Sciences, Associate Professor
Nukus State Pedagogical Institute named after Ajiniyaz

Tasinu cy3nap: 6aauiinii anabuer, Maruk peaju3M, TYPMYII XaKUKATIUTH, NYKH Ba CHPTKH PEalTUK.

Pe3rome. Makonana »axoH agaOMETHMHUHT PHBOXKJIAHWIIKAA MYXUM YpHU OOp Oagwiiniéi MeToATapHHHT
Oupu xucoOnaHraH peajn3M HyHANWIMUHUHT OWpHu cudarria KapajaauraH Maruk peajn3M YHCYpIapUHUHT
KOPaKaJIIOK afadueTna nmaiao OYIuIg TYFPUCHIA CY3 STHIAIM.

KuroueBsble cjioBa: Xyn0XKeCTBEHHAs JINTEPATypa, MAarH4eCKUi pean3M, )KU3HEeHHas TpaB/a, BHYTPEHHSA U

BHEIIHASA pE€aJIbHOCTbD.

Pe3rome. B ctatbe paccMaTtpuBaeTcs BOSHUKHOBEHHE 3JIEMEHTOB MarH4ecKoro peajnsma B KapakallakCKOU
JIuTeparype, KOTOpBIP'I paccMaTpuBaAcCTCsA KakK OAHO U3 HaHpaBHeHI/Iﬁ XYOOXKCCTBCHHOI'0O METOAAa pcaiu3Mma,
HMMEIOIIIEE BAKHOE 3HAYEHUE B Pa3BUTUU MUPOBOH JINTEPATYPHI.

Key words: fiction, magical realism, life's truth, inner and outer reality.

Summary. This article examines the emergence of elements of magical realism in Karakalpak literature,
which is considered one of the directions of the artistic method of realism, which is of great importance in the

development of world literature.

Kupucuy. JKoxoH oneOMATBI XOM MOJICHUATHI
TapUXbIHIA XX acup TYpIu arpIMJIap,
JOPETUYIIMIINK CTHIUIEPH, CYYPETIey yCbULIApPHI,
KOPKEM OWJay TOp3WMHUH POHOEPEHIIUIH, KOpPKeM
OHEpANH TYpIH (dhopmanapsl apachIH/IaFbl
OaifmaHpICIap XoM OMpU-OMpPUHE TOCHUPWH H3EpPTIey
MoceJieNiepuHe  afphlKiia JABIKKAT —ayJapblIMaKTa.
KoxoH omeOuii OWBIHBIH payakJIaHbly Oaraapiiapbl
MEHEH KeJCUIernH Oenrmieyae IYHbSHBl KepKeM
KaObLT €THY XoM KalTa CoYIeNeHIUpUYInH XKaHa
¢opManapeiHaH ~ OOJIFaH  MarusIblK  Peaiu3M
XOAUICECUH WIIMMUI KaKTaH U3EpTIeY, OHbI YJbIyMa
SCTETUTKAJIBIK XOAMNCE CHINATBIHAA ChINATIAY, OHBIH
TeHE3UCHH aHBIKIay XOM MAarusiiblK peaTn3MHHH
WINMUIA (aHTaCTHKA, (QOIBKIOPH3M, MHU(OIOTHSIIBIK
peanusm CBISIKJIBI onebuit Xonuiicenepre
MYHOCMMOETHH WJIMMHH  akTaH TYCHHIUpPUYTE
MMKaHUATIAP JKapaTbUIabl.

OaeOusATIApFa IIOJBIYy. MarususlKk peanusm
Malkaigackl XX 9CUPIMH €KUHIIN ApbIMBbIHAH Oacnan
XKOXOH ofeOMATTaHBIY WIMMHHHH JBIKKAT OpailbIHAa
00J17161. Marusijiblk peajin3M MallKanachl OSIruim Oup
MWUIMKA 91eOUAT, albIpPbIM JKa3bIyIIbl SKH MIAHBIP
nepetuyuura Meicansiaaa B.H. Kyreiimukosa [5],
M.H.Ilanuexuna [6], H.3.IllamcytaunoBa [7],
A.B.Bamenko [2], T.B.Boponuenko [3] xom T.0.
TOPENMHEH X3P KBIIBI  WIMMHHA-U3EpTIEYIepae
yiipeHwiIreH. by useprieyiepae MarusiiblK pean3m
onebmii  KyOBUIBIC ~ CHIMIATHIHAA  KapacTHIPBUIBII,
KOHKpET o[eOMil IIpFapManap MBICAIBIHAA X3P
TOpEIUIEME U3EPTIICHIEH.
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Marusyislk peajau3M aTamMachl OMpUHIIM MIpTeOe
Hemel chiHIbICkl Dpaniy Pox TopenuHeH cyypetiey
OHEepUHE TUHUCITH OOJFaH )KyMBICTIApbl TOPUUTUIEY Ie
KOJUTAHBUIFaH. ATaKJIbI KOPKEM 6©HEp CHIHIIBICH
1925-xblIbl  aBaHTApAM3M OarIapblHBIH OUp TOMAp
XYIOXHUKIEPUH «MarusUIbIK PEATUCTIIEP) JIETl aTalbl.
Byn xynoxHUKIEp TYHBSHBI Oackala e3remie TYpHe
KOpHUII, e3relie TyCuHe 0aciaapl,0NlapablH Cyyperiey
00BEKTHH/IE TypFaH OMHD TYPMBIC IIBIHIJIBIFbIHA
TOJNIBIFBI MEHEH ColiKkec KenMmean. bynm Hemen
CYYpeTiiey eHEepUHJIETH MOCTIKCIPECCUOHU3M aFbIMbI
e1u.

Te3 apaga Oyn KyObUTBIC KOpKeM ©OHEpPIHMH Oacka
TYPJICPUHUH VOKWJUIEPUHIE ©3UHE TApTThl, MOCEJICH
CO3 OHEPH XOM KHHO XaM T.0. J1a OaKIaH/IbI.

Marusanslk peanu3M KyOBUIBICH 9IeOUSTTaHBLY
WIMMHHIE pAocien kebupek JlateiH AMepukacs
oneOmsITel MeHEH OalyaHbBICIBl  Kapainasl. JlaTerH
AMepuka  oNeOMATHIHIAFBI  MAarMsUIBIK  PEai3M
TUHKapiapsl AMepUKa MaTEPUry alllblIaMaH JIETCHIIE
COJI JKepiepJe »acaFaH amTeK, Mas, WHK CBISKJIBI
HHJIeel] KOYUMJIEPUHUH JAYHbSIHbI TYCHHMYHU, Oilyay
TOp3U, WCEHUMJIEPH MEHEH oJeOUAThIHA OaphIl
takanaael. Keitun X.bopxec, I'.Mapkec, X.Kopracap
XoM T.0. Jlap MAarusyiblK pPEaTu3MHUH yCTajJapbl
ceimaTteiiga TaHbULAbl. Conalt erun, XX oCUPIUH
60-xbummapel  JlaTelH ~ AMepuKa  JKa3blyIIbLIaphl
ofeOmsITTa KYTHJIMETEH KaHa Oup TOJKBIHABI Oaciam
Ooepau. On  AYHBSDKY3W  OKa3bIyIIBUIAPHl  MEHEH
KHTanKyMapiaapabl KaTThl KBI3BIKTHIPbL. ByHHAH COH
IIYHbSI 9IeOUSATTaHBIY WINMUHIEC MAarvsUIBIK pean3M




JeTeH arT TMeHeH Oenrwim OOoJiFaH KyOBUIBIC ITYTKEUT
JKep KY3M Ka3bIyIIbUIAphl AOPETUYIIUIUTHHE TICUP
JKacapl.

Pyc o1cOuAThIHIA MaTHUSIIBIK peanusm
anemenTiiepn XX ocupnun e3mHzae-ak H.B.I'orous,
@®.M.JocToeBckuit JOPETUYIIAIUTH]IE Ke3re
TacnaHraH Oonca, XX ocup pyc oncOUATHIHIAA
M.ByArakoBTbIH  JOPETUYLIWINTUHAEC  MYTKUWLIEH
JKaHAJAHBIN, Ka3elyIbIHBIH «Cobadbe cepame»,
«Mactep u Maprapura» UIbIFapMaiapbl KOXOH
oNCOUATTAHBIY  WIUMHHIE  MAarvsulblK — PEau3M
OOWBIHITIA  aNBIl  OapBUIBIT  aThIpFaH  FUTHMHA-
u3epTiieyep  yIIbIH  Ouii0axa Jepek  OOJIbIN
TaObUIAIBI.

Typkuit THIeC XaubIKIapbl ONCOMATHIHAA Ja
MarvsuiblK ~ pealiu3M  JJeMEHTIepH KEeH  OpBIH
HeNeNIv, MOCEIIeH, TaJaHTIbl KbIPFbI3 Ka3blYLIbICHI
U.AWTMATOBTHIH AYHBSFa OCNTHIN MIBIFapMatapblHIa
MarvsiiblK ~ peanu3M  JJIEMEHTIEPUH KeTUIeT
YIIBIPATHIYBIMBI3Fa OOJIaIBI.

Marusislk peaqu3Mie peasib TYPMBIC Marus siMaca
CBIMKBIP JJIEMEHTJIIEPH MEHEH OWPHUTHI KEeTeHu.
FalipeiToOuiinii xoauiicenep KYHACTUKIN TyPMBICIIBIK
Vaxpisslap MCHEH OMPHUTHUIT KETHII, OJIap apachIHIaFrbl
merapa OnnmHOel ketenau. byHnail mbFapmanapasH
CIOXKETIIEepH JIe¢ KYTWIMETeH YaKplsulapFa XoM
esrepuciiepre  (Tpanchopmarus) Oaii  Oomaswl,
HIBIFapMa TepCOHaXKIaphl KoOMHece MHUPIEp XoM
JIETeHIeNIap IbIH KaXapMaHJIapBIH eIIeCIEeTe M.

MarusiplK peanu3Mae €K PeaJUIBIKTaH —HIIKH
XOM CBIPTKbI PEAUIbIKTAaH HOapaT HMHCAH JIYHBSCHI
coynemeHenn, Oyn >Keple  «peajll AYHbS» MEHEH
WHCaHHBIH «OWJay MAYHBSACBY OUPHU-OMpPHU MEHEH
OaiIaHbICHIII KEeTeIu. Marusisik peanmsm
TUHKapBIHIA AOPETHITEH IMIbIFapManapia eMHp XaMm
enmuM, VakpelT, Myxab0ar xom T.0. wMocenenep
OolibiHINa (PUIOCOPUSIIBIK KO3-Kapaciap, Oniap XoMm
HUKUPJIEP COYIIEIICHEU.

HN3zepraey metopnapsl. Uzeprieyne TuilkapblHaH
FEPMEHEBTUKAJIBIK METOJ, CaJIbICTBIPMAJIbI-TAPUIAXBbII
METOJ XOM CTPYKTypajiblK aHAIW3 METOJIapblHAH
NaiaanaHbUIIbL.

Anamm3. XX ocHp KapaKaimak — oaeOusThI
TapUMXbIHA HO3EP TACIaWTBIH OO0JICAK JYHBSIKY3JIUK
oneOuATThIH payaxinaHbry TEHICHIIUSIIAPHI
KOPUHUCHUH MUJLUTUHN oeOUATHIMBI3/IA J1a OaKIaybIMbI3
MYMKHH. ©OIOETTe, KapaKallaK XalblK aybI3eKH
JIepeTIIeIepH JOCTYPICPUH MUJUTHHA OAcOUSITHIMBI3
VOKWIUIEpH Xop OWPHHUH NOpEeTUYIIMIUTHHIAE aHay
SKH MbIHAY (opMaaa YUIBIPATBIYbIMBI3 MYMKHH,
MOCeJIeH, MbIFapMa UACSICHIH KETKEPUN Oepuy YIIBIH
XOp KBIWIBI HaKbLI-MaKaJUTAPABIH KOJUIAHBUIBIYBIH,
0omaca QOoIBKIOPIBIK (hopMartapAarsl IIbFapManap,
SIKA (hOJIBKITOPITBIK obpazmapapiH KOpKEM
meFapMaiapia maga  OONBIYBIH  (OIBKIOPH3M
CBINIATBIHIA KapacThIpcak Ooiambl. AJI WIMMHUH
payaxiaaHbIybl, KOMUMETTUH payakJIaHbIYbl KOPKEM
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OHEepAWH, COHBIH WIIHHAE KOpPKEeM oNeOHsITTHIH
payaxiaHblyblHA €3 TOCUPHUH THHrM3enu. MaceeH,
WIUMUN-TEXHUKAIBIK ~ PEBOJIIOIUS aJaM3aTThIH
’Kacaybl, ’KYMBIC UCIIEYH YIIBIH FaHa MIOPT-IIapasTiaap
JKapaThlll KOMMacTaH, KOpKeM Oiffa Jla TOCUp ETHII,
(ONMBKIIOpAAFsl  KbISUTBIAIIBIKTAH, SFHBIA MY aibl
(daHTacTHKagaH WIMMIe TUHKapjaHraH (aHTaCTHKa
KAHPBIHBIH  payakKIaHbIybIHA  THHAKAp  OOJaJbL
Kapakanmak omeOuATHIHAa HIUMUN (DaHTaCTUKAHBIH
alKBIH YIATHCHI CBITTATHIHAA YKa3BIYIIIBI
C.UcmaitnoBTelH  neperuymmnuruaiaerun  «Kypek
rajakTukacel» (1991) armel TOTIaMBIH aTam OTCEK
Oomamel.  Tommamra — «llupamupa  KyIbIsCHD,
«KesteipHaky, «Kb3pu1 Kap» ryppumyiepu, «busnep
Oup yiae kacaWMbBI3» TIOBeCTH XoM <« XKypek
TallakKTUKachl» pPOMaHbl KHPIH3WITeH. Wnmmmuit
(danTacTHKaga, TUWKAapbIHAH KEJeIeK Tyypajbl
JKa3BIYIIIBIHBIH KOpKeM Gopmana 00inKaybl NCICHEOM,
KBISUIAFBI, OWAAFBl TOXKHUPHUIOE SKH DSKCIIEPHUMEHT
WINMUHA (haHTACTHUKAHBIH THHKAPFBI 3JIEMEHTH OOJBII
Tabbutage! [4:19].

[Taitelp T.MaTMmypaTOBTBIH «JKakchl aJaMHBIH
JKYpETH» aTJIbl IOAMACHIHA WIMMHHA (aHTaCTUKAHBIH
JIEMEHTIICPUH OakyaybiMbi3ra Oosyaabl. [loama XX
ocupauH OWPHWHINM  SPBIMBIHAA OKa3bUTFaH, Ol
manbelpAbIH «KaKChUIBIK capailbl» aTaMallbl KOCBIKJIap
XoM IMosMaJiap ToOIUIaMblHa KHPIUSWITCH, TOIIJIaM

1986-xpiibl  Oacma  ky3uH ~— KepreH.  [losma
CIOKCTUHMH  TUHKApblH ©3  OMHPHHIEC  TEK
JKAKCBUIBIKJIAD ~ MCJIETCH J>KaKChl aJaMHBIH XYPETUH

TypMBICTa JKaMaH ajaM OOJIFaH HOKac ajjamMfa Cajbly
VIIBIH ONEpauusi OTKepUI aThIpFaH MEIULUHA
XBI3METKEPIIEPUHUH ~ XOPEKETIepH  CYyYpeTIeHenu.
OnbeTTe, O JOYUp YIIBIH KYPEKTH TPaHCIIAHTAIIHS

KBUIBIY OOWBIHINIA ONEpaIusHbl KO3  alAbIMBI3Fa
efecneTuy KBIABIH enu, an JIOpETUYIIN
T.MormypatoB  Oyn  TOKUPHHOGHHW  KbISUTBIHIA
OTKEepHUIl, OYrMHTM KYHHM JYHbS MEIUIIMHACHIHIA

OMeJre achIPBUIBIN aThIpPFaH Omepalusuiapabl 0omkay
apKajbl WIMMHUN (paHTaCTUKAHBIH YJTHCUH Oepe
anansl. JlexkuH, T.MoTMypaTOBTBIH IIBIFapMachbIHA
alTHakmel OONFaH TUHKApFBl HIESICHl HKAKCHUIBIK
MEHEH JKaMaHJBIK  apachblHAAFbl TypecTe  TeK
JKAKCBUIBIK JKCHHIT TIIBIFBIYBI KEPeK, COJ  YIIBIH
mIplFapMa KaxapMaHbl MEACECTpa KbI3 >KaKCHIHBIH
JKYPErd OJI eJITCHHEH KeWHH THIHBIII )KAaTChIH, Oyl cay
KYPEKTH HOKAcKa CaJblll 3asulaMaH JAel JOKTopiap
MeHeH Ompa3 maikacaapl. Jlemek, mmaislp o3
MO3U-IIUSACHIHA, XOTTEKW, WIMMHUH  (aHTacTHKa
DIIEMEHT-JIEPUH CYYPETIeH OTBIPBINT Ta CAABIK OOJIBITI
KETKEH.

JIYHBSDKY3MHK ofeOusaTTa Ky3 Oepun aThIpFaH
TeHJICHUUSIApAbIH aneMmentiepu XX ocupauy 8§0-
KBUDIAPBl  KapaKalmakK oAcOMATBIHIAA  YIIBIPAyBIH
OakmaiiMbi3. XX ocHp Kapakajimak oJcOUSThIHBIH
TagaHTael yokunn  M.IOcynoBTeIH nepeTuymmiu-
ruHae «MoHru Oyiak» mosmacel 1981-1984-xbuinap




apalpIFbIHAQ Takga  Oosran.  [llaiielp  mosmana
OypbeIHHAH OenTwiii OOJIFaH OICaHAHBI TakTamaHaIbl,
SFHBIA OMp MaTIIaHbIH XYKMMHM MEHEH KY3 >KacTaH
acKaH FappbIHBl aKJbIFBl TayAbIH E€TETMHE amapbll
Tacjam KeTUy YakblsIapblH TUIKAp €TUI AJIbIHBII, COH
yCBl  JaHa  FappBIHBIH ~ OMHUPUHAE  MOHTHIIHK
OarbIIIaWTYFBIH OYyJaKThIH Kal jKeple eKEeHJIUTHH
OWJICTYFBIHJIBIFBl aHBIKTAHAABI, Oyl OyNaKkThl JYHBS
JKY3UH Xayian anrad VIckeHaep naTiia u3Jien XypreH
0oxanbl, OHBIH yCTa3bl (GuiIocod OpacTy Keml jaHa
MUKUPIICPAN alTHIN, Tay eTeTHHE anapbUIbIYbl Kepek
OonraH mdaHa Fappel MeHEH (QUMIIOCOPTHIH eMup
XaKKbIHAAFbl MHKUPIEpU Oupaei Oonblm, SFHBIA ©3
TEHU MEHEH, 3aMaHiacjapbl XoM KypAaciaapbl MEHEH
Oupre emMup Ccypuy YiIKeH OaxpIT eKEHJIHNTH
aiiTeutanel. bynm merrapmanarel  xpoHotom [1:495],
HmIpIFapMaza OOJBI OTHUI aThIPFAH YaKbisulap YaKThl
XOM OpHBI MOCEJIeCHHE KeNeTYFhIH OOJICaK, aBTOp
om3mH spambizra mekemra 300-xpummap xom 3001-
KbUTBI ~ OONIBI  OTHI  aTBIPFaH  YaKbIsIapibl
cyyperieiau, an yakeouiap Oojica  macien  Oxc
JOpbACHl OOWBIHNA, KEWHH jKaHa 3aMaH/la OMUYIOPhS

OoiibiHma ky3 Oepemnu. Illafielp omcana MeHeH
TapUIXTHI XOM (hanTacuka JIIEMEHTIIEPHH
OMPUKTUPHII,  OlCaHaybIi-paHTaCHKAIBIK  [MO3Ma
TOpETEIH.

An, maitelp Tenenbepren MotmypaToB Oonca
«MeHMH KyIaeI3piM» TodMackl XX ocupauH 80-
KbULIapel gepetenu. Erep O3 JKOKapblaa JbIKKAT
0esiren U.FOcynoBThIH «MoHIM OyJak» MO3MachIH/Ia
IabIp JKacaraH JOYUpPHHIC OaciaHFaH CYYCBI3JIBIK
MAIIIKAJIaChl, TCHU3 CYYBIHBIH KYPBIYbl HOTHIKECHH/IC
naiiia OOJBIN aThIPFAH SKOJOTHSIIBIK MAIlKajla MEHEH
OMpresuKTe oJeOMATTarbl MOHI'M TeMa OoJFaH
Myxab0aT TeMachl MEHEH Oupre WHCaHHBIH
aJIaMTepIIUIIUTH, OHBIH PYYXbIH JYHBSICHI MOCEIECH
ce3 erwireH Oosica, maiielp T.MoTMypaTOBTHIH
«MeHHH >KyJIbI3bIM»  MO3MAChIHIA Jla XOHE Oup
aKTyal MallKajara, SFHBIA  JYHbS  KY3UHIETH
THIHBIIUIBIK, TAPaxaTHIbUIBIK — MOCEJIECHHE JBIKKAT
aynapbutagpl. JIyHbs cusiCMH apeHachlHAa OWPHUHIIU
MOceNeNep/IMH  OUpH  OONBIN  TYpFaH THIHBIILIBIK
MoceJIeCHHE HIaibIp e3remie OHp cyypeTsiey YCBUIBIH
KOJIJIAHBIY apKaibl IIbIFapMa  WJESACHIH JKETKEPHUIl
Oepenn.
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«MeHUH >KyJIABI3BIMY» PEATUCTIUK JIIEMEHTIIEP
MEHEH OUpreNuKTe MH(OJOTUSIIBIK,  MarksuTbIK
3IIEMEHTIIEP YIIBIPacaTyFbIH M03Ma OOJIBIN TaObLIA b
[TosmaHbBIH KaxapMaHJapblHa [BIKKAT ayaapaTyFblH
0oscak, mosmaga XX ocupauH 40-50-KbULIapbIHIAFbI
€H akKTyalb OOJFaH MallKalalapAblH Oupu XKep
JKY3UHJICTH THIHBIIUIBIK ~MOCEJICTCPAN  IKbIpiayra
OarpIIUIaHFAH 0oJIBIII, OHBIH THAKAPFBI
KaxapMamiapel OWHmTEeHH MeHeH Cmmmapa, coil
JOYMPAMH €H aTakJIbl WIMMIIa3JIapbl ecarjiaHca, ojap
WIMMHHH >KEeTHCKCHJIMKIICPHHEH MaifalanFaH Xauiga
STTPOJIBIK KYpaJIABIH KYIIMH TapHiien Oepean. YCwI
TApUAXbI [Iaxciap MEHEH OWpreluKTe aBTop
MO3MaHbIH KaXapMaHjapbl KatapeiHa Caza, OOemmi
PYYXIapasl KUPTU3EAH, SFHBIH OUp YaKbITTHIH ©3WHIIC
OMpUTHYM MYMKHH OOJMaraH TepCOHaXJIapIbl
kuputenu. Conali eTum, pean TapuixTa OCNTHIN
OoNFaH TYpPMBICIBIK  KaxapMaHIap MeHeH Oupre
CBIMKBIPIBI OMENTe AacChIPhIyhl MYMKHH OOJFaH
KBISUIIAFbl KaxapMaHiIap/aa MpecoHaxJap ChIIaThiHAa
KAaTHACBIN, TOSMaHBIH THHKApFhl HICICHIH, artaIl
alTKaHAa, XKep KY3WHIE MapaxaTlibUIBIKTBI CaKJIalm
KaJbIy ~ MOCENECHH  OKBbIYIIbUIApFa  KETKEPHUI
Oepenu.Ycbl e3releuKIepId ecanka ajFaH Xajaa
«Menug JKYIABI3EIMY) MAaTHsITBIK peanusM
THHKapBIHIA NOPETHITeH [paMallblK IT0dMa JIeTeH
JKYYMAKKa KEJIIEMHU3.

Kyymak. Marusnbik peanusm XX ocupre ToH
KyOBUTBIC OOJBITI, JAYHBSHBIH JKaHa, Te€3 TOT IeHEH
e3repuylId  3amMaHara  COJl  J9YUp  KOepKeM
0/1eOUATHIHBIH KYYyaObl 0OJIBI TaObLIAIBI.

XX ocupIuH COHFBI IIEpETHHHEH Oacian MULTANA
osHBIY moyupm OaxnmaHanpl. Conl oyupae KoXoH
MOMIIEKETIIEPH XM XaNBIKJIaphl OMUPHHJIETH XOMME
HOPCEHU OMIUYTe KbI3BIFBIYIBIH KYIICHUYH e MAJLUTHI
OSIHBIY IBIH KOPUHHUCIEPUHEH OOJBIT TaObUIAIbI. Y ChI
IoVUpIIe Kapakallak oJcOUATHIHBIH VOKWIJICPUHUH
Jle JIBIKKATBhl JKOXOH o/eOMAThIHA ele /e TepeHpeK
KapaTeuibl. CoJl TEHIEHIWSUIAp apachblHaa oaedusT
XOM 9JIeOUSATTaHBIY WINMHUHJIE TEPMEHEBTHKA, TICUXO-
aHaNu3, CTPYKTypalu3M, caHa arbIMbl XoM Oackana
KyOBUTBICIIApD apachlH/Ia MarusyIbIK pealn3MIe KUPHUIT
kennu. byn kyOwuisic snemenmiiepu  80-KpUuIap
Kapakalmak oieOuaTeiHa maiibip T.MaTMypaToBTHIH
JIa TOPETUYIIVIIATHH]IE YIIBIPACAIbL.
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XOKA AXMET SICCAYVUMIUH « TMTY AHBIA XUKMET» IIBIF APMACBI
XOM TOCAVVHUII TAIUUMATHI
O.XoM3eeB — epKuUH USLeHUYULU
bepoax amwinoazel Kapaxannax momaekemiux yrnusepcumemu

PABOTA XOI KU AXMEJIA SICCABU «IUBAHU XUKMET» U JOKTPUHA TACBU®A
A.XaM3eeB — camMocmosimenbHbulli COUCKAmMeb
Kapaxannaxkckuii 2ocyoapcmeennuiil ynusepcumem umenu bepoaxa

KHOJA AHMED YASSAWI'S WORK "DIVANI HIKMET" AND THE DOCTRINE OF TASWIF
A.Hamzeev — independent researcher
Karakalpak State University named after Berdakh

Tasinu cy3nap: Xoxa Axman fccaBuii, JleBoHnid XUKMaT, TacaBBy(d, KOMWUI WHCOH, Hadc TapOUsCH, TYpK
anabméT, XUKMar.

Pe3rome. Makomnana Xoxa Axman SccaBuitHuHT "'/IeBOHM XHKMAT" acapuHHUHT TYPKHH XalKjap MabHABHMA
TapUXHMIard YpHU Ba TacaBBY( TABIUMOTHHUHI acoCHi Gockuumapu (miapuar, Tapukar, MabpudaT, XaKHuKar)
TaakuK >Twirad. Hade tapOuscu, KOMUII HHCOH KOHLENUMSICH Ba WIIK (ancadacy MIMHNA Tax)IMil KUJIUHTAH.
Acap THJ Ba TO3TUK XYCYCHUATIAPUHUHT KeHWHTY AaBp TYPKUi anabuéTura Tabcupyu 04u0 OepuiTraH.

KaroueBbie cnoBa: Xomka Axmer Sccau, JuBanu Xukmer, cyQpQusm, COBEpLUICHHBIN YEIOBEK, BOCIIUTA-
HUe Hadca, TEIOPKCKas ITeparypa, XUKMeT.

Pe3rome. B cratbe nccnenyercs poibs npousBencHus Xomku Axmera SccaBu «/{uBanu XUKMET» B JyXOB-
HOW UCTOPUH TIOPKCKHX HAPOJOB M OCHOBHEBIC ATaIlbl yueHUs cyddusma (I1apuart, TapukaT, Mapudar, Xakukar).
Hayuno npoananusupoBaHbl BocnuTaHue Hadca, KOHIEMIUS COBEPIICHHOTO 4YelloBeka U Quiocodus Tro0BH.
PackpbITo BiMSAHUE SI3BIKOBBIX M IO3THYECKUX OCOOCHHOCTEH NMPOW3BEICHUS Ha MOCIIEAYIOIIYI0 TIOPKCKYIO
JIUTEPATYPY.

Key words: Khoja Ahmed Yasawi, Diwani Hikmet, Sufism, Perfect Man, education of nafs, Turkic
literature, hikmet.

Summary. The article examines the role of Khoja Ahmed Yasawi's "Diwani Hikmet" in the spiritual history
of Turkic peoples and the core stages of Sufi teaching (shariat, tariqat, ma’rifat, hagiqat). It provides a scientific
analysis of the education of the nafs, the concept of the Perfect Man, and the philosophy of love. The influence
of the work's linguistic and poetic features on subsequent Turkic literature is also revealed.

Kupucuy. Opra AsusHblH pyyxplii-mogeHuil  kepcerenu. Mnummas Slccayuil misirapManapblHIaFbl
TapuiixblH u3eprieyne Xoxa Axmer Sccayuil KapanmalblM THUIIM, 9NIEN-UKPAMIBLIBIK XOM 3CTETHKA-
HIBIFAPMAIIbUIBIFBl  alpeIkiia opblH uieneiinun. X1 7bIK Ta3anbIK mIaidbIpIel TYPKUH adbIpiIap apacklHaa
ocHMpJie ©MHUp CYPreH YJUIbI CyYIbl HIalblp TYPKHH  alpbIKIIa TyJFara aifHaIAbIpFaHbIH atan eteau [1].
XaNbIKIapabiy Mcnam TuHuH KaObuUl eTuy aoyupuuae  byn nukup Sccayuii mo33usCHIHBIH KOMHUUETIMK XOM
WEMUYIIM POJb AaTKApFaH TapuMXblid alphIKIIa  PYYXbId sKaFgaiiblH alKbIH AJICTUICH TN,

KyObUTbIC OONbIN TaObuUianbl. fccaymii ToIMAMATHI Wnumnaz Hopumpxan XacaH e3 u3epTIEYyUHIE
apkasibl McnaM Karbliiianapbl TYPKUH XalblKjiapra ©3  «Jluilyansiii XUKMET»TH SccayuiliuK ToIMUMAaThIHBIH
aHa TWIMHAC, MWIJIMHA IYHbATaHbIMFa OCHMMIIECKEH €H MaHbI3JIbl ka30a JeperuHuH Oupu Jien KOpCeTHII,
yCBULJIA TAPKATBUIABI. UIBIFAPMaHBIH Ma3MYHJIBIK XOM HIESUIBIK TYTacIIbIFbI-

Sccayuit emmp cypren goyup Opra Asusma  Ha aipbiKima TokTanans! [2]. NnnnasabiH THKHPHHIIE,
CUSICUH-KOMHUHETIMK  TYPFBIJAH TYPAKCHINBIKJIAD  XHKMeTieplae OasHIaHFaH pyYyXbli NPUHIMIUIEPH
3amaHbl eau. KapakpiTall OacKbIHIUBUIBIFBI, CEDKYK — Sccayuil noyupUHIErn CyYNIbUIBIK OHABIH KYHeIu
MOMJIEKETHHUH XQJICHPEYH, >KOMHUHETTerm pyyxelid yiarucuH  kepcerean. COHBIH  MeHeH  Oupre
Jnarnapelic — Slccayuil mbIFapManapblHblH MasMyHblHAa — «/luiiyaHblii XHKMET» TEK TEOPHSUIBIK Tocayyull
Ja ©3 TOCHUPUH THUUrM3au. MuHE YCbl TapHHXbIii JlepeTre emMec, OoNKUM oMeNud pyyXpld TopOus
JKarmaiaa Sccayuii CYYTBUIBIK TONMUMATEI  JKBIMHArel Oonelm  TaObuTanbl. OHIAa HWHCAHHBIH
JKOMUHETTUH PYYXbId XQJICUPEYUHJIE KYII-KyyaT XoM  KYHJICJIMKIN OMHUPHUHJE OpbIHJAW alaTyFblH oJIel-
nonpe  OonmFaH  KyHeld  MEKTel  ChIIAThlHAAa — MKPaMIIBLIBIK Tasaruiapbl, caOblp, LIYKUP, TaKyasbIK

KOJIUIUIECTH. CBISIKJIBI MHCAHBIMJIBIK ~KOAMPHUATIAP KEH TypaAe
OaeousaATIap WWOJbIYBI. Tarap  WiIMMMa3bl  KBIPIAHAIBI.
Abmupaxman Camuit SccayuiauH TYPKHA o1eOusT- ®.Kenpyny «TYpKAH CYYIBUIBIK — SIeOHSATTHIH

Tarbl OPHBIH KOKAphl 0Oaxamam, OHBI XalbIKIIBUI  JISCICIKH YITHICpU o Slccayuil mibFapManapbiHaH
CYYIIBUIBIK ~ TTOX3WSHBIH KOPHEKIM YOKWIM Jen  OacjmaHaapl» Jel aTam eTean XoM  «JluiiyaHbrid

86



XUKMETHTH TYPKAN 9NIeOUATTAFrbl CYYTIBUIBIK MOJ3HSI-
HBIH HETH3TH KalHap Ke3W ChINaTblHaa Oaxamaisl
[3]. Byn nukup flccaymii mMOITHKACHIHBIH TapUIXbIi
XOM 3CTETHKAJIBIK MaHbI3bIH nomwuiedau. Lsrapma-
HBIH JKaHPNIBIK OarbIThl — HACHATIBIK CYYIBUIBIK
XUKMeETIIep. by skaHp apKaisl maibelp 0axaisl Quio-
CO(MUSIBIK OMIapabl KapanaibiM, XalbIKKa TYCHHUKIH
ycpima  Oasamait anmel.  CoHBIH — apKachkIHZIA
«/uityanplii XUKMET» acHUpiep AayaMmblHAA TYpPKHUI
XaNbIKJIapAbIH ~ PYyYXblii  TOpOWsCHIHAZ ©3 MOH-
MaraHaChlH JKOMMAaraH KJIAaCCUKAJBIK ECKEPTKUILIKE
aliHaNbI.

Hormitxenep xom pgomamay. Xoxa Axmer
Slccayuil Tek OWMHUNA FalpaTKkep FaHa €MEC, COHBIH
MEHEH Oupre TepeH (GrmIocoPUsUTBIK Oif HiiecH OOJIIBI.
On e3 HoYUPUHUH PYYXbId XoM 9IEM-UKPaAMIIBLIBIK
MallKaJlajgapblH 197 TYCHUHMII, XUKMETJIEPH apKajbl
XaIIBIKTBl CaOBIPIBLUTBIKKA, TAaKYalBIKKA XOM PYYXBIHA
Ta3albIKKa  TOpOWSIAMIbL. Bbyn nassldeTIep
Accayuitin  Opta A3us pyyxpli TapUUXBIHIAFbI
KETEKIIH TYJIFaIapsIH OupruHe aliaHAbIPAbL.

Xoxa Axmer SccayuliauH €H MaHbBI3JIbl PYYXbIid
Muipacel — «J/luiiyanslii XUKMET» ILIbIFapMacel. by
KHTAaIl CYyYTBUIBIK Ma3MYyH/1a )Ka3bUIFaH XUKMETIEepACH

nbapaT OONBIN, TYPKH Tocayyui oneOUATHIHBIH
JQCIENKH  KIACCHKANBIK ~ YIATUCH  €CaIlIaHa bl

IsirapmMaHbIH TONBIK KOMKa30a HYCKAachl cakjiaH-
Oaranbl MeHeH, XVI-XVII acupnepre ToH HycKamap
xukMeTiiep Ma3MyHbIHBIH X1 acup pyyXbiii MyXUThI-
HbIH alHacel €KeHUH Kepcerenu. «Jluityanslii
XUKMET» KYHJIBI JIEpEeK ChINMaThIHJIA, €H ajIbl MEHEH,
oHfa Mcnam AMHUHMH HErW3rM Karblianapbl XoM
CYYTIBUIBIK KaTEropusuiap XajblKKa TYCHUHUKIN THIAE
OepunreHnHae kepuHenan. KypaH asTiapbl XoM Xxa-
JHcIiep Ma3MyHBI IIaWbIp MO33USICHIHAA EPKUH UHTEP-
NpeTalMsAIaHblll, TYPKH JAYHbS TaHBIYFa bIIAWBIK
ycburna Oepunred. bynm Tocun Mcenam JWHWH XalbikK
apachlHJIa TEPEH TaMBIp JKasybIHA YIIKEH YJIeC KOCTHI.

«JlaHanbIK KUTAOBD» XUKMETJIEp >KbIHHAFBI OFbI3-
KBITIIAK 3JEMEHTJIEpH apallacKaH epTe TYPKU THIIIe
*kaspurFad. IllprapMa TWIMHIE KapanaibIM TYPKH
JeKcuka OackiM OOMBIT, apad XoM Mapchl Ce3JIepH
HIEKJIEYIIN MeJIIep/ie FaHa KOJIaHbUI1a el byn Typku
TAIA CON JOYWplieplie XWKMETJIEpAWH XalblK apa-
CBIH/IAa T€3 TapaJiblyblHAa XM aHcaT KaObLl eTHIIMYHHE
xarjgail kacanpl. [lo3THKanbIK KakTaH XUKMETJIEp,
TUHAKapBhIHAH, OH €KW OyYBIHJIBI OJIIIeM/IE Ka3bUIbIM,
KBIPAYIBIK-TIOSTUKANBIK JIOCTYPre »KaKplH YCBIIAA
OepunreH. HocHATHBIK  XoM  TOIMM-TOPOHSIIBIK
Ma3MyHBI IIBIFAPMaHBIH THUKAPFBl CTHUIIMCTUKAIBIK
Oenrucu Oonbim  TaOBUIAABL. bBynm yceil KelHWHTH
KapakaJilak, Ka3ak, OaIllKypT XoM HOFail >KbIpayJibl-
FBIHA €JIEYIIN TOCUDP KOPCETTH.

Xoxka Axmer Sccayuil CyYIBUIBIK TOIUAMATHI
KJTACCHKAJIBIK TOPT OaCKBIILTBI yITHTE
TUHKapJIaHaApl. IIapuaT, TOPUIKAT, MarpuUHNET XoM
XaKBIHKAT. byl OacKbIIl MHCAHHBIH PYYXbIH JKETUIIIY
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YKOJIBIH M30€-U3 TYCUHANPHI, KSMUJUTUKKE KETHYIHH
TEOPUSUIBIK XOM OMENHMM MEXAHU3MUH KepceTeau.
apuaT 6ackpimbl McnaM TUHUHUH CBIPTKBI oMeJlie-
PUH KaMTbliAbl. flccayuil TYCHHHMIMHIE IIapuaT —
PYYXbIil  JKOJIBIH JISCIENKH OacKbBImbl  OOJBI,
VWHCaH/bl TOPTHUIIKE, 9NEIKE, Xalal-XapaMIbl aibipa
Oounmyre  yiiperenu.  Hawmas, opasa, dner-
WKPaMJIBUIBIK, ap-HaMbIC  CHAKJIBl  KOAHUPUATIAP
mapuaT  OacKBIIIBIHBIH ~ HETHU3TH  DIIEMEHTIepH
CBIMIATBIHIA KapacThIpbUIanbl. TopuiKaT OacKbIIIBI
PYYXbIi  TOpOMSIHBIH  THUHKapfbl e3erd  OOJBIN
TaObLIaIbl. by GackelTa HHCAH ycTasFa OOWCHIHBI,
3UKHP XOM pHs3aT apKajbl HOICHHHM TopOusuiayra
TaJINbIHAABL. SIccayuil  XMKMETIIEpUHJE TOPUHKAT
YKOJIBI aybIp, MAIIaKATIIbl, OUpaK HOTHIDKEIN PYYXBIA
MpoLiecC ChINAThIHAA CyyperiaeHeau. byn oiiasl
Iafblp TOMEHJETH XUKMET KaTapiiapblHAa MO3THKa-
71K popmasa OastHIaH I

[MapusTThI, TAPUHKATTHI OWITHH KeJce,

TapuiikaTTaH XaKpIMKaTKa 6TKUH KEJICE,

Byn nyHpsinan nypy royxap ajarblH Kelice,

JKaHHAaH KeIIKeH IObIH AallbIKJIap JKETep €KEeH
[4:167].

MarpuiinieT — UHCAHHBIH PYYXbI KOKUPEK KO3H
aImmpUTBIN, XaKThl TaHBIY Aopekecu. bym Oackplmira
OMITUM aKbII apKajbl €Mec, )KYPEK CE3MMH apKallbl
uiieneHeny. Sccayuil MarpuHINETTH PYYXbId TaHbIM-
HBIH >KOKAPFHI JI9pPEXKecH JieN OWJIHI, OHBbI TEK IT9K
JKYpeKKe FaHa HEeCHIT OONaTyFbIH Xajl Jel TyCHUHIH-
penu. XakbIHKAT OACKBIIIbI — PYYXbIH KETHIUYIUH
€H COHFbI, €H OKaprbl JopexecH. byn nopexene
nHCaH (oHAa XalmblHA JKETUN, AJula pa3bUIBIFBI
JKOJBIHAA TOJIBIK KOMEIUIMKKE epucenu. Sccaymii

TYCUHUTHH/IE XaKbIUKAT — O3JIMKTHH KOWBUIBIYBI
eMec, OOoJIKM WHCAHHBIH PYYXBIH JKOKaphl Jopexere
JKETUYH.

Slccayuid  TocayyuIl  TONMHMATHIHBIH — TUHKApFBI
¢bunocopusIIbIK 63eruHIe Myxa00eT (BbIIIK) KOHIICII-
musickl  Typanael. Myxa®0eT — CyYIBUIBIK >KOJABIH
XOpeKeTKe KeNTHUPUYIIM KYIIW, HHCaHABbl AJjiara
JKAKBIHJIACTBIPBIYIBI  pyyXblil sHeprus. fccayumii
Myxab0eTTH OHCHI3 Ce3UM eMeC, OQJIKH WHCAH TIpPOUs-
CBIHBIH €H J>KOKaprbl (GopMackl Jel TYCHHAMPEIH.
[Maitelp MyxaO0eT apKalbl WHCAHHBIH pPYYXBIH
JKaHFBIPBIYBIH, )KYPEK Ta3aJIbIFbIH XoM AJutara OoJFaH
HIBIH  BIKJIACBIH TO33MSUIBIK CyYpeTiIeyiep apKajbl
KepceTean:

Myxab0eTTHH MbIparblH MUHUTI XYPTeH,

CoHjall alIbIK TapUIIKaTTa Koy IaH KbLIFai.

CrIp mapaObIH UIITUT 93€lT pyYXbl KaHFaH,

blmpik OarpiHZAa ceiim eTunm JKypep OoJFaif
[5:182].

Byn karapnapaa Mmyxa00eT pyyXblii epKUHIUK XoM
WKW JI933€T TIEHEH OailTaHBICTBIPBUIBII, CYYIIBUIBIK
XQJIBIHBIH €H OWWHK KOPWHHCH CHIIATBIHIA CYYpPET-
neHreH. Xoxa Axmer Sflccayuil XUKMETIEPUHIE Xal
KaTeropusiChl Jla  alpbIKIIa OpbIH  WHAENEHIU.




CyympLisiKTa Xan — AJiara KaKbIHJIBIKTaH TyYbUIFaH
pyyxbiii xarmail. [laliplp misiFapManapbeiHaa Kbuiay
Xanbl (Toy0e), MamakaT Xambl (pus3aT), BIIIK XaJlbl
(umoxuit MyxaO0eT) CBISIKJIBI Xal TYpJEPH >KYHenH
TYpAE cyypeTieHenu. byn xamnap MHCaHIbl PyYXbIid
Ta3aJIbIKKA JKETEJECHTYFbIH OTKEJ ChINAThIHAA TYCHH-
aupunenu.  Slccayuii CyynbUIBIK TOJIMMMATBHIHBIH €H
MaHBI3JBI OaCKBIIIIAPBIHBIH OUPH — HOTICH TOPOMSICHI.
[Taitblp XUKMETIEPUHAE HOICHU WUHCAHHBIH €H YJIKEH
OyUINaHbl CHINATHIHAA TYCHHIWPWIHI, OHBI OHp
KOJIMITE yclay XoM Ta3ajay KOMHWUIMKKE JKETUYIHUH
OacIbl MOPTH Jen KepceTmnean. Slccaymit qocTypuH-
Jie HOTICUHHH OacKbIIIIAphl KIACCUKAIBIK CYYIBUIBIK
Knaccupukanuara ydkac Typae Oepuienu: HOICH
oMMapa, Joyyama, MyJaxuma, MyTMailHo, po3us,
Map3us XoM comnusl. byn GacKeIuiap MHCAHHBIH HIMKA
PYYXBIH 3BONIOLUACHIH KopceTenu. Homcuau Topousi-
nay xomapsl Sccayuil XUKMETIEpUHIE aHbIK Kepce-
THITEH: a3 TaMakKJIaHbly, a3 yUbIKJIAY, Xajdaad PbI3KbI
MEHEH KaHaaT e€THY, 3UKHUp, IMKUP XOM yCTa3fa uTaat
KBUIBLY. bys oMeriep HHCAHABI PYYXBIA OUp TOPTHUIIKE
YHpeTHn, HOIICWHWH YCTHHEH XYKHMpaH OOJbIyFa
Jkerenelau. bepmak malblpablH TOMEHIIETHM KaTap-
Japel  Slccayuil  OOCTYpUHUH  KEHMHITH  TYPKHM
[0A3USIFA TOCUPUH allKbIH KOPCETEIU:

Tapuarnyp JUHHUH KOPKH,

Homncu mafitan 6epmec epki.

O31M oMU, THIINM TYpKUil,

Kokt apab mapceiM MeHHH [6].

Xoxa AxMmer fAccaynii ToMMHUMAaThl HOTUKECHHIE
KOJIUIUIECKEH «KOMIJI MHCAH» KOHIEMIHUSACH — ajaM
OOWBIH[A WIIMaH, 9NIEN-UKPaMIIBUIBIK, MyXaO0eT XoMm
KOMHUMETINK JKyYanKepIIWwINK OWUPUKKEH TyJFa
YITUCH. Komun wHcaH Tek ©3WHHH pyYXbIid
JKETWIMYH MEHEH IIECKJICHUIT KallMaid, >KoMHUIEeTTeru
oManaTChI3IBbIKKA, ~ Oy3aKbUIBIKKA  Kapchl  Typa
QJIATYFBIH WHCAHBIWIBIK KYIIKE Hiie OOJBIYBI KepeK.

Xoxa Axmer fccayuitnuH Tacayyun ToIUiMaThl —
WHCaH/IBI PyYXbIT )KeTHIHYTe OaFraapiIalTyFbIH ©3-apa
THIFBI3 OalJIaHBICKAH, KON KBIPJIbI JKyie OoJbII
tabputanel.  adieipaein  «/Juityansliii  XUKMET»
mBIFapMacel  Oyn JKyHEHWH WIUMHA XM oMeNHi
KarbliilanapblH TOATUKANBIK yChlia OasHiam, TYPKH
CYYNBUIBIK OWJIbIH KJIACCUKAJBIK YJITHMCUH KOJUILIEC-
Tapau. Slccaymit  cyynpuiblK  Tonmiimarel  Mcmam
OUHUH TYPKH XaJbIKJIapAblH MWUIHA  OOJIMBICHIH
cakjaraH Xaijaa KaObul eTuy OapbIChIHAA MICINYIITN
xpi3MeT atkaprad. On Kypan xoM xamuc ma3myHia-
PBIH XaJblKKa TYCUHUKIM TYPKU THIJE, MO3THKAIBIK
XOM JIMJAKTUKAIBIK opMaa TapKaThll, PyYXblid Top-
OWSIHBIH HOTHIDKENW YITUCHH YCBIHABL. «JuiyaHbIi
XUKMET» YCbl YyIATHMHUH WINMHUH XOM oMenuid
TOPEIUIEPUH ©3MHJAE OWPHUKTUPIeH ASCTYPIU eCKepT-
KUII OOJBIT TaOBUTABl. OcCHpece Myxa0OeT (BIIIK)
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THAKAPFBl HACSICHI XOM HOIICH TOpOmsCHl Sccaymii
CYyYIBIIBIK (PHIOCO(MUACHIHBIH TUHKAPFHI ©3€TH €KEeH-
JUTH aHbIKIaHAbl. Byn Tuiikaprbel uaesiap apKajibl
[Iaiblp MHCAHHBIH MILIKHU JYHUACHIH Ta3apThly, JKYPEK
KO3UH alllbly XM >KOMUUETIUK 9JeM-UKPaAMIIbLIBIKTHI
OPHBIKTBIPBLY MaKCeTJIEpUH Te3JIereH.
«...Cyyhuilnuk WIMMUHUH OMEJHH  TOpeIUiepH:
mapuaT HbI3aMJIapblHA TOJBIK OOWCHIHBIY, HaMa3-
pyy3aHabl — Tyyeisien,  ©3WHHHUH  BIKJIACBIHIBL,
pyyxbiHabl  Kymara Oarbllll  €THY, JOyHbs-MaliFa,
TaMaKKa, YHUKbIFa OOJFaH XapaM HOIICHHIM KyYeHey,
OTHPHUK-OCEK, FHIM0AT, IIYFBUI ce3lepre OoJFaH
BIKJIACBIHJIBI OJITHPUI, TWIMHAW ThINbLY, KEYJIWHIA
Ta3apThIl XaJal TYPMbIC KEIIUPUY XoM T. 0. YChI
TajamIapasl OpbIHJIacaH FaHa WiMaH Oaibl OomacaH,
KOMWI UHCAH JIOPEKECUHE epuceceH. bymapabl OpbIH-
Jlay aHcaT HUC €MEC, OHbIH YIIbIH >KaHIbl KbIHAY
KepeK, Hollch Oonecn MEHEH eMHp OOWBI TypecHuy
Kepek» [7].

WNnumnaz KypOanbait JKopuMOeToB CyYTBUIBIK
WIUMUHUH THUHKApPFbl MAaKCETUH — WHCAHHBIH HIIKU
IYHBSICBIH Tazajay, HOIICHHU TOPOUSIIAY XoM PYYXbIi
KOMUJUIMKKE JKETHY €KEHJIMTUH allbll  alTajabl.
CyynbuiblK TeK uOaaatiap >KbIHBIHABICKI €MeC, Ol
aJaMHbIH MMHE3-KYJKbIH, OW-MIUKUPUH XOM KYHJe-
JIUKIIK TYPMBIC TOPU3UH TYI-TAMbIPbIHAH ©3TEPTUYTE
KapaTbUIFaH >KOJ €KEHIMITUH KOPCETEIH.

«JluiiyaHplii XUKMET»TUH THJI XOM MO3TUKAJIBIK
alpBIKIIATBIKIAPE]  AHBIKJIAHBII OFY3-KbIIIIaK
JNIEMEHTIIEPU ApAACKAH €pTe TYPKUM TWI, OH €KHU
OYYBIHJIBI BIPFAK, XBIPAYIBIK-TIOATUKAIBIK JOCTYpre
JKakbiH (Qopma IIbIFapMaHBIH XaJbIK apachlHAa KEH
TapayblHA XOM 9CHUpJep AayaMbIHAA CaKJIaHbIYbIHA
ceOen Oosirad. By MOATHUKAJIBIK YIITM KEHHUHTH Ka3ak,
Kapakaimak, OamKypT, HOFail IKBIPAYJIBIFBI XoM
TYPKHIA TSCTYPIN 91eOUATKA eNeYITH TOCUP KOPCETTH.
ConblH MeHeH Owupre fccayuii ToNMHAMATBHIHBIH
KOMUUETINK KhIpJaphl /1a alibil kepceTuian. Komum
VWHCaH KOHIEMNIMICHl apKaJbl IIAWBIp >KOMHUIETTErn
OMAJIaTCHI3NBIK, AYHBIKYMAPIBIK, HOICHTE OCpHiIny
CBISIKJIBI WJLIETJIEPre KapChl PYYXbIM TOCKAybLl KOS
anabl. Sccayuil TYCMHUTMHIE KOMHJ HHCAaH — TeEK
JKEKe PYYXBIid KETHITEH TYJIFa FaHa eMec, OoJIKHM
KOMUMETKE Tailla KEeITUPETYFbIH, WHCAHBIMIBIK
JKYYaIKePIIWIATH KOKApPhI TyJIFa OO TaObUIA b

Kyymak. VYneryma anranma, Xoxka Axmer
SAccaymitnun «/luityanslii XUKMET» TaHAIBIK KATAOBI
TacayyuNTHH WIAMHHA XOM OMEITUH TOpPOMSICHIH
OMPUKTUPTeH YHHBEpPCAI PYYXbId OSHIUKIONEIUS
chmaTeiHAa OaxamaHaapl. Slccayuii  ToNMMIAMATHI
OYTHHTH KYHJE ¢ HHCAH TOPOUICHI, PYYXbIM Ta3aIbIK
XOM JKOMUUETIUK 9NIET-UKPaAMJIIBLIBIK MICEeJEeNIeprH
M3epTiey/ie MaHbI3Ibl WIMMUNH-MOACHUN NepeK Ke3u
OOJIBIT KaJia Oepeu.
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T.KAUBINBEPTEHOBTHIH «KOJEUMHWH KAMYChI» IIIBIFAPMACBIHBIH,
KAHPJIBIK O3I'ELHIEJIUT
K.I'.MaTtumMoB — ¢unonocus uiumiepu 60tbiHua Gurocogus 00Kmopul, 00yeHm
Ooicunus3 amuinoaevl Hoxuc momiekemaux neoazoeukaibli UHCmumynol

’KAHPOBBIE OCOBEHHOCTH B ITPOW3BEJEHUN T.KAMUIIBEPTEHOBA
«KAJBUMHHUH KAMY Cbl»
K.I'.MaTtumoB — doxkmop ¢hunocogpuu gpunonozuueckux Hayx, 0oyeHm
Hykyccrutl 2ocydapcmeennulii nedazocuieckutl uHcmumym umenu Adjicunusza

GENRE FEATURES IN THE WORK OF T.KAYIPBERGENOV «QALBIMNIN QAMUSI»
K.G.Matimov — Doctor of Philosophy in Philological Sciences, Associate Professor
Nukus State Pedagogical Institute named after Ajiniyaz

TasHy cy3aap: pomMaH-3cce, ICCEUCTHKA, dcce, JKaHpIap TpaHCPOpMaIHCH, pernopTax-scce, «KamoumMHuHAT
KOMycH» acap, quHwuii-pancadwuii acap.

Pe3iome. Makonana T.KainmOepreHOBHUHT MYyCTaKHJUIMK JABPHUIATH WKOJUTa, alHWKCA, E3yBUMHUHT
«KanOuMHHHT KOMYCH» aCapHUHUHT KaHp XYCYCHSATH, KOMIO3HMLMSICH Xakuna ¢ukp toputwnanu. Llynnait
KWinO, €3yBUM WKOIMIA POMAH-3CCE YKAHPUHUHI aHbaHara aiIaHUIIM Ba Oy 'KaHp Xakuja WIMHH-Ha3apuid
¢buKp opUTaIH.

KuaroueBrble c10Ba: poMaH-3cce, ICCEUCTHKA, ICCE, TpaHC(HOpMaIns )KaHPOB, PETIOPTaK-ICCe, TPON3BEICHIE
«KanOMMHHMHT KaMyChI», PEIUTHO3HO-(PHIOCO(CKOE IPOU3BEICHHUE.

Pe3rome. B crathe paccmarpuBaetcs TBopuecTBo T.KanmbepreHoBa B mepro HE3aBHCHMOCTH, B YACTHOCTH,
KaHPOBOE CBOeOOpa3re W KOMIO3UIUS Mpou3BeaeHus nucareis «KanouMHuHT Kamyce» Takum oOpasom, oH
MIPOBOAUT HAYyYHO-TEOPETHUECKYIO AUCKYCCHIO O CTAaHOBJICHMH >KaHPa pOMaHa-3cce TpaJulied B TBOPUYECTBE
nucaTesis ¥ 00 3TOM KaHpe.

Key words: novel-essay, essay writing, essay, genre transformation, reportage-essay, «Qalbimning qamusi»,
religious-philosophical work.

Summary. The article discusses T.Qayipbergenov's work during the independence period, particularly the
writer's work «Qalbimning qamusi» (Word of My Heart), with its unique genre and composition. Thus, the
author explores the transformation of the novel-essay genre into a tradition in his work and provides a scholarly
and theoretical overview of this genre.

Kupucuy. Byruarm  kapakammak — mpo3ackl JkaHa Oarmap kapaTTel. JKa3bIYIIBIHBIH KOJIEMHUHE
FOPE3CH3NUK JoVUpre Kemun Tapuixelii-mMoneHuit, Ttuitncnn «KapakanmakHamay, «KonOMMHUH KaMyCh»,
COLMAN-PYYXBIA, TICUXONOTHSUIBIK, (unocopusuiblk  «TypkuitHama», «O IYHBSIAFRl aTamMa XatTiapy,
KOHTEKCTT€ KalTa OsHbIN, ©3WHUH Tapuiixbli «KapakanmaknaH, ToyeKeNUMEH» Jel  aTajfaH
TaMbIpJiapblHa KAWTBIN aThIpFaH MWJUIMH oAeOMi-  pealuCTIMK-TUAAKTHKAIBIK, JUHUH-(QUI0COPHUSITBIK
ACTETHKAIIBIK ~OH-MUKUpJEp pOMaH UIeHOepuHAe Oargapaa, 3aMaHareid  poMmaH-dcce  KaHPbIHIA
3amaHareiecnekre. JKaHp oMeIUAThIHIA OPBIH aJIbIIl  IIbIFapMa JOPETTH.
aTBIpFaH ACTETUKAIBIK JKaHAJAHBIYIApFa TasHBII [Tytkun nyHbs oACOMSTTAHBIY WJIMMHUHJAE KaHP
alTBly  MYMKHMH, OCTe-9CT€ CHHTETU3M  XOM  THUIIOJIOTHSICHI ~ ©3T€pPHCKE  VIIbIpam, >KaHAJIaHBII
muddepeHnmanis  MpOoIecCIepruHe e  OTHEeKTe. OTBHIPBIYBI 3aHIBI KyOBUIBIC €. OcHpece, Oyn dcce
Mwimuii poMaHIapBIMBI3IBIH JKAHPIBIK OENTHIIEPH, JKaHpPhl MEHeH TpaHchopMalusulaHFaH —MIBIFapMa
KOMITO3UIIMSICHI, CIOKETH, O0pas3fmap IOYHBSICHI XoM  TYpJiepuHIE aHbIK ce3mwiean. COHIBIKTaH Ja pOMaH-
0acka Jla TOATHKAJBIK YyCHULIAPBl  THIHBIMCBI3  3CCEHUH TOOWSTHIH aHBIKIAY YINBIH, alJsl MEHEH
KaHaJaHbely OacKplIbiHA nile OosMakTa. Comail €T, OHBIH JKAHPJIBIK KOCHMHETHHE XM 3CCe KaHPBIHBIH
poOMaH KHIK >KaHpJapabl XoM Oacka na KepkeM ©3WHe TOKTayfa Tyypa Kkemeau. PomaHma CroxeT
OoupImKIepan Y THIIT Kudepmy apKaibl  XapaTKepJepAHH allbUIbIYybl, KaXapMaHJIapAblH 63 apa
CHUHTETUKANBIK Tyc anMmakTa. COHFBl JNoYMpAETH  KapbIM-KATHACBIHAH KEJMI IIBIKCA, 3CCENE CIOXKET
KapakajllaKk Hpo3achblHAa JOYHbS  OACOMATHIHBIH  CE3MMIe THHKapiaHaJbl. YCBl CHIIATIbI OeNTHiIepany
YJITHIIEPH OPBIH allbIIl, POMaH-3CCe, MIOBECTh-3CCE XOM  JKaHa JIOYHUp Mpo3achlHIA oXMUileTin  ojebwuid
1.0. Kocma »>KaHpjap maiina Ooiblm, 3ccelecmy  KyObUIBIC —OOJFAHIBIKTAH, POMaH XdM 3CCEHHH
npolecu payaxiaHOaKTa. Oupnecuyune, OMp XaHpFa alaHbBIYbIHA, ©3 aJIbIHA

Ofe0uaATIAp aHATU3U XdM MeToAd. XX ocHp Kocma >KaHp ChIAThIHAA TMaifa OONBIYbIHA aJIbIIl
KapakKaJmak oAcOMSITHIHAA TapUHXBIH POMAHIAPBI,  KEJJIH.

JIMPUKO-TICUXOJIOTHSUIBIK TIOBECTIIEPY MEHEH TEPEH U3 DccencTrka - EBpona KJIACCUKAJIBIK
KIIbIpFaH aTakiabl >Ka3elymiel  T.KalblmOepreHOoB  ofeOMATHIHBIH — JOCTYpJepuHEe  yMTBUIFaH XX
FOPE3CH3NUK 3aMaHbIHA KEJHI POMaH MAepeTUYNe OCHUPAETH NOyHbs oneOMsAThiHAa Tmaiga OonFaH
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KyOputbic. JKaHa gmoymp Tamabbl XoM PYYXbId
30pYpIUKIepUHE OallIaHBICIIBI JKaHAa Ipo3a, JKaHa
CTHJIb, JKaHa Oarmap Kepek eau. Dcce o3MHe OYTHHTH,
OTKCH JIOYUP XOM KEIICHICKTH IIIBIHIIBIK TICHEH KalTa

YKaHJIaHABIPBIYFa OarmapiaHrad OastHmaymap,
KYHJICIHKIEep, JepeKiep, casxaT  xka30amapsl,
ouorpadus MEHEH aBroOuorpadusiiap,

MEMYapUCTHKA, SIOCTONOTPa(us ChIAKIIbI JTUPUKAIIBIK
HIETUHUC TIEHEH Mpo3a TYPHHICTH >KaHpJapAsl o3
WIIMHE KAMTBHIAABL. DccercTukana (HUIOCOpUSIIBIK
YFBIHBIY MOTHUBH Typakibl TYPJE yIIbIpacabl.
Kanpnap TpaHCcHOPMALUSICH MOCEJIeCHHE
OaliaHBICIBI POMAH-3CCEHM YHpeHHY OapbIChIHAA
POMaHHBIH J1a, 3CCCCHHH Jie, Oup yakpITTa — EBpomna
peneccanc — OsHBIY ToyupuHIE Maiaa OOIFaHIBIFbIH
YMBITOAYBIMBI3 KepeK. Tek 3cce KaHphl OHBIH
KonuIiecny  OacKpIILIapbl,  MOJTHKACHl XM
KOPKEMIIMK ©3TEHIENTUKIIEPH POMAHFa CaJBICTBIPFaHIa
a3  wu3epmieHau. 1970-xKpummapbl  SKCHEpUMEHTAN
pOMaH  MocelielIepUHe  apHajJfaH  XaJIbIKapajblK
KoHdepeHnusaa «Icce XoM poMaHiiap» JIereH Temasa
OastHaT >kacaraH J[xopmko MaHraHemnm: - «...poMaH
XaKbIMKATKa JKaKblH YaKbsUlap KEHHEH OasHJIaHFaH
KOPKEM IIbIFapMa Jiel TYCHHETYFBbIH OOJicak, OHJa
pOMaH MaFaH OHIDA KBI3BIK €MeC, OJ MaraH
3epUKTUPHY CE3UMHUH TMaifa eTedu..., ..OyTWHTH
KyHze OyJl KaHp COHJal TYCKHUHIIMKKE TYCKEH, KalTa
TUKJICHUY TyYpaibl 1a ce3 OONBIYbl MYMKHH €MEC...»
[4:57-73] - nmen xeckwH THKUp Owigupend. Poman
JKaHp CHIMATBIHAA XKOK OOJBIN OapaThIp JETEH MHUKUP
oFafia Nayiel OOJIBIT, OFaH PYC ONMeOMi CHIHIIBICHI
A.Byuuc: - «..Xo3UPru 3aMaH POMaHbl KYUI-KITEP
LICHOCPUHIE, XOTTE€ ©3WHHMH SIHUKAIBIK «bIIBIPay»
XOM KAHPJBIK «TO3BIY» XajaTblHA JyC KEJIMEKTe.
... ’KOMUHETIIMK-TypPMBICIIBIK, MICUXOJIOTHSIIBIK,
GWI0COPUSITBIK-KOHLIENTYAJUIBIK ~ O4E€PK  CHISIKJIBI
©3TEIIENUKICPUH HA3epae TyTaabl..» [2:50-57]- mem

POMaHHBIH KeJIeIIeru TyYpaisl KO3KapachlH
Oomnaupenn. YCBI MoceJenepau WTHOapra anraH
XaJ/ia, CBHIHIIBIHBIH TUKAPUHACTH «OYCPKIIINK

NeTeHu, Ou3 OYTHH alTHIN aTBIPFaH «3CCEIIMITHKY JIeT
TYCHHMY MYMKWH. backa pma ameiMiap JkaHp
(hopManapbeIHbIH apalachlyblHaH, POMaHHBIH
3CTETHUKAJIBIK ©3TEPUYIICHINK KOCHHETH JeT OWIIean.
Byn mocene OoiiblHIIA yCBl TUCKYCCHsIKA KaTHACKaH
*Ka3blymbl H.AHAcTacheB: «...9CTE-aKbIpbIH POMaH
©3MHHMH XUMISUTBIK KypaMblH ©3T€PTTH XOM X3UPTH
XanaTra XYXOKeTNIM, COIMOJIOTHSIIBIK —ecaruiaynap,
033us, €CTENNKIIED, acce CBISIKJIBI T.0.
oupuknenepaen wubdapat» [1:62-95] - mem mHKHp
ounmupenu. IlpFeic  oneOUATHIHIA — VaKbIsIAP.IbI
TaJKbUIay TPOIECCHHIEC ABTOPABIH HHTEICKTYaILIBIK
MTOTEHLUAJIBI bac KaxapMaH Va3bIimaceH
aTKapaTyFblH 3CCE JKaHpPbIHA TOH OOJFaH >KaHpIAp
asenmeH Oap emu [7:3]. AnbIMiIapablH THKUPUHE
KaparaHga oiifeMrn OWTHK TacTarbl >Ka3bIyap
(mocenen, «OpxoH-EHmcel >xa3prymape» XoMm T.0.)
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«ABectoy, «OrysHamay, «Myxab0aTtHama», «KOpPKBIT
ara kuTabe, «Kymaary ommury xoM T.0. TapUHAXBIiA-
omebmii ka30a ecTeNHMKIepAe 5CCEe >KaHpPhIHA TOH
Oenrunep ybipacast [6:9]. 3axupumauna Myxamme
babypasix «babypuamay nen aTalFaH
IIBIFAPMACHIHAA CHHKPETHKAIBIK XapaKTepAu aHJaFaH
Caiizn  YMHPOB IIbIFapMajza WINM, KOPKEMIIHK
(omebusAT), omeOWi KPHUTHKAIBIK, OYEPK XOM 3CCere
TOH Oenruiep YHFBIHIIACKaHBIHA WTHOAp KapaTalbl
[8:76-79].

Tankeuiay. T.KaiibimOepreHoBThiH «KonOMMHUH

KaMycChl»  IIBIFApMachl  pPOMaH-3CcCe  JKaHPbIHIA
JIepeTHired.  bupak,  Ka3pIymibl  MIBIFApMaHbIH
JKAQHPNBIK ~ araMacblH  «Xop  KbliiIbl  ryOupiu-

CBIOBIpITBUTAD MEHEH JaHaJBIKJIApIaH pPermopTak-
acce» Nen araraH. byHpal nen arayblHBIH MOHUCHU
HIBIFapMaZa aTackl MEHEH XaT albICBIYbl, TYpPJIH
JAHAIIBIKJIap, aBTOOyCTaFrbl, JKaHA3aJarbl, OIIIAK
OacBIHIAFI, JEM allbly OaFbIHIIAFHI, )KBIHHAIBIC ©THUI
aThIpFaHaFbl TYOHpIIU-CHIOBIpIBIIApAaH,
JIOpYMILUIEPINH HOCHATIAPBIHAH XOM ©3WHUH HIIKH
KeIupMesepr, MOHOJOTIIAPBIH PEMOPTaXK yCHUIBIH/IA
Oasunaran.  LlplFapMaHbIH ~ CTPYKTypachl — Ceru3
nIonTepAcH ubapar OOJIBIN, ©3U jKacaraH JOYHMPIUH
ryyacsl CBINTATHIHA OappIK anacarslpal
VakblsIapibl OKbIYIIBIHBIH aJ/IbIHA KAUBIN TacIaN b,
He ymbin ymi, Oec SIKM TOFBI3 ONTEP €MeEC, CeTu3
JIONTEplieH ubapaT JereH copayra Ka3blyIIbIHBIH
azacel “O36excmanHbly, Kapaxannaxcmannwiy
MOMICKEMIUK  2ePONEPUHUY  JICOKAPLICLIHOA — Ce2u3
mytiewnu ocynoviz b6ap. byn ous ocacasan mepm
mapenau (apka, Kyona, wivlevic, bamouic) sncepee mepm
mapeniu KOCMOC dleMU KOCbLIbIN, ce2u3 mMapeniu
6012aHbIHBIY  AHLIU  Annamaana xcapamrkan Jicep
MEHeH ACNaH dNEeMUHUY KOCHLIbIN OUp NYMUHIUKINU
OunOuUpuy HulaHol. ...eKuHwy Kovimati XanikviHbly
ypn-aoemaepunde ‘8 Oeeen comne “Oaiinbix”,
“acvin-mackan b6atinwbiy”’ 0ecen MaHUCMU AHAAMAOLL
men  okyyam  Oepemu.  JKa3wIymIbIHBIH =~ Oy
HIBIFAPMAChIH/Ia OTCaHa, PAYHST, €PTeK, XUKMETIIH
cesliep, yHIBIpMa Ce3Jep XoM T.0. KHIIU JKaHpJap,
MyOIMIICTUKAIBIK ChITIATIAp (pErmopTak, O4epK, Xar)
pOMaH CYHermHe KapbIChI, JKa3bIYIIBIHBIH JKEKEe
Ke3Kapaciiapbl, OU-NIMKUPJEPU XM JI€ TapuHXbIid
JONWIITICYIep MEHEH CHHTe3JIecHIl, (Gpruiocodusuibik
Ma3MyH/]IbI TEPEHJIECTUPHIL, ACTETHKAIIBIK
TOCUPIICHJIUKTH aCBIPBIYFa XbI3MET ETE/IH.

XKazpryuisl poman-sccenn 8 goamrepre Oenut, Xop
Oup nmonrepuern Xap Oup Yakpisli Oup-OupuH
TOJNBIKTBIPBIT, OUP TyTac CIKETIMK KOMIIO3HITUS
JKapaThlll, OCATWIM OWp JUHAMHKANBIK OaijiaHBICKa
OarplHIBIpFaH. Xop Oup nmonrepauy  (Oemum)
kupucnecune «Kypany», «Xomuc» ChIAKIBI MyXajiec
KHATAIJIapAaH, XalblK JaHANbBIFBI, JaHBIIIIAHIAp,
anpIMJIap XOM O Ka3bIYIIbI-IIANBIpIApAbIH  JAHAJBIK
MIEHEH alTBUIFAaH UTUOAPIIEI TUKUpIIEpUHEH 3urpad
kenrupenu.  bynm  sdurpadmap  monTepiepauH




TUHKApFbl Ma3MyHBIH allblll OepUy MEHEH Oupre
aBTOPJbIH  HUWETHMH  KOpCEeTe/u. CoHpaii-ax,
OKBIYIIBIFA IIBIFAPMA XAKKBIHAA KBI3BIFBIYIITBLIBIK
TYYIBIPBIYAA, TOCIACHIKHA TYCUHUKTU KETUIUCTUPUYTE

Oarmapmaiinel.  [lukupummsnum — gomwiiey — yIIbIH
TeMeHnern ddurpadmapra UTHOAp — KapaTalbIK.
Mpgicansi;

«ou, memuunep, Cusiep 63 apa ColObLIPIACHIN
collleCKeHUHU30e 2YHA XM  30pPJIblK  JHCOHUHOe,
natiegamoepee  XypMemcusiuK Kopcemuy HCOHUHOe
ceinecnennep. Cuznepouy cesnepunuzou Anramaana
ecumun mypaosi. Ounan gopxwiaap» (Kypan 58-
cype, 9-ar).

«Awblk  Keyumnu  xoM — KoManamka — epuckeH
UHCAHHLIY KaNOUHeH 0acKa HIapCeHU Cblp CAHObIYL
KoLima...» (a3-3amMaxmrapuii).

«Kosnepuyou  orcymcay,  Konbum
aunanaovyy (Xanslk naHansrsn) [3:3].

Mume, ycbl agurpadapabH UCIETIINYHHAH 631
Je IIBIFApPMaHBIH 3aMaHaredl pomaH TpaHcdopMma-
LUACBI,  CEMAaHTUKA-CTPYKTYPAJBbIK  KaTJIaMbIHBIH
accenecuy mpuHIUILIEpH XoM LIIbFpic-ricam onebmii-
SCTETUKAJIBIK JOCTYPJIEPU MEHEH YHUFBIHIACHIYBIH
tomuiinaneian. [eirapmana tapuiixeiii gunocodus,
OTMUILTHU aHjIay, XaKbIMKATIIBIK, [IBIHIBIK XM Faillpbl
TOOMIFBINBIK ©3 apa Oup-OMpyu MeEHEeH YHIeCHMIIH
YChUIJIa COYIIEICHEIU.

Hoartmit:kenep. byn neperne Tek FaHa KapakaJllak
oneOusAThIHAA FaHa eMec, OpaliIblK A3HS XabIKJIAPbI
9/1COUATHIHBIH KOPKEM-ICTETHKAIIBIK O JTYHbSCHIHJIA
YiKeH oieOuii KyObLabic Ooyiapl. JlemMek, COHBIH
yueiH [1.HypxkanoB: - «T.KalibimbepreHoB Tek FaHa
Kapakairak Mpo3achlHia eMec, aj, Xa3upru Opaiiibik
A3usi XanbIKIapbl o/leOUATHIHAA OMPHUHIIM OOJBIN
pomaH-3cce KaHpblH Aepertw» [5:10] - mereH eaw.
[llerrapmanply ~ OasHIAHBIY KypPBUIBICHIHIA — HIIKA
MOHOJIOT, €CKE€ TYCHUPHUY CBIAKJIBI TICHXOJOTHSIIBIK
cyypemiey Kypamapbl XOM  anachl  (KHUIIKEHE
TenenbepreH) MEHEH XaT abICHIYbI, TUAJOTIIBIK YChLT
KeH KOJUIaHbUIFaH. byHza  KapaxajimakiapIblH
OMeMIn XOM JKaKbIH OTMUIIH, XaJKBIMBI3ABIH XX
OCUpIErY Tap XM Talifak KeIIMyJIepu, Feiae HUILKU
ryH3enuciepu, nednuynepu, TOJIFaHBICIIAPHI
JIUTaKTHKAIBIK-(DHI0CO(MUSITBIK KOHIIETIIMAIA ALIbIIT

Ko3jliepune
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Ocpunenn. bwuz Oynm mbIFapMaza peMHUHHUCIICHITUS
(raTprHIIa reminiscentia — ecke TYCHUpPHY, eciey)
XQAUNCECHH NI€ yuIblpaTaMbl3. bpulailblHIlIa alTKaHa
JKa3bIVIIBl  IIBIFAPMAHBIH ~ albIpBIM  OPBIHJIAPBIHAA
Kongyunit, Haxumagmna Kyopa, Xokum Tepmusnid,
Axwmer Sfccaymiti, O6aupaxman JXomwmii, babapaxmm
Mampa6, Ilymkun, Hukonait Kapamsun, bepaak xom

T.0. ockepuil capkapianap, XaHiap, narmianap,
¢dbumocodmap, TICUXOJIOTIIap, COITHOJIOTIIaPIBIH
HIbIFApMANIaPbIHAH  SAIBIHAA CAKJIAHBI, MOPJICHHUIT

KaJIFaH JaHaNbIK TUKUpiepuH ecneiau. [{utatamap
KOCHIK KaTapjiapbl apKasbl, Teiine KepKeM-omecOuid,
WITUMUN-TEOPHUSIIBIK MUKUPJIEPICH nbapar.
OuocoDUSAIBIK, ICTETUKAIBIK, CHUSCUN-COIMAIIIBIK,
oneOuii-kepKkeM Ma3MyHIaFbl CHJITEMe-IITaTaTapabl
eCIIETHY apKaJbl YKa3bIYIIIbl ©3WHIH HINKHA KEeIupMe-
JIEpUHE HACIBIK, TEMATHKAIBIK XOM SMOIIMOHAJUIBIK
JKaKTaH JKaKbIH MOTHBIIEPTE UIIIapa €TEe/IH.

Kyymak. Yneryma amrannma T.KaiiemOepreHos-
THIH KoJleMuHe TUHUCIN «KonOMMHHMH KaMycChl» eI
aTajfaH pPOMAaH-3CCECH  XaJIKBIMBI3JBIH OTMUIIU
MeHeH OYIWMHIM KYHHH >JKaHalla MUKAPICHTYFBIH
HbIFapMachkl 00161 Ta0buUIaAB. [IBIFBIC 9MeOUAThIHIA
KaMYCHH-SHIUKIIONECAUSUIBIK LIbFapMallap JepeTHy
IOCTYpH 93enieH Oap emu. Atam aitkanma, Koii-
Kabycteir “KabycHama” mbrrapmacel, HOcynm Xac
Xaxuotuy “Kyraary Ounuk” XoM T.0. YChIFaH ycaraH
HIBIFApMaNIapbl aTtan eTHY OPBIHIBL. JKa3bIyiisl Oy
IIBIFAPMACHIHAA ©3WHHH JKEKe KO3KapaciapblH XoM
WIMMHUU-TEOPUSIIBIK, TApUUXBIMA, TCUXOJIOTUSIBIK,
MearoruKajibiK, GUI0COMUSIIBIK HIeAIaphiH JKaHAIIA
yChUIIa TeWJe pernopTax, yIUIbl JaHBIIINAaHIAPIbIH
UTaTajapbl MEHEH OICaHa, pPoYUAT Ma3MyHBIHA
curupun xubepean. JKaspIlyHIBIHBIH Oyl poMaH-
3CCENlepHH H3epTiey  oNeOUSATTaHbIY  HMIMMUHHUH
OXMHUMETIIN MOCeJIelIepHHNH, OupuHEe ailnaHOaKTa.
Poman-accenepan  m3eprieyne pyc oneOHUSTTAHBIY
WIUMHUHACTH CTPYKTYPaTH3M aFbIMbl KOJ Kenean. by
arpIMHBIH Oenrunu  Vokwnmu M.baXTWHHUH pomaH
YKaHPBIHBIH TEOPHSIChIHA apHAIFaH MUHHETICPUHICTH
KOHIICTIIUSIAPABl  OaCIIBUIBIKKA — allbly, ocHpece,
oM OHHUS, JTIAIIOTH3aIus, CTHILIUK Kol
KAaTIaMJIBUIBIK XoM T.0. Maceneiepau YHpeHuny
MAaKCETKE MyYaIblK.
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O.ABDIRAXMANOVTIN SATIRALIQ GURRINLERINDE KORKEM ShEBERLIK
A.B.Seytbekov - filologiya ilimleri boyinsha filosofiya doktor:
Ajiniyaz atindagr Nokis mamleketlik pedagogikaliq instituti

XYAOXKECTBEHHOE MACTEPCTBO B CATUPUYECKUX PACCKA3AX
O.ABJJUPAXMAHOBA
A.B.CeiiT0ek0B — doxmop ¢unocodpuu gunroro2uveckux Hayx
Hyxkycckuii eocydapcmeennulii nedazocuyeckutl UHCMumym umeHu Axcunuisa

ARTISTIC SKILL IN O.ABDIRAHMANOV'S SATIRICAL STORIES
A.B.Seytbekov — doctor of Philosophy in Philology Sciences
Nukus State Pedagogical Institute named after Ajiniyaz

Tayanch so‘zlar: qoragalpoq adabiyoti, yozuvchi, nasr, hikoya, satira.

Rezyume. Maqgolada goraqalpoq adabiyotida satira va uning nazariy asoslari tahlil gilingan.
Satira masalasi taniqli so‘z san’atkori O.Abdirahmonovning kichik asarlari va hikoyalarida
muhokama qilingan. Yozuvchining «Qo‘nsi-qo‘balar» hajviy hikoyalar to‘plamidagi hikoyalar
tahlil qgilindi.

KiaoueBble ciaoBa: KapakaJjmnakCKaid JuTepartypa, nmucareib, 1po3a, pacckai, catvupa.

Pe3ome. B cTaTne AHAJIU3UPYIOTCAd caTUpa B KapaKaHHaKCKOﬁ JUTCPATYypEC U €€ TCOPETUUYCCKUC
OoCHOBBI. Bompoc catupel 0o0cyxpgancs B HeOONBIIMX MPOWU3BEACHUAX M paccKka3zaX HU3BECTHOTO
mactepa ciaoBa O.Ab6aupaxmaHoBa. bpuim mpoaHanu3uMpoBaHB paccka3dpl M3 cOOpHHUKaA
CaTUPHUUYECKHUX paccka3oB nucareis  Koxcwl-kobamap”.

Key words: Karakalpak literature, writer, prose, short story, satire.

Summary. The article analyzes satire in Karakalpak literature and its theoretical foundations.
The issue of satire in the short works and stories of the renowned orator O. Abdurahmonov has
been discussed. The stories in the writer's collection of satirical stories “Qonsi-qobalar” were ana-
lyzed.

Kirisiw. Belgili jaziwsh1 O.Abdiraxmanov palker, Allambay shaytan obrazlann  milliy
garaqalpaq 4debiyati tariyxinda bir neshe adebiyatimizda satli jaratilgan satiraliq obrazlar
satiraliq gurrinleri menen kirip keldi. Onin  qatarina kiredi.
satiraliq gurrinlerinin kopshilik bélegi 1970- Adamlar qalbindegi aqilga ugras kelmey-
1980-j1llarga tuwra keledi. Us1 glrrinlerinde us1  tugin 1dirawshiliqtin, buziqliqtin, nadurisliqtin
tubalawshiliq dawirdin  qarama-qarsiliqlari, payda bolip, en jayip baratirganligin nelerdin
jaman illetleri singa alinadi. Satiramin ushli  jetispey, jogga  shigip, komilip  qalip
otkir nishteri menen tayreledi. Onmin «Qonsi- atirganligin ayrigsha ashiw menen xabarlaydi,
qobalar» durkinine tiyisli bir neshe satiraliq jar saladi. Jaziwshinin jan dunyasi, kdzqarasi
gurrinleri  bar.  Us1  garrinlerde  milliy usilay juzege keledi. Ol ust sozleri menen
xarakterdin qaliplesiwinde ham rawajlaniwinda xaliqliq hawazga koterildi. Hazirgi dawir ne
en jaman illetlerge qars1 guresiwdin zarurligin narselerdin jetispey atirganligin ayqin alga
teren ugindiradi. qoyadi.  Tubalawshiliq dawiri illetlerinif

Adebiyatlar analizi. Otken &sirdin 80-jillarma adamlar tagdirindegi korinisin, tuyiqliqqa
kelip roman janrimin qaraqalpaq adebiyatinda joqari apariw bagdarin, héazirgi dawirdegi jamiyetshi-
darejede rawajlanip, har quyli temalarda doretiliwine lik  turmisimizdin  ashshi  haqiyqatliqlarin,
baylanisli  adebiyatshi  ilimpaz  Yu.Paxratdinov asirese, bulardin jaslar qalbinde aste-aqirin
qaraqalpaq romanlarin tariyxty romanlar, sociallig- qaliplesip baratirganligin  ashiniw  menen
turmisliq, satiraliq ham detektiv romanlar dep bolip suwretlep beredi.
izertlew lazimligin aytip 6tken edi [2:7]. Obraz xarakterin hadiyselerdi suwretlew she-

Tiykargi bolm. Usi kozqarastan alip qaraganda berligi 6z aldina otkirlesip kiyatirganligi, janh
«Aqibety romani mazmuni jagman satiraliq roman. bayqaw hareketshenlik, adam psixologiyasin
Sebebi onda ayirim jaman qasiyetlerge iye bolgan sheber aniqlaw ham duris sawlelendiriw korkem
insanlardin ~ is-hareketleri  otkir  til  menen so6zden orinli paydalaniw O.Abdiraxmanov
ashkaralanadi.  Sonligtan  romandagi  kopshilik  gurrinlerinde har tarepleme iske asqan. Misali,
gaharmanlardin obrazlarinin jasaliwida satiraliq usilda  jaziwshinin «Qatere» gurrinindegi Waliy aganin
amelge asiriladi. Maselen, Taspolat, Ulperi, Qosimbet  obrazin satiraliq usilda beredi.
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- Inim, senin payin bir tébe bolip tuript: goy,
dedi Waliy aga 6zi shay demlep kelip.

-Ilimnin qadirin xaliq endi tusinip kiyatir
goy, - dedi Danabay shaydan shim-shim urtlap.

Ol bir-eki kese iship algansha, ilimnin
hurmetine undemey otirdiq. Son 6zi 56z
basladi:

-Us1 Waliy aga, kelinine bir néarse degen
qusaysan, 6zime tikkeley ayta bergeninde de
bolatugin edi.

-Awa, inim, 6zine malim, qonsi-qobashiliq
degen, bizin Maratjandi, jetegine alip, oqitip-
shoqitip, xaliq qatarina qosip jiberer me
degendi aytip edim.

-Sonda qaysi fakultete oqiyjaq?

-Qayst ekenin quday bilsin,
koltére bolaman dep jur.

-Hmm, demek, 6zimizge tapsiradi goy. Pay-
pay...

-Awa, sizin qarawinizda boladi. Sogan jol-
joriqt1 6zin eplestirmesen...[1:9]

Bul dialog gurrinde jogar1 oqiw orninin
xizmetkeri Danabay menen Waliy aganin
arasinda bolip atir. Tubalawshiliq dawirdin en
jaman illetlerinin biri bolgan oqiw ornina para
menen kiriw satiranin nishterine ilingen.
Gurrin ilimnin, bilimnin, texnikanin joqari
basqishlarina jetip atirsaq ta ele birazlarimizdin
miyrim shdpaat izlep dorbasin moynina ilip
ruwxiy gadaliqqa tasip, diywanaga aylaniwi ne
degen sumliq?!, Bul hammemizdi oylandiriwi
tiyis. Olardin mangilik diywanalarga aylanip
ketpewi ushin gures alip bariwimiz tiyis. Mine,
jaziwshinin jan kaydirgen hawazi, jan dawisi.
Ol xaliq tilegin jar salip jariyalap atir bizler
nelerge erisip qanday islerdi islep atirmiz!?
Bizlerdi usinday oylarga salgan bul gtrrinide
jaziwshimin stillik 6zinsheligin, onmin xarakter
jasawdagr sheberligin baqlawga bizge mum-
kinshilik beredi. Gurrinnin jaziliw sheberligi,

aytewir pis-

oy-pikirlerdin  qisqaligr, tujirimligi, teren
mazmunliligr menen kozge taslanadi.
Xalqimizdin milliy o6zgeshelgi har bir

gaharmanin soylew tilinde ayqinlaniwi aniq
suwretlengen. Asirese, tubalawshiliq ddwirinde
juda hawijge shiqqan, héazirde joq bolmay
atirgan illetler adep-ikramliqqa, adamgershilik

paziyletlerine  jatpaytugin  qiliqlar,  6sip
kiyatirgan jas awladtin duris tarbiyasina kesent
keltirip atirgan unamsiz qasiyetler avtor

tarepinen otkir singa alinadi. Bunda avtordin
ashiq poziciyasi, temperamenti, jamiyetti iplas-
lawsh1 kushler menen say kelmewshilik ruwxi
ken. Bul 6z gezeginde O.Abdiraxmanovtin
gurrinlerindegi publicistikaliq sipatti ktushey-
tken. Sonin menen birge jaziwshinin gurrinleri
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XX asir qaraqalpaq prozasinda ruwxiy
azginliqti, jawizliqti  ashkaralaw  dastarin
tlayiqlt dawam ettirgenligi, asirese, gurrinleri-
nin  problematikast T.Qayipbergenov pro-
zasindagl maseleler menen sabaqlasligl bilinip
turadi [3:339].

Jane biz wus1 jerde jaziwshinin satiraliq
gurrinlerinin biri bolgan «Qol qoya gormey,
«Sumkadagi bilim» gurrinlerin tallap oteyik.
Jaziwshinin «Sumkadagi bilim» satiraliq gurrini
baganagir biz talqiga algan «Qatere» gurrini
menen unles keledi. Bul eki gtrrin bir ideyani
toligtirtp  turganday, eki  gurrin  birge
jamiyetimizde jaman illetke aylangan oqiw
orinlarindag: paraxorliq, ddmegoylik etiwshileri
menen guresip atirganday seziledi.

Misali: Danabay ebindey ilimge intali bolip,
filosofiya fakultetine oqiwga kiredi.

1-kurs:

Omiri kitap kormegendey, qolina tasken
gagazdi oqiy beredi, oqiy beredi. Jatip oqidi,
turtp oqidi, uyqili oqidi, oyaw oqidi. Biraq
kafedradan s6z bergen wagqitlar1 Aristotel
menen Platondi gérinde tik turgizip, lam-mim
awiz ashpaytugin edi...[1:10]

Wagqiya usilay rawajlana beredi. Gurrinde
tubalawshiliq dawirinin ashshi haqiyqatligin
teren ham kenirek ashiwga urinadi. Romanda
70-jillardan  baslap, 80-jillarga shekemgi
araliqtagt qubilis sawretleydi. «Shigarmada
negizgi masele tariyxtin us1 dawirlerindegi
tubalaw  waqtinda  qiyan-keski unamsiz
hadiyseler, olardin adamlardin minez-qulqina
tiygizgen kesapatlari barinsha otkir til menen
adshkara  etiledi. Tubalawshiliq jillarinda
adamzattin mangurge aylaniwi mumkin yedi.
Yagniy, mangurlik psixologiyast hawij aldi.
Jamiyette nizam 6z kushin jogaltti, tek qabil
alingani  bolmasa, ol insanity huqiqlard:
gorgawga kushi jetpedi. Paraxorliq kasheygeni
sonshelli, adamlardin tagdiri bir pul shelli
bolmastan, olarga janli maqluq sipatinda
qaraldi. Natiyjede, adamlar bir-birinen 6sh
aliwga  Otip  turmista adamlar arasinda
miyrimsizlik, talawshiliq, tonawshiliq,
shermendeshilikler hawij aldi. Mine, usinday
qgolaysiz sotsial ortaliq, jalgan siyasat hukim
surgen dawirde jamiyette nebir jalataylar,
hamelparazlardin nasillleri 6sip jetilisti.

Ata-ana, mugallim, oqiwshi, student garim-
gatnasin sawretlew shigarmanin tiykargi temasi
bolip tabiladi. Al us1 gurrinde jaziwshi ata-
ananin, mugallim menen tarbiyashimin tasiri
juda kushli bolatuginligin ayptaqshit boladi, har
ganday unamsiz hareketlerdin aldi alinip,
harekettin  nadurishigr  tusindirilse,  bala
keleshekte bunday qateliklerdi takirarlamay,
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manawiyati joqari, kamil insan bolip jetilisedi.

Koérkem-o6nerdin obrazlar arqali turmisti
sawlelendirip beriwi onin ozine tan
spetsifikasin ~ belgilewshi  qasiyeti  bolip
tabilatugint  hdmmege malim. Doretiwshi
korkem obraz arqali dunyanit anlaydi, 6zi
anlagan narseni ham o6zinin anlap atirgan
narsege sezimin munasabetin sawlelendiredi.
Us1 kéz qarastan korkem obraz adebiyat ham
korkem  onerdin pikirlew formasi, usihi
esaplanadi: Obrazlar jardeminde pikirlegeni
ushinda kdérkem adebiyatqa tan pikrlew «obrazli
oy» dep jurgiziledi.

Obrazli oy jardeminde obrazlardi jaratiw
jaziwsht  O. Abdiraxmanovtin gurrinlerinde
ganday  darejede  turleniwshenlikke  iye.

Jaziwshinin guarrinlerinde obrazlar jamiyetlik
wagqiyaliqlardi sawlelendirip beriwde ulken
jdmiyetke iye boliwi menen birge jeke
adamlardin obrazlarin jaratiwga bagdarlanganin
koremiz. Onmin «Sumkadagi bilim» gurrininde
Danabay obrazi1 daralangan obraz sipatinda
emes, al gurrin waqiyalarinda jamiyetlik
mazmuninda qaliplestiriwde de ahmiyetke iye
bolip tur. Sebebi, Danabay obraz1 arqali
jdmiyetimizdegi guresshenliktin jetispewshiligi
sawlelenedi ham bul jamiyetlik dhmiyetke iye
boladi.

«Obraz» termini rus tilinen alingan bolip,
russha «sawle» degen manini bildiredi.
Maselen, adamnin aynadagir sawlesine qarapta
«obraz» dep aytiladi. Koérkem obraz jaratilistin
korkem shigarmadagi sdwlesi. Korkem obrazda

haqiyqatliq, penen birge onin borttirilgen
tarepleri de 6z sawlesin tabadi. Bul jagday
korkem obrazdin individualliqqa
uliwmalasiwinda korinedi. Bunday sharayat

gurrinde qaharman obrazinin o6zine tanligin
korsetedi. Jaziwshinin «Qanige» gurrinindegi
Sayip Salpiev obrazinin individuallastiriwshi
belgilerge nazer salayiq:

«- Haw, ishimlik bolganda qays1?

- Qadimgi araq-paraq degendey.

- Ing... - dep oylanip qaldi Sayip Salpiev
qisinip.

- Magan ashigin aytsan jaqsi boladi, - dedi
Qantarbay aga.

- Bayram-sayramlarda
[1:163]

Solay etip, usi korinisti salistiriw arqali

Sayip Salpievtin obrazi ashiladi. Ol 6z mapin
oylaytugin, barip turgan eki juzli adam bolip
esaplanadi. Sirt koézge jaqst adam bolip
korinedi. Hasilinda en paskesh, jawiz adam.
Oni1 shegi joq mehriybanshiligi menen hesh
qalgandagi1 zulimlig1 héareketlerin parallel qilip
suwretlew arqali jaziwshi onin  xarakter

azlap urtlaymiz.
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darejesindegi obrazin  jaratqan.
obrazlardi jaratiw tek gana
jaziwshilardin qolinan gana keledi.

Jaziwshinin garrinlerinin kopshiliginde songi
wagqitlar1 insannin singen oy-sezimlerin beriw,
psixologik jagdayin sawlelendiriw siyaqli insan
ruwxiyatina tiyisli keshirmelerdi sawlelendiriw
kobirek orin almaqta. Bul 4lbette psixologiyaliq
obrazlardin jasaliwina alip kelmekte.

Korkem obrazdin mazmunga tasir etiwshi
gasiyetlerinen basqa oni juzege keltiriwshi
elementlerde bar maselen, oqiwshinin koéz
aldinda konkret obrazdi janlandiriw ushin avtor
xarakteristikasi, portret, korkem psixologizm
personaj so6zi styaqli korkem elementler kiredi.

Bunday
talantli

Jaziwshinin gurrinlerinde obrazdin
jasaliwinda  birinshi  gezekte jaziwshimin
xarakteristikas1 turadi. Sebebi, bizde ele
bayanlawshiliq bagdar kushli. Avtorlardin
obrazga bergen xarakteristikasi basli
gaharmanlardin obrazlarina tan bolgan usil.

Avtordin gurrinlerinde obraz jaratiwda
korkem  psixologizm  basli  elementlerden
esaplanbaqta. Korkem psixologizm-personaj

ruhiyatinin aship beriliwi jaginan tiykarlaniwi
tdmiyinlenedi ham ol sol waziypani amelge
asirtwga xizmet qiliwshi bir qatar usil ham
elementlerdi 6z ishine aladi.

Otken asirdin sekseninshi jillarinan baslap
aktiv tirde qalem terbetip kiyatirgan satirik
jaziwshinin  biri  O.Abdiraxmanov satiraliq
gurrinlerinin basli bagdarlart en aldi menen
bizin O6mirimizdin kép tarawli qatlamlarin 6z
ishine qamtiwi, yagniy ideyaliq-tematikaliq
kenligi, us1 bagittagr masshtabinin koép turliligi
ham ran-baranligi menen ayiriqsha sipatlanip
turadi. Bunnan tisqari, en aldi menen aytatugin
bir narse sol, bul bagdarda uliwma qaraqalpaq
prozasinin, songi jillar1 avtor turmistin kép qirl
salalarindag: keri ketiwshilik penen unamsiz
qilwalard: satiraliq, otkir ironiyaliq gasiyetleri
basim shigarmalar1 menen jenil kulki, yumorliq
sipatlart basim obrazlar menen aship beriwgw
basli diqqat awdaradi. Sonliqtan da, bul eki
jaziwshimin eki tarli bagdar1 uliwma korkem
realistlik  prozamizdi  6zinshe  tarlendirip
turiwga xi1zmet etedi.

Juwmagq. Juwmagqlap aytqanda, biz joqarida
korseken misallar menen faktler birazlar ushin
mayda-shuyde narseler siyaqli bolip kérinse de,

olar doretiwshilik x1zmetkerlerti, tildi
qgadirlewshiler =~ ham  uliwma  xalqimizdin
madeniyatt ushin 4dhmiyetli maselelerdegi

unamsiz qilwalardin, itibarsizliq sirlarin pash
etedi. Jaziwshinin tabisi bul orinlarda usinday
sirttan qaraganda elespesiz bolip-aq koérinetugin
turmisliqg ham madeniyat tarawlarinan ahmiyetli
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detallardi duris tawip, olardi shigarmaga
satiraliq tipler jaratiw ushin sheberlik penen
paydalana biliwinde koézge tusedi. jaziwshinin
satiraliq  gurrinlerindde  bunday  korkem
poetikaliq faktlerdi koplep ushiratiwga boladi.
Gurrinlerde avtor kérkem psixologizm arqali
personajlardin ruwxiyatin olardin 6z ishki

monologlar1 arqali, yaki sana agimi oy pikiri
arqali,, geyde avtorliq bayanlaw arqali aship
beredi ham bul arqali tarli obrazlard: jaratadi.

Gurrinlerde personaj ruhiyatinin onin is-
héareketleri, gap-sdézleri bet, juz mimikasi,
ondag1 fiziologiyaliq Ozgerislerdi korsetiw

arqal1 aship beriliwi obrazlardi payda etken.
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ZULFIYA 1JODIDA MILLIY G‘URUR VA VATANPARVARLIK G‘OYALARINING IFODASI
D.B.Toshpulatova — filologiya fanlari bo ‘yicha falsafa doktori, dotsent
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Toshkent gumanitar fanlar universiteti

BBIPA’KEHUE UJIEW HAIIMOHAJIBHOM I'OPJIOCTH U TATPHOTHU3MA
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C.M.CaiinyanaeBa — npenooasameins
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THE EXPRESSION OF IDEAS OF NATIONAL PRIDE AND PATRIOTISM
IN THE WORKS OF ZULFIYA
D.B.Toshpulatova — Doctor of Philosophy in Philological Sciences, Associate Professor
S.M.Saydullayeva — Lecturer
Tashkent University of Humanities

Tayanch so‘zlar. milliy g‘urur va vatanparvarlik , yolg‘izlik, Zulfiya hayoti, ijod tahlili, ta’riflash, teran
taffakkur, g‘oyaviy — estetik garash.

Rezyume. Mazkur magolada Zulfiya ijodida milliy g‘urur va vatanparvarlik g‘oyalari badiiy-estetik ifoda
etgan bo’lsa, ushbu milliy g‘oyalarning ma’naviy barkamollik konsepsiyasi bilan uzviy bog‘likligini bilish va
0’z olamida barq urgan falsafiy bilish kayfiyani olamga teran nazar solish bilan boyitgan, ilmiy asosda tahlil
qilishni hamda adabiy jarayonda asosiy o‘rinda aks etishni amalga oshirdi.

KiroueBble cjioBa. HalMOHAbHAs TOPAOCTh U MATPHOTH3M, OJUHOYECTBO, )KU3Hb 3yNIb(UHU, TBOPUCSCKUN
aHaIM3, ONMCaHUe, TITyOOKOe MBIIUICHUE, HSHHO-3CTETHIeCKUNA B3TIISII.

Pe3lome. B nmaHHOI cTarbe WaeHW HAIMOHAIBHON TOPAOCTH W TATPUOTH3Ma OBUIM XYAO0XKECTBEHHO U
ACTETHUUECKU BBIPAKEHBI B TBOpYECTBE 3yNb(QUH, 3HAS HEPa3pPhIBHYIO CBs3b O3THUX HAIMOHAJBHBIX WACH C
IMOHATHUEM AYXOBHOI'O COBEPIICHCTBA U q)HHOCO(bCKI/IX 3HaHI/II\/'I, MIpoUBETAaBIIUX B €ro MHpPE, O6OFaTI/IBIHI/IX
HAaCTPOCHHUC FJ'Iy6OKI/IM B3TJIIOM Ha MUP, OCYHICCTBHUBIIINX AHAJIN3 HaA Hay‘IHOfI OCHOBC U OTPA3UBHIUX I'NIABHOC
MECTO B JINTEPATYPHOM IIPOILIECCE.

Keywords. national pride and patriotism, loneliness, Zulfia's life, creative analysis, description, deep
thinking, ideological - aesthetic view.

Summary. In this article, the ideas of national pride and patriotism were artistically and aesthetically
expressed in the work of Zulfiya, knowing the inextricable connection of these national ideas with the concept
of spiritual perfection and the philosophical knowledge that flourished in his world enriched the mood with a
deep look at the world, carried out an analysis on a scientific basis and reflected in the main place in the literary
process.

Kirish. Bugungi globallashuv sharoitida global va tarbiyalashning  nazariy-metodologik jihatlarini
milliy jarayonlar o‘rtasidagi o‘zaro bog‘liglik o‘rganish  muhim  sanaladii. Bu  jarayonda
kuchayib, qarashlar hamda g‘oyalar rang-barangligi  vatanparvarlik tarbiyasining jamiyat taraqgiyotidagi
ortib bormoqda. Bunday sharoitda yoshlar tarbiyasi  o‘rni, uni samarali tashkil etish omillari hamda ilmiy-
masalasi alohida ahamiyat kasb etadi. Aynigsa, yosh  adabiy manbalarda ilgari surilgan yondashuvlar tahlil
avlodni g‘oyaviy va vatanparvarlik ruhida voyaga gilinadi. Darhagigat, vatanparvarlik tushunchasining
yetkazish, ularda Vatanga sadoqat, milliy g‘urur va ildizi insonning tug‘ilib-o‘sgan maskani, kindik goni
mas’uliyat hissini shakllantirish dolzarb vazifalardan to‘kilgan zamin bilan chambarchas bog‘liqdir. Shu
biri  hisoblanadi.  Vatanparvarlik  yoshlarning sababli Vatanga bo‘lgan muhabbat va sadogatni
jamiyatdagi o‘rnini belgilaydi, ularning milliy tarbiyalashni eng avvalo oiladan boshlash zarur.
manfaatlarga bo‘lgan munosabatini mustahkamlaydi  Barkamol avlodni voyaga yetkazishda oilaning o‘rni
hamda davlat bargarorligining muhim omili sifatida beqiyos bo‘lib, chunki inson dastlab oila muhitida
namoyon bo‘ladi. Vatanparvarlik tarbiyasining ulg‘ayadi va aynan shu muhitda shaxs sifatida
nazariy va metodologik asoslarini shakllantirish  shakllanadi.
jarayonida yoshlarning g‘oyaviy dunyoqarashini Tahlil va natijalar. Vatan tushunchasi insonning
rivojlantirish, ijtimoiy mas’uliyat hissini kuchaytirish  tug‘ilib voyaga yetgan, tarbiya topgan, mehnat
va milliy o‘zlikni anglashni chuqurlashtirishga faoliyati orgali hayotiy tajriba orttirgan muhitini,
garatilgan yondashuvlar ustuvor ahamiyatga ega. Shu  shuningdek, uning mansub bo‘lgan xalqining tarixi
bois  yoshlarni  g‘oyaviy-vatanparvarlik  ruhida bilan uzviy bog‘liq holda shakllangan ijtimoiy-
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igtisodiy, siyosiy va madaniy makonini ifodalaydi.
Vatanparvarlik esa Vatanni chuqur sevish, unga
sadoqat bilan munosabatda bo‘lish va uning
manfaatlari yo‘lida fidokorona xizmat qilishga
tayyorlikni anglatadi. Ushbu tushuncha ijtimoiy,
tarixiy va axlogiy his-tuyg‘u sifatida jamiyat
taragqgiyoti jarayonida shakllanib boradi. Ibtidoiy
jamoa tuzumi sharoitida vatanparvarlik asosan urug‘-
gabila, ona zamin, ona til va urf-odatlarga bo‘lgan
sadogat bilan cheklangan bo‘lsa, sinfiy jamiyatning
vujudga kelishi bilan bu tushuncha mazmunan boyib,
ijtimoiy hayotning tobora kengroq sohalarini gamrab
ola boshladi. Tarixiy taraqgiyot davomida
vatanparvarlik g‘oyasi chuqurlashib, jamiyat hayotida
muhim ma’naviy kuchga aylandi.

Buyuk mutafakkirlar ta’kidlaganidek, inson
tug‘ilib o‘sgan yurtidan uzoqlashgan taqdirda ham uni
o‘ziga tortib turuvchi kuch — bu ona zamin va Vatan
mehr-muhabbatidir. Shu bilan birga, zamonaviy
jamiyatda vatanparvarlik tushunchasining mazmuni
ayrim hollarda yuzaki talgin qgilinayotgani ham
kuzatiladi. Ayrim shaxslar uchun vatanparvarlik
haqiqiy ichki e’tiqgoddan ko‘ra, jamiyatda ustuvor
bo‘lgan  ijtimoiy  tendensiyalarga = moslashish
vositasiga aylanib gqolmogda. lImiy nugtayi nazardan
garalganda, vatanparvarlik chin ma’noda yagonalik va
mas’uliyatni talab etuvchi qadriyat bo‘lib, u bir
vaqtning o‘zida bir nechta fugarolik bilan
uyg‘unlashishi murakkab masaladir. Chunki muayyan
ijtimoiy-siyosiy yoki ingirozli vaziyatlarda shaxs
gaysi Vatanning manfaatlarini himoya qilishi masalasi
muhim axlogiy va fugarolik tanlovini taqozo etadi.
Shu jihatdan vatanparvarlik shaxsning ijtimoiy
pozitsiyasi, ma’naviy mas’uliyati va fuqarolik ongini
belgilovchi muhim omil sifatida namoyon bo‘ladi.

O‘zbek tilining izohli lug‘atida “vatanparvar”
atamasi o‘z Vatanini, ona yurtini va xalqini cheksiz
sevuvchi, mamlakat manfaatlari yo‘lida fidoyilik
ko‘rsatuvchi shaxs sifatida ta’riflanadi.
“Vatanparvarlik” esa bunday shaxslarga xos bo‘lgan
xatti-harakatlar, munosabat va fazilatlar majmui
sifatida izohlanadi. Hozirgi davrda ushbu tushuncha
fuqarolarning o°‘z Vataniga bo‘lgan munosabatini
ifodalovchi muhim ramziy-ijtimoiy kategoriya sifatida
qaralmoqda. Ilmiy tadqiqotlar tahlili O‘zbekistonda
vatanparvarlik g‘oyasining shakllanishi va rivojlanishi
tarixan muayyan o‘ziga xos Xxususiyatlarga ega

ekanligini  ko‘rsatadi. Jumladan, vatanparvarlik
mamlakat ijtimoiy muhitining bargarorligi va
ijtimoiy-madaniy yaxlitligini ta’minlovchi asosiy

omillardan biri bo‘lib xizmat qiladi. Shuningdek, u
o‘zbek xalqiga xos mentalitetning muhim tarkibiy
gismi hamda o‘zbek davlatchiligi taraqqiyotining
ma’naviy  asosi  sifatida namoyon  bo‘ladi.
Globallashuv sharoitida yoshlar ongida milliy g urur
va vatanparvarlik kompetensiyalarini shakllantirish
zamonaviy pedagogikaning muhim va dolzarb
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muammolaridan biri hisoblanadi. Ushbu jarayon
tarixiy-ma’rifiy merosga tayanishni, shu bilan birga,
yangi ijtimoiy va axborot makoni sharoitida
mazmunan qayta talgin etishni tagozo etadi.
N.Norovning “Globallashuv sharoitida yoshlarda
milliy g‘urur va vatanparvarlik kompetensiyasini
rivojlantirish muammolari va yechimlari”
mavzusidagi tadqiqot natijalari shuni ko‘rsatadiki,
vatanparvarlik g‘oyasi qadimgi yunon va Sharq
mutafakkirlari garashlaridan boshlab, jadidlar hamda
milliy uyg‘onish davri namoyandalarining
ta’limotlarida jamiyatni birlashtiruvchi va shaxsni
fugarolik  mas’uliyatiga  yo‘naltiruvchi ~ muhim
axlogiy-pedagogik tamoyil sifatida izchil rivojlanib
kelgan (Platon, Aristotel, Forobiy, Ibn Sino, Beruniy,
Yusuf Xos Hojib, Alisher Navoiy, Amir Temur,
Behbudiy, Avloniy). Mazkur g‘oya bugungi kunda
ham o°z dolzarbligini saqlab qolmoqda. O‘zbekiston
Respublikasida yosh avlodni milliy va umuminsoniy
gadriyatlarga sodiq, yuksak ma’naviyatli, vatanparvar
hamda faol fugarolik pozitsiyasiga ega shaxslar
sifatida voyaga yetkazish masalasi davlat siyosatining
ustuvor yo‘nalishlaridan biri hisoblanadi. Mazkur
yo‘nalishda qator me’yoriy-huqugiy hujjatlar gabul
gilingan bo‘lib, jumladan, “Yoshlar — kelajagimiz”
davlat dasturi, ta’lim tizimini modernizatsiya qilishga
qaratilgan strategik hujjatlar hamda ma’naviy-ma’rifiy
tadbirlarning izchil tashkil etilishi yoshlar tarbiyasini
takomillashtirishga  xizmat  gilmogda.  Shunga
garamay, amaliy tajriba shuni  ko‘rsatadiki,
yoshlarning muayyan gismi globallashuv sharoitida
kuchayib borayotgan axborot oqimi ta’sirida yot va
destruktiv g‘oyalarga moyillik bildirmoqda. Natijada,
milliy g‘urur va vatanparvarlik ruhida tarbiyalashga
garatilgan  ayrim  metodik  yondashuvlarning
samaradorligi yetarli darajada ta’minlanmayapti.
Mazkur holat globallashuv jarayonining ijobiy va
salbiy ta’sirlarini chuqur tahlil qilish, yoshlar ongida
milliy g‘urur va vatanparvarlik kompetensiyalarini
rivojlantirishda mavjud muammolarni aniglash hamda
ularni  bartaraf  etishning  ilmiy  asoslangan
mexanizmlarini ishlab chigishni taqozo etadi. Shu
jihatdan, ushbu masalalar zamonaviy pedagogika fani

oldida turgan dolzarb vazifalardan biri sifatida
namoyon bo‘lmoqda.
Vatanparvarlik  tarbiyasi masalasi gadimdan

olimlar va mutafakkirlar e¢’tiborida bo‘lib kelgan.
Qadimgi yunon faylasuflari Platon va Aristotel
vatanparvarlikni davlat farovonligi va fugaroning
ijtimoiy burchi bilan uzviy bog‘liq holda talgin
gilganlar. Sharg mutafakkirlari, xususan, Abu Nasr
Forobiy “Fozil odamlar shahri” asarida jamiyat
taraqqgiyotining muhim sharti sifatida fugarolarning
o‘zaro sadoqati va vatanga muhabbatini asoslab
bergan. Ibn Sino hamda Abu Rayhon Beruniy
insonning komillikka erishishi jamiyat manfaatlariga
xizmat qilish bilan chambarchas bog‘liq ekanini
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ta’kidlaganlar. Yusuf Xos Hojib “Qutadg‘u bilig”
asarida adolat va davlat ravnaqi g‘oyalarini ilgari
surgan bo‘lsa, Alisher Navoiy Vatanga muhabbatni
insoniy burch va ma’naviy yetuklik mezoni sifatida
yoritgan. O‘zbekistonda xizmat ko‘rsatgan madaniyat
xodimi Magsud Qoriyev esa shunday yozadi: “Har yil
bahor, shu ko‘rkamlik faslining kuychisi, sevimli
shoiramiz Zulfiyaxonimni eslaymiz. Zulfiya opa umr
bo‘yi kuyladi, ezgulikni yashadi, ijod qildi. Ona Vatan
muhabbati, insoniylik, ezgulik, vafo va sadogat uning
nazm daftarlarida satrlarga aylandi. Zulfiya opa
hayotga kuychi bo‘lib tug‘ilgan, turish-turmushi,
butun hayoti ham kuyishga, ha, so‘nmas, ado bo‘lmas
diltor kuyga o‘xshardi. Sira yodimdan chigmaydi:
“O‘zbekiston ovozi” gazetasida ishlagan kezlarim
gazeta sahifasida “Yozuvchi ijodxonasi” ruknini
tashkil etganmiz. O°zbekistonning eng atoqli shoirlari,
yozuvchilari:  Oybek, G‘afur G‘ulom, Abdulla
Qahhor, Shayxzoda, Zulfiya, Mirtemir va boshga
jjodkorlar shu sahifada o‘zlarining yangi yozgan
asarlari bilan gatnashar edilar. Bu adiblarimizning
g‘oyat qizg‘in mushohasasiga aylanib qolganday edi
desam xato bo‘lmas. “Ijodxona”dan chigqgan shu ijod
namunalari ichida Zulfiya opa tayyorlab bergan
materiallar, aynigsa, salmogli, badiiy jihatdan ancha
baquvvat bo‘lardi. Mana o‘sha yig‘inda shoira dilidan
chiggan mehrli misralar:
Bu ogshom porlilar dil nuringizda,
Dildor baxti nasib yana Siz bilan.
Turibman, azizlar, huzuringizda,
Hamon umidli ko ‘ngil, erur roz bilan.
Hamon mulkimdagi siymu zarim — she r,
Sochimda, chehramda yillardan nishon.
Sajdagohim tanho Vatan, Ona Yer,
Orzularim karbon, sarbonim — ishon...”
O‘zbekiston Qahramoni, Xalq shoiri Ibrohim
Yusupov xotiralarida shunday yozadi: “Taniqli shoira
Zulfiya nafaqat O‘zbekistonda, balki qardosh ellarda
ham ma’lum va mashhur bo‘lib, u butun Sharqning
ma’naviyat osmonida dunyoning barcha joylaridan
porlab ko‘rinadigan ajoyib yulduzga aylandi. Har bir
erurga yulduzga ism qo‘yilgani kabi, uni shoirona
nomlash kerak bo‘lsa, “Zulfiya yulduzi” deb nomlasa,
shunga arzigulik edi. Ayol zotidan bunchalik sharaf
qozongan, shoirona go‘zallik timsoli bo‘lgan, ijodi
zamondoshlarining qgalbini muhabbat nuri bilan
yoritgan go‘zal tuygular ila tebratgan bunday shoira
dunyoda kamdan-kam. Uning she’rlaridagi chuqur
insoniylik, inson yuragini tebrantiradigan yaxshi
tuyg‘ular va muhabbat nuri go‘yo obhayot chashmasi
kabi yuraklarni maftun qilib, she’riyat shaydolarining
ko‘nglini hamisha zabt etadi. Zulfiya davrida (yoshi
undan zarracha katta yoki sal yoshroq) ko‘pgina
tanigli shoira ayollar ijod qildilar. Mashhur rus
shoiralari Olga Berggolts, Rimma Kazakova,
belorussiyalik Elli Ognevet, ukrain shoirasi Lyubov
Zabashta, litvalik Salomeya Neris, arman shoirasi
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Silva Kaputikyan, ozarbayjonlik Marvarid Dilboziy,
gozogda Tursunxon Abdurahmonova, turkmanda
Tayshan Esenova va hokazo. Ularning aksariyati o‘z
elida tanigli shoiralar sifatida tan olinib, anchagina
ko‘p elatlarga ma’lum bo‘ldi. Lekin hech biri
Zulfiyadek  dunyoga mashhur bo‘la  olmadi.
Zulfiyaning shoirona ovozi olam kengliklari uzra
hayqirib jarangladi. Ayniqsa, Sharq ellari uni o‘z
shoiridek bilib e’zozladilar. Rus shoiri Ekaterina
Sheveleva yozganidek: “Zulfiya Hindiston, Birma,
Shri-Lanka, ~Misr  xalqlariga  yaxshi ma’lum
shoiralarning biridir”.

Tanishlarim qancha? So ‘radim o ‘zimdan.

Menga javob gildi porlagan kuyim:

“Mening nurim kirgan hamma yer tanish,

Bahra olgan jonning hammasi qarindosh!”

O‘zbekiston mustaqillikka erishgan davrdan
boshlab, milliy madaniyatni rivojlantirish va tarixiy
shaxslarni yodda saglash borasida ijtimoiy-ma’rifiy
faoliyat  kuchaygan.  Prezidentning  “Kelinlar,
birodirlar, tiriklarning izzatini joyida saglab,
o‘tganlarning xotirasini obod bo‘lishini tilaylik”
degan chaqirig‘i milliy madaniyat va tarixiy xotirani
mustahkamlash siyosatining muhim elementi sifatida
amalga  oshirilmogda. Shu  kontekstda  xalq
ma’naviyatida o‘ziga munosib o‘rin tutgan shoira
Zulfiya opaning ijodiga davlat darajasida hurmat va
ehtirom ko‘rsatildi: shoiraning nomida Davlat
mukofoti ta’sis etilib, u bugungi yosh adabiyot
ixlosmandlari uchun ijodiy izlanish va kelajakka
intilish uchun muhim ma’naviy mayoq vazifasini
bajaradi. Bu jarayon  milliy = madaniyatni
mustahkamlash va adabiy merosni yosh avlodga
yetkazish  strategiyasining  ajralmas  gismidir.
Muallifning shaxsiy xotiralari Zulfiya ijodi bilan
tanishish jarayonini o‘zining talabalik davriga to‘g‘ri
kelishini gayd etadi (1945-1949). Shunday davrda
Qoragalpog‘istonda mavjud bo‘lgan pedagogik
institutda turkiy tillar bo‘yicha o‘quvchilar bir
bo‘limda birlashib o‘qiganlari, adabiy asarlarni tillar
aralashuvida keng o‘qiganlari qayd etiladi. Bu holat
milliy adabiyotga oid matnlarni original tilida
o‘rganish va tarjima qilish orqali madaniy almashinuv
jarayonining yuzaga kelishiga sabab bo‘lgan. Talaba
davrida G*afur G‘ulom, Shayxzoda, Asqad Muxtor va
Hamid Olimjon kabi zamonaviy o‘zbek shoirlarini
sevib o°‘qish talabalarning adabiy didini shakllantirdi.
Xususan, Hamid Olimjonning she’rlari tarjima qilinib,
adabiy kechalarda ijro etilganligi adabiy muhitning
madaniy rivojlanishiga hissa qo‘shdi. Keyinchalik
Zulfiya ijodiga bo‘lgan gizigish ortib, uning she’rlari
aynigsa talaba gizlar orasida ommalashib, adabiy
tadbirlarda yodlab aytilishi ularning shaxsiy estetik
didi hamda milliy she’riyatga bo‘lgan e’tiborini
oshirdi.

Shoiraning hamkasbi bo‘lgan Hamid Olimjonning
bevaqt vafot etgani haqidagi og‘ir xabar ijtimoiy-
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emosional jarayonda chuqur iz qoldirdi. Shu
munosabat bilan Zulfiya opaning “Bahor keldi seni
so‘roqlab” she’rining qoraqalpoq tiliga tarjima
qilinishi ikki adabiy makon o‘rtasida madaniy ko‘prik
vazifasini bajardi. Bu tarjima faoliyati nafagat til va
madaniyat almashinuvi, balki milliy adabiyotlarni
o‘zaro boyitishning usuli sifatida ham qaralishi
mumkin.

O¢zbekiston xalq shoiri Ramz Bobojon ushbu
misralarga quyidagicha ta’rif beradi: “1958-yilning
oktyabr oyida Toshkentda Osiyo va Afrika
mamlakatlari yozuvchilarining birinchi konferensiyasi
bo‘lib o‘tdi. O‘shanda “Toshkent ruhi” degan ibora
paydo bo‘ldi. Bu o‘zaro hamjihatlikning, garashlar
birligining, tinchlik va ijtimoiy taraqgiyot uchun
kurashda bir-birini go‘llab-quvvatlashga hozir bo‘lib
turishning aniq ifodasi edi. O‘zaro do‘stona safarlar
ikki git’a yozuvchilari o‘rtasidagi alogalarni yanada
mustahkamlashga ro‘bita bo‘ldi. O‘zbek va chet ellik
galamkashlar o‘rtasida o‘zaro yozishmalar yanada
jonlanib  ketdi. Yozuvchilar  bir-birlariga 0‘z
kitoblarini in’om etdilar, bir-birlarini gizigtiruvchi
muammolar ustida bahslashdilar, fikr va mulohaza
yuritdilar. Osiyo va Afrika yozuvchilari assotsiatsiyasi
faoliyatining eng muhim yakuni ikki buyuk git’a
adiblari tomonidan yaratilgan Kitoblar, eng yaxshi
asarlardir”.Zulfiya ijodidagi yana bir she’rni tahlilga
olsak: She’rda kuylangan bu kuygan jon naq
Zulfiyaning o‘zigasi. O‘z davrining ma’naviy yetuk
gizi edi u.

Salqgin saharlarda, bodom gullida,

Binoyida labida, yerlarda bahor.

Qushlarning parvozi, ellarning nozi,

Baxmal vodiylarda, girlarda bahor...

— deya boshlanadigan bu she’rni o‘giganda
betakror husn sohibi shoira Zulfiya o‘ttiz
yoshda edi. U she’rda bitilgan alam-iztirob va
fojia shu yoshda har qganday odam ham dosh
berolmaydi. Zulfiyaning irodasiga zamonasidagi
barcha ayollar havas gilganini zamondosh ayollar
xotirasida ko ‘rish mumkin.

Xulosa. Xulosa qilib aytganda Zulfiya ijodi
misolida milliy g‘urur va vatanparvarlikning badiiy
talgini o‘ziga xos yo‘sinda namoyon bo‘lishi
aniglandi. Shoira vatan tushunchasini keng ma’noda
talgin qilib, uni ona zamin, xalg, ayol taqdiri,
ma’naviy mas’uliyat va tarixiy xotira bilan uzviy
bog‘laydi. Bu  holat  Zulfiya  she’riyatida
vatanparvarlikning balandparvoz shiorlardan holi,
insoniy va ruhiy mohiyatga ega ekanini ko rsatadi.

Zulfiya shaxsiyati va ijodi hagidagi zamondosh
ijodkorlar xotiralari tahlil gilinar ekan, shoiraning
adabiy jarayondagi o‘rni fagat ijodi bilan emas, balki
insoniy fazilatlari, hayotiy pozitsiyasi va ma’naviy
jasorati bilan ham belgilangani aks etgan. Zamondosh
adib va adabiyotshunoslarning xotiralarida Zulfiya
obrazining ko‘p qirrali ekanligi, uning ijodkor
sifatidagi mas’uliyati va so‘zga bo‘lgan yuksak talabi
alohida ta’kidlanadi. Ushbu xotiralar shoiraning
adabiy merosini tushunishda muhim manba bo‘lib
xizmat qiladi, chunki ular ijod va shaxs uyg‘unligini
ochib berishga yordam beradi. Dastlabki tadgiqgotlarda
uning she’riyati ko‘proq mafkuraviy mezonlar asosida
baholangan bo‘lsa, keyingi ilmiy izlanishlarda estetik,
psixologik va gender yondashuvlar kuchaygan. Bu
holat shoiraning ijodi ko‘p qatlamli va keng talgin
imkoniyatiga ega ekanini ko‘rsatadi.
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[IyTe B HayKy y KaXIOr0 YYEHOTO MHIMBUAYaJICH
u HETIOBTOPHM. Onuu NPUXOAAT K
WCCIIEIOBATEIbCKON  JESTENbHOCTH, OINUpasch Ha
OoraTblii KU3HEHHBIH W MPOQPECCHOHANBHBIA OTBIT,
Ipyrue - OTKJIMKAsCh Ha BBI30BBI BPEMEHH MU
aKTyalbHBIE TIPOOJIEMBI COBPEMEHHOCTH, TPETHH K€ C
pPaHHHUX JIET OLIYLIAI0T BHYTPEHHIOI MOTPEOHOCTH B
Hay4YHOM IIOMCKE, CTPEMJICHHE CKa3aTh COOCTBEHHOE
cioBo B wm30OpaHHOW oOnactu 3HaHws. Hemapom
@.b3koH yTBepkaal: «VCTUHHOE 3HAaHUE — 3HAHUE
NPUYHH», TOAYEPKUBAS TEM CaMblM TIyOMHHYIO
MPUPOAY HAYYHOT'O MBILUICHHS.

Ipodeccop Kyribimypar Mositnunouu Korianos
CBOH BBIOOp clieNial OCO3HAHHO M JIOCTaTOYHO PaHo.
Ve 1mocine  OKOHYAHHMsI  BBICIIETO  y4eOHOTo
3aBEJICHUS, IIOCTYIIUB B AaCIUPAHTYpPy, OH CBsi3all
CBOIO cynp0y C HaydHOW U TeJaroruveckou
JeSITENBbHOCTBIO, JOOMBIIHCH 3HAYUMBIX u
MPU3HAHHBIX PE3YJIBTATOB.

B HbIHENHEM rojly y4€eHOMY HCIIOJIHSETCS 75 JET,
1 9Ta ro0uieiHas aTta SBJSETCS BECOMBIM MOBOJOM
0o0paTUTbCA K €ro  HAaChIICHHOW, SpPKOH U
TUIOIOTBOPHOW Ouorpaduu + Ouorpaduu ydeHoro,
mejarora M HAacTaBHHKA, BOCIMTABLIETO HE OIHO
MOKOJICHUE YYCHHUKOB.

Kak  wm3BecTHO,  HCTOKM  JMYHOCTH, €€
MHPOBO33pPEHHUS] W JKU3HEHHBIX NPHUHIUIOB OepyT
Ha4yajo B JETCTBE. JleTCKMe M IOHOLIECKHE TOfbl
Kyrneimypara  MosiTaMHOBMYa  NPULUIACH — HA
CIIOKHBINM TocneBoeHHbI miepuon. OH BBIpOC B
MPOCTON TPYJIOBON CEMbE B CEJIbCKOM MECTHOCTU — B
cesie Kereiinu. C paHHUX JIET OH MO3HAN LEHHOCThb
TpyJa, HEOOXOIMMOCTb TIIOMOTaTh B3POCIBIM IO
X035TUCTBY, paboTath Ha 3emie. OgHaKo, HECMOTPS Ha
3HAYUTENFHYI0 (M3MYECKyI0 Harpysky, Oynymmi
YUEHBI MpOSBISUT UCKIIOYHUTENBHOE YCEpAHE B
yaebe, JIEMOHCTPUpYs TIIyOOKYIO IT03HABATEIBHYIO
MOTHBAIIMIO U TENIEyCTPEMIICHHOCTb.

[Tocne okoHYaHMA HIKOJIBI OH HE Cpa3y MOCTYNHI B
By3: HEKOTOpOoe€ BpeMs paboTaJl II€YaTHUKOM B
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tuniorpadum, 3aTem Habmoxarenem B PaitYOCe. Tem
HE MEHee YK€ B 3TOT IEPHOJ OTUYETIMBO HPOSIBUIICS
ero uHTEepec K (PHUIIONOTHH, K CIOBY KaK HOCHTEIIO
KYyJbTYpbl, MBIIUIEHUS W JyXOBHBIX LEHHOCTEH.
NmenHo »5ta m1000Bb K SI3BIKY M JIMTEpaType
ompeeawIa  JaJlbHEHWIINA  JKM3HCHHBIM  BBIOOD:
K.M.KomanoB mocrymaer B  Kapakanmakckuit
TOCYIApCTBEHHBIH MENAarorn4ecKuii HHCTUTYT MO
CIieUUaIbHOCTH «PyCcCKUH SI3BIK U JIUTEpATypay.
CTYZ[GH‘-ICCKI/IC oAbl CTaJId BaXHBIM DTallOM €ro
npodecCHOHANBHOTO cTaHOBIeHH. OH HE TOIBKO C

00JBILINM HUHTEPECOM OCBauBal y4eOHbIe
JUCIUITIIINHBI, HO u AKTUBHO ydaCcTBOBal B
00IIeCTBEHHOM KHU3HH BY3a, BO3TJIaBIISIS

MOJIOJIeXHYI0 opranusamuio. [Ipu 3tom npuoputeTomMm
JUTsl HETO HEM3MEHHO OCTaBaJlach ydeba W HaydHBIH
MHTepec. [IpenomaBaten  BBICOKO  OIICHMIIH
WHTEIUICKTYaIbHBI  TIOTEHIMANl  CTYJEeHTa, ero
CKIIOHHOCTh K WCCIICJIOBATEIbCKON [EATENLHOCTH W
PEKOMEHIOBAIIN €MY TPOJOIKUTH HAYUHBIH MyTh.

OxkonunB wHCTUTYT ¢ oriaumumeMm, K.M.Komanos
MOCTyIaeT B acCIHUpaHTypy TamkeHTCKOTO
roCy/lapCcTBEHHOr0 yHHBepcuTeTa. Ero myTe B Hayky
OTJIMYAJICS  HACTOWYMBOCTBIO,  TPYJIOMIOOMEM U
CUCTEeMHON paboroii Ham coboil. OH aKTHBHO
myOJIMKOBAJICS, BBICTYNAN C HAyYHBIMH JOKJIAZaMHu,
yTIyOIeHHO 3aHUMAJICA MCCIIEIOBATEIHCKON
JIeATENBHOCTHI0. 3aKOHOMEPHBIM UTOIOM 3TOT0 dTana
CTaJIO IpUCBOEHUE eMy B 1983 rony yueHoOM cTeneHu
KaHauAaTa GUIOIOTHYECKUX HAYK.

CnexyeT OTMETHTh, 4YTO Hay4YHas Kapbepa
npodeccopa Komanosa ¢popmupoBanace B yCIOBHSX,
Korja B pecnyOnuke (QyHKIIMOHUPOBAI JIMIIb OJUH
BY3 - Kapakannakckuii rocyJapCTBEHHbIN
yHUBEpCUTET. [IMEHHO 37ech OH Hayal CBOIO
TPYAOBYIO AESITEIBHOCTh, MOCIENOBATEIBHO MPONAS
MyTh OT TPENOJaBaTeNs W CTApIIEro MpenogaBaTens
JI0 JIOLIEHTA U 3aBeytonlero Kadeapoi COBpeMEHHOTO
PYCCKOTO SI3bIKa.




HoBbIli BaXHBIII 3Tall B €r0 JKW3HU CBSA3aH C

OTKPBITHEM B 1990 romy Hyxycckoro
rOCyJIapCTBEHHOTO  NENarorMueckoro  WHCTUTYTa
nMeHu Askunusza. C 3TOro MOMEHTA BCS JalibHEHIIas
npodeccHoHaNbHas  JeATeNbHOCTh  KyTibiMypaTa

MosTauHOBHYAa HEpasphblBHO CBSI3aHA C JTAHHBIM
By30M. B pasHble TOIBI OH 3aHUMaJl OTBETCTBCHHBIC
PYKOBOZSIINE TOJDKHOCTH: JeKaHa (aKylIpTeTa
PYCCKOTO $I3BIKa M JIUTEpaTyphl, MPOPEKTOpa IIo

yueOHOH paboTe, JekaHa (hakynbTeTa pPYCCKO-
aHrnmuiickod  ¢uiomoruu, mpodeccopa Kadeapsl
pyccKkoit ¢bunmonoruu, JeKaHa (akynbrera

WHOCTPaHHBIX S3bIKOB, a TaKXK€ BPEMEHHO HCIOIHII
0053aHHOCTH TIPOPEKTOPA 10 HayKe.

B  nacrosmee Bpems K.M.KomanoB 1o
COBMECTUTEINILCTBY SIBJISIETCSl TJIABHBIM PEAAKTOPOM
PEeAAKIIMOHHO-U3AaTeIbCKOT0 OTJ/eNa HHCTUTYTa MU
nmpencepareneM obOmiectBeHHoro cosera HITIN.
Onnaxo, HECMOTPsI Ha 3HAYUTEIIbHYIO
aJIMUHHUCTPATUBHYIO M OOIIECTBCHHYIO HArpy3Ky, OH
HEU3MEHHO COXpaHseT BEepHOCTh IMPENoAaBaTEIbCKON
NesITeIbHOCTH.

[Ipodeccop unrtaer AeKIMU U BEAET NPAKTHUECKUE
u nabopaTopHbIC 3aHATUS MO TAKUM JAWUCHHUILTHHAM,
KaKk «COBpPEMEHHBIH PYCCKUN SI3BIK (JIEKCHKOIOTHS)Y,
«Kynberypa peun yumnrens», «CTUIUCTUKA U JIMHIBH-
CTHUYECKUN aHaIn3 TeKcTa», «OHOMAcTHKa», a TakKe
Mo CHenuajgbHBIM KypcaMm - «BBeneHue B HaydyHO-
HCCIIEIOBATENbCKYIO padoTy», «OO0ydeHue AeIOBbIM
Oymaram», «AKTyaJbHbIE MPOOJIEMbI COLMOJUHIBH-
CTUKU». B yueOHOM mnporiecce OH MHUPOKO HCTIONb3YEeT
WHTEPAKTUBHBIE M MHHOBAI[MOHHbBIE I€arOrHYecKUe
TEXHOJIOTHH, METOJIbl aKTUBHOTO OOy4YEeHHs, BKIIOYast
«MO3TOBOH INTYypM», pabOTy B MalbIX TpyINIax,
COBpPEMEHHbBIE BU3yaJIbHbIC U pa3jaTovHbIe
MaTepHabl.

Ero oTkpeIThIe 3aHATHA HEU3MEHHO MTPOBOAATCS Ha
BBICOKOM  Hay4YHO-METOJUYECKOM  ypOBHE U
BBI3BIBAIOT NPO(EeCCHOHATIBHBIM HHTEPEC CO CTOPOHBI
MpernoaaBaTe’abckoro coobmecta. B pabore oH
omnupaeTcs Ha  HOBEHIINE  OTEYECTBEHHBIE U
3apyOeKHbIE Hay4HbIC HCTOYHUKH, 4TO
cootBeTcTBYeT Mblcau K.J[.YmuHckoro: «Yuurens
YKHUBET JIO TEX IMOP, TIOKA yUUTCS CaM».

Hayunoe wHacnmeame mnpodeccopa Komanosa
BIIEUATJIIET MO CBOeMy 00beMy M 3HauuMmocTH. OH
sBisieTcs:  aBTopoM Oomee 200 HaydHBIX paboT,
BKItO4ass 45 MoHorpaduii, y4eOHHKOB, Y4eOHBIX
nocoOuil u cioBapeii, a Takxe cBbime 160 HaydyHBIX
cTareld, OIyOJMKOBAaHHBIX B Y30€KHCTaHE U 3a
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pyoexxom. Ero Hay4dHple HWHTEpEeChl  HaXOZST
OTpa’KEHUE B aKTUBHOM YYACTHHM B MEXIYHApOIHBIX
U peciyOIMKaHCKUX KOH(PEPEHIUIX U CEMUHAPAX.

B Hacrosmmee Bpemsl yYeHBIH pa0oTaeT Han
JIOKTOPCKOW nuccepranueir Ha Temy: «l[IpoGmemsr

B3aMMOJCWCTBUS PYCCKOTO H  KapakalmaKCKOTO
SI3BIKOB ~ HAa  COBpeMeHHOM Jrtame». llog ero
PYKOBOACTBOM OpPTraHW30BaH M TIPOBEACH DS

HAyYHO-TIPaKTHYECKUX KOH(EPEHIH, HapaBIeHHBIX
Ha pa3BUTHE HCCIIEOBATENbCKOIO  IOTEHLHaNa
omapeHHol Monoaexku. OH TakkKe  BBICTYNHI
OTBETCTBEHHBIM pemakTopoMm Oomee 40 croBapei,
Y4eOHUKOB U y4eOHO-METOJUUECKUX U3TaHHUMH.

Ocoboe mecto B paesrensHoctH K.M.Komanosa
3aHMMaeT OOIIECTBEHHas W  MPOCBETHUTEIhCKAs
pabora. OH perymspHO BBICTYIAeT B CpPEICTBaX
MaccoBod  WH(POpPMALUKM, MOJHUMAs  BOIPOCHI
obpa3oBaHu1, BOCHHUTaHUS MOJITOJICXKH,
MIPOTUBOIEHCTBUS IKCTPEMUMY u Ipyrue
aKkTyalbHble coluaibHble TpobieMsl. Ero Tpya
MOJyYMJI BBICOKYIO OIIGHKY Ha TIOCYyAapCTBEHHOM
ypoBHE: OH HarpaxieH IlouetHoil rpamoToi
[Ipe3uneHra PecnyOnuku V36ekuctas,
BEIOMCTBEHHBIMH Harpagamu, a B 2022 roay
yaocToeH modeTHoro 3BaHUs «Kapakammakcranra
MuliHeTH cuHreH JKacmap ycrasbh».

Eme B Havane cBoedt mnpodeccroHambHON
nestenbHocTd KyTieimypar MosdTauHOBHY OCO3HAM,
YTO MOIJIMHHBIA YYEHBIH - 3TO HE TOJBKO TITyOOKHN
WCClenoBaTelb, HO M MYOpPbII PYKOBOJIWTEIND,
BHUMATEIIbHBIM HACTAaBHUK, CIIOCOOHBIN (HOPMUPOBATH
HAay4YHYIO U HPaBCTBEHHYIO KYJIbTYpy Mosoaexu. Ero
cioBa: «[Ipexe Bcero Hy>KHO TOHSTH, YeM IS TeOs
SIBJISIETCSI HAyKa» - CTAIHM >KU3HEHHBIM MPUHITUIIOM
JUTSI MHOTHX €T0 YYEHUKOB.

Ceroansa mpodeccop Kyriasmmypar MostanHOBHY
KormranoB BcTpedaer cBoif 100uel B Kpyry KOJier u
€TMHOMBIITUICHHUKOB, C HOBBIMH HJICSIMH U HAyYHBIMU
3aMpIciiaMd. Ero »Ku3HeHHBIH M MpodecCHOHATBHBIN
NyTh CIYXHT SPKAM TPUMEPOM OECKOPBICTHOTO
CIIyKEeHHS HayKe, 00pa30BaHUIO U OOIIECTBY.

B 3TOT 3HaMeHaTeNBHBIA JIEHb  BBIpaXKaeM
rIyOOKYIO MPU3HATENBHOCTh M MCKPEHHEE YBa)KEHHE
00mspy. JKemaeM Kpemkoro 370pOBbBSI, JOJTHX JIET
aKTUBHOM TBOPUYECKOMU >KU3HU, JATbHEHIINX HAYYHBIX
JIOCTHXEHHH, OJrarojapHBIX YYEHUKOB u
HEUCCSIKaeMOW DJHEPruM B CIY)KEHHH Hayke U
oOpazoBannoo. [lycTh KaKablii HOBBIM JieHb Oyjaer
HaIllOJJHEH CMBICIIOM, BJIOXHOBEHHEM U PaJOCThIO
CO3UIaTEIBHOTO TPY/Ia.
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QUTLIQLAYMIiZ!

80 jillig yubiley
Belgili ilimpaz-matematik, hiurmetli ustaz
Xudayberganov Gulmirza 80 jasta!

Gulmirza Xudayberganov 1946-j1l 1-fevralda Xorezm walayatinda (hazirgi
Qaraqalpaqstan Respublikasi, Amiwdarya rayoni, Mangit qalasinda) diyqan shafnaraginda tuwilgan.
Mangittagt M.V.Lomonosov atindagi orta mektepti pitkerip, 1963-jili Tashkent mamleketlik
universitetinin (hazirgi Ozbekstan Milliy universiteti) mexanika-matematika fakultetine oqiwga kirdi.
1966-1969-j1llar1 M.V.Lomonosov atindagt Moskva mamleketlik universitetine (MGU) oqiwga
jiberilip, belgili alim prof. B.V.Shabattin basshiliginda ilim jolina gddem qoydi.

Professor G. Xudayberganovtin ilimiy potenciali hdm miynetleri xaligaraliq darejede tan alingan.
Bugingi kinge shekem ol 150 ge jaqin ilimiy maqalalar hdm 18 oqiw &debiyatlarin baspadan shigardi.
Onin 3 monografiyasinin biri Xorezm Mamun akademiyasinda (2008), al ekewi Rossiyada Sibir
federal universiteti tarepinen (2011, 2017) basip shigarildi. Alimmin izertlew natiyjeleri
Rossiyanin  Sibir federal universiteti, Ozbekstan Milliy universiteti, Qaraqalpaq mamleketlik
universiteti, Urgensh mamleketlik universiteti, Qarsh1 mamleketlik universiteti ham Nokis
mamleketlik pedagogikaliq institutlarinda arnawli kurslarda ham ilimiy seminarlarda kennen
qollanilmagta.

Alim Ozbekstan ham Rossiyadan tisqar1 dunyanmin koplegen mamleketlerinde: Germaniya
(Galle, Gyottingen), Yugoslaviya (Xerceg-Novi), Turkiya (Antalya), Malayziya (Kuala-Lumpur)
styakli qalalarda oOtken xaliqaraliq konferenciyalarda bayanatlar jasadi. TEMPUS bagdarlamasi
shenberinde Ulli Britaniya (2001) ham Finlyandiya (2002) universitetlerinde boldi. Sonday-aq, AQSh

(Kaliforniya universiteti, 2014), |Italiya, Izrail ham Rossiyanin iri ilimiy oraylarinda
(Moskva, Kazan, Sochi) 6tken xaliqaraliq konferenciyalarda Ozbekistan matematika iliminin abroyin
joqar1 darejede qorgadi.

G.Xudayberganovtin Qaraqalpagstan matematika ilimin rawajlandiriwdag1 xizmetleri ayrigsha. Ol
kop jillar dawaminda Nokis qalasindagr jogart oqiw orinlart ushin kadrlar tayarlawga biybaha ules
gosti. Onin ilimiy basshiliginda S.Kosbergenov, B.Prenov, D.Djumabaev, B.Otemuratov, B.Kurbanov,
A .Xalknazarov, M.Eshimbetov siyaqli shéakirtleri ilim doktorlar1 hAm PhD darejelerin alip, bugingi
kinde ilimiy pedagogikaliq xizmetlerin dawam etpekte. Bul pidayiligi ushin ol «Qaraqalpaq
mamleketlik universitetinin hurmetli professor» atagina iye bolgan.

Bugingi kinde, Ozbekstan matematikaliq jamiyetinin vice-prezidenti, Amerika matematikaliq
jamiyetinin agzasi, Ozbekstan Respublikasina xizmet korsetken xaliq bilimlendiriw xi1zmetkeri, fizika-
matematika ilimlerinin doktori, professor Gulmirza Xudayberganovt: 80 jilliq yubileyi menen shin

kewilden quthqlaymiz!
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QUTLIQLAYMIZ!

80 jillig yubiley
Belgili ilimpaz-matematik, hurmetli ustaz
Xudayberganov Gulmirza 80 jasta!
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Diqqat, jazihw — 2026!

Hurmetli, jurnal oqiwshilar1! Eger, Siz ilim, tdlim-tdrbiya hdm oqitiwdin janha

jariyalanadi.
«Ilim ham jamiyet» jurnali Ozbekstan Respublikas1 Ministirler kabineti janindag:
Joqar1 Attestaciya Komissiyasi kollegiyasinin qarart menen témende korsetilgen
panler boyinsha ilim doktor1 darejesin aliw ushin maqalalar jariyalaniwi tiyis bolgan
ilimiy basilimlar dizimine kirgizilgen:
- 01.00.00 — fizika-matematika ilimleri;

- 02.00.00 —ximiya ilimleri;

- 03.00.00 — biologiya ilimleri;

- 05.00.00 — texnika ilimlert;

- 07.00.00 — tariyx ilimleri;

- 10.00.00 — filologiya ilimleri;

- 11.00.00 — geografiya ilimleri;
- 13.00.00 — pedagogika ilimleri;
- 19.00.00 — psixologiya ilimleri.

zamanagOy usillari, janaliglart menen 6z waqtinda jaqinnan tanispagshi, 6zinizdin ust
tarawdag1 jetiskenlikleriniz ham oy-pikirleriniz benen ortaglaspaqshi bolsaniz,
«Ilim ham jamiyet» jurnalina 2026-j1l ushin jaziliwga mirat etemiz.
Bizin jurnalimizda barliq tarawlar boyinsha ilimiy, ilimiy-metodikaliq maqalalar
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